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«4ONITUIA XVIII BEK»: UCTOPUKU IUTEPATYPbI O HIOAHCAX
M OTTEHKAX NMOHATUA

B cTtaTbe npeanpuHATa NOMbITKA ONUCAHUA peannii COBPEeMEeHHOro nTepaTypoBeaeHua. AHanu3n-
pyeTca PyHKUMOHMPOBAHME B NPOBAEMHOM MOAe HayKM TaKMX KOHLLENTOB, KaK «Ky/JbTyPHbI NOBOPOTY,
«gonruii XVIII Bek». KoHCcTaTupyeTcs COCTOAHWE MOAEPHM3ALUM METOLO/IOTMU TYMaHUTAPHbIX HAyK B
KOH-TEKCTE MOCTMOAEPHUCTCKUX WHTE/IeKTyaNlbHbIX Bbi30BOB. Pedepupyetca u obobuwiaetca pag,
MONOXEHNIN  COBPEMEHHbIX  UCTOPUKO-IUTEPATYPHbIX TPYZAOB  YHWBEPCANbHOrO  Xxapaktepa 06
0CODEHHOCTAX JNuTepaTyp-Horo npouecca B AHramm XVIII cT. lMoayepKkuBaeTca MpPOAYKTUBHOCTb
MEXANCUMNINHAPHDBIX PAKypcoB WC-CAeAO0BaHMA, OTKPbIBAKOWMX LWMPOKME BO3MOMXKHOCTU nepes
dunonorunen.

Kntovesbie c108a: UHMeNNEKMYanbHASA Pesosntoyus, MOCMMOOepHUCMCKAA KyAbmypa, «Kyabmyp-
HbIl mogopom», KynbmypHble uccaedo8aHUA, mexcoucyunauHapHocme, «donzuli XVIII eek».

2005 r. B neyaTu NosiBU/ICA o4YepesHon ToOM n3 cepmmn HoBoi KembpuarKckom mcTo-

PUU QHTAUIACKOM NUTepaTypbl, OXBATbIBAOLWMIN 0ObEMHbI BPpEMEHHON nepuos oT

1660 po 1780 rr. B ponun pepakropa, KOOPAUHNUPOBABLLETO YCUAUA N3BECTHbIX B EB-
pone un CLUA cneumanuctos (4. MpudduH, Y. YopHep, Y. XaHTep, M. bakwaiaep, M. 3aingen,
K. 3U3KWH), MOMbITaBLIMXCA PEKOHCTPYMPOBATb INTEPATYPHOE U KY/IbTYpHOE NpoLunoe bputaHum
XVII-XVIII BB., BbICTYNWUA BAUATENbHbIN [}KOH PuyeTTn, 06paTUBLLUMINCA C BCTYNUTENbHbIM CNO-
BOM K YMTATESIIO C TEM, YTOObI HAMOMHUTL U NPOSACHUTb XapaKTep KapAMHabHbIX NepemeH, Npo-
nsoLweawmnx B ryMaHMTapHOM 3HaHuK [10].

CToneTtne NPoNerno mexay Bbinyckamu npeablayLiei u nocneaHen Bepcuii AinTepaTypHo
ncropum AHraum [5; 10]. OcHOBY KaXKA0M COCTAaBAAT HECXOXKME Hay4YHble KOHLEeNnuMn. Puyettn
MOJIOH BOCXMLLEHUA Nepes, rybokum, yHAaMeHTaIbHbIM TPYAOM CBOMX NPesLlecTBEHHUKOB,
BOCMPMHMMAET €ro KaK BblAatolieecs AOCTUXKEHME, NO CEN AeHb COXPAHAIOLLEe LEHHOCTb ANA
BCEX, KOTO MHTEPECYHOT CyAbObl CNOBECHOCTU. [18 HErO XPOHMKANbHBIN LUK B ABYX KHUTAX, CO-
OTBETCTBEHHO 03arfaBneHHbIX «OT CTuna, AaamcoHa K Moyny u CBudTty» (IX T.) u «dnoxa OxoH-
COHa» (X T.), BbICTPOEH COr/TAaCHO KNaCCMYECKOMY KaHOHY AUCUUMNANHDI, Npeasaratowemy anumye-
CKM OOBEKTUBHOE ONMCAHME POXKAEHNA U COBEPLUEHCTBOBAHMA XYA,0KECTBEHHbIX POPM, OTKPbI-
TUI TeHWaNbHbIX OAMHOYEK, BOSHUKHOBEHMA MAcCMBa TEKCTOB nucaTenen BTOporo paga, ycry-
nalowmx No AapOBUTOCTN 3aKOHOAATENAM BKYCa, O4HAKO COMPUKACAOWMXCA B 3CTETUYECKOM
MbILW/IEHWUW, BOBJIEYEHHbIX B €4MHbII NMOTOK 3BOJIIOLMOHHbIX NpeobpasoBaHui [5].

B TO Xe BpemsaA BypHble MHTENNEKTYabHble PEBONOLMN YILEAWNX AECATUNETUN NULLNAN
MOHOJ/IMTHOCTU COBPEMEHHble aKaJeMMyecKkne coobLLecTBa, 3apoanain COMHeHue B Becnpu-
CTPACTHOCTM NPOdECCUOHANBbHbBIX UCTOPUKOB, HE CBOBOAHbIX OT HAPPATUBHOIO UCKAXKEHUS pea-
vl n GakToB [3; 4]. BBeprHyTble B pacTepAHHOCTb YHUBEPCUTETCKME YUYeHble OblN BbIHYKAEHbI
CMMUPUTLCA C PbIHOYHBIMM 3aNPOCaMM NOCTMOAEPHUCTCKOM KyNbTypbl, OTKa3aBLIENCA OT BO3BbI-
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LEHHbIX UAEN NUTepPaTypPOLLEHTPU3MA, 3aMEHMB €r0 KPACOYHbIMM A3bIKaMKU Meaua, U obpaTms-
Lenca K MOUCKY MHOTO, aNbTEPHATUBHOIO B3r1sA4a Ha 06pasbl MUHYBLLEW UCTOPUMN.

B nocnepgHelt Tpetn XX CT. 0cObYH0 BECOMOCTb B F'yMaHUTapHbIX HayKax obpeTaeT oco3Ha-
HWe cABUra B lyXOBHOM K/MmaTe anoxu. Ero Ha3oByT KynbTypHbIM noBopoTom («cultural turn»),
OLEHAT KaK CNOXKHOE, MHOIroCOCTaBHOE ABNeHMe, 3apoauBlieecs ewe B 1920-30-e rr., 3aTem
odopmuBLLEECA KaK Y3HaBaembl npeueneHT B 1940-50-e, U paHHAA cTagusa, @ MMEHHO BOJIHA
COMHEHWI B MO3UTUBUCTCKMX OCHOBaX 3HaHMA, ByaeT UMeHOBAaTbCA IMHTBUCTUYECKOM pediek-
CUe No NOBOAY HaZle 4, Ha BO3MOXKHOCTb AOCTUNKEHUA UCTUHBI (Teopum ButreHwTeliHa, Myccep-
na, Xangerrepa) [2].

TepMWH «NOBOPOT», NPeANoNaratoT, NPeasoKnn amepukaHckuin punocod Puyapa PopTu,
W, MO ero MHEHUI0, OH YKa3blBaa He Ha CMeHyY K/accuyeckoro obpasa no3HaHusA, a Ha npeobpa-
eHue, TpaHCcPOopMaLLMIO, MOUCK HOBbIX PECYPCHbIX CPEeACTB, ero npobnemartumsaumio. OfHoBpe-
MEHHO HapacTa/a KPU3UC KOHLLENLMU UCTOPUN, ee IBOJIIOLIMOHUCTCKOM aKCUONOTMYEeCKOl Bep-
CUK, 3aBEPLUMBLLMIACA OTKPLITUEM HAaPPATUBHbBIX MEXaHU3MOB OPraHU3aLUKN UCTOPUYECKOTO Ma-
Tepuana v gonyLLeHNeM No3TONOrMYECKUX OCHOB ero MHTepnpeTauum [2-4].

MocTmoaepHUCTCKan anoxa cnocobcTBoBasia ONpaBAaHNMI0 NI0AOTBOPHOCTU HapacTaBLle-
ro obHOBNEHMA HayYHOro NOUCKa U 0GOPMAEHMIO NPOTEKAIOLLMX NPOLLECCOB B HEKOE €4MHCTBO,
rge camo nosHaHue 66110 ynoao61eHo NoANMGOHMYHON MO3anKe AOMNONHAKLWNX APYT ApYyra UC-
cnepoBaTeIbCKUX YCUAUMA, MNLIEHHbIX €AUHOIO LIEHTPA, HaLLeIeHHbIX Ha AecTabuansaumio u ae-
KOHCTPYKLUMIO TPAAULMOHHOIO TUNa MbllwneHus. Mpoucliealimii nepeBopoT B ryMaHUTapHOM
3HaHMM He CBOAMM K OA4HOWN UCCNef0BaTeIbCKOW BETBY, a, HAaNpPOTUB, TATOTEET K CMeLLEHUIO Ha-
YUHbIX A3BIKOB, MEXAUCLMMNANHAPHOMY 06OralleHnio c10Bapsa 1 paclumMpeHnto Habopa aHanu-
TUYECKUX npoueayp.

CoBpemeHHOe MOHMMaHWE Ky/AbTYPHOro NOBOPOTA MOKa eLle He YCTOAN0Cb, NO3TOMY Ya-
CTO NpuberatT K N0NEMUYHBIM, HECOBMAAAIOLWMM KOHLUENLUMAM. Bce e He BbI3bIBaeT COMHEHUA
NOCTMOAEPHUCTCKAA NPUPOAa ABNEHMUA, 3aHMMAIOLLEro CpeaMHHOE NONOXKEHNE MeXAY CTPYKTY-
PannM3MOM M MOCTCTPYKTYPA/IM3MOM, @ TaKXKe ero OTKPbITOCTb MHTErPaTUBHbLIM NPaKTUKaM Kpu-
TUKU KyNbTypbl 1MbO, ncnonb3ys 6onee pacnpocTpaHeHHYo AedUHULMIO, KYAbTYpPHbIM UCC/e-
[OBaHMAM B MX PAa3HO/IMKMX HALMOHANbHbIX Bepcusax (bpaHLy3CKOW, aHIIMACKON, amepuKaH-
CKOI1), KOTAa MMMYNbCOM K PEKOHCTPYKLMM NPOLLIOrO OKA3blBAETCA €ro a/ibTepHATUBHOE nepe-
TO/IKOBaHMe, ONUCbIBalOLLEe He BeayLiMe TeHAEHLMN UCTOPUN, HO Te, KOTOPble Npexae He us3-
y4yanucob.

B HoBolt KembpuaKcKoi aHUuKoneammn UCTOPUKO-IuTepaTypHaa KapTtuHa XVIII cT. 06b-
€MHa, 3aK/itodeHa B 6osiee WNPOKUE TeEMMNOpPAsbHbIE PAMKM, YTO CBA3AHO C NMEPECMOTPOM Mpu-
HATOM B KNAaCCMYECKOM UCTOPMU Nepuoamn3aLmnm XpoOHMKaAbHOM NOCief0BaTeIbHOCTH COBbITUI
(1660—1780 rr.). HanomHUM, YTO aNbTEPHATMBHbIE MOAEMN NEPUOAM3ALNM NCTOPUYECKOTO Bpe-
MEHM aKTya/NM3MpyLoTCA B HayKe BO BTOPOM nonosuHe XX B. O4HUM U3 MHULMATOPOB npobe-
MaTU3aL MM BPEMEHHbIX MPaHWUL, 3MOX BbICTYNAeT U3BECTHbIN BPUTAHCKMI UCTOPUK DpUK Xobcba-
ym (1917-2012), cTaBlIMA «aBTOPOM» KOHLUENUuin «gonaroro XIX Beka», Ha3BaHHOro «CTONEeTU-
eM KpyLeHUs UMMNEePUNn», U «KKOPOTKOro XX», MU3paHEHHOrO PEBOIIOLUAMM, BOMHAMM, KaK nona-
ratoT, YCKOPUBLLEro ApamaTUYeCKM HEPOBHOE TEYEHME KY/IbTYPHO-IKOHOMUYECKO MHTErpaLmm,
npezBellatolein B byayliem noasaeHMe LMBUAN3ALUKN NAaHETAPHOMN.

B 1985 r. [koHaTaH KnapkK BbICTYNWA C KPUTUKOM yTBEpAMBLUEroca B BPUTAaHCKOM UCTO-
puorpadumn nubepanbHoro BocnpmaTns KyabTypbl XVIII cT., cOrnacHO KOTOPOMY *KM3HECNocob-
HOCTb M COBEpLUEHCTBOBAHME aHT/IMIACKOM FrOCyAapCTBEHHOCTM obecneymBann KOHCTUTYLIMOH-
Has Tpaauums, NPaBUTENbCTBO, M36paHHOE NAapNaMEHTOM, BEPXOBEHCTBO 3aKOHA, Pe/IMIMO3Hasn
TepnumocTb 1 cBoboaa cnosa. MimeHHO Knapk BBen B 0buxoa aeduHnumio «gonrmuin XVII Bek»
(«long eighteenth century»), no3sxe NpUXMBLUYIOCA B aKafeMUUecKkux Kpyrax [6]. OpuruHans-
HOCTb PEBU3MOHMCTCKOM Teopum Knapka 3akitoyanack B TOM, YTO OH HacTauBana Ha Heobxoaum-
MOCTU BUAETb U OLLEHMBATb C/IOXKHOCTb Npeobpas3oBaHuUii, MPOTEKABLUMX B YNOMAHYTOM UCTOPU-
YEeCKOM MHTEpBasie, He CTONIbKO M3 NPOCNEKTUBHbIX TEHAEHLMIN 06peTeHna bputaHuei moryue-
CTBa 1 CTaTyca Be/IMKoM byprryasHol aepaBbl B XIX CT., CKONbKO ybexaan yunTbliBaTb KOHCEPBa-
TUBHbIE MHCTUTYLIMU U CTPYKTYpbI, obecneumnsatolime obLectsy cTabuabHOCTb, €AUHCTBO, Npe-
eMCTBEHHOCTb YK/1a[a, CBOMCTBEHHble eBponenckum ctpaHam XVIII cT., B 0cobeHHOCTM aope-
BO/IIOLMOHHOM PpaHLMK, KOrAa MOHAPXMUA, apUCTOKPATUA U LLePKOBb BbIMOHAIN OXPaHUTE b-
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Hble PYHKLMM B NpoLecce NOCTENEHHOrO yraybaeHns coumaibHO-3KOHOMMUYECKMX NepemMeH [1,
c. 321].

K ngee Knapka o «gonrom XVIII Beke» B UCTopnn AHFAUN OTHECAUCL 3aUHTEPECOBaAHHO,
HO HEOZHO3HAYHO. Ero runotesa npMBaeKkaa CMeNoCTbIO Pa3pyLLEHMA COKMUBLUMXCA «3aKPbITbIX
Mmogenen» ABUKEHUA eBPONenCcKOM KybTypbl, HEOXKMAAHHBIM, OAHAKO, ONpaBAaHHbIM BHUMa-
HMEM K KOHCEepPBATMBHbIM MeXaHM3MaM TaK Ha3blBaeMoro TpaauuMoHHoro obuiecTsa («ancien
regime»), obecneymMBLIMM He TOJIbKO LLeJIOCTHOCTb M CBA3HOCTb OMUCbIBAEMOTO UCCAeA0BaTENEM
nepuoaa, HoO U CMArYEHMe «PaACCOrNaCoOBAaHHOCTM» MeXAY HapOXKAAOLLMMMNCA HOBbIMM U apXau-
YeCKMMM YepTamm coLManbHbIX Hopm [6].

MonaratoT, 4To KoHuenT «aonroro XVIII Beka» obpen cuny B braronpuatHom ana cebs ay-
XOBHOM K/IMMaTe KOHCepBaTM3Ma, BHOBb BOCTpPebOBaHHOro B cpeae 3anagHbiX NOAUTUKOB U
ncropmkos B 70—80-e rr. XX CT., OnacaBLUMXCA KPUIUCHbIX NOCNEACTBUIA paanKanbHOro obHoB-
JIeHUA rOCYyAaPCTBEHHOCTM M BOCMPUHUMABLUMX COXPaHEHWE TPAANLMOHHBIX LLeHHOCTeM KaK yc-
N0BUE BbIXKMBAHWUA YenoBeyecTBa. [lnactmyeckaa KoHCTpyKuua «gonroro XVIIl Beka», nocneno-
BaBLUEr0 3a NOTPACEHUAMM U FpaxkaaHcKon cmyTon XVII cT., No3BoAMANA «CLUNTLY B €AMHOE UCTO-
puUyecKoe NoI0THO M UAYLLYIO UM Ha CMEeHY 3MOXYy TOPXKeCTBa BPUTAaHCKOM MMMNEPCKOCTH, MO3XKe
BO3BE/IMYEHHOW BUKTOPUAHCKUM KY/IbTYPHBIM MUGOM.

MoHsaTtne «gonroro XVIIl BeKa» ynpounTca B ryMmaHUTAPUCTUMKE, MM ByayT onepupoBaThb U
WUCTOPUKN NTepaTypbl, NOAYEPKMBAA TECHOTY KaleHAAPHbIX PaMOK CTONeTUA, pasaBuran rpa-
HULbI Nepuoaa, 3axBaTbiBas AecATunetTns b6amsnerkawmx snox [1; 6-10]. Mpegensbl ero oka-
YKYTCA MOABUMKHBIMU, U HUKHUA MapKep COOTHEecyT JIMbBo C Havyanom 3noxu PectaBpauuu
(1660 r.), "nb60 co CnasHol pesontoumeint 1688 r., a BEpXHUI — CNPOELMPYIOT Ha nocieaHue ae-
catunetus XVII ct. — 1780(90) rr. uan nepeHecyT Ha TPU AECATUNETUA BBEPX NO KaneHaapHoM
LWKane, 0603HaUYNB «MCXO4» POMAHTMYECKOTO ABUKeHUA — 1832 (1835 mnam 1837 rr.).

JlntepaTypoBebl OXOTHO MCNO/b3YIOT KoHLEeNT «gonaroro XVIII BeKa» B cBOMX TpyAax, Hauu-
HanA ¢ 2000 r., HepeAKo He oroBapmBas, He 0OBACHAA ero NOHMMaHWE, TNLLb KOHCTAaTUPYA NPOTA-
*KEHHOCTb BOCCO3/4,aBaeMOro KaieH4apHOoro atana, O4HaKo NHOr4a BCe Xe Pa3MbILWIAT Mo no-
BOAY M3NULLIHEN NOABUMKHOCTM €ro BpeMeHHbIX pamok [7—10]. MeHHu MNpuTyapa, aBTop 04epKoB
«Jonruii XVIII Bek. Nlutepatypa 1660—1790-x rr.» (2010), BO BBEAEHUWN K KHUTE 3aMeYaeT, uYTo C
Karkabim aHem «gonroe XVII ctonetne» cTaHOBUTCS Bee Bosiee fONTUM, U BO3HUKAIOT TPYAHOCTH
pa3smeyKeBaHWUsA TeX CTagui NCTOPUU, B KOTOPbIX 3aMeTHbI U3MeHEHUA B KyabType [9, c. 1]. OcHo-
BOWM npeasioxeHHol MeHHu Mputyapg, untatenam nutepaTypHoit Bepcum «gonroro XVIII ctone-
TUSA» CTAHYT COObITUA HALMOHANbHOM UCTOPUN, CNOCOBCTBOBaBLIME 06bEeAUHEHNIO AHT/TUIACKOTO
obuecTBa M NoctTeneHHOMY NPOBEAEHUIO YMEPEHHbIX, HE pPafnKa/bHbIX pedopm, KoTopble BCe
Ke YNOopHO NpoABUranmn CTpaHy K COCTOAHUIO «MmogepHocTu» [9, c. 3].

«Jonrnin XVIII Bek» OTKpbIBaeTcA Bo3BeAeHWEM Ha npecton Yapabsa Il CTioapTa, cobbiTh-
€M 3HauyuTeNbHbIM, MO MHEHUIO MpuTyapa, Tak Kak AHIIMA Bo3BpalaeT cebe HauMOHaNbHYIO
no ayxy ¢opmy npaBaeHus, COBMeLLaBLLYI0 MOHaPXMYecKoe NpaBo U BbIGOPHLIV NapaamMeHT [9,
c. 2-3]. VicTop1KM paccmaTpuBaloT pecTaBpaLnio KOpoaeBcKol BnacTu B 1660 r. Kak cBoeobpas-
HYI0 KybMMHALMIO, 3aBEPLUALOLLYI0 BPEMSA PESUTMO3HOMO M FPaXKAaHCKOro NpoTUBOCTOAHUA U
NMo-CBOEMY CTaBLUY B ByayLiemM MCTOKOM HaLMOHaAbHOrO nNpumupeHua. MHorve coctaBnsto-
LMe BaXKHbl AN1A OCMbICNeHUA KapTuHbl «gonroro XVIII ctonetna»: SKOHOMUYECKUE, NoAnUTHYe-
CKMe, coLManbHble, NMTePaTYPHO-3CTETUYECKNE, — HO oMnpeaenAtoLLee BO34eNCTBME HA AyXOB-
HOE COCTOAIHME 3MOXM OKa3sbiBaeT pennrns. OHa SABAAETCS NOYBOM rparkAaHCKoM BoMHbI XVII cT.,
OKpalwmBaeT PectaBpaumto 60-x rr. AHIIMINCKAA LepKOBb NOAAEPKMBAET CTAHOB/IEHNE HAYKU U
NPOMbILIEHHYIO PeBOMOUMIO Havana XIX cT., @ TaKKe KOHCTPYMpPYeT HAaLNMOHANbHYO UAEHTUY-
HOCTb.

NCTOPUKKM KyNnbTypbl 3@ BPEMEHHbIM 0Tpe3kom oT 1660 r. no 1790-e rr. 3akpennatoT gedu-
HUumto paHHero Hosoro BpemeHu («Early Modern Period»), Korga 6narogaaps oLyTMMbIM 3KO-
HOMMYECKMM NOABUKKAM Y/IYYLLMAOCh NONOXKEHME CPeAHEro Kaacca, OXMBUANUCD NpeanpuHn-
MaTe/IbCTBO, TOProB/s, Obl 3aMeTeH POCT ropoA0B, YBEIMYEHME MNNOTHOCTM HACEIEHUSA CTPaHbI.
MeHHW MpuTyaps, cepaLeBUHOM MCTOPMKO-KY/IbTYPHOrO O4YepKa AenaeTt fanugapHyto uHoop-
Maumio o cyapbax Beaylmx AntepaTypHbIX GOPM 3MOXKU: NMO33UKU, APAMbI, CAaTUPbl, POMaHa, —
o4YyepuMBaET NYTU MX OBHOBAEHMA XYA0KHUKaMK anoxu: [pangeHom, Moynom, CeudTtom, Jeodo,
PUNANHIOM, }KEHLIMHAMU-POMAHUCTKAaMUK. IHTepecyeT aBTopa MOHOrpadum 1 pacwmpeHue ny-
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6nunuHon cdepbl AHraum XVIII cT., MexaHU3Mbl reHAepHOro 0bHOBNAEHMA nepapxmm obLecTsa, a
TaK)Ke CTpeMuTeIbHan coumanmsaumns AnyHocTu. Mputyapa, BblAeNUT B OTAE/bHbIN pasaen cob-
CTBEHHbIE paccyaeHus ob anoxe PectaBpaunn CTioapToB, yBUAMUT B HEV HE TOIbKO OAHY U3 Ap-
KMX, NAMATHbIX CTPAHWUL, UCTOPUM KYAbTypbl, HO 1 OMbIT MOJNTUYECKOTO U AYXOBHOTO CTPOUTE N b-
cTBa Hauuu [9, c. 2-4].

OguH 3 cospatenieit TPEXTOMHOMO MyTeBoAUTENsA MO aHMMACKON nuTepatype Pobept
OdeMapusa B nocneaHel kKHure uukna (2014), nocsaweHHon «goaromy XVII ctonetuio» 1660—
1837 rr., npeaBapuT cBOe BCTYNUTE/IbHOE CNOBO BbiCKa3biBaHMem Camioana [JKOHCOHA, O4HAX-
Obl 3aMEeTMBLLEro, YTO NTEePATYPHAA KPUTMKA, Byayynm NpociaBNeHHOM B BEKaX TPyAaMM 3Ha-
MEHUTbIX MblcinTenen n ¢unocodos, NOKa eLLe He A0CTUTNA YCTOMYMBOCTU U OnpeneeHHOCTH,
NPUCYLLMX NOAJMHHOM HayKe [8, c. xxxi]. O6paTUBLLMCL K aKTya/ibHbIM Npobsiemam cepeanHbl
XX cT1., AeMapua npounTupyeT penmky pasgocasoBaHHoro MNona daccenna o COCTOAHUM U3-
y4yeHus nutepatypbl XVIII B., He cBOBOAHOro OT 3abayXAeHU 1 ownboK. Paccenn Aonyckaer,
yTo Ntob0OI 0bNaAAOWMI AAPOM CaTUPUKA NCCea0BaTe b Halen 6bl 34eCb NPOCTPAHCTBO AN
OEeMOHCTpaLmm cobcTBeHHOro pemecna. M, HeCMOTPA Ha TO, YTO OLLYTMMbI NEPEMEHbI B HayKe
o XVIII cT., BCe e noannHHbIN 06pa3s XVIII B. Wb obpeTaeT CBOM oYepTaHMA, U KaxKabli none-
MWCT-HAaCMELLIHMK, N0 MHeHuto JeMapuu, mor 6bl baecTaAwe peannsoBaTb noxenaHue daccen-
na [8, c. xxxi].

Ecam MpuTtyaps 3aHMMaeT HeJaBHO yTBEPAMBLUMIACA HOBbIM GOPMAT MCTOPUKO-KYNbTYP-
Horo KoHTeKkcTa XVIII cT., To leMapua cocpegoToumTca Ha MmeTamopdo3ax COBPeMeHHOM Hay-
K1 0 nuTepaType. [eMapua BbiHYKAEH NPU3HATb, YTO YNpPOLWEHHbIE NPeacTaBieHusa 06 anoxe
XVIII B., K COXaNeHuto, He UcYe3nn, a COXPaHAKT CBOK *KM3HECNOCOOHOCTb. ITO KacaeTca pac-
NPOCTPAHEHHOrO B MPOLLIOM MOJIOKEHUA O TOM, YTO aHI/IMIACKME NUCATENN CTONIETUA CNefoBa-
/I YHUBEPCA/IbHOM MOAEeIN NPOCBETUTENbCTBA, KOTOPOKM CBOMCTBEHHbI BEpa B 34paBOMbIC/INE,
HaYKy, CUCTEMHOCTb B OCMbIC/IEHUM MUPa [8, C. XXXi—XXXii].

OeMapus HacTanBaeT, YTO HEO6XOAMMO YYUTbIBATL HECTAOUIBHOCTL CAMOT0 JINTEPaTypPoO-
BeAEHMA, KOTOPOe ABNAETCA OOBEKTOM BHUMAHUA NOABUMKHbBIX MCCAEA0BATENbCKMX ONTUK, Te-
YEHWN U LWKOJ, MOCTOSHHO 0boralLaeTcs PasHONMKUM HAayYHbIM UHCTPYMeHTapuem. U He cTo-
UT 3abbIBaTb, YTO Npouecc U3ydyeHus autepatypbl XVIII cT. NpeacTaeT Kak OTparkeHue oTpaxe-
HWIM 06UINA HAayYHbIX KoHLenumit. JeMapusa WwyTnmeo yKaxeT, uto XVIII B. 6orat caTupmuyeckumm
TEKCTaMM, U Ha 3MOXY NPUXOAUTCA CBOEOOPA3HbIN CaTUPUYECKUII NMOBOPOT B Ky/IbType AHruM [8,
C. xxxi]. Mo3Tomy OH pUTOPUYECKM BONPOLLAET, ONYCTUMO 1M BEPUTH B NO3UTUBHOE HAYano CTo-
NeTna, CToNb WeApo CHabAMBLIEro CaTUPUMKOB MATEPUANIOM A/1A TBOPYECTBA, UM }Ke Bpems, B
KoTopoe xun CeBMOT, TaK e HeoBepPUYMBO OTHOCUTCA K Aaee nporpecca, Kak 1 astop «lyteLwe-
ctBuin Mynnusepa»? [8, c. xxxii]. UccnepoBaTenb pa3mbilWAfeT HaZL CTUEBOM HEOLAHOPOAHOCTbIO
«ponroro XVIII cronetna». OH nonaraet, YTO B HEM HAaCU/IbHO M HECKOJ/IbKO YC/IOBHO COeINHEHDI
pas/inyHble NnTepaTypHble aTanbl U UMeHa. EanHcTeo «gonroro XVIII ctonetna» — ckopee UCKyc-
CTBEHHO, 1 «3noxy OpangeHa» cmeHsAoT anoxu Moyna n [AKoHcoHa [8, ¢. xxxii].

Tem He meHee [leMapua KOHCTAaTUPYeT U yraybaeHne NOHUMaHMA yweawen anoxm: «ne-
PEOTKPbITO», ONMUCAHO U BHOBE OCMbIC/IEHO TBOPYECTBO NMCaTeIeN-KeHLLMH, NO3TOB, APamaTyp-
roB, POMaHUCTOK. [10-MHOMY TPAKTyeTcA cama AedUHULMA NUTepaTypbl, KOTOpaA He TONbKO CO-
OTHOCUTCA Tenepb C MMPOM BbIMbIC/1a U BOOBpaXKeHMs, HO BK/IOYAET B cebA BeCb MacCUB NUCb-
MEHHbIX TEKCTOB, KaK 3TO umeno mecto un B XVIII cT. MHOroCcTopoHHe 1 LWMPOKO PEKOHCTPYMNPO-
BaHa UCTOPUA KHUTU U KHUroneyaTaHus. MpoyHbii pyHAaMeHT obpeTatoT bubanorpaduyeckune
U3bICKaHMA. MpMXoAUT NOHMMAHWE UAEN HALMOHANBHOM MAEHTUYHOCTU U OAHOBPEMEHHO CO-
BEPLUEHCTBYHOTCA pa3HOOOpasHble MHOTOMKME AnTepaTypHble GopMbl, NO3BOASAOLLME BOMO-
TUTb HECOBNAAAOLWMIA IMYHOCTHbIM U TeHAEPHbBIN }KUTeNCKUI onbIT. C ygosneTsopeHnem eMa-
puA nogvYepKUBaeT COeAMHEHME NNTEPATYPOBEAYECKUX NCCeA0BaTeIbCKMX NPAKTUK M COLMO-
KYNbTYPHbIX, TOHUMaEeMbIX MHaYe, HEXe M B TPAAULMOHHOM HayKe, M MOMOTatLLNX KPUTUKY [,0-
HECTU A0 YMTaTeNst HEOKMOAHHO CBEXKEee NPOYTEHME KNACCUKM [8, €. XxXiii—xxxiv].

B 2015 r. peaaKkTopbl «IHUMKAONEANN BpUTaHCKOM nnTepaTypbl 1660—1789 rr.», ussect-
Hble uccnegosatenn Mpu Aan n ek JIMHY 3aga4yT Bonpoc cebe M YNTaTeNnbCKoW ayanTopum
O TOM, HAaCKOJIbKO C/IOXKUBLUMECA B UCTOPUMN KyNbTypbl AedUHULMM Hanbosiee eMKo nepeaatot
cofeprKaHune 3Moxu nepemeH, CMesibiX 3KCNepPUMeHTOB, 60pbObl, C KOTOPOWN CBA3bIBAOT POMK-
AeHVe COBpeMeHHOoro mupa [7, c. xxv]. OHM NepeyncnaT yTeepamBLINECS B HayKe meTadopuye-
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CKMeEe Ha3BaHUA UCTOPMYECKOTO GeHOMEHa M 06HAPYKaT, YTO KaxKa0e 13 HUX — «[1pocBeLLeHme»,
«ABryctnaHckoe cronetme», «donruin XVIIl Bek» — AelACTBUTENbHO, COOTBETCTBYET OnpeaeseH-
HOM Ky/NbTYPHON TEHAEHUUU BPEMEHMU, COOTHECEHHOrO C BO3HUMKHOBEHWEM MybanyHOro npo-
CTPaHCTBaA, NOABMAEHNEM HALMOHAIbHOrO CaMOCO3HaHMA, BO3BbIWEHMEM }KaHpa PpOMaHa, UCTo-
KOM MPOMbILLINEHHON PEBOIOLMU, OTNALEHMEM AMEPUKAHCKUX KOJIOHWUI OT BputaHuu u co3aa-
HUem pecnybankm Bo ®paHumn. s n JINHY BbIAENAT B Yepene TePMUHOB, MCNOJIb3yeMbIX ANA
0603HayeHnn nepmoaa, oAnH 13 Hanbosiee PacnpPoCTPaHEHHbIX — KOHLLENT «cToNeTua Pasyma»
(«The Age of Reason») U noATBEpPAAT, YTO OH, KaK U Apyrue, He NOKpbIBaeT NecTpoTy AyXOBHO-
ro KAMmaTa 3Mnoxwu, rae CocyLLecTBYHOT U YCTPEM/IEHHOCTb K HOBU3HE, U XKeslaHMe NoA4aBUTb UHa-
KOMbIC/IME, @ YUTATe/IbCKME BKYCbl KONEBOTCA MeXAy U3bICKAaHHOM NO3TUYeCcKo GOPMON 1 Ha-
rPOMONKAEHMEM B FOTUHECKOM TEKCTE YyA0BULLHbBIX HECOOTBETCTBUM [7, €. Xxv]. O3 n JIHY oT-
HIOAb He yauBsaTcA, Koraa JoHanbg MpuH no-csoemy yBuaut obpas XVIII cT., UCTONKYeT ero Kak
«BeK M30bunusa» («The Age of Exuberance»), u nog4yepKHYT, YTO eABa M BO3MOXKHO OCNOPUTb
3HaYeHKue pasyma B AeAHUAX YesloBeKa, OAHAKO B NOCTGPeNA0BCKYIO 3MOXy Bepa B €ro 0CBOOOK-
[OAloLLYI0 MOLLLb OKa3blBaeTca HauBHOM. BcnomnHaa «AunanekTtuky MpoceeleHuna» (1944) Anop-
HO 1 XOpKxalimepa, MMTepaTypoBebl C ropeybto 3aMeTAT, YTO CO BpeMeH paHLy3CKoro Teppo-
pa 1 MMMNepPCOHaNbHOM NPUPOAbLI BIOPOKPATUYECKOrO rOCYAapCcTBa pasym ckopee 6bin hopmoli
OOMWHUPOBAHMA, HEXeNn MHCTPyMeHTOM lMpocBeLleHuns [7, c. xxv].

JInTepaTypHble KPUTUKN CKNOHAKTCS K MbIC/AIN, YTO XapakTepHble cBoncTea XVIII cT. Kak Ka-
NeHJApPHOro oTpesKa B UICTOPUKN AHI/IMM BO MHOTOM 3aBUCAT OT TOTO, B KAKME BpEMEHHble PAMKMU
ero «yknagbiBatot». 3 1 JIMHY NCNONb3YIOT B CBOMX TpyAax uaeto «gonroro XVIII Beka», KOH-
LenTa, yTBepAUBLUErOCA B HEOKOHCEPBATMBHOM Tpaauumm. OQHAKO OHU NPUAEpPKUBaOTCA K-
6epanbHbIX B3rNAA0B HA X0 YE/I0BEYECKON UCTOPUM U NPesnoYnTatoT PEKOHCTPYMPOBATbL NPo-
wnoe bputaHum, onepmpya AaTamMn paSnKaabHbIX TOMOK U MEPEMEH, COXKaJiea 0 TOM, 4To Ame-
pUKaHcKaa n PpaHuysckaa pesonatoumnm XVII B. He cymenn BONAOTUTb CBOM UAeanbl U Npuberam
K HAaCMAMIO BO UMS JOCTUXKeHMA cBoboabl [7, c. xxvi]. UmeHHO Mpu Oaih u AxKeK JIMHY, He BKAtO-
Yyasi B CBOM MCC/eL0BaHUA NMPOCTPAHHbIX TEOPETUYECKUX pedieKCuii, B COBCTBEHHOM NPaKTUKe
CKNOHAIOTCA K MHTErpaTMBHOMY 06beAMHEHUIO HayYHbIX NOAX040B, MPOAYKTMBHOMY Npeoso-
NIeHUI0 INTepaTypoBeaYEeCKUX KANULLe N CTepeoTMNOB, MPU3HaBasa NI0A0TBOPHOCTb NepPCneKTH-
Bbl ONUCAHUA TEM, NPEAMETOB U TEKCTOB C MOMOLLbIO A3bIKOB Pa3/IMYHbIX 'YMaHUTAPHbIX ANCLLU-
NAWH. JInTepatypoBesam NpucyLlia BapUAaTUBHOCTb PELUEHUI, OHM He PacCTaBAAT PUHANbHbIX
AKLLEeHTOB, CKOpee CMEeLLLAOT UX, He 3aBEPLUAIOT, HO OXMAAIOT NPOLO/IKEHMA AManora.
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Y cTaTTi 3A4ilicHeHO cnpoby onucaHHA peaniii cyyacHoro niTepaTypo3HaBcTBa. [1poaHanizoBaHo
ObYHKLiOHYBaHHA Y NpobieMHOMY MO HAayKM TaKMX KOHLENTIB, AK «Ky/NbTypHUI MOBOPOT», «A0-
gre XVIII ctonitta». KOHCTaTyeTbcA CTaH MoZAepHi3auii MeToZo/Oorii r'YMaHITapHUX HAyK Yy KOHTEKCTi
NOCTMOAEPHICTCbKUX IHTENEeKTyaNlbHUX BUK/AMKIB. Y3arasibHEeHO PAZ, MONOMKEHb Cy4aCHUX iCTOPUKO-
NiTepaTypHUX Mpaub YHIBEPCA/NbHOrO XapakTepy Npo ocobaMBOCTI NiTepaTypHoro npouecy B AHraii
XVIII cT. MNigKpecneHo NpOAYKTUBHICTb MiXKAUCLUNAIHAPHUX PAKYpPCiB AOCNIAMKEHHA, WO BiAKPUBAOTb
LMPOKI MOXKNMBOCTI Nepep, dinonorieto.

Knto4voei cnoea: iHMenekmyanbHa pesostoyis, mocmmoOepHICMCbKA Kyabmypad, «KyasmypHUl no-
80pOM», KysibmypHi 00cnioxceHHs, mixcoucyunaiHapHicms, «dosae XVIII cmoaimms».

The attempt to describe the characteristics of modern literary criticism is proposed. The functioning
of such concepts as “Cultural Turn”, “the Long Eighteenth Century” in Humanities is analyzed. The modern-
ization of the methodology of literary science in the context of Postmodern intellectual challenges is stat-
ed. The range of approaches of contemporary historical and literary works concerning the peculiarities of
English literary process of the 18t century are viewed and systemized. The productivity of interdisciplinary

perspectives of philology is emphasized.

Key words: intellectual revolution, Postmodern Culture, “Cultural Turn”, cultural studies, interdisci-
plinary approach, “The Long Eighteenth Century”.

OdepaHo 25.10.2017
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JHUNPOBCKO20 HAYUOHAMAbHO20 yHUBepcumema umeHu OnecAa NoHYapa

APYrOW PUYAPACOH. HOBBIE AKLLEHTDI
B BOCNPUATUN NNYHOCTU N TBOPYECTBA MNMUCATENA
B NOCNEAHUE AECATUNETUA XX B.

B cTaTbe aKTyanusMpytoTcA HOBble NPeACTaBAeHUA O IMYHOCTU U TBopUecTBe Camioana Puuappco-
Ha, yTBepAMBLUMecA B paboTax uccnegosateneit nocnegHux aecatunetnin XX cr. MNepeocmbicansatotca
¢daKTbl Borpadumn, BOBNEYEHHOCTb M y4acTUe nNucaTens B NpoTMBobopcTBe NapTuit Buros 1 Topu. KoHcra-
TUpyeTcsA ybexaeHHOCTb U TBEPAOCTb €0 MOIUTUYECKOM NO3ULLMM, OCO3HAHHbIN BbI6Op cyabbbl nnTepa-
Topa. MNoayepKuBaeTca BCMAECK MHTepeca aBaHrapAHbIX IMTepaTypoBeAYeCcKMX LWKON NcuxoaHanusa, de-
MWHU3Ma, repMEeHEeBTUKM, TEOPUM YMTATENbCKOTO OTK/IMKA, KPUTUKMU KyabTypbl K TekcTam «llekcnupa
npo-3bi». bonee rMbBKO M MNIACTUYHO OLEHMBAOTCA CBOMCTBA CTWNEBOM MaHepbl PuyapacoHa,
MOHYMEHTa/Ib-HbIA aHCaMbBNEBbIM TWUM MbIWAEHUA, MOPAZUCTUYHOCTb, WCMbITbIBAEMAA COXMHbIMU
XapaKTepamu repoes, N060OBHas Tema, UHTEpec K JKEHCKOMY MWpPY, TeHAEpPHOMY MPOTUBOCTOAHMUIO
nepcoHaken.

Kntouesblie c/108a: MOHyMeHMAs1bHOCMb, 06bEMHOCMb MEKCMOo8, 3HYUKAoMneou4eckuli mun mblu-
/IEHUA, M0AUGOHUYHOCMb HPas8cmeeHHoOU ammocgepsl pomaHos, mema A0bsu, cmuxua obbi0eHHocmu,
2epou-npaseoHUKU U UMMOpPAAUCmel.

ocbMuaecaTble rogbl XX CT. 3aBepLUaOTCA NPUMETHbIM COBbITUEM B UCTOPUWN aHT/INIA-

CKOM KY/IbTYpbl: TPEXCOTNAETHUI t0OMNEN BENNKOTO PUYapAcOHa HEOXKMAAHHO CTaHEeT

nepesioMHON BEXOM BOCNPUATUA Hacneama nucaTens. Mpens3aToe, CHACXOAUTEIbHO
NOKPOBUTE/IbCTBEHHOE OTHOLLIEHME K M34aTesto, NeYaTHMKY, pomaHucTy XVIII B. akagemuyeckom
KPUTUKM — O YEM JecaTuneTmem paHee HanomuHan Mapk KuHkua-Yukc [7, c. viii], — cmeHuTcs
BCNJIECKOM WMHTEpeca aBaHrapAHbIX NTEPATYPOBEAYECKMX LIKOA NCUX0aHaAM3a, peMUHU3MA,
CEMUOTUKU, HEOMAPKCU3Ma, FEPMEHEBTUKN, TEOPUM YMUTATENIbCKOTO OTK/IMKA, KPUTUKU KY/IbTY-
pbl K TBOpYeCTBY «LLieKcnmpa npo3bi», 3aneyaT/ieBLIErO B CBOMX TEKCTAX YepTbl HAPOXKAAtoLWe -
ca mogepHocTu [7, c. 3].

PepakTopbl namaTHoro cbopHuKa «Samuel Richardson: Tercentenary Essays» (1989) Map-
rapet Qyau v MNMutep Cainbop ogHUMM M3 MEPBbIX MOYYBCTBOBA/IM U3MEHUBLUMECA HAyYHble 06-
CTOATENbCTBA, U B BBOAHbIX 3aMeTKax CBEXO M 06CTOATENbHO «BbINMCANU» KAapPTUHbI MPOLLO-
ro, Boccoszann obpas He3aypAAHOro YesioBeKa, He TOJIbKO OPraHWYHO C/IMBLLETOCA C 3MOXO0M,
HO M 3aBOEBABLLEro Y COBPEMEHHMKOB pPenyTauuio MOPaanCTa, INTepaTopa, HagenEéHHOro He-
WCTOBbIM BOODOParKeEHMEM U [AaPOM 3HATOKA TalHMKOB Ayl BAOONEHHbIX («the Master of the
Heart»). Ana Maprapet [yan v Mutepa Caltbopa aata poxkaeHuns Camioana PuyapacoHa, monb
1689 roaa (e€, no yTBepraeHuto bruorpados, PuyapacoH noaaput atobmumoit repomHe Knapucce
Fapnoy), oKaseTca npopoyeckoi [10, c. 1]. Tak, NOBOPOTHblIE MOMEHTbI B €ro Aa/ibHENLLEN KMn3-
HW ByayT HECTU NeyaTb NePMAHEHTHbIX MMMY/bCOB OOHOBNEHMUA, KaK Obl CAHKLIMOHMPOBAHHO-
ro CnaBHoW AHIIMIACKOM peBoNtoLMEN, cBeplUMBLLEcA rogom paHee (1688). BypHas anoxa cTa-
HOBJIEHMA BPUTAHCKOM rocy4apCTBEHHOCTM BO MHOTOM OMNPeAEeNUT YNOPHbIM, cB060401106MBbIN
XapaKTep yKe B MOoAble rofbl CHUCKABLUEro M3BECTHOCTb JIOHAOHCKOro npeanpuHumaTens,
penakTopa, KHMronpogasLa, CnycTa BPeMA NOKOPMBLUEFO €BPONENCKUI AnTepaTypHbliid Oaumn.

©H.B. Kanu6epda, 2017
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CTuxua nepemeH cTaHeT GOHOM M3MeHUMBON cyabbbl PuyapacoHa: Henpekpallatolmeca
KO/MIOHMaNbHble BOMHbI, NpoTusocTosiHue ®paHumm B EBpone 1 Ha ApPYrMx KOHTUHEHTaX, NoAn-
TUYeCKOoe CONepPHNYECTBO BUTOB, AECATUNETUAMU HaXOAMBLUNXCA Y BAACTWU, N TOPW, CO34aBLUMX
OENCTBEHHYO ONMNO3ULMIO, Yepeaa TPEBOXKHbIX AKOOUTCKUX BocCTaHuM (1715, 1745 rr.). OgHa-
KO pe30HaHCHble NOTPACEHUA He OCTAHOBAT ABMMXKeHUE AHIIUK K NPOLBETAHUIO, TaKXe TBEPAO,
nocnefoBaTeIbHO NpeooieeT TPYAHOCTU PUYapACcOH 1, HECMOTPA Ha Tparnyeckue yTpathbl, 60-
Ne3Hb, MHOTAA HEMOHMMaHWe, JOCTUTHET 3aCNYXKEHHOM CNaBbl.

Mud 06 OCTOPONKHOCTW, BbIBEPEHHOCTU MPUHATUA PELUEHUN WU NOCTYMNKOB paccyauTenb-
HbIM BypiKya PuyapacoHom BnocneacTBuMM pasBetoT nosaHue buorpadbl. PUyapacoH He Tonb-
KO He CKpbIBaeT CBOW CMMMATUM K OMMNO3ULMUKN, HO U U3LAET CaTUPUKO-KpUTUYecKme nambne-
Tbl, TPAKTaTbl, BbIMyCKAaeT 3HAMEHUTYIO raseTy repuora YoptoHa «McTuHHbIA 6putaHew» («The
True Briton»), IMYHO COUMHAET OANH U3 HOMEPOB, NOPYYaETCA 32 aPECTOBAHHOIO KHUMOTOProB-
ua Tomaca MaiHa, 61M3KOro Kpyram Topu, U BHOBb B 1724 1. NnpuxoauMT Ha NnoMolLb M3anHy, Kor-
[ia ero NPUroBapuBaloT K TOPEMHOMY 3aK/toueHMo. YuacTeyeT PuyapacoH u B nybankaumm To-
PUICKOro }KypHana-exxeHegenbHuka «Mist’s Weekly Journal» 1, no cnosam ero gpyra, He uwet
B3aMeH NOKPOBUTENbCTBa, bnarofapHocTn, Tem 6onem, OT raHHOBEPLEB UIN BANATE/IbHbIX BU-
ros [10, c. 2].

[socenvH Xappuc npasa, yTBep:KAan, YTo CTOMKUIM NMOJAUTUYECKUIN PepMeHT, OKpacus-
LW MbilweHne BpuTaHLEeB, HAYMHAA C PEIUTMO3HON BOJIbHULLBI FPaXKAaHCKOW BOMHbI NPOLUIO-
ro CToNeTus, NPONUTbIBaeT TeKCTbl PuyapacoHa [5, c. 1]. CumnaTtum aBTopa K paguKanabHbIM nae-
AM paspyLeHuA COCNOBHbIX rpaHuL, HeobxogmMmocTb 06pa3oBaHua, pedopm U 3alUTbl rpaK-
OaHCKuMx cBobog, rapaHTMpoBaHHbIX CnaBHOM peBostoumnent 1688 roga, NPUCYTCTBYHOT B €70 KHU-
rax, u, cnefya npoHuuaTenbHomy HabatogeHuto Maprapet Ayan v Mutepa Calibopa, noantuye-
CKMe npeanoyTeHnsa PuyapacoHa pasaenatoT LeHTpaabHble repon ero BeJIMKMX pomaHos. Mep-
COHaXW PnyapacoHa NpuyacTHbl K KOHGAMKTaM cpefpbl U MUpPa, B KOTOPOM 0butatoT. OHK oLy-
LLAIOT NPOTMBOCTOAHME HOBOIO M CTapOro, KOHCEPBAaTUBHOIO B MOPau, pearmpytoT Ha «pacco-
rMacoBaHHOCTb» MO3ULMK BUTOB U TOPU, KUBYT NOMbICIaMn 0 cBoboae, orpaHMYMBaemMom Cco-
CNIOBHbIMW NpespacCyiKaMu, OKa3blBAOTCA BTAHYTbIMU B ObITUIHbIE KONIM3UU MEKIY MYKUU-
HaMU U KEHLWMHAMK, UHTENIEKTYalaMK U BNACTbLO, TEMU, KTO YCTpemIéH B Byayuiee (Modern),
W ApYyrumu, noyntarowmmm Tpagmumto (Ancient) [5, c. 2].

Fofbl yyeHMYecTBa, MHTepec K npodeccumn, yaayuHolie 6paku, Aen0BUTOCTb, PACTYLLUIA aB-
TOPUTET, APY3bA, LeHUBLUME MYXKECTBO MOCTYNKOB U B3rNA40B Tenepb yXKe 04HOro U3 NyYLIMX U
COCTOATE/IbHbIX JIOHAOHCKUX U3aaTenieil, HesaMeTHO NpuBeayT PuyapacoHa K oBnaZeHuio nuca-
TeNbCKUM pemecsiom [1; 3; 4].

B 2012 r. oguH u3 Hanbonee BANATENbHbIX CNELMAZINCTOB MO AHIIUACKOM IUTEpaTypHON
ncropum XVIII ct. Tomac Keiimep BblAENNT UMEHa KPUTUKOB M YNOMSAHET Te Hay4Hble TEeKCTbI, rae,
no ero ybexKaeHWto, COBEPLUMTCA PEBOJIIOLIMOHHDBIN NepeBOpoT BO B3rnagax Ha PuuapacoHa u
ero uTepaTypHoe Hacneaue. B aTom psaay oH HasoséT Maprapet [yau (1996), [xocenuH Xap-
puc (1987), Oxeimca TepHepa (1994), Nutepa Canbopa (2004) [1; 2; 5; 8; 11].

Maprapet Ayaun, nocesatuswasa PuyapacoHy aucceptaumio (1965-1968 rr.), byayum cama
OnbITHbIM 6eN1eTPUCTOM, HacTanBaeT Ha TOM, YTO OTHOLLEeHWe K PruyapacoHy 1 ero pomaHam Ao-
nonHuTcA n oboratutca 8 1970-80-e rr., n 310 no3sonuT MNaTy Poaykepcy yTBEpKAATb, UTO KCTONe-
The [)KOHCOHA YKopeHeHo B cToneTun PuyapacoHa» [10, c. 5]. /iutepatypHble KPUTUKM, UCKYLLEH-
Hble YMTaTeIn OTKPOIOT A1A cebs HoBOro PyapacoHa, OTHIOAb He apXauyHOro, HO MOLEPHOTO Xy-
[OOKHUKA, Bblpa3uTeNbHO Nnepeaasluero r1ybuHHbIN ONbIT NepexKMBaHMUA peanbHOCTU. U Tenepb
MOHYMEHTaNIbHOCTb Y OBBEMHOCTb €ro TPyAoB, 0COOYD CUCTEMHOCTb MOHWMAHUA MUPA, CBOM-
CTBEHHYIO «BeKY PunA0COPOB M IHUMKAONEUCTOB», OOBACHAT aHCaMb1eBbIM TUMOM MbILL/IEHUS,
yMeHMEM B eAUHYI0 TOUKY 0630pa BMecTUTb 0buame BnevaT/ieHNn, KapTuH, SMOLUI, HECKOHYae-
MblIl NOTOK pednekcuu. «Mucatenb, 0b1agatoLWwmii TakMM 6OraTCTBOM MbILWNEHUSA, LOKEH BbITb
HETOPOM/INB U HE MOXKET ObITb KpaTKMM», — yBepeHa dyau [2, c. 90-91].

Ha ncxope XX B. cMArYMTCA NO3ULMA KPUTUKOB U B OTHOLIEHUM U3NTULLIHEN MOPAINCTUYHO-
CTV npowusBefeHnin PuyapacoHa. O6ecnoKoeHHOCTb HPAaBCTBEHHOM TEMATUKON aBTopa YXKe He
WCTOJ/IKYIOT KaK HaMBHYIO OFPaHUYEHHOCTb MeLLaHMHA, YMOBaoLLEero Ha HOPMbl XPUCTUAHCKOM
9TUKM U BPOXKAEHHYIO YUNCTOTY MOPANbHOIo YyBCTBA. [IpoHMLATEeIbHbIE UCCeA0BaATENN 3aMeTAT
NoAMPOHUYHOCTb HpaBCTBEHHOM aTMmochepbl «Mamenbl» (1740), «Knapuccbi» (1748) n «Yapnb-
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3a MpaHaucoHa» (1753), roe TBEPAOCTb MOPANUCTUYECKUX NpeacTaBaeHunit o gobpe 1 3ne co-
YMHUTENA, AEKNAPUPYEMBIX B MPOJIOrax K TEKCTaM, MPOTUBOCTOUT cBoboAe AencTBulA 1 peLle-
HWUI repoeB, MOPOIO PACTEPABLLMXCA, MbITAOLMXCA HAWTU MYTb B CIOXKHbIX 0OCTOATENBCTBAX, KOT-
[a NOpOoK pAAUTCA B Macky aobpoaeTtenun, obmaH BblAaET cebs 3a NPOCTOTy U 6e3bICKYCHOCTb,
a NpofAB/ieHNe BEMKOAYLINA U TYMAHHOCTU CKPbIBAET LIMHUYHYIO PAaCYETINBOCTb. «YTO 33 Mup
BOKPYT Hac, Yero B HEM XenaTtb?» — BockauuaeT Knapucca. — «Jobpo, Ha KOToOpoe Mbl TaK yrno-
BaeM, CTO/Ib CTPAHHO NepeMeLLaHo C APYrMMU YyBCTBAMM, YTO He 3Haellb, K YeMy CTPEMUTHCA.
OfHa Nno/soBUHa NtoAen MyyaeT ApYyrux U cama e CTpaZaeT U3-3a Toro, YTo cnocobHa Ha 3To»
[umT. no: 4, c. ix].

[JskocennH Xappuc oTMeTuT, 4to PUyapacoH, TaK e, Kak 1 Moyn B «lyHcuaae», onyckaer,
YTO MOPOK M f06POAETENb CANAUCE B HEKYHO OTTasIKnBatoLLyto bopmy, ABNsAA cO6OM Xaoc B Mupe
MOpanu 1 pasyma, u, ynofobuBLLINCE MUAIEHAPUCTAM, OH BEPUT, YTO 3710 THE3AMUTCA B cepaLe
YyesoBeKa, OTKyZa ero AOJ/IKHO M3rHaTb. «J/leyebHbiM CHagobbem, Ha KOTopoe nosaraetca Pu-
YapACoH, — NPOLO/IKUT Xappuc, — ABAAETCA C/I0BO, YbA CUNA BO3AENCTBMA NOANUTLIBAETCA ano-
$eo30M paLMoHaNbHOCTM ero BpemeHu» [5, c. 3].

CpaBHUB paHHWE, NPUBAMKEHHbIE K INTEpaType, U NO34HUeE, NOAJMHHO XYA0XeCTBEHHbIe
TEKCTbl NUCATeNA, KPUTUKM OBHAPYKMAM, HACKO/IbKO HE COBNAaZaeT TOH NPAMbIX MOPa/IbHbIX CO-
BETOB, KOMMeHTapueB PryapacoHa, aBTopa No1b30BaABLUMXCA YCNEXOM PYKOBOACTB MO YMEHWUIO
BecTU cebs B obLecTBe — TaK HasbiBaeMbix «Vade Mecum» — agpecoBaHHbIX FOHbIM MPOBUHLN-
anam-macTepoBblim, U PuyapacoHa-pomaHuKCTa, YbM repour CTPONTUBO OTCTaMBAKOT COBCTBEHHYIO
cBo60Ay 1 NOPOIO0 OTCTYMAKOT OT MPUHATLIX B 0OLLECTBE NpaBu.

MNpeoaoneswmnit TPYAHOCTU B COBCTBEHHOM KU3HK, JOOMBLUMICA ycnexa, maTepuasbHOM
He3aBUCUMOCTU PUYapAcoH, HafleIB CBOMX MEePCOHaXKen 6M3KUMMN eMy XapaKTepoornyeckun-
MW YepTaMM, CKAOHANCA K MbIC/IW, YTO CTPEMIEHME K COBEPLLIEHCTBY B Npodeccun 1 sTuke npu-
BOAMT Ye/I0BEKA K OTKPbITUIO NOA/MHHbIX FyOUH BbITUA.

Maprapet Qyan B moHorpadum o PuuapacoHe (1974), ctaBlieit cBoeobpasHbIM UTOTOM
€€ MHOroneTHero yB/iie4yeHna TBOPYECTBOM POMAHMCTA, MOCBATMBLLIAA €My Hay4HbIl Tpya, a 3a-
Tem 06uIne cTaTen M 04EPKOB, PACLLUMPUBLLIMX PAMKM AUCCEPTALLMM, HA3OBET CKBO3HYIO TEMY €ro
Npou3BeAeHUI — «MPUPOOHAA CMPACMb/4Y8CMEB0», BbIAEANT CEMAHTUYECKOoe AP0 TEKCTOB Pu-
YapAcoHa: tob0oBb U CyA bbbl repoeB, a TaKKe NOACKAXKeT NOC/NeAyYLUM NOKONEHUAM NuTepa-
TYPHbIX KPUTUKOB NYTU MccaenoBaHusa ero npossl [1, c. 10].

Maprapet [lyau, a 3a Heto 1 Kapponn ONuHH, yBUAAT MHOTOFPAHHOCTb BOCCO34aHUA CTU-
X1u no6BM, BNACTBYIOLLEN HAZ Ye0BEKOM B TeKCTax PuyapacoHa, BO3BbIWaloLLLe, HPaBCTBEH-
HO nNpeobpakatoLLer oAHUX U paspywatowen apyrux. Kapponn ®avHH yberkaeHa, uyto Nto608b
BeAET nepcoHaxen PryapacoHa K caMocoBepLLEHCTBOBAHMIO, UCMbITbIBAET MX, AONYyCKAeT rap-
MOHUIO COHO3a MEXAY MYXKUYMHOMN U KEHLMHOM, 1Mb0o, HaNnPOTUB, NPUBOAMUT K KPYLUEHUIO Ha-
aexna v katactpode. Cnegys MHeHUO DAnHH, PuyapacoH o61agaet ocobbiMm Aapom NOHMMaHUA
006blLEHHOCTM, 0CO3HAET, KaKne Yrpo3bl OHA HECET HEUCKYLLIEHHOW KOHOCTU, U NO3TOMY HEPEKO
obpalllaeTca B CBOMX POMaHax K CUTyaLMAM, BbIXOAALLMM 33 PaMKM MOPann: npecnefoBaHuUIo
cnabblx, BMELaTeNbCTBY B UX KM3Hb, HACUAUIO HaZ XKepTBow [4, c. Xiil.

PvyapaCcoH-pOMaHUCT MCKYCHO COEAWHUT MOTMBbI TPAAMLIMOHHOTO pPOMaHa-noeauHKa
BNOBONIEHHbIX, rAe TeYeHMe AeMCTBUSA OC/IOXKHAETCA 6ercTBom 1M60 NOXMLEeHNEM repourHU, ¢ bbl-
TOBbIMM AEeTaNAMMN U NMPO3au3MOM HPaBOOMUCAHUA, HANOMMHAIOLWMMKN O COLMANbHOM pa3ob-
LLLeHMM, BNacTK geHer, bopbbe 3a o6n1agaHne nmu. OH TaKKe BBEAET B aHI/IMNCKYIO aMTepaTypy
0b6pa3sbl NnepcoHaxel-npaseaHnkos — Mameny, Knapuccy, Yapnabsa [paHamMcoHa, n ummopanu-
CTOB — NPOBMHLMaNbHOTrO cKBalipa b., /laBnelica, MonkcheHa, He3aypAaHbIX, COXKHbIX, PaBHO-
MPUBNEKATENbHbIX A/1A YUTaTeNs, KOTOpble B CBOBOAHOM BbIGOPE MPUHUMAIOT CTOPOHY TeX, KTO
OnpaBAblBaeT X HPABCTBEHHOE OXUAAHMeE.

BoBneyeHHOCTb NepcoHaXKel nucaTens B KUTENCKUIA MOTOK, OMbIT BXOXAEHUA B COLIUYM,
NOTPACEHUA, OTKPbITUE B cebe NMYHOCTU U eé COBepLUIEHCTBOBAHME, NMOWUCK NYTU NPeoaoieHUs
TPyAHOCTEW 1 NpegnoynTaemas asTopom babynbHas napafmMrma He TO/IbKO CBUAETENbCTBYIOT O
LEeHHOCTHOM MOTeHLMaNe IMTepaTypHbIX XapakTepoB PMyapAcoHa, HO NOPOID Aat0T OCHOBAHME
nccnenoBaTensim BblAENATb JOMUHAHTY POMaHHOM GopMbl, rae cBeTnad naTteTuka nacropanm
(«Mamena») cmeHaeTcA MpaYHbIMKM Kpackamu Tpareauu («Knapucca»), a 3aTem rapmoHU3npyeT-
€A B BO3BbIWWEHHOM MuUpe romance («Yapnb3 MpaHaucoH») [4; 11].
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Y cTaTTi aKTyanisyoTbCA HOBI yABNAEHHA NPO 0cobUCTICTb | TBOPUICTL Cemioena PivapAcoHa, Aki yTeep-
ONNNCA B NPaUAX AO0CAIAHUKIB OCTaHHIX AecATUAiTL XX cT. Nepeocmucaioloteca ¢paktu Giorpadii, 3anyue-
HiCTb Ta y4acTb MMCbMEHHMKa B NapTilHii 6opoTLOi BiriB i Topi. KOHCTaTYETbCA NEPEeKOHaHICTb | TBepAiCTb
A0ro NoNiTUYHOI No3uLii, ycBigomneHunit Bubip goni nitepatopa. MigAKPeCNOETbCA CNAECK iHTEpecy aBaH-
rapAHux NiTepaTyposHaBUYMX LKA NcuxoaHanisy, pemiHismy, repMmeHeBTUKM, Teopii YNTaLbKOro BiAryKy,
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KPUTUKM KYNbTYpW A0 TeKCTiB «Llekcnipa npo3m». Bifiblw rHy4Ko, MPOHMKANBO W MAACTUYHO OLiHIOHOTHCA
B/JIaCTMBOCTI CTUNbOBOI MaHepw PiyapAcoHa, MOHYMEHTANbHWUI aHCaMBNEBUIA TUM MUCIEHHSA, MOPaNicTUY-
HiCTb, fIKa BNacTVBa CKA3AHMM XapaKTepam repois, Nto60BHa TeMa, iHTepec A0 KiHOYOro CBITY, reHAepHO-
ro MPOTUCTOSHHA NEPCOHAXKIB.

Knrouosi cnosa: MoHymeHmasbHicmes, 06’eMHicms mekcmie, eHUuKaoneduYyHUl mun MUC/AeHHS,
nosnigpoHiyHicMms MopaneHoi ammocgepu pomaHis, mema n0608i, cmuxia 6ydeHHOCMI, 2epoi-npasedHUKU
ma immopanicmu.

The article updates the new approaches to the personality and creativity of Samuel Richardson,
established in the works of researchers of the last decades of the 20th century. The facts of the biography,
the involvement and participation of the writer in the party opposition between the Whigs and the
Tories are rethought. The conviction and firmness of his political position, the conscious choice of the
writer’s profession are stated. The splash of the interest of literary schools of psychoanalysis, feminism,
hermeneutic criticism, reader response theory and culture criticism to the texts of “the Shakespeare of
prose” is emphasized. The attributes of Richardson’s style manner, the monumental ensemble type of
thinking, the moralism experienced by the complex tempers of the characters, the love theme, the interest
to the female world, the gender opposition of the characters are more flexibly, shrewdly and pliably
appreciated.

Key words: monumentality, the ensemble type of texts, the encyclopedic way of thinking, the
polyphony of moral atmosphere of the novels, the theme of love and everyday life, virtuous characters and
immoralists.

Oo0epxaHo 14.11.2017
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E.B. MAKCIOTEHKO,
KaHOudam ¢pus107102U4ECKUX HAYK,
douyeHm Kagedpesl 3apybexcHoli numepamypbl
JHUNpPoBCKO20 HAYUOHAAbHO20 yHUBepcumema umeHu OnecA NoH4Yapa

3ATAAKA BE3 PASTAAKU. CEHTUMEHTAJIbHO
NN «CEHTUMEHTA/IbHOE NYTEWECTBUE» JIOPEHCA CTEPHA?

MpeparaeTca pasBepHyTbI KOMMeHTapuit moHorpadum 3. Aunyopta o JlopeHce CrepHe. Jlutepa-
TYPHO-KPUTUYECKMIA ouepK Junyopta BXOAMT B KAHOHUYECKUI Kpyr paboT o nucaTtese, TeKCTbl KOTOPOro
He UMEIT OAHO3HAYHOro UCTONIKOBaHMA. UayopT YAAET OT C/I0XKMBLUETOCA B aKaZeMUYECKOW TpaamLumum
NPeACTaBNEHUA O CEHTUMEHTAIM3ME, ero GUA0COPCKO-ITUUECKMX, COLMANbHBIX TEOPUAX, IMTEPATYPHOW
npakTuKe, rae 6yayT NpefcTaBaeHbl U NPOU3BEAEHUA MOPANUCTOB, U TEX, KTO OTKPbIT MOHUMaHWIO ecTe-
CTBEHHO-MPUPOAHbLIX UCTOKOB AyXOBHO-3MOLMOHA/bHbIX MOPbLIBOB YenoBeka. OH MONbITaeTcA Hanucatb
KHUTY O KHUre», rae BbICTYMUT B POJIM NPOHULLATENbHOMO YATATENs, COXPAHUBLIETO CBEKECTb PEAKLMA.

Kntoyegsbie cn08a: ceHMUMeHMAnbHbIU, ceHMuUMeHmanusm, 61a20xenamencHOCMs, SMUKA Yye-
cmeumesibHoCMu, AUMepamypa HPABCMEEHHO20 Yy8cmMea, meampanu3ayus 4yecmea u #ecmd, UpoHu-
ueckas peghaexcus, oMop.

1948 r. B u3patenbctee KonymbuIMcKoro yHMBepcuTeTa yBUAUT CBET TPy, U3BECTHOTO

¢dunonora dpHecta HesmHa AumnyopTa (Dilworth, Ernest Nevin), nepesoauunka Bosb-

Tepa, byano, 3HaToKa u LeHuTensa noasmm Yontepa CasuaKa J1IsHAopa, NUCaBLLETO C
OAMNHAKOBbIM COBEPLLUEHCTBOM MO-aHI/TMACKM U NO-1aTbiHK [3].

CBoto HebosbLyo MO 06bemy moHorpaduio 6onee agBaguaTn neT npenoaaBasLlnii B Jin-
XaMCKOM YHUBEpPCUTETE aBTOP NOCBATUT NOCNEAHEN KHWUFe nucatens, ctaswero 8 1760-e rr. es-
ponerckon 3HameHUTOCTblo Baarogaps nybanKaumm pomaHa 06 3KCUEHTPUYHOM cemelcTee
WeHnaun. AnnyopT HA30BeT TEKCT nccnefoBaHuA «HeceHTUMeHTanbHoe nyTtewecTsme JlIopeHca
CrepHa» («The Unsentimental Journey of Laurence Sterne») n npucoegMHuTCA K Cnopy, gasue-
MYCSl CTONETUA, O TOM, B KaKOI Mepe co3aaTesb 3aMMcoK o npebbiBaHnn Bo ©paHummn n Utanum
OTKPbIT MUPOOLLYLLEHMIO N 3CTETUKE YYBCTBUTENBHOCTU [2].

Kputuko-buorpaduyeckunii odyepk Ounyopta o CtepHe He byaeT 3abbiT. JunyopT no cein
OEeHb — YYaCTHWK NONEMMKM, KOTOPAA He 3aBepLUeHa, COXPAHAET OCTPOTY A1A KaXKAoro, KTo He
OCTaeTCs K Hel paBHogyweH. HanOMHUM, YTO UMEHa CoNMAapHbIX ¢ AnayopTom NMTepaTopos
NPUHAANEXKAT XyA0XKHMKaM nepsoro paga: Camioany JxRoHCcoHy, Camioany Konpuaxy, Yunoamy
Tekkepeto. Mopoto OHM OTKasbiBaau CTepHy, Hafle/leHHOMY UPOHUYHbIM CK/1agoM yMa, B bna-
rOXenaTesIbHOM OTHOLUEHMM K FTaBHOMY Frepoto poMaHa, NbIKOMY, BIIOOYMBOMY, HE YyKAOMY
y4acTIMBOCTY K 6eaam Apyroro nactopy MopuKy, MHOMA@ M3ULLHE CKNOHHOMY K BbICOKOMapHO-
CTW TOHa, TeaTpann3aLmMmn SMOLLMOHANbHbIX MOPbLIBOB M MOCTYMKOB.

HeB3upas Ha TO, YTO TeMaA KHUTU-KMOMCKa» ACHO odepyeHa AunyopTom, npobiemsl, 3aTpo-
HyTble UCCefoBaTENEM, — HEOAHO3HAUYHbI U e4Ba /I MOTYT 6bITb UCTONIKOBAHbI YNPOLLEHHO. [o-
yntatenn CTepHa JaBHO CMUPUIUCH C MbIC/IbIO O TOM, YTO BE/IMKUIN HAaCMELLHMK U MUCTUDUKA-
Top B «CEHTMMEHTa/IbHOM MyTeLWecTBUMN» OCTaNCcA BepeH cebe. HecmoTps Ha Npo3payYHoCTb /K-
puryeckolt opmbl «llyTellecTBUA», BUPTYO3HOCTb BU3YasibHbIX U MCUXOJOMMYECKMX 3aPUCOBOK,
3ameTKu Mopurka o PpaHumum 1 UTanmnm He Yy abl MPOHUM, NYKaBCTBa, COAEPKaT pa3mblLLieHNA
O MPUXOT/IMBOM NPUPOLE YE/N0BEYECKOrO YyBCTBA M MOTYT ObITb BOCMPUHATHLI, HApAAY ¢ «Kus-
HblO MU MHeHusMK TpucTpama LeHam», Kak HeKkan «3aragka 6e3 pasragkm» («a riddle without
an object»), no cnosam ¢dpaHLy3ckoro xypHanucta XVIII ct. *aHa- batucta Croapa [4, c. 168].

© E.B. MakctomeHko, 2017
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EnBa v uMTaTeNb He 3ameyaeT, KaK pasHATCA Mexay coboto NoHbIN Henenuy, M1p, Hace-
JIEeHHbIV NPOBUHLMANBbHBIMW Yyaakamu LLieHAM, UX LWWyMHbIMW APY3bAMMK, YENALbO, U MPOHU3aH-
HaA BECEHHMMM KpacKamu peanbHocTb PpaHLmm, 3anedaTeHHas B AHeBHMKe Mopuka, NocTosAH-
HO MepeXKMBatoLLEero cocTosiHe BaHAeHHOCTU. Bnpoyem, cpean nutepatyposesos Bce bonee
YTBEPKAAETCA MHEHME O TOM, YTO TeKCTbl «Tpuctpama» U «CEHTUMEHTANIbHOTO MyTELWecTBUAY
TPYAHO OTAANWUTb APYr OT Apyra: B HUX OYE€BMAHA NPEeMCTBEHHOCTb TEM, MOTUBOB, YKOPEHEH-
HbIX, MO YOEeXAEHNIO KPUTUKOB, B eAMHON aBTobMorpaduryeckol ocHoBe U baecTAle peannso-
BaHHOW Bnarofapa macke pacckasyvmka, IMYHOCTHO 61n3Kkoro CTepHy, BeAyLLero Urpy ¢ umtarte-
Niem, a uHoraa v ¢ camum coboto. Mopoto nccnegosatenu suaat B VIl Tome «Tpuctpama LLen-
On» NPOAor K « CeHTMMEHTa/IbHOMY MyTELECTBMIO» U YBEPSAIOT, UTO YKe B MepPBOM KHUre nucaTe-
N7 3BYYUT A3bIK «IMTepaTypbl cepaua».

PaboTa AunyopTa o CTepHe — ApKas, HesaypagHas. OH BbICTyNaeT B po/in yntatens, bonee
posepstoLero CTepHy, ONMPaloLLEeroca Ha ero TeKCTbl B CBOEM NOMbITKE pa3pyLUUTb, Kak OH Mo-
NaraeT, NOBepPXHOCTHOE M UcyepnasLuee ceba NpeacTaBaeHMe O XYA0XKHUKE, TaK HENOKOAebumo
BO3BEAEHHOM KPUTUKAMM B PaHT OA4HOTO M3 «3aKOHOAATE/IeN» eBPONENCKON CEHTUMEHTAIbHOM
Tpaauumn. AprymeHTbl [lnnyopTa He OCTaHyTCA He3ameyeHHbIMU, emy ByayT BO3paxaTb, aKTya-
NIU3NPYA OTAE/bHbIE FPaHM ero KOHLUEMLMMK, HO BCe XKe Pa3BepHYTO KOMMEHTUPOBATb CTPYKTYPY
M OCHOBHbIE MOJIOXEHUA €r0 UCCNe0BAHNA HE CTaHYT.

KHura iunyopTta «HeceHTMeHTanbHoe NyTelwecTBMe» NOCTPOEHA 3aMbIC/I0BATO, B TeaTpa-
/IM30BaAHHOM KJtoUe ¢ Tem, YTobbl nepesaTb atmochepy HeonpeaeseHHOCTH, KOTOpY Co3Aa-
€T aBTop B 0OLLEHUN C ynTaTenem, Korga Kaxgoe 13 ero BbiCKa3biBaHUI MOXKET bbiTb UCTONKO-
BaHO ABOMCTBEHHO. 3cce o CtepHe [AunnyopT ynogobuTt nyTellecTs8MO 1 BbICTYNUT B PON NPO-
BOAHMKA YnTaTens, BHOBb BO3BPALLAIOLLEroca K MIIOOMMbIM KHUIram U aBTOPY, paccKasaslliemy
TaK AOBEpPUTE/NIbHO O YesIoBEeYECKOM Aylie, cTpagatolen, nobauel, NcTep3aHHOM, OTKPLITOM
CBETY HaZeX bl B MMPE U3MEHUYMBOM U HEBECE/IOM, TAe BCE XKe B ApamaTu3me obCTOATENbCTB,
HeypAAML, BO3MOXKHO NepeXMTb MFHOBEHUA PaZloCTV TBOPYECTBA, NOTePATb FO10BY OT N1068M,
OoLEeHUTb ocTpoyMmue cobeceHMKa, 0bpecTn Nnoaaep KKy Apyra, MHbIMKM cnoBamu, He 3abbiBaTb
0 WyTAnMBo-myapon dunocodmm LWEHAMAHCTBA, KOTOPAA «MOMOTraeT KOJIeCy KU3HU BEpPTETbCA
ponbue..» [1, c. 290].

B Hauyane Boobparkaemoro nytu AuayopT 03agayunT cobecesHMKA NECTPOTOM CYKAEHWUN
nutepatopoB o CTepHe, MapafoKCaNbHO BUAEBLWWX B HemM MO0 NPOHUKHOBEHHOTrO JIMPUKA,
nmbo dmnnocodcTBYOWErO MPOHUCTA, YEM 3HAMEHUTbIM NOPTPET KUCTU PeliHonbAaca, HanMcaH-
HbI1 B 1760 r., HaBcerga coxpaHua 0b6pas nucatens, o6NOKOTUBLLEFOCA Ha pyKonucb «Tpuctpa-
Ma LLleHamn», HacmeLwwnmMBo 1 NpoHMLaTeIbHO Habatoaatolwero cyety mupa [3, c. ix—=xiv]. Ero xu-
BOM, OCTPbIV B3rN1A4, CbexaBLUnil HAOOK NapuK, NyKasas yablbKa OTHIOAb HE HAaNMOMMHAIOT O Mey-
TaTeNbHOM U pobKoMm xapakTepe «a man of feeling», noaBep>KEHHOM MENAHXONUU U TPYCTU.

Ha cTpaHuuax ovepKa AuayopT avwwb 6erno ynomaHeT o dpunocodcko-acteTndeckom GpoHe
cToneTua, ceHcyanmusme JIokka, wedTcbepnaHCKON KOHLENLMU BPOXKAEHHOTO MOPAbHOTO YyB-
cTBa M BnaroxkenatenbHoOCTW, NOBYKAAIOLLEN, COracHO XaT4yecoHy, K AobpoaeTesibHOMY Mo-
CTYNKy 1 genctsmto [3, c. 3—4]. leMOHCTPaTUBHO AUCTAHLUMPYACb OT MHEHUI buorpados u au-
TepaTypHbIX KPUTUKOB O BEIMKUX KHUrax CTepHa, B CONMPOBOXKAEHUMN YMTATENA PACMNONOKUTCA B
NpocCTpaHcTBe TeKcTa «Tpuctpama LeHan», ynonobus ero noctosnomy ABopy, CyasLLemy ycTa-
JIbIM NYTHWUKAM KPOB, OTAbIX 1 TEMN0 06LEHMA.

[OunnyopT OTKPOET CBOU HAaMepPeHUs ayANUTOPUN, UCTbITbIBAOLLEN SCTETUUECKOE Haciaxae-
HWe oT 0bpeTeHHON BO3MOXKHOCTM BHOBb NEPEYUTaTb TEKCTbI BEJIMKOTO OCTPOYMLA, U 33ABUT,
YTO OH XOTesn 6bl, YTOObl rON0C Camoro aBTopa 6bia ycablwaH. M nosTomy no3BosuT cebe He
nepeckasblBaTb TOJIKOBaHNWE POMAHOB BAMATENbHbIMU KPUTUKAMM, @, HAOHOPOT, MonbiTaeTcA
COXPAHWUTb CBEMKECTb «MOTPYKEHUA» KAXKAOI0 B XY40KECTBEHHbIA MUP CTEPHOBCKUX KHUT. OH
nocTapaeTca NokasaTtb, Kak BUPTYO3HO oBnagen CTepH MOTUBMKOM, MO3TONOTMYECKMMU Npue-
MamMWu, A3bIKOM IMTepaTypbl YYBCTBUTE/IbHOCTU, HE YTPATMB NPU 3TOM MACTEPCTBO FOMOPUCT],
CNoCco6HOro «oXN1aAMUTb» BbICOTY TOHA paccKa3vmKa 6iarofapa UPOHUYHOM HappPaTUBHOW NO3u-
ummn.

ObpaTvBWKCL B NEPBOM pa3aesie K aHanu3y peyei, pensivk, BbICKa3biBaHUIN NepcoHaxen
«Tpuctpama» (He 3abbiBas NPOKOMMEHTMPOBATb MHOTME U3 HUX), AnayopT Kak 6bl noatsep-
OMT, 4To cnoxmsLuasaca B antepatype XVIII cT. Tpagmuma Bugets B CTepHe co3gaTena CeHTUMMEH-

18



ISSN 2523-4463. BICHUK YHIBEPCUTETY IMEHI AIb®PEAA HOBENA.
Cepia «®IJIONON4YHI HAYKU». 2017. Ne 2 (14)

Ta/IbHbIX POMaHOB ABNAETCA CKOpee 3abayKaeHMeM, TaK KaK MOMeCTUTb npousseaeHuma CTepHa
B «MPOKPYCTOBO JIOXKE» NMTepPaTypPbl MOPasbHOIo YyBCTBA BECbMa 3aTpyAHUTENbHO [3, c. 1-9].

OnnyopT pasaenut TeKCT UCCAeAo0BaHUA Ha F1aBbl, AacT UM MeTadopuyecKkme Ha3BaHuA,
yNaeT oT cAeprKaHHOTo, akageMmnYecKkn BbIBEPEHHOro aHain3a POMaHOB M NpeanoYTeT TeaTpa-
NM30BaHHyt0 dopmMy obLeHns ¢ cobecegHMKamu. KpUTUK NpeanosKUT NociefoBatb 3a HUM,
«BCTYNUTb Ha IMTepaTypHYo Tepputoputo» CTepHa, BHOBb YC/bllWaTb aBTOpPa, NPUCMOTPETLCA K
reposim, MoOBOpoTaM UX cyzeb c Tem, 4Tobbl, N36aBMBLIMCH OT NPEAB3ATbIX CYXKAEHWN, elle pa3s
nepeXxuTb NogaMHHOE BOCXMLLEHWEe nucaTenem, KOTOPpOMY CBOMCTBEHHbI MapafoKCasbHOCTb
MbILLEHMA, A3bIKOBAA UIPa N KPEaATUBHOCTb.

[unnyopT 06bABMT, YTO HAMEPEH HaMUCaTb KKHWUFY O KHUre», MOSTOMY OHa CKopee byaeT
MOXOAWTb Ha XYA,0KEeCTBEHHOE NPOU3BEAEHNE, HEXKENN CTPOTUI HAayUHbIW »KaHp [3, c. ix]. B aTom
MOKHO YA0CTOBEPUTLCA, MO3HAKOMMBLLMCL C MPUXOTANBOM OpraHusaumeint «HeceHTUMeHTaNb-
Horo nytewecTsus JlopeHca CTepHay», rae oWyTMMO C/lief0BaHMe 3aHMMATE/IbHO-CMOHTAHHbIM
npuemam BeZeHMA pacckasa «aHrIMMCcKkum Pabne».

TeKCT ouepKa 3aKNo4YeH B MHOFOYPOBHEBYIO Pamy, e Hal/ioCb MecTo U anurpady, NnoBTo-
pstoLWwemMy cnoBa npoctoBaTon muccuc LeHam, ¢ TpyAomM ynaBaMBaOLLEN CMbIC/ PacCKa3aHHOM
ncropum («L-----d! said my mother—»), n BBogHomy cnoBy aBTopa («Foreword»), npeaucnosuio,
cneaytolwemy 3a 3akntoueHunem («A Preface on Conclusions»), u 3aknoueHuIo, BHOBb ob6opauu-
Batowemyca npeaucnosmem («Conclusion — a Mere Preface»). 3aronoBku pasgesioB COOTHece-
Hbl Mexay coboto, B HUX 06birpbiBaeTcs meTadopa nytu («Along the Road»), octaHOBOK Ha no-
cToanom asope («The First Inn», «The Second Inn»), 4bM Boobpaxkaemble rpaHULLblI COBNaAatoT C
Bo3BeAeHHbIMU CTepHOM AnTepaTypHbiMU mupamu «Tpuctpama LeHan» n «CeHTUMEHTaNbHO-
ro nytewectsua». Aapom paboTbl OKA3bIBAKOTCA rN1aBbl, rae eHoMeH LWYTOBCTBA, MACKK, posie-
BOro nosegeHus aBTopa-repos — J/lopeHca CTepHa — COOTHeCeHbI ¢ Nyb6anYHom chepoit u Kamep-
HoM («...The Jest in General. The Writer. The Preacher...», «...The Jest in Particular. Husband and
Father. The Great Lover») [3].

Ecnv BepHyTbCA K copepkaHuMio rnasbl, 0603Ha4YeHHOM Kak «[peancnosme, BMmeLLatoLee B
ceba 3akntoueHmne» («A Preface on Conclusions»), To Heo6X0AMMO 3aMeTUTb, UTO B HEll U3N0Ke-
Hbl NPO6EMbI, KOTOPbIE HE TO/IbKO BOMHYIOT [InayopTa, HO U ONpesenstoT HanpaBaeHHOCTb ero
KHUMM. [MNyopT NOCETYeT, YTO BPeMsA CbirpaeT WyTKy ¢ penyTaunen CTepHa-tomopucra, n3bpas-
Lwero npeameTom KOMMUYECKON pedsieKCn HaMBHO-BO3BbILWEHHbIM KOMNAEKC YyBCTBUTE/IbHO-
cTn. CnycTa AecATUNeTUA 0BEPUYMBbIE YATATEIN U yB/IeYEHHble Marnen mactepctsa CTepHa Kpu-
TUKM KaK Obl He yNOBAT ABOWCTBEHHOCTM Pa3MblILLIEHUI NMcaTens 06 IMOLMOHA/bHbIX NOPbIBAX
ero repoes, He OTK/IMKHYTCS Ha MPOHWUYHbIE HOTKWU B TO/1I0CE MOBECTBOBATE/IA, FTOPECTHO COKPY-
LUAtoLLerocs No NoBoAy nevyanbHbiX 0O6CTOATENLCTB, HACTUMAOLLMX B KU3HM €r0 HesenblX, CTpaH-
HbIX NepcoHaxen [3, c. 1-9].

HacTpouBluasaca Ha AyLeBHbIN OTKAMK ayAUTOPUA He 3aMEeTUT LUIYTOBCKMX BbIXOAOK pac-
CKa3blBaloOLWMX cOBCTBEHHble ucTopun Tpuctpama 1 MopuKa v BOCNPUMET TOHKUE IMpUYeckue
MaccaXM B poMaHax KaK CTUNEBYIO AOMWHAHTY, NO3XKe BO3BEAEHHYI0 B KAHOH eBpOMelicKo-
ro CEHTUMeHTaNn3Ma. AnnyopT He oTpuLaeT ocoboro BHMMaHus, yaensemoro CTepHOM amo-
LMOHA/IbHOM CTOPOHE ¥KU3HU repos, MCKYCCTBY BOMJIOLLEHMA AYXOBHbIX U AyLWeBHbIX Oypb, CO-
TpAcatowWwmx HaTypy Yenoseka. OgHaKo oH nonaraeT, Yto CTEPH YyXKA MAEANUCTUYECKUX B3TNA-
[,0B Ha YYBCTBO KaK HAa MHCTPYMEHT, PEerympytoLwmii Mopanb 1, BOSMOXKHO, HpaBbl 3noxu. CKo-
pee BCero, ero MPOHMs U CKencuc, No MHEHWIO UCCnenoBaTeNs, NPU3BaHbl 3aCTaBUTb AaKe 3a-
YPAAHOTO YMTATENA OTPELWUTLCA OT UANIO3UI. MOBEPXHOCTHLIM 3abayKAeHUeM cunTaeT Ou-
NyopT npepacTtaBneHne o CTtepHe Kak 0 poMaHuUCTe, Hanbonee NOMHO BblPasmMBLUEM LLEHHOCTU
3CTETUKM CEHTUMEHTA/IM3MA, MOMHA O TOM, YTo CTEepPH He Obl/l HU NEePBOOTKPbIBAaTENEM CTUAA,
HUW ero cnenbim nocnegosaTtenem. Ans cebs n Tex, Komy 6,1M3KK ero naen, AnnyopT CTaBUT He-
CKOJIbKO UHble LLeM — BHOBb NepeunTaTb TeKCTbl CTepHa 1 ybeamTb MHOTMX B TOM, YTO CTepH —
npusBepKeHeL, KOMeANMNHOM My3bl, KOTOPYIO TPYAHO MPEeACTaBUTb CTPaAatoWwen U nponsato-
wen cnesbl [3, c. 9].

Y106bI 060CHOBATbL CBOIO MPABOTY M A0OUTLCA OT CAyLWaTeNna NOHUMaHMA, JunyopT npuber-
HeT K cBoeobpa3HOol cMcTeMe A,0Ka3aTe IbCTB, BECbMA NPOM3BO/IbHOM M NpuuyaanBoi. OH Bbibe-
peT 13 TeKCTa POMaHa OTAe/IbHble BbICKa3blBaHUA NepcoHaxken «Tpuctpama LeHan» n, coeam-
HUB MX, HA YPOBHE CEMAHTUKM U CTUIEBON GOPMbI MOKAXKET TeaTpaNn3aLmio U ABOACTBEHHOCTb
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penivK KaXkaoro U3 repoes, rae SMOLMOHANbHOCTb W YYBCTBUTEIbHOCTb ABAAIOTCA HE NOA/UH-
HOM, HO I€EMOHCTPATMBHOM rpaHbio 061MKa M nosegeHus [3, c. 10-32].

B noapasaen oyepka Annyopta «BHewHMe aTpubyTbi» («Trappings») BOMAET pAg, MPOKOM-
MEHTMPOBAHHbIX UM CNOB repoes pomaHa CtepHa o cemelictee LeHau [3, c. 10-16]. AunyopT
HaMoOMHWT, 0 Yem FyOOKOMBICIEHHO paccy»Kaan baTiowka TpucTpama, Korga yTeepaan, uto
«...BCE Ha CBEeTe... MOXHO 06paTUTb B LLYTKY, — 1 BO BCEM €CTb r/1lyOOKUIN CMbICN U HacTaBleHUe, —
HaZlo TO/IbKO ymeTb ero Hantu» [1, c. 333]. Mpountupyet AunyopT n TpuUcTpama, Korga OH, He
MyApPCTBYA /IyKaBO, YBEPAN ayAUTOPUIO B CBOEM UCK/IOUMTEIbHOM NUcaTeNbCKoM aape: «...Ecan
Mbl MOEM CKObKO-HWOYb nonaraTbCA Ha NOTMKY U eCAN MeHA He ocniennseT camoniobue, BO
MHe eCTb KOe-4To OT MOA/IMHHOM reHnanbHocTu...» [1, ¢. 513]. Ewe pas unyopT 3acTaBuT TpUctpa-
Ma, nyTeluecTBytoLLero no dpaHumm, pacckasatb, Kak OH «...MeZaJ/IMA NPOUTb C/e3bl...» Ha rPOBHU-
Lel pasflydyeHHbIX BAH0OAeHHbIX AMaHayca U AMaHAbl, HO MO NPUBLITUM OKa3an0Ch, YTO K...MPOBHM-
Libl, KOTOPYIO A MOT Bbl OPOCUTL CBOMMM CNe3amMm, yiKe Bonblue He cylectsyeT» [1, c. 444].

OTobpaHHble MNyopTOM peyn nepcoHaXkei, AencTBuTenbHo, 061a4atoT CMbICIOBOM He-
OLHO3HAYHOCTbLIO, B HUX OLLYTUMO MPUCYTCTBUE MPOHMUYECKOrO NOATEKCTa, NPobaemaTnsnpyto-
LLLero c/IoBa pacckasymka. [AunyopTt He NpeMUHeT NoAUYepKHYTb, YTo CTepH HapouuTo obpallaeT-
CA K KAuLle nuTepaTypbl YyBCTBUTENBHOCTM C TeM, YTOObI BbI3BaTb AyLWEBHbIA OTKAUK HAUBHOTO
yuTaTeNs Ha aBTOPCKMIA MOCLIN U B TO XKe BPeMA 3apPOHUTb COMHEHME B €0 UCKPEHHOCTU Y Npo-
HUUaTeNbHOro cobeceaHuKa.

K coxkaneHnuto, nnyopT, a ¢ HUM connaapHbl U Tekkepei, 3. locc, I'. Tpenn, /1. CTuBeH, oT-
KasblBaeT nepcoHaxkam CtepHa B 06/1a4aHMM TOHKOM AyLIEBHOW opraHu3aumnen, cnocobHom K
nepexofiam YyBCTB OT KOMUYECKMX OTTEHKOB K MaTeTUYEeCKMM M HaobopoT, HaaenAch, YTO UnTa-
TeNbCKan ayanTopua NPUMET ero CTOPOHY U He Npu3HaeT 3a CTepHOM NpaBo U XKenaHue coean-
HUTb B COBCTBEHHOM HaType W XapaKTepax ero repoes HeXHoe CTpajaTesbHoe cepALe U Upo-
HUIO.

MpeameTtom paccykaeHua AunyopTa B rnase «Mctopum» («Tales») us KHuru «HeceHTUMeH-
TanbHOe nyTewecTtaue JlopeHca CTepHa» CTaHeT U3ntbaeHHaA B TBOPYECTBE NUCATENEN-CEHTH-
MeHTanncToB metadopa «CTpyH cepaua» (“heartstrings”) u menogumka mx 3syyanus B « Tpuctpa-
me Lenaun» [3, c. 16—32]. HecoMHEeHHO, YyBCTBO NeYann CONPOBOXKAAET, KaK NoAcKasbiBaeT Au-
NYOPT, KaXKAyt0 HEBOCNOJIHUMYHO YTPaTy, Yepes KOTOPbIE CYKAEHO NPOWUTU NepcoHaKam poma-
Ha, HO TemMa yxoZa 6IM3KOro 1 ero onaakMBaHWUe — 0f4Ha U3 CKBO3HbIX AR IMTEPaTypbl YyBCTBU-
TEeNbHOCTU — BbliNOAHEeHa CTePHOM OTHIOAb HE KAHOHWMYHO. Tak, CLeHy, ONUCbIBALOLLYIO Hesenyto
peaKkLMio AOMOYaaLLEB HA cmepTb bob6u LeHan, JunyopT Ha3blBaeT «CamMblM BECENbIM BOZE-
BWJIEM U3 }Ka100 1 CTEeHAaHWI, KOTOPbIM TONIbKO MOYKHO HalTK B inTepatype» [3, p. 17]. Uccnepo-
BaTeNb NOAYEPKMBAET, YTO ApamaTnyeckmii gap CtepHa noa Bo3aencTsMemM OCTPOYMUA NpeBpa-
LLLAeTcA B HACMELLKY, aBTOP NOy4vaeT yA0BOIbCTBME OT PA3HOro POAa 3KCTPABAraHTHbIX KeCToB,
abcypaHbIX MefioapaMaTUYeCcKMX CUTYaUMid U MHUMOM naTeTuku [3, c. 21]. Bce e Bbibusaet-
CA U3 TOHAZIbHOCTU TPUBMANM3ALLUKN TEMBI CMEPTU UcTopUA JlepeBpa, CTPaSatoLLErO OT paH, Ko-
TOpan NOMCTUHE HanoAHEeHa YyBCTBOM NeYanu U CoCTpafaHuA, OA4HAKO OHa NO-MpeXXHemy cay-
YKUT CBUAETENbCTBOM TOrO, YTO pasbirpbiBaemasn Banbtepom n Tobu LLeHam «komeams npudya»
(«comedy of whimsy») npogonaeTcs, Ho NnepexoAnT B NAOCKOCTb dapca [3, c. 24].

Ounnyopt ctasuT B ynpek CTepHy, Kasanocb 6bl, He3aTeliInBble 3NU30/bl, KOTOPble NOHava-
Ny pa3BOpaYMBAlOTCA KakK IMpUYecKkue, a 3atem 06opaymBaloTca B NPOTUBOMNOJIOXKHOCTb, Hamno-
HAIOTCA LWYTIMBOW TOHA/IbHOCTbIO. MHTOHAUMEN, CONPOBOXAAOLLEN ONUCAHNE CMACEHUs MyXM
aanen Tobu, nonaraet AunyopT, OKa3biBaeTCA He CEHTUMEHTANbHOCTb IMBO YPOK YMTaTeNto, HO
FOMOp 1 Becesan yiblbKa aBTopa [3, c. 27-28]. CMeLHasa UCTOpUA O *KanocTu TpucTpama K Heno-
CUIbHO HaBbIOYEHHOMY FPY30M }XMBOTHOMY, 3aBepLIAeTCA HenenbiM NPoucLlecTBUEM, MTHOBEH-
HO M3/1eUYnNBAIOLLUM ero oT nevanu. Bctpeya ¢ Mapuei 1 coneperkmBaHue beaHaxke boptotea y
TpucTpama ¢ 3ameLaTenbCTBOM U3-33 He3MEPHOCTU CTPACTU, NOryOMBLLIEN AEBYLLKY.

OpHaKo 3a6aBHOCTb KOMUYECKMX TEM U KapTUH, ONUCaHHbIX CTEPHOM, He NPenATCTBYeT OT-
KJMKY Ha HUX, XOTA [lnnyopT npegnoyntaeT 3SToro He 3ameyaTb. BneyatneHune oT rnybuHbl amo-
LMOHaNbHbIX NepexuBaHUin nepcoHaxel CTepHa MHOrAa, AEeUCTBUTENIbHO, CHUMKAEeTCcA U3-3a
CTPaHHbIX NOCTYNKOB U KOMUYECKNX 0OCTOATENBCTB, C KOTOPbIMU UM NPUXOAUTCA CTAaIKUBATHLCA.
Ho TennoTa yntaTenbCcKoro yyactua B cyapbax repoes CTepHa COXPaHAETCA, HECMOTPSA Ha TO, YTO
OHa MOMKET COMPOBOXKAATLCA A06POKENATENbHOW YbIOKON.
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TpeTba 1 yeTBepTan rnaBbl «HeCEHTUMEHTA/IbHOTO MyTELECTBMA...», MO CYTU, NPeACTaBAA-
0T coboto buorpaduyeckne nHTepaoamn, rae AnnyopT, No ero MHeHU, 06 bEKTUBHO 06pUCO-
BbIBAET NOCTOAHCTBO HATypbl CTEepHa, CKNOHHOIO K NOCTAHOBOYHOCTU AENCTBUMN, MPOHUYECKUM
ccopam, ckaHganam, byddpoHHomy nosegeHuto [3, c. 33—79]. Uccneposatenib HEOXKMAAHHO Bbl-
CTynaeT NpeaB3ATOo Mo OTHOLWeEHMUIO K CTepHY B POIN MPECHOr0 MOPaAMCTa, MOCTOAHHO yMYato-
LLLero He3aypsaAHOro YesioBeKa B HapyLLUeHMM Npasua npuanymii. Jlocaxgaet Anayopty U maHe-
pa CTepHa KWUTb B peasbHOM }KM3HW B MacKe CBOMX repoes: TO I CMELLINBOTO M BAOBYMBOrO
nactopa Mopwka, "mbo menaHxonnuHoro TpucTpama. M3anwHe cypoB «nounTaTenb» CTepHa U K
ero NpPonoBeAHNYECKOMY C/TYKEHUIO M TEKCTAaM MPOU3HECEHHbIX MM Mepes, NacTBOM peyelt, Ko-
Topble npeacTaBaatoTca Anayopty BTOPUYHBIMMK, 3ayPALHBIMKU, HECOMOCTaBUMbIMM C BAeCTALLU-
MW CTpaHULaMu ero pomaHos [3, c. 33-57]. HeyroaeH Aunyopty CTEpH 1 B pO/IM OTLL@ U MyKa.
MccnepoBaTtena ot4acTv NOKMAAET NPOHULATENIbHOCTb M YYBCTBO MePbl, U OH HE 3ameyaeT, KaK
BTATMBAETCA B AOCYXKME Nepecyabl 0 NoXoxKaeHnax CTepHa, HEBEPHOrO My*Ka U JIEFKOMbIC/IEH-
HOro oTLa, He BCeraa OCO3HaBad, YTo, ObITb MOMKET, MOPOI ero 3KCTpaBaraHTHoOe MoBeAeHue
paccYnTaHo Ha NyBANYHBIN PE30HAHC C TeM, YTOHbI 0603HAUYNTL FPAHMLbI IMYHOW CBOBOAbI U He
OO0NYCTUTb BTOPXKEHMA B €r0 BHYTPEHHEee NoTaiHoe NpocTpaHcTBo [3, c. 58-79].

K coxanenuto, [lnnyopTta ABHO MOCTUrA HeyAaya, Korga OH MOMbITAaNCA ONMCaTb, CKOJb
BNHOOYMBBLIM M HEMOCTOAHHBLIM Bbl1 CTEPH, KOTOPbIN TPEMETHO U He CKPbIBaa AeTasnel, Bocco3gan
No6OBHbIE MOXOX/AEHMA nacTopa Mopuka 1 apTUCTUYHO Nepeaan yMeHue CeHTUMEHTaIbHOTO MNy-
TeleCTBEHHMKA U3BEKaTb MeNoamto 06BN U3 CTPYH cepala ero XopoLweHbKUX CNYTHUL,.

Hanbonee ganTenbHbli «NPUBaAN» YNTATENIO, CTABLLUEMY CMYTHUKOM 3HaMeHUToro Aunyop-
Ta, NPUAYMABLLEro K MMaXMHApPHOE» MNyTellecTBne-0603peHmne No *KU3HU U TBOPYECTBY BEJIUKO-
ro CTepHa, NpuaeTcs CoBepLUMTL B NATOM rnase ovyepka o nucatene («The Second Inn»/«BTopoit
NocTosANbIN ABop»), rae AunyopT Hanbonee ob6CTOATENIbHO MOKAXKET M NpeaCcTaBUT CBUAETE b-
CTBa O IETKOMBICIEHHOCTU 1 cnabocTax uyBCTBUTENbHOTO Mopuka/CTepHa, y KOTOPOro BbiCOKME
MopbIBbI AYLIW €CAN U CIYYAOTCA — 3NU304, C pa3gadvein MUNOCTbIHUK, BCTPeYa C MOHAXoM, CLe-
Ha C Kap/IMKOM B TeaTpe, — TO 3aBepLUatoTcA KOHPY30M (LWeapocTb He Bcerga BXoamT B Aob6po-
aetenn Mopuka) nMbo Aep3KUMM, ranaHTHbIMKU aBaHTIOPAaMU, KOTOPble, HECOMHEHHO, 3aUHTPU-
rylOT YUMTaTeNsA, HO O KOTOPbIX CTOMT 61aropasymHo ymonyaTb (cBuAaHue c xopoweHbkoi fille
de chambre 1 TanHcTBEHHOM coceaKoM, pasaenmBLLE C HUM KpPoB B roctuHuue) [3, c. 80-107].

OnnyopT npusHaeT, 4yTo 6oratblii CNEKTP aMounit nHTepecyeT CTepHa-XyA0XKHMKa, He Mpu-
HMMAET OH NIULLIb CY)KEHWEe ero penyTaumm A0 CEHTUMEHTA/IbHO-HPABCTBEHHOM AUTepaTypHOM
TpaguLuMK, HO efiBa M MacliTab gaposaHusa CTepHa HU3BEAEH UCCNEA0BATENS MU U YNTATENS -
MW 00 O4HOW U3 TEHAEHUNIM B MAaCCMBE CEHTUMEHTAIbHOM Ky/bTypbl. He KPUTUKK, HO LIMPOKasA
ayaMToOpUA LLeHUTeNel ero TasaHTa oTpearMposasa Ha obueeBponenckuii ycnex nociegHero
pomaHa CTepHa M 3aKpenunaa 3a TPoralwummn aywy 1 cepaue TeKCTaMu U reposamMmmn onpeaene-
HWE CeHTUMEHTA/IbHbIA.
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3anponoHOBaHO PO3ropHyTUN KoMmeHTap moHorpadii E. inyopTa npo JlopeHca CtepHa. JlitTepatypHo-
KPUTUYHUI Hapwc [inyopTa BXOAUTb A0 KAHOHIYHOMO KO/1a NpaLb Npo NMCbMEHHUKA, TEKCTU KOO He ma-
I0Tb OAHO3HAYHOro TAyMayeHHA. LinyopT Bigiinge Big yABNEHHA NpPO CEHTUMEHTaNI3M, LLO CKAanoca B
aKaZeMiyHi Tpaauuii, horo ¢inocodcbKo-eTUUHUX, COLiaNIbHUX TEOPIN, NiTepaTypHOi NpaKTukK, ae by-
OYTb NPeACTaB/eHi i TBOPWU MOPANICTIB, i TUX, XTO € BiAKPUTUM PO3YMIHHIO MPUPOAHMUX BUTOKIB LyXOBHO-
eMOUiiHMX NOPMBaHb NIOAMHU. BiH cnpobye HanMcaTn KKHUTY MPO KHUTY», A€ BUCTYNUTb Y POAi NPOHUK/N-
BOrO YMTaYa, AKNI 36epirae CBixXKiCTb peakLin.

Kntoyosi cnosa: ceHmumeHmasnsHull, ceHmumeHmaniam, 006po3u4daugicms, emuxka 4ymsaugocmi,
nimepamypa MopasibHO20 NoYymms, meampanizayia noyymmas i xcecmy, ipoHiYHa peghraeKcisa, 2ymop.

Detailed commentary on E.N. Dilworth’s work dedicated to Laurence Sterne is proposed. Critical es-
say written by Dilworth is a canonical text in scientific researches of Sterne’s artistic heritage. Dilworth re-
sists traditional values of sentimentalism, its philosophical, ethical, social theories and literary practice that
include works by moralists as well as those who prefer natural origins of spiritual and emotional human im-
pulses. He tries to encourage the reading of Sterne himself, willing to be the perceptive reader and putting
into his book as much of Sterne as was feasible.

Key words: sentimental, sentimentalism, benevolence, sensibility, “moral sense” literature, the theat-
rics of feeling and gesture, ironical self-reflection, humor.
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history — culture. Thus, Oswald Spengler sees a culture as a single living organism

with different stages of development — birth, growth, aging and dying —and connects
its nature with the peculiarities of the landscape on the grounds of which any culture appears and
develops. The landscape, being a natural space, is one of the basic elements contributing to the
formation of a city which is a center of any culture and history development [1].

The philosopher considers that a city stems from the landscape, though unique urban con-
sciousness is formed earlier than the process of city formation is completed. Landscape plays a
pivotal role in the formation of human consciousness, as nature and the environment are the
first elements to be perceived and learned by a human. In this regard it is necessary to apply to
Spengler’s concept of nature according to which two types of nature can be distinguished. The
first is nature unknown, terrifying, which is associated with the image of the Ancient World and
considered to be a starting point of the becoming. The second is nature known, is associated
with the image of the Modern Age and considered to be the end result of the becoming that is
the being. The first type of the nature is a core of the artistic worldview (“idea” of a culture, ac-
cording to Spengler); the second one is a core of the scientific worldview (“bone” of the culture).
The first is the myth, the second is the fact [1, p. 225]. Since Spengler believes that the history is
the becoming and nature is the being, the history is the myth. Thus, we have two types of world
perception such as “world-as-history” and “world-as-nature”. In other words, history is a kind of
creativity which is a sensory perception of the world in the process of its becoming; nature, in
its turn, is a kind of science presenting the systemic perception of the world as the being. “Sys-
temic abstract mind, different from the sensory, is the latest, narrow and transient phenomenon
which is peculiar to the cultures being more developed. It is connected with the cities where the
life of culture is more and more condensed” [1, p. 259]. Thus, Spengler connects the formation

IVI any scholars believe that a city is an integral part of such a paradigm as nature —
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of a city with the second type of nature, but this idea is not so precise, as we believe that the city
is formed on the basis of both types of nature. City formation background is predetermined by
the formation of human world perception, which is already city-oriented, and it happens when
the nature is perceived for the first time (the first type of nature, according to Spengler), then is
developed in terms of a “matured culture” (the second type of nature).

While considering the space as a fundamental moment in the development of the city and
culture, Spengler actually pays no attention to the category of time in this process. Meanwhile,
the perception of space and its development (the end result is the city) is passing through the
perception of time. In this case the category of time is shown as the human thoughts about the
future, so the development of urban consciousness stems from the primitive culture, not the old
one, as pointed by Spengler. The anthropologists believe that it is the ability of a prehistoric man
to think about the future which provides the basis for creativity being cultural transformation of
the world. Thus, the idea of the future is one of the most important factors contributing to the
emergence of civilization and the formation of urban consciousness. A fear of nature is anoth-
er important factor in this process. Nature mastered (hunting) or cultivated (agriculture) saves a
human from death, but the nature unknown poses a danger and a human starts thinking about
the shelter protecting him from the natural environment. A cave became the first type of a shel-
ter, and its image will generate a mythopoetic worldview, from the inclusion of a cave to the par-
adigm “life — death — fertility, as the place of conception, birth and burial in the same time, the
beginning and the end” to the idea of the birth place of Jesus Christ and its transformation into
the temples and sanctuaries in early Christianity [2, pp. 311-312]. But there is another opinion
that a cave is the city prototype both in the process of urban consciousness formation and the
emergence of the city (compare such city-caves arisen in 1000 BC as the Ajanta Caves in India,
Uplistsikhe in Georgia, Dunhuang in China).

A geography (according to Spengler, a landscape) is one more important factor (a fear of
nature) playing a key role in the urban consciousness development. At this stage the human con-
sciousness is focused on the identification of the city function determined by the peculiarities
of the landscape. Nikolay Antsiferov sees a function in a special nucleus around which the city
emerges and expands. So, according to Antsiferov, the function of a nucleus can be performed by
the citadel, monastery, fortresses, factory and so on [3, p. 27]. By means of functional gradation
it is possible to distinguish “citadel city” (acropolis, arcs, burg) which arose around the fortified
dwelling of the ruler (the Athens, Novgorod, Pskov, Moscow and others); “fortress city” is a mili-
tary camp, a settlement for defense purposes which appeared in Western Europe on the basis of
a Roman fortress (Florence, Manchester), or formed around a citadel (Orel, Kursk, Kazan); “mon-
astery city” arose around the monastery and became a religious center attracting numerous pil-
grims (Kirillo-Belozersky Monastery, Solovetsky Monastery, Kurd, Mecca, Jerusalem and others);
“market city” or “ port city” is a city that has commercial value (Arkhangelsk, Odessa, Amster-
dam). It is interesting that “a cave city” is one more type with the function in the historical as-
pect and it was studied by Karl Blicher in “Die GroRstadte in Gegenwart und Vergangenheit”. So,
he writes “A primitive large city of despots (Babylon, Nineveh, Thebes) was the place where war
booty and tributes are gathered, it looks like a cave where a wild animal keeps its prey” [3, p. 26].

Thus, the landscape defines the direction in which human urban consciousness developed
to open up new lands. The city is the result of nature development, its cultivation, it is build by
a man and, therefore, it is considered as a morphologeme of culture. Here we need to remind
that the word “urbs” (Latin. a city) is ambiguous, which leads to the solution of two important
problems posed by the life, they are the security ensuring as well as creative and cultural devel-
opment, as from Latin the word “urbs” has such meaning as “a city surrounded by a wall; a city
fortress or citadel; Rome”, and the derivative from the “urbs” — “urbanus” has the meaning “ur-
ban”, synonymous to the “ennobled, refined, sophisticated” [4, pp. 798-799].

Thereby, culture is the essence of the original meaning of the city. Spengler says that the
development of any culture is associated with the development of the city, however, while high-
lighting the life cycles of culture he considers the civilization to be the final stage of cultural de-
velopment and its decline. According to Spengler’s theory, the civilization covering the period of
the last two hundred years of culture is characterized by the absence of aim and stiffness. An-
tagonism of the world city and province is clearly distinguished by the author of “The Decline of
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the West”. And, according to Spengler, the former is characterized by cosmopolitanism, the lat-
ter — by a sense of homeland. City elevates the concept of “society” above the concept of “state”,
as a new type of the man, who is inwardly alien to the culture, is formed there. Thus, according
to the idea of Spengler, the culture and civilization are different poles of historical background.
Spengler opposes the culture to the civilization and says that the transition from one stage of
development to another one is followed by the emergence and development of large cities and
purely urban consciousness. Sprit is the element of culture, intelligence is the element of civili-
zation, which, in its turn, turns into the element of a big city. Hence Spengler concludes that the
city is not a product of culture, it is a fruit of civilization, and it plays its role separated from the
landscape, its traditions and roots, and ultimately — from the culture (in this case we are talking
about the world city) [1]. According to this concept there are two images of the city in social and
cultural prism:

1) a culture city (a small town), tied up with the landscape, which gave it the rise, nourish-
es it and cultivates the spirit and the spiritual. The city is not opposed to the province, this city
is closely connected with it, and its element is the spirit. A small town signifies the golden age of
culture;

2) a civilization city (a world city) is the highest stage of the city development and the last
stage of the culture development. This city is the product of civilization; separated from the prov-
ince, the city is opposed to it. Intelligence is the element of a world city, so, according to Spen-
gler, it signifies the decline of culture. The Empire and imperialism are the essence of a world
city: “A world city itself is like the extreme of the inorganic beginning, in the middle of the cul-
tural landscape, it cuts off its inhabitants from the roots, attracts them and then consumes” [1,
pp. 538-539].

Thus, on the basis of Spengler’s theory one can conclude that the city as a cultural phenom-
enon initially applied to the landscape which served it as a foundation. The landscape is a source
of the city self-realization. Once the aim of self-realization is achieved, the idea disappears, so
the city becomes a phenomenon of civilization. Hence the concept of the city, its definition, lies
between the extremes — culture and civilization.

This conclusion seems quite convincing, given the fact that “The Decline of the West”
was written in the period of disillusionment. While considering the increasing role of the Nazi
movement in Europe, an intellectual saw the prospects for culture existence and development
through the dark-colored glasses. The reason for this was not just the death of culture in the first
half of the twentieth century, but the death of civilization (in the meaning of the organized, or-
dered human existence despite the chaos). Not just culture, the history experienced deep crisis,
the existence of mankind was doubtful. “Our discoveries are lethal. We have to take back our
knowledge,” — claims Friedrich Dirrenmatt. “How to write after Auschwitz?” — wondered The-
odor Adorno. The city had become the center of technological and military progress, and this
progress was leading humanity to the death. Now, after many decades the events and fears of
the past are seen differently. But the same idea about the future, serving as a basis for creativi-
ty and impetus to technological and cultural progress, has helped mankind to survive and under-
stand the mistakes.

At present the city is a center of human thought which can be scientific or artistic, but cre-
ative anyway. From the heights of the 21 century this thought is applying more and more to the
past, to the cultural traditions of human being in search for answers to the questions that are
urgent today. Leonid Andreev says that the spiritual energy, emanating from “Hamlet” or “Don
Quixote” at the end of the 20t century, is more powerful. Rather than at the beginning of the 17
century. And it will be more powerful in the 21 century [5, p. 23].

We think that the idea of contrasting culture and civilization has lost its relevance, since civ-
ilization is an organic part of the culture, not its last stage. In this case it is too early to talk about
dying culture that is highlighted by Spengler. The culture does not die; it lives in the memory and
the world view of mankind, not of a separate nation, who created this culture, but of humani-
ty as a whole. The Ancient culture is not just the heritage of Greece, but also of Western Europe
and Russia, paganism provided the grounds for the Christian culture, human self-consciousness
of the Renaissance contributed to the development of the ideas of existentialism in the 20*" cen-
tury and so on. Is it possible that the current crisis signifies the appearance of a new cultural
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paradigm? So, Spengler’s idea of the isolated nature of each culture is outdone (actually, if cul-
tures are isolated, how did Spengler feel and know them sincerely? The fact, that he was able to
study them and compare, refutes his idea of isolation). In this regard Bakhtin’s concept about the
openness and interpenetration of different cultures is of particular value. As Bakhtin says: “For-
eign culture can be clearly and deeply seen only through the prism of another culture, but not
fully, as the other cultures appear, they could see and understand even more. One meaning re-
veals its depths having met with another strange meaning, and it results into a dialogue that sur-
passes the isolation of these meanings, of these cultures. We ask another culture such kind of
questions it will never pose, we search for the answers to our questions and the foreign culture
answers us opening up new depths” [6, p. 335].

So, it is too early to talk about the decline of the culture. It can be proved by the fact that
the problems of cultural development of the 20" century are topical for the today’s science.
Northrop Frye notes that the Industrial Revolution brings a new factor in the world order, which
can not fully fit the dialectics of separate “cultures” despite their importance in the past. Such
question as “Will the Western civilization survive, degrade or die out?” has become obsolete, be-
cause the world is trying to outgrow the concept of “civilization” and to enter a completely dif-
ferent dimension [7].

Thereby, the perception of culture is changing. It does not become the mass, but universal,
intertextual in the broadest sense of a word. Culture becomes more open as the space where it
exists is open. It is its prosymbol, its city, the development of which is connected with the devel-
opment of any culture by Spengler: “All great cultures are city-born. The outstanding man of the
second generation is a city-building animal... World history is the history of the city men. Nations,
governments, politics and religions, art and science are based on the single phenomenon of hu-
man existence, which is the city [8, p. 92].

The landscape is the prosymbol of the city, and Spengler believes that it is the space that
exists outside of time: “the space is being there and by the fact of its “being” it goes beyond the
time... Duration dominates in it... as a known property of things... the space itself is temporary
thatis why it is a sign and expression of the life, primary and the most powerful of all its symbols”
[1, p. 336]. A man realizes himself in this space, feels it. This way a city appears, it is the space
of the man, created by him, but not always cognized, however, it is no longer an abstract space
which simply “exists”, — writes Spengler. So the city is not just a symbol of culture, it is its image.

The image of any city is correlated with its perception in the life of an individual. According
to Spengler, if the world is felt in the time by each living being (this is a history), then the city is
the image (gestalt) and the world of an individual. Subjectively and objectively the image of the
city is the result of its perception by the individual, so the city is not an abstraction, it is an inte-
gral part of a man and his perception, no matter whether it is a small town or a world city. At the
same time the city, created by a man, transforms into a particular social organism in the struc-
ture of which Nikolai Antsiferov distinguishes three elements on the basis of living being studies:
anatomy (topography), physiology (functions) and psychology (soul) of the urban organism [3,
pp. 17-20]. This organism exists independently and has an impact on human imposing its own
laws (Spengler calls it “to consume” the inhabitant of the landscape). And now the influence of
a man upon a city is not confined here, because its heyday is always the evidence of human cre-
ative genius prosperity, both scientific and artistic. Since the appearance of the city between two
organisms, urban and human, there are close relationship and mutual influence. Culture is the
precious fruit of this kind of relationship, and due to this it is possible to consider the city as a
symbol binding a human with the history and the world.

Oswald Spengler wrote that the horizontal (spatial) projection of the cities is a reflection
of the people’s destiny [1, p. 360], and “The Decline of the West” contains a detailed investiga-
tion into the problem of city and people, city and nation. Spengler sees a nation as a cosmic uni-
ty of people (“the unity of soul”), endowed with the knowledge of cosmic rhythm [8, p. 7, 169].
Such kind of people’s unity is peculiar to a small town and completely alien to a world city; as the
world city is a rational unity of people, where the spirit of intelligence is the one that rules, not
the spirit of culture. However, we believe that growing out of any rational unity of people the city
becomes their cosmic unity, only under this condition the city can form the world view, impose
its laws, and play a fateful role (as vividly described in the novel “Manhattan” by John Dos Passos.
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The city, which appeared as a result of human rational choice, eventually becomes a natu-
ral landscape, in other words, it becomes the roots of a man and crucial unity of people. It is in
the unity of urban world view, the rhythm of life, sensation, aims in life, language unity (urban
dialect), and finally thinking. All these are the binding elements of the culture of nation and the
culture of city and, ultimately, the people being in history. The world city does not signify the de-
cline of the culture, it is likely to reveal the undiscovered opportunities, encouraging the human-
ity to change the attitude to life and to remember the past.

Spengler says that urban intellectual consciousness is not “incorporeal” and not separated
from the instincts and feelings. Growing out of the natural landscape (which gave birth to urban
consciousness, the prototype of the city), the city becomes the landscape for its inhabitant, his
nature, his land. And the landscape can be perceived both by means of thinking and instinctive
feeling as the creativity is the means of environment perception (the result of soul impulses, not
spirit ones), which is always instinctive (probably, only from this point of view it is possible to ac-
cept Spengler’s statement that any culture is meaningless).

The development of urban space for a citizen can be compared with the cultivation of land
for a peasant. The cultivation of a land produces the fruits in the metaphysics of nature, the develop-
ment of a city provides with the fruits in the metaphysics of spirit. No matter how a person can be de-
tached from the landscape, he is still bound up with it and always returns to nature. This need for clos-
er connection with nature (and village) was stipulated by a garden city which arose in the early 20®
century. Ebenezer Howard designed it as a city of the future and this project was realized in two Eng-
lish cities — Letchworth Garden City and Welwyn Garden City. The image of garden city included the
utopian views about ideal city in the Modern Times, and this city was a part of nature.

Urban consciousness appearance and organization transforms the essence of human be-
liefs and religions. Spengler pays special attention to religion in his book considering it to be a
prehistoric background of any culture. Reflections on religion in “The Decline of the West” are
closely connected with the philosophy of a city and idea of the nation. According to Spengler, re-
ligion and postulates of faith can develop only in a small (early) city, beliefs of peasantry always
remain at initially primitive level as they express fear of nature and dependence on it. When
world cities appear, religion as a spiritual faith dies. This is, perhaps, the basic reason of distin-
guishing and opposing culture to civilization in “The Decline of the West”, the nature of culture
is religious, the nature of civilization is non-religious. The question about the religious nature of
culture and non-religious nature of civilizations is difficult, and the answer to it, in our opinion, is
ambiguous. It is possible to state rather precisely that the birth of cities distinguished between
the concepts of “church” and “religion” as the church becomes one of political management in-
stitutions but the religion remains an embodiment of faith for the city people. As to Spengler,
the world city transforms the religion which is now substituted with morals, ethics, humanity [8,
p. 225]. Thus, modern urban consciousness lacks the genuine perception of religion. However,
we believe that the substitution of concept in this case does not mean the substitution of spiri-
tual grounds of religion.

It is necessary to remember that urban consciousness formation is connected with the
changes in religious consciousness. Great mercy of the religion is an idea of salvation. And in this
respect we can distinguish (apart from the landscape) one more important precondition of the
city occurrence which is religious (or psychological). It is based on the human aspiration for salva-
tion from the lonely “self”, from the fear of death etc. The city represents the salvation from the
first and from the last. Even today religion is considered as a way of salvation as fear is the out-
come of spiritual world perception (instincts and thinking development).

The fear of death helps a person to perceive a life as a sacrament and encourages him to
create the sensual (capability to love) and the material (which is based on the aspiration for im-
mortality). In this context the birth of a city as result of human activity is predetermined by the
aspiration for self- immortalization as well as by the aspiration for cognizing (in other words for
curbing) the movement in time and in space. The fear of time generates the desire to stop it and
it can be done by the art only, the greatest achievement of spiritual self-expression of a person.
In this respect the city, whose architecture preserves the centuries, appears to be one of such
achievements that allows considering its appearance to be connected with the evolution of hu-
man spirit, consciousness, and then of a landscape.
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When the city was on the later stages of development (19*"-20% centuries), the free spir-
it was transformed into a complex of philosophical ideas about the free will of a man connected
with the existence in a city. The freedom was understood as a personal choice of one’s fate by
Sartre, as an opportunity for rebellion by Camus, as a combat of alienation in the relations be-
tween people by Martin Buber as well as a chance of going beyond the man’s “one-dimensional-
ity” by Herbert Marcuse. The phenomenon of a personal freedom, grown in the cities of the Re-
naissance, was seen in the desire of a man to change the world for the better (which resulted in
the idea of creating new city-states as the embodiment of the ideal world order in art, for exam-
ple, The City of the Sun by Tommaso Campanella, Utopia by Thomas More, New Atlantis by Fran-
cis Bacon, etc.). The 19*—20 centuries saw this phenomenon as a basis of human consciousness
in philosophy and one of the important problems in art that stipulated the emergence and de-
velopment of romanticism and modernism. Romanticism strove for the freedom of the individu-
al manifesting the freedom of creativity. Modernism treasured greatly the inner world of a man
and a human individuality, considering it to be of an inherent value, as well as a rebellion against
the absurd reality.

But still the urban consciousness is the one that unites the individualities taking into con-
sideration the worldview, senses, aspirations; that allows the citizens to be an organic part of
their inhabitancy, making a city alive by means of the phrases “all Paris”, “all Petersburg”, “all
New York”. In the course of time it forms the so-called city race which has the same roots and
the same language (city dialect). This language, while expressing or informing always reflecting
the cultural sensitivity peculiarities of the urban consciousness, realized in art, provides the basis
for a municipal government in economy, the city geography in science, the city subject in art (the
city song in music, the city landscape in painting, the city text in the literature), etc.

So, the urban consciousness stipulates the birth of the cities which are alive and real as well
as the births of the cities which are unreal — mythical. At early stages of the development of cul-
ture the mythical city reflected the ideas about the other world and the life after death, then,
much later, it was the utopia city embodied the dream about the ideal world. Thus, it is possible
to conclude that the urban consciousness is dualistic, it is aimed at the idea of new lands open-
ing, the organic unity of life and religion, spiritual and art consciousness.
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HA NEPECEYEHUN TPAOULNINA: PACCKA3 U.A. BYHUHA «PYCA»

B cTaTbe aHaNM3MPYHOTCA XYA0MKECTBEHHbIE 0COBEHHOCTM BXOAALLETO B UMK «TeMHble anien» pac-
cKkasza U.A. ByHuHa «Pyca» CKBO3b NPM3My OTPAXKEHWA B HEM OPraHMYHOro B3aMMOAEMNCTBUA TPaauuui
K/1aCCMYECKOW PYyCCKOM IMTepaTypbl U HEKOTOPbIX BeAyLUX TeHAeHLUMI nuTepaTypbl CepebpaHoro Beka, B
YyeM BUAWTCA YHUKANbHOCTb TBOPYECKOM WHAMBUAYANbHOCTU, GEHOMEHANbHOCTb 3CTETUYECKOro A3blKa
Be-JIMKOro pycCcKoro nucatens.

Kntovesbie cnosa: mpaduyus, 1obosb, maliHa, cyacmee, scmpeya.

eMHble annen» M. ByHWUHa NpuHaaaeKaT K YHMKabHbIM IBAEHUAM B PYCCKOW INTepa-
TYPEe 1 BbICTYNAOT MOLLHbIM, CAHTETUYECKMM UTOTOM MHOTONETHEN TBOPYECKON Aesn-
« TeNbHOCTM nNucatena. TpyaHO He COrNacuTbCA € CaMUM byHUHBbIM, cunTaBwMm «Tem-
Hble afien» Ny4wmm 13 BCero UM HanmcaHHoro. OHM BbILWAN M3-NOA Nepa nucaTensa B KpaiHe
TAMENbIA ANA HErO NePUOL XKU3HM, KOrAa Wa CTpallHan BOMHa, ycuamnBasLlas 60b M TOCKY Mo
Poccun, ogonesanu ctapueckue Heagyrn u maTepmanbHas HyKaa, yrHeTa M o4MHOYECTBO M MblC-
1N 0 CTAapoCTM U BM3KON CMePTU. Ml Ha 3TOM HEBbIHOCMMO-KYTKOM GOHE, MaKCMManbHO 060-
cTpuBLemM 1 6e3 Toro npeaeibHO 060CTPEHHbIE YYBCTBUTE/IbHOCTb M BOCMPUMMYMBOCTb NUCaTe-
NnA, BYHWH NULWeT NOUCTUHE «CaMble OPUTMHA/bHbBIEY M NPUTAraTeNIbHO-Marmyeckme pacckasbl O
NobBU B pyccKon ntepaTtype. B HUX maructpasbHblie NpobiemMbl U MOTUBbI, OCHOBHbIE MO3TO/0-
rMYyecKkune YyepTbl €ro NPo3bl COEAUHUNNCH U PA3PELLUINCE, LYMAETCA, B YTBEPKAEHUMU KMUBOTpPE-
MeLLyLLero CMbicaa Bcero 6YHMHCKOro TBOPYECTBa — YE/IOBEK POXKAEH Ha 3TOT CBET, YTOObLI Nepe-
KUTb, YNIOBUTb M MOHATb CMbICA NPeAHa3HaYeHHbIX eMY BbICLUIMX MOMEHTOB ObITMA, MOYYBCTBO-
BaTb MeYasibHY PafOCTb }KU3HU. DTN BEPLUMHHbIE MUTU BUAENNCH BYHUHY B «BOCTOpPrax c4acTbs
WKW HECYACTbAY, B «YXKaACaX MKU3HU» U KCNAJ0CTU KU3HUY, B HUCMOC/AHHbIX 6oae3HAX 1 rope-
CTAX, PAAOCTAX U CTPafaHMAX, 0BBU M pas3nyKe, BO BCEX MHOFO06Pa3HbIX MPOSABAEHUAX 3TOrO
YapyoLWero 1 y»kacalwero M1pa, NOKPbITOro COKPOBEHHOW TalHOM 1 NpeobpaxkeHHoro «bec-
cMepTHOMN» JTloboBbio M MamATblo NUcaTens, KOTOPOMY AapoBaH bbin yaen nsbpaHHbIX, «060-
CTPeHHoe olylieHne BcebbiTna», n bpema n3bpaHHbIX, KHEMPECTAaHHO BbICKA3biBaTb CBOM YyB-
CTBa, MbIC/N, NpeacTasneHus...» [3; IV, c. 438, 442]. Yepes paccbiNaHHbie B «TEMHbIX a/ieax»
«YyaHble MFTHOBEHMA» BaXKeHHON MyKKW BCcenornowatowen ntobsm byHUH gan ntoaam BO3SMOXK-
HOCTb MOYYBCTBOBATb «UCTUHHO BOJILLIEOHbIE» MUHYTbI CYACTbst U MOBEPUTb B TO, UTO «HET He-
CYACTHOM NtO6BUY, @ CTb INLWLb XKBasA NAaMATb 0 BblJIoM, 6e3MepHan KpacoTa U HEMOCTUKMMAnA
TallHa MMpPa, KOTOPbIMU U KUB YeNnoBeK Ha 3emne. HecnyyaiHo b. 3aiiueB, npoyunTaB pacckasbl
6YHWHCKOTO LMKANA, CKa3an, YTo ByHUH «OKa3anca rymaHUCTOM Ha cTapocTu net» [4; XI, c. 143].
HenosTopumasa npenectb, meTadpusnyeckas 3arafovyHOCTb WM OHTOJIOTMYecKasa riybu-
Ha 3TOro GYHWMHCKOro LMK NPUBEKana BHUMAHUE MHOTUX YYEHbIX, CPean KOTopbIX cnegyet
Ha3BaTb 06CTOATE/bHbIE M3bicKaHUA B. [peuHeBa, /1. MesymTtosoli, O. JlekmaHoBa, [. /inxaue-
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Ba, 0. Manbuesa, O. Cameuukoi, A. CaaksaHu, M. Cyxux. Yawe Bcero atu nccaegosatenm obpa-
LLA/NCb K aHa/IM3y BYHUHCKOrO LIMKAA B LEeNOM, XOTA M OTAe/IbHble ero aTioAbl, CLEHbl, paccKa-
3bl (cneays »kaHpoBoi kKnaccubmKkaumm M. Cyxmx) CTaHOBUAUCL OO6BEKTOM NPUCTANbHOTO U3yYe-
HUA. PaccKas «Pyca», OTKpbIBatOLLMI BTOPYIO YacTb LUMKAA «TeMHble annemn», He CTaa UCKYe-
Huem. K Hemy obpallanmcb Kak K Npumepy opHameHTabHOM nNpo3bl E. Felimbyx u . CuaHes,
J1. MeayntoBa oTHOCKANA ero, Hapaay ¢ «Hatanm», «TaHel» 1 «X0N04HOM OCEHbIO», K KOMOPHbIM
Wweaespam umkna» [6, c. 226], Ox. Byasopa uccneaosan Ha ero npumepe GyHKUUIO AeTanu B
nosaHMx HoBennax nucatena. Ewe B 1943 r. pacckas 6bi1 BbICOKO oueHeH b. 3aluesbiM. B Hos-
6pe byHMH npucnan ceoemy Apyry U NOYMUTATENO BOCEMb PACCKA30B U3 « TeMHbIX annemn», nyy-
UMMM M3 KOTOPbIX TOT NocumTan «Pycto» n «Hatanm». 3anues ocobo BblAEANA FEPOMHIO PacCKa-
33, OTMeTMB, 4YTO «Pyca oyeHb cBOeO6pPa3HbI 06UK AEBUYMIA, O4EHb OCTPO M APKO HamnucaH-
Hol» [4; XI, c. 131]. AelicTBUTENbHO, «Pyca» ABNSETCA OAHMM M3 CaMbiX DO/IbLUMX PACCKa3oB
LMKNQ, NOJIHO U APKO PENPE3EHTUPYIOWMM CAaMOBbITHYIO Xy40KeCTBEHHYO MaHepy 3pesioro nu-
caTensn, ero BblAAOLLYOCA UHAMBUAYANbHOCTb.

B «Pyce» 3KCNAMUMPOBaHbI «KOHCTAHTbI» M «AOMUHAHTbI» (/1. Me3ynToBa) Xya0KecTBeH-
HOro mmpa byHMHa: MHBaApPWAHTHAA MoAesib MMpPA U Ye/IOBEYECKUX OTHOLLEHUN, «BeYHas» by-
HWHCKas Tema NPOH3UTENbHOM MUHYTbI I0OBU, PEKOHCTPYMPOBaHHAA U NpeobpaxkeHHan nams-
TblO repos, BapnabenbHoe B cucteme BYHUHCKOro TBOPYECTBa, HO YPaBHOBELIEHHOEe B AaHHOM
paccKase COOTHOLUEHME CHOXKETA U KBHELUHEW» OMMUCATENIbHOCTU, MPOHUKHOBEHHbIN MPUIM U
CMNA YeNOBEYECKOro YyBCTBA, aHTUTETUYHOCTb, MPOABAAIOLWLANACA Ha KOMMNO3ULMOHHO-MOTUB-
HOM M CTUJIMCTUYECKOM YPOBHAX, U OKCOMOPOHHOCTb ABIEHUI U 0O6Pa3HO-A3bIKOBbIX CPEACTB.
M Bce 3TO UCKAOUYUTENBbHO BYHUHCKOE coaeprKaHMe U UCNONTHEHNE UHTETPUPOBAHO BYHUHCKUM
«MYZpPbIM XyA0XeCcTBEHHbIM MeToZom» (B. XogaceBumy), B KOTOPOM TPAAULMA M HOBAaTOPCTBO
COCYLLLECTBYIOT U NpebblBaloT B BbICLIEN rapMOHMK, 0becrneyeHHON peayvyanilm B XYOOXKHUKe
4YyBCTBOM Mepbl, O KOTOPOM TaK TOYHO CKasan U. TypreHes, XxapaKkTepusysa He3aypAaHbIi Aap
A. MyWwKMHa: «0OBEKTUBHOCTb €ro AaPOBaHMS, B KOTOPOM CyOBEKTUBHOCTb €r0 JIMYHOCTM CKasbl-
BAETCA IMWb OAHUM BHYTPEHHUM Kapom u orHem» [9; X, c. 304].

BYHMH Kak XyAOXHWK GOPMMUPOBANCA B C/IOMKHYIO ANA PYCCKOM U €BPOMENCKOM KynbTy-
pbl 3NOXYy CTAHOB/EHUA HOBOIO UCKYCCTBA, B MEPUOA, MHTEHCUBHbIX 3CTETUYECKUX MOUCKOB, Byp-
HbIX M OCTPbIX CMOPOB O AaNbHENLWNX NYTAX PA3BUTUA UTepPaTypbl. HO, KPOBHO CBA3AHHbIN C
KNaccuM4ecKom nntepaTypoin, byHUH HUKAK HE MOT OCTaTbCs B CTOPOHE OT MPOUCXOAALLEFO U He
MOYYBCTBOBATb OCYLLECTBASABLLErOCA B PYCCKOW IMTepaType KyAbTypPHO-3CTETUYECKOrO CABMUTa.
MpeKpacHo pa3bupascb BO BCEX MHOTOYMC/IEHHbIX TedeHUAx baectawei nopbl CepebpsHoro
BEKa, OH, TEM He MeHee, CYMUTAJI, YTO PYCCKasa AnTepaTypa BOL/IA B NOAOCY ynaaka, mbo «npo-
M30LW/1I0 HEBEPOATHOE OOHULLAHME, OTIYNJIEHNE U OMEPTBEHUE PYCCKOM MTepaTypsl...» [3; VI,
c. 612]. ImeHHO TaK nucaTesib onpeaenn NooXKeH1e Aen B C/I0BECHOM UCKYCCTBE B CBOEN 3Ha-
MmeHuTol Peun 1913 r., nocBseHHON obuneto raseTbl «Pycckne BeJoMOCTUY. BO BCeX TEKYLLUX
npoueccax YyBCTBOBaIOCb eMy HeYTo 60/1e3HeHHOe U HeHacTosALee, BY/brapHOCTb, HaAyMaH-
HOCTb, IYKaBCTBO, XBAaCTOBCTBO, GAaTOBCTBO, AYPHOMN TOH, HaMNbIWEHHbIN U HEM3MEHHO dasblUn-
BbIl» [3; VI, ¢. 612]. U b. 3aiiLues, He COrnacUBLUMINCA TOraa C BbICKAa3blBaHUAMMK CBOEro CoBpe-
MEHHMKA, CNyCTA roAbl, «M34anu, Kak bbl ¢ Apyroro bepera» scHee yBUAEN Ty 3MOXY U TaK¥Ke Npu-
3Ha/, YTO «¥KaxK[a AYXOBHOro» B Hell coyeTanacb C Manol TONMKOM «1t06BU U Bepbl B UCTUHY»
[4; 11, c. 470, 479]. «300p0BbI» TanaHT ByHWMHa He NPUHUMaAN LEKALEHTCKUI MPUBKYC PYCCKO-
ro CMMBOJIM3MA, EMY Dbl/IM TaKKe YyKAbl CUMBOJIUCTCKUE MAEN NEPECo3[aHUA M1PaA, KPAcoTy U
TaliHy KOTOPOro oH 060CTPEHHO YyBCTBOBA/ M NepeXkmsa. MosTomy Ha GoHe PyccKoro moaep-
HM3Ma, KaK cnpaBeasnBo Bbipasmca 0. AlixeHBanbA, ero TBOPYECTBO BbIAENANOCH KaK XOpo-
wee cTapoe [1], u ByHWH ocTaBanca NpeacTaBUTENIEM KNAaCCUYECKOM PYCCKOM NTEpPaTypbl U Bbl-
pasuTenem ee reHepasibHoOM IMHUN PeasIMCTUYECKOro OTObParKeHMA AeNCTBUTENIbHOCTU, HO YiKe
Ha Ka4yeCTBEHHO HOBOM BUTKE XY 0XKeCTBEHHO-3CTETUYECKOro pa3BuTmA. Peannsm byHuHa 6bin
onaneH MoAepHMU3IMOM, MPOLLeCCbl OOHOBAEHUS TPAAULMI Klaccuyeckon antepatypbl, opmu-
poBaBLIMECA CAMUM BYHUHbIM U APYTMMU NUCATENAMU-TPAANLMOHANNCTAMU, HENOCPEACTBEH-
HO OTpasuancb Ha cneumbuKe Bcero BYHMHCKOro TBOpYecTBa. «PacliMpeHne MUpPOB Xyaoxke-
CTBEHHOM BnevyaTantTenbHocTu» (A. MepeKKoBCKUit) 6bI1I0 OpraHMYHOM YepToi BYHUHCKOM Npo-
3bl, OTYEro M PeasMcToM, B poge BYy/ibrapHbIXx poTorpados AEUCTBUTENBHOCTM, OH cebsi He cuum-
Tan: «Ha3bIBaTb MEHA «PEaNUCTOM» 3HAYUT UM HEe 3HATb MEHA KaK XYA0XHUKA, NN HUYETO He
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NOHUMaTb B MOUX KpaiHe pa3Hoob6pa3HbIx NucaHuax» [7, c. 69]. MOXHO cornacntbca ¢ MHeHMU-
em J1. P}XeBCKOro, OTMETMBLUETO, YTO BYHNH «CyOBbEKTUBMPOBA PEAIMCTUYECKNI MeTo — TBOP-
Yyecknin oTbop M TBOpYECKoe BblpaxkeHune» [7, c. 70], uTo BbinMAOCb B GOPMY «BHYTPEHHEe-NpPo-
HUKHOBeHHOro» (b. 3aliueB) peannsma, nepesasasluero 6yHUHCKYO GeHOMEHONOMMNI0 Yenose-
Ka M MUpa.

Kak 1 B 60/1bLUMHCTBE NPOM3BEAEHWN, BOLWeEALWNX B LKA «TeMHble annen», B «Pyce» pac-
CKasblBaeTcA 06 ocTaBemMcA B MPOLUJIOM CNAAO0CTHO-LLEMALLEM MIHOBEHMM Nt06BU, KOTopoe
BOCCTAET B NamMATU 6e3bIMAHHOIO repos noj Bo3AeNCTBMEeM C/lyYalHbIX 0bcTosTenbcTs. MmeH-
HO CBET NaMATN 061aropakKMBaeT U aKKyMyIMpPyeT 3HAYMMOCTb TH0HOBHOM MCTOPUMN U BbICBEYU-
BaeT AUCTaPMOHMUIO MeXAY HACTOALLMM U NPOLUbIM. APXMTEKTOHUKA paccKkasa TPaaMUMOHHA,
M B TO e BpemMa B «TeMHbIX aNiesx» OHa BCTpevaeTca nmwb B «Pyce». MNepen Hamu pacckas B
paccKase, rae pamoyHoe obpamneHune, ¢ O4HOM CTOPOHbI, MOXKET NPOYUTLIBATLCA KaK CaMOCTO-
ATE/IbHAA CLLEHA, KOTOPbIX MHOTO B «TEMHbIX a/IIeAX» U KOTOPbIE CTPOATCA «Ha OAHOM 3MU30A4E,
OMMCAHHOM MOBECTBOBATE/IEM U/IN PA3bIrPaHHOM B AManore», Npy 3TOM 34ecb «06beMHbI Npes-
MEeTHbIN pOoH, naHAwadT, neinsax, bbiToBas dpakTypa» [8, c. 223]. C ApYroin CTOPOHbI, OHO ABAAET-
€ HEOTbEMIEMOW U PABHOMPABHOM CTPYKTYPHOM eAnHULEN paccKkasa, HageneHHon GyHKLUMo-
Ha/IbHOM 3HAYMMOCTbIO HA CEMAHTUYECKOM U CTUAUCTUYECKOM YPOBHAX. COOTHECEHHOCTb C KOM-
nosunumein 6oKKayeBcKoro «lekamepoHa», MMEeHLLEero AByXCTYyNeHYaTylo pamy, o4eBMAHa, Ho,
€C/IN 0CTaBaTbCA B MOJIe KAACCUYECKOM PYCCKOM NTEPATypbl, HEMPEMEHHO C/efyeT CKasaTb O
TypreHeBCKOM c/iege B OYHMHCKOM paccKase.

KaK cBMAEeTeNbCTBYIOT AHEBHUKOBbIE 3anucK ByHWHA, NMcaTenb C MUHTEPECOM NepeynTbiBan
TypreHeBa, 1 3To obpalleHne K Knaccuky B 1940-41 rr. coBnano ¢ paboTton Hag «TeMHbIMK an-
neamm» u «Pyceli» B YacTHocTu [3; VI, c. 460, 502]. ByHUHCKaa HeyeMHas »axaa «npuobpeTtatb
yy»Koe M npeTBopATb ero B cebex [5, c. 386] oborawana ero MHANBUAYA/IbHYIO MaHepy U CKasa-
nacb B «Pyce». Henb3s He OTMETUTb TYPreHEeBCKUI CIOXKETHbIN X0, B BYHMHCKOM pacckase, CBs-
3aHHbIN C TPArMyecKMm BMeLLaTe/IbCTBOM MaTepPU repovHUN B e OTHOLLEHMA C I0BUMbIM Yeno-
BEKOM, NMPUYEM, KaK MaTb Pycu «KHAXKHA C BOCTOYHOM KPOBbIOY», CTPaAA0LLLANA KYepHOM MmenaH-
XONMeN, TaK U MaTb Bepbl, reponHn TypreHesckoro «Paycra», He YNCTOKPOBHAsA pyccKas, cTpacT-
HaA UTANIbAHCKAA KPOBb TEK/A B €€ XKUNax, U OTINYANACh OHA TAKXKe CTPAHHbIM XapaKkTepom. by-
HUH He eAMHOXKAbl NepeYynTbiBan u «BelwHme Bogbl» TypreHeBa, OHM eMy He HPaBWJIUCh, HO oYe-
BMAHO, YTO YMTaAN OH UX O4YEHb BHMMATE/ILHO.

«BeluHMe Bogbl» BENMKOrO NpeaLecTBeHHMKa ByHWMHa, HanMcaHHble, Kak U «Pyca», oT Tpe-
TbEro A1LA, NOCTPOEHbI MO MPUHLMMY PAMOYHON KoMNo3uuun. CobbITUA TpUALATUNETHEN AaB-
HOCTHM, OXXmuBLWMKe B NamaTM CaHWHA Noj BO34ENCTBMEM HEOXKMAAHHOrO BHELIHEro TO/1YKa, 3a-
KNHOYEHbI B pamy, KOTOPAs He TO/IbKO BHELUHUM PUCYHKOM, HO M BHYTPEHHUM COAEepKaHNEM ne-
pekAnKaeTca ¢ bByHUHCKOM. MpayHoe COCTOAHUE ALK TYPreHeBCKOro repos, ycTaBLlero ot obbi-
OEHHOCTU M CYeTHOCTU XKU3HU, MPOTUBOMO/IOXKHO APKMM U TPENETHBIM NepeXXMBaHUAM MOI0A0-
ro CaHWHa, BOCKPECLUMM NOoJ, Han/1biIBOM ero BocnomuHaHui. CnokoiHo-6e3pasnnyHoe nosese-
HWe BYHUHCKOTo repos, Cly4aMHO OYYTMBLUEroCs B 3HAKOMOM MECTHOCTM, NepeJaHHOe aBTOPOM
TaK)Ke B Haya/ie pambl, B CBOIO o4epesb, Pe3KO KOHTPACTUPYET C NPUNOAHATO-IMOLMOHANbHBIM
HACTPOeHMEM, KOTOPOe OBMAZEBAET MM MO BANAHMEM NOCTENEHHO BOCCTAHAB/IMBAEMbIX B MNa-
MSATU COObITMI. KpOoMe TOro, cam CHoXKeT TypreHeBCKOM NoBEeCTU, MOCTPOEHHbIN Ha BO3POKAEHNN
B MAamATU ObloI N106BM, BAN30K, HO HE TOXKAECTBEH DYHUHCKOM KoHUenuuu namsaTtu. Y Typre-
HeBa U byHMHa npowsioe npeacTaeT NpeobparkeHHbIM BPEMEHHOM AUCTAHUMEN U HKU3HEHHbBIM
onbIToM, 06pa3 NPOLLNOTo — «BCE TOT Ke — U BeCb M3MeHeHHbI rogammn» [9; VIII, c. 30]; spko u
Nto60BHO BOCCO34aHHOE, MPOLL/IOE CO34aeT aTMocdepy NPOH3UTENbHOM rPYCTH, KOTOPOM OKyTa-
Hbl MHOTMe Npou3BeseHna obounx nucateneit. Ho y TypreHeBa BOCMOMMHAHUA BbICTYNAOT B Ka-
yecTBe KOMMO3ULMOHHOIO NpMema, OHM NpPeAonpesensoT IMPUYECcKoe HacTPOEHNE MOBECTU U
ABNAIOTCA BOCMOMMHAHUAMM Frepos, ¥KeatoLLero ¢ MX NOMOLLbH BEPHYTbL CBOE MPOLUIOE, U3Me-
HUTb CBOIO ¥KU3Hb, YTO U NpoUcXxoanT ¢ CaHUHbIM. JMUTPUIN NeperKMBaeT BHYTPEHHUI KPU3KC,
OYMLLAETCA UM U AENCTBUTENBbHO MEHAET, XOTA U C ONO34aHMEM, CBOI KU3HEHHYHO CUTYaLMIO,
yTO, BNpoyem, Ha GOoHe No3gHero TypreHeBCKOro TBOPYECTBA BbIrAAUT HEMPUBLIYHO MaXKOPHO.
BocnommnHaHma CaHWMHa LEeNoCTHbI M NPUHAANeXaT Mb eMy, B HUX HE BTOPraeTca ronoc aBTo-
pa, NPUCYTCTBME HACTPOEHMI KOTOPOro OLYTUMO TO/IbKO B Hayasie paMoOYHOro obpamneHus. B
TBOpYecTBe e byHWHa, no cnpasegaMBomy 3ameyaHuto b. ABepuHa, «cama popma BOCNOMMU-
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HaHWN» obpeTaeT «PUNOCOPCKO-3CTETMYECKOE 3HaYeHMe» [1, c. 655]. OHM BO MHOTroOM M co3aa-
0T CBOMCTBEHHbIN NPoU3BeAeHMAM nucaTenn 6anaHCc «NaccemcTMYeckomn co3epLaTesibHOCTU» U
«mn306pasuTtenbHoi ctpactHoctu» [11, c. 116]. B «Pyce», no cpaBHEHMIO ¢ «BelHumn Bogammy,
YKU3Hb repos He MEeHAETCA, XOTA OH TaKKe NepeoL,eHMBaET CBOM CyYalHbIM AauHbI POMaH cny-
CTA ABaALUaThb feT. Ho Bo BCAKOM cnyyae ByHWHy 6b110 BaXKHO MOKa3aTb CaMy «3apHULYY» UCTUH-
HOW Nt06BU, BOCMOMUHAHME O KOTOPOI OCBETUN NPOLLIOE U HACTOsALLEE CYLLLEeCTBOBAHUE ero re-
pos, YTo BNMcbIBaeTcA B OYHUHCKY0 meTadur3nKy Nto60BHOIo YyBCTBA; K TOMY ¥Ke B paccKase pas-
JIN4UMBI 3HAKM BYHMHCKOM aBTOodMKLMMK (TepmmH C. [ly6poBCKOro), C/ibllHa peyb NoBecTBoBaTe-
NA, OT/INYHAA OT rosioca repos.

CMMBOIMYECKMI MOATEKCT, KaK U3BECTHO, NPUCYLL, NO34HEeMy TBOpYeCTBY TypreHesa, 1 06-
pa3 /I0fAKKN, BO3HWKHYBLUMI B Hayase pambl «BeWwHUX BOA», CUMBOAU3IUPYET HEYCTOMYMBOCTb
1 3bI6KOCTb NoNoXKeHMA CaHWHA B HEBO3MYTMMOM, HO OMACHOM XUTeCKoM Mope. JlofKa, Kak
6yATO Ha HEMPOYHOW FPAHU XU3HU U CMEPTU, YAEPKMBAETCA Ha MN1aBy BMeCTe C Ye/IOBEKOM B
Hen. M B BYHMHCKOM paccKase yxKe B 0bpamieHnn nosasasetca 06pas N04KM, HACbILLEHHbIM TaK-
YK€ CUMBOJIMYECKUM U CEMAHTUYECKM CXOXKUM, HO HEe PaBHO3HAYHbIM TYpPreHeBCKOMY CMbIC/IOM.
MpoTeKatoLan 0iKa C O4HMUM BEC/IOM, Ha KOTOPOW repoi HOUbto KaTan Pycto, npeaynpexkaana
0 HeZ,0NTOBEYHOCTU U XPYMKOCTU OTHOLLEHN MexXAay BAobaeHHbIMK. B TO e Bpema nogkKa, ne-
peBO3sLLan repoes Ha NPOTUBOMOJIOXKHbIN beper 03epa, NOrpyKana ux B A pyroi, HeMoCTUKUMO
NPEeKPacHbIA MUP UX NHO6BM M HEMNOCTUXUMO CKA30YHbIN MUP NPUPOLbI, MPOTUBOCTOALLMIA TOM
CKYYHOM JAUYHOW U3HW, KOTOPYHO OHU BbIHYXAEHbI Obln BECTU.

Becb pacckas byHMHa COTKaH M3 NMPOTMBOMOCTAaBAEHWA, BbIpaXKEHHbIX HAa KOMMO3ULMOH-
HOM, CIO}KETHOM, CMbIC/IOBOM, HAPPATUBHOM, 3MOLMOHANbHO-CTUIUCTUYECKOM U aKCUONOornYe-
CKOM YPOBH#AX, YyAE€CHOIo NPOLUIOro U 06bIAEHHOIO HACTOALLLEro, UCTUHHOCTM Bblaok Nt06BK U
rNyOuHbI OTHOLLEHWUI repos 1 Pycn 1 NOXKHOCTU M NPECHOCTM COto3a 6e3bIMAHHbBIX MyXKa U KeHbl,
HeBbIPa3UTE/IbHOM U THETYLLEN KU3HW ycaabbbl U YapyoLWwmnx MrHOBEHUI N06BU, Yemy cnocob-
CTBYET rapMOHUYHOE Yepes0BaHNe ABUNKEHUA CIOXETHOW U onucaTebHON NMHUIA. Hurae B pac-
CKase nucaTeslb He BbIXOAMT 3a npeaenbl 06 bEKTUBHOIO OTOBpaXKeHMA MUpa, Jarke uppaumo-
Ha/ibHble, CTUXUIHbIE YyBCTBA BAODNEHHbIX HAXOAAT PeainucTuyeckoe U3obparkeHne, U TKaHb
peanbHOro He PBETCA, HO 3HAYUTENIBHO PACLUMPAIOTCA BOSMOMKHOCTU BYHUHCKOM n306pasmTenb-
HOCTW, COOTBETCTBYIOLLME C/IOXKHON 3afave byHMHA-XYA0KHWKA — BOMIOTUTL B C/I0BE HEBbIPA-
3UMYIO TallHY XMU3HW. W paclumMpAoTCcA OHM 3a CYET IMPU3aLLMK, CEMAHTUYECKOM CTyLLEHHOCTU U
0coboi opHaMeHTaIM3aUmMK TEKCTa, PaboTaloLWLMX Ha CMMBOIN3ALMIO MOBECTBOBAHUA.

PaccKkas BbICTpOeH Ha LienoyKe acCoLMaTUBHBIX U CUMBOJIMYECKM 3HAYMMbIX COOTBETCTBUN
M nepekanyek. HeoxnaaHHas OCTaHOBKA CKOPOro Noes3sa AaeT TONYOK K HEXAAHHbIM BOCMOMU-
HaHWAM repos, HaneTeBLUMM Ha HEero C TaKOK XKe CUJ/I00, KaK BCTPEYHbIV noess, NpoMYaBLLIMiA-
CA «C rPOXOTOM M BETPOM» MMMO PACTPEBOMKEHHOIO PACCKa3ynKa; MepTBEHHOe CBeYeHne Mo-
CKOBCKOI 3apu, OCTaBLUEMCA Ha 3anaje, U TULIMHA NONYCTaHKa HaNOMMHAIOT O TAeloLWEeM CBeTe
N «HEeBOOOPa3MMOM TULLMHEY, COMPOBOXKAABLUMX BAOOAEHHbIX B X HOYHbIX MPOry/Kax; Kpac-
HbIM LBeT GoHapsA KOHAYKTOPA, ocBeLaBLluero cebe nyTb, NpoeLmpyeTcs Ha «CUHe-M/0BbIN ra-
30K HaZ, ABepbo», MPUIYLLEHHbIN CBET M 3araflodHbll LBET KOTOPOro aKKOMMAaHWPOBaa BOCMO-
MMHaAHWAM PACCKa34MKa; C0BA XKEeHbl O «CKyYaloLLel AavyHOoM aeBuLe» H6o/blie XapaKTepusyoT
ee COHCTBEHHbIe HAaCTPOEHMA N OTHOLIEHUA C MYXKEM; OFTHEHHasA KOPOHA HEeOXMAaHHO BbOexas-
LIero B KOMHaTy MeTyxa COOTHOCUTCA C «ropsYeri» MUHYTOM CTPACTW, OXBAaTMBLUEN HEOCTOPOXK-
HbIX BAtOBNEHHbIX; @ NPpU3HaHWA Pycun B 1l06BU repoto, KOTOPbIMUM 3aBepLIaeTCa MeMOpPUasbHan
YacTb paccKasa, NepekJMKaTCA C ero OTBETHbIMU FTOPbKUMU YTBEPKAEHUAMU-03aPEHNAMMN —
«Bo3ntobneHHaa HaMuK, KaK HUKaKan gpyras BosntobaeHa He byaet!» [3; V, c. 291].

Camo Hayaso pamoyHOro obpamMneHus TaKKe KoppeanpyeT ¢ OCHOBHOM YacTbto, OHO Ha-
CbllWeHO 0bbeKTUBHbIMU 0b6pasammu-3Hakamu, 6arogaps KOTOPbIM B NaMATU repos MocTeneH-
HO, HO NpeAe/sIbHO MOHO M BbINYKNO BOCKPECHET ero NpoLUoe U YNCN0 KOTOPbIX YBENUUTCA U
obpacTeT HIOaHCaMM B NpoLecce BOCMOMUHaHMI. CHavana HeHa3BaHHbIN «OH» B 0OLWMX YepTax
NPUNOMMUHAET CUTYaLMUIO: «CKYYHasi MECTHOCTb», KMEJIKUA Nec, COPOKKU, KOMapbl 1 CTPEKO3bI»,
«3a CaZ,0M He TO 03epo, He To 60/10TO», 3apocLiee Kyroi 1 KyslMHKamm» [3; V, c. 283], KoTopoe
nof, OYMLLAIOLMM BO3AENCTBMEM BOCMOMMHAHWUI OAHO3HAYHO NPEBPATUTCA B TaUHCTBEHHOE
03epo. Cpasy e yepes pernivky U3MeHUTCA, NOoTenseeT IMOLMOHAIbHAA OKpacKka Bce Hbonee
TOYHbIX AeTanel, HaunmHatWwmx npuobpeTtaTb Bce 60/bLIYIO NO3UTUBHOCTb U 3HAYMMOCTb: KaTa-
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HWE HOYbIO Ha JI0AKE C OAHUM BEC/IOM, T/IetoLLan 3aps, KCTPaHHbIV NOMYCBET», CTPALLHbIE /ieTa-
tolme cTpekossbl [3; V, c. 284]. OT BHELHEro U NPUPOAHOIro MUPa PACcCKa3unK NepexoamT K onu-
CaHMWIO CaMOM AeBYLLKM, BCe elle nmetowemy Gaktorpaduyeckumii xapakrep, 1 B ero namaTu no-
ABNAIOTCA €€ «IKENTbI CUTLEBbIN capadaH», «ANMHHAA YepHan Koca Ha CriMHe, CMYT/i0e /IMLO C
MasieHbKMMM TEMHbIMU POANHKAMUY», KYEPHbIE T/1a3a, YepHble BPOBUY, KBOSOCHI CyXME U KEeCT-
Kue» [3; V, c. 284]. B MemMOpUanbHOM YaCTM paccKasa Bce 3T AeTasin 3a CYET NJAOTHOCTU A3bl-
Ka, ero aMOLMOHaNbHOM MHTEHCUBHOCTM M HACbILLLEHHOCTU NOBTOPAOLWMMUCA NOAPOOHOCTAMM
CUMBOJIU3MPYIOTCA, U BO3HUKHET «YNCTO» BYHMHCKan aTmocdhepa «3HaUYNTEIbHOCTU BCEro 3eM-
HOro», COKPOBEHHOM TAMHCTBEHHOCTU MUPA U YenoBeKa.

B 6yHMHCKOM paccKase OCyLLeCTBAAKOTCA ABE BCTPEYM: C/IyYaliHO CXOAATCA ABa Pa3HbIX, HO
CTPACTHO NONOBMBLWINX APYT APYyra YenoBeKa, U COMPUKacaloTca TaiHa MUpa U TallHa Yenose-
Ka, Beaylume K apdeKkTy «cobbitna 6biTna» (M. BaxTuH). Pacckas NnpoHU3aH MbIC/IbiO O 3aragou-
HOW HENOCTMXUMOCTHM MPUPOAbI, YeNOBEeKa 1 I06OBHOrO YyBCTBA. Y repoa OHO 3apOXKAAETCA He-
OCO3HAHHO (OH, KHe NOHMMasA, YTo AenaeT», CONMKAETCA C Hell), OHa XKe K HeMY MPUCMaTpPUBaeT-
€A, ¥ nocnefHen NPoBEPKOM NPaBUIBHOCTU CAENAHHOTO eto BbIbopa ABNAETCA 3MU30L C YKOM,
C KOTOPbIM CMeIo pa3obpanca Monoaomn Yenosek. MMeHHO Torfa «BrnepBble 3aroBOpM/Ia OHa C
HWM NPOCTO, W BNEPBbIe B3rAHYIM OHWU APYT APYrY B rnasa npamo» [3;V, c. 287], u mexay HUMm
BO3HMKAET YyBCTBEHHbIM AMANOr Te, 4OBOAALLNMN A0 «CMEPTHOM UCTOMbI» U CyBAUMUPYHOLLMIA-
CA B MPPALMOHANbHbIV AMANOT UX AyLU, CUAa U IyBMHA KOTOPOro OCTPO YyBCTBYETCA repoem cny-
CTA fonrve ABaALaTh neT. Ux ntoboBb CONpPoBOXKAAET CyMpPaK, KCTPAHHbIN MONYCBETY, «3bIOKMUI
COJIHEYHbIW CBET», «3e/1eHOBATbI NOYCBETY, NOAYEPKMBAOWMI NpebbiBaHNe BAOGIEHHbIX NO-
CTOAIHHO KaK bbl MeXay ABYMA MUpPamMu (peanbHbIM MUPOM ycaaebHOM KU3HU U HepeanbHO-
BO/ILIEOHBIM MUPOM WX SIIOBBU, MUPOM KU3HU U MUPOM CMEPTU-Pa3NyKn). OLyLeHne Mexay-
MMPbA aKLLEHTUPYETCA 3HAKOBbIMM, CEMAHTUYECKU CBA3AHHBIMU Y MOBTOPAOLLMMUCA AeTaNAMM:
«MapHbI BO3AyX», 03€p0, 3epKasibHaA NOBEPXHOCTb KOTOPOro OTParkaeT BHELWHWUIA U CKpbiBaeT
BHYTPEHHWI YPOBHU MUPA, NPOTEKAIOLLLAA HEYCTOMUYMBAA I0ZKA C OAHUM Becnom. ATmocdepol
TaliHbl OKyTaHa U Cama repouHA, B YeM TaK¥Ke KpPoeTcsA NPpMYnHa ee Marmyeckom nputaratTenbHo-
CTU AnA repos. Bce cBA3aHHble ¢ Pycei aeTanu, HauMHas oT ee MMEHU, MKOHOMUCHOM BHELLHO-
CTW, NPUHAANIEKHOCTU K TBOPYECKOMY MUPY XYZAOMKHMKOB U 3aKaHUMBAA OTHOCALLMMUCA K Hel
ABJEHUAMM NPUPOAbLI, CEMAaHTUYECKM CTAHYTLI K IeKcemMe TalHa. MpocToe pycckoe nms, Npsimo
nepek/MKatoLLeeca co cNoBOM Pycb, coueTaeTca ¢ BOCTOYHOM, TAWHCTBEHHOW BHELLHOCTbIO repo-
WHU U TEKYLLLEW B HEI CTPACTHOM, APEBHEN M POKOBOM BOCTOYHOM KPOBbIO, capadaH 13 npeame-
Ta O4eXKabl, aTPUbyTUpYyloLLero BHavane ee 6eHOCTb M HEOBBLIYHOCTb, NPEBPALLLAETCA B MOKPOB,
CKpPbIBAOLWMIA MaHALLee BNHOOJIEHHOIO TeN0 AEBYLUKM, MHOXECTBO MPeeCTHbIX TEMHbIX POAM-
HOK Ha HEM TaK¥Ke HeceT B cebe 3HaK OTMEYEHHOCTU U 3araf04HOCTU reponHn. BosHytowasn re-
poAa TaliHa XKeHCKoW npenectn Pycu ycuamsaeTca onucaHUAMM NPUPOAHOIO MUPa, B KOTOPbIX
HaCTOMYMBOW BA3bIO NEPENJIETAIOTCA C/I0BA «CKA304YHO», KCTPAHHO» U «TaMHCTBEHHO». O3epo,
B KOTOPOM KyMaeTca AeBYLUKA, KaK Obl 3aBepLuas U 3aKpensifasn NPOLLEeCC Y KEHCKOro CTaHOB/IEHUS,
CTPALLUHbIE YW, CTPEKO3bI M MepeLLaLMNCA el CKa3ouHbIl Ko3epor, napa Xypasien, HeobbsAc-
HUMbIM 06pa3om noanyckarLas K cebe To/IbKO ee, — BCe 3TO HOCUT NeYvaTb APEBHEr0 XEHCKOro
Hayana n AeBCTBEHHOM TalHbl MMpa. M03TOMY repoi, MPUKOCHYBLUMIACA K TallHE YKEeHLMHbI, CO-
3BYYHOW TallHe MMUPa, N OTHOCUTCA K HEM KaK K YeMy-TO CBALLEHHOMY U COBCEM HOBOMY, nepe-
YKMBAET BOCTOPI KHECTEPMNMMOTO CYACTbA», PAacKpbIBas s cebs HeUCMbITaHHbIE paHee YyBCTBa
N HeU3BeAaHHY KPacoTy MUPO34aHUA.

OfHaKo nucaTenb CneLmanbHO He HagenseT Bce 3TM 06pasbl CUMBOIMYECKUM 3HAYEHUEM,
OTYEro OHU 1 He YKNAAbIBAOTCA HU B OAHY OnpeneeHHY0 MUDOCUMBOIMYECKYHO MOAE/b U Ha-
AeNeHbl MNWb CaMbiM 06LLMM CMMBOIMYECKMM CMbICIOM. ByHWH B cBOem TBOpYecTBe ocTasa-
cA B Npeaenax TpaguLmm KNacCMYecKon pycCcKol nnuTepaTypbl, He yXo4a B MOLEPHUCTCKOE MU-
$OTBOPYECTBO, COXPAHAA BEPHOCTb YYBCTBY Mepbl U LIe/IOMyAPEHHOM OCTaHOBKe Nnepes, COKpbI-
TbIMW TaliHamu 6bITA. U B nepesiaye CBOEro YyBCTBEHHOrO BOCNPUATUA MUpa ByHWH, Kak cnpa-
BeA/IMBO OTMeTUA 3. XaliHaaM, KBEPHY/CA K APEBHEN PYCCKOWM BU3Ya/IbHO-3MMUPUYECKON Ky/b-
Type: K ONMMUCaHUI0 BUAMMOTO, C/IbILLMMOro, o6oHsemoro 1 ocasaemoro» [10, ¢. 253], yTo nosnHo-
CTbIO COOTBETCTBOBA/IO XY[OXKECTBEHHOMY MMPOOLLYLLEHUIO NucaTens, «GU3n4eckn» YyBcTBo-
BaBLUEMY MUP U itofelt: «fl Bcerga Mmp BOCNPUHMMAN Yepes 3anaxu, Kpacku, CBeT, BeTep, BUHO,
ey — v KaKk ocTpo, 60xKe Mo, 0 Yero ocTpo, gaxe 6onbHo!..» [3; VI, c. 437]. B «Pyce» ByHUH 06-
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paLLaeTcA K CUHECTETUYECKMM OMUCAHUAM, er0 MUP 3BYUUT, NepesInBaeTca KPackamm, HanoaHeH
3anaxaMu M TaKTUIbHbIMWU OLLYLLLEHUAMM, C NMOMOLLBIO Yero YesI0BEK OKa3blBAETCA MOrpyKeH-
HbIM B MPUPOAHBIA MUP U CTAHOBUTCA CO-6bITMEH emy. ByHUH 0TOOpaKaeT WypLiaHWe U TEMHO-
Ty Nleca, pasHouBeTbe BOAbl, Heba, TpaB, 3anax 60/10Ta, POCUCTbIX PAaCTEHUM, CbIPOW CKPUN Aep-
raya, TUXWM TPeCK NeTatoWwmMxX Haj JI0KOM CTPeKo3, 61eCK KypaBANHbIX FOOBOK, U BCE 3TO nepe-
JaeT n3obunve v NOAIMHHOCTb OKPYKAIOLLLETO Ye/I0BEKA MUPa, Aapys emy OLLyLLeHMe MOHO-
KPOBHOCTM XM3HWU U MPUYACTHOCTU K KpacoTe BCe/IeHHOW. ITMM Bbi3BaHa M BCeraa yTOHYEeHHas
YyBCTBEHHOCTb, BO3HMKAOLLAA NPU ONUCaHUKU BAN30CTU BAOBAEHHbIX, MENIKUX MHTUMHbIX NOA-
pobHocTel (cyxme NOAbIXKKU, CMYT/ble HOTW, MOKPbIE Y3KME CTYMHU, JO0Ar0e Tel0, TEMHblE Noa-
MbILLIKMK), AaHHbIX B COBOKYMHOCTU OCA3aTe/IbHbIX M 3PUTENbHbIX OLLYLLEHWIA, COCTABAAIOLLMX STOT
HEeNOCTUXUMbBIA MUP YESIOBEYECKUX OTHOLLUEHUI W ABAAIOWMXCA OTPAKEHWEM NEPBO3AAHHOIO
eMHCTBa YesloBeKa 1 M1pa.

PacckasaHHasa ByHMHbIM UcCTOpWA NOOBU HE MPUHALNENKUT HACTOALLEMY BPEMEHM, OHa
OXKMBaET NINlWb B NMaMATU ero repos, a NamaATb, N0 BepHOMY 3amedaHuto M. Banepwu, aTo «Te-
NeCHas CYLWHOCTb», CNOCOOHasA BOCCTAHOBUTb NPOLUIOE B €AMHCTBE MeNbYalilinX BeLLecTBEH-
HbIX AeTanen. Mo 3aKoHaM NamATK CobbITUA AaNEeKOro NPOLAOro NPUobpPeTatoT 0CobbIN CMbICA
4N YesIoBEeKa, OHM XOPOLUM yKe MOTOMY, YTO HEBO3BPATMMbI, M Ha GOHe HacToALLEN, KaK npa-
BWJIO, MAN0O LLEeHWMOW ¥M3HU, OHU KaxKyTcA 0COBeHHO 3HauYMmMbIMK. OTCIOAA NPOUCTEKAET 3TO
OCTpOe ABOMCTBEHHOE YyBCTBO CNAfOCTHOCTM WM MeYanu, CTo/ib CBOMCTBEHHOE BYHWHCKOMY Xy-
[OXKeCcTBeHHOMY MUpy. Mog, HanibiIBOM BOCMOMMWHAHWIA SMOLMOHa/IbHasA TOHAIbHOCTb Peyn pac-
CKa34MKa NOBbILLAETCA, BOSHUKAET OLLyLLEeHWE APaMaTUYHOCTV NEPEKMBAHUIA repos, 414 KOTo-
pOro paspbiB MEXAY MUPAMU, PYTUHHOMN HACTOALLEN HKU3HBIO C }KEHOW M CNaA0CTHO-TOPbKMMMU
MUHYyTamu, nposeseHHbIMU ¢ Pyceld, Bce 6onee yrnybaaeTca, YTo BbI3blBAET KaxyLUytoca U3bbl-
TOYHOCTb OMMCaTe/IbHbIX Naccakem, 0cobbIN NMPU3M KOTOPbLIX MPU3BaAH NOAYEPKHYTb HEXKHOCTb
M rNy6uHY YyBCTB repoes, 3HAaYUTENBbHOCTb NMPOUCXOAALLErO B NPUPOLE U B UX Aywax: «Kakum
COBCEM HOBbIM CYLLLEeCTBOM CTasia OHa A5 Hero! U cTosn 1 He rac 3a YepHOTOM HU3KOTO fieca 3e-
NeHOBaTbIM NONYCBET, c1ab0 OTPaKaBLUMICA B MIOCKO benetollein Boae BAANMU, PE3KO, Cesbae-
peem, Naxau pocucTblie NPUBPEKHbIE PAaCcCTEHUS, TAMHCTBEHHO, MPOCUTE/IbHO HbIIM HEBUAUMbIE
KOMapbl — W NeTanun, eTann ¢ TUXUM TPECKOM Haf, JI0AKOW W Aafiblie, HAf 3TON NO-HOYHOMY
cBeTAleNca BOAOW, CTpaLlHble, HeCCOHHbIe CTPeKo3bl. M Bce rae-To YTo-To WypLuano, nonsno,
npobupanocs...» [3; V, c. 89]. Bcneg, 3a TypreHEBCKO-4EXOBCKOW Tpaguumen, ¢ Haubonbluen cu-
OV InpUYecKas CTUXMs Npo3bl ByHWMHa NpoaBAsAeTCA B ONUCAHWAX NPUPOAbI, B KOTOPbIX OLLYTH-
Mbl CYOBbEKTUBHbIE NEPENKMBAHMUA PACCKa3UMKa UM CAMOFO aBTOPa U UX MHTEHCUBHOCTb. Muca-
TeNb NpuberaeT K UCMbITaHHbIM CPeACTBAM JIMPU3ALMM MPO3bl: OH MUCMONb3YeT HeonpesneneH-
Hble MECTOMMEHWA N Hapeyuns, PUTOPUYECKME BOCKANLIAHWA, MOITUYECKYIO MHBEPCUIO, CUHTAK-
CMYeCcKMe NOBTOPbI M Napaieiu3M CUHTAKCUYECKMX KOHCTPYKLMI, rpagaumio, 3ByKonuceb. Moss-
nsetca 0cobo 3HaUMManA AN BYHUHCKOTO CTUAA MYHKTYaUMA, aKLEHTUPYIOLLLAA BaXKHOCTb Nay3bl
M co3gatoLan 0cobbli PUTMUYECKUIA PUCYHOK OTPbIBKA.

Ocobyto COKPOBEHHOCTb BCEMY MOBECTBOBAHUIO NPUAAET TaKXKe OLLYTUMas B TEKCTe «Ae-
ATENIbHOCTb» CaMOro aBTopa, NPObMBaIOLLANACA HE TO/IbKO B HECOBCTBEHHO-NPSAMON peyn, HO U
B OTAe/IbHbIX GparmeHTax onmcaTesIbHOro XapaKTepa, HOCALLMX cef, aBTOOUKLUN U CBOMCTBEH-
HbIX Npo3e byHWHa B Lesiom. TaK, cnesyet OTMETUTb XapaKTePHYHO «LOPOMKHYH CUTYaLMIO» pac-
CKasa, onMcaHMe MYalLlerocs noesaa v ytoTa Kyne, OCTpoe nepexkusaHve mura ntobsu, MHoro-
KPaTHO YCU/JIEHHOE YYBCTBOM YKM3HW, U TPArMyeckyto HEMoBTOPMMOCTb M HEOBPATUMOCTb Jto-
60BHbIX OTHOLWEHUI. B rpycT BYHMHCKOrO repos, BbI3BaHHOW HEBO3MOXHOCTbIO BEPHYTb He-
BO3BPATHOE MPOLUIOe, C/bILMTCA MPOH3MUTEIbHAA TOCKA NMcaTens No POSMHE, BblpaxKeHHas B
MCKOHHO PYyCCKOM MMeHU repounHu. [lopora B Poccuio, a meHHO B Bb11yto, yTpadeHHyto Poccuio,
ApeBHIoto Pycb ana nucatens 6bia1a 3aKpbiTa HaBceraa, 4To 6ecKoHeYHo 60NbHO NeperKMBaNoCh
MM Ha NPOTAXKEHWUW BCEM €10 IMUTPAHTCKOM KU3HM.

B «Pyce» namaATb repos, NO CPAaBHEHMUIO C APYTMMMU BXOAAWMMU B «TEMHbIE annem» pac-
CKa3aMu, MaKCMMa/ibHO aKTUBHA, OHa 3aCTaBAAET repos SK3UCTEHLMABHO NEPEKMUTL NPOLLIOE.
OHa He M3MEHSET ero *KM3Hb, HO OTKPbIBAET €My COKPbITbIE UM NeKallme B ero NnoACco3HaHMM
CMbIC/Ibl, NPE06Pasya OTHOLIEHMWE repos K ObIIOMY U HAaCTOALLEMY U Hafaras Ha Hero AONOJ/HU-
Te/ibHOe TAXKesnoe bpemsa CNafO0CTHO-TOPbKUX BOCMOMMHAHMI. OTClo4a CTO/Ib 3HAaYMMble AeTa-
NN, KOTOPbIMU N306UMNyeT dMHANbHaA YacTb obpamneHus. Fepoli nbeT Kode C KOHbAKOM, rpy-
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CTUT, KHENPUATHO» yCMexaeTcs, rpybo pasroBapuBaeT C KeHol, npuberas K 3aBefOMO He no-
HATHOM el NaTUHCKOM ¢pase, NONHO BblparkatoLLel pesybTaT ero UHTUMHbIX BOCMIOMUHAHUN.
Ctpoyka 13 KaTynna, nsBectHoro cBoel rnyboKol 1 HecyacTHOM N1060BbI0 K AeBYLLKE, BOCNETOM
WM B CTUXax nog, umeHem J1ecbum, TOYHO PacKpbIBAET UX CMbIC/: €AUHCTBEHHO UCTUHHO N06K-
MOV UM }KEHLLMHOM Oblaa OCTaBLLAACA B AasieKOM Npowiom Pycs, Bce ocTanbHOE NULLb UASIO-
318 MONIHOTbI XKMU3HU M 1106BU. MOAYMHAACL KAKMM-TO MUCTUYECKMM CUNaM, UX NtoboBb 0bopBa-
N1acb, HO MMEHHO B €e CUTYaTMBHOM KPaTKOCTM 3aK/todaeTca ee meTadusmyeckas BEYHOCTb, ee
«He3blb1IeMO-CBSALLLEHHan» TalHa U HeMoOCTMXRMMOE cyacTbe. CYacTbe M 6aarof4apHOCTb MUPY 3a
[JaHHbIN BOMWEOHbI MUF, 38 BO3MOXHOCTb MPUKOCHOBEHMUA K TaiHe MUPO34aHMA. ITUM OLLy-
LLLEHMEM CYACTbA, COYETAOLLEroCsa C MPOH3UTE/IbHOM TPYCTbIO, MPOHUKHYT BECb pPaccKas nucaTte-
nA. B ero aHTMHOMMYECKOW M aMbBUBaNEHTHON NpUpoae, AYMAETCA, KPOeTCA Marua U rapMoHua
BCel Npo3bl ByHWHa, COAEPKUTCA CEKPET ee YANBUTENbHON CO3BYYHOCTM AbIXaHUIO M 3aKOHAM
BceneHHOM, KOTOpas W Nocne CMepPTU NUCaTeNA XPAHWUT B cebe ero «YeKaH AyLum».
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Y cTaTTi aHani3yTbCa XyA0XKHi ocobamBocTi onosigaHHsA |.O. ByHiHa «Pycs», sike BXOAWUTb 40 LUKAY
«TeMHi anei», Kpisb NpM3My BifL0OpaKeHHA Y HbOMY OpraHiYHOi B3aEMOAi TPAaAMLiIM KNAaCMYHOI pociicbKol
NiTepaTypu Ta NeBHUX NPOBIAHUX TEHAEHLi NiTepaTypu CpibHOro BiKy, y YoMy BHAYAETbCA YHiIKaNbHICTb
TBOPYOI iHAMBIAYaNbHOCTI, PEHOMEHANbHICTb eCTETUYHOT MOBM BUAATHOTO POCIMCbKOrO MUCbMEHHMKA.

Knroyosi cnosa: mpaduuis, ntobos, maiHa, wyacms, 3ycmpid.
The article analyzes the artistic peculiarities of I. Bunin’s story “Rusya” that included in the cycle
“Dark Avenues” through the prism of reflection in it an organic interaction of the Russian classic literature’s

traditions and some main trends of Silver Age’s literature. This is seen a uniqueness of Bunin’s creative
individuality and phenomenality of his aesthetic language.

Key words: tradition, love, mystery, happiness, meeting.

OdepxaHo 14.11.2017
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«OANCCEA» B COSHAHUU «HEOK/TACCUKOB»
(MMPUKA H. TYMWU/IEBA U H. 3EPOBA)

B AaHHOW cTaTbe CONOCTaBAAETCA UCMONb30BaHME MOTMBOB «Oaunccen» fomepa B MOITUHECKOM Ha-
cneanmn pycckoro akmeuncta H. l'ymuneBa M yKpanHCKOro Heokiaccuka H. 3epoBa. Uccneayetca cneumou-
Ka /ivpuyeckoro cybbekTa, /IMPUYECKOM CUCTeMbl KaKAoro w3 umknos. [lokasaHo, 4To [lymunes
cocpefoTo-4eH Ha camoco3HaHun Oguccen, BepHee, Ha 3Tanax ero CaMOOCO3HaHMA MO Mepe
NPUBANNKEHUA K KOHLLY MYTWU, KOTOPbIN OKa3blBaeTCcA Hauya/loM HOBOro. 3epOoB e co3aaeT MUb «BTOPOro
nnaHa», BBOAA «MHOr0-ronocbe» nepudepuitHbix repoes, paclinMpaeT AMPUYECKOe MPOCTPAHCTBO BHE
Opamccen (B TOM YMC/e M 33 CYET CBA3M C COBPEMEHHOCTbIO, C bruorpaduyecknmmn peannamum).

Knrouesole ci08a: nupuveckuli YUK, MOMU8, poaesas AUPUKa, Aupuveckuli cybvekm.

OCTOsIHHOe 0bpallleHne MO3TOB PA3HbIX 3MOX K aHTUYHBIM MOTMBAM, B YaCTHOCTM

K TOMEepOBCKMM, y¥Ke AaBHO NO3BOAMIO BblAENNTb 3TU MOTUBbLI B KauecTBe Tpaau-

LIMOHHBIX UK BeYHbIX. HO maTepuan octaeTca BocTpeboBaHHbIM B UCC/IE40BATE b-
CKOM CMbIC/e, OO MHTEPECEH HE TONIbKO C TOYKWU 3pEHMA MHANBUAYANbHOTO TBOPYECKOro Nog-
X0/a K MHTepnpeTauum, BPeMeHHbIX, 3NM0XalbHbIX MPOEKLUUI, HO U C TOYKM 3pEHUA conocTasne-
HUA, TUNOIOrM3aLUMM STUX TOJIKOBAHUN.

[JoBosbHO 0BWIbHO NpeacTaB/eHa AaHHAA TeEMA B UCC/eL0BaHUAX TBop4yecTBa HuKonan
l'ymunesa n HuKonas 3epoBa, HO NOKa Mo OTAE/bHOCTU (CM. PaboTbl TaKMX aBTOPOB, Kak B. bpto-
xoBeukuii [3], B. bawmaHueckuii [2], O. Nanbuyk [5] o 3epose 1 0. bakynuHa [1], T. 3opuHa [9],
A. YesTaes [12] o l'ymunese). Llenb AaHHOM paboTbl — CONOCTaBUTb MCMO/b30BaHNE MOTMBOB
«Oaunccen» B HacneaMM PYCCKOro NO3Ta-aKMENCTa U NpeaCcTaBUTENA YKPAUHCKON IUTepaTypHOM
rpynnol « HeoknacuKkm». PaccmoTpeHme nx B 06LLEM KOHTEKCTE NPOAMKTOBAHO UX CBA3bLIO C Ky/lb-
TYPHbIM GEHOMEHOM, HAa3bIBAEMbIM «HEOKNACCULM3M» (MM «HeoKnaccuKa») XX B. CerofHa oa-
HO3HAYHaA TPAKTOBKa 3TOro NOHATUA OTCYTCTBYET, OAHAKO CAMOe MHOFOCTOPOHHEE, U, C ApYrom
CTOPOHbI, HECOBEPLLUEHHOE TOJIKOBaHMe AaeT CTaThA SHUMKAoneamun «KynbTyponorma. XX BeK»:
«HanpasneHue B eBpON. XyA0XK. KyAbType, cnoxuslieeca B K. 19 — Hau. 20 B. 1 oT/nMyaBLeecA
NMOCTOAHHbBIM 0BpaLLEHNEM K AHTUYHOM KY/IbTYPE KaK CMbIC/IOBOMY MPOCTPAHCTBY CBOEFO CAMO0-
cywecrenenua» [10, c. 81]. JaHHOoe sBAeHWe 3aTPYAHUTE/IbHO HAa3BaTb TEYEHMEM, HaNpPaBAEHMU-
€M VAN JarKe KOMMIEKCOM TaKOBbIX, MO0 B 3TOM MCMO/Ib30BAHUN aHTUUYHOCTM KaK CMbIC/IOBOTO
NPOCTPAHCTBA HET eAMHCTBA HY MUPOBO33PEHYECKOTO, HN 3CTETUYECKOrO. 3aTO ero MOXKHO 06-
HAPYKWUTb BHYTPU HanpaBieHWUN, TEYEHUN, CTUNIEN KaK HEKOTOPYIO TEHAEHLUMUIO: B TOM YMcCae B
YNOMSAHYTbIX aKMEN3Me U Y YKPaMHCKMX MO3TOB rpynnbl « Heoknaccukar.

H. F'ymunnes u H. 3epoB 6/1M3KN UCTOPUYECKU: UX TBOPYECTBO BNUTAI0 MOAEPHUCTCKUE Be-
AHUA nepBol TpeTn XX B., B 060UX c/lydaax No33ma 3HaMeHYeT MOMEHT ONnpeaeieHHOro «npeo-
[ONEeHNA» TpaanLmu, B cnydae N'ymmnesa — CMMBOJIMCTCKON, Y 3epoBa — POMAHTMYECKOM Hapoa-
HUYEeCKOM, N 0bpeTeHNs NPUHLMMNMANBHO HOBOFO XYA0XKECTBEHHOTO KayecTBa nTepaTypsbl. T. e.
TBOpPYECTBO 0OOMX MO3TOB CTa/I0 Ba*KHOM BEXOW B OTEYECTBEHHbIX ITEPATYPAX, OHM 06a caena-
/1N QHTUYHOCTb OPraHMYECKOM YacTblo CBOEro MO3TUYECKOro MMpa.

© 4.B. rankuwHa, 2017
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NMobonbiTHO, uTo «Oaucces» fomepa cnogBuraa 06oMx Ha Co3AaHMeE NMO3ITUYECKUX LIUK/IOB.
Y F'ymunesa — «BosBpalieHne Oguccena», y 3epoBa — « MoTtusbl Ognccen». Takum obpasom, B
3TUX NPOU3BEAEHNAX MOXKHO HabtoAaTb He TONbKO TeMaTUYeCcKoe, HO KOMMNO3ULIMOHHOE Poa-
CTBO, @ COMOCTaB/IEHME CTPYKTYPHbIX 3/1EMEHTOB NO3TUKKM (Hanpumep — cnocoba Bocco3aaHusA
NIMPUYECKOro cybbeKTa) HAMETUIO elle PAL UHTEPECHbIX CXOACTB.

N'ymmnnes obpaltaeTtcs K gaHHoli Teme B 1909 r. M ny6AMKYeT UMKA TOTAa Ke B XKypHane
«Becbl», a nosxe (B 1910 r.) B cbopHMKe «Hemuyra». 3TO MOMEHT, KOrAa No3T aKMen3M KaK Ha-
npasneHue elle He cdOpPMyNIMPOBas, HO aKTUBHO Y4aCTBOBaa B NMPOEKTaX XypHanos («Becbi,
«AMONIOH»), 0OBABMBLUMX KIACCUMYECKOE Hac/NeAne HEKMM LLEHTPOM 3CTETUUECKOTO NPUTANKe-
HUA. LKA BKAKOYAET TPM CTUXOTBOPEHUSA: «Y bepera», «M3buneHne keHmxos», «Oaucceit y Jlasp-
Ta». [103T npegnaraeT AMPUYECKYHO MHTepPNpeTaLmio ann3oa08 13-, 22-i1 1 24-i neceH Noambl,
OTHOCACH K COBbITUAM Ype3Bbl4allHO BOJIbHO, KaK 4acTo NPOUCXOAUT B IMPUYECKUX NeperneBax.

Opfucceit BbICTyNaeT B pOan 0BLLEro IMPUYECKOro cybbeKTa ANA BCEX TPEX TEKCTOB, LMK
CTAaHOBWTCSA BOM/IOLLEHMEM KPONEBOI» IMPUKK (B KOTOPOIM INPUYECKMI CYOBEKT — HEKaA Nepco-
HaYKHaA MacKa, AMCTaHUMPOBaHHAA OT aBTopa).

«Y bepera» — moHonor Oamcces, npeBKyllatowero npubbiTme Ha 3emato «Utaku» [7,
. 227]. MoHonor ApamaTuyeH, OCHOBHOM KOH(IUKT — B niaHax Ha byaylee. HaunHaeTca cTu-
XOTBOPEHME C 3aABNEHMA O }KeNaHUU 3abbITb roapbl cnyxeHua ApuHe 1 npefaTbcd MUPHOM KU3-
HW, HO Pa3bIrpaBLUNINCA YXKaCHbIM LWUTOPM HaBOAMUT Ha MbIC/lb, YTO OTKA3aTbCA OT MOKPOBUTESb-
cTBa 60rMHM ByaeH oyeHb TPYAHO (B NePBOMCTONHUKe Oamcceit KpernKo 3acbinaeT Ha Kopabne, 1
no NpUbLITUN MOPAKU-PEeaKn CHOCAT ero Ha 3eMJt0 B MPOCTbIHE CRALLMM, LWITOPM HACTUraeT Ko-
pabnb AnLWb Ha 06paTHOM NyTW, NOC/E BbICAAKM repos).

«M3bneHne KeHNXOBY» — BOCMPOU3BOANT U3BECTHYIO CLLEHY 22-/ 1aBbl C OPUTMHANbHBIM
durHanom: nobexaatowmii toHowwen Ogmccen NOHMMAET, KaK TAXKEN0 eMy 0CTaBaTbCA A40Ma, Tpa-
ANUMOHHO BepHaA MNeHenona npeacTaeT B HEOXNAAHHOM CBeTe:

lMycmb He3aNAMHAHO /103e Yapuysl, —
IpewHble K Hell MpuKacaaucb me4ymel.
Yaliku 6eneli u HesuHHel 3apHUUbI
TemHoli u cmpawHol ee kpacomel [7, c. 228].

OTeL, Npu3blBaeT CBOEro cbiHa Tesiemaka cobupaTtbca B AOPOry — B COBMECTHOE HOBOE
CTpaHCTBUE, Npeanaras «cayxums becnoujadHomy 6oey, // 602y mpesozu». «Oanccein y Jlasp-
Ta» — O4HOBPEMEHHO M BcTpeyva Ogucces € OTLOM Yepe3 MHOrO /IeT, U NPOLLAHME C HAM nepes
HOBbIM NoxoA0Mm. MoHoI0r repos TporatenbHo-nevaneH. Ceoi Bbibop Oanccelt NoACHAET pasy-
MeHueMm fonra u Yectu. YecTb TpeboBana MLLEHUSA, @ AOAT NPU3bIBAA K «asiMaszHoMy WwuTy Man-
nagbi» [7, c. 231].

Komnosnuma Kaxaoro CTUXOTBOPEHMA MOCTPOEHA Ha CTPOro BbIBEPEHHOM JIOMMYECKOM
CYKAEHUM NO NPUHLMNY: TE3UC — aHTUTE3UC — CUHTE3 (K NPUMEPY: A CTPEMJIIOCH K MUPHOW KN3-
HW — HO MUP YrpoXKaeT MHe — i He CMOTY BEPHYTbCA K MUPHOM KU3HU; INBO: A HEXKHO Nt06I0
CTaporo oTua — HO CTPAHCTBME — MO€ NPU3BaHMNE — HA YyXKOMHE B CMEPTHYIO MUHYTY A BCTIOMHIO
06 oTue). Cam UMKA (MNK, Kak ero HasBan antepatyposes A. YesTtaes, «Tpuntux» [12]) noctpo-
€H MO TOMY e MPUHLMMNY, U B HEM MOXHO MPOYEPTUTb YC/IOBHbBIN CIOXKET: TPEBOXKHOEe NpubbI-
TWe —3aBA3Ka, CPaXKeHue — KyJIbMUHALMA, NPOLLaHMe C OTLLOM — pa3BA3Ka. ITa YeKaHHanA /I0rMKa,
CTPOMHOCTb INPUYECKOTO NOBECTBOBAHUA — MPU3HAK NMO3TUKM NOCTCMMBOJ/INCTOB, OTKa3aBLUMXCA
OT HELOCKA3aHHOCTU, MYy3blKa/IbHOM 3bIOGKOCTM CMbIC/0B.

Ogauccein — yacTHOe BOMJIOLEHME MHBAapPUAHTHOrO repoa N'ymuaesa: OAMHOKOrO CTPaHHU-
Ka-BOWHA, OCO3HAOLWEro CBO 0COBY MUCCUIO. ITO MOXKET ObITb PbiLapb, KOHKUCTAZO0P, OXOT-
HUK B AdpuKe n T. a. Ero Oguccelt — ToxKe repon-MHAMBUAYANNCT HULLLIEAHCKOro TUNa, A0CTaB-
LIMMCA emy OT NpeALlecTBeHHUKOB-CUMBOAUCTOB. HO npeacTaBieH OH MO MHbIM 3CTETUYECKUM
3aKOHaM: B YETKMUX OYepTaHUAX MPegMeTHOro MUPa, KeNe3HoM IOTUKM 1 }UBOMUCHOW KPacoTbl.

F'YMUNEBCKME CTUXU — NPOMENKYTOUHbIV 3Tan ocBoeHusa «OancceeBon» TemMbl, nepeLies-
e oT CMUMBO/INCTOB B Ayxe bptocoBa K no3Tam, 0603HAYMBLUMM KPU3UC UHANBUAYANN3MA U NO-
6eay BelHoro mupa B ayxe MaHaenblwtama.

H. 3epoB co3aaeT cBoi LMKA B nepuog ¢ 1926 no 1934 rr. Hayano 1920-x rr. — BarkHaA TO4Ka
B YKPAMHCKOM IMTepaTypHOM MNpoLLecce, Koraa B OTeYeCTBEHHOW MTepaType Havyaau YeTKo OT-
AEeNATbCA CNOU IUTepaTypbl IIMTAPHON U MACCOBOM, MONYAAPHON N MOANTUYECKN KOHBIOHKTYP-
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HOM. 3TOT MOMEHT 03HaMeHOBaJICA He TO/IbKO MOTOKOM Pa3HOO6pPa3HbIX B XyA0XKECTBEHHOM U
NMAEeMHOM OTHOLIEHUM NPOM3BEAEHUN, HO, KaK M3BECTHO, ropsayent NnTepaTypHON AUCKyccuen
BeAYyLLMX TBOPYECKUX 06begUHEHWMA.

Ha npotaxkeHun Bcero XIX B. poOMaHTMUecKad M0O33MA HapPOAHUUECKOro TuNa AUK-
TOBafla CBOW KaHOH Ha BCEX YPOBHAX OPraHv3auMu TeKcTa: OT uaen [0 0bpas3osB JmpuyecKo-
ro cybbekTa, Xy[OXECTBEHHOro MPOCTPAHCTBA, MO3TUYECKOM peun, pPUTMUKK. KueBckue He-
OK/IAaCCMKM  3TOT KaHOH Mpeofonenu, npeasioKMB HOBYIO, MO3TUYECKYID CUCTEMY, B KOTO-
POl Knaccuuyeckve o6pasupl CTanu OAHWMM U3 KpaeyrosbHbIX KamHel. Mo cnosam uccnenosas-
el TBOpYeCTBO 3epoBa B KOHTEKCTe aHTMYHOCTM O. lanbyyK, HEOKNACCMKM «OCO3HaBa/M, 4TO
He MOXeT bbiTb paspbiBa MeXAy «eBPOMenCKMM», OBLLEeYENOBEYECKUM WM HaUMOHabHbIMY [5,
c. 19] a npobnema «EBpona — YKpanHa» 13 NJ0CKOCTM Cyrybo nuTepaTypHOW nepeLLna B KybTypoaori-
YecKyto, a No3gHee — B NOAUTUYECKYHO [5, ¢. 19]. Ha nepBbIli B3rnag, cutyauma oueHb CXO4Ha C TOM, Ko-
TOpas HamMeTUIacb B PYCCKOMN nTepType K KoHuy 1900-x — Havany 1910-x rr. Ho cteneHb ocTpoTbl ABHO
pa3Has, MOHO/IMTHOCTb MO3TUYECKOr0 KaHOHa bblia B pycCcKoW nTepaType pa3buta Ha cToneTve paHb-
LUe M MPAKTUKY 0OPaLLEHMA C aHTUYHBIM HAC/IeAMEM YXKE MOXKHO CYMUTATb CUCTEMATUYECKOMN.

Y 3epoBa 1 ero eMHOMbILNEHHUKOB aHTUYHAA TeMa CTAHOBUTCA He NPOCTO OAHOW M3 3a-
METHbIX, HO OHOW U3 OCHOBHbIX.

Linkn 3epoBa cofepKUT YeTbipe NponsBeeHuUs (BMecTe 3TO NATb COHETOB, U3 KOTOPbIX ABa
nocneaHnx obbeaMHEHbl B COHETHbIA AUNTUX, TO eCTb onpefe/ieHHOe CMbIC/IOBOE eANHCTBO,
npeTeHAyloLLee Ha CaMOCTOATeNbHOCTb). Kak 1 y Nymunnesa, 3170 nepenesbl OTAE/bHbIX NeceH
noambl Fomepa. 3epoB nNpeanaraeT CBOK XyA0XKeCTBEHHYIO PETPOCMeKL Mo, CO3aBan 3apmncoB-
KW B XaHpe pONeBOMN NNMPUKK, TAe paccKas NopyyaeTcs NepcoHaXkam, BNMCAHHbIM B CHOXKET ro-
MepPOBCKOM MO3Mbl (OTMETUM: «BMNUCAHHBIM» IM60 camum fomepom nan e 3epoBbiM, TO eCTb
MMeEeT MeCTO KaK b6bl KBTOPUYHbIM BbIMbICENY).

Kaxablh KOMNOHEHT LIMK/Ia aBTOP COMPOBOXAAET CCbIIKOM HA CTUXM KOHKPETHOMN MecHM
3MMYECKOro NepBOMCTOYHUKA (Hanpumep: «Jlotodarn», Oaucces, IX, 82—-10). Ana yero TaKas
TOYHOCTb, ec/iv 3epoB He LUTUPYeT NPAMO, He npeasaraeT nepesos, a cBob6oAHO nepenesaeT
cTapble MOTMBbI? TlaTelbHO 0603HAaYEHHAA CCbl/IKA YKa3blBAET Ha TO, YTO MHTEPTEKCTYaNbHOCTb
n3bpaHa rnaBHbIM NOJSEM peasnmM3aLmn aBTOPCKOro co3HaHuA. Ccblnka ABAAETCA COBCEM He INL-
Hel JaXe A41a 0CBeZLOM/IEHHOTO B MepBOHaYa/IbHOM TEKCTe YMTaTens, MOCKO/bKY 3epoB co3aa-
€T COBEepLUEHHO CaMOCTOATe/IbHOE NPOM3BeAEeHNe 3a CHeT APYroro poAa 1 ¥aHpa, 3a cyeT Apy-
roro cybbekTa NOBECTBOBAHMA, KAPANHANIbHO OT/IMYHOIO OT FTOMEPOBCKOro. TaK No3T C/IOBHO Mo-
6y»KaaeT K byKBasIbHOMY CPaBHEHWIO NPOU3BEAEHWNI C KHUTOWN B pyKax.

Kak n3BectHo, B 1eBATOM NnecHe noambl Fomep nmeHHo Ogucceto nopy4YaeT pacckas ot nep-
BOrO /IML@ O BCTpeye c soToparamu M 0 notepe NaMATU y HEKOTOPbIX CMYTHUKOB. Ero Bbicay-
LUIMBAET rOCTeNPUUMHbIN LLapb peakoB ANKUHOM, KOTOPbIA NPUIOTUA NyTeLLeCTBEHHUKA B CBOUX
3emnAX. B coHeTe 3epoBa cy6bbeKkToM peun BbIbpaH He r1aBHbIN repoit Mosmbl, UM BbICTynaeT be-
3bIMAHHbBIN TOBapuLL, Oanccesn, KOTOPOMY NPULLIOCH BKYCUTb KMOMKMBY... COIOAKY | HE3HAHYY [8,
c. 24], a Oaucceli npeBpaLLaeTcs B 06bEKT NOBECTBOBAHUA, KaK U ero noaBur (cnaceHue ToBsa-
puLein oT 3abBeHMA Yepes NPUHYAUTEIbHOE OTM/IbITUE). B LLeHTpe Xy4,0KeCTBEHHOro MM1pa Npo-
n3BeAeHWA OKasbiBaeTcA 06pa3s BbIMbIWIEHHOTO CBUAETENA, OH C/IOBHO NOATBEPKAAET UCTUH-
HOCTb NePBOUCTOYHMKA, NEPEMECTUBLUNCE C Nepudepun obpasHol cucTemol, NPUOLpPeTa Bonew
aBTOpa ros0C U UHAMBMAYaANbHbIE YepTbl. B anonee cuTyauua ocselanacb ¢ No3uLMK TOTFO, KTO
OCTa/ICA TPE3BbIM M MOT KOHTPO/IMPOBATb NPOUCXOAALLEE, B IMPUUECKOM e Npon3BeLeHUN — C
TOYKW 3PEHUSA NMOPAXKEHHOTO AA0M, TO €CTb CW/IbHAA MO3ULMA 3aMeHeHa cnaboli («myapuit uap
He [aB IMILIMTUCL Ham // | cunomiub Hac NoBepPHYB OTUM3HIN) [8, c. 24].

BTropoe npousseneHue — «J1eCTPUrOHbI», OTCbIIAET K AEeCATON NecHe NosMbl, KoTopas AB-
nAeTcA NPOAOKEHNEM paccKasa Lapa UTaku Tenepb yKe 0 coObbITUAX B CTPAHE BE/MKAHOB-/H0-
foepnos. OT 1ecTPUroHoB yaanock 6exatb ToNbKO 0g4HOMY Kopabato. 3epoB cHOBA B pon cybb-
€KTa peyn BbIBOAMT CyTHUKA Oaumccen, KOTOPbIV yroBapMBaeT CBOEr0 NPeABOANUTENA HE XOAUTb
K HEHACbITHbIM U CUIbHBIM JIECTPUFOHAM M obellaeT LeHoW cobcTBeHHOM cBOb6OAbI, @ TO 1 KU3-
HW yBECTM Kopab/ib noganblie oT onacHoro 6epera («A cam auwyca mym y 2opi ma 6idi, / / A
MinbKu OyMKOI 00 CKeslb NMoaAuHy pioHux» [8, c. 25]).

Cnepytowmii TekcT — «Kapnos tes partridos». Ero HazBaHMe — umTtaTta us «Oanccem», npe-
BpaTMBLancA B ugmomy. OHa oTnpasaseT K pparmeHTy nepBol necHu, rae 6ormHsa AduHa, no-
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KpOBUTE/NbHMLA repos, yroBapmBaeT 3eBca Nnomodb Oamncceto, KOTOPOro HacU/bHO yAepKuBa-
eT npu cebe HUMda Kanunco, HECMOTPA Ha ero MeyTbl 0 «abime oTeyecTBa». JInpuyeckoe «ax»
34eCb — cybbeKT 6e3 KOHKPETHOM POSEeBON MacCKM, HageNeHHOW NAACTUYHOCTbIO, MPOMNUCAHHOM
KKOHTYPOM CTPOTMM», 06bIYHbIM B XyA0XKECTBEHHOM MaHepe 3epoBa. OH AarKe He NPOoMNMUcaH Kak
npeaMeTHOE «A», OH «PAaCTBOPEH» B IMPUYECKOW peyn. ITa IMYHOCTb CYLLECTBYET BHE KOHKPET-
Horo Tonoca «Oamccen», 3T0O COBPEMEHHUK camoro 3epoBa. [obaBMm, YTO, KPOME CCbIJIKM Ha
noamy, nponsseseHne umeet noceaweHune O. byprapaty, apyry H. 3eposa, 6113komy Kpyry He-
OKnlaccnkoB. CoHeT 6bin HanmcaH B 1931 r. no cnayyaro smurpaummn byprapara B Ffepmanuto. Jlu-
puvyeckan pedb B JaHHOM c/y4ae — 61aroc/ioBeHuMe nyTelwecTBus B gasbHue Kpas («Llacauso,
Kopabesnio memHobokuli! / / besneyHo nauHb nid menauli He6ocxua» [8, c. 25] ) u pas3mbiline-
HWA HaZ TeM, BCMOMHMUT X NyTELIEeCTBEHHUK «ITaKM CUHI aum». B ninpudyeckom cybbekTe npo-
cmaTpuBatoTca bruorpadpuyeckme YepTbl camoro aBTopa, H. 3epoBa, a «Kopabab» — TOBapuLL, KO-
TOpPbI ye3xKaerT.

Kak oTmeuan C. bpoiTmaH, «ecim npeacraBuTb cebe cybbeKkTHYIO CTPYKTYPY IMPUKKN KaK
HEKYI0 L,e/NIOCTHOCTb, ABYMA MOJIOCAM KOTOPOW ABAAETCA aBTOPCKUIN U «repOMHbIA» NAaHbl, TO
6/11Ke K aBTOPCKOMY byZleT HaxoA4MTbCA aBTOP-PACCKA3UMK U «COBCTBEHHO aBTOP», BMKe K re-
poViHOMY (NMOYTM COBMaZan C HUM) — repoit PONEBON IMPUKM, MPOMEIKYTOUYHOE MOJIOKEHME 3aWi-
MYT JIMPUYECKOE «A» U INPUYECKUii repoi [4, c. 156].

YKasaHHoe npoussegeHue («Kapnos tes partridos»), xoTa u cofepKuTca B npegenax nu-
PUYECKOro LUMKAA, B NAAHE ¥KaHpa U CYObEKTHOM CTPYKTYPbl TEKCTA CYLLECTBEHHO OTIMYAEeTCs OT
OCTa/lbHbIX NPOM3BeAeHMI. Peub BeaeTca OT NepBoro A1La, HO O4EBUAHO, YTO OHA MPU 3TOM KHe
ABNAETCA 0O bEKTOM A/1a cebs ... Ha NepPBOM MNaHe He OHAa cama, a onpeaeneHHoe cobbiTue, 0b-
CTOATENbCTBO, CUTYauua, ABaeHue» [4, c. 156]. Takum obpasom, 3epoB HapyLaeT pag, «pose-
BbIX» MPOM3BEAEHNI N B 0OLLYIO TEMY BNUCLIBAET IMPUYECKOe «a», BIM3Koe K bruorpaduyecko-
My aBTOpPY, HO 06pasHbIi P TeKCTa obecrneymBaeT TaKyl acCoLMaTUBHYHO CBA3b ¢ «Oaucceeiny,
YTO NOJIHOE OTOMK/AECTB/IEHNE TMPUYECKOTO «sI» C aBTOPOM UCKAtoYaeTcA. Emy 6113KM 1 yyBCTBa
Ogauccesn, 1 ero CNyTHUKOB — TeX, KTO NOCTEeNeHHO bbia yTpayeH B fgopore. HesHaHWe 6uorpadum-
YeCcKoM OCHOBbI MO3BO/IAET YUTATE/IIO OCTABATbCA B MNIOCKOCTU «MUda», CO34aHHOIO COHETaMM C
«PONIEBOM» CyObEKTHOW CTPYKTYPOM, a 3asiBIEHHOE MOCBAL,EHME 3aCTaB/sET yYnUTbIBaTb bBUorpa-
duryeckunit pakTop, obecneymsaeT AOMNONHUTEIbHOE CYObEKTHOE NPOCTPAHCTBO, CNETaeT apxe-
TUMNUIO C IMYHOM cyabbOo.

YeTBepPTbI 31€MEHT UMKAA — COHEeTHbIN auntux «Tenemax B CnapTte», BHOBb BO3Bpallia-
eT YnTaTens K Nomucky napannenei B noaMe U Ux nepeoLeHKe. 3epoB CCbINIAETCA Ha YETBEPTYHO
necHb, B KOTOpon cbiH Oaucces Tenemax NpubbIBaeT K Lapto axenues MeHenato, nbiTasnch y3-
HaTb O NponasweMm oTue. Knouesoi «roopsLein» Gurypoit necHu Bbictynaet MeHenai, KoTo-
pbIi C 6ONbLIMM YBNEYEHNEM U YBAXKEHWEM PACCKa3biBAae€T O CBOEM COPATHMKE U Apyre U onna-
KMBaeT ero ucyesHoseHune. K aTomy pacckasy npucoeanHAeTca ero eHa EneHa, nocaywHasa m
paccyauTeNnbHan, PacKasBLUAACS B CBOMX OlWMOKax. OHa noagep:KuBaeT MyKa, NoATBEpP:KAas
ero cnosa. Tenemax B 3NMUYECKOM CHOXKETe CKOPEeWN MAacCMBEH M MOMYA/IUB, OH TOJIbKO MOTUBU-
pyeT paccKasymKa. B aByx coHeTax 3epoBa CyObeKTHbIM LLeHTP CHOBA PaAMKalibHO TpaHCchopMuU-
pyeTcsa. TaK TO/IbKO B NEPBOM COHETE IMPUYECKUI pacCKas ABaXKAbl MeHAeT ronoc. HaumHaeTca
npoussegeHme ¢ onucaHmna NpubbITMA Teslemaxa B NCEBAOINUYECKOM CTUAUCTUKE, TAe aBTOP He
nposB/aeH HX 06pa3HO, HU rpammaTnyecku. Mo b. KopmaHy, 3TOT ro10C MOXKHO ONpeaennTb Kak
«aBTOpPA-pacCcKasyMKa», 06 bEKTMBMPOBAHHOIO OT NpeaMeTa Peyn, HeorpaHUYEeHHOro cybbeKT-
HbiMmK dopmamum [11, c. 12]. Ho B nocnegHel ctpode cnoso nepegaetca Tenemaxy, yanBAEHHO-
MY B3BELUEHHOCTbIO, HPABCTBEHHOM NPUB/IEKATE/IbHOCTbIO EfleHbl, MO BUHE KOTOPOW C/y4mnach
B NPOLUIOM KaTacTpoda:

Tusye Tenemax: «3/04UHHUYA 2pi3HAQ,
Lo 3 Heto 8 ceim npuliwau obayda i giliHa, —
Tu mydpa, mu AcHa i nazioHa. MeneHo?» [8, c. 26].

3aMeTHO, KaK rosioc nepexoamuT «pPoJieBOMY» MEepPCOHa)Ky, KOTOPbIA B MepBOMCTOYHUKE
TO/IbKO CNyLUAeT, HaX0AMTCA Ha Nnepudepun cnutyauumn. B nocnegHem coHeTe (M ANNTUXA, U LUK-
Na), cybbeKT CHOBa pacTBOpsAeTCA B MOBECTBOBAHUM OT TPETLENO INLA, YC/IOBHOIO «aBTopa-pac-
CKasuyMKa». 3epoB M3006parkaeT NpPeKpacHyo U myapyto EneHy nsmeHusluenca nog BAUSHUEM
onbiTa U BpeMeHu. Jinupuyeckoe nNpomnsBeaeHne «CTUAU3YeTCa» NoJ NepBOUCTOYHUK He TO/b-
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KO NpegMeTHbIM aHTypaxkem, GakTamm, HO U MaHepol NOBECTBOBAHWSA, B KOTOPOI aBTop byATo
npumMmepsaeT Macky camoro flomepa, MakCMMasibHO emy Noapakas.

Takum 06pa3om, MOXKHO FOBOPUTb O TOM, YTO AN MO3TUYECKoro uukna H. 3eposa nocrto-
AHHAA CMeHa CyObeKTHOM CTPYKTYPbl ABNASETCA OCHOBHbIM XYZ0XECTBEHHbIM NPUEMOM, YTO He
TONbKO onpeaensaeT cneunduKy *KaHpa, HO U HOBYHO IMPUYECKYHO CYLLLHOCTb €ro No33um B npese-
lax 04HOM NIMPUYECKON CUCTEMbI, — LMKNA. Hebonblwasa no obbemy (BMecTe — 5 31eMeHTOB-CO-
HeTOB), 3Ta CUCTEMA MHOTOCYOBbEKTHA. AHANU3, NPUBELEHHbIV Bbille, NMPOAEMOHCTPUPOBaAN Ta-
KMe BapmMaHTbl CYObeKTHbIX MO3ULMIA: «1» KaK POJIEBOM repoit (nMpuyeckne nepcoHaxku nepsbix
OBYX MPOU3BEAEHMUI M YETBEPTOTO), «1» KaK aBTOP-PACCKA3YMK (COHETHbIN AUMNTUX), AINPUYECKOE
«A» KaK CMHTE3 bruorpaduyeckoro aBTopa M poaeBoro repos (TPeTuii CoHeT).

ConocTaBnsa nponsseseHune 3epoBa U F'ymuaeBa, 1€TK0 0OHAPYKUTb He TO/IbKO TeMaTuye-
CKME HO M MO3TUYECKME KCHNMMKEHUAY: OHN 3HAYUTEIbHO AEKOHCTPYUPYIOT CoAeprKaHMe nepso-
MCTOYHMKA. OAHAKO NOAPa3yMeBatoTCA pas3/IMYHble XyA0XKeCTBEHHbIe 3aga4uM. N'ymunes cocpe-
[0TOYEH Ha co3HaHMM Oguccesn, BepHee, Ha 3Tanax ero CaMoOCO3HaHUSA Mo Mepe NPUBANKEHNUS
K KOHLY MyTK, KOTOPbIN OKa3bIBAaeTCA HA4Ya/IOM HOBOro. 3epoB e co3aaeT mud «BTOPOro nna-
Ha», BBOAA «MHOrorosiocbe» nepudepuiiHbiX repoes, paclMpaeT AUpUYeckoe NpPoCTPaHCTBO
BHe Oauccen (B TOM YMC/e M 3a CHET CBA3M C COBPEMEHHOCTbHO, C Buorpapuyeckumm peanmsamu).

Ecan ans 3epoBa Bo3BpalleHWe gOMoI — Bbicwada uenb Oancces, To y 'ymunesa — Anb
npomexyTouHasn. Ecnm nyTb repos y 3epoBa MOXKHO TPAKTOBATb KaK MOUCK KyAbTypPHOM, AyXOB-
HOM «NpapoanHbI» (M amurpauma byprapara-kopabns B EBpony coBcem He MPOTUBOPEYUT ITOM
naee), To Oguccert F'ymmuaesa BbIrIALUT KaK 3pesiblid 3K3UCTEHLMANUCT, CAy»Kawmii «bory TpeBo-
rM» (3amMeTUM, YTO NOHATME KNOTPAHUYHOM CUTYaLLUKY» eLle He CHOPMMPOBAHO, OHO NOABUTCA B
1935 r., HO IMPUYECKMUIA NEPCOHAXK CNOBHO «MO Y4EOHMKY» OCO3HAET CBOE 3K3UCTEHLMA/bHOE
npegHasHayeHne). ITUYECKUA BEKTOP B LMK/e 3epoBa NOBEPHYT K KONNEKTUBHOM LEHHOCTH, Y
fymunesa — K UHANBMAYA/IbHO-HPABCTBEHHOM.

OpHako B Nt06OM c/ly4ae OTMEeYaeTca AMaNeKTUYECKOoe OTHOLWEHME K TPAAULUMN: NPUHATD,
OCBOWTb, YTOObI NPEOONETD.
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Y cTatTi 3sicTaBnAeTbcs TpaHchopmauisa motusiB «Ogiccei» Tomepa B NOETUYHIM CnagwmHi
pociricbkoro akmeicta H. F'yminboBa i ykpaiHCbKOro Heoknacuka M. 3eposa. [JocnigxyeTbca cneundika
NipuyHoro cy6’ekTa, NipUYHOI CUCTEMM KOMKHOFO 3 LMKAIB. MoKasaHo, Wwo MNyminboB 30cepenskeHuin Ha
camocsigomocTi Ogiccen, TOYHille, Ha eTanax Moro CamoycBiAOMIEHHA B Mipy HabAMMKEHHA 40 KiHUA WAaa-
Xy, AKUI BUABNAETLCA MOYATKOM HOBOTO. 3€POB e CTBOPIOE Mid «Apyroro niaHy», BBoAAYM «baraToronoc-
csa» nepudepinHmUx repois, PO3LLMPIOE NiPUYHKI NPOCTiP No3a noctaTTio Ogiccen (B TOMy YMchi i 3a paxyHOK
3B’AA3KY i3 Cy4acHicTIo, 3 BiorpadiuyHnmm peaniamn).

Knroyosi cnosa: aipudHUll YUK, MOmMuUB, poab08ad MipuKa, AipudHUl cyb’ekm.

This article compares the use of the motives of the “Odyssey” of Homer in the poetry of the Russian
acmeist N. Gumilev and the Ukrainian neoclassic N. Zerov. The specificity of the lyrical subject, the
lyrical system of each of the cycles, is studied. It is shown that Gumilev is focused on the consciousness
of Odysseus, or rather, at the stages of his self-awareness as he approaches the end of the path, which
turns out to be the beginning of a new one. Zerov, on the other hand, creates the myth of a “second
plan”: he introduces the “polyphony” of peripheral heroes, connects the motive with modernity, with
autobiographical realities.

Key words: lyrical cycle, motive lyrical subject, role lyrics.
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CULTURE AND COLD WAR AS A PROBLEM OF SPY NOVEL

The article is devoted to the studying of the phenomenon of Cold War in its correlation to
the introduction of a new hero in literature, namely in a spy novel. Social and cultural background
that determined the formation of a patriotic and spy novel with its hero-myth is under consideration.
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second half of the 1940s that was reasoned by after-war political situation. Churchill’s

speech in his being not the Prime Minister but a private citizen in Fulton (USA, State
of Missouri) on 5 March 1946 with the view of enhancing English and American alliance and
thus building the wall between West and the Soviet Union is under consideration: «Neither the
sure prevention of war, nor the continuous rise of world organisation will be gained without
what | have called the fraternal association of the English-speaking peoples. This means a special
relationship between the British Commonwealth and Empire and the United States». He saw the
near future for English speaking countries with «common citizenship» [1]. Having stated these
ideas Churchill started to attack Stalin’s politics: «A shadow has fallen upon the scenes so lately
lighted by the Allied victory. Nobody knows what Soviet Russia and its Communist international
organisation intends to do in the immediate future ... From Stettin in the Baltic to Trieste in the
Adriatic, an iron curtain has descended across the Continent. Behind that line lie all the capitals
of the ancient states of Central and Eastern Europe. Warsaw, Berlin, Prague, Vienna, Budapest,
Belgrade, Bucharest and Sofia, all these famous cities and the populations around them lie in
what | must call the Soviet sphere, and all are subject in one form or another, not only to Soviet
influence but to a very high and, in many cases, increasing measure of control from Moscow» [1].

As Francois Bedarida stresses, the phrase «lron Curtain» was not new». For the first time it
was defined by the members of the Labour party in the 20s, Churchill himself used it in his tele-
grams of 1945 to Truman, but it was in the Fulton’s speech where the phrase caused a massive
outcry [2, p. 330—331]. Everything that happened next was the beginning of Cold War. Giuseppe
Boffa, an Italian historian, emphasized: «Churchill’s speech became a signal to Stalin that the po-
litical march on the Soviet Union had begun» [3, p. 269].

Considering political content of the given event, it is necessary to understand its influence
on the culture and its mass specifics. The break between two countries of East and West espe-
cially in its political and cultural aspects was visible inside every society and even through the
example of a certain personality. This feud undoubtedly took its toll on western European cul-
ture: the 1947-1953s marked the battle for culture that was under the influence of propaganda.
As writers, artists and thinkers were the first who experienced Cold War, this phenomenon en-
gaged «deux domains historiographiques ... I'histoire culturelle et I'histoire des relations interna-
tionales» («two historicographic fields ... cultural history and history of foreign affairs») [4, p. 7].
J.-F. Sirinelli and G.-H. Soutou, the authors of the book «Culture et Guerre Froide» («Culture and
Cold War», 2008), stated that «la culture a été un element décisif du combat idéologique» («the
culture was the decisive element of the ideological combat»), at the same time it allowed «rap-

Cold War is an ideological resistance between the former wartime Allied victors in the
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prochement entre les deux mondes» («reunion between two worlds») — West and East — since
«elle n'est pas réductible a la paix et a la guerre entre les nations» («it was not reduced only to
the country or the war between nations») [4, p. 8].

The article «L'image de I'espion dans la culture populaire Soviétique des années 1950: en-
tre affirmation patriotique et valeurs de guerre froide» («The image of a spy in the Soviet popu-
lar culture of the 1950s: between the patriotic affirmations and values of Cold War», 2008), by
Sabine Dullin gains traction as it points out to a fact that: «Les années 1950 furent un age d’or
de la littérature et du cinema d’espionnage» («The 1950s became the golden time for the spy
fiction and cineman) [5, p. 89], that was characterized by the success in England after the pre-
sentation of the novels about James Bond in 1953. Meanwhile the theme of espionage in Sovi-
et newspapers and books was being touched on. Due to the cinematography it became even
more popular, underlining the biopolarity of the culture of East and West during the period of
Cold War and pointing to «une symétrie inversée entre les productions de I'Est et de I'Ouest»
(«a reversible symmetry between the productions of East and West» [5, p. 89]. At the same
time F. Hache-Bissette, F. Boully, V. Chenille in their publication «James Bond: Figure Mythique»
(«James Bond: Mythic Figure», 2008), undoubtedly reffered the image of agent 007 to Cold War
specifying James Bond as «une métaphore: celle de la Grande-Bretagne ... une synthése par-
faite ... dans le context de la guerre froide» («the metaphor of Great Britain ... ideal synthesis ...
under the context of Cold War») [6, p. 135—-136]. When it comes to cinematic saga, as A. Pignol
and S. Mroczkowski noticed, «opposition tradition / modernité dans les décors et avec les ob-
jects» («modern / opposition tradition in the decoration and objects performance») in the con-
text of social, cultural and artistic aspect «correspond aussi a des opposition typique de la guerre
froide» («also corresponded to the typical opposition of Cold War»), increased by the introduc-
tion of «une série typique de I'époque de la guerre froide» («typical series of the epoch of Cold
War») [7, p. 13-14].

It is fair to say that the image of a spy is not only the creation of the specifics of Cold War
but foremost of the culture that played a significant role in the appearance of a new hero: «Cette
figure a pris une importance particuliere dans les sociétés patriotiques et démocratiques depuis
la fin du XIX siécle, contribuant a redéfinir la delimitation entre le secret et la transparence»
(«This figure brought a particular importance to a patriotic and democratic society from the end
of the XX century contributing to the redefinition of limitation between secrecy and transpar-
ency»)[4, p. 89]. Thus, the introduction of a new hero-intelligence operative / spy in the Soviet
Union was an «aesthetic stimulus» for the rapid development of the theme of unpretentious pa-
triotism. The article deals precisely with the 1950s since this very time became «une période de
renouveau culturel» («a period of a cultural renovation» [4, p. 92], the moment of «rebooting»
of the genre of spy novel in Soviet literature with «le bon espion, protecteur de la communauté
nationale» («a good spy, protector of the national community»), who combats with subversive
activities of bad spies, enemies of a country and foreign agents [4, p. 94]. The author accents the
fact that in the end of the 1950s young Soviet generation felt a need in heroes who could «dé-
montrer par leurs actes la supériorité du systeme socialist» («<demonstrate by their actions the
superiority of the socialist system» [4, p. 95] — «le roman d’espionnage a besoin d’hommes nou-
veaux ou réhabilité» («the spy novel was in need of new rehabilitated people» [4, p. 95]. Howev-
er contentious reasons converged in these critic’s phrases, one may feel definite undervaluation
of the events in Soviet Union, i.e. post-Stalinist epoch with its radical changes of collective con-
sciousness stipulated by the crisis of Soviet mentality. As V. Tiupa stated, «mental crisis did not
mean the diminishment of the previous mentality. This state anticipated only the loss of culture
forming dominating idea and created due to that chaotic cultural consciousness. A citizen of the
USSR in the 1950-1960s was still a mass «Soviet person»... But at the same time he was a subject
of a nonthematic existance». Here V. Tiupa signifies his thought by the phrase of B. Okudzhava
about the person of that period of time who «wanted to live in their sole discretion [8, p. 18]. It
meant that among the other things there would be the search for a new ideal, with a new focus
on the rehabilitated people and with a profound interest to the «second rate» literature and its
hero, primarily a spy.

Foreign critics instantly reacted on the introduction of a spy image that evolved from the
hero of adventure fiction of the XIX century, first of all from Fenimore Cooper’s texts, especially
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his novel «Spy» (1823), «Scottish» and «English» novels by Walter Scott apprehended as the de-
velopment of a tradition. Soviet critic thought was not ardent in appreciating the presence of a
spy as a new literary type and adventure fiction at large, sometimes it was disdainful. The asser-
tion of this surprising situation in the end of the 80s was the beginning of the research «In the
world of adventures. Poetics of genre» by Abram Vulis: «l daresay everyone loves the adventure
fiction. Sometimes we do this avowedly, frankly; sometimes secretly from the clever acquain-
tances or from ourselves. It happens that one reads only the serious literature but is looking for
something adventurous in it considering one thing for another. As there are lots of variants of
this love, it is better to end the list with the traditional “etc”» [9, p. 5]. There is a legend about
Moscow and Kyiv writers who exchanged detective stories, hiding their secret passion. That is
why A. Vulis when addressing to the readers and critics stated: «The subject of love has to be
known since without knowledge only superficial acquaintance is possible but not togetherness,
understanding, respect, perception» [9, p. 5]. But the comprehension of the ongoing dynamic es-
tablishment of mass literature with its new genres and spy novel amidst them was not noticed. A
new type of a hero that is intelligent operative / spy, that made a mass reader well disposed and
put competitive pressure on the gallery of social and realistic victors, stayed unacknowledged
and even deliberately ignored, whereas this very hero became the example to follow as for mor-
al and ethic values. One of the first heroes of that type was an image of spy / intelligent operative
lieutenant Honcharenko from the novel «One soldier can make a battle» by Yurii Dold-Mykhai-
lyk, that united readers, attracted their attention not only to adventurous events but to a greater
extent to their emotional stress with a silent, inartificial but deep hard won love to Motherland
that coincided with the shaped public mood. The position of the writer impressed by his creat-
ing a «patriotic and spy»* novel without social realistic canons thus leveling the author’s | with
his hero and simultaneously with mass consciousness. In this way solidarity of nation with their
literature from «the other shelf», as French critics call it, took place.

The 50-60s years of the previous century was the time of groundbreaking changes first of
all in cinematography concerning the nomination of a spy face. It is known that in the films of the
30s such as «Party Card» or «Strong-Willed Girl» and the like, a spy was represented as an out-
right scoundrel, due to this he stood out from the crowd. This tendency, but more restrained,
was typical for the film «Heroic Deed of intelligent operative» that, in V. Narivska’s idea, impact-
ed the creation process of the novel «One soldier can make a battle». It is that unity of a film
and a novel which influence may be seen in the creation process of novels about Stirlitz and was
acknowledged by J. Semenov. Only the film by Sava Kulish «Dead Season» (1969) demonstrat-
ed the attractive intellectuality of a Soviet spy / intelligent operative (actor Donatas Banionis)
and thoughtful and concentrated but not less intellectual face of an English spy (actor Laimonas
Noreika), who Ladeinikov was changed for according to the plot line of a film. Their symmetry
was peculiarly felt in the scene of exchange when the spies were peering into the faces of each
other; an encounter as a kind of search for equivalence and equal significance. This moment of
making eye contact is significant not only to the film as it holds ideological sense of Cold War,
namely resistance / interaction of strong forces. This problem was highlighted by a legendary
intelligent operative / spy Rudolf Abel in his foreword to the film that left the audience in un-
breathing astonishment as it defined Cold War as a series of background events that were form-
ing a new hero. Its implementation in mass consciousness occurred differently, not through slo-
gans and special paradigms but due to mythologization by mass culture. This particular situation
united Bond and Stirlitz as «a nonpareil in SS uniform» [10], according to Mark Lipovetsky. So this
encounter had philosophical and cultural meaning as «an act of immanent exchange of the most
appreciated values» [11, p. 404] (by K. Isupov). The researcher stresses that this kind of encoun-

1 «Patriotic and spy novel» is a term introduced by V.Narivska in the context of analysis of a novel «I
oaMH y noni BoiH» (“One soldier can make a battle”) underlining the missed opportunities of the mass lit-
erature development, both Ukrainian and Soviet Union. The use of the closely reasoned term is considered
important when analyze novels by J.Semenov. See.: Hapusckas B.[. PomaH HOpusa Jonba-Muxannmka «M
OZMH B M0J1€ BOMH»: @ BbIUIPAHO /1M CpaskeHKne? (ONbIT O4HOM UCCeA0BaTENbCKOM «onepaummny) // «f aon-
YEH BCMOMHUTb — 3T0 6b1/10...» K 70-neTuio Besnkoit Mobeabl: MoHorpadusa / ote. ped. A.A. CTenaHoBsa. —
[OHenponeTtposck: AkueHT MM, 2015. C. 325-357.
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ter is not «an anticipated rendezvousy; it is behind «the antithesis of meeting / separation»; it
possesses other «conceptual area» [11, p. 404]. The encounter is «an intellectual catastrophe or
philosophical adventure», a peculiar «chain in a number of biographical events», but undeniably
with «beyond biographical» content [11, p. 404]. According to K. Isupov, such kind of encounter
is outside the purview of routine and even history. For this reason it has «an analogy with the ev-
erlasting event of myth» [11, p. 404]. Its connection with the fate is obvious like the search for
answers to the last questions of existance. That way Bond and Stirlitz are dragged into this whirl
of «being encountered».

Although, as N. Lytvynenko states, «mass literature, mass culture —these words possess de-
ceivingly comprehensible and professedly established meaning. Their terminological application
is combined with metaphorical, optional and accidental one. It is connected with the nature of
the researched phenomenon and the inadequacy of that conceptual apparatus which «works»
at interdisciplinary level dealing with studying of the processes in modern literature and cul-
ture and understanding phenomena that foresaw or prepared them in previous centuries» [12,
p. 5]. Probably the absence of firm concepts of mass culture in the 50s stipulated the underesti-
mation of the introduction of a patriotic and spy novel. Moreover, negative emotions like envy-
ing its successful existence also thwarted the progress of critical thoughts. These reasons may be
used to explain the lack of even trace of interconnection between spy fiction or cinematography
and Cold War considering the “cold” phenomenon as a specific source of culture. M. Lipovetsky,
when analyzing the sociocultural mythologisation of a film «Seventeen moments of spring», em-
phasized: «due to the plot line interest to a negotiations of a separate piece that was traditional
to the post-war film plot, the conflict between the Germans and the Russians is replaced by the
game of interests of liberal democracies and empires (the plot line of Cold War — underlined by
us D.H.), with the assumption that Nazi and Soviet empires appeared to be combined into one
image only due to the character of Stirlitz» [10]. It makes sense to agree with the message of the
researcher that compared to the novel, film’s plot line contains shifted emphasis and its meaning
is becoming «colder», because «before the crash of «the Third Reich» Stirlitz is shielding the im-
perial idea from the western democracies transferring the trust to the Soviet part» [10].

This thought found better expression in the beginning of the 90s when bondiana, both liter-
ary and cinematographic, filled still the Soviet but actually the former Soviet Union. There was a
certain meaning in the contemporaneity of Bond forthcoming, namely the possibility to compre-
hend the «whole» Bond with his cinematographic advantages: from famous handsome Bond ac-
tors Sean Connery, George Lazenby, Roger Moore, Timothy Dalton, Pierce Brosnan, Daniel Craig,
who changed the existing standard appearance of a spy. There came «a moment of truth» that is
opportunity to compare broad variety of bondiana with the image of Stirlitz, to be more precise
with actor who played Stirlitz Vyacheslav Tikhonov. In this regard A. Vulis expressed an opinion
that: «the actor Vyacheslav Tikhonov presented to Stirlitz refined, noble, inspired features and
manners that will do credit to a diplomat, fit body of a warrior ready to a combat not only to a
battle of wits. But at first the writer Julian Semenov made Stierlitz the way a viewer sees him on
the screen, at his best of the future teleattraction» [9, p. 354].

The article by S. Dullin touches on the issue of comparison of the featured spies from East
and West where the parallel line is drawn between the famous agent 007 and Soviet intelligent
operatives underlining the fact that in Soviet spy fiction and cinematography the special place
belonged to «patriotism soviétique post-stalinien» («Soviet patriotism of the post-Stalinist ep-
och» [5, p. 102]. Cold War is considered as a turning point in the culture of two counterparts.
Thus, for the USSR the end of the 1950s became the time of «un véritable transfert de la culture
populaire soviétiaue en direction de I'Est européen» («a true transfer of the Soviet popular cul-
ture to the eastern Europe») [5, p. 102], where the image of intelligent operative Isaev-Stirlitz
who appeared in a novel in 1968 and on screen in 1972 was a big success. He was interpreted
as anti-Bond emphasizing the possible existence of «profondément dissymétrique» («profound-
ly asymmetric») popular heroes, that allows us to conclude: «Si I'univers de James Bond a influ-
encé le roman et le film d’espionnage a I'Est a partir de la fin des années 1960, la culture popu-
laire soviétique n’a en revanche, contrairement a “I'espion qui venait du froid”» («If Bond’s uni-
verse influenced the spy novel and film on East in the end of the 1960s, then Soviet popular cul-
ture had on contrary “the spy who came from the cold”») [5, p. 102].
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However, this important aspect is left underinvestigated, thus there is underevaluation of
the popular works of literature that makes it relevant to reveal the interplay between culture
and Cold War that was a background for the formation of the spy or patriotic and spy novel and
its hero-myth.
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CTaTTiO NPUCBAYEHO AOCNIAMKEHHIO GEHOMEHY XON04HOI BiliHM B MOrO CNiBBigHECEHOCTI 3 NOABOIO
HOBOrO repos B NiTepaTtypi, a came y WNUIYHCbKOMY pOMaHi. PO3rnaaatoTbca COLiOKYNbTYPHI 06CTaBUHM,
Lo cnpuann GopmyBaHHIO NAaTPIOTUYHO-LUNMUIYHCbKOro pOMaHy i horo reposa-mida.

Kntoyosi cnoea: winueyH / po36iOHUK, Wnu2yHCbKUlU pOMAH, Mampiomu4yHo-wnuayHCoKuli poma,
2epoli-migh, macosa Kyanbmypa, Mmacosea simepamypa.

CTaTbA NOCBALLEHA UCCeA0BaHNI0 GEHOMEHA XONOAHON BOMHbI B €r0 B3aMMOCBA3M C NOABEHUEM
HOBOrO repos B ANTepaType, a UMEHHO B LUMMOHCKOM poMaHe. PaccMaTpmBaloTCA COLMOKYAbTYPHbIE NpU-
UmMHbI, cnocobeTytowme GOPMUPOBAHMIO NATPUOTUYECKU-LIMMOHCKOrO poMaHa 1 ero repos-muaoa.

Kntouesblie cno8a: wnuoH / paszeedyuk, WNUOHCKUL pOMAH, Nampuomu4ecKu-WnuoHCKUl poMaH,
2epoli-much, maccosas Kyabmypa, Maccoeas Aumepamypa.

OdepicaHo 14.11.2017
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HAMLET IN A “NUTSHELL” — POSTMODERN INTERPRETATION
OF THE FAMOUS TRAGEDY OF ALL TIME

As Karl Marx once said, history repeats itself, first as tragedy, second as farce. This time Hamlet is
back in a “Nutshell”, the place he once wished to be in Shakespeare’s tragedy. The antticle cle compares I.
McE-wan’s latest novel in a “Nutshell” (2016) with that of “The Tragedy of Hamlet, Prince of
Denmark” and analyses the postmodern traits of the former. Although four centuries divide the two
works, both revolve around the ancient archetype of revenge and question its legitimacy in their own
way.

Key words: intertextuality, postmodern interpretation, unreliable narrator, author’s death.

“O God, I could be bounded in a nutshell and count myself a king of infinite space, were it
not that | have bad dreams” [2, p. 104].

William Shakespeare [1564—1616] we heard Hamlet’s voice coming from lan McEwan’s

brand new book “Nutshell”. This time Hamlet (his name is not mentioned throughout

the novel) is where Claudius wanted to send him, namely in today’s England, however still in his

mother’s womb waiting to be born in two weeks’ time: “So here | am, upside down in a woman.

Arms patiently crossed, waiting, waiting and wondering who I'm in and what I'm in for” [1,

p. 1]. The novel starts with these questions [ontological, whose? and epistemological, why?] of

the foetus and till the end of the story we learn about the events from this unreliable narrator;
we listen to what he hears and see what he supposes he sees.

Baby Hamlet has got curious and analytical mind which makes him kick his beloved mother

from inside to wake her up in order to listen to the radio in the late hours: “Cruel sport, | know,

but we are both better informed by the morning” [1, p. 4] Although he is confined to a “meagre

» o u n o u

living room”, he counts himself “an innocent”, “unburdened by allegiances and obligations”, “a
free spirit” and strives to perceive the conscious life bestowed upon him by “Being”: “... my idea
was To be. ... The beginning of conscious life was the end of illusion, the illusion of non-being, and
the eruption of the real” [1, p. 2-3].

Even if the baby counts himself an innocent, in the first chapter he learns that he is a party
to a plot devised by his mother and her lover, who he later realizes is his uncle, to kill his father.
So the baby decides to take his father’s side as he believes he was wronged (besides, he hates his
uncle who embodies cowardice, greed, and stupidity) and believes it is his mission to ruin their
plans and/or take revenge.

Let’s have a look at some other parallels between the two works. In “Nutshell” the king-
dom/Elsinore is replaced with a huge Georgian house whose value is estimated at 8 million
pounds and the baby’s uncle has his eye on this house that was inherited by his brother. The ba-
by’s mother is called Trudy (from Gertrude) and his uncle Claude (from Claudius). The novel em-
ploys intertextuality with “Hamlet” and shares similar motifs like, to be or not to be, infidelity, re-
venge, romantic love, a son’s love, etc. However, as “Nutshell” is a revised version of “Hamlet”,
the history could not but repeat itself as farce. Baby Hamlet in “Nutshell” is very mundane to be

I n 2016 while the world was commemorating the 400th anniversary of the death of

©K. Jafarova, 2017
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considered as a noble hero who stood up against injustice and betrayal in general. Therefore, in
McEwan’s postmodern novel some important matters are upside-down, like our protagonist in
his mother’s womb:

— The protagonist of “Nutshell” experiences the dilemma of “To be or not to be” literally.
On the one hand the baby is happy to be born in modern Europe “the privileged corner of the
planet” and not in the ancient Europe “tormented with ghosts”, but on the other hand seeing
how the life gets more complicated delves into the suicidal thoughts like his antecedent Hamlet.

— The baby’s father is alive and only dies in the middle of the novel by being poisoned,
whereas “Hamlet” has not been born yet.

—Trudy’s infidelity starts before her husband John is dead and she makes the final decision
about his murder.

— Events take place in a smaller space and on a smaller scale, in a squalid house that “is
getting rotten” because of neglect (allusion to “something is rotten in the state of Denmark” [2,
p. 78]); the characters are from the middle class and not the upper.

— Although there is no fake play in the novel, the characters play one with their forced be-
haviour and false words while being interrogated by the police and thus betray themselves.

— To the extent that “Hamlet” is an existential tragedy marked with moments of comedy,
“Nutshell” is a philosophical comedy marked by moments of tragedy [3]. As the baby philosopher
does not have much space to “move”, say what he thinks or take action, he is more of an observ-
er and commentator; he follows the events, makes fun of (“homo ludens”), makes judgements
and foremost, contemplates about his own salvation. Only after his father’s death his “playful”
mood diminishes and he resorts to it in the moment of “revenge”. Likewise Shakespeare’s Ham-
let accepts Laertes’s challenge after pretending to be mad and using the opportunity avenges his
father’s murder.

— Even though McEwan’s foetus is an unborn baby, it seems impossible to see it as a
“child” — “the baby” listens to the conversations, BBC radio programmes, audio books (he enjoys
Joyce’s “Ulysses” most of all) and documentaries and therefore, is well-informed about how the
world works and what problems it faces. His philosophical speculations are not naive at all; on
the contrary, he creates the image of reincarnated Hamlet who has lost his memory.

— Whereas Shakespeare wrote his work half in verse and half in prose, “Nutshell” is a mon-
ologue written totally in prose. Here the father — John Cairncross is a selfless person with tem-
perate nature, a poet, publisher and teacher. In real life J. Cairncross was W. Shakespeare’s less-
er-known contemporary who wrote essays like that of Montaigne’s. In the novel the baby has a
dream where he identifies himself with the young handsome author from Elizabethan Age who
asks for the baby’s opinion about the ending of the story he is writing. After the dream the baby
is relieved from the remorse he experienced for his father’s murder which could only happen
provided he realized the events were governed by the power outside him where he served as
means and after awakening realizing he was that creative power. If we consider John’s/author’s
death in this light, then we can argue that it was the author’s death.

— While there was a ghost in “Hamlet” which revealed the truth and urged for revenge,
there is conscience and genuine action in McEwan. The foetus does not want to be a party to the
crime, denounces it and loves everything that is hated and deemed useless by his mother and
uncle, especially, his father and poetry.

— After committing the crime Trudy realizes what a horrendous thing they did and suffers
from a strong sense of guilt. In this part of the novel McEwan creates parodic intertextuality res-
onating with “Macbeth”, i.e. the scene where Macbeth argues with his wife. Claude misquotes
Lady Macbeth saying, “So we’ll stick our courage to the screwing whatever” [1, p. 125]; while the
original quote says, “But screw your courage to the sticking-place, And we'll not fail” [4, p. 55].

- While Hamlet calls Denmark “a prison”, in “Nutshell” criminals are imprisoned at the end
which can be interpreted as there is no escape from law, where the law is the king of the kings.
The next morning of the crime when Trudy and her lover are about to flee the country the foe-
tus decides to get born and by coming to the world “the upside-down” state of the things draw
to their close and justice is restored — the criminals are caught.

Let’s have a closer look at some of the postmodern characteristics of the novel. When
Shakespeare’s Hamlet finds out about his father’s murder he perceives it not only as a personal
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tragedy, but also as a human tragedy and sees it as a challenge posed by the destiny: “The time
is out of joint. O cursed spite, That ever | was born to set it right” [2, p. 87]. Unlike Hamlet the
foetus perceives the happenings as personal tragedy and wishes not to be born at all: “My fa-
ther’s rejection of me, his possible fate, my responsibility for it, then my own fate, my inability
to warn or act. ... To start a life in a cell, bliss unknown, boredom a fought-for privilege. ... | see
no scheme, no plausible route to any conceivable happiness. | wish never to be born... [1, p. 75]
Notwithstanding these pessimistic thoughts the foetus is full of love of life and these are what
binds him to life “wine by the glass rather than the placenta, books direct by lamplight, music
by Bach, walk along the shore, kissing by moonlight [1, p. 161]”. It is this love of life that pre-
vents him from committing suicide (by binding his umbilical cord around his head three times).
The foetus is concerned neither with the meaning of life as Hamlet did (“... What is a man, If his
chief good market of his time Be but to sleep and feed? A beast, no more” [2, p. 172]) or with
the fatality of human beings (“We fat all creatures else to fat us, and we fat ourselves for mag-
gots” [2, p. 168]). Yet the foetus suffers from the archetypic feeling of revenge: “So what’s the
use of a headache, a heartache? What am | being warned against, or told to do? Don’t let your
incestuous uncle and mother poison your father. Don’t waste your precious days idle and invert-
ed. Get born and act!” [1, p. 45]. We witness here how the foetus delays taking action. Like Ham-
let the intellectual he also wants to know who and what it is he is fighting against and to decide
how rational the means for the fighting is. The foetus then tries to analyse how humane and civil
the revenge is and comes to the conclusion that although revenge impulse is instinctive, power-
ful and forgivable and can only be considered normal in thoughts, the actual enactment of which
is the second crime and a reversion to constant, visceral fear and unstitches the civilisation. As
Confucius said, before you embark on a journey of revenge, dig two graves. Being different from
Hamlet who sought to revenge his father’s murder in the name of honour, dignity and faithful-
ness and who thought of the vanity of life, the foetus looks upon law enforcement agencies to
restore the justice.

The novel also conveys the message that no matter how close we get to the people we can-
not “enter” inside even though we were “inside” them. Although the foetus is in his beautiful
mother Trudy’s womb and witnesses her feelings better than anybody else, he is totally unaware
of her thoughts and intentions. Like Hamlet no matter how hard he tries he fails to understand
why his mother has chosen to be with Claude who is hopelessly boring, shallow-minded, knows
nothing except about the “cars and clothes”, makes poor sentences and speaks only with clichés.
That same Claude who came between the his hopes and his family as “a maggot”. Hamlet thinks
of his uncle the same way and blames his mother for marrying “a villain and a slave that is not
twentieth part the tithe” of his father.

Leaving realism behind McEwan has created a complex psychological thriller/detective
with postmodern and existential highlights which talks about how the inborn are made parties
to the plots, what dangers await them, how people lose their identities and values are degraded
and that modern people have to live in the age of global warming, immigration, terrorism, and
the fear of nuclear war.
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Kak otmeyan Kapsn MapKc, uctopusa NoOBTOPAETCA ABaXAbl: NePBbIi Pas KaK Tpareaus, a BTOPOM — Kak
dapc. B aT0T pa3 mbl BcTpevaem Mamneta B «CKopayne», Tam, re OH XOTeN OKa3aTbea B Tpareaum Lekcnu-
pa. B cTaTbe AaeTca cpaBHeHMe nocneaHero pomara M. MakblosHa «Ckopayna» (2016) ¢ «Tparudeckoit
ncropwveit o FlamneTe, NpUHLLE AATCKOM» U aHAIM3UPYIOTCA MOCTMOLEPHUCTCKUE YepTbl npeaplayuiero. He-
CMOTPA Ha TO, YTO 3T [Ba NPOU3BELEHUNA PA3AENAIOT YeTblpe BEKA, OHM 06a NOCBALLEHbI APEBHEMY apXe-
TUMY MECTU U NO-CBOEMY CTABAT ee IeFMTUMHOCTb NoJ, COMHEHMeE.

Kntouesble co8a: UHMepmMeKcmyasnbHOCMb, NOCMMOOEPHUCMCKAA UHmMepnpemauus, HeHadéic-
HbIli PACCKA34UK, CMepmb aemopad.

Ak 3ayBakyBaB Kaps MapKc, icTopia NOBTOPIOETLCA ABiYi: NepLwnii pa3 AK Tpareais, Apyrmi — Ak dapc.
Llboro pa3y mu 3yctpiyaemo lamneta y «CKopayni», Tam, Ae BiH XOTiB onMHUTUCA y Tpareaii LWekcnipa.
Y cTaTTi aHanisyTbca nocTmModepHi pucu pomaHy M. Mak’toena «Ckopnyna» (2016) Ta HaBoauTbeA
NopiBHAHHA 3 «TpariyHoto icTopieto Npo NamneTa, NpUHLA AaTCbKOro». Hesparkatoun Ha Te, LWO L ABa TBO-
pU po3AiNATb YOTUPKU CTONITTA, 06MABA BOHW MPUCBAYEHI AAaBHbOMY apXeTurny MOMCTM Ta MO-CBOEMY
nigaatoTb CYMHIBY i N€riTUMHICTb.

Knw4osi cnosa: iHMepmeKcmyansbHicmes, MOCMMOOEPHICMCbKA iHMeprnpemayid, HeHadilHul
onoeiday, cmepms asmopa.

OdepxaHo 25.10.2017
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POMAH Y. 3KO «TAMHCTBEHHOE N/1IAMA UAPUL bl TOAHbI»:
3CTETUYECKUN CUHKPETU3M

B cratbe nccnepyetca npo6nema B3aMMOCBA3N MO3TMKM MACCOBOrO U HEMACCOBOro B pomaHe V.
JKo «TanMHCTBEHHOE namsa uapuubl JloaHbl». MaccoBoe paccmaTpuMBaeTCA KaK NAacT KyabTypbl U
CTaHOB/1Ee-HUA TepoA, KaK COCTaB/AKWaA «3CTETUYECKOro CMHKPETU3IMa» XyAO0XKEeCTBEHHOrNo mbllwieHnA
nucartena.

Kntouessie cnosa: apxemun, uHmepmexkcm, namame, MAccoB80e, CUHKPEMU3M.

BTOP MHOTUX TPYA,0B MO CEMWOTUKE, UCCEL0BABLUNMN NPUPOAY U MEXAHU3MbI UHTEp-

npeTaLunun, B3aMMOCBA3M YMTaTeNA U TeKcTa, — Y. DKo B pomaHe «La misteriosa fiam-

ma della regina Loana» (2004) no-HOBOMY BOMIOTU/I CUHKPETU3M MACCOBOIO U He-
MaccoBoro B antepaType. CoBpemMeHHbIe UCCNEL0BATENMN YACTO UCMONb3YIOT TPAAULIMOHHO Map-
KMPOBAHHbIN, XXaHPOBbIN NOAX0A K Npobieme n3yyeHus cneynduKkm maccoBor antepatypsi [1],
TOra Kak MHOTMe 3HauuTe/IbHble ABAEHUS PA3HbIX 3MOX NPeACTaBAAT MeTaTeKCT, cMMburos
MacCOBOrO M HEMACCOBOTO, TPEOYIOT MCMO/Ib30BAHUA UHTEPNPETALMOHHOTO MHCTPYMEHTApUS,
YYUTbIBAIOLLLETO ABONCTBEHHYIO crieudnKy NnogobHbIX GeHOMEHOB.

Y. 9K0 HEOAHOKPATHO NOAYEPKMBA, YTO B IMTEPATYPHOM NPOM3BEAEHNN BCErAa 3a/10XKEH
«CTPYKTYPHbIV 3/IeMEHT NPOLLecca NOPOXKAEHUA CAMOro 3TOro TekcTa» [2, ¢. 22]. B pomaHe «Ta-
WHCTBEHHOE MJ1ams LapuLbl JIoaHbl» B 3ar71aBue BbiHECEHbl MeTadopa, MU, ann3nn, aapeco-
BaHHble — HAa CEPbE3HOM W UTPOBOM YPOBHE — 3PYAMPOBAHHOMY YMTATE/IO U B TO KE BPeMS LUN-
POKOMY, /11 KOTOPOTO BCE 3/IEMEHTbI 3ara1aBma 06/1a4at0T CKa3o4YHOW, GpaHTACcTUYECKOM — Npu-
TAraTe/IbHON CEMAHTMKON. YiKe Ha 3Tane NepBMYHOIO MMEHOBAHMA TeKCT 0B6HapYKMBAET MHO-
rOypoBHEBOCTb U MHOTOMEPHOCTb. BEKTOP «nopokaeHMA» ambuBaneHTeH, HaTaKMBaeT uccie-
[0BaTeNs He TONbKO Ha Npobemy B3aMMOCBSA3M MacCOBOrO M HEMACCOBOIO B POMaHe, HO U Ha
CTpEMNIEHME MOHATb, KAKYl0 POJib UTPAeT MAcCOBOE B CTAaHOBAEHWUU JIMYHOCTM U CO3HAHWUA re-
pOs — U3OLLPEHHOro MHTENEeKTyana, No MHOTMM NpPM3HaKam 6M3KOro camomy nucaTento. B
pamKax HebOoNbLIOKN CTaTbW Mbl 3aTPOHEM HEKOTOPbIE acneKkTbl 0603HaYeHHOM Npobaembl.

OfHa 13 0cobeHHOCTEN XYA,0KEeCTBEHHOMO MblLUEHNA KO, OBOHAPYKMBAIOLLEFO MHOTOBEK-
TOPHOCTb GOPMMPYEMOTO FOPM30HTA YMTATENIbCKUX OXKMAAHWUM, CBA3aHA C 0bpalleHnem nucaTe-
N K apxeTunuyecknm obpasam n motmsam. OHM B MpoLecce pa3BepTbiBaHUA cloxKeTa obpeTa-
0T «JIMYHOCTHOE» CBOeobpasne u Hencyepnaemyto ryburHy. B UrpoBom m MHOroC10MHOM Npo-
CTPaHCTBE Ky/bTypbl, B YCI0BUAX APOBALLErOCs U YCKONb3atoLLero 6bITMs nucaTenb ULLET LieHHO-
CTM INYHOCTHO 3HAYMMbIe — U YHUBEpPCAJIbHbIE.

Mcnonb3oBaHue apxeTuna B IMTEPATYPHOM NPOU3BEAEHUN HEU3OEKHO NMOPONKAAET «MO-
TEHUMAbHYO HECKOHEYHOCTb» MHTEpPMpeTauunii, accounaLmii, anno3nin, MHOXECTBO CMbIC/IOB,
HaxoAAWMX Ppa3HO0BPa3HbIV OTKMK B CO3HAHUM aBTOpa, repos v untatens. K. FOHr nucan o Tom,
YTO «Nt060E OTHOLLIEHWE K APXETUNY, MEPEKMBAEMOE AN MPOCTO UMEHYEMOE, ...NPOBYKAAET B
Hac ronoc 6onee rpOMKM, Yem Haw cobCTBEHHbIM. [0BOPALLMIA Npaobpa3amm roBOpUT Kak bObl
TbICAYBIO FOI0COB, OH MJIEHSAET U NMOKOPAET, OH NOAHMMAET ONMUCLIBAEMOE UM M3 OAHOKPATHO-
CTW 1 BpEMEHHOCTM B cdhepy BEYHOCYLLETO, OH BO3BbILWAET IMYHYIO cyabby A0 cyabbbl Yenoseye-
CTBa, ¥ TAKMM NyTeM BbICBODOKAAET B HAC BCE Te CMACUTE/IbHbIE CUJIbl, YTO M3BEYHO NOMOTA/IM

© H.A. /lumeuHeHKo, 2017
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YyesnioBeyecTBY M36aBAATLCA OT JIOObIX OMACHOCTEN M NPEBO3MOraTh AaXKe Camyto L0y HOYbY
[3]. Tepoit Ko MLLEeT B CBOEM NAaMATK 3TU «CnacuTesbHble cuabl». O4eBNAHO, Npaobpassbl, apxe-
TUMbI NO-Pa3HOMY NPOABAAIOT ceba B NPOM3BEAEHUAX MACCOBOW M HEMACCOBOW NUTEPaTypbI, B
npounsseaeHusax, 061afatoLMX YHUBEPCANbHBIM 3CTETUYECKMM MOTEHLMANIOM.

B paay ueHTpasbHbIX 06pa3oB-apxeTMnoB B poMaHe Y. KO BblAeNUM NpUHAAexKalmue
PasHbIM CEMaHTUYECKMM MMPAM, aHTUTETUYECKME 06pasbl — TymaHa M NtobBuW, CTArMBatoLLme
B e4MHOe POMaHHOe Le/ioe pas/iMyHble naactbl GUNOCOPCKO-3ICTETUUECKUX NAEN U TPAAULMNA
n3o0b6parkeHnsa cMeptn n beccmepTus.

«TyMaH» Ha Pas/IMYHbIX 3Tanax PasBUTUA AUTepaTypbl, B NMO33UK, NPO3e, KaK NpUpogHoe
aBneHue!, kak metadopa M CMMBOA, BblN NPU3HAKOM M NPOSBNIEHMEM MUCTUYECKOrO Hayana,
3/1EMEHTOM FOTUYECKOW TOMWKKM, 3HAMEHOBA WM COMPOBOXKAA/ NOABIEHNE «MOTYCTOPOHHUX
CUN», UHTEHCMBHO MCMNOMb30BA/CA B OCCUAHMYECKOW MpuKe, GOPMUPOBan 0COBYHO TEXHMKY
MUCbMa B MPOU3BELEHMAX KMBonucK (B KapTuHax Kacnapa Aasuaa ®puaprxa, MoHe, Mucappo...)>
Yepnas 3 rnybuH nppaLmoHanbHOro, oH nepesasan 6€CKOHEYHOCTb U HEMOCTUHXUMOCTb YHU-
BEPCYMA, YENOBEYECKOW AyLUW, ICTETUYECKOTO OMbITa, Bbl1 OAHMM M3 MOAYCOB M306paXKeHUs
6ecco3HaTeIbHOro. B Hem 3anuncaH «OmnbIT BOOBPAXKEHUA», ICTETUYECKME U KYAbTYPHbIE KOAbl
pasHbIX 3MoX. B ero «atmocdepHoi» n metadbopuyeckor NpUpoae 3a/l0KeHbl CEMAHTUYECKM
KOHTPACTHbIE Napbl, aHTUHOMWK, COOTHOCALLME NMPEACTaBNEHNE O BUGUMOM U HEBUAUMOM, AiC-
HOM M HEpas/IMYMMOM, CBETOM M TbMOM, HOUbIO U IHEM, KM3HbBIO U CMEPTbIO, PaLMOHaIbHOM U
nppaumoHansHom. OH NpeaBapsAn, NpescKasbiBas, yragbiBas, npesaseLian, npegocreperan, no-
rpy»an, MaHwna, nyran... B Hem nepennetanncb TaMHCTBEHHbIE HUTK BbITUA U HEBBLITUA. OH Bbin
«CYyOBbEKTOM» U 0O6BEKTOM XYA0KECTBEHHOTO M306paKeHUsA. «Pa3mbITan» CEMaHTUKA NOTEHLM-
a/IbHO BK/IOYaNa NPOCTPAHCTBO CMMBOAU3ALMM, MOPOXKAAA «M3ObITOYHOCTbY, XYA0XKECTBEHHbIX
CMbIC/I0B, aCCOLMALMIA U NCUXONOTUYECKMX NOATEKCTOB.

F'epoto pomaHa Y. ko Axkambatucta banbaoHW, NPOTaroHUCTy aBTopa, MPUXOANUTCA MNpe-
BO3MOraTb HOYb HecnamaTcTea, NPUbBerHyTb He TONbKO K 6ecco3HaTeIbHOMY, HO U K CO3HaTesb-
HOMY «OZyXOTBOPEHWIO apxeTuna». MoTUB TymaHa Mo3BOAAET nucaTento «obpecT JocTyn K
rNy6oYanLMM UCTOYHUKAM KU3HU» — K CBOEMY NPOLLIOMY, K NMO33UN U UCKYCCTBY. B Hem 3akto-
YyeH aBTObMOrpaduUeckuii 1 Aaxe NOUTUYECKUIA MOATEKCT: aBTOPbI LWKObHbIX ByKBapen us ero
[eTCTBa «NepeBpasy faxKe TYMaH» — B YC0BUAX BOEHHOW MaCKMPOBKM «TyMaH NOKPbIBaa ropos,
3alLMTHOM NesfieHol». B cO3HaHUM repos TyMmaH NOCTENEHHO paccenBaeTcs, 3aTeM CHOBa CryLya-
eTCA, NOPOoXKAAA NEeNTMOTUBHOE 3BYYaHME OTAE/bHbIX MO3TUYECKMX hparMmeHToB, YTobbl 0bep-
HYTbCA B KOHLE ACHOCTbIO BbICOKOro W Tparmyeckoro ¢uHana. Conparaemblit ¢ beccosHaTeNb-
HbIM NMaMATU, TYMaH COeAMHAET NepBUYHbIE KU3HEHHbIE BNEeYaT/IeHns repos ¢ YHMBEPCYMOM
UTaNbAHCKOM UCTOPUUN U KYAbTYpPbI.

MoTepa NamATM U MOUCKWU NEPCOHAMKEM CBOEW MAEHTUYHOCTM — AOCTAaTOYHO LWMPOKO MUC-
Nosb3yeMblii MpUem, B TOM YMCE MacCoBOM MTepaTypoit XX B. Ko OOHOBASAET ero, caenas
rNaBHbIM repoem MUNAHCKOTO BYKMHUCTA-aHTUKBApa, BCAeACTBME MHCYIbTA YaCTUYHO yTpa-
TUBLIEro NamATb. Fepoit He NOMHWT BCEro TOro, YTO CBA3AHO C ero JIMYHOCTbIO U Buorpadu-
el, HO coxpaHua «BbymMaxkHy namaTb» — 060 BCeM, YTO 3amneyaTsieHo B C/I0Be, B TOM YUC-
ne, B obpasax MaccoBOro 1 HEMacCcoOBOro UCKyccTBa XX BeKa, Ha4MHasA OT KOMUKCOB A0 Npo-
n3BeAeHUI npeacTaBuTeneit UHTeNIEKTYa AbHOM Xy A,0KEeCTBEHHOMN 31UTbl. HOBYIO KU3Hb re-
POW HauMHaeT Kak 6yATO NO YNPOLLEHHOW CXeMe — C YUCTOro /INCTa, B Aiyxe KOANU3UIA Mac-
COBOI NTepaTypbl, TOrAa Kak ero «bymaxkHasa namaTtb» 6eamepHa u paHTacmaropuyHa. UH-
TEePTEKCTYa/IbHOE NMPOCTPAHCTBO POMaHa 0bHapyKMBaeT B repoe-NoBecTBOBATENE YYEHOTO-
MeLMeBUCTa, KYNIbTYPOOra, ANTepaTypoBesa, CEMMOTUKA, MCKYCCTBOBEA, OTCbINasA yntate-
NnA K «BaBunoHckoi 6ubnmoTteke» bopxeca. PomaH Ko CTaHOBUTCA POMaHOM CTaHOBJ/IEHUA
repos, ctpemsaLLerocs K uaeHTMdUKaLMmM cBoen TMYHOCTU, HE TOJIbKO BEPHYTbL NPOLLIOE, HO U
MO-HOBOMY OCMbIC/TIUTb MPOXKUTYIO }KM3Hb. C 3TUM CBA3aHbI UCMOBEAANbHOCTb, IMPU3M, MPOHUS,
3HEepPrus ero UCKaHu.

1TymaH Kak aTmochepHOe ABeHME MMEET LIMPOKYIO M pa3HooBpasHyto Knaccudmkaumio (cm.: TymaH
[2nekTpoHHbIl pecypc]. — Pexkum goctyna: https://ru.wikipedia.org/wiki/Tyman).

2NogpobHee 06 aTom cm.: Category: Fog in art. Wikimedia Commons [Electronic resource]. — Access
mode: http://commons.wikimedia.org»>wiki/Category:Fog_in_art
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Y. 3ko anddepeHumpyeT pazHoobpasHble BUAbI NAaMATU — OPraHMYECKOM, MUHEpPaIbHON,
«ByMarKHOM», ceMaHTUYecKol, aBTobuorpadmnyeckomn, sKCNAULUTHOM, SMU30ANYECKOM — He-
OAHOKpaTHO BO3BpallaeTca K onbiTy Mapcena lNpycta, Ha NOCTMOAEPHUCTCKOW OCHOBE BCTY-
nas B AMaNor ¢ HUM. XaoTUYHO 1 BypHO BO3BpaLlLlatoLLeecs CO3HaHUE CO34aeT C0XKHbIe, Napa-
[OOKCa/bHble, UPOHMYECKUE CBA3M MeXAY COBPEMEHHOCTbIO, MMPOM KHUXHOFO U UCTOPUYECKO-
ro onbITa, NOJIMTUYECKOro 3HaHUA 06 anoxe, BTopoi M1pPoOBOI BOIHE, UTAaNbAHCKOM UCTOPUMN U
cob6CTBEHHOW »KM3HbIO. B M306paxkeHnn 3Toro npolecca nepenaeratoTca 06bl4eHHO-MacCcoBbIN
OMbIT B3POC/IEHUA FEPOA U BbICOKUIN 3CTETUYECKUIA MHTENNEKTYANIU3M.

B psafy MHOXeCTBa 3MOX M MMEH, KOTOPble BO3HWMKAIOT B POMaHe, Ba*KHYIO PO/ib Urpaet
NAacT CUMBOJIMCTCKMX U POMAHTUYECKMX 0O6Pa30B M annto3ui, KOTopble YCTaHaBANBAKOT CBA3b
NMO3TMKM NMOMNYAAPHOrO UCKYCCTBA MPeLWeCcTBYIOWMX 3MNOX C COBPEMEHHbIM NUCaTeNt0 eBponeit-
CKMM MACCOBbIM UCKYCCTBOM XX B.

Y. 9K0 HauMHaeT NpousBeAeHMEe C ONUCAHMA COCTOAHUA repos, NPOAMPAIOLLEroCA CKBO3b
HesACHble, Pa3MblTble, Pa3perKeHHbIe O4epTaHMA OKPYKatoLWEero mupa: «f L0Aro cnan v NPocHy -
s, HO BblN KaK B cepom monoke» [4]. MOTMB TyMaHa C NepBbiX CTPOK MOrpy»KaeT ymMTaTens B no-
33u1t0. OHa — 1 cief, NPeXHeN *KU3HU, U FYOUHHAA CYLLHOCTb KM3HW KaK TaKOBOM, U HEYTO AaNb-
Hee, YTO OTCTOUT OT Hee 1 NpebbiBaeT Ha Apyrux beperax. «bbigas au A domosie 8 bprozze mepm-
som? [0e mex 080pUY,08 MYMAH KAK 100aH CHynblli? O 2pycmHbili u cepsili 20po0 — Hadepobue 8
XxpuzaHmemax, [1To cmeHam owmemKu mymaHa Bucam Kak o6oee Kycku» [4]. DT CTPOKM CBA3bI-
BatoT « TaMHCTBEHHOE NamMA Lapuubl JToaHbl» C pOMaHOM 6enbrMincKkoro nucaTensn-CMMBOJINCTA
opxa PoaeHbaxa «MepTBbili Bptorre» («Brugesla-morte», 1892). UuTnpyemble CTPOKM — npe-
JolylleHne HaZBUraloLWeroca KoHLL, KOTOpoe yaaeTcA repoto, BO3Bpallalolemycs B peab-
HblA MUP, Ha BPeMsA OTOABUHYTb, NPUOCTAaHOBUTL. ObpeTeHne npexHero n HoBOro cebs TpaHc-
dopmMmmpyeT NO3TUKY poMaHa CcTaHoBAeHUA. U moTus mepTeoro bptorre, o6BonakMBatoLLEero no-
3TUYECKOM MHTOHaLMel, ybatloKnBaloLLel, HaBeBatoWwen nevyanbHble U CTPaLLHble TO 1N BOCMO-
MWHaHUA, TO 1N CHbl, CTAHOBUTCA 3HAYMMbIM SKCNO3ULLMOHHBIM MOTUBOM. B TO e Bpems npo-
LUTUPOBAHHbIE CTPOKM, aCCOLMATUBHO BCM/bIBalOLLIME B CO3HAHUN repon, nepesatoT U co3aatoT
atmocdepy, B KOTOpoit NpebbiBaeT repon. B cuny mysbiKasbHOCTM, CamMol ybatoKMBatoLWen UH-
TOHaL MM 3TN CTPOKM 061a4atoT JOCTYNHOCTBIO — HE TOJIbKO Ha YPOBHE CO3HAHWA, HO M acTeTHYe-
CKOro 6ecco3HaTeIbHOro LMPOKOro YMTaTens, MoPOoXKAaa B TO e BPeMs LUMPOKMUI NAacT CUMBO-
JINCTCKUX MO3TUYECKMX accoLMaLmii.

Y camoro PogeHbaxa B CMMBOIMCTCKOM TpagMLUMK, BOCXOAALEN K POMAHTM3MY, n3obpa-
YKEH repoi, 3aMKHyTbI B CBOEM OAMHOYECTBE, CTPafaHMM, Camotob0BaHMM, COCPEAOTOUEHHDbIV
Ha acTeTM3Mpyemom obpase ymepLuen ntobMMoN KeHbl, OH cpacTaeTca ¢ ropogom — obpasom
Bptorre. Fepoii PogeHbaxa coBepluaeT CBOK «0ObIYHYIO MPOry/KYy B CYMEPKU, HECMOTPA Ha Npo-
[0/KABLIMIACA OO Ab M YaCTbI TYMAH KOHLLA OCEHU, — Me/IKUI BePTUKaNbHbIM 40X 4b, KOTOPbIM
TOYHO MAAYeT, TKET BOAY, HAMATbIBaeT BO3AyX, YCEMBAET UrONKAaMU FNaJKue KaHa/bl, OXBaTblBa-
€T 1 NPOHM3bIBaET Aylly, NoA0OHO NTULE, NoNaBLIel B MOKpPble CETU C HECKOHEUYHbIMU NeTAs-
MM... B 3TOM CTapOM ropoe MepTBbIi Nenen BpemMeHu, npax U3 NecoYHblX YacoB MUHYBLLMX NeT
MOJIOXWA HA BCe CBOK MOJIYanmByto nevatb» [5]. «Cepyto AyLly oTTeHKa ropofa» repoii PoaeH-
6axa 0co3HaHHO KynbTuBMpYeT B cebe 1 BonsolaeT. CeMaHTMKa accoumaLmii pomaHa JKo yxo-
OUT BryOb 3NUTAPHbIX TPAaaMLMA nuTepaTypbl pyberka XIX—XX BB.

«lMecymHKM BEYHOCTM» BCMAbIBAIOT B CO3HAHMM repon KO, «BO3BPALLAIOLLLEroca» U3 «MepT-
BOro ropoza» csoero 6ecnamaTcTBa, HaCbILLAKOT ero uuTatamm, dparmeHTamm, o6pbiBKaMm Obi-
NIbIX 3HAHWI. TyMaH CTaHOBUTCA OAHUM U3 LLeHTPa/ibHbIX MOTMBOB, NepeaaloLLMx COCTOAHME re-
pOA Ha 3Tane BO3BPALLEHUSA K }KMU3HWU U NOFPYKEHUA B HOUb. « BASKUI U TYCKAbIN», OH 3aM0oNHAET
NPOCTPAHCTBO CO3HAHWUA, OH «OKyTaa BECb FOPOA U Bbi3Basl COHM NPUBUAEHUN»... ITO MeTado-
pa He TO/IbKO COCTOAHMA repos. B Hell 3By4YUT MOTMB, BOCXOAALLMI HE TONIbKO K POMAHY, HO U K
No3TMYECKNUM TeKcTam PoaeHbaxa, KoTopblit B KHUre «CeeTnan toHocTby (1887) cospan nnpuye-
ckune un dunocodckme BuaeHua — «fopog npowwnoro»: «Korga ¢ 6ankoHa net, B BuAy Bcero bbl-
noro, / Tbl cTaHewb HabAOAATb 3a4yMUMBBINA 3aKaT, / Teba NoACTepeskeT MeyTa U »axaa CHo-
Ba / Becb ropnM3oHT 06bATb, KaK Lieblit BEK Ha3ag,. / Tam npoLusioe TBoe — C OFHAMM 1 gomamm — /
Moao6Ho ropoay, v B Tyckbix Hebecax / MpocBeTbl HeXHble C HeABUMXHbIMU AbiMamu / B Tyma-
He, KaK pyYbu, CMBatOTCA BNOTbMaXx. / O CO/THLE IOHOCTH, Tbl BCE — B KPOBaBbIX paHax / U ymupa-
ellb Ha pyKax KpoMeLIHOM TbMbl, / A rpe3bl 6ieaHble Mex BCnoioxos barpaHbix CoBcem 3anyra-
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Hbl M TaloT, Kak AbiMbl. / O ropos NPOLLAOro, U Tbl COTpellbcs rybKoi / TymaHa 3bI6KOro B HEBU-
anmoit pyke! ...» [6]. Topoa npowsoro y PogeHbaxa — 3TO M ropoa, CMepTH, U XPYnKue ay4u na-
MATU, KOJIOKO/IbHU AETCTBA, — FAPMOHM3NPOBaHHbIN 06pa3 BOCKpeLLIaeMoro M1mpa, norpyxato-
Lerocs B «3alyMumBbIv 3aKaT». «[1y6OKO IMYHOE, HEOTUYKAAaEMO-UHTUMHOEe» [7] dopmupyeT
JIMYHOCTHBIN MU NO3Ta, ONUPALOLLLErocA Ha CUMBOIMCTCKMIA apxeTun obpasa, rae rnyboko nny-
HOe COZLePXNUT MoAYC BCeoblLuero.

MepcoHax Y. DKo He ycTpemsieH K 60XeCcTBEHHO-UAeabHOMY, He CTPeMUTCA, NoA06HO
nvpuyeckomy repoto PopeHbaxa, «norpysutbca B akBapuym» BOCMOMUHAHUM, KUTb B «U3THa-
HUKU», «B MYCTOTe BYepaLLHen», OAMHOYECTBE, B MEPTBOM ropoje, cnefs 3a Tem, «KaK NoacTy-
MaeT cMepTb», KaK «Ayly AeHb 33 IHEM YHUUTOXKAeT Bpema». PUTMUYECKas MHTOHALMA CTUXOB
Ponenbaxa co3paeT NCMX0ON0rMyeckmii NOATEKCT, BBOAMUT CKPbITYIO NOANPOHMIO OTTeHKOoB. CTn-
xu PopeHbaxa BHOCAT B pOMaH KO HOBYHO Me/IaHXO/IMYECKYH0, Tparnyeckyto rnybuHy, cosgatot
TEKCTOBOE MPOCTPAHCTBO, CBA3bIBAlOLLLEE CTPOKM POMaHa C CMMBOJIMCTCKUMW MOTUBAMU CMep-
TW, HO U C CEHTUMEHTA/IUCTCKUMMU — TLLETHOCTU U BbICTPOTEYHOCTM BCErO 3€MHOr0, 3By4YaHUe Ko-
TOPbIX YXOAMUT Bry6b BEKOBbIX TPAAULNIA KyAbTYpbl. HO Y IKO 3TM MOTUBbI CONPAMKEHbI C UPOHU-
YeCKoM U HanpaXeHHON MHTeNIeKTyaNbHOW pedeKkcnelt, No3HaBaTe/IbHOM 3Hepruei NoBecTBo-
BaTensa — repos.

Moatnyeckme LUTaThl U GparmeHTbl BOSHUKAOT CMOHTAHHO, NO NMPUHLLMNY HAHW3bIBAHWA ac-
coumaumi — n TymaH bpiorre cmeHsaeTca TymaHom Kapayyuu:

«— MoeTe Bbl onucaTb TYyMaH? — CNPOCU AOKTOP.

— TymaH no OuKkomy cKnoHy Kapabkaemcsa u kansaem» (Kypcue aemopa) [4].

Y K. Kapayyum B «San Martino» anernyeckas MHTOHALMUA yTPauYMBaAET MeNaHXO/INYECKYIO
3a/lyMYMBOCTb, YrNybaaeT MpayHbIi TPAarmyeckmnin KONopuT:

La nebbia a gl’irti colli / piovigginando sale,

e sotto il maestrale / urla e biancheggia il mar...

tra le rossastre nubi / stormi d’uccelli neri,

com’esuli pensieri, / nel vespero migrar[8].

KO He KOMMEHTUPYET, He pa3pabaTbiBaeT NO3TUYECKYIO MHTOHALMIO Kapayyun, HO 3acTaB-
NAeT No3TUYeCKMe CTPOKMU NOATEKCTOBO 3BY4aTb, U OHM BBOAAT B POMaH HOBble 06pa3bl-3HaKM —
YyepHble NTULbI, U3THAHHUKN-MbIC/IN; aCCOLLMALIMA NO3TUYECKan nepepacTaeT B NpeayvyBCTBUE Ka-
TacTpodbl. MHAMBUAYANBHO NMYHOCTHOE COMPUKAcAeTcs, NPeNOMNAETCA B TParmyeckn sceob-
Lwem.

BblcoKasa cTununctnka u obpasHas TKaHb NPOM3BeAEHMA NOCTOAHHO MOABEPratoTCA UPOHU-
YyecKoMy «3a3emsieHnto». OnbIT COBPEMEHHOTO BOCNPUATUA KU3HU NEPEKIUKAETCA HE TOIbKO C
CMMBO/IM3MOM. POMaHTUYECKMA KaTacTpodm3m BXOAUT COCTaBAAOLWEN B MacCOBOE M HEMACCO-
BOE CO3HAHME COBPEMEHHOTO repos. B 3TOT KOHTEKCT, nepemerKanch ¢ Apyrumu obpasamm n mo-
TUBaAMM, BMNUCHIBAIOTCA: NapoM, XapoH, aHuedbanorpamma, atpnbyTtbl NbITOK, «B ncnpasuTens-
HOWM KONOHUW», KenesHaa macka, «MpuknodeHusa MopgoHa Muma» 3. Mo, M3amann us pomaHa
Mensunna «Mobu [uk», «Tpu mywkeTepa». MOTOK MbiCNe BOCNPOM3BOAUT Becco3HaTeIbHO-
aBTOMaTMYeCcKoe, accoLMaTMBHOE nepenneteHne ob6pbIBKOB Mbicsieit, 0O6pa3os, NOMnbITKy npe-
0f,0NEHMA MPPALLMOHANbHOTO, MOMbITKY NPOPBaTb 3aBecy TyMmaHa, HaABUraoLWweroca HebbITus.

Mucatenb He CTPEMUTCA K CO3A4aHUI0 MUCTUYECKOTrO MNOATEKCTa, BKpanaseT bbiToBble Bre-
YyaTneHua, HabnoaeHWA repos, HO NO3TUYECKAA TeMa, TOHAIbHOCTb, COAEPKUT UHTENIEKTyaNb-
HO-UTPOBYHO UPOHUIO, HEOLHOKPATHO BO3HUKAET Ha CTPaHULax pomaHa. OHa — BO BCMJIbIBAOLLMX
B CO3HAHUM repos U LUTUPYEMBbIX CTPOKAXx: «A Hesaan mymaH. — N3 anpuyeckoro umkna «Hok-
TiopH. KommeHTapuit K cymepkam» (Notturno. Commentario delle tenebre, 1916) Mabpuene
[’ AHHYHUMO, M B CTpOKax «[TpoHUKaem mymaH, 6y0mo KOWKAa...» — U3 Noambl «TymaH» (1916)
amepuKaHcKoro noata Kapna CaHgbeprad...

B 6eCKOHEYHO MHTENNEKTYaNIM3MPOBAHHbIN NAACT M306paxKeHMsa KO BBOAUT He TO/IbKO Bbl-
COKME MOTMBbI M0331K1, HO U 06Pa3bl, BNevyaTaeHus, HeNoCPeACTBEHHO NOYepPnHYTbie U3 Macco-

3 The fog comes /on little cat feet.

It sits looking /over harbor and city

on silent launches / and then moves on (Cm.: Sandburg Carl. — [9neKTpoHHbIi pecypc]. — Pexum go-
cryna: http://www.0zd.ru/literatura/biografiya_i_tvorchestvo_pisatelya_ka.html)
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BOrO MCKYCCTBA, 3TU cdepbl BOCNPUATUA U M306parkeHUA B pomaHe Y. IKO He aHTaroHUCTUYHDI,
He Bpa*kaebHbl, HO B3aMMOLENCTBYIOT, ZOMOHAIOT APYr APYra, MOTryT 6bITb B UPOHUYECKOM KOH-
TeKCTe B3aMmoobpaTmmbl.

Mo KOHTpACTy M 3a3eMAAs TEKCT, B aCCOLMATUBHOM MPOCTPAHCTBE BO3HUKAKOT MMEHA K-
TepaTypHbIX repoeB, aBTOPOB NPOU3BEAEHUI MAacCOBOM NTepaTypbl: «Merpa HbipAeT B TaKOM
NAOTHbIN TYMaH, YTO Aa*Ke He BUAMT, Kyaa CTynaeT. BuauT, 4to B TymaHe NOJIHO YeN0BEeYEeCKUX
oduryp. Yem ganblie nget Kommuccap, TeEM OXKUBEHHEN CTAHOBUTCA TaUHCTBEHHAA KU3Hb B Ty-
MaHe. Merpa? dnemeHTapHO, AOPOron YOTCOH, 3/IeMEHTapHO, KaK AecATb HEerpuTAT, UMEHHO
TYMaH-TO U YKpbIBan cobaky backepsunein». «[NOTHbIM TYMaH» AeTeKTUBa OCTPaHEeH U BBEAEH B
HOBbI POMaHHbIN KOHTEKCT. [JeTEeKTUBHbI 3/1EMEHT BK/IIOYAET B e4MHOe XyA0XKeCTBeHHOoe npo-
cTpaHcTBO Merpas, YotcoHa, Araty Kpuctu, Lepaoka Xoamca. MoOTMB TaMHCTBEHHOMO pacTBopA-
eTCA B NPecTynaeHnu, pasragka KoToporo aHa/IMTUYECKU NOCTUKMMA U B TO XKe BPeMSs — B UHTep-
npeTaLmmn DKo — CTAaHOBUTCA HEMOCTUNKUMOW.

CMmeLLeHHble aKLLeHTbl MHTPUTYIOT U NOPOXKAAIOT HOBblE YNTATE/IbCKME AOragKu O cuene-
HUW YNOMSAHYTbIX JETEKTUBHbIX CIOXKeTOB. Ha 0CHOBe COBCTBEHHOTO «MPOYTEHMAY, pa3HOObpas-
HbIX PeuHTepnpeTauui, LUTUPOBAHMA M CEMAHTUYECKMX TPaHCHOPMALMMN, KUHTEPTEKCTYya b-
HOM MPOHUW» NUCcCaTeNb CO3AaeT «ABOMHOM Koa». OH KOHCTPYMPET BHYTPU TEKCTa «JABONHYIO
napagurmy uHTepnpetauuii, 6aarogaps KOTOpPoKn nNpounsBeseHMeM MOXKET B PaBHOM Mepe Ha-
CNaguTbCA Kak 06pa3oBaHHbIN YMTaTeb, OMO3HAOLWNIA BCE UHTEPTEKCTYasIbHbIE OTCbIJIKM, TaK
W YMTaTelb MaCCOBbIM, 3TUX NepPeKANYeK He 3ameyatowmin» [9]. Mucatenb co3aaeT HOBble XyA0-
YKECTBEHHbIE CMbIC/IbI, /1A LWUMPOKOTO YMTaTeNss — 3abaBHbIM U yBNEKaTE/IbHbIW, 3MOLUMOHAIbHO
BMEeYaTAAOLWMIN W 3arafouHbIN KONMaX.

N oaHako B pomaHe H6ecco3HaTeNbHOe — chepa 3/IMTApPHOTo ANCKYPCA, OHO 3aMN0HEHO Gu-
N0codCKO-NTEPATYPHBIMKU aNNto3naAMU. MOTUB TYMaHa, *KU3HWU B TYMaHe BK/IOYAET CTPOKKU U3
cTmxoTBopeHus «CtpaHHO 6poauTb B TymaHe!» (1905) U3 04HOMMEHHOIO CTUXOTBOPEHUs lep-
MaHa lecce*: «CmpaHHo bpodume 8 mymaHe! [epeaba He sudam Opye Opyaa, OOUHOK Kaxc-
Obili Kycm u KameHs, He gbilimu u3z amoeo kpyea!» (nep. ¢ Hem. P. duannnosoii). Nepesogumk
E. KOCTIOKOBUY B KOMMEHTAPMAX K POMaHy YTOYHAET MHOTOYMCNEHHbIE MCTOYHUKN LUTUPOBAHUSA
Y. 9K0: CTPOKM 13 npounsseaeHuin xosaHHKU MNackonu, Pegepuko Mapcuna Slopku, Anbbepto Ca-
BMHWMO, I. AMKKUHCcoH, T.C. dnnota, MupaHaenno, Buttopmno Cepenun, O’AHHYHUMO, Dnobepa,
boanepa, . FeiHe, Y. AMKKHeca... [10].

TymaH cTaHOBUTCA pedpeHOM, NeEMTMOTUBOM, CUMBOJIOM COCTOSIHUA repos, ero nosHoro
04 MHOYEeCcTBa BO BHOBb 0OpeTeHHOM MMpe — OAMHOYECTBA, MPEe0A0/1EBAEMOrO NAMATbIO-CO3Ha-
HMEeM, KOTOpPOe YepnaeT NogaepKKy B BEJIMKOM MHOXECTBE «OAMHOYECTBY», 3aMeyaT/IeHHbIX B
nutepaType. NMo3TUYECKUIA TEKCT, AaxKe CaMblli «3aKPbITbli», 3aMKHYTbIA Ha IMPUYECKOM «S»,
NoTeHLMaNbHO AMANOTNYEH, OH — CPeACTBO Cy6AMMALLMK, BbICOKOTO U TPArMyeckoro obLeHms ¢
MMWPOM B pomaHe Y. IKo.

OTpbiBOYHbIE ppasbl, aCCOLMATUBHO HaberatoLme o6pasbl pa3BepTbIBAOTCA B CTUXOTBOpPE-
HUA, GparmeHTbl, cBOe0OPa3HY0 CUMPOHUIO TYMAHOB. U NpeKHUe, U HOBble MMEHA BO3HUKAIOT
Ha CTpaHMLaX TeKCTa, NpMUAaBas UM yAUBUTEbHYIO MO3TUYECKY0 06 bEMHOCTb, OXBaTbiBasA bes-
MepPHbIe MO3TUYECKME TOPU3OHTbI — MbIC/IEl, BNEYATAEHWUI repos, BOCMONHAIOLWLENO U CO3MAat0-
LLLero Ha rnasax ymtartens ceoi obpas-mup. OH «pparmeHTUPOBaH», HO NO3TUYECKOE NPOCTPaH-
CTBO KY/IbTYPbl M BOCNPUATUA repoa NpMaatoT eMy LenocTHOCTb. MoaobHo [Kolicy, «kamanbrama
CHa» — TYMaH CO34aeT B poMaHe nmucatena «MCKOHHYI cBoboay», «30HY NA0A40TBOPHOM ABYC-
MbIC/IEHHOCTUY», MOMOran «0BHaPYKWUTb HOBbIN NOPAAOK yHMBepcyma» [11, c. 343] — pomaHHoO-
ro u ncuxosiornyeckoro. LleHTpom ero ctaHoBUTCS Lapuua JSloaHa. C Heto cBA3aH nepexos B HO-
BO€ LEHHOCTHOE M3MEepPEHMNE — K MHOMY apXxeTuny — 1to6BuM, a 3aTeM BUAEHUIO, 3aBepLIatoLLLEMY
pPOMaH.

O6pas uapuubl J/loaHbl B pOMaH JKO, KaK OH Cam NPU3HAEeTCs, NpULLEen N3 KOMUKCoB. U3 Ko-
MWKCOB, MacCOBOWM KyNbTypbl NPULLES B POMAH OFPOMHbIN MacCuB UAOCTPALMUI, OHU — cnocob
N300parkeHnss «KMECTHOFO KOJIOpUTa», UPOHUM HaZ BpeMeHEM 1 COHO, 3HaKM NPOLLIOro, Ky/ib-

4 Seltsam, im Nebel zu wandern! [9nekTpoHHbIi1 pecypc] / Einsam ist jeder Busch und Stein Kein
Baum sieht den andern, / Jeder ist allein... (Cm.: Hesse Hermann. Im Nebel. — Pexxum goctyna: http://www.
lyrikline.org/de/gedichte/im-nebel)
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TYPHOTO NPOCTPAHCTBA, B KOTOPOM HOPMMPOBAsICA repoii, — HO 338 3TUM — 1 NPU3HaHWE TOWN 0co-
60V po/iM, KOTOPYIO Urpasa MaccoBas Ky/bTypa B BblpabOTKe CO3HAHMA U LLEHHOCTHbIX Npes-
CTaBNEHWI He TOJIbKO repos, HO W LLe/Ior0 NOKOJIEHUA UTANbAHLEB. 3a 3TUM BOCMPOM3BOAM-
MbIM MOTOKOM LLOKYMEHTOB — UNTIOCTPALNIA, 0BN0KEK, KOMUKCOB, PEKNAMHBIX U NPONaraHAMCT-
CKMX N1IaKaTOB, MAapPOK CKPbIBAETCA HAMEPEHWE NUCATENA OXBATUTb BCE NAACTbI M COCTaBAAIOLME
KYy/IbTypbl MTanum onucbiBaembix 1eT. AMEPUKAHCKME KOMMKCbI, STUKETKM, pasHOObpasHble Kap-
TUHKM, MECEHKN, PUCYHKM — IKO CO34aN UAIOCTPUPOBAHHBIN POMaH, B KOTOPOM OBLWMPHbIN Ma-
Tepuan apTedakToB CONPOBOXKAAET bMorpaduio repos, UCTOpUIO AeTcTBa, dalIMCTCKOro Tana
*KU3HWN NOKONEHMUSA, K KOTOPOMY NpUHagnent bogonu, nctoputo Utanum 1930-1940-x rr., — ne-
proaa, Koraa GopmrMpoBanoch «rparKaaHCKoe co3HaHue» repos. [1. PebekknHu He 6e3 ocHoBa-
HWA yBUAEN B pOMaHe Y. IKO «MHULMALMOHHOE NyTELeCcTBUE B MAaTEPUABHYIO KY/IbTYPY MeX-
BOEHHOW UTanuu, akcneanumio B MUP KyJbTYPHbIX, B OCHOBHOM aMePUKaHCKMX, MU)OB U Kto-
yeBbix 06Pa30B OAHOIO U3 UTANbAHCKUX MOKONEHMUIA, BbIPOCLLErO B NEPENOMHbI MOMEHT UCTO-
pun cTpaHbi» [9].

Becb 3TOT M306paKeHHbIN nucatesem O6LMPHBIN NAACT NPUHAAIENKUT MACCOBOMN Ky/bTy-
pe, 6narogaps pakrorpadmMyeckon TOYHOCTM NPUZAET POMaHY LLeHHOCTb CBOe0bpPasHOro UcTo-
PUYECKOro AOKYMEHTA, HO TaK¥Ke AOKYMEHTa ry6OKO IMYHOrO: C BAUAHUEM MACCOBOM Ky/bTy-
pbl NMcaTeNb CBA3bIBAET HPABCTBEHHOE CTAHOB/IEHWE repos, CNocobHOCTL NPeoAoNeTs BO3aen-
cTBUE OPUUMANbHOM naeonornmn: «O4eBMAHO, YTO B 3TUX KHWUrax, HaMmoJIHEHHbIX FrpammaTmye-
CKMMM oWMBKaMK, A BCTPEYaN repoes, OTIMYHBIX OT TeX, KOTOpPbIX Npeasarana MmHe oduLmanb-
HaA KynbTypa, U BO3MOXKHO, C BUHbETOK, pacKpalleHHbIX CaMbiMU OBbIKHOBEHHbIMM, HO 06/1a-
JaBLUMMM TMMHOTUYECKMM BO3LENCTBMEM LBETAMMW, S Hayuyuacsa no-gpyromy Buzetb Jobpo u
3no» [4].

O6pas3 Lapuubl JIoaHbl OTCbINAET YUTATENSN HE K NOIUTUYECKUM, @ K MPUKIIOYEHUECKUM, XY-
foxecTBeHHbIM Mndam. C uapuueit JloaHoM €BsA3aH OAMH M3 LEHTPabHbIX MOTUBOB, XapaKTe-
PU3YHOLLMX POMaH NUCaTeNs M MacCOBYIO MTEPATypy, — MAeanbHOM U Be4YHoM NtobBu. ITo 0bpas
n mnd, B CBETE KOTOPOTO BCE NPOM3BEAEHME NpuobpeTaeT CBON OCOBEHHbIN CMbIC/.

B anokanunTuyeckoi paHTacMaropum npeacmepTHbIX BUAEHUM, CMeLLMBatoWmMX B 6ecko-
HEeYHOM KanengocKomne AeTCKMe BrevaTNeHNA, KOMUKCbI, 06pasbl U INTEPATYPHBIX Fepoes, nose-
cTBOBaTenb obpallaeTcs K «cobcTBeHHOMY boxecTsy divinita privata» — uapuue JloaHe: «fl 3Hato,
uapuvua JloaHa ToXKe NoYeprHyTa U3 NpecnoByTon bymaxHol namamu (memoria cartacea). Oa-
HaKO A UMEI0 B BMAY He Ty, He uapuuy J10aHy M3 peasibHOrO KOMMKCA, @ MO0 COBCTBEHHYIO Lia-
puuy JloaHy, nepepaboTaHHyI0 MOMM BOOBpaXKeHMeM, 3HaunTesIbHO HBonee adupHyo 1 becte-
necHyto. Llapuuy — XxpaHWUTeNbHULY TaMHCTBEHHOTO NaMeHM BOCKPECEHUS, CNOCOBHYI0 OXMBUTD
«KaMeHHbIX rocTei» 13 noboro, camoro otganeHHoro 6binoro [4] («la custode della fiamma della
resurrezione, che puo far tornare cadaveri impietriti da qualsiasi remoto passato») [12].

KO COBMELLAET U NepensieTaeT TParMyecknii MOTMB TAMHCTBEHHOTO NJIaMEHU C UPOHUEN, C
0bblaeHHOM, eaBa /i1 He PU3NONOTNYECKOM peakumen repos: «4To Mbl oLLyLLL@eM, Koraa Ham no-
KUMAOT ceneseHKy? fl 6bl CKasas... TAMHCTBEHHOE Niama... M Tbl UTO-TO OLLYTWA, KOTAA yBUAEN
CHUMOK poauTenei? — MouTu... — A A, MeXay Hamun roBops, 3anbl1an TAMHCTBEHHbIM MaMEHEM,
Bo3meuTaB 0 Cnubwunne...» [12]. B 3ToT MOTMB BXOAAT MeTadOpUYECKME, CUMBOUYECKUE OTTEH-
KW — CUMNATUK, NPUTANKEHWUA, BIEUYEHUA K KEHLLMHE — NPEKPACHOMY, KaK LLeJIOKYMHOMY CMbIC/Y
KU3HU — U UPOHMYECKan ynblibKa aBTopa.

MucaTenb CBA3bIBAET 3TOT MOTUB HE TOJIbKO C LIBETHBIM KOMUKCOM MO, Ha3BaHWeM «TauH-
CTBEHHOE NAams Lapuubl JIoaHbl», HO U C NPOM3BEAEHUAMM NUCATENSA-HEOPOMAHTUKA Palriaepa
Xarrapaa «OHa: uctopus npukatodeHma» (She: A History of Adventure, 1887) n «Aswa: Bo3Bpa-
weHue Eé» (Ayesha: The Return of She, 1905). K repouHe Xarrapga sBocxogut mud o BEYHOM Kpa-
coTe 1 beccmepTHOM Nt06BK, Nobexkaatowen cmepTtb 1 Bpems [13]. [iBe TbicAYM NeT OTAEeNsoT
nepsoe BonJoLeHMe Ntobumoro eto Kanamkparta ot nocieaHero, — Korga toboBb repos, Hako-
HeL, BbIAEPKUT BCE UCMbITAaHMA U CTaHeT B3auMmHoM [14]. Bca aHeprma 60pbbbl 3a N1t0608Bb, Kpa-
COTY, COBEPLUEHCTBO U HeccmepTve NPUHAANENKUT reponHe. M1 UMeHHO oHa B pomaHe Xarrap-
[a CTaHOBMTCA 06pa3som-cMMBOIOM. Y KO Bce UCKaHWA M 6opbba 3a N1060Bb OCYLLECTBAAIOT-
CA B MPOCTPAHCTBE «MPUKIOYEHUIA» MbICIN — UHTEINIEKTYA/IbHO-MO3TUYECKOTO ANCKYpCa repos,
B 06/1aCTM CNOBa, KOTOPOE OTKPbIBAET U NPObYKAaeT ero pedpiekcnio o CO6CTBEHHON U HECob-
CTBEHHOM }KU3HW, BPEMEHW, UCTOPUM U NHOBBMU.
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KO MUCMONb3YET TPAAMLNN POMAHTUYECKO M1dOorM3aLmm; TpaHchopMmpys KaHOHbI CO-
BPEMEHHOr0 MaCcCOBOIO MCKYCCTBA, B MPOLLECCe Pa3BepTbiBaHMA CIOXKEeTa OH NPUAAET UM HOBOE,
y)Ke He «KMaccoBoe», — IMYHOCTHOE 3ByYaHue. Tema beccmepTua N06BM BHOBb U BHOBb BO3HMU-
KaeT B MPOCTPAHCTBE NamaATH repos. Maama wapuubl JloaHbl KOCHY0Cb €ro FOHOCTM, TaM OCTas-
CA OTTUCK, KOHTYp, abpuc ero nepsoi 068K, KOTOPbIN BpeMeHaMu BO3HWKa/ B ero CO3HaHUM,
BO3HMKAET — 1 nepes, cMepTbio. MoBecTBOBaTE/Ib-aHA/IMTUK YragbiBaeT B HEM «eAMHbIM Pa3om
JIMLA BCEX KEHLUMH, KOTOPbIX It0OWA... TPU3HAKKM apXeTmna, 4epTbl Uaen, KoTopyto... HUKOraa He
[0CTUT, HO 33 KOTOPOW FHaNCs BCO KU3Hb» [4]. ABTOp cam 0603HauYMA NpMpoay U CMbICA 3TOro
apxeTuna.

B acnekTe uccnegyemoi npobaembsl — COOTHOLIEHMSA MAacCOBOrO M HEMACCOBOTO B pOMaHe
KO — BaXKHa HEOZHOKPATHO BCMJIbIBAOLLLAA B NaMATK repos nbeca 3. PoctaHa «CupaHo ae bep-
YKepaK», NOCKOJIbKy TemMa beccmepTHOM Nt06BM — BOCKpeceHuUn ntobsu 1 B 068K — popmupyeT
JINYHOCTHBIN MU repos. OHa BbipacTaeT U3 BneyaTieHul, 06pa3os, NpobaeMaTUKM 3TOM Nbecbl —
Mefloapambl, MOCTPOEHHOM Ha 3ddeKTax U KOHTPACTAX, Ha MAEeabHbIX M aBCOMOTHLIX MMNEepaTK-
BaX HEOPOMaHTM3MA. «fl M ceyac MOMHIO NOYTU JOCAOBHO KaXAayto CTPOKy», — nuweT [Jxambart-
T1cTa boaoHu. UmeHHo B «CrpaHO», NOBECTBOBaTE/Ib OOHAPYKMBAET KAHOU» K CBOEMY «B3poc/e-
HWIO», CBA3LIBAET C 3TOW APAaMOI KMCTOPUIO NEPBbIX HOBOBHbBIX NEpPeXMBaHUINY. 3HAMEHaTENbHO:
NOHUMaHWe MmenoLpaMaT3Ma NpounsBeseHns PocTaHa, OKasaBLIero cTo/b ryboKkoe BAUsHME Ha
CTaHOB/IEHWE BHYTPEHHErO MMpa repos, — NOHMMaHME MACCOBOTO B CTU/IUCTUKE U NpobiemaTuke
APambl, He MeLlaeT, a HanpoTMB, NOMOraeT repoto-NOBECTBOBATE/IO MOYYBCTBOBATL €€ BO/ILIED-
CTBO, AaTb aZlEKBATHYIO OLLEHKY po/iv «CMPaHO» B COBCTBEHHOM KMU3HU, B GOPMMPOBAHNUM POMAH-
TUYyeckoro naeana. OToKAeCTBAABLINIA cebs C nepcoHaxkem PocTaHa, cYaCTIMBbIN, OH «yXOo4MAN U3
KM3HU, HEe JOTPOHYBLUNCL A0 NOOMMOMN, OCTaBNAsA ee B HEHECHOM COCTOAHUU HEOCKBEPHEHHOWM
meuTbl» [4]. MaccoBoe, pOMaHTU3M, AaKe B ero MenoApamaTMyeckom BonioLweHun, Gopmmposa-
n 06pas naeanbHo Bo3NbAEHHON, — «1 Jluna cTana Moeto HaBceraa», — NULLIET NoBecTBOBaA-
Tenb-repoii. MaccoBbiM NpeacTaeT MOAYC M UMMNEPATMB TaKoW Nt0OBMU.

JNlupuyeckoe, NosTMYECKOE NeperKMBaHMe CTAHOBUTCA CMOCOBOM U CpesCcTBOM BOMJIOLLLE-
HMA NMPEKPACHOTo, NOrpy»KeHusa B 6e3Hy 1 Bbixoga U3 Hee; nepenaet beckoHeyHoe cnaeTeHne
OTTEHKOB — B TEKCTE U NOATEKCTE — MOTUBOB OA4MHOYECTBA, CTPaZaHuA, to6BM, MOUCKOB CMbICNA
KU3HU — NepeXXnBaHUA U aHAIMTUYECKOTO Pa3MblLLIEHUS, MPOHMM U CHacTbA. McnoBeganbHoOCTb
COeAMHAET B eIMHOE 3CTETUYECKOE Lie/Ioe UCKaHWe naeana, 1tob0Bb, }KMU3Hb U CMepTb.

MpounsBeaeHa MaccoBOM NTepaTypbl, BOCXOAALLME K pOMaHTU3MY, Byayun nepepaboTa-
Hbl BOOOPaXKeHWeM repos, 0CTaloTCsA A1A HEro UCTOYHUKOM MOA/IMHHOIO U NMPEKPacHoro, BOMI0-
LLEHMEM CKPbITOrO TAMHCTBEHHOTO CMbIC/IA KU3HM.

B camom KoHUe, B «rofybom cBeTe OTAAaNeHbs» OT TAUHCTBEHHOrO OCTPOBa, B CTPEm/Ie-
HUM YITU OT «BAHANbHOCTUN XKU3HMY», YCTPEMIEHHbIN K HegocAraeMomy, roToBMBLLMI ceba ana
BCTPeuu c JIunow, repoli Ko, HaKoHeL, BUAUT ee MATKYIO NMOXOAKY, KOJIbIXaHWe BOJIOC, «/1erOHb-
Kyto durypy JInnbl B Y4epHOM WKOAbHOW hopme».

PomaHuCT nepecossaeT B Ky/ibMUHALMU-Pa3BA3Ke — NOCNEAHEN rnaBe — NaacT no-HOBOMY
OCMbIC/IEHHbIX KapTUH 1 BNeYaT/ieHnii AeTCTBa, OHOCTU, NMPEeLCTaBAeHUI O KU3HU. ITO BCNOM-
HEeHHas peanbHOCTb — NMPU BCEM LMKIMYECKOM 060pOTe NamATH 3aMbIKaeTcA BOCNOMUHAHNEM-
BMAEHWEM, B CO3HAHUWN YMTATENA 3aCTABAOLLEM BOCKPECHYTb UAEabHble KOHTYpbI JlTaypbl Uau
BeaTtpuye. J/INWEHHbIE }KU3HEHHOW PEaNbHOCTU, OHU OCTA/ICb TOIbKO B OTPAXKEHUAX, CO34aH-
HbIX B/IO6/IEHHBIMM B 3TW 06pa3bl No3ToB. Cama MepLatoLas peanbHOCTb NpUaaBana U npuaa-
€T UM, KaK ¥ B pOMaHe KO, apXeTUNNYECKU, TNYBUHHBIN CMbICA.

B oT/IMuMe OT CBOMX BE/IMKUX NPeALLecTBEHHUKOB, repoli He yBepeH, bbina M oHa, — UK
3T0 NAog, ero BoobpaxeHus: «Ecaun 6 s ysuaen avuo Jnnbl, A ysepuaca 6bl, 4TO OHa CyLLECTBO-
Bana Ha ceeTe». Ho ropasgo 3HaumMmee, 1 6e3ycNoBHO, OHA CYLLECTBYET B €r0 CO3HaHWMU, OH CO3-
AaeT ee 0bpas, sudum B caMble NOCNEAHME MITHOBEHbA }KU3HW. M 3TO yrKe He TYMaH, a niams ua-
puvLbl JToaHbl, BOCKPELLAIOLLE YepTbl ero aeana. ApXeTun naaMeHu, pesko, KOHTPACTHO NPOTH-
BOMOCTAB/IEHHbIN TYMaHY, BOM/IOLLAET N3BEYHYIO U CTPACTHO MepeKmnBaemyto repoem-noBecTBo-
BaTesiem noTpebHOoCTb B abCONOTHOM, naeanbHON N06BMU.

Mpexae, 4em BO3HUKHET «nocnefHee» BUAEHUE, DKO HECKO/IbKO CTPaHUL, pOMaHa nocBs-
LLAeT CNyTaHHOMY CO3HaHWIO reposi — paHTaCMaropun unTaT, GparmeHTOB, UMEH NepPCOHAXKeN,
YyTPauyMBaloOLLMX JIOTMYECKYIO CBA3b MeXKAy cobol. «BoCKpeceHne» NepeHeceHo B OXKUAAHUE, B
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byayliee, KOToporo y repos HeT: «OHa COMAET ele Le/loMyapeHHee, ele cobnasHUTebHeN, B
YepHOM LUKONbHOM NepeaHUKe, CBETA, YeM COosTHUe 0axce, CUNbHee, U ceemsiee, Yem syHa, u be-
nee, TMbKas, He BeAaloWan, YToO OHa eCcTb CPeoToYne U UCTUHHDBIN nyn 3emaun (I'ombelico del
mondo). Al yBUKY ee cnaBHOE IMUMKO, NPAMOW HOC, rybbl, M3-N0A KOTOPbIX NPU YAbIOKE YyTb Bbl-
rNAAbIBAIOT BEPXHUE pe3Lbl, KaK Y KPOJIMKA, OHa MO aHTOPCKUI KPOAUK, MO KOT MaTy, Myp/ibl-
YYLLMIA, NETOHBbKO OTPAXMBAA MATKYIO LEPCTb, MOA roslybka, ropHocTan, mos 6enoyka. OHa ony-
CTUTCA Ha 3eMJI10, KaK YTPEHHASA U3MOPO3b, M, YBUAEB MEHS, CAENAET NErkMii 3HaK PYKOW He TO
YTOObI MPUINACUTD, HO BCE }Ke — YTOObI yaepKaTb, YTO6 BOCNPenaTCTBOBaTb MOEMY NOBTOPHOMY
OT Hee bercTBy. HakoHeL, A y3Hato, KaK urpaeTca 6ECKOHEYHO CLLeHa pa3BA3KM Moero «CupaHo»,
Y3Halo, KOro *Ke Al UCKa/ BClO Ha 3TOM 3eM/e KMU3Hb, oT Maonbl o Cnbunnsl. U BoccoeanHtioch. U
npebyay c nokoem» (Kypcus aBTopa) [4]. MepeyeHb fackaTebHbIX NPO3BULL-MeTadop OTYACTH
6aHaneH, Ho He COBOKYMHOCTb, HE MHTOHALMA, He codeTaHue Mx... MoTus benoro ugeta — cmep-
TW, BO3HWKAET BHOBb, YTOObI CMEHUTHLCA HE TYMAHOM, HO TbMOM, YEPHbIM CO/HLLEM. Bo3BparT B
npoLuioe — UANO3MA, KOTOPYHO AapwUT aBTOP CBOEMY repoto — 1 YmTaTento. B nepesoge E. Ko-
CTIOKOBMY «YNy4y, HakoHel, cBoto Okasuto». B opurnHane «Finalmente dovrd cogliere I'Occa-
sione» — «HaKoHeL, A 10/13KeH BOCNONb30BaTbCsl 3TOM Bo3moKHOCTbIo» [12]... MocneaHee cnoso
HanucaHo c NponucHol byKkebl. Uaean v »KM3Hb COBMECTMMbI B CMEPTM, HO BCE-TAKM COBMECTU-
Mbl — B MNPOM3BEAEHUN UCKYCCTBA, B CO3HAHUM, B BOOBPAXKEHMMN, B NAMATH, B MeYTe...

B npeacmepTHOM BUAEHWUW, 3HAMEHYIOLLEM UTOT }KU3HEHHbIX UCKAHWI repos, DKo He npu-
6eraeT K pasmMbITbiM KOHTypam, HanpoTUB, LiBET M CBET, obpasbl NpMobpeTaoT OTYETINBOCTS,
onpeaeneHHoCTb C TeM, 4YTObbl CMEHWUTbCA MPeACMEpPTHbIM TYMaHOM, «3aropakKMBaloWwUm
OBepb», U TbMOIA:

«Ma un leggero fumifugium color topo si sta diffondendo al sommo della scalinata, velan-
do I'entrata.

Sento una folata di freddo, alzo gli occhi.

Perché il sole si sta facendo nero?» [12].

lepoii Ko, 0cBOHOXKAAACL OT MPOHUU, 40 NOCAEAHEN CEKYHAbl COXPAHAET CnoCcobHOCTb
MbIC/IUTb, YyBCTBOBaTb U IIOOUTH — B CAMOM BbICOKOM 3MOLMOHA/IbHOM perucTpe. Tparnyeckoe
BK/IIOYAET CMEPTb repos B KOCMOC FaCHYLLLEro COHLA M BONPOLUAHWE O CMbIC/e BCETO.

Y. 9K0 BbIHOCUT MAean 3a npesgesibl 3eMHOM KMU3HU, ero NtoboBb He rPaHANO3Ha, He «4BU-
YKEeT CO/MHLLE M CBETUNA», HO — CMbIC/ U LIE/b }KU3HW, «TIETKUIA 3HaK PYKO». MaeanbHoe, BeyHoe —
B MPeACMEPTHOM BUAEHUU, — KaK B POMaHTU3ME, B pedowyu,eHuu, UCKaHUU naeana, — B rnyou-
He AyLwn, B HeM36bIBHO TParMyeckom 1 NPeKPacHOM TBOPEHUMU XYA0XKHMKa, nMcaTens, nosTta. Ho
W B NamaATU. ApXeTunbl TYMaHa 1 1t06BU, BOM/OLLEHHbIE BO MHOYKECTBE NepenneTatoLLmxca 1 ne-
PEKNMKAIOLLMXCA MHTEPTEKCTYAIbHbIX MOTUBOB, OPMUPYIOT 3TOT MAaean. CoOBPEMEHHbIN KPUTUK
MMeN OCHOBaHMe Ha3BaTb « TAMHCTBEHHOE NAamaA Lapuubl JIOaHbI» «yYHUKaAbHbIM POMaHOM» O
«CaMOM UCKPEHHEWN U YNCTOM N0BBM B UCTOPUN COBPEMEHHOM NnTepaTypbl» [15].

NHTepTeKCTyaIbHOE MPOCTPAHCTBO POMaHa, KaKk 1 B APYrnx NpomnsBeneHusax Ko, LWWMPOKO
pacnaxHyTo B MMPOBYIO KY/IbTYPY, B HEM MPOCTYNaeT CKpbITasA B rybmMHe CO3HAHUA COBPEMEHHO-
ro yesioBeKa NoTpebHOCTb UcnoBegaHns naeana. B Hem npocTynatoT Tpaguummn, MMPoaoremsl,
MUObI, XapaKTepuayloLMe eBPONenCcKyto KyabTypy — «oT [ekapTa Ao KybpuKka» [16]. AKoBaHHM
[e3naepn, yNoBUA CXOACTBO POMaHa JKo ¢ «AmMapkopaom» PennnHun, cTpemieHne coxpaHuTb
B MCKYCCTBE «BCE», BOCXOXKAEHWE repos K UCTOKaM COBCTBEHHOM M KOCMUYECKOW Kn3Hu [16].

B «TanHCTBEHHOM NAameHu Lapuubl JIoaHbl», KaK U B APYrMX CBOMX pomMaHax, Y. Ko co-
CpenoTouMA OFPOMHbBIMA KOMNAEKC NpobsieMm, BONHOBABLUMX €ro Ha NPOTAXEHUN BCEWN TBOpYe-
CKOWM KU3HU, — OUIOCODCKUX, ICTETUYECKUX, MCUXOJIOTMUYECKUX, OOLLECTBEHHO-MOIUTUYECKMX.
9TO POMaH-UTOr, 3aTParnBatoLLNI pPa3NnYHblIe BETBU N'YMaHUTAapHOro 3HaHWA, POMaH O coBpe-
MEHHOCTU, KOTOPbIN OXBaTbiBaeT BeCKOHeYHble FOpMU30HTbI KyabTypbl [17]. O4eBUAHO, YTO 3TO
M POMaH PEeTPOCMNEKTUBHO-BOCMUTATE/IbHbIN, aBTOBMOrpadrUUecKnii, MOCKOIbKY aBTOP BOMKMWI
B HEFO MHOTME MOTUBbI CBOMX NpeaLIecTBYOLWMX NPOM3BEAEHNN, TIMYHOCTHbIX Pa3MbILIEHUN,
daKTbl COBCTBEHHOM XKU3HW®,

> OT3blBbl O POMaHe WM WHTEPBbIO MWcaTensa, nepeBedeHHOe OAHUM U3 uuTatenei cm.: https://
new.vk.com/topic-113250_4003055?post=348https://www.livelib.ru/book/1000492159/reviews-
tainstvennoe-plamya-tsaritsy-loany-umberto-eko
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MN3yyeHne nogobHOro TekcTa nopoKaaeT apPeKT HEM3MEHHO OTOABUIAIOLLENOCA, YCKO/b-
3al0LL,Ero ropM3oHTa, Koraa MaccoBoe M HEMaccoBoe 0BHapyXmMBaloT cBoeobpasHyto ambuBa-
JIEHTHOCTb, MOCKOJIbKY pOMaH «TauMHCTBEHHOE MAaMSA...» MPUHALNENKUT K 3/MTapHON Tpagu-
UMW — MHTeNNIeKTyalbHOM INTepaType, U B TO Ke BPeMA «Ha rnasax untarensa» GopmupyeT CBOH
3/IUTAPHOCTb M3 «Copa» 0bblAEHHOM N peasbHOM — MacCOBOW UCTOPUYECKOMN U KY/IbTYPHOW, 3CTe-
TUYECKOW, COBCTBEHHOM }KU3HU repos-noBecTBOBaTENA U LLE/IOTO NMOKOeHUS.

MaccoBoe B poMaHe KO — OAHA M3 COCTABAAIOLWMX KU3HU, UCTOPUM U UCKYCCTBA, XapaK-
TEepU3yeTca 3CTETUYECKUM CMHKpeTU3moM. Npeobpasyemoe BoobpaxKkeHem NoBeCcTBOBaTeNA U
yuTaTensi, OHO OBHaPYKMBAET HEUCYEPNAEMOCTb KU3HW, CKPbITblE TYOUHbI, KaK U BO MHOTUX
HEMaCCOBbIX MPOM3BEAEHNAX COBPEMEHHOM MTepaTypbl.

JcTeTMyecKoe «ABOEMUPUEN — COOTHOLUEHME 3/IMTAPHOTO YU MAacCOBOr0 CHMMAETCs B Xy-
[OOMKECTBEHHOMN MHTepnpeTaumMm Mnuda n apxetnna. MexaH1M3m NOWCKOB YTPAaYEeHHOrO BPEMEHM,
NEXKALUMI B OCHOBE CHOXKETa, MO3BOJIAET YNTATENIO YBUAETb, KaK KHaUBHOE yA0BONBLCTBMEY [2, C,
23] obpeTaeT MHOMKECTBEHHOCTb M HEMCYEPNAaeMOCTb CMbIC/IOB B NPOLEcce CTaHOB/EHMA NoBe-
CTBOBATE/IA U PETPOCMNEKTUBHbIX MOMCKOB FrEPOEM CBOETO «f».
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Y cTaTTi JoCniAXKYETbCA Mpobaema B3aEMO3B ' A3KY MOETMKM MacoBOro Ta HEMACcoBOrO y pomaHi Y. Eko
«TaeMHUYe nonym’a uapuum JloaHn». MacoBe po3rnagaeTbCs AK Wap KyAbTypu Ta CTaHOB/IEHHA repos, AK
CK/1af10Ba «ECTETUYHOTO CUHKPETU3MY» XYA0KHbOIO MUCAEHHA MUCbMEHHMKA.

Knroyosi cnosa: apxemuri, iHmepmeKkcm, Nam’sms, MAcose, CUHKPeMuU3Mm.
The article explores the problem of interconnection of the poetics of mass and non masculture in
«The Mysterious Flame Of Queen Loana» by U. Eco. The mass is regarded as the layer of culture as well as

part of the development of the character becoming the part of the aesthetic syncretism, forming the writ-
er’s artistic thought processes.

Key words: Umberto Eco, archetype intertext, memory, mass culture, syncretism.
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including the literary works, of course. Its essential relationship with the content

and message of the book were and are realized in various ways, however there are
common functions of the title for all literary epochs, styles and genres. The title is always an icon
(in semiotic sense of the word) of the book and at the same time the first word (or words) in it.
Besides, as was acutely marked by Sigismund Krzhyzhanovsky, “the title treats the book so, as it
treats its speech material”. This remark is added by a kind of comment: “The title operates with
the words of the book, as it treats things and events, taken from space and time...”?

Certainly, the functions of a title can be more or less varied in the limits of different stylistic
directions or genres. For instance, the specific goal of the titles pointing to the genre peculiarities
of the texts was rather typical for the Old Russian literature. “...The genres of the Old Russian lit-
erature were well ‘organized’ in the respect, that they were usually marked declaratively in the
titles of the literary works...” [1, p. 61]. Later on such the marks were more often exceptions than
the rule, though the examples of the above-mentioned manner of entitling can be found in Rus-
sian as well as in other national literatures of the XVII-XX centuries.

The moralizing function of the title was frequently presented in the literature of the Euro-
pean Neoclassicism; it is enough to recollect the titles of several comedies by Moliére. In the fic-
tion of the Age of Enlightenment the deviation from this rule took place not so rarely; as an ex-
ample we can mention usage of the word history in three novels by Henry Fielding, the words
Life and Opinions in the first novel by Laurence Sterne etc. An extra-textual character of the title
became possible and even typical considerably later (for instance, in the postmodernist fiction).

Beyond doubts, the iconic function of a title determines the importance of its correct trans-
lation into foreign languages. Numerous translators, who tried to keep in the title the corn of the
content, failed, because their variants were ponderous, sometimes odd and often had little in
common with the original one. Let us mention as an illustration the funny title in the translation
of Shakespeare’s comedy “Merry Wives of Windsor”, made by Russian Empress Catherine the
Great: “That is How to Have a Basket and Clothes” (“Vot kakovo imet’ korzinu i beljo”) [2, p. 13].

Q s is generally known, a title is an extremely important component of any text,

! These observations are developed by Sigismund Krzhyzhanovsky in his seminal book: Kpu»kaHos-
ckuit C. MoaTurKa 3arnasuin / C. KpxuxaHoBCKMI. — M.: HUKUTUHCKMe Cy660THMKM, 1931. — 32 c.

© M.G. Sokolyansky, 2017
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The first variant of the title, which Alexander Griboyedov had chosen for his comedy was
following: “Woe to Wit” (,,Gore umu“). A.Slonimsky considered, that this word-combination was
equivalent semantically to the other, moralizing formula: “The Punished Free-thinker” (”Naka-
zannyj Vol'nodumets”) [3, p. 61], which obviously corresponds more to the tradition of Neoclas-
sicist dramaturgy. But later the playwright changed the syntactic connection of the used words
and preferred that other title, under which the comedy became well-known for Russian and even
foreign readers and spectators. At the end of the XIX century and moreover in the XX century the
second title assumed a specific quality of a steady phraseological combination and entered the
Russian phraseology together with many phrases and word-combinations from the text of the
comedy, numerous verses from which really “became the proverbs”, confirming the wise proph-
ecy of clear-sighted Alexander Pushkin [4, p. 127].

The history of British and American translators’ special interest in Griboedov’s comedy is
already more than one and a half centuries old?. The first attempt to make the asquaintance of
English audience with the comedy took place in Great Britain in 1857[5]. The author of the pro-
saic rendering, Nikolaj Dmitrievich Benardaki, simply transliterated the Russian title of the work
of Griboyedov, evidently considering that this phraseological unit can not be adequately trans-
lated into English. Almost a half a century after it, Leo Wiener collected the two-volume antholo-
gy of Russian Literature (in English) and included into it his own rendering in prose of five scenes
from the second act of the comedy under the title “Intelligence Comes to Grief”3. Later his ren-
dition of the full text of the comedy was issued as a separate book under the title “The Misfor-
tune of Being Clever”.

In 1924 a British journal “Slavonic Review” published the first successful poetical transla-
tion of the comedy, belonging to Sir Bernard Pares; in a year this version was issued as a sepa-
rate book [6]. The book was supplied with an introduction by a well-known connoisseur of Rus-
sian and European literatures D.S. Mirsky (Svyatopolk-Mirsky), who lived then in England and ob-
viously consulted the translator. As a matter of fact, this version was remaining the most popular
and generally used one in English pedagogical and theatrical practice during more than thirty years.

Nevertheless, in spite of the indisputable merits of Bernard Pares’s work, it did not become
the last attempt to translate Griboyedov’s comedy into English. In the second half of the XX cen-
tury several new versions appeared. In 1961 the translation of Franklin D. Reeve was published;
it was named “The Trouble with Reason” [7]. Ten years later a new version by Joshua Cooper
was issued in the series “Penguin Books” under the title “Chatsky, or the Misery of Having Mind”
[8]. For the last third of the century the works of Franklin Reeve and Joshua Cooper ran into sev-
eral editions.

On the eve of the bicentennary of Griboyedov, which was celebrated in 1995, British and
American translators’ interest in the famous comedy went through revival. In 1992 almost at
the same time two new so-called “acting versions”* appeared. One of them belonged to a widely-
known English novelist Anthony Burgess and was entitled “Chatsky (The Importance of Being Stu-
pid)” [9]. Another one was made by a professional American playwright Alan Shaw, who is most-
ly known as an author of the libretto for the popular musical “My Fair Lady”, based upon Bernard
Shaw’s famous comedy “Pygmalion”. This version was entitled “The Woes of Wit” [10]. In a year a
new, bilingual (sic!) edition of the play was issued in New York; this translation was made by Bea-
trice Yusem [11], and her version on a level with the classical work of Sir Bernard Pares can be con-
sidered as one of the most adequate English translations of the famous comedy in both semantic
and stylistic aspects®. Her variant of the title sounds so: “Distress from Cleverness”.

2 A survey of reception and interpretation of Griboedov’s comedy in great Britain and USA can be
found in the dissertation of N. Voronova (H.MN. BopoHosa. Komeaua A.C. Ipuboegosa «ope oT yma» B aH-
rNOA3bIYHbIX MepeBoaax: BOCNPUATHE U MHTepnpeTaums: aBToped. AUCC. ... KaHg,. dunon. Hayk. — CapaTos,
2005).

3The similar construction can be met in the contemporary (1978) poetical translation of the title into
German language — “Verstand schafft Leiden” (transl. by A. Luther).

“The translations were prepared for the concrete theatrical companies.

5 About the translation of B. Yusem see my review of it in: The Modern English Review, Warwick, No.
1(92), 1997. — Pp. 263-265.
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The beginning of the third millenium was marked by appearance in Great Britain and the
USA of some new versions, among which the work of Mary Hobson must be distinguished. It was
published by the solid American publishing house “Edwin Meller Presss” [12]°. The translator re-
ceived the jubilee Griboyedov Prize for this work and later was awarded the memorable Push-
kin medal in Russia.

The list of translations and renditions convinced of the fact that the intensive searchings for
more or less adequate analogue for GriboedoV’s title in English language appeared to be not so
simple task for British and American translators. The exact coincidences in their variants can be
met comparatively rarely. Only Alan Shaw and Mary Hobson chose the same English words for
the title, but an author of the earlier rendition used the word “Woe” in plural, somewhat domes-
ticizing and lowering the sense of the whole set expression, while the newest translator not with-
out reason preserves the singular form in accordance with Russian original text.

Other cases of coincidences are not noted, but there are the similar variants. Meanwhile
every next author tries to escape the literal reiteration of the previous translations, changing the
common words in the analogical syntactical constructions to the synonyms. For instance, “The
Misfortune of Being Clever” (Leo Wiener), “The Mischief of Being Clever” (Bernard Pares), “The
Misery of Having a Mind” (Joshua Cooper), “The Trouble with Reason” (Franklin Reeve), “Dis-
tress from Cleverness” (Beatrice Yusem). It is noteworthy that Bernard Pares adds in brackets to
the English translation a transliteration of the original Russian title; methinks, that such the addi-
tion can be attended for the specialists or Russian-speaking readers, but tells not so much to the
wide audience in Great Britain, countries of the Commonwealth and USA. It should be said in all
fairness that the collocations chosen by Franklin Reeve and Beatrice Yusem have been not, inci-
dentally, used in any of perceding and subsequent versions.

Joshua Cooper’s variant needs also some reservations. Here the name of the protagonist
precedes the original formula — “Chatsky, or the Misery of having a Mind”. It may be supposed
that the setting a name of the main personage in the beginning of the title, Cooper tried to
smooth possible impressions from the further clumsy translation of GriboyedoV’s title proper.
But another reason is also possible. As far as the title itself is referred mainly to the protagonist
of the play, the appearance of his name in the first line of the work could be natural and reason-
able. Besides, the translator, who knew Russian text of the play quite well, comprehended its or-
ganic, genetic relationship with the tradition of West-European high comedy [13], for which ti-
tles of the kind were rather typical’.

In the translation of Anthony Burgess the most interesting is the second part of the title
which is put in brackets — “The Importance of Being Stupid”. Undoubtedly, this word-combi-
nation was addressed first of all to the potential spectators, the experienced theatre-goers and
last but by no means not least — to theatrical directors. This non-standard and significant subtitle
brings to mind association with Oscar Wilde’s witty comedy “The Importance of Being Earnest”.
Formally effective is, Anthony Burgess'’s subtitle has little in common with the original Russian ti-
tle and besides, clearly shifts the semantic accent and creates a certain antithesis between the
title and subtitle. The artificial correlating of satirical and moralizing drama by Griboyedov with
the brilliant “cup and saucer comedy” of Oscar Wilde is absolutely unfounded either in historical
or in stylistic aspect; it breaks the relationship between the title and the body of the text.

Though occasionally literalism can be useful by the rendering of the title, it is impossible
to expect over-literal variants from the newest translators, especially in the reproducing the ti-
tle. The phraseological combination, which became a real phraseological unit in the author’s
language can easily turn into absurdity in the language of translation, where quite the different
phraseological and literary traditions become apparent. However, the translators’ freedom of

6 The first variant of Mary Hobson’s translation was published in 1995 and had semantically correct
but too verbose title: «Too Clever for Comfort, or the Misfortunes of a Thinking Man». This translation is
analysed in the article of E. Ablogina (E.B. AbnoruHa. «fope oT yma» B aHr/IMACKOM nepesoae Mapu Xob-
coH // BecmHuk TIT1Y. Bbin. 8 (98). — Tomck, 2010. — C. 33-36.

’The tradition of entitling the literary work with the name of its protagonist appeared to be sta-
ble and exists even nowadays. See, e.g.: 3arpagka, Mupocnas. o3TMKa 3arnaBuii PYyCcCKOM MTepaTypbl
XX BeKa [IneKTpoHHbIl pecypc] // Sine arte, nihil. C6. HayuH. Tpyao8 B Aap npod. Mununsoe MosaHosuuy / pea,
KopHenuna NunH. — benrpag; Mocksa, 2002. — Pexkum goctyna: http://www.russian.slavica.org/article 291.html
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ignoring the literal approach to the original text must be reasonably limited. Within these lim-
its the associative semantic relationship between the chosen title and the content of the literary
work must be in essence preserved. Sharp stylistic and especially semantic discrepancy between
the title and the body of the text is scarcely permissible.

There need be no doubts that in the English-speaking world the keen and talented trans-
lators will try to create new English versions of Griboyedov’s comedy, which is surely doomed
to the long life in literature and theatre, as it is proved by the history of culture for the last al-
most two centuries. In spite of all their respect for the predecessors’ works, translators of the
next generations will evaluate some moments in the previous versions critically, the more so as
English language is not an unalterable system. It is obvious that the searchings for an adequate
(semantically and stylistically) analogue for the title of the play will remain one of the most dif-
ficult tasks.
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MNigsuWweHnn iHTepec BPUTAHCBKMX Ta aMEePUKAHCbKMX NepeKknagadis fo rpuboesoBcbKoi Komeail
Hanivyye BXe BiNblW HiXK NiBTOPACTONITHIO iCcTOpIito. 33 Lei nepiog He MeHLe AecATU NepeknadiB PisHUX
aBTOpiB Mobaymnun cBiT. 3anNponoOHOBaHi aHIIOMOBHMMMW aBTOPaMM Ha3BM KoMepii Mo3HayeHi Ynma-
NOK0 PISBHOMAHITHICTIO. MOWYKK Pi3HMMM aHIIOMOBHUMM NepeKknagadyamm CEMaHTUYHOI Ta CTUAICTUYHOIT
a4eKBaTHOCTI 3 aBTOPCbKO HAa3BOK KOMeil aHai3yoTbCA Y Lild cTaTTi.

Knrouosi cnosa: Hazsa, puboedos, kKomedis, sapiaHm, nepexknad, adeksamHicme.

MoBbILWEHHbIN MHTEPeC 6PUTAHCKMUX U aMEPUKAHCKUX NepeBoAYMKOB K Komeaun Mpuboesosa «lope
OT YMa» HacUYMTbIBAET yyKe 6osiee YemM NONYTOPABEKOBYIO UCTOPUIO. 3a 3TO BpemMs He MeHee AecATU nepe-
BOZ0B, BbIMOJIHEHHbIX Pa3HbIMM aBTOPaMM YBUAEM CBET. Mpea/iosKeHHbIe aHT1053bI4HbIMM aBTOPaMM Ha-
3BaHWA KOMEAWM OTMeYeHbl CyLLeCTBEHHOW BapMaTUBHOCTbIO. MOUCKM BObLIEH CeMaHTUYECKOW U CTU-

JINCTUYECKOWN afleKBaTHOCTW B aHI1053bIYHOM BOCMPOM3BEAEHMM Ha3BaHMA KOMeAMUW PacCMaTpUBaoTCS B
3TOM cTaTbe.

Knrouesvie cnosa: HazeaHue, Mpuboedos, Komeous, 8ApUAHM, Nepesood, A0eK8amMHOCMb.
OdepicaHo 14.11.2017
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V]IK 8127

A. TAOXUEBA,
KaHOuodam ¢uanoa02u4ecKuX HaykK,
doueHm Kaghedpsbi azepbaliOaHCKo20 A3bIKA U AUumepamypei
A3zepbalioraHcKo2o yHuUsepcumema sA3biKos (2. baky)

OTPAXEHMUE COBbITUI 1905-1906 rO40B
B TBOPYECTBE KAPABAXCKUX MUCATE/IEM XIX BEKA

He cTonb m3BecTHble B asepbaiiakaHcKon nutepatype XIX B., OAHAKO CbirpaBlIMe CyLLEeCTBEH-
HYIO POJib B Pa3BUTUUN SINTEPATYPHOM MbIC/IM CBOETO BPeMeHW MpeaCcTaBUTENN JINTEPATYPHBIX KPYMKKOB
«MepgRamcun-yHe» n «Megxknncu-papamyLuaH», He oCTaiucb PaBHOAYLIHbIMU U K COUManbHO-NOAUTUYe-
CKMM COBbITUAM CBOEro BPEMEHM, NPOABMB CBOE OTHOLIEHME K PAAY UCTOPUYECKUX peanunit. Cpeam aTux
COb6bITUIN €CTb M apPMAHO-MYCY/IbMaHcKana pe3Hsa 1905—-1906 rr. BugHble npeacraBuTen Kapabaxckom in-
TepaTypHon cpeabl M.M. HaBsab, M.P. ®eHa, I'. Kapagaru u gpyrve TBopLbl C10Ba NPOABUAN CBOE OTHO-
LWEeHMe K YKa3aHHbIM COBbITUAM KaK B MPO3e, TaK U B NMO33MU. ITU NMUCaTeNIN B CBOMX NPOU3BELEHUAX U30-
6parkanm cobbITUA, HEMOCPEACTBEHHBIMU OYEBUALAMM KOTOPbIX OHU BbIIN.

Knrouesvie criosa: XIX sek, kapabaxckue macmepa cnosa, 1905—1906 200si, aumepamypHsie mpa-
ouyuu.

nctopumn asepbanakaHcKo nutepaTypbl XIX B. €CTb HE CTO/Ib 3HAMEHUTbIE, O4HAKO
CbIrpaBLUME 3HAYUTEIbHYIO POb B PAa3BUTUM INTEPATYPHOM MbIC/IN CBOETO BPEMEHMU,
a TaKKe pacnpocTpaHeHUN NPOCBETUTENbCKUX MAEW, NPeAcTaBUTENN KapabaxcKol
NNTepaTypHON cpeapl. ITO YNeHbl 3HAMEHUTbIX INTEPATYPHbIX COBPaHUI «MeaKANCU-yHC» U
«Mepanucu-eapamyluan». MoaTbl, CObUpPaBLLMECS B 3TUX KPYXKKaX, ABAANNCD MNPOAOIKATENs-
MU He TONIbKO Hanbonee xapaKTepPHbIX 0COBEHHOCTEN COBPEMEHHOM UM a3epbanarkaHCKON Nn-
TepaTypbl, HO U TeX, KTO CO34aBa/ Noj, BAUAHMEM TpaguuMii HU3amu nponsBeneHns auaaKTu-
YecKoro nnaHa, a nog BansaHMem ®usyam — nucanu rasenun. ITM Ke NUCaTeNn 1 No3Tbl, He OCTa-
BasiCb PaBHOAYLIHbIMU K 06LLECTBEHHO-NOIMTUYECKMM COBBITUAM CBOEFO BPEMEHM, MEPEHEC/N
Ha XY/Z0MeCTBEHHbIM A3bIK P UCTOPUYECKMX peasinii, NPoAEMOHCTPUPOBAB TEM CaMbIM HACTO-
ALLYIO rPayKAaHCKYH NMO3ULMIO.
MpeacTaBuTeNN KapabaxcKoOW UHTENNIUTEHLIUN
Mup Moscym HaBBab KaK pykoBoauTe b «Meaancu-gapamyluaH», a TakkKe O4uH 13 op-
raHM3aTOPOB M PYKOBOAMTENEN INTEPATYPHOTO KPyXKa «Meaxancu-yHe» Mup3sa Parum ®eHa,
XOPOLIO 3HABLUME TaKMe NpeaMeTbl, Kak UCTOPUA, XMMus, reorpadus, acTpoHomMUA, pas3bupas-
LUMEeCs B XKMBOMUCHK, OblNKM TaKKe aBTOpaMM psAAa NPOrpeccnBHbIX NPOM3BEAEHMI A5 CBOETO ne-
puoaa v cBoel cpeapl. B YacTHOCTM OHUM OCBETU/IM B CBOUX NPOM3BEAEHUAX BONPOCHI MEXKHaL M-
OHANbHOM PO3HU MeXAY apMsHaMU 1 a3zepbangKaHLLaMK, MOKa3anu CLUEHbI HACUIMA, NPOU3Be-
OEeHHble aPMAHCKMMU HaLMOHAANCTaMM, TEM CaMbIM BbIPa3uB CBOE COYYBCTBME K MOrMBLLMM U
notepneslwmm 6eacTBMA, a TaKKe NpeaocTeperas nocaeayoume NoKoseHUa OT BO3MOXKHOCTH
NnoAo6HbIX AENCTBUI C NPOTMUBOMOOKHOW CTOPOHBI.

© A. Fadxmuesa, 2017
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B 3TOM OTHOLWEHMM aKTyaNbHbIMK ABAAOTCA nNpousseneHua M.P. ®eHa «Cobbitna 1905
roga» u M.M. HaBBaba «McTopusi CTO/IKHOBEHUI U CPa*KEHUN apMSHCKOro MAemMeHu C My-
cyNibMaHamm». YKa3aHHbIN nepuod, To ecTb KoHel, XIX — Hayano XX cT., cocTaBAsieT B UCTOPUU
AsepbaiifiykaHa OAMH U3 CaMbIX TAXKENbIX UCTOPUYECKMX 3TANOB Pa3BUTUA. Kak M3BeCTHO, Tor-
4a B AsepbaigykaHe [eCTBOBAAN apMAHCKME HALMOHANUCTUYECKME CUbI, B TOM YMcae nap-
T™MA «JaWHaKUyTIOH», 06bABMBLIAA MAE co34aHua BennKkon, oT mopa 4o mopsa, ApmeHun [4,
c. 279]. bopbba 3a 3Ty Maeto obepHynacb Tparegmert 1905—-1906 rr., cTaBlel Nepnoaom mac-
COBOW pe3Hu cpeamn asepbaitarkaHCKOro HaceneHus. Bce aTo 6bl10 NpegmMeToMm UccaeaoBaHNM
N COBPEMEHHWMKOB YKa3aHHbIX COObITUI, cpeayu KOTOPbIX MOXHO Ha3BaTb M BblleyKa3aHHbIX
M.P. ®eHa n M.M. HaBBaba.

OnucaHue Tparmyeckmx cobbITnin Havana XX B. HaxoauMm B cTuxax M.P. ®eHa, cobpaHHbIX
UM MaTepuanax, UICTOPUYECKMX U IMYHBIX LOKYMEHTaX CBUAETENEN 1 KepTB COObITUI, KOTOpbIe
XpaHATCA B ero IMYHOM apxmBse, ectb pykonucb (N-Q1/1, 7078), KoTopas pacckasbiBaeT O CObbi-
TUAX YKa3aHHOro nepuoza. Tpya npeanonaranca 6biTb HaNnMCaHHbIM B Tpex TOMax. B nepsom
TOMe (K COXKaNeHMo, NepBas M TPETbA YacTM 3TOFO TOMA TaK U He bbinn HalaeHbl — INA.) paccmo-
TPEHbI NPUYMHbI NPoUCLLEALINX COObITUIA, BO BTOPOM TOME — UAET onuncaHmne GpakToB M cobbITUM
CaMOro NPoMCLLECTBUA.

YKasaHHoe npoussegeHne M.P. ®eHa npecnenoBano Lesb, Kak OTMeYan cam aBTop, He
NpobyanTb COYYBCTBME B OTHOLUEHUW K MyCy/ibMaHaM, He NMOoKasaTb UX 6e3BbIXOAHOE MooXKe-
HWe, @ LOHeCTU 40 NOC/eAyOLWMUX NOKONEHUIM 3TU HenepeaBaemMble MyYeHUA MYCY/IbMAHCKOIO
HaceseHuA, CTaBLUErO KepTBOM HALMOHAIMCTUYECKMX YCTpeMIeHnA. Bo BBeaeHMM aBTOp Noa-
YEepPKMUBAET, YTO KB 3TOM MNPOU3BEAEHNM NOCNEA0BATE/IbHO PACKPLIBAETCA KAPTUHA PE3HU MEK-
AY aPMAHCKMMMW NieMeHamMmn U mycysibMaHamu B LLylinHcKol Kpenoctn 1 Kapabaxckoit obna-
cTu». Bce, 4To cnyunnochb Torga, onMcaHo o4eBmnAaLEM STUX COBbITUI C HEODbIKHOBEHHOM TOYHO-
cTbio [2, c. 10].

M.M. HaBBab Tak»Ke 0b6paTMACs K YKasaHHOW Teme, onncas NoaobHble cobbITUSA, OTHOCKB-
Wwuecs K nepuogy g0 1906 r. NMpuumHy obpalleHns K AaHHON TeEMATUKe OH 0ODBACHAET caeayto-
LWMMm 0bpasom: «...A B3A/1 Ha 3aMeTKy Ha asepbaiarkaHcKom a3blke cobbiTua 1905 roaa, cosep-
LIMBLUMECA MEXAY aPMAHCKMM U MYCY/IbMAaHCKMM HaceneHnem, YTobbl KpaTKo onucaTb U JoBe-
CTV [0 NOCNeyoWmnX NOKONEHUI Tpareauto nepexuTtoro» [7, c. 6].

Kak BuaHo, 06a aBTOpa, NnpeaocTteperas oT 3abbIBUNBOCTM B OTHOLLIEHUN cobbiTuin 1905 T,
paccumTbiBaAM, YTO Ha OCHOBE WX 3anucen Nocaenytoline NOKONEHUA CAENAT U3 CyuYuBLIe-
roca camble cTporve BbiBoabl. OfHAKO ciefyeT TakkKe OTMeTUTb, YTo M.P. ®deHa, B NpoTUBO-
NMOMIOXKHOCTb OBObIYHOM KMBOCTU U TBOPYECKOMY BOOOPArKEHMIO B M306parKeHnn cobbITU, ns-
6pan 34ecb CNOKOMHbIN, paccyauTeNbHbIA Hay4HbIl TOH, M. HaBBab, KaK HacToALWMN n1uTepa-
TypoBez, NPOBea NPOYNTaHHOE, YBUAEHHOE Yepe3 CUTO CBOEMO XyA0XeCcTBEHHOro Boobpake-
HWA M aHaNM3MpPOBaA BCe, YTO NOCYMUTAN HYXKHbIM. [TMcaTenun, Kak pagetenn Hapozaa, onucanu
cob6bITUA He KaK CTOPOHHMe HabatoaaTenu, a B BULE MEMYapoB, Kak Te, KTO HeNoCpeACTBEHHO
nepeXun 3Tn TAXKenble roapbl.

Momumo 3Ttoro, B nponsseaeHnn M.P. PeHa, B oTiimumne ot npounssegeHmna M.M. HasBaba
Ha Ty *Ke TeMy, HET NPOABAEHUA IMYHOTO OTHOLLEHUA, €CTb ILLIb NepevncaeHne GakTos 1 onu-
CaHue cobbITU. PyKoBOAMTENDb Ke KpyKKa « MegKancu-dpapamyLlaH» XxapakTepmnsoBas Kaxabli
OMMCAHHbIN GaKT Yepes peasibHy UANKOCTPALUIO Npouceawero. Bece aTo cnocobcTBoBano ycu-
JIEHUI0 3MOLMOHANIbHON BbIPa3UTEIbHOCTU, NPABUIbHOMY BOCMPUATUIO COBBLITUI YMTATENAMMU.
MoMMMO 3TOrO, B OT/INYME OT OCHOBATENA KPYKKa « MeaKAUCU-YHCY, PyKOBOAMTENb INTEPaTYp-
HOM opraHusaumm «MegKnucu-papamyLlaH» caenan KPaTKkMi NCTOPUYECKUIA IKCKYPC, YTO TaK-
Ke NOBbICM/I0 YPOBEHb BO3AENCTBMA €ro Ha YMTaTena yepes packpbiTMe KOPHEN 3TOro C/I0XHOT0O
KOH®NMKTA, NOAFOTOBMAO K BOCMPUATUIO TPArMYeCcKMX cobbITUN.

M.M. HaBBab onucbiBaeT 6becnopagku B HaxubiBaHe, Lywe n gpyrux Yyactax Kapabaxa B
1983-1904 rr., B 1905 r. — B HaxubiBaHe, Tebpuse, Lywe, MHaxe, 8 1906 r. — B Lywe v okpecT-
HbIX JepeBHAX. B nponsBeaeHMm Takxke n3obpaxkeHbl cobbiTna B FOxkHOM AsepbaiaskaHe, npo-
nsowezLme nog BAUAHUEM BbllLeyKa3aHHbIX COObITUN, TO €CTb TaK¥Ke 0TMEeYaIMCb HaNpPAXKEH-
HocTb B Tebpuse, Tounncu, XopacaHe, KOHPAMKTbI MEXKAY aPMAHAMU U KypAaMK.

KHura M.P. ®eHa HauMHaeTcs C ONUCaHUA MaccoBbIX YOUICTB, COBEPLUEHHbIX apPMAHCKU-
mu cunamu B LLywe 16 asrycta 1905 r. [Mo4yTn BO BCeX 3aNM304ax NPOM3BEAEHMA MOKA3aHO, YTO,
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HECMOTPA Ha YKECTOKMEe pacrnpaBbl, KOTOPble apMsAHE COBepLUaaM B OTHOLEHUM a3epbariayKaH-
CKMX TIOPKOB, UX AnLEeMepUe 1 NpenaTenbCTBo, Mycy/ibMaHe He CTPEMUJIUCL K BOEHHbIM Aeit-
CTBUAM, OHW [AXKe HE MMEeNIN BOEHHOM MOAroTOBKM, OAHAKO NMPOTMBOMOJ/IOKHAA CTOPOHA pac-
NPOCTPaHANA /IKUBblE BECTU O AKODObI Npecsiief,oBaHMAX CO CTOPOHbI MCAAaMCKOM 0bLwmHbl. Kak
M.P. ®eHa (yKa3biBas Ha XpabpocTb NCNAMCKMX A0OPOBO/IbLEB NPU HaNaZeHMM Ha ropy Araga-
nanu), Tak 1 M. HasBab (onucbiBas, Kak B 1905 r. mycy/ibMaHe HanpaBaatoTca No Aopore, nepe-
KPbITOM apMSHCKMMW HauMOHaANCTaMM K ACKepaHy, NoALep KMBas Apyr Apyra), CYMTANM, YTO
BCE 3TO AOJIKHO ObITb YPOKOM AN ByayLmx NOKONEHWUM; 60nbloe BHUMAHWE B NPOU3BeaeH!-
AX yAeNAeTcAa My»KecTBy MeCTHOro HacesieHus B bopbbe npotus Bpara. Cnegyer oTMeTUTb 60/1b-
LUYHO 0110 TYMAHM3Ma B KaXKA0M U3 YKa3aHHbIX NPou3BeaeH M.

OcHoBy npousBegeHun «CobbiTua 1905 roga» cocTaBuaM KpoBaBble COObITUSA, COBEPLLEH-
Hble B perMoHe Ha OCHOBE BPaKAebHOro OTHOLWEHMA apMSHCKUX HALMOHA/IMCTOB K MUPHOMY
asepbaigKaHCKOMY HaceneHuto. Pe3HA MUPHOTO HaceNeHua NMPOAO/IXKANACb HA MPOTAKEHUM
MHOIMX MecALEB.

Kapabaxckue xyLoxHUKM cnoBa XIX B. HE UTHOPMPOBA/IM TaKKe MO3ULMIO U yYyacTue pyc-
CKMX B KPOBABbIX COBbITUAX M PacCMaTPMBaAM CNOP MeXAY ABYMS HAPOAAaMMU KaK pesybTaT TU-
pPaHWM LAPCKOro NpaBuTenbCcTBa. PaznnyHoe oTHOLWEHMWE LapmM3ma K 3TMM ABYM HapoZam, a B
HEKOTOpPbIX MOMEHTaxX ABHOE CONMNKEHMNE C apMAHaMM BbINO HarNA4HO BUAHO BO Bpems Tpare-
Aumn 1905 r. Mo cnosam M. deHa, «HecnpaBesIMBOCTb NPABUTENIbCTBEHHbIX YUHOBHMKOB bblna
0O4YeBMAHA B 3TOM NMPOKAATOM NONOXKEHUN, KOFAA Y MyCy/IbMaH, KOTOPble CaMW CTpaganu oT ro-
noaa, 3abmpanu npoaykTbi» [2, c. 40].

dPaKTUYECKM LapU3M CO34aN YCNOBUA 418 TOrO, YTODObl apMAHE YHUUTOXKMUAN HEBUHHbIX /1t0-
OeW; OHWU He NpeanpPUHAAN HUKAKUX AeicTBUiA NnpoTus 6aHA B Kapabaxe, He NPUBAEKAN UX K OT-
BETCTBEHHOCTU 33 CBOM npecTynneHua. M.P. ®eHa nuwet: «Ecnm 6bl Bce HeobxoauMble Mepbl
6blIM NPUHATBI ANA COXPAHEHUA MUPA M NPOAO/IKEHUA NEePeroBopos, U ecan bbl NPecTynHKU-
KM OblIN 3aC/TY»KEHHO HaKa3aHbl, TO TaKMX Tpareauit He 6bia1o 6bi» [2, c. 142]. M.M. HaBBab, Ko-
TOPbIM, BbICTYNan NPOTMB NOJIMTUKM LLAPCKOro NPaBUTENbCTBA «pasaenai U BAacTBYW», noayep-
KMBaA KeNaHne PyccKumx, «4Tobbl 06a Hapoaa noganu B cya ApYr Ha gpyra 1 6blan 3aHATLI 3TOM
npob6aemoli, NOCKONbKY ocnabneHue nx o3Havaet ux cuay» [7, c. 113-114].

Lpyrvum BaXKHbIM acnekTom KHUrn M.P. ®eHa aBnseTca noanucaHHbii mup. MycynbmaHe,
KOrZa OHU BUAENN NOPAXKEHME NPOTUBOMNONOKHOM CTOPOHbI, MPOCUAN O CHUCXOXKAEHUHN, OTBE-
Yas Ha BPaXKAebHOCTb N0 OTHOLIEHMIO K UCIaMCKOMY Hapoay MMPOM M fobpom. «Koraa ncnam-
CKMMA MMP OTBEYA/1 HA MOopaKeHWe Bpara, MONALWEro 0 Nowaae, CBOMM CHUCXOXKAEHUEM U [0-
61eCTblo, }KaNoCTbto M NPOLLEHMEM, TO Bpar 3aTeM UCMOATULLKA, 3@ CNMHOM OTBeYan npeaarte/lb-
CTBOMY». B UTOre onATb W/a pe3HA HYU B YEeM He MOBUHHbIX 04N,

MpenmyL,ecTBOM KaXKa0ro U3 yKasaHHbIX NPOU3BeaeHNI ABNAETCA MCTOPUYECKM U XPOHO-
Nlornyeckn obpasHoe onmncaHme Tex CTPALLHbIX MTHOBEHMIA, OCTaBUBLUMX HEU3MNAAUMBIV chep, B
namaTn Hapozga. C TOYKM 3peHns 060CHOBaHMA NCTOPUYECKMX GAKTOB 3TU NPOU3BEAEHUA MOTYT
npeacTaBAATb MHTEPEeC He TO/IbKO A AMTepaTypoBeaos, HO U ANA UCTOPUKOB.

WNccneposatenn nuwwyt o6 sTom crnegyolmm obpasom: «lponsseseHUs UCTOPUYECKOTO
XapaKTtepa, npuHagnexawme nepy M.C. Opaybaam, M.M. HaBBaba, ¢ TOUKM 3peHUA NAENHOM
HACbILLEHHOCTWN, HOCAT HAaY4HO-TeopPeTUYECKMI xapakTep» [1, c. 45]. O6a npomsBeaeHNs Hanu-
CaHbl Ha a3epbHaiiaKaHCKOM A3bIKe, YTO YBE/IMYMBAET UX LLEHHOCTb, MOCKO/IbKY B 3TOT NEPUOZ, aK-
TMBHO MCNONb30BaNacb IEKCUKA U3 NepcMacKoro u apabckoro A3bikoB. CreayeT OTMETUTb TaK-
e, uTo y M.P. ®eHa B A3bIKke MHOTO NepPCUACKO-apabCKMxX 3aMMCTBOBAHWIA, B TO Ke BPEMS Y OC-
HoBaTens u pykosoautens « Megnmcu-papamyLlaH» paboTta HanMcaHa 0rMYecKn U CTUANCTU-
YeCKM BblAepPrKaHHbIM a3epbaiiaKaHCKMM A3bIKOM, MOHATHBIM U JLOXOA4YMBbIM.

MpeacTaBuTeNM NO3TUYECKOM cpeabl Kapabaxckoro pernoHa XIX B. He 0CTa/IMCb paBHOAYLL-
HbIMW K 3TUM CODBbITUAM, COBEPLUEHHbIM NPOTUB HEBUHHOTO Hapoaa. M.M. HaBBab B CTMXOTBO-
peHnn «B CBA3N C apMAHO-MYCY/IbMAHCKMM KOHPAMKTOM B LLYLWIMHCKON KpenocTn», HanucaH-
HOM B CTU/Ie «Mypabba», onncan MHOroUYnCIEeHHbIE GAKTbl KPOBABOM OBUTBbLI B TOPOLE M OKPECT-
HbIX AepeBHAX (B cTUXoTBOpeHUn — Kovapan, Xanunu, KapkuarkaxaH, Jawantsl, LWaxuHau), Kor-
03 apMsHe TBOPW/IM NPOMU3BOA U YOUBANN HEBUHHbIX FPaXKAAHCKMX /ML, COBEPLUAIM HaNeTbl 1
rpabexu. Mot rHeBHO ONUCbIBAET XPabpocTb MycCy/ibMaH, KOTOpbIe Obl/IM BbIHYKAEHbI 6paTbCa
33 opy*Kue (No33mm — TYPOK), PaHEHHbIX aroHWel Tex, KTo 6bia 301,
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He cmeprnien om apMAHUHG MyKU MYyCYsnbMAHUH,

Bce scmanu Ha Hoau, u cmap, U MaAad,

B3pesenu, 6yomo nbebl 80 2Hese,

B pyKax ¢ pyxbem nowiau cpaxcamecs [6, c. 89].

MHTepecHo, 4TO, KaK 1 B ero npo3e, KOTOPYHO OH NOCBATWU/I TOM e Teme, aBTOP He UTHOPU-
pOBan NO3ULMIO U y4acTUe PYCCKUX B KPOBaBbIX COBbITUAX B 3TOM MO3TUYECKOM npumepe. Moa-
Ty ACHO, YTO PYCCKasa apmMuA BCTYNMAA Ha CLEeHY B 3TOM BOMPOCE TO/IbKO NOC/e TOro, Kak MyCy/b-
MaHCKOe HaceneHWe CTa/io OKasblBaTb CONPOTUBAEHWE Bpary. [lpyrMmu cnoBamu, pycckue 3aHa-
/Y No3numio HaboaaTens B OTHOWEHMM MACCOBbIX YOUINCTB, COBEPLUEHHbIX MPOTUB TYPOK, a 3a-
TEM Haya/n BbICTYNaTb C KMUPHOM» MUCCUEN MO 3alLMUTe apMsiH OT TOro, YTODbl OHM He nonanu
B elLle 6onee KasKoe NoNoKeHue.

B TOM e HanpaB/ieHUM Pa3BUBAETCA U CHOXKET CTUXOTBOPEHUA «O BTOPOM apMAHO-MYCY/b-
MaHCKOM KOH®AUKTEe». HO Henb3sa UTHOPMPOBaTb OAHO BAa*KHOE Pas/iMyMe: PyCCKMe He naccuB-
Hble 3aLUTHUKM apMAH, @ UX APY3bA U KOErn B 3TUX pasHy3aaHHbIX AeNCcTBUAX. ABTOP NuLLET,
YTO PYCCKMe aTaKkoBanu asepbalifKaHCKuMe AepeBHU C ABEHaALATblo ThbiCAYaMM apMAH, NATb
OHEeN 1 NATb Hoyel yOMBaNM HEBUHHbIX IIOAEN N CHUTANU UX SOMA.

B pacnopsaxeHun Nanawaposa, Kak NMcan noaT, 6blInM PYCCKME U Ka3aKu:

Kak MH020 0omo8 nodox2su Mycys1bMaH,

ApmMua ¢ apmMAHAMU Mo00x21a Me4ems,

Mycmoe ckaxcym, ymo 30ece comeopunu [6, c. 84].

FacaHanu xaH Kapaparm, og1H 13 BUAHbIX a3epbaliaKaHCKMX Negaroros, Noy4nBLLIMIA 06-
pasoBaHue B Kapabaxckoi nutepatypHoi cpese XIX B., TaKKe Bblpa3n CBOE OTHOLLEHUE B N03-
TUYeCKoM 06pasue aHanusa uctopuu LLywm, KOTopyto OH paccMmaTpurBana Kak UCTUHHO NaTPUOTK-
YecKMnit NoaT. ABTOP Ha OCHOBE MHOTOUYUC/EHHbIX UCTOPUYECKMX GAKTOB CNpaBeNMBO YKasan Ha
TO, UTO «pogHoN Kapabax npespalyaeTca B 06bEKT KOBapHbIX NIAaHOB PYCCKOro Lapusma». Ta-
KMM 0bpasom, ToT GaKT, YTO MacCOBOE LieNleHanpaBieHHOe NepeceneHne apmsH, KOTopoe Nno3a-
Hee CTa/sI0 caMbIM CTPaLLUHbIM OpYyKunem npoTus AszepbaiigkaHa, NpPeBpaTUIOCh B MapUOHETKY B
CaHkT-lNeTepbypre 1 3a10XKM10 OCHOBY AJ/18 MACCOBbIX YOUINCTB MyCyibMaH, He MOr/10 He 6ecno-
KouTb X. Kapagaru Kak npeacraBuTensa NaTpuoTUUYECKON MHTENINTEHLUM:

Koeda npuwnu 8o epemeHa Ubpazum xaHa pyccKue ctooa,

To2da u 045 apMAH cmas 20p00 3Mom OOMOM.

C namHaduamoeao 200a pycckue npuwiu,

U cmanu enacmeosame 8 Lllyuwie, u 8 Kapabaxe Hauwem.

U omHoweHue ux K 10aM cmaso pas3auv4amecs:

ApPMAHAM — WKOQ, MyCysnbMaHaM — MHOPbMbI.

CKQa3as1 MPOPOK HAM C/1080, MAK CKAXY U A 8AM:

«Kak cmaHem cunbHbIM 20Cmb, 8cex 20HUM 3a ropoa2» [5, c. 106].

AICHO, YTO TOYKa 3peHuMA KapagarM OCHOBbIBAeTCS Ha MCTopuyeckux daktax. B 1819-
1926 rr. B Kapabaxckom XaHCTBe XaHCKOe MNpaBfieHne Bbl1o ynpasaHEHO, LLEeHTPA/IbHbIN ropos,
Lywa ctan BO3rnaBaAaTbCA PycCKMm obULLEpPOM, @ BO I/1aBe BHOBb CO3aHHbIX MPOBUHLNUMA 1
OKPYroB TaK»Ke CTOAN LLapCKMe YNHOBHUKM BO F1aBe C KoMeHAaHTamu [5, c. 218].

I'. Kapabaru 6bin 13 Tex TBOPLLOB, KOTOPble NOHUMA/M CaMble CYLLLEeCTBEHHbIE CTOPOHbI MO-
JINTUYECKMX B3aMMOOTHOLLEHWUI CBOEro BpeMeHW. 32 KOpPOTKUI nepuog, BpemeHun B Kapabaxe
6b11M pa3MeLLLeHbl COTHU U TbiCAYM cemelrt apmsaH [4, c. 220]. B utore B nepenucu 1897 r. 29350
cemeli U3 54841 6b1nn asepbaiarkaHubl, 18616 — apmsHe [3, c. 43].

B uenom I. Kapagaru, *KUBLLWIA U TBOPUBLLUMI B NEePeIOMHbIA MOMEHT Ans cyabbbl asepbaiia-
YKQHCKOro HapoZga, Kak v Apyrve N1caTenu 1 nosTbl, CTPEMMUICA OO6bEKTUBHO aHaIM3MPOBATb NPOUCXO-
Jsllee, rae ABHO NPOCMATPMBA/IACh POJIb POCCUMCKOrO BMELLIATENIbCTBA B COOLITUA HAa CTOPOHE apMSH.

ABTOp TaK nuLweT o cobbiTnax 1905-1906 rr.:

B KOHUe KOHU08, CKaxty A 8aM, Ha2PAHYAU HeHOaHHO

ApmsHe, Hanaoanu Ha Hapoo HawW MuUpHoll, u He pas.

B 200y desssmbcom namom, u 0esamoscom wecmom,

Cpaxcanuce, ybusanu, He docmuasau c80€ez20,

lopenu cena y apmsAH U MycynbMaH,

Caopeno sce, domna, HanpacHo, be3 npuyuHsi [5, c. 106].
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KapabaxcKkue TBOpLbI C/10Ba, ONMCaB 1 B NPO3e, 1 B N033MM Npou3oLlesLime cobbiTuaA, npo-
Aenanu oveHb BaXKHyto paboTy AnA Toro, 4Tobbl He cTepsiacb U3 HAPOAHOM NaMATM OfHA U3 Ca-
MbIX TParM4yeckux cTpaHuL, uctopmm AsepbaiikaHa, He 3abblnncb Hacuaune u becnopaaku, co-
BEpPLUEHHble aPMAHCKMMW HaLlMOHANNCTaMM NPOTUB asepbaligkaHues B 1905—1906 rr.
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He HacTinbku Bigomi B asepbaiaKaHcbkin nitepaTypi XIX cT. npeAcTaBHUKKM AiTepaTypHUX TypTKiB
«MepgpKnici-yHe» i «Megrknici-bapamyLuaH» Bifirpanu iCTOTHY POab Y PO3BUTKY NiTepaTypHOI AYMKMK CBO-
ro yacy Ta He 3aauwunanca banayKMMm 40 coLiaibHO-NOMITUYHMX NOAiN novaTKy XX CT., NPOABUBLLM CBOE
CTaB/IEHHA 40 pAAdy icTOpUYHMX peanii. Cepen UMX NOAIN € i BipMEHO-MYyCy/IbMaHCbKa pisaHMHa 1905—
1906 pp. BuaaTHi npeacTaBHUKK KapabaxcbKoi niTepatypHoro cepegosuita M.M. Hassab, M.P. ®eHa,
I'. Kapagari Ta iHWi MUTLi C/10Ba NPOABMAM CBOE CTaB/IEHHS A0 3a3HaYeHMX NoAii K B Nposi, Tak i B noesii.
Lli nMcbMeHHMKM y CBOIX TBOPax 306parkanm nogii, 6eanocepegHiMmn o4eBNALAMM AKUX BOHU By,

Knroyosi cnosa: XIX cmonimms, kapabaxcekuli malicmpa cnosea, 1905-1906 poku, aimepamypHi
mpaouyii.

The members of the literary circles “Mejlisi-uns” and “Mejlisi-faramushan” that were not so
well-known in the Azerbaijani literature of the 19th century, but who played an important role in the
development of the literary thought of their time, were not indifferent to the socio-political events of their
time and historical realities. The Armenian-Muslim massacre of 1905-1906 is among these events too.
Such prominent representatives of the Karabakh literature world as M. Navvab, M.R. Fen, H.Karadaghi and
other masters of the word showed their attitude to the said events both in prose and in poetry. These writ-
ers described the events, of which they were direct eyewitnesses.

Key words: 19th century, Karabakh masters of the word, 1905—-1906, literary traditions.
OoepxaHo 14.11.2017
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P. AXXABALAOBA,
cmapuwuli nabopaHm HayyHo-uccnedosamessckoli nabopamopuu «ede Kopkym»
BaKuHCKo20 20cydapcmeeHHo20 yHusepcumema (AsepbalioncaH)

B/IMAHUE COBPEMEHHOW IMTEPATYPHOM CPEAbI
HA TBOPYECTBO KACYMA KACYM3AAE

B cTaTbe paccmaTpuBaeTcA AnTepaTypHaa AeaTtenbHocTb Kacyma Kacymsage, a TakKe xapaKTepHble
0COBEHHOCTN COBPEMEHHOM eMy AnTepaTypHoi cpegbl 1950—60-x rr. Co3By4HO NOTPEOHOCTAM 3MOXM, NKU-
caTenun BOCMUTbIBA/IM B CBOMX YMTATeNAX NIOOOBb K POAMHE M HEHABUCTb K Bpary, GopmupoBanu Bepy B
cKkopyto nobeay Hag dawmnsmom. Tema naTpuoTnama paspabaTbiBasach TakKe B IMpUKe. Bo3amokHOCTU
NMpUYecKoro n3obpaxkeHus OencTBUTENbHOCTU UCMNO/Ib30BaNUChL 414 TOro, YTobbl NponaraHAMpPoBaTb
cBov maen. B uenom ctuxm K. Kacymsaze copep:kaT TemMaTUKy, CBA3AHHYIO C BOCMEBaHMEM YyBCTBA
068U, KPAcoT NpUPOAbI, U306pakeHnem npobaem BOMHbI U MUPA, 0OLLECTBEHHO-NOIUTUHECKOW KU3HMU.

Kntoyessie cnosa: K. Kacymsade, numepamypHasa desmenbHoCMb, AumepamypHas cpeda, mema
POOUHbI, AUpuYecKkuli 8ud No33uu, MAMPUOMU3M, HAYUOHAAbHAA UOES.

OnpoCbl INTEPATypPHOro TBOPYECTBA MMUcaTeNen COBETCKOW Mopbl, B 0COBEHHOCTH

1950-60-x rr., NpuBAEKaOT BHUMaAHWE UcCedoBaTeNnel No MHOTMM npuimnHam. OT-

MeyaToK 3NOXM — BOT CAMOe I1aBHOE, YTO BblAENAIOT uccnegosatenu. Mpeacrasutenm
NMTepaTypHoW cpeabl AsepbaigykaHa, B TOM Yncie BUAHbIN nucatens Kacym Kacymsaze, 6biam
npeaaHbl NAaTPUOTUYECKOM TEMATUKE, BONPOCAM IMPUYECKOTO aHa/IM3a BHYTPEHHEro M1pa CBo-
NX repoes.

CTeneHb UccNeA0BaHHOCTM NPobaeMbl XapaKTepmsyeTca Kak onpeaeneHmem obwmx TeH-
AEeHUMI B aHann3e npobaembl, Tak U BblAeIEHMEM TEMATUYECKUX PYOPUK B aHaM3e anTepaTtyp-
HOro TBOpPYECTBA WeCTUAECATHUKOB. OKOHYaHME 3MOXM CTaZIMHM3Ma Aan0 HOBbIN 3apas TBOp-
YyecTBy MuMcaTesnell yKazaHHOro nepuoga. Kputuyeckuii aHanms mux TBOpPYECTBa B PaMKax KOH-
Lenuumn coumanmcTuyeckoro peannsma ganuv M. Bannb, A. l'eHuc, A. AkumosmY, B. OcKouUKKI,
Apyrve nccnenoBaTenu, KOTopble He NPOCTO aHAIM3UMPOBAAN COAEPKAHUE NPOM3BEAEHUN, HO
N BblAABASAM 0OWMe TeHAEHUMN B NPOU3BEAEHUAX, CPABHMBAA UX C NOC/AeAyoWMMM npoLec-
camun mogepHusma. Cpean asepbangykaHcKux nccnegosaTeneli cnegyeT HassaTb M. Jykadapa,
I.A. Mupsasage, LL.H. AnbiwaHosa, LW.M. CanmaHoBa, ApYyrnux AMTepPaTypHbIX KPUTUKOB, 3aTPO-
HYBLUMX B CBOMX PaboTax BONPOCbI MAEMHOW HAanpPaB/eHHOCTU INTEPATYPHOTO TBOPYECTBA Npes-
CTaBUTENEelN YKa3aHHOro nepmuoaa.

Llenb AaHHOI CcTaTbn — paccMoTpeHMe noasmm Kacyma Kacymsage, ybe TBOPUYECTBO B OC-
HOBHOM OXBaTbIBAeT KaK pa3 COBETCKMI Nepuog,. epros HOBbIX TBOPYECKUX YCUANIA aBTOpPA —
3TO NOC/IEBOEHHOE BPEMSA. XapaKTepHOW 0COBEHHOCTLIO 3TOro Nepmoaa ABAAETCA aKTyaansaums
npobaembl poauHbl. [033ma 3TOro Nepmnosa BblIBOAUT UAEH NATPUOTU3MA Ha LEHTPAIbHYHO K-
HUIO.

JNutepatypa BoeHHOI nopbl. M1caTenn Yyepes CBOM NPou3BeLeHMA NPUBUBAAN NHOOOBL K
POAMHE, HEHABUCTb K BPary M yBepeHHOCTb B nobeae Hag, GpalumcTckMumm 3axBaTunkamm. Cames,
BypryH, CyneiimaH Pyctam, Mameg Cang Opay6aam, Pacyn P3a, Mupsa Ubparumos, CyneiimaH
Paxumos, OcmaH CapbiBennun, Mameg Parum, 3enHan Xanun, Axmeg Oxxamunb, Mupsapu Qun-
6a3u, Hurap Padunbeinun, Oxadap XaHaaH, Tanat dnob0B 1 Apyrve akTMBHO y4acTBOBa/IM B Me-
PONPUATUAX N LEPEeMOHUAX B PA3/INYHbIX OPraHM3aLUAX U yUYPEKOEHUAX, B BOMHCKMX YaACTAX,
npusbiBasa NtoAen K naTpuoTnsmy, nobeae [3, c. 45].

© P. asadosa, 2017
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B aTOT nepuog, ny6AnMKoBanMUCb COOPHUKMN XyA0KECTBEHHbIX MPOM3BEAEHN O NAaTPUOTU3-
Me TaKux nucaTtenen, kak C. Parumos, M. Opay6aan, Mup Oxkanan Nawaes, X. Mexau, A. Mameg-
xaHnbl, HO. LWnpeaH 1 apyrue. B yacTHOCTM ciegyeT oTMeTUTb COOpHUMK «CparkatoLeecs nepoy», co-
cTosiLiee M3 NPouM3BeAeHN Ha 3Ty Temy. [na aeTeil M NogpocTKoB Oblaa M34aHa KHUra Nog Ha-
3BaHWeMm «llecHn PoauHbI». Mncatenn n nMtepaTypoBeabl BbICTYNaAM ¢ NPOU3BEAEHUAMM Ha Ta-
Kne TemMbl, Kak «®Palimsm — 3To paspylieHne yenoBeyeckor Kynabtypbi» (C. BypryH), «®Pawwmct-
CKMe KpoBOCOChI byayT yHUUTOXKeHbI» (M. Apud), «dawwmsm — Bpar KyabTypbl» (M. MyceliH), «Pa-
coBas Teopus KynbTypbl» (A. Araes), «[pealecTBEHHNK TpeTbel nmnepmum» «KpectoBbli Noxoa,
He yaanca» (M.Ox. Oxadapos), «YpoKu uctopum», «CmepTb dpawmsmy» (M. Padunm) «Feponye-
CKMI anoc asepbaiiarkaHckoro Hapoga» (M. Mbparnmos) u ap. CoopHUK «Dalum3m paspyLlaeT ye-
JIOBEYECKYHO Ky/bTypy» cocTasneH 6bin us ctateit C. BypryHa, M. Apuda, M. lN'yceitHa, M. Nbparu-
moBa, . ddeHameBa, A. Araesa u apyrux. B aToT nepmog, 6biam onyb6ankoBaHbl paboTbl «KnaTea»
M. Apuda, «MaptusaHbi» C. Pyctama, «PuTtHa» C. PaxmaHa, «3HamaA yectn» 3. Xanuna [5, c. 84].

AsepbaliarkaHcKas gpama oboratunacb npounssegeHmamm C. BypryHa «Papxag u LWnpun»,
«Hunzamu» M. TyceiHa. KMBOIM KOHTAKT C apmuelt BAOXHOBW NUCATeNel U No3TOB Ha co3aa-
HUWe HOBbIX NPOU3BEeAEHMI B Ayxe naTpmnoTmama. Cpeam nepsbix azepbaliarKaHCKMX AeNeraTos B
KpacHopape 1 HoBopoccuiicke, Hapaay ¢ HeGTAHMKAMM U CETIbCKOXO3ANCTBEHHbIMU pabounmu,
6111 TakKe C. BypryH, P. P3a, 3. Xanun, Mup Oxkanan. B utoHe 1942 r. C. BypryH, O. CapbiBennu,
M. Parum, P. P3a, A. Benues, 3. Xanun un U. dbeHanes BCTPETUAUCH C a3epbanarKaHCKMMKM Noa-
pasgeneHnamm 416-in, 402-i n 223-i azepbaliaKaHCKUX rBapaenckux ansmsmin. M. Nbparnmos
n Mup Oxkanan Mawaes 6blM BKAOYEHbI B TPEACTaBUTENBCTBO, OTNPAB/EHHOE B NoApasaene-
HUA KpacHoi Apmun Ha [JanbHem BocToke B ceHTAbpe 1942 r. [4, c. 18].

OceHbto 1942 r. Bo Bpems HanpsaxKeHHo 6uTtebl 3a KaBkas C. BypryH, C. Pyctam, M. Parum,
P. P3a, M. lN'yceliH, 3. Xanun, M. Akbep, A. MamezaxaHbl 6blnn Ha NepeaHem Kpae, BO3/e conaart.
M. Parum, C. Pyctam, O. Capbisennu, 3. Xanun, T. 210608 1 Ap. ANUTENbHOE BpemMsA HaxoAWIUCh
cpeayn BoMHOB B CeBacTONONbCKUX U KepueHCKMX oKonax. MNucatenn n noatbl Co34anu AecATKU
npov3BeAeHni, BocxBanan azepbaiiaKaHCKMX CbIHOBEW, CPArKaBLUMXCA B COCTAaBE COBETCKOM ap-
MWK Ha GPOHTE, a TaKKe CaAaMOOTBEPKEHHbIM TPyAa repoeB-TblJIOBMKOB. 14 ¢poHTa bblan 13-
AaHbl 12 cbopHMKOB asepbaliaKaHCKMX nucaTenem n cbopHUK CTUXOB NO3TOB-GPOHTOBMKOB. B
nepBbl rog, BOMHbI Ha a3epbaliarKaHCKOM si3blKe B BOMHCKME YacTu Hblin oTnpaBaeHbl 247 Tbl-
CAY 3K3eMNAAPOB KHUT 172 HaumeHoBaHWI, 736 Tbicsy nnakatoB 106 HaumeHoBaHW, 813 TbicAY
JINCTOBOK 66 HaumeHoBaHWM 1 1,1889,8 TbicA4M N03yHroB 213 HaumeHoBaHu [5, c. 58].

OaHMM U3 BUAOB INTEPaTYpbl, B KOTOPbIX pa3pabaTbiBanacb Tema NaTpuoTnama, bolna nu-
puyeckan nutepaTypa. J/IMpuKa — OTIMYHbIM CNOCOD MOBAUATL Ha Yesl0BEYECKME IMOLLUK, U NO3-
Tbl LUIMPOKO MCMNOJIb30BA/IM STOT MHCTPYMEHT A5 PACNPOCTPAHEHWUA CBOUX UAEN.

JnpurKa nmeet ocoboe NonoXKeHMe U 3HaYeHMe NoYTU Ha BCeX 3Tanax pasBuTUs asepbanarkaH-
CKOWM N033mK. Koraa mbl roBopmm o inpuke Husamm nnm ®usynm, Mbl He UMeem B BUAY TOIbKO MX He-
60nbLMe PaboTbl. Y 3TUX NO3TOB, KOTOPbIE CO34a/M LIeHHENLLME MO3TUYECKME HKEMUYKMHBI MUPOBOW
Mo33MM, HE3ABUCMMO OT CYLLIHOCTU U XapaKTepa COObITMI U NepcoHaXKen, U306parkeHHbIX B KPynHO-
MacLLUTabHOM, OBLLMPHOM CHOXKETE M KOMMO3ULMAX, FOCMOACTBYET OOLLMI IMPUYECKMIA Nadoc, Apuye-
CKMI1 Ayx. T paboTbl TakKe BoraTbl IMPUYECKMMMN U30OPAKEHUAMU U MOMEHTAMM, KOTOPbIE UHAM-
BMAYa/IbHbl M YACTO HE3aBUCUMbI. A3epbanarkaHcKasn No33msa COXpaHaAIa 3T YepTbl U Ha bosiee No3a-
HWX 3Tanax pa3suTKsA, 0b6oraancb HOBbIMU BHYTPEHHUMU NOBOPOTaMM M MOMEHTAMM.

CyTb M copeprKaHue asepbaiirKaHCKOM COBETCKOM /IMPUYECKOM Mo33MM npeTepnesatoT
npouecc GopMMUpPOBaHUA U pa3BuUTUA. B asepbaliirKaHCKOM COBETCKOMN MO33MK AnpUKa Tpeby-
eT ocoboro, NocneaoBaTeNIbHOro aHa/M3a C TOYKU 3PEHUA ee NONOKEHUS U MHAMBUAYAIbHBIX
dopm BbIparKeHUA.

«B pasBMTUM cOBpemMeHHO a3epbaliaKaHCKOM COBETCKOM NO33UKN BCE ee NOKOJEeHUA — Bbl-
YKMBLUME B BOMHE OCHOBATeN M, No3Tbl 1960—70-x rr. aKTMBHO y4acTBYHOT B paclUMpeHnn cdhepbl
TBOPYECKUX NOMCKOB, OCHOBAHHbIX Ha 6oratom NoaTMYeckom Hacneguu. Kak 1 B npeablgyuiee
OecATUNeTHE, B CEMUAECATbIE FOAbl M033UA OT/IMYaNack pa3Hoobpasmem CTUIen 1 NOUCKOM Ho-
BbIX Hanpas/aeHW TBopyecTBa. O4HAKO pa3HMLA 3aK104anacb B TOM, YTO HAa HOBOM 3Tane TBOp-
YyecKas MHAMBUAYANbHOCTb HALLMX MO3TOB, Pa3HOObOpPa3Hble CTUNEBbIE OPUEHTALLMU U Hanpasie-
HUA NporpeccnpoBanu B 6osnee MHTEHCUBHOMW, bonee apPEeKTUBHOM XyA0KeCcTBeHHOM aTmocde-
pe, B cpeae B3auMmHoro oboraueHusa [4, c. 51].
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ABTOpPbI TaK OLEHUBANN AnTepaTypHyto cpeay 1970-x rr.: «B yacTHOCTU, Mbl XOoTenu Bbl CKa-
3aTb, YTO NocreaHee AecATUNETMe Bonee NPMMeYaTeIbHO C TOYKM 3PEHUS CTAHOB/IEHMA MOJIO-
ObIX MO3TOB, Beb MM YAaN0Chb AOCTUYb 3HAYUTE/IbHbIX YCNEXOB B Pa3BUTMUM COBETCKOM NO33UM,
YCBOMB BbICOKYIO COLMANUCTUYECKYIO NOSTUYECKYHD KY/AbTypy W BblAAA Ha MyTb COBEPLUEHHOM
no3asuu. X yyactme B IMTePaTypPHOM pa3BUTUM ceiiyac ocobeHHOo 3ameTHO. ITa 0bLias, oTHoCK-
TE/IbHO CAMOCTOATE/IbHAA XapPaKTEPUCTUKA INTEPATYPHOTO AECATUNETUA OTPAXKEHA M BbIParkeHa
B NMO3TMYECKOW NpaKTUKe roga» [2, c. 51].

OcHOBHble acTeTUyeckne ¢GaKTopbl, KOTOpble ONpeaenatT NO3TUYECKYH AesTe/NbHOCTb
Ka*KA0ro HOBOro NMOKOJIEHUA NO3TOB, O4HOBPEMEHHO MPOABAAKTCA B TOW UAWM MHON dopme B
TBOpYECTBE BCEX MOCAeAyoWMX NOKoaeH. Tenepb ANa paclumpeHuns obLLecTBEHHOro coaep-
YKQHWA MO3TUYECKOro OTHOLEHUA K AeACTBUTEIbHOCTM B TBOPYECKOM Noucke Haxoaatca C. Py-
cTam, a Takxke M. Aunbbasun, H. Xaspu, b. Barabsage. M. MNonbrioH, Xapud, Kabyn, I'. Apuod, Ma-
6unb, K. Kacymsage, npuweglume B antepatypy B 1960-e rr. M. Apas, T. baipam, k. HoBpys,
®. logyka, M. Ucmannsage, A. Canaxsage n gp. B 1970-e rr. co cBoMm cBoeobpasHbIM CTUIEM B
nutepatypy sowam C. Pyctamxannbl, H. KecemeHnu, 3. baxbiw, P. PoBwaH n nnbcys. 3T0T npo-
LLeCC XOPOLUO BUAEH B XYA0KECTBEHHOM CTU/IE, KOTOPbIN yxKe BOLLIE B UCTOPMIO NO33UN B TBOPYE-
cTBe H6onee cTapwmx NpeacTaBuUTesIel Halel No3a3mm. 34ecb OCHOBHOE MECTO 3aHMMaeT buorpa-
duryecKan NnamaTb U CouManbHble BbIBOAbI, OCHOBAHHbIE HA JIMYHOM KM3HEHHOM onbiTe [5, c. 46].

Camble ybeauTenbHble M COBEPLUEHHbIE B XYA0KECTBEHHOM OTHOLEHMM NPUMEPbI CIOXKET-
HOM IMPUKKN B COBETCKOM N033nKM AsepbaliarkaHa cBA3aHbl C ANTepaTypol nepmoaa Benmkon OT-
e4yecTBeHHOW BOMHbI. [o3TUYecKme obpasLbl, NpMBaEKatOWMe BHUMAHWE B 3TOoN ob1acTu, vale
BcTpeyatoTca y C. Pyctama, M. Paruma, P. P3bl, ocobeHHo B paboTe C. BypryHa. Kak y»ke oTme-
Yanocb BbILE, MHOTWE NO3TUYECKME CTUXM, HanucaHHble C. BypryHom BO Bpema 1 Noc/e BOWHBI,
TaKXKe MOTYT C/TYKUTb XOPOLIMM NPUMEPOM UCMOb30BaHUA annyeckoro nadoca 1 nocaenosa-
Te/IbHOCTU B INPUYECKOM MPON3BEAEHUN.

FoBOPSA O MO33UKN TOrO BPEMEHM, BaXKHO 06PaTUTb BHUMaHME Ha rybuHY U MHOroacneKT-
HOCTb €€ CBfi3ei C COBPEMEHHOCTbIO. B N03TMYECKOM TPaAMLUMK LLeHHas OCHOBA HALlen NO33UKM —
TPaAMUMA COBPEMEHHOCTU KaK aKTUBHOE M AMHAMMYHOE CaMoyTBepKAeHMe. "13HeHHble U Mo-
panbHble MOWUCKU 3PEN0ro COLMANUCTUYECKOro obLecTsa NPUBEAM K HOBOMY, CAMOMY CBEKe-
MY PELUEHMIO Yepes NpM3My pasHbIX NO3TUYECKUX B3rNAA0B. Mbl TaKKe BUAMM, Y4TO 0b6Lme yep-
Tbl TBOPYECKUX YCUIUIA NO3TA CBA3AHbI C COBPEMEHHOCTbIO. COBPEMEHHOCTb ABNAETCA INaBHOM
OBUKYLLEN CUIOM NO3TUYECKOMN MbIC/IU, €€ OCHOBHbIM MHIPeAUEHTOM. YyBCTBO COBPEMEHHOCTH
pacKpbIBAET M HanpaBAAEeT BHYTPEHHWUI NOTEHLMAN NO33UM C HOBOM CUION.

B 60-netve coLMannCTMYECKON PeBOIOLMKN N033MA Bbipocaa 6aarogaps CBOMM BEIMKUM
TPagMUMAM U MeTOAaM U3yYeHUA AyXOBHOrO MMpa COBETCKOro YeN0BEKa, Hac/iedHUKA peBoto-
LMOHHbIX MaeanoB. CKIOHHOCTb K KOHKPETHOCTM COBPEMEHHOM MO3TUYECKOM naee UcxoguT ot
CUJIbl YKM3HW, COLMANBHOM CYLLHOCTN camoli peanbHocTu. Ecan B 1920-e rr. coumanmsm bbina mc-
NOJIHEH POMAHTUYECKUMM KpacKamm, To B 1930-e n 1940-e rr. aTa naea Hawna cBOe OCHOBaHMe
B Noa3uun. Y C. BypryHa, C. Pyctama, M. Mywdura n MHOrMX APYrMx NO3TOB, KOTOPbIE MMENN YET-
KYIO KapTUHY OyAyLLEro *KU3HW B €ro CEeroAHsLWHMX NpM3HaKax, HOBAaTOPCTBO Obl/I0 HE MPOCTO
0COBEHHOCTbIO X TBOPYECTBA, HO U KAYECTBOM, KOTOPOE MPULLIIO B MX MO33UH0 U3 CAMOM XKU3HW.

Cnepyet OTMETUTb, YTO B 3TOT MEPUOA elle OAHa XapaKTepHas npobaema Ana noasmm —
TPAaAULMA M HOBATOPCTBO — CTaNa GaKTOpom, 0OyCNIOBANBAIOLLMM NOABAEHME U PA3BUTUE NTyY-
LWKMX 06pasLoB HaLMOHANbHOIO IMTEPATYPHOrO OMbITa, CBA3AHHbIX C XYA0XKeCTBEHHO-3CcTeTUYe-
CKMMMU KaTeropmamm. [naBHOE B UCKYCCTBE — XyA0XKeCTBEHHOEe NOHUMaHWe 1 BOCNpUATUE MUPA,
OHO ABNAETCA OAHOM U3 OCHOBHbIX TEOPETUYECKMX Npobaem nccnenoBaHma noasumm [4, c. 86].

CornacHo Hay4yHO-TEOPETUYECKMM COODPaXKEHUAM, KOTOpble CAyXKaT A/A onpenefieHus
0COBEHHOCTM MAcTepPCTBA M NO3TUYECKOM IMYHOCTM BblAAOLWMXCSA NO3TOB, TakMX, Kak C. BypryH,
C. Pyctam, O. CapbiBennu, P. P3a, M. Mywaowur, A. dxxamunb, K. Kacym3saae, ocobeHHO BaXKHO,
YTO6bI O4HMM M3 OCHOBHbIX NPOHBAEMHbIX BOMPOCOB NO33UMN B 3TOM METOAe UCCeA0BaHNSA Bblo
CO34aHUNe PeasIMCTUYHOM OCHOBbI A5 U3YYEHUA CTUE TBOPYECTBA B MO33UN B LLESIOM.

Mo3TMYECKME MOUCKM MOCNEBOEHHbIX NeT, NpeBpalleHMe TParMyeckom CyLLHOCTU BOMHbI
yepes HOBbIM Nadoc B 0OBEKT ONUCAHMA U BOCNIEBAHUSA B 3NUYECKUX GOPMAX MOCAYKUAM MPU-
B/IEYEHUIO K LUMPOKOMY pacciefoBaHUIO BoraTbix INTEPATYPHbIX U XyA0XKeCTBEHHbIX 06pasLoB,
oTpaxatLmx B cebe Tpareauto BoliHbI [2, ¢. 90].
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MNobena coBeTckoro Hapoaa B Bennkoin OTeyecTBEHHOM BOiHE 06YC/10BM/1A BbICOKUIA CTU/b
BOCNEBaHWUA B N033UM. TaK HasbiBaeman nybamumctTuyeckas Gopma UAMCTPALLUKN NPEnaTCTBO-
Basia, 06pasHo roBopA, PaCCMOTPEHUIO Kanau B BoAe U CTPym B noToke. B 1950-60-x rr. noatuye-
CKMEe naeun A0/IKHbI 6blnM UMETb 410 CO CTEPEOTUNAMM B CTUE MbILLIEHWUSA, KOTOPbIe NpenaAT-
CTBOBa/IN aKTUBHOMY MO3TUYECKOMY TBOpYeCTBY. bopbba No33um 3a To, YToObI MPEBPATUTL CYpPO-
Bble€ UCTUHbI UCTOPUM, HbIHELLHIOW CyAbbYy NMYHOCTU B rNaBHbIM NPeaIor UCKyccTBa NpUHecna B
NUTepaTypy TENbIN, CBEXMUIN BAOX KU3HU. CMOPbI O }KU3HEHHbIX UCTUHAX, BOKPYT XYA0XKEeCTBEH-
HOro NOATBEPKAEHUA COBPEMEHHOro obpasa MbIC/IU, @ MHOTAA U PACXOXKAEHUA OTHOCUTE/IbHO
dopMbl NpounsBeaeHUi, yctapenon pudmbl U ee KM3HecnocobHOCTU cnocobcTBOBaAN pasaene-
HUIO NpeacTaBMTeel NO33UN Ha OTAE/bHbIE TPYNMNUPOBKK [6, c. 65].

OfHaKo 3Ta NoJfieMMKa YCUANAQ KayeCcTBEeHHble MOKa3aTe/IM HOBATOPCTBA, XM3HEHHOCTH,
peanbHOCTUN NO33UKN. BMecTe ¢ TeM 06BEKTUBHbBIE YCI0BMA A5 MOSHOLLEHHOrO PeasncTuYecKo-
ro NOATBEPXKAEHNA HPABCTBEHHbIX OTHOLLEHWI B N033UM, A1 MHTEHCUBHOIO Pa3BUTUA NO3TUYE-
CKOM MbICN B 3TOM HanpasaeHun B 1970-e rr. 6blIn 3HaUMTE/IbHO OrpaHuYeHbl. Noasuamnce eu-
NIOCOPCKO-NYHANUNCTUYECKME ANCKYCCUM O XYA0XKECTBEHHOM C/N0BE B AeATE/IbHOCTU MO BbIAB-
JIEHUIO CNOXKHOCTM B3aMMOOTHOLLIEHUI MeXKAY Ye/I0BEKOM M obLLecTBom [6, c. 79].

3acToi B N033UM U OAHOBPEMEHHO NPOABAEHNE HOPMAIbHOW CUTYyaLMKN Bblan XapaKTep-
Hbl 418 3TOrO COLMANbHO-INTEPATYPHOrO KOHTEKCTA. «B 4acTHOCTKM, HalKM NOCNEBOEHHbIe M03-
Tbl NEPBOr0 NMOKO/IeHUA 6osiee ycnewHbl B BbIMOJHEHUM CBOMX TBOPYECKUX 0b6sA3aHHOCTeN. Mo3-
TOMY Mbl CYMTaEM, YTO NPOU3BEAEHMA TaKMUX NOITOB, Kak b. Barabsaae, H. Xaspwu, I'. Apud, K. Ka-
cymsage, Nabunb, BaxKHbl, Kak NPOAO/IKEHME NYULUMX TPAAULMIA HAWEN NO33MN, KaK BUTAbHAA
M NO3TMYECKas CUMa 3TUX TPagMLUN, X noaTeepKaeHue» [1, c. 207].

M3BecTHble NpeacTaBUTeNM NO33MK cpeaHero nokonenua b. Barabsaae, H. Xaspu, . Apud,
Kacym Kacymsage, noatbl 1960-x rr. @. Foarka, k. Hospys, T. banpam, M. Ary6, ®. Mexau,
X. P33, 2. bopuanu, P. 3eka u ap. onyb6/aMKoBanun CTUXM, KOTOPbIE B LLEJIOM NPUBHECAU B IUTEPa-
TYPHbIM NPOLEcC BECOMYIO MOJIHOTY COAEpPXKaHMA, OTTEHKU BblpParKeHUA UX UHAMBUAYANbHOIO
No3TUYECKOro Mmnpa. Ho B 06LLLeM KOHTEKCTE M033UMK, a TaKKe Ha pOHe 3BONIOLMU MHANBUAYAb-
HOro TBOPYECTBA HALLMX MO3TOB Mbl MasI0 MOYKEM BCTPETUTb TO, YTO 061aaeT ocobbiMu, CBOEO-
6pasHbIMM KayecTBaMM NO3TUYECKON MbICN.

Mepunog, XM3HW NO3Ta, BPEMSA, UCTOPUYECKNE U KYNbTYPHbIE YCI0BMA ONpeaenam OCHOB-
Hble TEMbl €ro N033MKu, NOCKOJIbKY NpeAMeT TBOPYECTBA TECHO CBA3AH C PeanbHOCTbIO, Cpeaom
N YCNOBUAMM KU3HU XyO0KHUKA. OCHOBHasA npobsiema, TemMa NponsBeeHMa opraHMYecKn CBs-
3aHa C ero naeem, BbITEKAeT U3 Hee M 0OXBaTbIBAET BCE OMMUCAHHbIE MOMEHTbI B AaHHOM 0biacTu.
Takum 0b6pasom, Tema NO3TUYECKOTO NPOU3BEAEHMA MOXKET ObITb NMOHATA TO/IbKO TOrAa, KOraa
NMOHWUMaALOT BCE ee Xy 0KeCTBEHHO-UAeNHOe HoraTcTBO. TeMa ecTb MHCTPYMEHT NOo3Ta A5 Bblpa-
KeHusA cBomx naen. CyLLecTByeT TaKKe opraHMyYeckas CBA3b MeXay TeMoln U ngeen. Tema xyao-
YKECTBEHHOIO NPOU3BEAEHUSA HE MOXKET ObITb OTAENEHA OT €€ UAen, NOTOMY YTO TeMa, ONUCaH-
Has aBTOPOM, — 3TO OLLeHKA, AaHHaA nMcaTesnem TOMyY, YTO ONMUCbIBAETCA B UAEE, ECTb MbIC/b, KO-
TOPYO OH XOYeT BblPa3nTb OTHOCUTENIbHO M306parKaemMol KU3HEHHOM CUTyaumn. B aTom cmblic-
Jle MOYKHO CKa3aTb, YTO TeEMa eCTb BOMPOC, KOTOPbIM aBTOP CTaBUT B NPOM3BEAEHUN U OCBELLAET
npv NOMOLLM onpeaesieHHOro matepuana.
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Y cTaTTi pO3rnagaeTbca NitepatypHa AianbHictb Kacym Kacymsage, a TakoXK XapakTepHi ocobamBocTi
Cy4yacHoro momy nitepatypHoro cepegosuwia 1950-60-x pp. Cni3By4yHO noTpebam enoxu, MMCbMEHHUKM
BMXOBYBA/IM Y CBOIX YMTAYiB /1l060B A0 6ATbKIBLLMHM | HEHAaBUCTb 4,0 BOpora, opmyBanu Bipy B LUBUAKY MNe-
pemory Hag, dawmsmom. Tema naTpioTnamy pospobaanaca Takox y nipuui. MoxxnmBocTi nipuyHoro 306pa-
YKEHHA AiNCHOCTI BUKOPUCTOBYBANMUCA ANA TOro, Wob nponarysatu csoi igei. Y uinomy sipwi K. Kacymsaze
MiCTATb TEMaTKKY, NOB’A3aHy 3 OCMiBYBaHHAM MoYyTTs /M060BI, Kpack Npupoaun, 306parkeHHAM npobaem
BillHM | MMPY, CYCNiNIbHO-NONITUYHOTO KUTTS.

Knwuosi cnosa: K. Kacymsade, nimepamypHa OdisanbHicme, aimepamypHe cepedosuwe, mema
b6amoekisuwuHU, nipudHUl 8ud noesii, nampiomusm, HayioHasbHA ides.

The article reviews the work of Kasum Kasumzadeh, as well as the characteristic features of the
contemporary literary environment of the 1950-60th. Consonant with the needs of the era, the writers
brought up in their readers the feeling of love of the homeland and hatred of the enemy, formed a belief in
an early victory over fascism. The theme of patriotism was also developed in the lyrics. The potential of the
lyrical representation of reality was used to propagate their ideas. In general, the poems of K. Kasumzade
contain themes related to the chanting of the feeling of love, the beauties of nature, the depiction of the
problems of war and peace, and public and political themes.

Key words: K. Kasumzade, literary work, literary environment, the theme of the motherland, lyric
poetry, patriotism, national idea.
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C. KA3bIMOBA,
KaHoudam pusnono2u4ecKux HayK,
douyeHm Kagpedpol azepbaliomaHCKO20 A3bIKA U AUuMepamypsi
A3zepbalioraHCKo20 yHuUsepcumema s3biKos (2. baky)

NIUPUKO-NCUXONOTMYECKUE CTOPOHbI YEJTIOBEYECKOM
HPABCTBEHHOCTU B PACCKA3E 3/1IbYMUHA SOPEHAUEBA
«HA Wywy nAn TYMAH»

B cTaTbe paccMaTpMBatOTCA XYA,0KECTBEHHO-CTUIUCTMYECKME 0COBEHHOCTM paccKasa 1umHa IdeH-
avesa «Ha Wywy nan Tyman». CHoXKeT OCHOBAH Ha UCTOPUM KU3HM NOAPOCTKa [IKaBaHwupa, ero apy-
ra MckeHgepa AbbiwoBa. OHM OTANYAOTCA APKMM KONOPUTHBIM HALMOHA/IbHBIM a3epbaigKaHCKMM Xa-
pakTepom. Yepes CIOXKETHYIO JIMHUIO PACKPbIBAOTCA BONPOCHI HPABCTBEHHOCTHM, AYXOBHOCTU, HALlMOHA/b-
HOW MAEeu B }KM3HU YenoBeKa. Obpasbl B AaHHOM NPOU3BEAEHNN BONIOLLAIOT B cebe MeyTbl U yCTpeme-
HMA HapOA4A B COMETAHMM C 0OLLEYENOBEYECKMMM LEHHOCTAMKU. BMecTe ¢ Tem Kaxablh 06pas oTanyaerca
APKMM, HEMOBTOPUMbIM XapaKTEPOM M KayecTBaMu. ABTOP MOKa3blBaeT B MOBECTM NPOLECcC NOCTENeHHOo-
ro COLMaNbHOro CO3peBaHUs MOIOAbIX N0AelN [0 YPOBHA HACTOALLEro HaLMOHabHOrO Xapaktepa. Mpo-
6nembl B OAaHHOM MPOM3BEAEHUM CTAaBATCA KaK B HPABCTBEHHO-3TMYECKOM, TaK M B COLMANbHO-
NCUXONOrN-4ECKOM NNAHAX.

Knrovessle cnosa: numepamypa AsepbaliorcaHa, nucamesns 3ab4uH gpeHdues, pomaH o LLywe,
ye-/108e4eCcKaA HPa8cmMeeHHOCMo, M110608b, My3bIKa.

OVH U3 BUAHbIX NpeacTaBuTenielt asepbangKaHCKOM Mpo3bl IAbYMH dPeHau-

eB, bnarofapa csoemy NJ0AOTBOPHOMY M pa3HOObpa3zHOMYy TBOPYECTBY, 3aHUMA-

eT BUAHOe MecTO B COBPEMEHHON asepbaliarKaHCKOM anTepaTtype. YKe B nepsble
rofbl €ro TBOPYECTBO NPUBNEKNO BHUMAHME NPeCChbl U ANTepaTypHbIX KpUTMKos. Cpeau nutepa-
TOopoB 1960-X rr. NpoLAOro CTO/NIeTUA OH BbIAENANCA CBOUM MNOYEPKOM U UHANBUAYANbHBIM CTU-
nem. Kak B nepBble rofbl TBOPYECTBA, TaK M B NocaeayoLLne, Kaxkaoe nponsseseHune, oTaaHHoe
nucaTenieM Ha cyf, untaTenei, 06Cy}KAanoch Ha CTPAHULLAX HAYYHbIX ¥XYPHA/I0B U B Npecce, nu-
CanNCb OT3bIBbl, OAHOBPEMEHHO 3TW PaboTbl MOyYaIM COOTBETCTBYIOLLYIO OLLEHKY nTepaTyp-
HbIX KPUTUKOB.

SNbYMH N3BECTEH B COBPEMEHHOM INTEPAType KaK YeNoBeK, OTIMYAIOLWMNINCA OPUTUHANBHO-
CTbtO TBOPYECTBA, NHOOUMbII YNTATENAMM, BbI3bIBAIOLLMMA TOPAOCTb Y HUX CBOMMU MHOTOUYUC/IEH-
HbIMU NPOU3BeAEeHUAMU. Y NUcaTena HUKOr4a He UCCAKAET MHTEPEC K TBOPYECTBY, K XKenaHuto
TPYAWUTLCA; B 3TOM CMbIC/1€ OH HAaXOAMUTCA BHE BPEMEHHbIX U MPOCTPaHCTBEHHbIX pamokK. MNepBsas
noBecTb NoABMAacb y Hero B 1959 r. Mpn 3TOM OH XOPOLLO 3HaA, YTO ABAAETCA 3a/10fOM ycrnexa
ANna nucaTens.

B TBOpYecTBe N1caTens, Ha KOTOPOM, HECOMHEHHO, OTPa3UN0Ch BANAHME €ro 3HAMEHUTOro
oTua, ToXe nucatens, Nnbaca ddeHanesa, HaXOANT CBOE BblpaXKeHUE He TO/IbKO NOBCeAHEBHaAA,
CEroAHALWHASA }KMU3Hb, HO U YMEHME CMOTpPETb B byayLlee, BbIABUTb HEBUANMYIO CTOPOHY XU3HW,
ee TpyAHble MOMEHTbI.

O6Lan xapaKTepucTMKa TBopyectBa dbumHa ddeHgueBa. OLHON M3 rNaBHbIX YepT ero
TBOPYECTBA ABIAETCA YMEHME CTaTb 0OBEKTOM aKTUBHOIO 06CYKAEHUA INTEPATYPHOMN KPUTUKM,
6narogapa TakkKe U aKTMBHOMY TpyZy, y4acTUIO B Pa3BUTUU XyA0KECTBEHHOMO C/10Ba HblHEL-
Hero, XXI cT. TBop4YecTBO d/1b4MHA BMECTE C TEM OCHOBAHO Ha cob/oAeHUM TPaaUUMIA, Npeem-
CTBEHHOCTU, HAa OPUTUHANBLHOMN OLEHKEe PeanbHOCTU U XYA0XKECTBEHHOrO BbIMbIC/A, UX UCMNO/b-

© C. Kazeimosa, 2017
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30BaHMM Yepes obpalleHne TakxKe 1 K TBopyecTBy U. ddeHanesa. OH aenaet 370, A0bMBasChL op-
raHNMYeCKOoro CMHTE3a B KOHTEKCTE COBPEeMeHHOro pa3BuTnA 3anaga 1 BocTtoka; Bce 3To CTUMYIN-
pyeT 6ecKoHeuHyto 1t060Bb K ero TBOPYECTBY YMTATE/IbCKOrO Kopnyca.

3NbyYnH dPeHamneB UAET B NePBbIX PALAX TeX, KOro Ha3bIBaOT «LeCcTUAeCcATHMKaMn». Oa-
HAKO W CEroAHA OH aKTUBHO y4acTByeT B GOPMUPOBAHUU XYA0KECTBEHHO-IUTEPATYPHOTO NpPo-
uecca XXI €T., 1 NOTOMY ero NpousBeAeHUs No-NpexKHeMy aKTMBHO 0bCyXKAaatoTca AnTepatyp-
HOM KPUTUKOW. B ero TsopyecTse MOXKHO NpocneauTb Ase AMHUKU. O4HA U3 HUX — 3TO NPOU3Be-
OEHUS, HanMCcaHHble B CTPOrom, pUaocodCcKo-NCcMxonorMyeckom ctuae. 3To nponsseseHus «be-
Nbi Bepbatoa», «Maxmyg, u Mapbam», «CMepTHbIM npuroBop», «Teneckop» n ap. Apyraa nu-
HWA — 3TO IMPUKO-POMAHTHYECKAs, MOPOM C OMOPOM, KOTOpasn OTpaykaeT B cebe aHanun3 nosces-
HEBHOW »KM3HU, ee npobiem. 06 3Tom akagemuk MaKcyLoB NUWeT cieaytollee: « XyA0XKeCTBEH-
HOe MblL/IeHMe D/ibY4MHA OT/INYAeTCA, C O4HOM CTOPOHbI, TNYBUMHOM U aHAIMTUYHOCTbLIO, C APY-
rov — ero 06pasHOCTb OT/IMYAETCA TOYHOCTBIO B OLEHKE Ye/I0BEYECKON NMCUXO/I0TUM, @ C TOYKM
3PEHUSA ) KU3HEHHOCTM — MPOCTOTOM B M306parKeHMM, eCTECTBEHHOCTbIO M }KMBOCTbIO. Bce 3To Bbl-
pasuTenbHo U MmeTadopuyHo» [1, c. 25].

B Lenom oT Karkaoro macrtepa c/oBa Tpebyerca BHMMaHME K TaKMM BOMPOCaM, Kak coye-
TaHWe B TBOPYECTBE HALMOHANBHOIO M 06LLe4Ye10BEeYECKOTO 31eMeHTOB. MpeKae BCero, Tema,
KOTOPYIO NucaTenb bepeT Ha 3aMeTKY, A0/1KHA OTBEYATb, KaK y»Ke Bbl10 OTMeYeHo, paay npu-
OpUTETOB, B TOM YMC/E COOTHOLIEHMIO HaLMOHAIbHOIO M 0bLeYeioBe4ecKkoro. 3aTem cneay-
€T NOMHUTb O HPABCTBEHHO-3TUYECKOM COAEPMKAHUN UAeN, NX 3HAYMMOCTM A4NA Hapoaa, ero
cyAbbbl, }KU3HEHHOCTM, COOTBETCTBMM 3TUM BbICOKMM Maeanam. Obpasbl, cTosAWwME B OCHOBE
YKa3aHHOM TeMATUKK, SO/KHbI ObITb UCTUHHBIMW HOCUTENAMM MbICNEN W YassHUI HAapoAa, Bbl-
parkaTb MX HALLMOHANbHO-AYXOBHbIE Ka4ecTBa, OT/INYATLCA KaK CBOUM UAENHbIM YPOBHEM, TaK
N MHOMBMAYANbHbIMW KayecTBaMM, AOCTUYb COBEPLUEHCTBA XapaKTepa, cCnocobHOoro pelatb
obuieHapoaHble Npobaembl B pamKax TpeboBaHWin BpeMeHU U BCero Hapoaa, obuwecTsa. MNo-
CTaB/IEHHblE B 3TUX MPOU3BEAEHUAX NPOBIEeMbl SOMKHbI OblTb BOraTbiMM U aKTyasIbHbIMKU C
TOYKM 3pPEHMA COLMANBHO-MCUXONOTMYECKOTO U HPABCTBEHHO-3TUYECKOTO COAEPKaHUA, O,0/K-
Hbl HAlMTN CBOE MOAJ/IMHHO XY[AOXKEeCTBEHHOE BOM/IOLLEHMNE Yepe3 MACTEPCKU CO3LaHHble obpa-
3bl.

Cnepyet OTMETUTb, YTO BCE YKasaHHble BOMPOChI COCTAaB/AKT OCHOBY NpOU3BeaeHnI, npo-
XOAAT KPACHOM IMHWEN Yepe3 Bce TBOPYECTBO MucaTens. TeMbl, KOTopble CUMTAlOTCA obLieye-
JIOBEYECKMMMU — }KU3Hb U CMEPTb, MUP U YesioBeK, A06po 1 310, Npobiema HPaBCTBEHHOCTU U
6€e3HPaBCTBEHHOCTU, TPArMYHOCTb }KU3HWU MHAMBUAA B 0OL,ECTBE — BCE 3TO HAaXO4MT CBOE XyA0-
YKeCTBEHHOE BOM/IOWeEeHNe B TPyAaX NMcaTens, B BUAE KOHKPETHbIX YYBCTB U HAaCTPOEHWUM, Ael-
CTBUI M KenaHui. Ero nponsseaeHUA NpmMBAEKaOT BHUMaHME CBOMM CePbe3HbIM NOAX0A0M, CO-
BPEMEHHOCTbIO, KOTOPasA NepekIMKaeTcs € NPOLU/IbIM, HOraTcCTBOM M306paXKaeMoro KM3HeHHO-
ro Mmatepuana, akTUBHOM }KM3HEHHOW NO3uMLMel aBTopa.

MN3BecTHbIN nuTepaTypoBses, npodeccop A. Kapaes xapakTepumsyeT INbUnMHA, KaK nucatens,
KOTOPbI OTXOAUT OT XyA0KeCTBEHHO-PUNOCOPCKNX YCNOBHOCTEN M 3HAKOB, YMEET AeTann3unpo-
BaTb M TeM CaMbIM Peann30BbIBaTb MCUXONOrMYECKOe HAaCTPOEeHME, UCMO/b3ya ApKMe meTado-
pbi [4, c. 7]. AKageMnk M. Apud oTmevaeT, YTo INbYMH KaK nmMcaTelb OT/IMYaAETCA SMOLMOHAb-
HbIMM BO3MOKHOCTSIMM UCMO/Ib30BaTb XyA40KECTBEHHOE C/I0BO A/1A M300payKeHMs HacToALWEero B
COMOCTaB/EHWUM C NPOLLbIM, CHA C ABblO, peasibHbIX COBbITUI U CKa3KK, Npuberan K BHyTPeHHUM
Aunanoram, ApamaTyprimyeckum cLLeHam, MO3auyHbIM OTpbIBKaM, puTopuke [4, c. 7]. Mpodeccop
M. [Kadap BblaenAeT B TBOPYECTBE NUCATENA TAKME YepTbl, KaK KCUAbHOE U NpUBAEKATENIbHOE
YYBCTBO XY/ZLOMKECTBEHHOIO OLLYLLEeHUA, Korga nucaTenb, Bocco3aaBas bbiTue, cobbiTUA U Yeno-
BEYECKMEe KayecTBa, MCMNONb3yeT CpeacTBa XyAOXKECTBEHHOIO BO34ENCTBUA, KOTOPbIe B3aMMHO
OONONHAOT Apyr apyra» [4, c. 7]. BUAHbIN pexxunccep, 4enoBeK, KOTOPbIM He NOHAC/bILWKE 3HaeT
0 ApamaTyprMyeckom maTepuasne U BOSMOMKHOCTAX B M306paXKeHUN APaMATUYECKUX CODLITUIA,
CYUTAN, YTO DIbYMH YMeeT pasnmyaTb Gpanblub U NPaBAY, HAY4HO-TEOPETUYECKME U3bICKAHMA OT
AOTMATU3Ma, OTAENUTb AOTMATUYECKME N CYObEKTUBHbIE Mbicau [4, c. 7].

B 1960 rr. XXaHp pacckasa bbla 3HaYUTENbHO Pa3BUT U UCCNEL0BAH, U B 3TOM CMbIC/Ie NOo4-
HAICA HA HOBbIW ypoBeHb. B 0coBeHHOCTU ciesyeT OTMETUTb 3aCayrM TakUX nucaTesiel, Kak
H0. Camegorny, AHap, dnbunH, ®. Kepumsage, . Menunksage, u 1. 4. Nepeble 10 neT TBOpYECKO-
ro pa3sBuTnA U GOPMMUPOBAHMA INbYUMHA NPULWANCL UMEHHO Ha 1960-70-e rr., npuyem 370 bblNKn
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rogbl akTUBHOIO MHOFOCTOPOHHEro TBopYecTBa. Kak y>ke oTmeyanoch, B inTepaTtype yKasaHHo-
ro nepropaa, HeCMoTpPA Ha HaAMYMe MHOTUX APYrMX MAacTepPOB C/10Ba, DNIbUYMH YKe NOAYy4MUa Npu-
3HaHWe CO CTOPOHbI O6LLECTBEHHOCTH, NOMAA CBOEOOPa3HbIM, HEMOBTOPUMbIM MyTEM TBOpYeE-
cTBa, 0bafan cBoeobpasHbIM cTUAEM. B Kaxaom npovsBeseHUn, KOTOPOe BblLLAO U3-N0J, ero
nepa, Bcerfa CoOXpaHANach *KMUBOCTb U €CTECTBEHHOCTb, 06pa3sbl U COBBLITUA OTANYANUCH peanmns-
MOM 1 ybenTeNbHOCTbIO, @ CaMa Tema bbl/ia BON/IOLLEHA HA BbICOKOM YPOBHE XYA0XEeCTBEHHbIX
TpeboBaHUMN.

O ’KaHpe pacckasa y InbumHa dpeHameBa. PacckasoB y DbYMHA HE TaK YK MHOro. Bme-
CTe C TeM Kax bl U3 HUX OTINYAETCA CBOEM OPUTMHANBHOCTbLIO. Bce 3To 06bACHAETCA UX TeMa-
TUYECKUM pa3Hoobpasnem, 60raTcTBOM XapaKTepoB M MaCTePCKUM UCTOTHEHUEM C TOUKM 3pe-
HUWA BbIPa3UTENbHOCTU.

Cpeau ocobeHHOCTEN, KOTOPblE NMPUB/IEKAIOT B MOBECTAX U pPaccKkasax INYMHA, Bblaenset-
CA YMeHMe aBTOpa aKTUBHO HabntoaaTb. 34eCb MOXKHO BUAETb XYA0XKeCTBEHHOe n3obparkeHne
NPUPOAbI CTPaHbI, CENIbCKYIO U TOPOACKYIO KU3Hb ee rpaxaaH. OpuUrMHanbHOCTb, yMeHue nepe-
OaTb XY[,0KECTBEHHbIM A3bIKOM YKW3HEHHble COObITUA TOBOPAT O CTENEHU ero XyA0XKeCTBEHHO-
ro mactepctea. OH ymeeT cAenaTb XU3HEHHOM Npobiemy, KOTOpaa Ha NepBbli B3riA4, BOBCE U
He OT/IMYaeTCs BAaXKHOCTbIO, BUAMT ee NoapobHOM, Npuaasasn ei rnybokuii CMbIC/ BblaeneHnem
pa3NnYHbIX AeTanei n cobbiTuin. Ero mactepcTBo nposasaseTt ceba B pasHoobpasnm popmbl 1 co-
AeprKaHuA, B 0c0BeHHOCTAX A3bIKa U cTUAA. [TncaTenb ymeeT OTOMTU OT CXeMaTU3ma, He NPUBHO-
CUT B UCKYCCTBO TO, YTO 3apaHee U30bpeTeHo, Co34aH0 U ABAAETCA yKe wTamnom. OH npugaet
CMbIC/1 COBBITUAM, KOTOpPbIE B35 U3 KMBOW AEeNCTBUTENBHOCTU, U3 CAMOWM XKU3HMU.

B pacckasax 1 nosecTtax InbumHa IdeHaneBa BHyLwaeTcA 1t060Bb K HAPOAY U CTpaHe, K Tpy-
OY Y BbICOKMM HPABCTBEHHbIM naeanam. MI3ameHeHUAa, KoTopble NPOUCXOAAT B NCUXONO0TUN, CO-
3HaHMM 06Pa30B, BblpaxKatoTcA U M306paKatoTcA NP NOMOLLLM XYA,0KEeCTBEHHOTO caoBa. Hawnu
CBOE OTPaXKeHWe B NPOM3BEeAEHMUAX NMUCaTeNsA TakKe 1 3ab0Ta 0 YenoBeKe, yBarkeHue 1 1t060Bb
K Hemy. [1oBeCTM 1 paccKasbl, HANUCaHHbIE aBTOPOM, NPU3bIBAIOT YNTATENA K OCBOEHUIO KU3HEH-
HOWM MyApOCTU, LOCTOMHCTBY, XpabpocTu, AyxoBHOMy boraTcTay.

MpuBneKaeT BHMMaHMeE B MOBECTAX M PACCKasax INbUMHa TaKKe CBOeobpasHbIi CTU/b, LWK-
poTa usobpaxkaembix 06pa3os, cpeacTBa XYAOKECTBEHHOW BbIPA3UTENbHOCTU, K KOTOPbIM OH
obpallaeTca. B ero TBopyecTse NpMposa 1 YeNoBeK, YEIOBEK U COLMabHanA cpeaa paccmaTpu-
BAlOTCA B TECHOM eAMHCTBe. B ero npomsseseHunax onpeaeneHHble cObbITUA UAN XKe NIUYHaA
YKU3Hb repoes M306paxKaoTca eMKo, C NpUMeHeHnem 06bACHeHUA. C TOUKM 3peHUus TemaTuye-
CKOro pazHoobpasna NoBeCTM U paccKasbl NMCcaTeNA TaKKe J0CTaTOYHO MHTEPECHbI.

MpousBeaeHUs InbUMHA, KOTOPbIN BCTYNUA Ha IUTEPATYPHYIO TPOMy HanucaHWem nose-
CTeA W pPaccKasoB, OT/IMYAIOTCA COBEPLUEHCTBOM MOKa3a HPABCTBEHHO-3TUYECKON TeMaTuKK,
cobbITUIA M NpOLECcCcOB CBOEro BpemeHW. Bce 3To NoMorasno YeTKo BbisBUTb COLMAsIbHO-KY/1b-
TYpHble, HPAaBCTBEHHO-3TUYECKME NPOLLECChl B CO3HAHUKU Ntofei. B utore TBopyecTBo InbymHa
JdeHamneBa cTano HanpaBaeHWEM, BOCMPUHATBIM U aKTUBHO 0BCyKAaeMblM, Kak cpeau apysen
1 6M3KKX, TaK U cpesm Bcero obLiecTsa.

Pacckas ¢ TouKkM 3peHus obbema ABNAETCA MasibiM XaHPOM NMUCbMEHHOM 3MMUYECKoN NnTe-
paTypsbl. B nofo6HbIX NponsseaeHUAx 0Bbl4HO HE MPUBEratoT K LUMPOKOMY OMMUCAHUIO COObLITUA.
B ocHOBHOM OnUCbIBaeTCA ¥U3Hb U cyabba ogHOro obpasa, pacKkpbiBaeTCA KOHKPETHoe cobbl-
TWe, KOTOPOE C HUM MpounsoLwio. B pacckase umcio ob6pasoB He Tak BeIMKO. B azepbaigykaHcKkom
NUTepaType }KaHp pacckasa cdopmmpoBasca B 0CHOBHOM B XIX B. M Nonyunn ceoe fasbHeliwee
pa3suTme B XX B. D1b4NH IbeHamneB TaKKe BCTYNUA B IMTepaTypy Yepes KaHp paccKasa v cymen
MacCTepCKM BOCMO/1b30BaTbCA BCEMU NPEUMYLLLECTBAMM 3TOF0 JIMTEPATYPHOTO KaHpa.

Pacckas dnbumHa «Ha Lywy nan tymaH». Pacckas dnbumHa «Ha Lywy nan Tyman» 6bin
HanucaH B 1977 r. JlaHHbIM paccKas SBAAETCSA NOKa3aTebHbIM KaK 419 TBOPYECTBa CaMoro nuca-
TenA, Tak U B LeIOM ANA 3TOro *KaHpa B azepbaiiaxaHckomn nutepatype XX cT. Pacckas, packpbi-
BaA COObITUA HaLLMX iHEN, ONUCbIBAA NPEBPATHOCTU CyAbObl, KOTOPbIE BbINaN Ha LOJHO LYLIWNH-
LEB, OHU, KOTOpble MBET cTpaHa 6e3 Lywwn (3axBayeHHOW apMAHCKUM arpeccopom bosiee 20
neT Hazapg), bepeaumT Aylly M BHOBb 3aCTaBAsSET KPOBOTOUMUTD YHKE 3axKmMBatoLLune paHbl. benbli Ty-
MaH, NpULeALWniA co CTOPOHbI LLywin, cMmblKaeTca ¢ KPOMELIHON TbMOM... B TymaHe, nasLem co
cTopoHb! LUy, IxkaBaHLWMpP BUAMT cBOe byayliee, BUAWUT CBET, BUAWT rnasa, Bonockl [lypAaHbl,
npuweaLlen ¢ NpasgHUYHbIM MMPOTrOM B pyKax No34paBuTb ero...
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B pacckase B uesnom Bocnpomnssoautca obpas ropoaa LWywm, pacnonoxeHHoro B Harop-
HoM Kapabaxe. BmecTe co BCEMU KUTENAMM, TOCTAMU, NPUPOAON M306PaXKEeHbI U CIOXKETHbIE COo-
6bITMA, KOTOPbIE B3aMMHO AOMNOJHAKT APYr Apyra.

B aTOM pacckase, HECMOTPSA Ha TO, YTO 3TO *KaHpP Masoro pasmepa, obpassbl Jonnbl Jasala,
OxxasaHwwupa, AypaaHsl, MeguHbl xaHym, N'ycameaamHa Anosny, MickeHaepa AbbiwoBa U apy-
rMx NpeacTaBAatoT M3 ceba 3aKOHYEHHble, coBeplleHHble 06pasbl. He KaxKablli nucatenb cmo-
YKEeT B pamKax Hebo/IbLIOro paccKkasa CoeAuHUTb CTO/IbKO 06pa3oB, MpuyYem pasHOObpasHbIX,
€034aTb nepexoapl U3 04HOro NMCUXONOrMYECKOro COCTOAHMA B Apyroe. N8 3TOro Hy*KHa cro-
COBHOCTb TBOPUTL, MPUUYEM AOCTATOYHO 6o/bLIAA. Bce 3To Bonowaercs B TBOpPYECTBE D/IbYMHA:
«CYKATOCTb, YMEHME CKYMbIMM KpacKkamu co3aaTb 06pas, COBEPLUEHHbIN NOPTPET, HECKOIbKUMM
CNOBaMM, MaNEHbKUM 3MN3040M OXUBUTb XapaKTEPHOE KM3HEHHOE ABNEeHWE, HapuCcoBaTb AC-
HbIMM Ma3KamMM YeNoBeYEeCKMI NOPTPET U XapakTep» [3, c. 102].

Kak 1 B apyrnx pacckasax («OaHaxabi», «B aTom mupe xogaT noesga», «Pbixkasa», «MAaTb
MWHYT 1 BEYHOCTbY, « MOTOLMKA 3a NATb Koneek», «KpacHbli MeaBeXKOHOK», «Cepebpuctbii,
OpaHKeBbli, bapxaTHbIl»), B pacckase «Ha LUywy nan TymaH» cobntogeHbl aydlume Tpaguumm,
naywme oT BUAHbIX NucaTtenei XX seka, ato Mupsa xanun, Mup Oxanan, Uneac ddeHames,
AbayppaxmaH 6ek peHames, CyneimaH Parmmos, AHBep MameaxaH/ibl, B TOM YMCae B INPU-
KO-MCUXOJIOTMYECKOM K/tOYeE.

ONbY4MH B CBOMX MOBECTAX M PACCKa3ax CTOAN AA/IEKO OT NAaHOPaMHbIX ONUCAHWI 1 n306pa-
YKEeHUM, NpeanoynTan NoKasbiBaTb XYA0KECTBEHHYH TOYHOCTb, NCUXONOTMYECKUIA aHan3, Bre-
YyaTneHuA.

Pacckas «Ha Wywy nan TymaH» gan BO3MOMHOCTb BHOBb 06paTUTLCA K OCHOBHbIM TEMaM
asepbanarkaHcKkoi npo3bl 1970-X rr., 4TO 03HAYaN0 NPU3bIB K HPABCTBEHHOMY OYMLLEHWUIO M BO3-
BbllLeHUIO. B aTom elle pa3 ybexaaelbes, Korga paccmaTpmBaellb CTUAb 1 dopmMy M30b6parke-
HWA repoeB 1 cobbITMIA B 3TOM Npou3BeaeHun. B pacckase packpbiBaeTtca npupoga Lywn, rap-
MOHMA My3blKK, ee 6aaro3Byyme, YNCTble YyBCTBA N1t0O6BU, HPABCTBEHHO-3TUYECKUE LLEHHOCTU B
BMAE Yyepenbl CObObITMI, CNocobCcTBYA GOPMUPOBAHMIO LENOCTHOCTU noaxoaa. CTaTba e ans
Hac ABNAETCA HA CeroAHAWHMA aeHb 06Pa3LOM UCKYCCTBA, KOTOPbIN NOMOraeT BEPHYTbCA XOTb
Ha mur B LLywly, B ee NpeXHI0 HPABCTBEHHYHO U MOIUTUYECKYIO aTMocdepy.

CobbITMA paccKasa NpoucxoanT B 04HOM M3 caHaTopwues LUywn. imMeHHO aaHHas cpeda u
OTparkaeT OCHOBHblE 0COBEHHOCTU Ky/bTYPHO-06LLLECTBEHHOW XMN3HM B A3epbaigykaHe. Jlioan,
cobpaBLluMecsa B CaHaTOPUKU, repon paccKasa, C 04HOM CTOPOHbI, BOCXMLLAIOTCA 04apoBaTeIbHOM,
BOMLWE6HOM Npupogoii LLywun, a ¢ Apyroi — 3aBOPaXkMBaOTCA 3BYKOM KAMaHUM (CTPYHHbIN My-
3blKa/IbHbIM HAPOAHbIA MHCTPYMEHT), Ha KoTopon urpaet Jonna dagaw. 3Ty cueHy INbYnH Ha-
nMMcan HaCTONbKO BbIPA3UTENIbHO, YTO YMTATENb CAM NPOHMKaAETCA NOA0OHbIMU YyBCTBAMMU, YyB-
CTBYA cebs KaK bbl y4aCTHUMKOM cObbITUIN. KaMaHuy nucaTenb genaet NPpoBOAHUKOM C/NOB, KOTO-
pble TPYZAHO CKa3aTb, U YyBCTB, KOTOPbIE TPYAHO BbIPA3nTb, TEM CaMbIM OH KaK bbl nepeaaeT Bce
3TO BOCMpUATUIO YnTaTens. «donna Janaw, BeAsa CMbIYKOM MO CTPYHAM KAMaH4YM B3ag, U Bre-
pea, N camM Kayanca B TaKT My3blKK, BeaA 601blLION FO/10BOM Ha TOHKOM XUpadUHOM Wwee, my-
3blKM, KOTOPas BeAana O YNCTOTE HPABCTBEHHOW aTMocdepbl CaHAaTOPUA, XPYCTaIbHOCTU POA-
HWKOB, O POCKOLUM LBETOB, KaK Bbl CONEpHMYAOLWMX APYr C APYromM, o Apyxbe, npesaHHOCTH,
BEPHOCTM, PACNPOCTPAHAACL HA BECb CAHAaTOPUI, Ha BCIO ero Tepputoputo. Ecim B 3TOT MUT He
CNbIWaTb 3BYKOB KAMaH4M, NPOCTO B3rAa4 Ha avuo Jonna Jagawwa ¢ ero 601bWMMK r1a3amu U1
OJIMHHBIMW PeCHULAMM NOACKasan bbl Ham, 0 Yem nget pedb» [2, c. 112].

[KaBaHLIUP, NpMexaBLnii BMecTe co cBoen 6abyLuKol MoneHaam oTA0XHYTb B CAHAaTOPUN,
YKaNlyeTcs Ha CBOO KM3Hb, Ha TO, YTO OCTa/ICA Ha OKPaMHE COLMANbHOM KM3HU. OH CYMTAET, YTO HU-
KTO HE MOHMMAET €ro, TOro, YTO NMPOUCXOAMUT C HUM, YTO OH OLLYLLIAET M 0 YemM AymaeT. O4HaKo co
BpemeHem npupoga Lywmn n obpas AypaaHbl npobyann cKpbiTblie YyBcTBa JKaBaHLWMpa.

KaK y»Ke oTmeyanoch Bbllle, XapaKTepHble 0COBEHHOCTN TBOpYECTBa INbUNHA DPeHamneBa
COCTOAT B TOM, YTO CO3JaHHble UM 06pasbl CTOUT paccMaTpMBaTb Yepes NpPM3My He TO/IbKO CO-
BPEMEHHOCTU, HO 1 ByayLLero. 34ech HAaML,O aKTYa/IbHOCTb, O KAKOM Bbl BPEMEHMW HU LLNA PeYb.
9TO CBOMCTBO TBOPYECTBA aBTOpPa NposBaseTca U B obpase [drKaBaHwWwuMpa. BugHbl npotmusope-
YMBble KQYeCcTBa XapaKTepa rMaBHOro repos. [JyKaBaHLWuMp, KOTOPbIA KaNyeTcA Ha CBOH ¥KU3Hb,
C O4HOW CTOPOHBI, U C Apyroi —obpas HumameananHa Anosay, KOTOPbI XO4YeT BbITb CYACTIUB B
Ka*KAbIi MOMEHT MPOXKUTOM KU3HU, M TOTOB A5 3TOFO CAENATb BCE, M KOTOPbLIA CYUTAET YNCTYIO
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Nto60Bb CBALWEHHBIM YYBCTBOM... [TncaTeNb, KOTOPLIV TaK}Ke BblABUIaeT Ha NepBbli NAaH 3HaYK-
MOCTb YyBCTB, 1106BU, Yepe3 obpa3 HuzameaamHa Anosay CTPeMUTLCA NepeaTb YNTATENHO CBOM
YyBCTBA M HPABCTBEHHbIE NO3ULUK, ONpeaenas 34ecb MecTo Nto6BK. MOKasbIiBaeTCA, Kak MOXKeT
YyesoBeK, NMOMOras APYromy AOCTUYb KEeNAaeMoro, CTPeMUTCA BCEMU CUNAaMU pPafioBaTb ApYrux,
JocTuraet )xenaemoro. Tak U HusamepamH Anosny cTpeMnTca caenatb Bce 414 cBoel tobrumoin
nesyLwKkn Mapycu.

MpeacTaBneHve aBTOPOM 3TUX ABYX 06pa30B NO-pa3HOMY OLLEHMBAETCA YNTATENAMMU, UHO-
ra NONOMXKUTENBHO, MHOTAA OTPULLATENIbHO, CYThb e COCTOMUT B TOM, YTODObI B OFPaHNYEHHbIX pam-
Kax Masioro »kaHpa nepeaartb AOCTaTOYHO SMOLMIA U YyBCTB YMTATENAM.

MNpousseaeHue dnbumHa ddeHamesa «Ha LWywy nan TymaH» nponoseayeT aKkTyasbHble
ONA Halero BpeMeHW Uaen n Tematuky. Henb3a cuntaTtb CyyaliHbIM, YTO YKa3aHHble cobbiTuA
npoucxogat B LLyuie, B Takom npekpacHOM, YNCTOM, YrOoIKe NPUpoabl. B Lenom nsmeHeHus, Ko-
TOpble MPOUCXOAAT B KM3HU [KaBaHLWMPa, KaK Bbl MPOMCXOAAT B pato, TO eCTb ABHAA aHanorma
C Kpacotamu Lywin.

OaHuM 13 06pa3oB, CO34aHHbIX aBTOPOM C UCKAOUUTENbHOW NtoboBblo, ABnAeTcA 06-
pa3 WckeHpepa AbblwoBa. MickeHaep, cay4yaiHO BCTPETUMBLUUCH C [1XKaBaHLIMPOM, NOAPYHUA-
€A C HUM. IMeHHO Yyepes Hero nucaTeNb NOCTapascA PacKpPbITb MHOTME HPABCTBEHHbIE KayecTBa
[xaBaHwwmpa. MamHa XxaHyM e, Ha060pPOT, B CBOEN KM3HU, B CBOUX MOCTYNKAx MOJHOCTbIO
cB0ob60AHa. Y Hee yxKe 3aXKUN BCe paHbl, NOMyYEHHbIE OT MUHKOB M KYNaKOB MpeablAyLmMX MyXK-
YMH. BmecTe ¢ TeM Kak MHOTO pa3HULLbl MEXKY TEM, KaK 3Ta 3pesias KeHLWMHA XKAeT NacKu OT Mo-
nopgoro [kaBaHWwwupa (NoyYTK NoapoCTKa), ee KenaHMem MMMONETHBIX IACOK, U Tem, Kak [xKa-
BaHLUMP XKenaeT, YTobbl Npupoaa BAPYr NPONAACH INBHEM, CUIbHBIM LOXAEM...

Kak 1 B gpyrux nponssegeHnax InbumHa, B pacckase «Ha LLywy nan TymaH» Takme 4yBCTBa,
KaK HaLMOHANbHbI MEHTAIMTET, HPABCTBEHHOCTb, AYXOBHOCTb, COCTABAOT abCONOTHOE eANH-
cTBO. [OpAble 1 YyBCTBUTENIbHbIE MOAPOCTKM TMNa [XKaBaHWMpa, Npexae BCero, BONIOLWAIOT B
cebe APKUIN HALMOHaNbHbIM XapaKTep, TUNax asepbaiarkaHcKoro xapaktepa. Obpas [dKaBaH-
LIMpa CYMTAETCA MaBHbIM B 3TOM NpomsseseHun. HecmoTpa Ha pAf OTpULATE/IbHbIX KayecTs,
3TO NONIOXKUTENbHBIM 06pa3. [IxKaBaHLWMP, CYUTABLUNIN cebA 3HATOKOM MHOFOro B 3TOM MUpPE, Cy-
MeJ1 OCTaHOBUTbCA BYKBa/IbHO B LAre oT HEMPOCTUTE/IbHOM OLLIMOKKU. OLINMBKM e CBA3aHbI C TEM,
YTO OH He paccmoTpen B [lypAaHe ee NpeslaHHYI0 U UCKPEHHIOK Nt060Bb. HeCMOTpsA Ha 3To, Nu-
caTenb He AoNycKaeT [KaBaHWMpa K HenpaBuAbHbIM NOCTyNKam. B KOHLe pacckasa onncaHue
TyMaHa, naswero Ha Lyuly, naeT B cpaBHeHUU co cmaTeHnem [lypAaHbl, € ee YyBcTBamu. 3To Ae-
NaeT AaHHbIN 31304, elle 6onee NpuBAEKaTeIbHbIM: «3aTeM CTa/l NOCTeNeHHO HaABUMaTbCA Ty-
MaH. OroHbKM BHaya/ie Hayaan paccemBaTbCA B STOM TyMaHe, 3aTem coBcem ncyesnu. Ckana Xa-
3MHa TaKXKe nucyesna B TymaHe, 1 [I>kaBaHLWMPY NOKA3an10Ch, YTO YXKe HACTaslo 3aBTPa, AEHb POXK-
[OEeHUA ero maTepu, U 0Ha, O4YeHb CTECHUTE/IbHAA, MOJIOLLEHbKAsA, BICOKOHPABCTBEHHAA AeBYLU-
Ka npurotoBuaa ero Ntobumbiii A6GN0YHBIA NUPOT U No3apaBuaa ero, cumtan [xkasaHwnpa ca-
MbIM XpabpbiM yenoBeKom Ha 3emne...» [2, c. 142].

B pacckase BcTpeyaeTca onucaHve NPUpPoAbl, YTO MOXKHO TaKXKe CUMTaTb OTAENbHbIM, 3a-
BepLUeHHbIM 06pa3om. Bo3amorKHO, 4TO, He byab onucaHui okpecTHocTel Lywun, ee oyapoBbl-
BatoLwen NpmMpoabl NOA0OHBIMU TOHKMMU Ma3KaMu, TO laHHOE NPOU3BeAEeHME He TaK NPUB/EKa-
10 6bl BOOOpaArKeHMe 1 YyBCTBA YMUTaTeNEMN...

«[Tan TymaH Ha Wywy,

U a pewnn — seab OH

Mpwuwen nporHaTb Mown

Bce ropectn n 6eabi» [2, c. 112].

Nccnepya TBopyecTBo dnbynHa IdeHgmneBa, MOXKHO NPUIATU K BbIBOAY O TOM, 4TO nNucaTtesb
[arke B caMoi 06bl4HOM, 0BbIAEHHOM KU3HU cnocobeH NoaHATb BONPOChI 0bLeyeioBeyecKo
3HAaYMMOCTHM, 060OLNTL UX [0 YPOBHA UHTEPECOB M NOTpebHOCTElN KaxAaoro Yenoseka. C yye-
TOM 3HAUYMMOCTU M aKTYa/IbHOCTU paccMaTpuBaembix cobbiTuii aBTop Bonblie obpallaercsa He
K cogep»KaHuto camux cobbITuit, a K cywHocTn, puaocodun nx ceeplueHna. B aTom oTHoLWweEHUM
npousseaeHuns InbunHa IdbeHamesa 0b6nafatoT HENOBTOPMMbIM HALLMOHA/IbHBIM KOJIOPUTOM U
CMbIC/IOM, OAHOBPEMEHHO MMes U obLievenoBedYecknin noarekct. NMogobHoe cBOMCTBO TBOPYe-
CTBa MucaTens paclumpsaeT BO3MOMXKHOCTU XYA0KECTBEHHOIo 0606LeHnsA. Tem camMbiM OTKPbIBa-
€TCA M BO3MOXKHOCTb YPOBHA 0bLeyenoseyeckoro obobueHus.
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BuAHbIN npeactaBuTeNlb COBPEMEHHOM azepbalaKaHCKOW NpPo3bl INbYMH DPeHAnEB U3-
BECTEH KaK B CBOEW CTpaHe, TaK 1 3a ee npeaenamu. Ero npovsseaeHns — HPaBCTBEHHbIN MOCT
MeXXAy PasHbIMM MOKONEHUAMM ftoAel. ABTOp NpuLLen B ainTepatypy B 60-X IT., npuyem nepsble
Larv B IMTepaTypHOM TBOPUECTBE NMPUHEC/IM eMY YCreX, B TOM YMcae paboTbl B chepe masnbiX Xy-
[0YKECTBEHHbIX *KaHPOB.

CnK1COK UCNOIb30BaHHbIX UCTOYHUKOB

1. 9nbunH (ddeHanes InbUnH Unbsac orny): bubamorpadusa / pea. v ots. 3a bin. K.Tanpos. —
Baky: bubamnoteka nm. M.®. AxyHaosa, 2013. — 560 c.

2. OdpeHames . N3bpaHHble npoussedeHuns: 8 2 T. / 3. dbeHames. — baky: AsepHeuip,
1987.-T.l.—456c.

3. Habues b. Koraa cnoso ncxoaut us cepaua / 6. Habues. — Baky: A3biumn, 1984. — 284 c.

4. Tarncoit H. Hay4Hoe TBOpYECTBO: BUAUMbIE U HEBUAUMbIE CTOPOHbI / Husamu Tarucon //
525-ana raserta. —2009. — 15 anpens.

References

1. Tairov, K. (ed.) Jel’chin (Jefendiev Jel’chin II’jas oglu): bibliografija [Elchin (Efendiyev
Elchin llyas oglu): the bibliography]. Baku, Biblioteka im. M.F. Ahundova Publ., 2013, 560 p.

2. Jefendiev, Je. Izbrannye proizvedenija: v 2 tomah [The selected works: in 2 volumes].
Baku, Azerneshr Publ., 1987, vol. |, 456 p.

3. Nabiev, B. Kogda slovo ishodit iz serdca [When the word starts with heart]. Baku, Jazy-
chi Publ., 1984, 284 p.

4. Tagisoj, N. Nauchnoe tvorchestvo: vidimye i nevidimye storony [Scientific work: visible
and invisible sides]. 525-aja gazeta [525-th newspaper], 2009, on April, 15th.

Y CTaTTi pO3rnafatoTbCa XyA0KHbO-CTUAICTUYHI ocobamBocTi po3nosiai EnviHa EdeHaiesa «Ha LWywy
BnaB TymaH». Clo)eT 6a3yeTbCa Ha icTopil XuUTTA nignitka AxKasaHwwupa, Moro gpyra IckeHgepa Abuwo-
Ba. BoHM Bigpi3HAOTbCA ACKPABMM KOJIOPUTHUM HaLioHa/IbHUM a3epbaliirKaHCbKMM XapaKkTepom. Yepes
CHOXKETHY NiHit0 PO3KPMBAIOTLCA NMUTAHHA MOPANbHOCTI, AYXOBHOCTI, HALLIOHANbHOI iAel B XUTTI NOAUHM.
O6pasu B LLbOMY TBOPI BTiNHOIOTb Y cObi Mpii Ta NparHeHHs HapoAy B NMOEAHAHHI i3 3arabHONOACLKUMU
LiHHOCTAMM. Pa3om 3 TMM KOXKeH 06pa3 Bigpi3sHAETbCA ACKPAaBUM, HENOBTOPHUM XapaKTEPOM i AKOCTAMM.
ABTOp NOKa3ye B NOBICTi NpoLEec NOCTYNOBOro COLia/IbHOro A03PiBaHHA MONOAMX NtOAEN A0 PiBHA CNpaBXK-
HbOFO HaLioHaNbHOrO XapakTepy. Mpobsemn B LLbOMY TBOPI CTaBAATLCA AK Y MOpPasibHO-eTUYHOMY, TaK i
COLLiaNIbHO-NCMXOIOFIYHOMY M1aHaXx.

Knroyosi cnosa: nimepamypa AzepbaliorcaHa, nucemeHHUK EavyiH EpeHdies, pomaH nipo Llywy,
H0OCbKA MOPAsbHICMb, 110608, MY3UKA.

The article reviews the artistic and stylistic features of Elchin Efendiyev’s story “The Fog Over Shusha”.
The plot is based on the life of a teenager, Javanshir and his friend, Iskender Abyshov. They have bright
mental Azerbaijani character. Through the story line, the issues of morality, spirituality, and the national
idea in the life of a person are revealed. The characters in this story embody the dreams and aspirations of
the people, combined with the universal human values. At the same time, each hero has a bright, unique
character and qualities. The author shows in the story the process of gradual social maturation of young
people to the level of a real national self-awareness. Problems in this work are posed both from the points
of view of moral and ethical, and socio-psychological matters.

Key words: Azerbaijani literature, Elchin Efendiyev, the writer, the novel about Shusha, human
morality, love, music.
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10.B. NAT/1AHDb,
sedywuli Hay4yHolli compyOHUK omodesa apxueos
HayuoHanbHo20 yeHmpa HapodHoU Kynemypsi
«My3ses MeaHa MoHYapa» (2. Kues)

«KAK A4 HOCUN BAC KAK Bbl HA OPJIUHbBIX KPbINbAX,

U NPUHEC BAC K CEBE...»': O }XAHPOBOW NPUPO/AE
«OPJZIUHbIX AYLWI» B.A. EPOLUEHKO U O BIUAHUU
NMPOTECTAHTU3MA HA CTAHOBJIEHUE OBPA30OBAHUA C/NENDbIX?
(ctatba nepBan)

B cTaTbe BnepBble onpeaesnieH xaHp nponssesenusn B.A. EpoweHko «Washi-no kokoro» («OpnuHbie
Oywny, 1921) — nepeckas 6anTUCTCKOM nponoseaun. ITO NO3BOINAO AaTb PeasibHbIi KOMMEHTApUI K ero
nucbmam m3 bputaHckon MHAMM 1 K BHOBb BbIAB/IEHHOMY OPUIMHANbHOMY TEKCTy odepka «Cnenble 3ana-
Oa v Boctoka» (1927, 6painem). YCTaHOBNEHO M NOKa3aHo, 4To B.A. EpoweHKo Mor c/bilwaTb MMeHHO Ta-
Kyto nponoseab B 1917 r. B KanbKyTTe — B AOMe He3psaYero nactopa-b6antucra, ocHoBaTens KanbKyTTcKom
WKoAbl cnensbix npen. Jlan buxapu LLaxa. Bnepsble Ha maTepunane MHOXecTBa AOKyMeHToB XIX — Havana
XX BB. pacKpbiTa poJib MPOTECTAHTCKMX NAacTOPOB Y MUCCMOHEPOB PA3/INYHbIX AEHOMUHALMI B CO34aHUN
CEeTU WKOoA ANns cnenbix B Poccun, Frepmannn, BputaHum, AnoHnmn n bputaHckon MHAUKN, U BAUAHME 3HA-
KOMCTBa C PasIMyHbIMU cucTeMamu Tudaonesarormkm n paboTbl B MUCCMOHEPCKOM LIKOAE Ha CTaHoB/e-
HWMe IMYHOCTU 1 cyabbbl camoro B.f. EpolueHKo Kak Tudnoneparora.

Knrouessie cnosa: Pedpopmayus, npomecmaHmusm, banmu3sm, npornoseds, WKOAA CAerblX,
mucpno-nedazozuka, bpumaHckaa MHOusA, B. EpoweHko, P. Tazop, /lan buxapu LUax, xc. K.E. Seepel.

(1517), 135-netuto MOCKOBCKOW WKOAbI ANs caenbix aeteit (1882), 130-netuio cos-

OaHNA MeXKAYHapOoAHOro aA3blka acnepaHTo (1887), kK 130-netuto ocHoBaHuMA Jlan bu-
xapu LLaxom KanbKyTTcKoi WwKonbl cnenbix (1887), 120-neTnio OTKPLITUSA AMNNOMATUYECKOro
npeactasuTenbctea Poccun B Taunange (1897), 100-neturo noesaku B.A. EpoweHko B NHAMIO
(1917-1918), 70-netuio Pecnybankm MHaus (1947), 65-netunio cmeptun B.A. EpolieHko (24 aeka-
6ps 1952 r.).

B cTaTbe BMNepBble JAHO KPATKOE U3/I0XKEHME PEe3yNbTaTOB apXMBHO-MOMCKOBOM paboThl,
BbINO/IHEHHOM B 2016—2017 rr. MNpaBuabHOe onpeaeneHne *KaHpoBo npupoabl TekcTa B.A. Epo-
weHKo «OpanHbie aywmn» (1921 r.) Bnepsble NO3BOMAO AaTb MaKCMMaslbHO MOJIHbIA UCTOPU-
KO-NMTepaTypPHbIN U peasibHbli KOMMEHTAPUI K pAay TEKCTOB nucatens. MNpekae Bcero sTo Kop-

CTaTbFI NOAroToBNAEHA K paay namatHolx aat: 500-netuio Pedopmaumm B EBpone

! Ucxop 19:4.

2 bnarogapHocTu: Mrs Lisa Banerjee, Principal, Calcutta Blind School (CBS); Ms Hena Basu,
Society for the Visually Handicapped (SVH); Mr. Amiyo Biswas, Blind Persons Association (BPA);
Mr. A.K. Biswas, Christian Burial Board, Kolkata, India; Mr. Amit Shah, USA; Dmitry Pruss, Salt Lake
City, Utah, USA; PTBC (Mocksa), CN6ICBC (CaHkT-MeTepbypr), H. AnumskaHoso#, C. AHukeesy, U. Mo-
nosaxe, O. 3uHYeHKo (Habop TeKcTa ¢ bpainnsa), B. Upxe, npod. Kamarta Acyo, E. KoraH, C. KoHueboB-
ckomy, E. KpyunHe, A. Jliumaposy, C. MapueHko, A. HypynnuHoi, Péko Amaryumn, A. CamaToBom (Ha-
60p TekcTa c 6paina), E. Ceposoii, A. Cugoposy, /1. Cymm, [. XmenoHuukomy, K. Yexosckols, O. Les-

KYHY.
© K0.B. Mamnars, 2017
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nyc nucem B.fl. EpoweHKko 1916-1921 rr., onybanKkoBaHHbIN Takacyrn Utnpo B 1959 r., peub
«YTO TaKoe cnenoTa» Ha KOoHLepTe B LWKoe cnenbix B MoynmeliHe (1917), ouepk «Cnenble 3a-
naga v BocToKa» (1927). Bnepsble BbifBAEH BpainieBCKMIA TEKCT NyHAMKALMM OYEPKA B KypHase
«*un3Hb cnenbix» (MockBa), ocTaBaBLIMIACA 40O CMX NOP HeEU3BeCTHbIM [1, c. 26—35].

Mucbma EpolueHko, onyb/iMKoBaHHbIE Ha SMOHCKOM A3bIKe, ObIIN U3BECTHbI BCEM €POLLEH-
koBegam CCCP, Ho He mornn 6bITb O0nNy6/IMKOBaHbI TOr4a M 40 CUMX MOP NOJIHOCTbIO He nepese-
AeHbl. NMybnvkauma anoHCKoro nccneposatens Takacyrn Utupo sratoyaeT 39 nucem EpolueHko
Topun Tokyasmpo (30), Hakamypa Knéo (1), Orasa MsHcyka (2), Ecuaa Xutocm (2), A. AnekcaH-
aep (3) u Akuta Ya3sky (1) 8 AnoHuto 3a 1916-1921 rr. us TannaHaa (Cnama), bupmsbi (Bputa-
ckont MHamu), BnagmMBoCTOKa, U3 HUX YeTblpe NMcbMa M3 cobcTBeHHO MHAMK, 3anaaHoi BeHra-
nun (KanbkyTTbl) [2, c. 328—407]. YacTb nucem bbina HanMcaHa Ha 3CNepPaHTo, HO HeAACHO, CoXpa-
HUIUCb TN UX OPUTUHANbI.

Mucbma B.fAl. EpoLLEHKO BblIM U3yYeHbl N COOTHECEHbI C TeKCTaMM KHUT Takacyrn UTtupo
N COBETCKUX UCCneaoBaTeNnen; 3HaYuTeIbHO YTOYHEHBI KOMMEHTAPUKN NyHIMKATOPA, BbiABAEHbI
LeH3ypHble MPOMNYCKKU, YMONYAHUA, UCKAXKEHUA SAHHbIX B COBETCKMX MCTOYHMKAX U yCTaHOB/e-
Hbl UX MPUYUHDI.

[na kopnyca nucem B.A. EpoweHKo n odepKa «Cnenble 3anaga M BOCTOKa» yAanoch ycTa-
HOBWTb BCEX HAa3BaHHbIX /INL, BbIACHUB KPYT ero 6aunKanwero obLweHma u NnoaaepKKu B AnoHuu,
TannaHge v bputaHckol MHAUK (BKAKOYas NPOBUHLUMIO BUpMa). B BpUTAHCKUX U aMepUKaHCKMX
n3gaHusax KoHua XIX — Hayana XX BB. 6b11M BbiABAEHbI UANOCTPATMBHbIE MaTepuasbl: GOTO MUC-
CMOHEpPOB, PaboTaBLUNX C HE3PAYMMM B MHAUU, GOTO yHaLLMXCA WKOAbI cenbix B MoyameliHe,
¢doto npen. J1.6. Laxa — ocHoBaTena KasibKyTTCKOW LWKO/bI CAEMbIX U Ap.

Cnepylowan rpynna nepBovCcTOYHMKOB — Ny6AnKauum B nepmoamnke 1916-1925 rr., npe-
e Bcero bpaiinesckune. Hespaumnii aBTop OTCblNa/ CBOM CTaTbM B NeyaTatowmecs penbedHo-To-
YeYHbIM WPUHTOM KypPHasbl B ANOHUMU U AHFIUK, AaXKe B MaCCOBYHO ra3eTy B POCCMU, HECKOIbKO
nosaHee — B bpaiieBCKMIA }KypHan Ha acnepaHTo «Esperanta ligilo» («3cnepaHTCKuMin CBA3HON»).

ESPERANTA LIGILO
Monata' Revuo por Blinduloj
Dir. Th Cart . L, iide Souglo, v'ars
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PeAaKUMOHHaA NOYTOBaA KapTouKa eXxemecAayHuKa «Esperanta Ligilo» ana chenbix acnepaHTUCTOB €
aBTorpadom ero rnaBHoro pegakropa Teopuna Kapra (Mapuk).
18 peKkabpa 1904 r. Co6paHue KOnaum MNatnaHb

OrpomHas 4acTb 3TOr0 MaccMBa UCTOYHMKOB yTpayeHa. C Apyroi CTOPOHBI, NiocKoneyaT-
Hble apxuBbl MHcTUTYTA MepkuHca (CLUA) 1 gpyrux KpynHenwmx WKo 414 CAenblx cenyac ounod-
POBaHbI, YTO OTKPbIBAET K HUM LUMPOKUIA JOCTYN UcCeaoBaTenei. Ve oumbpoBaHbl }KypHabl
«The Beacon», «New Beacon», «Outlook for the Blind», «New Outlook for the blind». Take yxke
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oundpoBaHbl U AOCTYMHbI }KypHanbl «Cneneu» (1889—1917) u «B Hory co 3paumMmm» (OKTAbpb
1931 — aHBapb 1933) 1 HeKoTopble Apyrve. Hamu BbisiBAEHbI CTaTbM O LWKO/E caenbix B Moyn-
MeWHe B U34aHNAX aMepuKaHCcKux bantucros 1905—-1907 rr. [3, c. 312; 4, c. 97-98; 5, c. 25] u co-
ob6LLeHNs 0 BaKaHCUK B 3ToM WKose B 1917—-1920 rr. B 6putaHcKom KypHane «The Beacon» [6,
c.2;7,c.4],4To Bnepsble N0O3BONSET NPeACTaBUTb, KAKOro poaa paboTy nbitancsa HalTu B.A. Epo-
LWeHKo B bputaHckol MHAMM 1 KakoBbl bblin TpeboBaHMA K BaKaHCUM.

3a nocnegHue rofbl ANOHCKMMM UCCnefoBaTeNAMM BbiABNEHbI Ny6anKaumm B.A. EpoweHKo
1916-1917 rr. B 6paiinesckom xypHane « Mutsuboshi-no hikari» («CseT wectnssesauna») Tokuit-
CKOW LUKOJIbl CNIEMbIX. ITU TEKCTbI BCE eLLLe HEBO3MOMXKHO NOJTHOLLEHHO BBECTU B Hay4HbI1 060pOT
6e3 paspeLueHns ANOHCKUX KoA/er, BeAyLmnx paboTy ¢ HUMM.

B nepeBoje c aHIIMIACKOrO Ha AMOHCKUIA A3bIK COXPaHWNOCh U onybanMKoBaHO Takacyru
NTtnpo (1959) BbictynneHune B.A. EpoweHKo «4YTo Takoe cnenoTa» 2 Hoabpa 1917 r. B muccu-
OHEepCKOM WKoe cnenbix B r. MoynmeliHe, XpOHONOTMYECKN U TEMATUYECKM NMPUMbIKatoLLLee K
KYPHaNbHbIM Nyb6anKaumam gna cnenbix [8, p. 299—305]. TeKcT npomncxoamT us apxmsa Topum
Tokya3upo?®: Bacunauii EpolueHKo nepecnan ero Apyry ¢ npocbboli nepecnaTb B GpUTaHCKUI Kyp-
Han Ana cnenbix, BEPOATHO, B «[porpecc»®. Bo Bpemsa paboTbl Haz 3ToW cTaTbel 6blna BbiaBAE-
Ha nyb6ankaumsa Y.®. dHaptoca (C.F. Andrews, 1871-1940) Ha aHrAnicKom A3bike «The Eyes of
the Blind», obpamnstowan aHrNMNCKUIA OPUTMHAN cTaTbM EPOLLIEHKO, COOTBETCTBYIOLWMI TEKCTY

Yapnab3 ®pup IHaproc (1871-1940) c MaxaTtmoii FaHam (B ueHTpe)
u PabungpaHatom Taropom (cnpasa) B LLlaHTMHUKeTaHe, UHAUA, 1925 T.

3 Topun Toryasupo (Torii Tokuziro, 12.08.1894-11.09.1970) — ocnen B LWECTb NET, YYMUACA B LIKO-
nax cnenbix B KnoTto 1 Tokmo. B 18 neT bbia KpeleH B NPOTECTaHTM3ME, M3yYa aHTIMNCKUIA A3bIK B LUKONE
YMCA, Ho nocne 3HakomcTBa ¢ A. AnekcaHzep B 22 rofia Ha BCHO XM3Hb CTan nocnegosatesem 6axamsma.
C 1929 po 1956 r. npenogasan 1 BO3rNABAAN Kak 3aMeCTUTE b ANPEKTOpa WKoAy cnenbix B Knoto. OanH
M3 MHMLMATOPOB CO34aHMA ANOHCKOM accoumaumm Hespadmx scnepaHtuctos (JABE). CosgaTtens «Kyoto
Lighthouse» (1961).

4 Ony6/MKoBaHO B NepeBoae Ha pycckuit asbik C.M. AHukeesa B 2005 r. Ha caitTe Hay4yHO-UCCNeno-
BaTe/IbCKOW rpynnbl «Bacunuin EpowieHko u ero spems»: http://www.eroshenko-epoko.narod.ru/Texts/
Anikeev/slep.htm
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«Momoku to iu koto»® [9]. IToT TeKcT B.A. EpoweHKo B LaHTUHUKeTaHe Bpyunn Y4.d. SHaptocy,
6bIBLUEMY aHTIMKAHCKOMY NacTopy®, Apyry U peaakTopy npousseneHnin Taropa.

HalgeHHas nyb6avKaumsa cBMAETENbCTBYET, YTO MOC/Ie OTbe3aa U3 bupmbl B ceHTAGpe 1918 .
B.A. EpoweHKo nobbiBan B awpame y Taropa BMecTe C YeTblpbMA PYCCKUMM, ABOUX U3 KOTOPbIX
yAanocb naeHTMduumMpoBaTtb — 3710 JleB MapKoBuY J1anuLKWiA, BblgaBaBLunii ceba To 3a 6/1M3Ko-
ro cotTpyaHuka A. KepeHckoro, To 3a noaTta Cawy YepHoro, n ero xeHa, berkaswine 13 JlyraHcka
C NpMxoAom HemueB B anpene 1918 r. yepes MNepcuto n NHamo B KOxHyt0 AdpuKy’. BTopas 3a
nocnegHWe NOAroga Haxo4Ka OPUTMHANBHOTO TeKCTa EpoLleHKo, 3aTPOHYTOr0 MMHMMAbHbIM
pefaKTOPCKMM BMELLATENIbCTBOM, YHMKa/bHA. EpolieHKo nepecTaeT 6bITb «nucatenem 6es Tek-
CTOB» M 0OCOBEHHOCTM ero TBOPYECKOM MaHepbl M Peymn CTAaHOBATCS AOCTYMHbI UCCeA0BaTENAM.

Ewe ogHa rpynna MCTOYHMKOB — XYAOXKECTBEHHbIE U NyOANLMUCTUYECKME NPOU3BEAEHMUA
B.A. EpoLIeHKO Ha AMNOHCKOM s3blKe, CBA3aHHbIE C ero U3Hbto U paboToi B bputaHckon UHauu:
«KyBLwKH myapoctm» (1920, HoAbBpb), «OpauHble aywn» (1921, aHBapb), «BMpMaHCKasa nerex-
na» (1920-1921), «Pacckasbl Betanbi» (1920-1921), «TecHas KneTtka» (1921, nonb?). Cneay-
€T YNOMAHYTb TaKKe pAg, TaK Ha3blBaeMbIX «CKa30K» C OTFO/I0CKaMK ByAAUNCKUX YYEHUI 1 OT-
3BYKaMM 3HAaKOMCTBA aBTOpPA C NPOTECTAHTCKOM XPUCTUAHCKOWN Tpaauumei (motns gapos bora).
9Tu npomsseaeHna naaarol B 1920-x rr. Ha ANOHCKOM A3bIKe U YaCTUYHO U3BECTHbI B NepeBogax
Ha 3CnNepaHTo, HO A0 CUX MOP He nepeBeAeHbl Ha Apyrue A3blKU: «PacTpaTa 60XKeCcTBEHHbIX Aa-
poB» (1920, ceHTAbpb), «/toan-6oru Ha lOnuTepe» (1921, nons?) u apyrue. Ux cneayet nepeso-
OWTb U aHaNM3MpPOBaTh C y4eTOM BAUSAHMA HA EpolueHKo Tpaauumii NpoTecTaHTM3Ma B Npuyya-
JIMBOM COEAMHEHWNN C BANAHUAMM Baxansma u bupmaHcKkoro byaamsma (MHOXKeCTBEHHOCTb 60-
roB U MMpOB).

HeobxoaMMocTb AaTb peanbHbll UICTOPUYECKMIA KOMMEHTApUI K nucbMam B.A. EpolueHko
notpeboBana M3yyeHUs UCTOPUKN 0bpasoBaHMA caenbix B EBpone, AnoHun, bputaHckoit UHgMK
n CLLA. B bputanum, l’epmanum, CLUA, AnoHnun, UHamm n Kutae Tema 3apokaeHunsa, CTaHOB/IEHUA
N Pa3BUTUA MUCCMOHEPCKOM cUCTEMbI OBYYEeHMA CnenbiX O4eHb AAaBHO U TWATEbHO pa3paboTa-
Ha. Hy)KHO YMOMSIHYTb TaK»Ke pas/inyHble BMAbl 0T4eTOB 06 06pa3oBaHMKN B BpUTaHCKoW nmne-
puK, cNpaBoYHble KHUMM no BputaHckon MHanm ¢ 1890-x no 1930 rr., otyeTbl MexayHapogHom
KoHbepeHUUM no genam cnenbix B BennkobputaHmum 8 1914 r. [10], otyeTbl Tpex BcenHaMMcKnx
KoHbepeHuuit ans cnenbix — 1952, 1959, 1977 rr. [11; 12; 13], oTaenbHble nsgaHus ob obyde-
HUK cnenbix B UHamn [14].

OTaenbHasA rpynna MCTOMHMKOB, 4,0 CUX MOP HE PAaCCMATPMBABLUMXCA B CBA3M C XKU3HEHHbIM
nytem B.A. EpoWweHKo — 3TO n3aaHma BUPMaHCKUX MUCCUI AHTIMKAHCKOM LLePKBU: KBAPTaIbHU-
KM PaHryHckom guouesmm ¢ 1900 no 1935 rr., rae oTpaykeHo co3aaHue, paboTta 1 pa3BUTUE KO
cnenbix B MoynmeiiHe n KammaHgaliHe (okpecTHOCTM PaHryHa) [15]; oT4eTbl 1 BOCMOMUHAHUSA O
paboTe HEeCKOJIbKMX MOKOJIEHMI NacTOPOB aHI/IMKAHCKOW LepKBu B Bupme [16], Kpome Toro, pas-
JINUYHbIE OTYeTbl AMepPUKaHCKOM BanTUcTcko muccumn B bupme [17; 18].

K anosnoretnyeckol nutepatype NpuHaANeRaT KHUIMM O AeATeNbHOCTU B ANOHUM amepu-
KaHCKoM Bepbl baxan nponoseaHuubl ArHecc AnekcaHzep [19], duHaHcMpoBaBWeEl Noe3aKu
EpoweHKo B TannaHg, bupmy un UHAMI0, 1 KypHanbl amepuKaHckux baxam «Star of the West»
(«3Be3ga 3anaga»), KOTopble MOMOIAN NPOACHUTL MHOTWME MUPOBO33PEHYECKME acMNeKTbl pabo-
Tbl NPOAMEPUKAHCKMX Baxan ¢ HE3PAYMMM AMOHLLAMM.

Bacunwnii EpolieHKko He bl NepBbiM AN €4UMHCTBEHHbIM CaenbiM U3 Poccuitickoit nmne-
pUK, YYMBLUMMCA 33 rpaHuLuel. B BeHe, MNapuike, Meligenbbepre yumnmcb Hespsume AeTu ABO-

® TekcT B ny6MKauum 1919 r. yyTb COKpALLEH — OTCYTCTBYET NMOXBasa AeATeNAmM 06pa3oBaHUA Cienbix
B MoysimeiiHe. MoKasaTe/bHO, YTO M 34,eCb OTCYTCTBYET 3aKNH0UUTEIbHAA Pppasa, M3BECTHAA MO AMNOHCKOMY
BapuaHTy: «M o0 Tom A byay HeycTaHHO MoanTbCA». Cama noesaka B LLAHTUHUKETaH, KaK MOXHO CyAUTb,
cocTosAnach B KoHue 1918 r., T. K. EpoweHKo yexan n3 bupmbl B KanbKyTTy B cepeiHe ceHTAbps.

5B 1914 r. 4.®. dHaptoc (1871-1940), nocenuBwmchb B LLIaHTUHUKETaHE, CNOXWUA C cebs caH, HO B
1932 r. BepHeTCA B XPUCTUAHCTBO.

7«Inwb 6narogaps xoaatancrey T. Jlanuukoro (Cawa YepHbiit), 6biBLIEro COTPYAHUKA B MUHUCTEP-
cTBe npasuTenbcTBa KepeHckoro, 1 T. COCHOBMKa, BbiBLWIEro NpaBUTEIbCTBEHHOIO KOMMUCcapa, nepea, Ha-
YanbHMKOM Bombeiickoit noanumm Wndd (Toske pycckuin) oH [EpoweHko. — KO.M.] 6bin oTAaH Aulb Noa,
HaA30p NOMIULMK U WA B Aome ANna MHocTpaHues» [40]. Kak coobwmn Ham C.M. Mpoxopos, U3BECTHO, YTO
A.M. Thunkbepr (Cawa YepHblin) nogasan Ha JlanuuKoro B CyA 3a MCNO/b30BaHMe ero ncesgoHMma.
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psH 1 boraTbix poauteneit (H.TurpaHsH, B. leHuccens, . OboneHKcknin). OH He Bbin Aaxke nep-
BbIM HE3PAYUM POCCUAHMHOM, M3YYaBLUMM TEXHUKY AMOHCKOro Maccaxa B TOKMIACKOW LWKone
cnenbix — 3a 25 net o EpoweHko 3aeck yunnca nonsak A.A. TyCTOBCKUIA, ocneniinii ABOPAHUH,
KOTOPOro ynomuHaeT B gHeBHMKax [20, c. 437, 438, 440, 442, 449, 501, 528] HuKonan KacaTkuH
(cB. HuKkonal AnoHcknin). BepHyswuch B MeTepbypr, A.A. TYCTOBCKWIM NbiTanca BHeAPUTb HOBYIO
TOrAa ANA HespAadYMx Nnpodeccmo MmaccaxkmMcTa, 0 Yem He pas nucan «Cnenewy.

OTanumne EpoleHKo B TOM, YTO, MOJIHOCTbIO C/IEMOW C YeTbIpex SeT, OH 06beanHNA B cebe
MHOYEeCTBO MHTEPECOB, NpeXxae BCero MHTepec K 0by4eHUo U BOCMMUTAHUIO CNenbiX B MUpPE, K
3CNepaHTO-ABUMKEHUIO U ero pasBUTUIO cpeam caenbix, Bacunuii AKoBneBUY A0OCTAaTOYHO yBe-
PeHHO 3asaBWUA O cebe cpeam 3paumnx aeatenen kyabtypbl AnoHuu, Kutaa, CCCP, oH obuianca He
TONIbKO B CBOEM TECHOM KPYTYy CAenbixX, HO U NPOM3BOAUA CUNbHELLEe BNeYaT/IeHMe Ha BCE CBOe
OKpyXeHue. Uctopma EpoLIEeHKO M ero TBOPYECTBO MME/IM OYEHb LUMPOKYI U3BECTHOCTb Cpe-
OV HTenaureHunn AnoHum n Kntaa ns-3a ero BbiCbIIKM U3 AnoHuun B 1921 r., Korga npasutesb-
CTBO COY/10 NYBNYHYIO AeATeNbHOCTb C/IEMOro 3CNepaHTMCTa onacHon. MccnenoBaTh ero *KmsHb
W TBOPYECTBO HAYa M KUTAUCTbI, 3aTeM AMNOHUCTbI M 3CNepaHTUCTbI. Tak EpoleHKo cTtan 4oBO/b-
HO M3BECTHbIM NMMcaTeNeM He TOJIbKO Ha BocToKe, HO M Ha POAMHE, 1 3TO He bblla N3BECTHOCTb
TONbKO Cpeam cnenbix U Tndaonesaroros.

B.A. EpoLueHKo 6bla TanaHTIMBbIM OPAaTOPOM, MACTEPOM YCTHOM PeYM U YCTHBIX BbICTyMe-
HWI, 419 KOTOPbIX OH MUCa NAaHbl MW KOHCMEKTbI N0 Bpaiiio, TaNaHT/IMBbIM PAaCCKa3YMKOM as-
JIErOpUYECKUX UCTOPUI, KOTOPbIE 3aMMUCbIBaNIM 338 HUM SINMOHCKME APY3bA — KYPHAZIUCTbI U NKCca-
Tenn Kamutuka Utnko, Aknta Ya3aky, Coma Kokko u gpyrue.

LalAR

Mocne KoHuepTa B ropoge Muto, inoHusa. Anpenb 1916 r. NepBblit pAg, cneBa HanpPaBo: XyAO0XKHUK Takexuca
lOmap3m (1884-1934), c 6ananaiikoin — mactep 60eBbix UcKyccTB Hapycs KaHasu (1888-1948). Bropoii pag,
cnesa HanpaBo: gpamatypr Ya3aKky Akuta (1883-1962), Bacunuii EpowseHko (1890-1952)
¢ rutapoii. Tpetuii pag cnesa — Tokyasupo Topuu (1894-1970), nyuwwmii apyr EpoweHKo B TOKMIACKOI LIKoONe
cnenbix. PoTo U3 cemeiiHOro apxuea npegocrasneHo npo¢. Kamara ficyo, BHykom Hapyca KaHasu. Co cnos
matepu r-Ha Kamara ficyo, 1917 r. poxkaeHus, Ha GOTO TaKKe 3aneyatiieH loTepaHCKuii nactop BataHa63
Tapao (OaHuanb BataHabe, 1888-1944), skeHaTblii Ha puHKe Cumpn KaapuHe NutkaHeH (BataHa6e). OH 6bin
xopowum apyrom Hapycs Kangsu

B Kutae y EpolueHKo 6b11M CeKpeTapu-noMOLLHUKM — TPOE MOJIOAbIX 3CNEPAHTUCTOB — CTy-
[eHTOB MEeKMHCKOTo YHMBEPCUTETA; CaMbiM WM3BECTHbIM COMPOBOMKAAMOWMM U MOMOLLHMKOM
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EpoLleHKo bbli 16-neTHUMii ANOHCKMIA oHowa EHaaa Moa308, KoTopbii B 15 neT opraHunsosan 3a-
6acTOBKY cpeam PasHOCYMKOB raserT, a 3aTem 6erkan n3 Xmpocumsl K EpoLeHKo, pasbicKan ero B
MeKknHe 1 conpoBOXKAAN OKOMO ABYX mecaleB. MonynapHocTb EpoweHKko Ha BocToke 6bina co-
nocrasmma c agtoputetom . KponoTkmHa n M. bakyHuMHa.

Ypanocb ycTaHOBUTb TaK¥Ke elle 0AHY 0COBEHHOCTb XYA0XKeCTBEHHbIX TeKcToB B.A. Epo-
LUEHKO — YacTO PAaCcCKasyMK ONMPAETCA Ha M3BECTHbIM NepPBOMUCTOYHUK, UCMOb3ysA ero obpasbl
WAW KOMMO3ULIMOHHYIO cXemy, A06aBsAs YTO-TO CBOE B AETa/ifAX, CUCTEME MEePCOHaXKeN Uan B
naeinHom HanpaBieHHOCTU. OCHOBOM MO CIYXKUTb NOMNYAAPHblE NPOU3BEAEHMA PA3HbIX KaH-
pOB, TO, YTO BbINIO Ha CYXY, WIMPOKO 0bcyKaanocb. Kpome Toro, EpoleHko yntan no 6paiito Ha
AHIIMNCKOM A3bIKE W 3CMEepPaHTOo, 3aMMCTBYA HEOBXOANMBI MaTepuan 1 06pasbl, Hanpumep, U3
nuTepatypbl baxau, U nepesen Ha 3CNePaHTOo C aHrnckoro « COKpoBeHHble cioBa» baxaynnbi B
1915 r. [21], uTo Aano onpeaeneHHbI KONOPUT U ero aBTOPCKMM TeKcTam. Tak, ABHO K LLekcnu-
py OTCblNaeT Ha3BaHMe cKasku Bacuamna EpoweHko «COH BECEHHEN HOUYbIO». XOPOLLO 3aMeTHbI
B TeKcTax nucatens («Lisetok CoeplueHcTBa», «OgHa CTPAHUUYKA B MOEM LKOMbHOM KU3HU») U
OTCbINKM K HoBOMY 3aBeTy. 3aKOH boxuii B WKoNax cnenbix 6bl1 04HUM M3 OCHOBHbIX Npeame-
TOB, NPWU3BAHHbIM YKPEMNUTb KHECYACTHbIX CAEMNLOB» U OCBETUTb COBOMN MX «TeMHyto, becnpoc-
BETHYIO *KM3HbY», AaBan Hagexay Ha byayuiee B Be4HOCTU. O4HAKO COBETCKMM U COBPEMEHHbIM
nccnegosatenam bblN0 40BONBHO CNOXKHO NOKa3aTb 6MBNENCKY0 OCHOBY, OTCbIZIKM K MPUTYaM,
0bpaszam 1 oTAeNbHbIM CTUXaM B TEKCTAX aBTOPA MO LLEeH3YPHO-UAE010rMYECKMM NPUYMHAM®.

JaHHoe uccnepoBaHue BbIPOCAO M3 NepeBOAOB C AMOHCKOro A3blka TekcTa B.A. EpoweH-
Ko «Washi-no kokoro» — «OpauHble gywn». Bo Bpems paboTbl A oTMeTMNA $pa3y «COKPOBU-
LLLe op/ia bbl710 Ha BEpLUMHE CaMO BbICOKOM ropbl», KOTOPAas cpasy e 0To3Basack bnbaeickum
«Knbo rae cokposuLLe Balle, Tam byaeT u cepaue Bawe» (M. 6:21), Ho Torga s COYNa, YTO «BYK-
TbIBAlO» B TEKCT YTO-TO, YETO HE MOKET ObITb Y aBTOPA — aHapPXMUCTa U peBotoLMOHepa, Tem 60-
Jlee B TEKCTe Ha AMOHCKOM A3blKe. B cBoem KommeHTapun K «OpamHbim gywam» B 2012 r. A yKa-
3blBasia, YTO TEKCT EpoLLeHKO, BEPOATHO, OCHOBbIBAETCA Ha BaceHHOM Tpaguumm anoxm Mpocee-
LLeHMA, NepeKknmKkaeTcs ¢ TekcTom «Open» ns «PogHoro cnosa» K. YWKMHCKOro 1 umeet oblie-
N3BECTHYIO BaceHHY CTPYKTYpy — pabyna n mopanb [22]. PparmeHTbl M3 XxpecTomatum «Pog-
HOe cNoBO» BblIM U3AaHbl AN HE3PAYMX PYCCKUM NNHENHO-PenbePpHbIM LPUDTOM — YHLMAIOM
A.N. CkpebuuKoro —eue B 1882 r.: 3To 6blna NnepBasn KHUra g YTEHUS A0S HE3PAYMX AeTel.

Bce nybaukatopsbl Tekcta «OpanHblie aywmn» («Cepaue opnia»), Ha Koro onupanca u nybau-
KaTop EpoweHko B CCCP P.C. benoycos, — Jly CuHb B Knutae B 1922 r. n Takacyrn Utnpo B8 Ano-
HuK B 1959 roay, — CHUMaNM 3aKNOUUTENBbHYIO ero ¢pasy, cumTan, YTo OHa rybuT TeKCT U ero na-
doc, aenan baHanbHbIM [23, . 78]. 3akntounTenbHYO Gpasy TEKCTa NPU NoaroToBKke COOpPHMKa
«MpeapacceeTHan necHb» (Mtoab 1921 r.) COXpaHUA COCTAaBUTEb KHUTU U ApYT EPOLLEHKO, ANOoH-
CKUM nucaTenb AKUTa YA3aKy: «M Tbl, KaXKAbl NPOYMTABLUMI 3TY CKAa3Ky, MOJIUCb e O TOM, YTO-
6bl cnacTu ftoaen B mupe, obpeta “opanHyto aywy”» [24, c. 123]%,

MNpy nepBom KOMMEHTUPOBAHUM TEKCTA A YKa3asa Ha CXOACTBO CHOXKeToB y EpolieHKo u
B FPY3MHCKON HapoaHoM «CKa3Ke 0 60/bLLIOM Opae», a TaKKe Ha CU/IbHYIO TEKCTyaNbHY 6au-
30CTb K EpoweHko «[putym 06 opsie, KoTopblit He mor neTaTb» [25] AxK.-K. drrpea [26]. Vike Tor-
[0a 6bl10 ACHO, YTO NEPBOUCTOYHMK TEKCTA Kak B.f. EpolueHKo, Tak 1 nputum AxK.-K. 3rrpes, aon-
YK€eH ObITb Ha aHMIMMCKOM A3blKe. Ho Torga A He 3ameTuna psaga OTCbIZIOK U K APYTMM CTUXaM U3
6MONENCKMX KHUT M HEBEPHO ONpeAe/naa *KaHp TeKcTa EpoleHKo. B ero ocHoBe fIeXXuUT He bac-
HA M HEe NPUTYA, XOTA U UX 3/IEMEHTbI NPUCYTCTBYIOT.

3umon 2016 r. A rotoBMAa K U3gaHUIO No bpainio ABe cKasku EpoweHko — «OpanHble
aywmn» [27] n «TecHas KneTKa» B NepeBogax C ANOHCKOro A3blka. M BOT B JaBHO 3HAKOMOM TeK-
cte B.A. EpoweHKo «OpanHble Aywn» 3ameTHee NPOCTYNUAN eLLe HECKOJIbKO CTUXOB M3 BETX03a-

8 Enena Moaso (Yoneda Gozo, Karl G. Yoneda, 1906—1999) — amepuKaHCKuii 06LLeCTBEHHbIN U Npo-
$COotO3HbIN feATenb.

°® HasBaHue npousseseHus EpoleHKko «LiBeTok CoBeplueHcTBa», oTcbliatoLLee K HaropHoi npono-
Beau (Mo. 5:48) n epTee Xpucrta, nepeBoannn Kak «LiBeTok CnpaBeasiMBOCTU», YTO MCKaXKaAET CMbIC.
BepHyTb aBTOpCKOe 3arnasue yaanocb anwb C.U. AHWKeeBy B ero HOBOM NepeBose.

“Nepesog, ¢ ANoHcKoro Haw. — .M.
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BeTHbIX KHUT. 910 Ucxon 19:4-6; BroposakoHue 32:11; MNc. 61:8, MNc.83:12, 120:2,7-8; Uc. 40:29-
31, Uc. 46:3-4. UTaK, EpolueHKo onupaeTca He Ha GONbKIOPHbIE UCTOYHUKM, HE Ha CKA3KU U He
Ha 6acHK, a Ha NponoBeb, KOTOPas ecTeCTBEHHO 3aBepLUaeTca 06Le MOIUTBON.

OTbpacbiBaeMblli pparmeHT TEKCTA 3aHAN CBOE MeCTo, CBOoe O0ObsiCHeHMe Halna U nec-
HA opnoB: «Co/HLE BO3106M, K COMHLY BOCXOAM...». ITO TMMH XBasibl COJHLLY, COOTHOCUMMbIM C
xBasio Bory, 3syyalyunit B onpeseneHHbIX mectax nponoseau. Y EpoleHKo 3Ty necHio cHavana
MOT CBOMM MTEHL,AM Op/ibl, 3aTEM OHW HAY4YWUIM ee NeTb YesloBeYeCKMX bpaTbeB — CBOMX NpU-
€MHbIX leTel, a Noc/e BO3BPALLEHMA B A0MHY 6paTba OpaunHbie [ylin Hayunnum ee neTb U ato-
e, Ewe pa3s necHb 0p/ioB 3BY4YMT CBEPXY (CBbILIE) B 3aKNHOUMTENBHOM CLEHE, KOTAA LapcTBeH-
HasA napa Op/0B Ha CBOMX KPblIbAX YHOCUT ¢ 3wadoTta 6paTtbeB OpanHble Oywiun. MecHa opaos
3BYYNT B HEOONBLLIOM TEKCTe LeCTb pas, KaXKAbli pa3 ¢ pa3HOM MHTOHALMEN: 3TO NPU3bIB, YKpe-
naeHue oy, NpeaocTepereHune, nounTaHme, Tpuymd, oTBeT Ha MoAUTBY. JIMLLIb O4HAXK/Abl OHa
obpallieHa CHWU3y BBEPX, U3 JONMHbI, KOTA4a NOA OPJIMHYIO NECHIO MOYUTAHMA HecBeayL e Nam
XOPOHAT OpAAT-npeaaTenem.

Torpa »e cTano ACHO, YTO B YNC/Ie UCTOYHUKOB TeKcTa «Op/nHbIe AyLIN», HAXOAATCA U eB-
poneickue cpegHeBeKkoBble becTMapum, B KOTOPbIX AaHO MUdOOrMyeckoe onvcaHue op/oBs
KaK MTWL, C CAMbIM OCTPbIM 3pEHMEM, CMOCOBHbIX CMOTPETb Ha COJIHLE He OTBOPAYMBaAACh, Ha-
XOAACh BbICOKO B Hebe, N0BUTb pblby B ry6UHax BoA, OBHOBAATHLCA, B3/IeTEB BbICOKO K COJHLLY
1 6pocMBLUKCH B FYHOKUIA UCTOUHMK, KONOAEL, UM 330CTPUB O CKasy KB v Kortu'l. EBponei-
CKMe BecTMapum TakKe onupanucb Ha aBTopuTeT bUb6MKN B onucaHMAX pa3HoobpasHenwmnx —
CYLL,eCTBYIOLUMX U BblAYMaHHbIX — 3Bepei 1 NTuu, a 3aTem B NpocnasneHnn bora n yyaec mupa.
Pbi6a, *KMBOTBOPALLNI UCTOYHMK, CKana (yTec) — BCe 3TO 06LLLEN3BECTHbIE CUMBO/IbI XPUCTA, Ye-
pe3 KOTOPOro BepyoLLMiA NolyYaeT BO3MOXKHOCTb cnaceHus. Hanbonee nssecTHbl Tak Ha3biBae-
Mble «UANIOMUHUPOBAHHbIE» (MANIOCTPUPOBAHHbIE) BecTUapum, co3faHHble B CpelHEBEKOBbIX
MOHACTbIpAX BputaHun n MpnaHamm Ha NAaTUHCKOM A3bIKe, Hanpumep, AbepanHcKuii becTnapuii
[28]. B cTpaHax BOCTOYHOrO XpMUCTUAHCTBA BecTnapum n pusnonorn Toxe 6bl1M NonyaapHbl, HO
He TaK WMPOKO, KaK Ha 3anaje, v ceiyac U3BECTHbI NLWb creuuanncTamt?,

B BpuTtaHun EpoleHko Haxoguaca ¢ pespana no ceHtabpb 1912 r., HO yMTaTb cpeaHeBe-
KOBYIO NaTblHb HE MOT. U BpAA, v nepeunsaaHuns bectnapmes Aaske Ha aHIIMACKOM A3bIKe TOr4a
y»Ke cylectsoBanu no bpaiinto.

3aecb HeobX0AMMO BCMOMHUTD, YTO LLUKOJIbI CAeMbIX B POCCUINCKOM MMMNepUM co34aBaamnch
B XIX B. Mo 06pasuy MapuKCKOro MHCTUTYTa cenbix cammum B. Matou, a 3aTem rnaBHbIM 0bpa-
30M MO repmaHcKnm obpasuam. Cpean Tex, KTo CTOAN Y UCTOKOB POCCUCKOM Tdnoneasarornkm
1 TMdIONCMX0N0rMm, 6bI10 4OBOSILHO MHOTO HemLUeB-toTepaH: B Mockse I. iukrod, A. Agnep,
B MNetepbypre K. MpoT, A. Kpornyc n ap. PasButve ryMaHUCTUYECKUX NAael, Beayllee 3a cobol
CTAHOB/IEHWE W Pa3BUTME CreLManbHOro obpasoBaHuA, OblJI0 TECHO CBA3AHO ¢ uaesamu Pedop-
Mauuu B EBpone 1 Nponcxoamno us npoTecTaHTCKuX cTpaH (AHraua, Fepmanua, ctpaHbl CKaH-
AunHasum, CLLIA), nocTeneHHO pacnpocTpaHAACh B TPAANLMOHHO KaTONIMYECKUX M NPABOCAABHbIX
CTpaHax, rae, o4HaKo, pa3BuTHe crneunanbHoro obpasosaHms Wao megneHHee (no H. Manodee-
By [29; 30; 31])*3. YuebHo-BOCNUTaTENbHOE 3aBeaeHne Npn MOCKOBCKOM 06LecTBe NpU3peHus,
BOCMUTaHUA U 0OyYeHUs cnenbix AeTen bblno co3gaHo nactopom MeHpuxom Aukrodom™ [32,

1 CooTHOCKTCA TaKKe ¢ MUponormyeckum PeHnKcom, crnocobHbIM CropaTb U BOCKpecaTb.

2 Mpu aTOM Opes — He TONIbKO CMMBOA Bora-oTua namn Xpucra, Ho u ambaemaTuyeckuin cumeon EsaH-
renucta MoaHHa B nkoHonucu. MmeHHo B EBaHrennn ot MloaHHa npueeaeHa Nputya o caenue, 4To Aena-
€T ero Ba)KHeMLWNM TEKCTOM A1 BCEX MUCCMOHEPCKUX YUPEXRAEHMI nomnevyeHuns o cienbix. Tak, B CaHKT-
MeTepbyprckom yunnuile cnenbix 6bi1a ocBALLEHa YacoBHA Bo uMaA Cnaca, ucuenusLuero caenua.

13 «3HaKOMACH € reorpaduein NPUHATUA FOCYAaPCTBEHHbIX PELIEHNU O BBEAEHUM CMeLmManbHoro 06-
y4yeHWs, Mbl BHOBb BCTOMUHAEM O Pa3INUMAX KybTYPHbIX TPAANULMI tOXKaH (KaTONIMKOB) U ceBepsiH (Npo-
TecTaHToB). be3yc/oBHbIMM IMAEPaMK B MPUHATUN 3aKOHOB O CMEeLMaNbHOM 06pPa3oBaHMM OKa3biBaOT-
cA cTpaHbl CeBepHoM 1 LieHTpanbHoM EBponbl, CToAWME B ONMNO3ULUKN K PUMCKOM KaTONMYECKOM LepKBU»
[29; c. 209].

14 Ankrod FeHpmx MeHpuxosud (Heinrich von Dieckhoff, 16.11.1833, Montasa—28.10.1911, Mocksa) —
nactop, enuckon EBaHrennyecko-ntoTepaHCcKon LepKBn, ocHoBaTeb MOCKOBCKOro noneyntesibHoro o6-
wecTsa A4 cnenbix Aeteid U y4ebHOro-BOCNUTATENbHOTO 3aBEAEHUA NMPU HEM; OAMH U3 yuypeauTtenei
(1860) ApHONBbAOBCKOrO yYMAMLLA A8 FYXOHEMbIX; Y4aCTHUK 0Ko10 60 6aaroTBopmuTeNbHbIX 06LLecTs. B
1882 r. B WwWKone caenbix 66110 16 yueHnKos, B 1908 — yxke 75.
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. 234-240], nos:ke enuvckonom EBaHrennyecko-ntoTepaHckon Lepkeu Ce. MNeTpa 1 MNasna B Mo-
CKBe, Mo 06pasLy HEMELKUX U aBCTPUNCKUX MHCTUTYTOB A5 cnenbix — bepanHckoro, ApesaeH-
CcKoro, BeHcKoro.
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MoanucHoe napagHoe $OTO NtoTepaHcKoro enuckona NeHpuxa NeHpuxosuua ¢oH Aukrod (Oukroda,
1833-1911), ocHoBaTensa MockoBcKoro obuiectea NpUspeHus, BOCNUTaHUA U 0B6yueHUs cnenbix geTen,
nognucaHHoe Um ans aokKtopa B.O. NetauHra. Astorpad, potorpadpus C. Meiiep, Mockea, 1910 r.
®doTOo C MHTEpPHEeT-ayKuuoHa «Mmnepua», anpenb 2014 r.

Al nonbITanack BbIABUTb XPUCTUAHCKYIO TPAAMULMIO, TAE CYLLECTBYIOT CTOMKNE 06pasLibl Npo-
noBefiel, COCTaBNEHHbIE MMEHHO Ha Bubelckme cTUXM ¢ ynoMmmHaHuem opsios. Google-nounck
MO TEKCTaM Ha PasHbiX A3blKax AaeT TaKyto BOSMOMXKHOCTb. 32 OCHOBY Obl/1 MPUHAT NOUCK MO TEK-
cTy BTtop. 32:11%. Ha cTapocnaBAHCKOM fi3blKe, KpOMEe CaMMUX TEKCTOB BMBANK, yNOMUHAHWIA Nouy-
TW HET, Ha PYCCKOM A3blKE eCTb HEKOTOPOE KOJIMYECTBO YNOMUHAHUI B Pa3HblX NepeBosax, Ho
3TO, F1aBHbIM 06Pa3oM, COBPEMEHHbIE MPOMNOBEAN NPOTECTAHTCKUX (aMEPUKAHCKUX U aHFNI-
CKMX) nacTopoB. CyLLeCcTBYET TaKKe NepeBos Ha acnepaHTo, 1 EpolieHKo, BEpOATHO, 3HaA nepe-
BoA J1./1. 3ameHroda, HoO MoLHaA borocnyKebHan TpaanLMA 3@ HUM He CTOUT.

Ho Hanbonbluee KONMYECTBO Pe3yNbTaTOB — Y MOUCKA Ha aHIIMIKCKOM (34,ecChb Bbla MCNONb-
30BaH TeKCT bubann Kopona Axkosa (KJV)®. 3HaumMTenbHan 4acTb U3 HUX — 3TO He MPOCTO YNOMM-
HaHWA 6MbaeincKoro cTMxa, a NPONoOBeAM, MMEIOLLME CBOEN Lie/ibio BOCCNaBuUTb bora u Ero 3abo-
Ty 06 nsbpaHHom Hapoge. Takne nponoseam, NOCTPOEHHbIE HAa NOAPOBHOM paccKkase 0 TOM, YTO
3a NTULbI — OPJibl, KAKME Y HUX eCTb 0COBEHHOCTU U T. 4., — CYLLECTBYIOT B 60/1bLLIOM KONMYecTBe.
370 03HAyvaeT, YTo TPaAMLLMA NPONOBELOBaTb N0 TAKOMY 06pa3Lyy CyLLecTBOBasla Co BpemeH bec-
THapWeB 1 coxpaHsaeTcsa celivac. Hanbonee 6M3KMe TEKCTYaIbHble COBMAAEHUA NO KOMMNO3MLUK
c Tekctom B.A. EpolieHKo Haxo4AaATca Ha CTPaHULLAX MUCCUOHEPCKUX XKYPHAN0B aMEPUKAHCKUX U

> «MNecHb Moucen»: «KaKk open BbI3bIBAeT rHE34,0 CBOE, HOCUTCA Haj, NTEHLLAMM CBOMMM, PAacnpoCTU-
paeT Kpbl/ibA cBOM, 6EPET UX U HOCUT UX Ha NepbAX CBOMX: Tak [ocnoab oAnH BOAWA ero, U He 6biano ¢ Hum
yy»Koro 6ora» (Btop. 32:11-12).

16 «As an eagle stirreth up her nest, fluttereth over her young, spreadeth abroad her wings, taketh
them, beareth them on her wings: 12 So the LORD alone did lead him, and there was no strange god with
him» (Deut. 32: 11-12). MNoka3aTe/bHO, YTO 34eCb OP/IMLLA, @ He open. Haxoaka TekcTa B. EpoleHKo Ha aH-
TMACKOM fi3blKe MOATBEPAMAA, YTO OH MUCMOb30Ba 3TOT nepesog, (KIV).
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aHrIMNCKUX 6anTncToB U meToamucToB XIX — Havyana XX BB. [33, c. 264—266]". MockonbKy npono-
Beb — 3TO 0COObIN ¥KaHpP OPATOPCKOro UCKYCCTBA, YCTHOMO C/10Ba, NPU3BaHHbIM BOCC/aBUTb bora
M paccKkas3aTb O BO3MOXHOCTW IMYHOTO CMAaceHWUA, y FOMUNETUYECKMX TEKCTOB YaCTO He YKa3aH
aBTOpP, OHM CTAHOBATCA T.H. «BYKAAOLWMMMNY», OTCbINAA NPAMO K brubauu.

HanTv eANHCTBEHHDBI UCTOK TPAAMLIMM U MMA ONpeseeHHOro aBTopa, Yen TEeKCT aer B oc-
HoBY «Op/IMHbIX Ayw», He 6blN0 Uenbto. XoTenoch onpeaennTs obliee HanpaBieHWe NMOUCKA.
[Janblue BCTan BOMpoc, a 6yaeT I BO3SMOXKHbBIM BbIACHUTb, A€ M Korga EpolueHKo ycabiwan
nponoseab, KoTopyto B 1921 r. nepeckasan no-anoHckM? Ecam ato 6bi1o B UHauK, rae Epoluen-
Ko 6b1n B 1917 — oo cepeauHbl 1919 rr., paboTas ¢ nepepbiBaMn B MMCCUOHEPCKOM LLKoe cre-
nbix 8 MoynmeiiHe, TO MacTepCTBO OpaTopa M ero IMYHOCTb NPOU3BE/IM Ha NUCATENA OFPOMHOE
BreyvaT/iieHne, ecnn oH Yepes 3—4 rofa BOCNPOM3BEN 3TOT TEKCT KaK COOCTBEHHbIV Ha ANMOHCKOM
A3blke'®. Cam Bacunwuii EpolueHKo otgasan npegnoyteHve «Meyanu poibkmM» u npocun Jly CuHs
nepeBecT! CHayana 3ToT TeKCT [34, c. 265], BO3MOXKHO, MOHMMan BTOPUYHOCTb CBOErO NepecKa-
33 «Op/IMHbBIX AyLI», HO 3TOT TEKCT NePEeSIOMHbII, NO-BUANMOMY, OKa3aBLUNI OTPOMHOE BAUAHUE
Ha camoro EpoweHko.

K 26 rogam, korga EpoweHko otnpasuaca B TannaHza, NONOBUHY XMU3HU OH yuunca: ¢ 1899
no 1908 rr. — B MOCKOBCKO4 WKoe cnenblx; B 1912 r. — B HopBYACKOM KOPO/IEBCKOM KONNEAKE,
B 1914-1916 rr. — B TOKMIACKOM LWKONe cenblX. LLUKoNbHas U3Hb B 4,0BOIbHO 3aMKHYTOM Kpyry
He3pAYNX COYHEHUKOB — 3TO BblN1a *KM3Hb NPUBLIYHAA U 3HAKOMas.

STUDENT AT SCHOOL FOR BLIND, MOULMEIN

So you see Christianity is helping the children of the lands in which the monkeys laugh

YueHuK WwKonbl cnenbix B Moyameiine, 1915 roa. ®oto us usganua: Missions /
American Baptist Foreign Mission Society, American Baptist Home Mission Society, and American Baptist
Publication Society. 1915. — Vol.6 (nov.). — P. 806

¥ NHTepecHOo, YTO UMEHHO Y MPOTECTAHTOB pa3paboTaHbl pasHOOBpa3Hble NNHENKN CYyBEHUPHOM
npoayKkumu Ha Uc. 40:29-31; Btop. 32:11-12 v nop., oT 6pesioKkoB, pyveK, MarHUTOB U KaneHaapew, Ao
Yexs1I0B A5 HOYTOYKOB U LBETOUYHbIX Ba30HOB. HAaCKO/IbKO MOXHO CyAUTb, B APYrMX TPAAMLMAX STOrO HeT.

8 A. [)KaacoH 6bln oTnpaBaeH B bupmy B uncine nepBbiXx MUCCMOHEPOB «AMEPUMKAHCKMM COBETOM
YNOSIHOMOYEHHbIX NO Ae/laM MUCCUIA 3a pyberkom». Ero npubbiTve B Bupmy B 1813 rogy NonoXKuio Hava-
N0 peatenbHocTn 6anTucToB B cTpaHe. OcHoBaHHaA 6anTucTom WwKona B MoyameinHe B 1917-1918 rr. Ha-
X0AMNACh B BEAEHUMN aHIZIMKAHCKOW MUCCUM COBMECTHO ¢ BanTucTamm 1 BiacTamu ropoga. Bpag, nv 6pu-
TAHCKMWI NacTop Npu3sbiBan Hbl CBEPrHYTb BNAALIYECTBO @HI/IMYAH, KaK MPOUYUTbIBaeTCA ocBoboauTeIbHas
60pbba «ntofeit ropHOM CTPaHbI».
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O Helt EpowieHKko nucan He pa3. OH NOCTOAHHO CTPEMUIICA YTO-TO AeNaTb ANA CAenbIX, HO
0CTaBaTbCA TOJIbKO NpenojasaTeniem LUKOJbl Cenblx He xoTen. TaK, B cBoel peun «41o Takoe
cnenoTta» EpoleHKo ymoMMHaeT «3ameyaTesibHY0 PYCCKYIO XKeHLLMHY, KOTOpPasA MOCBATM/IA BCIO
CBOO }KM3Hb 06Pa30BaHMIO CNenbix», HO, TEM He MeHee, Nncana B cBoen cTaTbe «[lcuxonorus
cenbIx», 4TO BCe CNenble — 3/1bl U 3roucTMYHbI [8]. HeHwuHa, KoTopas Noaxo4uMT Nog, 3To onuca-
Hue — AHHa Aaniep, nepBoneYyaTHMLA KHUT no Bpalinto B Poccum n uneH MNoneynTtenbcKoro cose-
Ta MOCKOBCKOW LWKOAbI CAEnblX € nepsbix AeT ee paboTbl [35]. MHe He yaanoch BbifABUTL 6obLUe
HUKOrO M3 KeHLWKnH-Tudnonegaroros B Poccmum ao 1914-1916 rr., KTo mor 6bl COOTBETCTBOBATb
onuncaHuto B.fl. EpoLleHKo, 1 He yAan0cb HalTK Takol cTaTtbn A. Agnep. Bce UCTOYHUKM noavep-
KMBAlOT ee CaMOOTBEPKEHHYIO N1060Bb K He3paYMm aetam. A. Agnep B 1884 r. ctaxkmpoBanach B
BeHckom m [lpe3feHCKOM MHCTUTYTax CAenbiX M NepeHrnMmana aBCTPUNCKYIO M HEMELKYIO moje-
2V WKonbl cnenbix. M3 onybavkoBaHHOro AHHOWM Aasiep U3BecTeH ee AoKAaa «KpaTkuil ouepk o
cnocobax pacnpocTpaHeHna obpasoBaHMA MeXAay cenbiMu» Ha BTopom cbesge pycckux aes-
Tenelh no TexHnyeckomy u npodeccrmoHanbHomy obpasoBaHuto (1894—1895 rr.), onybimMKoBaH-
Hbii B 1898 r. OHa roBopuna: «FnaBHOe BHMMaHMe A0KHO 6biTb 0bpalleHo Ha To, YTobbl cae-
NaTb U3 CAenbIX XOPOLUNX PEeMEC/IEHHUKOB TOM UAKU APYroW CNeLmanbHOCTH, C 3HAHNEM YTEHUS,
nucbMa 1 cuéTta. B HacTosAwee Bpems, Koraa Bonpoc 06 06pa3oBaHMM CenbIX eLLE OKOHYaTe b-
HO He pas3paboTaH, KOraa eLLé He BbIACHEHO BMOJIHE, KAKOro poAa noArotoska bonee Heobxo-
Anma ana cnenoro B Poccnn — coobpasHo € ero MoNOXKEHNEM U YCNOBUAMM KU3HU, — He cneayeT
NpobyXAaaTb B CAEMbIX ENAaHUN U HaZex A Ha bosbllee 0bpa3oBaHMe, TaK KaK yA0BNETBOPUTb
3TOMY HEeT NOKa HMKaKOo BO3MOXKHOCTU U NoAob6Hoe NpobyKaeHne NpMHOCUT Bpes, U HeJ0BOb-
CTBO TEM, YTO UM Tenepb AOCTYNHO» [36, c. 133—-134]%. U3 otueToB MOCKOBCKOro obuiecTsa npu-
3peHua cnenbix BUAHO, 4TO A. Afiep coBeTOBana OrpaHNYMBaTb KPYr YTEHUA CAenblX, TLaTenb-
HO 0TOMpPanA HyXKHble, N0 ee MHEHWUIO, TEKCTbI. ITO, COOTBETCTBYSA NPUHLMNAM TUdONesarormKky,
BCE e OrpaHn4YMBaeT 1 Npeaenbl Pa3BUTMA NMYHOCTU CIENOTO BOCMIMTAHHUKA.

Mo3Tomy He yaaeTca 0TKa3aTbCsA OT MbIC/M, YTO «OpsivHble gylwn» Bacunma EpowweHko — 3T1o
He TONbKO nepeckas 6anTUCTCKOM AN METOAUCTCKOM nponosean o Bennuuun bora, Ho 1 oTrono-
CKM BHYTpeHHero cnopa camoro EpoweHko ¢ AHHon Aanep (der Adler — Hem. «open»)?. EpolleH-
KO MOKa3bIBaeT fBe CUCTEMbI BOCMIUTAHMA: B OAHOM C/ly4yae OpaAaTam NoApesatoT KpblibsA, HO KOp-
MAT, OBAT U KANeT, AepiKa Ha uenu. MNoTepsas cTpemaeHue K naeany, NTuLLbl He MOryT YXOBHO
BOCCTAHOBUTbCA Aaxe yepes 10 neT ycuaeHHbIX TPEHMPOBOK C POAUTENAMMU-0PAAMM, U TMOHYT, OT-
BEPrHyTble U yOUTble MU Ke. B apyrom ciyyae, — CbIHOBbA OXOTHUKA, MPUHATbIE U BOCMUTAHHbIE
op/laMu, USMEHWUIUCb 4,0 HEY3HAaBaeMOCTM M 3aTeM BO3r1aBun ocBoboauTebHOe BoccTaHe? .

¥ UcTtopua nokasana, uto A. Aanep owmnbanaceb. B 1899 r. cnenoii ¢ ABYX C NOJIOBUHOM NeT Anek-
caHap Uep6buHa, yporkeHel, Mpuayk, ycnewHo cAan BCTYNUTE/IbHbIe 3K3aMeHbl Ha lopuUanYeckuin Gakyib-
TeT Knesckoro yHuBepcuteTa, Ho 3atem B 1901 r. nepeBenca Ha UCTOPUKO-PUAONOrMYECKU daKrynbTeT,
KOTOPbI BaecTALLe 3aKOHUYNUI C ANMNOMOM NepBoit cteneHn B 1905 r. no oTaeneHnto Knaccuyeckon puno-
noruun. Bo Bpems obydyeHus B yHusepcutete A.M. LLlepbuHa B 1903 r. Ha KOHKypcCe CTyaeHYecKnx paboT 3a
counHeHue «YueHue KaHTta o «Belum B cebe» nonyumn 3010Tyto meganb. [Nocne bnectaule BblAepKaHHbIX
MarmcTepckux aksameHos A. M. Lep6buHa B 1909 r. noayunn mecto npuBaT-AoLeHTa Ha Kadeape duno-
cooum npodeccopa .M. YennaHosa B MockoBckom yHuBepcuTeTe. LLlepbuHa nepsbim B Poccun nonyumn
3BaHue npodeccopa MOCKOBCKOro yHUBEpPCUTETA.

20 f3bIKoBbIE UrPbl U 3aragkun EpolleHKo 6w, TOHKO YyBCTBOBA CO3BYYMSA U MHOTAA €ro oMop
MOMHO Y10BUTb. He U3NNLLHAA 1 3a60Ta U ONeKa 3pAYnX YYUTENbHUL, BMECTE CO MHEHMEM 06 aroucTmy-
HOCTW BCEX CNeMbIX, NPUBENA K TOMY, 4TO 60/bLUYHO YacTb CBOEW XM13HU EpoLleHKo pBasics NO3HAKOMUTLCA
C HaKOM/IeHHbIM TUdIONEeAArornkoi onbITOM? B 3penble rofbl OH NOCTOAHHO Npenoaasan cam, Aas Npu-
Mep U coLManusaLmm, U OPUEHTUPOBAHUSA, U CAMOCTOATE/IbHbIX MYTELeCTBUMI, U 3HAHUA A3bIKOB. OYeHb
MeLLano eMy OTCyTCTBME 0ULMANbHOIO AUNIOMa O Npase NpenoaaBaHua.

21 TemoW OTAEbHOIO UCCIEA0BAHNA MOXKET CNYKUTb AeATeNIbHOCTb Paw Buxapu boca v ee BanaHue
Ha EpoweHKo. B 1915 r. B «Hakamypas», cemeiHOo KOHAUTEPCKOM, rae EpoLleHKo no3Ke Noayymn Kuabe
M MaHCWOH, Nof BUAOM poAcTBEHHMKa PabuHapaHaTta Taropa cKpblBaaca OT NOAULMK UHAUACKUI Teppo-
pWCT, ANAEP HaLuMOHaNbHOTrO 0cBO6OANTEIbHOTO ABUNKeHMA Paw Bruxapu boc, npo3saHHbI «boc 13 Haka-
mypan». boc 6bin BCero Ha Tpu € NOJIOBUHOM rofa cTaplue EpoLlleHKo, HO K cBoMM 29 roZam y»Ke opraHu3o-
Ba/l pAA, MOKYLIEHWUI Ha BULEe-KOpoaa MHAMM 1 NbiTaNca NOAHATb BOCCTaHWe NPOTUB BPUTAHCKUX BRacTei.
B ntone 1918 r. oH »keHuAca Ha cTapweit godepu Coma Aliaso u Kokka — Coma Tocuko (1898-1925), n no-
nyyunn B 1923 r. snoHcKkoe nogaaHcteo. Cynpyrn Coma B mae 1916 r. pasamectunun EpoLlleHKo B TOM e Kom-
HaTe, rae ckpbiBanaca boc.
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BocnutaHue opnos cpeam Noaen A0NHbI HANOMUHAET NOPALKM B 3aKpbITOM MOCKOBCKOM
LWKO/1e CAenblX, BOCMUTAHNE MaJIbMMKOB OpPJAaMMU — 3TO TPEHMPOBKMK, NPUHATbIE B HOpBYACKOM
Konnepe. MHTEpeCHO, YTO MOTMB 0OMeHa OPAAT Ha MA/IbYMKOB, BUAMMO, NPUBHeceH Epoluen-
KO, XOTsl U B BecTnapuax BCTpeyaeTcsa NoyyeHme o0 TOM, YTO YesI0BeK A0/KEeH NPUHMMATbL CBO-
NX AeTel TaKMMM, KaKUMKU OHU eCTb, a He yBnBaTb UX, NoA0O6HO TOMY, KaK NocTynawT op/bl [37,
c. 93]%.

OcobeHHOCTb TBOpYECTBA EpOLLIEHKO B TOM, YTO B €70 TEKCTaX O4EHb 3aMETHbI BJIMAHUA /1t0-
OeWn, oneKkaswnx Bacununs AKosnesnya B TOT UM MHOM NEPUOL, €rO KU3HU, TeX, KTO BblN B KPyry
ero 6avKanwero obuweHusa. Yale BCero aTo /Iloan, Yy KOTOPbIX OH KU UAU SANTEIbHbIM NOKPO-
BMTE/IbCTBOM KOTOPbIX Nosnb3oBanca (A. LLapanoBsa, Y. Meppuk, Y. dPunnumop, Hakamypa Kuéo,
A. AnekcaHgep, Coma KokKo, Akuta Ya3saky, /ly Cunb, Yoy Li3osxkeHb 1 ap).

Ho ecnu pgaxke cumsonnyeckme Tekctol B.Al. EpOLIEHKO BHYTPEHHE CTO/Ib TECHO CBAI3aHbl C
€ro KM3HbIO U OKPYKEHNEM, BO3MOKHO /I YCTAHOBUTb, rAe MMeHHO B MIHAWWU 1 OT KOTO OH YC/ibl-
Wan 3Ty NnponoBesb, AOMOJHUB M BUAOU3IMEHMB ee? OKa3aioChb, YTO A3, BO3SMOMXHO.

TeKcT «Op/IMHBIX AyWw» CBMAETE/NIbCTBYET TaK¥Ke U O TOM, HAaCKOJIbKO BayKHa, cyAbboHOC-
Ha 6bl1a Ana EpolueHKo ero noesaka B AHINIO, I4e OH He TO/IbKO NO3HAKOMMUJICA C BPUTAHCKMM
KoponeBcKMM Konneaxem Aaa CAenbix, HO U U3Y4UA aHTIMIACKUIA A3bIK. HopManbHbIi KOpones-
CKMI KONNeax ans cnenbix 6bi1 ocHoBaH B 1872 1. No MHMLUMATUBE OC/enLero B 3pe/siom Bo3pac-
Te bpuTaHua Tomaca IpmuTngKa®, MosgHee KoaneasK BO3rNaBua HE3PAYMIA C AeTCTBA aMepu-
KaHeu, ®paHcuc Kamnbenn. Konneax umen neaarormyeckoe otaeneHme n 6bia KpynHbIM MeTo-
ONYECKMM LLeHTPOM AN1A paboTbl C HE3PAYMMM HE TONIbKO B BpuTaHMM 1 BpuTaHCKOM Mnepum, HO
1 B mmpe. CywecTBytoLime 34eCb NPUHLMMNbI BOCAUTAHMA CAEMNbIX OTIMYANUCD OT MPAKTUKKU LLKOA
M UHCTUTYTOB, CO34aHHbIX 3pAYnmmU. ObyyeHue Wao no bpaito, a Co CTapLUMX KAAcCOB U3yYau
6panneBcKyto KpaTkonucb T. IpmuTaka. 3aecb ocoboe BHUMaHMe yaensnm pusnyeckomn nogro-
TOBKE y4YalUMxca, TMMHACTUKe, N1aBaHuto, rpebne, KaTaHUIO HA POIMKAX, KOHbKAX, Benocunenax
M Ha nowagaax. KonnearK BbiNycKaa OpraHUCTOB ANA LiePKBEN M CeKpeTapen-malnmHmcToB [38,
c. 258-261].

CKopee Bcero, naaH noesaKku Ha y4yeby B ANOHUIO U gasiee B MOUCKAX NpenosaBaTebCKoM
paboTbl — B bputaHckyto NHauto, rae HacumTbiBanocb oT 600 TbiC. 4O NOAYTOPA MUAIMOHA Che-
nbix [13]%, a nepBanA WKoNa ANA HUX Bblaa OTKPbITAa TONbKO B 1887 r., Bbl1 NpeanoKeH KemM-To
M3 BpPUTAHCKMX Apy3ei EpolieHKo, BEPOATHO, He3psauum Yuabamom MeppuKkom, paboTasLumm

22 «PoauTeNb He CTAaHET OCYKAaTb CBOEro pebeHKa, NoAYMHAACH TBEPLOCTU CepALa, UCXOAA NNLWb U3
YUCTOTbI CBOWX CY}KIEHWI, B PaBHOM CTENEHUN He ByAeT CTPeMUTbCA K TOMy, 4Tobbl caenaTb cBoe nogobue,
PaBHO KaK M He OTPEeYeTCA OT HEro KaKk OT KaKoro-To HesHakomua» [37, c. 93].

B Tomac Poac Ipmutnak (Thomas Rhodes Armitage, 02.04.1824-23.10.1890) — 6putaHCKMi1 Bpay,
ocHoBaTelb KOpoNEBCKOro HOPMabHOTO KoNnexaa Ans cnenbix (1868), eBaHreNnYecknin XpUCTUaHmH AH-
rNYKaHCKOM Lepksu. bbin npeacepatenem JIoHAOHCKOro komuTeta ObLecTBa NOCeLLeHNA Ha OMY HYK-
Jatowmxca cnenbix, cbopmmposan «bputaHckoe v 3apyberkHoe 0bLecTBO AnA yayylueHna penbedHol nu-
TepaTypbl cnenbix», «Col3 6PUTAHCKMX M MHOCTPAHHbBIX CAENbIX AR COAENCTBUA 06Pa30BaHMIO U 3aHATO-
ctv cnenbix» (1868) U noBAnsn Ha co3gaHue HauMOHaNbHOIO MHCTUTYTA CaenbiX. M3yyan u nepeHuman
onbIT MapUKCKOro U repMaHCKMUX MHCTUTYTOB cenblix. Bnarogapsa emy B bputaHum 6b110 BBegeHO BCeob-
Lee MCNo/ib30BaHWe cucTeMbl bpains.

2 dpaHence Axxosed Kamnbenn (Francis Joseph Campbell, 09.10.1832-30.06.1914) — 6opeL, NpoTMB
pabcTBa, TMdNoneaaror, My3blKaHT, anbnuHUCT. Poaunca B CLLUA. Ocnen B NATb €T NOC/e HECYACTHOrO CAy-
YaAa. bbln BTOPbIM y4EeHMKOM B LIKOJIe cnenbix B TeHHecu, 3aTem CTan ee pykosogutenem. My3biKanbHbIN
OMPEKTOp WKobl BUCKOHCHMHA ana cnenbix. O4MHHAALATL SIeT BO3rN1aBAsAA My3blKanbHOe oTaeneHue LLko-
nbl MepkuHca ans cnenblx, YotepTtayH, Maccadycetc. Coyupegutenb u rnasa KoponesBckoro HopmanbHo-
ro KosneaxKa ans cnenbix 8 Hopsyae (Konnea 6bin OTKPLIT € ABYMSA y4eHUKamu). bbin nocnegosatenem
cBefeHboprMaHcTBa, NpMHaaexKan K 60CToHCKOM LepkBu «HoBbii Mepycannumy». Ymep B HopByae, oTneT
B NpecBuUTEpUaHCKON Lepksu CB. IHApIo. MoxopoHeH B r. IKToH, Maccauycetc, CLUA.

% B ouepke «Cnenble 3anaga M BOCTOKa» EpoweHKko B 1927 r. nncan: «Bcero e B MHAUM HA COTHU
ThICAY C/IenbIX HacuMTbiBaeTcs He bosiee 16 WKoA, a B KMTae mx Bcero wecTb» (B Ny6AMKALMIO KypHana He
BK/ItOYEHO). O4eBMAHO, YTO OH Ha3blBa/ yCTapeBLUME CTaTUCTUYECKME AaHHble Ha Havano XX BeKka. Kpyn-
HbIX LUKO/ C AOBOJIbHO AaBHUMU Tpaguuusamn (oK. 20 neT cywectBoBaHus) 8 MHaMM Ha 1917 r. 6bin10 Ao
AecaTtka. Mo Apyrum UCTOYHMKAM, yKe B 1919 1. B UHAMM 6b1n0 30 3nemeHTapHbIX (HauanbHbIX) LWKOA ANA
cnenbix ¢ 1000 yyeHMKOB.
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C He3pAYMMM acnepaHTUCTamu. B BputaHmm EpolieHKo 0CBOMA aHTMNCKUIA A3bIK, aHTIUACKUIA
6palinb u KpaTKonucb. Cuctema H6palina yHUBepcanbHa, @ TOYEeYHas 3anncb 3HAaKOB U CUMBOJI0B
Pa3NNYHbIX A3bIKOB NPUHATA N0 06pasLy dppaHLy3cKkoro bpaiins.

M3BecTHO, uTO ewe B Mockse EpolueHKo 6pan, Ha aHIMACKOM fA3blKe, NAaTHblE YPOKM
ANoHcKoro y CumaHo Cabypo [43, c. 143] u nepenucbiBanca ¢ aMepUKaHCKUM MUCCUOHEPOM B
Bupme, paboTaBsluem B LWIKoOAe cnenbix [39]%.

B MHawu EpolieHKo cTpemuscs nobbiBaTh U, BO3MOXKHO, HalTU paboTy npenosaasaTtens B
Tex LWIKONax C/enblX, YbM CO34aTeNn U PyKOBOAMUTENN CaMU Bbliv HE3PAYMMMU, COTPYLAHUYANN
WAW NOMyYann KOHCYAbTaLUn MMeHHO B HOpBYyACKOM KOposieBCKOM Konneaxke. PaboTta B cucre-
Me 6puTaHCKoro obpasoBaHuA cienbix TpeboBana XopoLlero BNAAEHUA aHTIMACKUM A3bIKOM U
6palinem. Bce KpynHble WKOAbI Cenbix B MHAMM TOro BpemeHn Hbinn pacnosioXKeHbl B MecTax
xopoulero cyaoxoacrea. [10sTomy BepoATHOCTb, YTO EpOLIEHKO NoceTnn HEeCKONBbKO U3 HUX, A0-
CTaTOYHO BENUKaA.

[JoctoBepHO M3BECTHO M3 NMceM, 4To EpoLueHKo nobbiBan B KanbKyTTCKOM LWKOE cenblX,
BbIABAIEHbI CBEAEHMA O nocelleHnn um awwpama Taropa B LaHTMHKUKeTaHa B 160 Km ceBepHee
KanbKyTTbl; ouepk «Cnenble 3anaga M BOCTOKa» U «3anmncka YUTUHCKOMY KPYHKKY COLMANMUCTOB-
acnepaHTUCTOB O ToB. EpolieHKko» [40] cBMAEeTeNbCTBYIOT, YTO OH bbin B Bombee. B Bombee B
1917 r. cyuiecTBoBanu Age LWKOJbI A/1A CNenblX, 04HA U3 KOTOPbIX Oblaa cO3aHa aMepUKaAHCKU-
MW MUCCMOHEPAMMU, N TOZIbKO YTO CO34aHHbIN NO MHULMATUBE CAMUX UHAMIALLEB PEMEC/IEHHDbIN
aom [41, c. 42—-23]. Ho EpolueHKo MHTepecoBanu B NepByto oyepesb LWKO/bl C HE3PSAYNMMM PYKO-
BOAMTENAMMW U Te, rAe Ae/10 Be/IM CaMU UHANALI.

B AnoHuto EpolweHKo exasn, cobpaB Xxopolmnin Habop pekomeHaaTeslbHbIX nucem: oT Mo-
CKOBCKOro obLLecTBa NpU3peHus, BOCIUTAHNUA U 0by4eHuUs crenbix aeten [42], oT pepaktopa
ypHana «La Ondo de Esperanto», Buue-npesngeHTa MoCKOBCKOro obLiectsa 3cnepaHTUCTOB
B. KoTanHa? «K cMBUPCKMM U AMOHCKUM e4MHOMbILWNEHHUKAM», TO €CTb 3cnepaHTucTam [38]. B
anpene 1914 r. Poccuinickoe NoconbCTBO B ANOHMM 06paLlanoch K AMpeKTopy TOKMIACKOM LKObI
cnenbix MaTtnaa Hopuoymun®® ¢ npocbboii npuHATL Bacuama EpolueHko Ha obyyeHue ANOHCKo-
My MaccaxXy amma. B cBoto oyepesab, AMPEKTOP WKOJbI 3anpocun Yy MUHUCTEPCTBA KyAbTypbl U
o0b6pasoBaHuA (Mombycé) paspelueHue Ha ero npmvem. Kpome Toro, B XypHane «AINOHCKMIA acne-
PaHTUCT» BblI0 OTMEYEHO: «Mbl XJIOMOTaIM O €r0 NOCTYNIEHUN B LUKOJY C/IEMbIX U OH Y¥Ke Hayan
nony4atb nekuum» [44, c. 3].

B coBeTcKoM M nocTcoBeTcKon nuTepatype o B.A. EpolieHKo YacTo nucanu, 4To oH byaTo
6bl 0TNpPaBmAcA B ANOHMIO, NOTOMY YTO TaM COXPaHANACh TPAANLMOHHAA cuctema obyyeHua cne-
MbIX MACCaXy U My3blKe, CyLLecTBylOLLas cToNeTuaMU. Ha camom aene Bce 06CTOUT POBHO HAo-
6opoT: noe3aka Bacunua B AnoHuto, TaunaHa, bputaHckyto MHAKMIO cTana BO3MOXKHaA TO/IbKO No-
TOMY, YTO TPAAMLMOHHDBIN YKAAA KU3HWU CNENbIX MAaCCaXKUCTOB U My3bIKaHTOB NPW A BOPax AMOH-
CKUX KHA3el B anoxy «PecTaBpauumm Maiiasu» yxe 6bin paspylieH [45, c. 4-7].

C nocnegHeli Tpetu XIX B. yCUNUAMM OTAENbHbBIX MUCCMOHEPOB, NPEUMYLLECTBEHHO NpoTe-
CTAHTOB (ronNaHALEeB, HEMLEB, aHIIMYAH, aMepUKaHLueB), B ANOHWUM Havya M BO3HUKATb LIKO-
Nibl cnenbix 3anagHoro obpasua, TeCHO CBA3aHHble C XPUCTMAHCTBOM M HEOHXOAMMOCTbIO
YTEHUA M M3ydyeHua bubaun, cneposaTenbHo, ¢ NpUobpeTeHNnem rpamoTHOCTU. Beapb ecnu
}epTBa XpucTa NpMHEceHa ANA BCeX U ANs BCeX 3HAYMMa, To 06patuTbea K CnoBy Boxbe-
MY 1 BOCXBanATb bora Tak»Ke fonxKHbl Bce. Kpome Toro, B NpoTeCTaHTCKON Tpaguuum caeno-
Ta He b6blna NpenATCTBMEM ANA CAy}KeHusa Bory, u cylecTBoBaHMe HE3PAYMX NACTOPOB U Op-
raHWCTOB, Yallie BCEro ocnenwumx, a 3aTeM — 1 cnenbix ¢ AeTcTBa, ObiN0 A0BONBHO 06bIYHbBIM
ABNeHNneM. A B BOCTOYHOM XPUCTUAHCTBE CYyLLECTBYeT JaBHee OrpaHMyeHmne COrnacHo ogHoOMy

26 K AMEPUKAHCKUIA yunTEIb MUCCUOHEP OAHOM LKO/bI B IOXHO-a3MaTckol bupme, Hanpumep, coob-
LKA eMy O TaMOLUHKUX A3blKaX, My3blKe U Np. MuUccMoHep npucaan NopTpPeT cpeam caenobix» [39]. BepoAaT-
HO, 3T0 6b121 Npen. B.3. BbatT (W.E. Wiatt), a 3HauuT, BUpma 1 amepuKaHckne 6anTUCTbl NOABMAACH B CyAb-
6e EpolueHKo elle 0 ero otbesga B AnoHuto 8 1914 1.

7 bopuc KoumH (KoubliH, KoTaunH, 1887—-1958), acnepaHTuUCT, naemaHHUK J1./1. 3ameHroda. B 1911
1913 rr. — BMUe-Npe3naeHT MOCKOBCKOro 061LecTBa 3CNepaHTUCTOB.

% Martuga Hopmbymu (Machida Noribumi, 22.12.1856-23.11.1929) — npocseTuTesnb anox Maiiasu,
Talicé n Hayana anoxu Céaa. MepBbili AnpeKTop TOKMINCKOWM WKOoAbI caenbix (c 1910 T.).
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M3 anoCTO/IbCKUX NPaBUA: YE/I0BEK C Te/IeCHbIM YBEYbEM, B TOM YMUCE U CIENON, HE MOXKET ObITb
CBALWEHHOCAYKUTenem?,

MacTop, oT KoToporo EpoLleHKo ycabilwan NopasmBLLYHO ero NPONoBeab, AONKeH bbITb 6an-
TUCTOM, MHAUWNLLEM, KENAoLWMM M36aBUTLCA OT aHIIUACKOro BNaAbIYECTBA, MMETb OTHOLLEHUE
K BOCMUTaHUIO U 06pa30oBaHUIO CenbIX U, BEPOATHO, ObiTb HE3PAYMM, MOTOMY YTO CO3epLiaHne
CO/IHLA, B3rNA4 3aMeHeHbl Ha ABUXKEHMWE K CONMHLY, CTPEMIEHMEe, AOCTUXKEHUE ero.

PaHee A Ha3blBana Kak BO3MOXHbIV NpOTOoTEKCT «OpanHbIX Ayw» EpoweHKko «Mputyy 06
opne, KoTopblit He mor netaTtb» AxK.K. drrpes®. Ho oka3anoch, YTo 3TO pasHble TEKCTbl HA OAHU U
Te e bubnelickne cTUXM, B OCHOBY KOTOpPbIX siera banTucTckas nponoseab. «Mputya 06 opne,
KOTOPbIV HEe MOT SIeTaTb» — 3TO camas M3BecTHasA peub [xK.K. Srrpen: open 6bia BocnuTaH cpe-
OM UBINAAT KaK UbINJAEHOK U cuymTan ceba ubinieHkom. Ho npuiuen yenoBeKk M MbiTaaca 3acTa-
BUTb Op/ia fleTaTb. B TpeTuit pas, yBuaes BOCXOAALLEE COMHLE, OPe BCe-TaKM IETUT K HEMY U
6o/blie He BO3BpALLAeTCA B KYPATHUK Ha NTUYbem asope®. [1oBO/SbHO 4acTo UCTOYHUKOM CHo-
YKeTa NponoBeAM Ha3blBAlOT HAPOAHYH CKa3Ky U3 [aHbl, Npeanonarasn, 4To Jrrpei 3anucan ee
B 1920-1921 rr. B noe3ake no AdppuKke. Ho BO3MOXKHO, YTO Irrpei CTyAEHTOM C/bllwan BapuaHT
3ToM NpuTtum B Uepksem B CLUA. A. PaxmaH OTMeYaeT, YTo Irrpeit 3aMMCTBOBAA 3Ty a/IIEropuio:
«Bo BcAKOM c/lyyae, aBTOP 3TOrO UCC/IeA0BaHUA C/blLa aHaNOrMYHYO BEPCUIO B OHOCTM B ban-
TUCTCKOW LLePKBM KAHTMOXMAY B YnKaro. 73-netHut IxkyHU MPBUH, CBALLLEHHWK 3TOM LLePKBU Ha
tore YmKaro, coobLumn aBTopy paboTbl, YTO OH CAbIWAA 3TY NPUTYHY B Nponoseam ele B8 1930-x rr.
OfHa 13 cambIx U3BeCTHbIX nponoseaen npen. K.J1. ®paHkanHa, otua coyn, 61103 1 rocnen-ne-
BMUbI ApeTbl ®paHKAMH, Ha3biBanacb “Opaunua, coTpacatowan ceoe rHe3go”» [46, c. 213-214]32,

CoBpeMeHHbIl nccnefoBaTeslb aHTUKONOHWaAM3ma A. PaxmaH otmeyaeTt, uto «Open He
B3/1eTaeT Hag, byaywum FaHbl U HEe CMOTPUT BHU3, YTOObI YBUAETb KOHeL, BpuTaHCKoW BOeHHOM
OKKYMaLMM U SKOHOMUYECKOW IKCMIyaTaumm», a Irrpeit BbICKa3biBaeTCA ANLLb B 3aLUUTY Ky/b-
TYpPHOro adpuKaHCKOro HauMOHaNAM3Ma, HUYEro He roBopAa 06 aHTUKONOHWANbHOM adpUKaH-
CKOM HauunoHanmsme [46, c. 34]. HanpoTtus, open B 3TOM NpUTYE CUMBOIM3UPYET BCEMOTYLLENO
Bora, KoTopbIii BUAUT Bee [45, ¢. 40]. OgHaKO MbIC/b O PaBEHCTBE t0AeN, co3aaHHbIX No obpasy
Bora, cama no cebe noanep:KunsBana aHTMKONOHMANbHbIE CTpemaeHusa B Appuke.

2 3T0 orpaHMYeHne AencTByeT 40 CUX NOP, XOTA 6bIBAOT U UCKAtOYeHUA. TaK, B ApxaHreno-Mwuxaii-
JIOBCKOM MYKCKOM MOHacTbIpe c. IpyleBo TAaueBCKOro palioHa 3akapnatckoi obaactv (YL, M) cayskut
eOVHCTBEHHbIM B YKpauHe cnenoi 61aroumHHbIn — apxumaHgpuT Mumen (Mauona, poa. 1990), ocnen-
Wwuii B 16 feT. YKe He3psunm pyKONOOKeEH B nepoamakoHbl (2007), B uvepomoHaxu (2008). Ha 2017 rog B
YKpauHe 0KO/0 NATU HE3PAYMX OKOHUYMIN AYXOBHbIE CEMMHAPUN U aKaZemun (YKropoackyto, Kuesckyto,
XapbKOBCKY0).

30 Nxkeimc Keermmp Irrpent (James Emman Kwegyir Aggrey, 18.10.1875-30.07.1927) — npocseTu-
Tesb, eNUCKON, yunTenb. Poamncsa B KonoHun 3onotoli beper (MFaHa), 6b11 ceMHaLATbIM CbIHOM B CEMbE,
KpeleH B 8 net. B 1898 r. cTan 3aBeAytowmMm Y3CIMAHCKOW LLKOOM, B TOM e roAy 6bi1 HanpasieH Ha 06-
yyeHune B CLLUA AdbpUKaHCKON MeTOAMUCTCKON LepKoBblo «CMOH». B mae 1902 r. drrpelt oKOHYMA obyye-
HWe ¢ TpeMA yyeHbIMK cTeneHAMU. OH FOBOPUA Ha aHIIMICKOM, GPaHLy3CKOM, HEMELKKOM, APEBHEM U CO-
BPEMEHHOM rpeyeckom, 3Han NaTbiHb. C HOA6pA 1903 r. — enuckon B AQPUKAHCKON METOAMUCTCKOW enu-
CcKonanbHOM LepKkau «CnoH» B Concbepun. B 1905 r. Hayan npenogasaTb B JIMBUHICTOH-KOANeAKe. B 1912
r. NONly4YnMN AOKTOPCKY CcTeneHb B Teosornun, a B 1914 r. — 4OKTOPCKYIO CTeneHb B meauumHe. B 1915—-
1917 rr. U3yyan CoOUMONOTUIO, NMCUXONIOTUIO U AMOHCKUIA A3bIK B Konymbuiickom yHusepcuteTte. B 1920—
1921 rr. oH nocetun 3anagHyto, LleHTpanbHyto u FOXKHyto Appuky (Cbeppa-/leoHe, NInbeputo, 3onoTtoit be-
per, KamepyH 1 Hurepuio), 8 1923-24 rr. — BocTouHyto v HOxHyto (Benbruitickoe KoHro, AHrony u FOxHyto
AdpuKy). C 1924 r. — NOMOLWHUK BULE-ANPEKTOPA B KoNnedxe AxumoTa, 3on0To beper. Ero HasbiBatoT
«AdbpukaHckuin Open» («Open AGpukn»).

31Hosenna B. poccmaHa «MTeHLb» (1966 r.) MOCTPOEHA HA CXOXKEM CHOXKETE: Napa OpJ/IOB BbICUMKMU-
BaET UpbINIAT — ABYX KYpPOUYeK U neTyLuka. Koraa Kypbl 6eryT BHWU3 B AO/IMHY, CTOPOXKA-OXOTHUKM paccTpesu-
BalOT POAUTENEN-0PIOB, MOMNbITABLUMXCA 3aWLUTUTL AeTel: «CepaLe maTepun HanoaHUAoCb cBeTomM. Ee mu-
NIbIA CblH, €e CNaBHbIN MasbuuK, elle He HayYMBLUMCH 1IeTaTb, LWe BHU3, YTOObI MOXepTBOBaTb CBOEN KU3-
HbIO PagM KaNKMX NTUL, B A0ANHE. — Mbl AO/IXKHbI NTOMOYb eMy! — KpuKHyna oHa. — OH BeZb He C/blIan o
NoAAX C BUHTOBKAMMU, @ ero MOJIoA0e CcepALe He 3HaeT cTpaxa. — [a, Aa, — CKasan open, — To/IbKo Tenepb
A NOHAN Halwero cbiHa! Ecamn mbl normbHem, Tam, HaBepxy, OCTaHyTcA NecHU cBoboabl, KoTopble nen Kopo-
Thbilw».

32 PpaHkanH KnapeHc (1915-1984), amepuKaHCKuiA 6anTuCT, enmckon Lepken «Hosbill Bedunb» B
[JeTpoliTe, bopeLl, 3a rpaxgaHcKue npasa Herpos.
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[ns Hawero uccnesoBaHUs BaXKHO, YTo «OpainHblie aywmn» B.A. EpoweHKo 1 «Mputya 06
opAne, KOTOPbI He MOr NeTaTb», NOSBUINCL OAHOBPeMeHHO, B 1920—1921 rr. B pasHbIX MecTax,
M B MX OCHOBE NIeXXMUT BanTUCTCKan NponoBeab. TONbKO Ha paccMaTpuBaembix Nnpumepax bbiTosa-
HUWe TaKoro TMNa nponoseaen npocnexunsaetcs ot 1910—-1930 rr. 4o coBpemeHHOCTH. EpolueHKo
C/bILWT YCTHYIO NponoBeab B MIHAUK, NepecKasbiBaeT ee U Ny6ANKyeT NMCbMEHHbIM TEKCT B Aino-
HUK. Irrpent — 3aMMCTBYET YCTHYIO TpaamLumio U3 6anTuctckmx uepkselt B CLUA, 3aTem BegeT ycT-
Hble nponoBeam B cTpaHax AGpUKM ¢ nocieaytoLeli (MoxoxKe, NOCMePTHOM) NybanKaumnein npuT-
yn B CLLA. OTmeTnm 34ech GaKT }KMUBOM peyn, FrOBOPEHUS U CYLIAHMA, apXauyecKomn YCTHOM ne-
pefayuun TpaauumMK, YTO BaXKHO Kak AnA HespAadyero EpoleHko, Tak u gna Tysemues APpuKn. Ir-
rpem 611 6aecTawmMm OpaTopPoOM 1 He 3aNuCbiBal CBOMX Nponoseaei.

MTaK, LOKYMEHTbI CBUAETE/IbCTBYIOT O TOM, 4TO B 1920-X rogax Takon ctoxKeT bbiToBan cpe-
An 6anTUCTOB pasHbIX KONOHWI BpUTaHCKOW Mmnepun, U emy MOrAM NpuaasaTb, B TOM 4uc-
Nle, aHTUKONOHMANbHBIV CMbIC/T — OT NPOBO3r/1ALLEHMA PaBeHCTBA Ntogen nepes borom, Kak y
K. drrpen, oo BapuaHTa EpolueHKo, Koraa opsibl, a No ¢yt — cam bor, 0byyatoT cBOMX npuem-
HbIX CbIHOBel — bpaTbes Op/ivHble [yliun, BBIHOCAUBOCTU, CTPEMIEHUIO K LLE/IN U YMEHWUIO ee A0-
CTUraTb, Nocne Yero 6paTbA BO3rNaBAAKT BOCCTAHWE YTHETEHHbIX FOPLLEB NPOTUB COCeAHEeN cTpa-
Hbl. MOKa3aTenbHO, YTo Y EpoweHKo bor Ha cobcTBeHHbIX Kpblbax (cp. Mex. 19:4-6) yHocuUT no-
BCTaHLeB C 3wadoTa, OHM CNaceHbl OT CMePTU, U UX Bopbby ByayT NpoaoKaT Apyrue AeTn rop-
HOM CTpaHbl.

MpunoxeHusa

1. BIBLE ORNITHOLOGY. — THE EAGLE.

In no part of the animal creation are the wisdom and goodness of God displayed in a more
lively manner than in the structure, formation, and various endowments of the feathered tribes.
The symmetry and elegance discoverable in their outward appearance, although highly pleasing
to the sight, are yet of much greater importance when considered with respect to their pecu-
liar habits and modes of living, to which they are eminently subservient Instead of the formida-
ble head and jaws, the deep capacious chest, the brawny shoulders, and the sinewy legs of the
quadrupeds, we observe the pointed beak, the long and pliant neck, the gently swelling shoul-
der, the expansive wings, the tapering tail, the light and bony feet ; which are all wisely calcu-
lated to assist and accelerate their motion through the yielding air. Every part of their frame is
formed for lightness and buoyancy; their bodies are covered with a soft and delicate plumage, so
disposed as to protect them from the intense cold of the atmosphere through which they pass ;
their wings are made of the lightest materials, and yet the force with which they strike the air is
so great as to impel their bodies forward with astonishing rapidity, whilst the tail serves the pur-
pose of a rudder, to direct them to the different objects of their pursuit. The internal structure of
birds is no less wisely adapted to the same purposes, all the bones and muscles being extreme-
ly delicate, light and thin, the air entering into them by a communication from the wind pipe.
There is a general diffusion of air through the bodies of birds, which is of infinite use to them,
not only in their long and laborious flights, but likewise in preventing their respiration from be-
ing stopped or interrupted by the rapidity of their motion through a resisting medium. And this
universal diffusion of air through the bodies of birds may account for the superior chat of this
class of animals.

Of all the birds of the air the Eagle, of which there are several species, is by far the most
celebrated. The Golden Eagle is the largest of the genus; it measures, from the point of the bill
to the extremity of the tail upwards of three feet; from tip to tip of the wings above eight; and
weighs from sixteen to eighteen pounds. The male is smaller, and does not weigh more than
twelve pounds. The bill is of a deep blue; cere, yellow; eyes, large, deep sunk, and covered by a
projecting brow; the iris is of fine right yellow, and sparkles with uncommon lustre. The gener-
al colour is deep brown, mixed with tawny on the head and neck; quills chocolate, with white
shafts; tail black, spotted with ash ; legs yellow, feathered down to the toes, which are very scaly
; the claws are remarkably large; the middle one is two inches in length. This noble bird is found
in various parts of Europe; but abounds most in the warmer regions, seldom being met with far-
ther north than about the fifty-fifth degree of latitude. The eagle has always been considered the
king of birds, on account of its great strength, rapidity, and elevation of flight, natural ferocity
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and the terror it inspires into its fellows of the air. Its ferocity is so great that a large extent of ter-
ritory is requisite for the supply of proper sustenance, and providence has therefore constitut-
ed it a solitary animal; two pairs of eagles are never found in the same neighbourhood, though
the genus is dispersed through every quarter of the world, Notwithstanding the ferocity of its
nature it seldom makes depredations on the dwellings of man. Its fondness of blood is so great
that it frequently destroys fawns and kids for the mere purpose of sucking their blood. Water is
said never to be drank by it in its natural state. Its sight is quick, strong, and piercing, to a prov-
erb. “So keen is the sight of the eagle”, says Isidore, “that when floating with immoveable wing
above the deeps of the sea, far beyond the reach of the human eye, he can discern a little fish
swimming below”. The Eagle is said to extend his dominion over the birds as the lion over the
quadrupeds. Numerous instances are on record of eagles seizing large bodies and carrying them
off. A clergyman reports that he saw, in the Orkneys, one mounted in the air with a pretty large
pig in its talons, which it let fall when he fired at it. Martin, in his description of the Western is-
lands of Scotland, published in 1716, states, “A singular providence happened to a native of the
Isle of Sky, who when an infant was left by his mother in a field, not far from the houses; an ea-
gle came and carried him away in its talons as far as the south side of the Loch, and there laid
him down on the ground; some people perceived it, ran immediately to his rescue, and carried
him home to his mother”.

Ray mentions an instance of a child a year old being seized by an eagle in one of the Or-
kneys, and carried to the eyrie, about four miles distant, but the mother, who was aware of its
situation, pursued the bird thither, found the child unhurt in the nest, and took it home.

The eagle is frequently referred to in the Holy Scriptures. To this noble bird the prophet Eze-
kiel refers in his parable to the house of Israel: — “A great eagle, with great wings, long winged,
full of feathers, which had divers colours, came into Lebanon, and took the highest branch of the
cedar”.

Ezekiel xvii. 5. In this parable a strict regard to physical truth is discovered; the eagle is
known to have a predilection for cedars, which are the loftiest trees in the forest, and there-
fore more suited to his daring temper than any other. La Rogue found a number of large eagles’
feathers scattered on the ground beneath the lofty cedars which still crown the summits of Leb-
anon, on the highest branches of which that fierce destroyer occasion ally perches. In describ-
ing the victorious march of the Assyrian armies, the sacred writers frequently allude to the ea-
gle. Referring to the Babylonian monarch, the prophet Hosea proclaimed in the ears of all Isra-
el, the measure of whose iniquities was nearly full, “He shall come as an eagle against the house
of the Lord”.

— Hosea viii. 1. Jeremiah predicted a similar calamity: “Thus saith the Lord, Behold he shall
fly as an eagle, and spread his wings over Moab”, — Jer. xlviii. 40; and the same figure was em-
ployed to denote the destruction that overtook the house of Esau, “Behold he shall come up and
fly as the eagle, and spread his wings over Bozrah”. — xlix. 22. The words of these prophets re-
ceived a full accomplishment in the irresistible impetuosity and complete success with which the
Babylonian monarchs, and particularly Nebuchadnezzer, pursued their plans of conquest. Eze-
kiel denominates him, with great propriety, “a great eagle with great wings”, because he was the
most powerful monarch of his time, and led into the field more numerous and better appoint-
ed armies than perhaps the world had ever seen. The prophet Isaiah, referring to the same mon-
arch, predicted the subjugation of Judea in these terms: “He shall pass through Judah. He shall
overflow and go over. He shall reach even to the neck, and the stretching out of his wings shall
fill the breadth of thy land, O Immanuel”. — Isaiah viii. 8. The eagle is also frequently used in scrip-
ture as the symbol of the believer, and without straining the symbol or putting any unnatural
construction upon it, some points may be noticed which will show that the symbol is not without
meaning or suggestive force. The eagle sheds its feathers early in the spring; after the moulting
season is over it appears with renovated plumage, beauty, and vigour. So David says of his soul,
“Thy youth is renewed like the eagle’s”. — Psa. ciii. 5. The soul made acquainted with its Saviour,
and realizing the forgiveness of sin, is strengthened and refreshed. The young heart will always
make joyful music, and young feelings rarely fail to make a young face. The eagle is the bird of
the day; it revels in the light; it retreats from the darkness, and literally renews its plumage while
it basks in the sunshine. So the believer is a child of the light. “Ye are the children of the day”. “Ye
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are the lights of the world”. “Ye are come into the light that your deeds may be seen that they
are wrought in God”. The eagle selects for its nest the loftiest crag of the loftiest rock, or of the
highest mountain to which its wing can soar. So the believer builds his hope on the rock that is
laid in Zion for a foundation; and building upon that rock — the Rock of Ages — the believer feels
that he is placed upon a pinnacle which no danger can reach. “He that thus believeth shall nev-
er be confounded”.

And the eagle is the only bird which, when it rises, does not look below to see if anyone is
going to strike from beneath, or behind to see if anyone is in pursuit; but as he soars, and stretch-
es his broad pinions, he rivets his bright eye intently and exclusively upon the burning sun itself.
So the believer. How does he rise? “Looking to Jesus”. How does he grow? “Looking to Jesus”.
They that wait upon the Lord shall renew their strength; they shall mount up with wings as ea-
gles; they shall run and not be weary; and they shall walk and not faint. —Isaiah xI. 31. The tender
affection which the female cherishes for her young, is referred to by Moses as an emblem of the
paternal love and solicitude of Jehovah towards his children, and as a type of his gracious deal-
ings with them: “As an eagle stirreth up her nest, fluttereth over her young, spreadeth abroad
her wings, taketh them, beareth them on her wings, so the Lord above did lead them, and there
was no strange god with them”. — Deut. xxxii. Il. An allusion is here made to the circumstance,
that when the mother eagle is teaching her young ones to fly, the plan she adopts is this: she
first rises from her nest and flies round it in a very limited circle, which she gradually enlarges
as the eaglets gain strength and confidence; if they will not follow her example she strikes them
with her wings in order to stir them up to do so; thus she leads them onward and onward, excit-
ing and encouraging them to stretch their pinions, and imitate the example of their parent. And
it has been noticed that when the eaglets are exhausted with too long a circle, the parent eagle
is seen to come down like a thunder bolt, rush beneath her offspring as it falls, catch it upon her
broad pinions, bear it up in safety to the nest, and leave it there until it has renewed its strength,
and is ready for another trial. So has God led us; so has he ever trained his people; and we shall
find the greatest success in teaching one another when we adopt the method and process which
he himself employs towards us.

Measham. G.S.»

The General Baptist magazine. 1854. — P. 264-266.

2. THE EYES OF THE BLIND

Yesterday, at Shantiniketan Asram, we received a welcome visit from four young Russian
pilgrims, who had come to see the poet and the poet’s school. Three of these had, quite recent-
ly, successfully attempted a long journey from Petrograd and Moscow, through Persia and Mes-
opotamia, to the Persian Gulf. They bad met with great hardships on the way and described the
state of Russia as very bad indeed, but not so full of horrors as the papers made out. One of
these three had been secretary to Mr. Kerensky, who, for a time, had been the leader of the Ru-
sian (sic!) Revolution. His wife was accompanying him,—a pale, silent lady, who seemed to have
passed through great suffering. But the one who interested us most of all was a blind Russian,
whom the three travellers (sic!) had met in Calcutta, on his way from Burma. He was quite young,
with a childlike face and wavy, flowing, flaxen hair. From his infancy he had been quite blind, but
he seemed blithe and gay, the brightest of all the company. As we walked round, he showed a
wonderful instinct for free movement and he rarely stumbled. He was most keenly interested
in everything that | described, and, in the evening, he listened most eagerly of all to the poet,
when the latter talked with all his guests, and he asked the most intelligent questions. On leav-
ing Bolpur, late in the night, the blind Russian put into my hand at the station, a paper which he
had written and asked me to make what use of it | chose. As it appeared to me to be a document
of great human interest, | felt certain that | might offer it with acceptance, to the readers of the
“Modern Review”. The paper runs as follows:

“What does blindness mean to a blind man? In what way does it affect his psychical facul-
ties? These questions are always before society, and many able writers have attempted to an-
swer them. | knew a good worker for the Blind in Russia. She gave all her life to the work and,

3 BepoATHO, enuckon, npen. Ax. Ctann3 u3 Mawsma (George Staples, ym. 19.04.1864).
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with bitter feeling, she wrote in an article on the ‘Psychology of the Blind’, that they are more
selfish and more cruel than the sighted”.

“Some writers speak of the immorality of the blind as one of their characteristic features. In
western (sic!) Europe complaints are always made of the weakness and helplessness of the blind.
In order to eradicate this evil, swimming, cycling, skating, rowing and other sports are taught at
many schools in the West. All this, of course, should make the blind physically strong, but very
often the workers go much further. In the compounds of many schools, the paths are arranged
in such a way, that the blind may easily know where there is a turning, where there are steps,
where there is an entrance and so on. A sighted person is sent with the blind when travelling on
a railway or by tramcar. In a new and well-known home for blind soldiers in London, it appears
that mat paths are arranged, even indoors, so that the blind may walk freely from one room to
another. | should not wonder, if, after living in such a well accommodated dwelling, the blind
were unable to walk alone not only in the streets of London, but even in their own compound”.

“But if the blind of Western Europe are helpless, we cannot say the same of those in the
East. The Japanese blind person, from his childhood, has to earn his living by massage. He goes
about here and there among the people in the pursuit of his profession. The greater number of
the blind are (sic!) obliged to attend ordinary schools, in the same way as sighted students do,
and they walk in the streets of Tokyo as freely as in their compounds”.

“If the Russian blind are selfish and immoral, we cannot say the same of the English blind.
Moreover, if it is true to say that the blind of Europe look dull, it would be quite wrong to say this
of the blind in the East. There are writers who think that blindness, by putting a man in a peculiar
position towards the outside world, strengthens his psychical faculties, developes (sic!) the sens-
es more intensely, and enables him to create for himself new and original worlds full of beau-
ty and splen-our (sic!). | remember a story of a blind man in Switzerland. From his childhood, he
used to hear about the beauties of the Alps, their fantastic valleys full of wonderful flowers and
glorious lakes surrounded by majestic rocks. He enjoyed all these things as much as the sighted
did. At length one of his friends, a doctor, restored his sight by means of an operation. The first
thing which the man wanted to see was the mountains and their beautiful scenery; but, as he
gazed he grew sad and finally, throwing himself on the ground, he cried out, “Give me back my
mountains! Give me back my valleys!” The reality was nothing in comparison with that which he
had imagined”.

“What, then, does blindness actually mean to the blind man himself? Does it mean that we
are put in a dark place, where we know nothing of the things around us, or which way to go? Or
does it mean that we are placed in a dream-land, without any limits to our imagination? Does
blindness, by isolating a man from the outside world, make him somewhat like an idiot, as is
commonly supposed? Or, on the contrary, does blindness, by the very fact that it separates him
from his surroundings, thereby strengthen the inner side of the blind man’s nature? And does his
imagination consequently attain a miraculous power and flexibility?”

“l do not consider that personally | have enough experience to answer these questions.
But whatever blindness may mean to the blind man, in whatever way it may affect his capabili-
ties, we must emphatically maintain that education, or instruction of some kind, is more essen-
tial for the blind than for the sighted. This fact cannot be denied by any one; it is self-evident. But
how many people fail to realise (sic!) this! How many Governments fail to recognize the neces-
sity of education for the blind! Is it not a pity and shame that this should be the case in our en-
lightened Twentieth Century?

“Now | shall speak a little about myself (sic!). | left Russia more than 3 years ago, in order
to study a few subjects in the East, one of these being the state of the blind in Asia. | stayed in Ja-
pan for two years, and then | went to Siam, with the intention of starting work for the blind there.
| stayed in Siam for 6 months, but | was unable to do anything for the blind in that country, the
chief reason perhaps being, that a richer and more energetic and capable man than myself was
needed for this work. The Siamese Government, however, as well as the Christian missionaries,
promised to think over the matter, carefully, when they had more time”.

“From Siam | came to Burma. The first thing which struck me, in the Moulmein Blind School,
was the poverty of the students. There are thirty-three boys, of whom about ten are orphans and
about ten have only one parent: the remainder belong to the very poorest class; hence none of

102



ISSN 2523-4463. BICHUK YHIBEPCUTETY IMEHI AIb®PEAA HOBENA.
Cepia «®IJIONON4YHI HAYKU». 2017. Ne 2 (14)

the boys receive any assistance whatever from their homes, but depend entirely upon the School
for food and clothing. If they were even sighted children, they would have the right to ask soci-
ety to help them. Nevertheless the whole work of the Blind School is carried on by a few noble
persons, who are left to their own devices. Society is quite indifferent to their work. Society, it
seems, forgets the blind. Even women, who take such a great interest in the blind of Europe, for-
get their existence here in Burma. Perhaps it is not the business of Society to enquire how many
fatherless or motherless children there are in the School, or how many boys have nobody in the
world to help them. But this attitude does not do credit to European Society in Burma and it is a
great shame that the Burmese people themselves should leave Burma. Perhaps it is not the busi-
ness of Society to enquire how many fatherless or motherless children there are in the School,
or how many boys have nobody in the world to help them. But this attitude does not do cred-
it to European Society in Burma and it is a great shame that the Burmese people themselves
should leave their blind to the care of a few persons, if the Buddhist people have no confidence
in the School let them take up the matter themselves. There are thousands of Pongyi schools all
over the country supported by the people. Could not a few schools for the blind be arranged on
the same lines as these? | mean that schools might be instituted, where the blind would be un-
der the control of good sighted Pongyi teachers, who would instruct them in the Buddhist Scrip-
tures, the method of treating various diseases, and other useful occupations. The Burmese peo-
ple should supply them with food, clothing and other necessaries of life, en the same way that
they do for sighted Pongyis. If this were done, there is no doubt that blind Pongyis would be as
useful to Society as the sighted ones. There is a considerable number of blind Christian Preach-
ers in the West; and | do not see any reason why the Buddhist people should not also have their
blind Preachers. The first thing to be done is to accept the Braille system, so that the blind may
be able to read and write for themselves”.

“Another thing, which | would like to suggest, is that a Colony for the blind should be in-
stituted. This could easily be done in Burma. My idea is that a piece of land should be set apart
for the blind, and they should be taught to cultivate paddy fields, vegetable gardens, cocoanut
(sic!) trees, rubber trees, sugarcane and fruits of various kinds. They could also keep cattle and
fowls. They could learn how to row, how to catch fish, how to make or repair boats and nets.
They might learn how to preserve fruits, vegetables, fish. Blind girls should learn weaving, spin-
ning, sewing and knitting, as well as cooking, washing clothes, rearing of domestic animals- and
other household duties. There is no doubt that such a Colony, under the control of sighted teach-
ers, would flourish, if it were well-managed. In a few years, it would gain the confidence of the
Government and the sympathy and love of all people. Such a Colony would be a brilliant exam-
ple also for the West. Every year millions of pounds are spent for the blind in Western countries
and as a result the blind are helpless; they are continually asking for assistance. This helplessness
is due not to the blind themselves, but to the blind leaders of the blind who hitherto have not re-
alised (sic!) their fatal mistake. But | will not speak of them here. In the Colony which | have sug-
gested, the sciences and arts would also be taught to the blind, their bodily and spiritual Hygiene
would receive proper attention, and the blind man would become a useful citizen. Who knows
but that he, might take a great part in arousing the Jungle people to rid themselves of their old
prejudices and their enormous superstitions? Who will dare to say that the blind man may not
become a leading light in the dark night of the forest, a blessed guiding star on the path of jungle
people, leading them from the darkness of their ignorance to the true lights of civilization (sic!)?”

“How much could be accomplished, and yet how little is actually done! And all this because
Society is quite indifferent to the matter. But the less attention Society pays to the blind, the
greater are the admiration and gratitude due to those who, in spite of being over-burdened with
other work, endeavour to promote their education. | hope that, in the future, more interest will
be taken in the blind, and that before long, not the blind of Burma only, but the blind of neigh-
bouring (sic!) countries, such as the Malay States, Malay Archipelego (sic!), Siam and Annam, so
that these will also enjoy the privilege of education and become useful to their fellow-country-
men. | hope that the blind will no longer be regarded as people who are punished for their sins,
in a former existence, or for the sins of their parents”.

| hope that the blind will be recognized (sic!) as people, by whom, as Christ said of a blind-
man, the ‘works of God may be made manifest.’
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With this quotation from St. John’s Gospel the paper ends. It is signed “V. EROSHENKO, Rus-
sian blind man”.

The opinions of the young Russian, when | read them, gave me much to think about. The
time has surely come for a united Indian effort, — claiming in the name of common humanity the
sympathy of all sects and creeds, — which soundest lines, the problem of giving eyes to the blind.
Each province, through its own education department and through voluntary eflort, liberally aid-
ed by the authorities) should try to cover the whole ground of blind child-life. Mr. V. Eroshen-
ko’s words should be carefully remembered, —“We must emphatically maintain that education is
morel essential for the blind man than for the sighted.”

Speaking generally, the faculty of touch, in India and the Far East, is so much more delicate
than in Europe, that it may be possible to do without many of the aids and props which Europe-
an Institutes for work out, on the best and the Blind have used, at the cost (as Mr. Eroshenko as-
serts) of making the blind more blind than before. It will be quite feasible to avoid many of the
mistakes of the training of the past.

It should be possible also, in time, to do away with that disgraceful exploitation of blind
people which now goes on in many cities, — the blind being used, as mere tools, by the sighted in
order to excite the pity of the charitable and bring money to themselves. This is frequently done
by parents who have blind children and it is to be feared that sometimes the children’s blindness
remains unhealed because of the cupidity of the parents.

The cases of individual blind beggars are well known to the police, and if a sympathetic in-
specting officer were appointed, who would work in conjunction with a voluntary citizen’s Com-
mittee, it might be possible to rescue at an early age many blind boys and girls from a life of sor-
did beggary.

I do not wish, however, in this brief article, to do more than ventilate the whole subject for
the careful consideration of the Modern Review readers, in the light of the statements made by
my Russian blind friend, Mr. V. Eroshenko.

Shantiniketan. C.F. ANDREWS.
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Y cTaTTi BNeple BU3HaYeHo *aHp TBopy B.A. EpoweHka “Washi-no kokoro” («OpanHi Qywi», 1921) —
nepekas 6anTUcTcbKoi Nponosigi. Lle 403B0MA0 AaTU peasibHUM KOMEHTap A0 MOro ANCTiB 3 BpuTaHcbKoT
IHAji, 4O WOWNHO BUABAEHOrO OPUriHaNbHOrO TEKCTy Hapucy «Cnenble 3anaga v Boctoka» (1927, 6paii-
nem). BcTaHoBneHo W gosefdeHo, Wo B.A. EpoweHKo Mir ciyxaT came TaKy Mponosigb y KanbKyTTi
1917 p. B 6yauHKy He3padoro nactopa-6anTtucra npen. J/lan bixapi Laxa, 3acHoBHMKa KafbKyTTCbKOT LWKO-
Nn cninux. Bneplwe Ha maTtepiani 6aratbox AoKymeHTiB XIX — noy. XX cT. po3KpUTO po/ib NPOTECTAHTCh-
KMX NacTopiB Ta MiCiOHEpPIB PiSHUX AEHOMIHALiN y CTBOPEHHI MepeXKi WKin cninmx y HimeuwumHi, Pocincobkin
imnepii, BennkobpwuTaHii, AnoHii Ta BpuTaHcbKiW IHA[T, @ TakKOXK BNAMB 3HAMOMCTBA 3 Pi3HUMU CUCTEMA-
MW TUdaoneaarorikv Ta poboTh y MiCiOHEePCbKIM KO Ha CTAHOBNIEHHA OCOOUCTOCTI 1 Ha A0/1t0 Camoro
B.A. EpoweHka aK Tudnonegarora.

Knro4osi cnosa: Pegopmauis, npomecmaHmusm, 6anmusm, nponosios, WKoaa cainux, mugno-
nedaeozika, bpumaHceKa IHOiA, B. EpoweHKo, P. Tazop, /lan bixapi Lax, Axc. K. E. E2epedl.

In the article a genre of the V. Y. Eroshenko’s text “Washi-no kokoro” (“Eagle Souls”, 1921) was firstly
defined —it’s a retelling of the Baptist sermon. It allowed to make a real comment to his letters from British
India, on initial text of the essay “The Blind West and the East” (1927, Braille), that was educed again. It
is established and proved that V.Y. Eroshenko might hear namely such a sermon in 1917 in Calcutta —
at home or en the church of the blind Baptist pastor, who was the founder of the Calcutta Blind School —
reverend Lal Bihari Shah. For the first time ever many of documents of 19 — the early 20 centuries allowed
to reveal the role of Protestant pastors and missioners of different denominations in founding of the
school for the blind’s chain in Germany, Britain, Russia, Japan and British India, as well as the impact of
introduction with different systems of typhlopedagogy and work at the missionary school on establishment
of personality and destiny of V.Y. Eroshenko as a visual impairment specialist.

Key words: Reformation, Protestantism, Baptism, Sermon, School of the Blind, Typhlopedagogy,
British India, Japan, Burma, V. Eroshenko, R. Tagore, Lal Bihari Shah, J.K.E. Aggrey.
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ABTOMWUDONOIUA NUTEPATYPHOIO AEGIOTA:
CNYYAN A.M. PEMU30OBA

B cTaTbe uccnenyetca CKBO3HOM MOTUB aBTOPCKO mubonorum Anekces Pemusosa — MOTUB Henpu-
3HAHHOTO XYA,0KHWUKa, KOTOPbIN Ky/IbTUBMPOBAJICA NUCATENIEM-CUMBOJIMCTOM B SMUTPAHTCKMX aBTObMOrpa-
durYecknx KHUrax. BocnommHaHua PemmsoBa o nucatensax-coppemeHHuKax — B.I. KoponeHko, A.l. Yexo-
Be, M. lopbkom, /1. AHapeese, B. bptocose, U. ByHuHe, U. LUmenese npo4mnTbiBatoTCA B MUDO- U NCUXOMO-
3TMYECKOM KJt0YaX, YTO MO3BOAET PACKPbLITb TallHbIe MMMNYIbCbI U XKeNaHUA XYA0MKHUKA, ero XU3HecTpo-
nTeNbHble cTpaTermu.

Kntoyesbie cn08a: aumepamypa pycckol amuepayuu, aemobuozpagus, mugonoausayus, obpas.

OHUM U3 CKBO3HbIX BHYTPEHHUX MOTMBOB 3MUIPAHTCKMX MeTainTepaTypHbIX Nose-

CTBOBaHWUI A.M. PemMn30Ba CTan CKPbITbIM NOJEMUYECKUIA ANANOT CO CTapLLIMM MOKO-

NleHnem coBpemeHHMKoB. O603Havasa CBOK NpPeAaHHOCTb CUMBOJIM3MY, Kak Obl Ha-
MeKas Ha CBOI byayLLyto posib feTonucla, PEMU30B B SMUIPAHTCKOM MeTaMTepaTypHOM Amc-
Kypce HacTOM4YMBO peasiu30BbiBaN MUGPOTBOPUYECKMNI CLOXKET 06 UTHOPMPOBAHUM EF0 PAHHUX MO-
LEPHUCTCKMX OMbITOB M3BECTHbIMW NMMUCATENAMU-COBPEMEHHUKaMK: «CTapLuee NOKO/IeHMe nNuca-
Tenen: KoponeHko, FNropbkmin, Jleonna AHgpees, byHuH, KynpuH, CepadmmoBud 1 apyrue npo-
CnaB/ieHHble OTHOCUINCL K MOeMy oTpuuatenbHo» [1, c. 280].

MCMXONOrMYECKUI KOHTEKCT BOCMOMMHAHMI CBA3AH OTYACTU C aBTOPCKOM PEeBHOCTbHIO: BCE
nepeync/ieHHble NUcaTenn MMmenn B Hadyane XX BeKa BbICOKMI U34aTeNbCKUA PENTUHT U TOHO-
papbl. B no3aHux TekcTax Pemun3sosa ycnewHbln n3gatenbckuii NpoekT FopbKoro npeactaeT Kak
«cepoe ropbkoBcKoe “3HaHue”», a «3e/ieHble pacTpenaHHble KHUKKUY» nucaTenein-aHaHbeBLEeB
M BOBCE CTAHOBATCA «0HPa3LLOM CNOBECHOMO M nevaTHoro 6esskycua» [1, c. 210].

Mo xkmn3HeTBOpYecKol nereHae A.M. PemnsoBa, ero npecaenosan 3/10M POK: POXKAEHUE He Mo
KenaHuio, poguaca 60raTblM, HO IMLIMACA BCEFO COCTOAHMA, apecT Ha CTyAeHYECKOM AEMOHCTPa-
LMK, NPUrOBOP «MO OLIMBKeE», BbiCbIIKa Ha CeBep, HENPUATUE KBEIMKUMWN NUCATENAMMY», HEBO3MOK-
HOCTb NOAY4nTb 0Bpa3oBaHKUE, KNEBETA CO CTOPOHbI KPUTUKOB, 0OBMHEHME B MAarnate u T. 4.

A BoT U.A. ByHWHa, no Bepcun PemunsoBa, Bclogy conpoBorkaaet popTyHa: Toncton «bnaro-
cnosuny, Yexos npeackasan bonblioe nMTepatypHoe byayluee, FopbKuii «BbiBen B Atoan». 06-
ceccMBHOeE YyBCTBO NMCaATENbCKOM 06MAbl MO NOBOAY YCNELWHOM N1McaTenbCKon cyabbbl U. ByHuU-
Ha cTas0 NobyAMTEeIbHbIM MOTUBOM K MHOFOJIETHEMY CONEPHUYECTBY AN Pemusosa.

Tak e u B cnyyae ¢ UN.C. lmenesbim. MosecTb U. Limenesa «Yenosek 13 pectopaHa» no-
JIY4MIa BbICOKYIO OLLEHKY KPUTUKM M NPUHECaa NucaTtento N3BeCcTHoCTb. B ouepke o Hem Pemu-
30B He CKPbIBAET 3aBUCTU K yCMexXy LWMeNeBCKOM NOBECTH, YNOMAHYB Npu 3TOM O ero topugmye-
CKOM 06pa3oBaHMM K 0 TOM, YTO ByAyLIMIA NUcaTeNb «AeprKanca “6enonoaknago4yH1KoB” 1 cTo-
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POHUACA HATUANCTOB». HAaNOMHUM, YTO B aKCMONOTMYECKON cucTteme PemunsoBa «HOPUCT» — 3TO
NPOBOAHUK HEYyMeCTHOro nadoca 1 yoeantTesibHO-N0TMUYHOM /K.

Takmm obpasom, aBTomnd PemnsoBa o nucatenbCKon cyapbe 3a4aH N1eATMOTUBOM BXOXK-
OEHUA B PYCCKYIO IMTEPATYpPY «C YepHoro xoaa». Mpoaonkaa metadopmuyeckyro onnosmumio Pe-
MM30Ba, MOXKHO CKa3aTb, NMUCaTe/Ib UCMbITbIBAET HENPEOA0/IMMOE pPa3aparKeHne Ko BCem, KoMy
yZ.an0Cb BOUTU B INTEPATYpy Yepes «rnapasHbli noabesay.

Tpu cTapwmx no sospacty cospemeHHnKa A.M. Pemunsosa — A.lN. Yexos, B.I. KoponeHKo,
M. TopbKuKiA — onpeaeneHbl NMcaTesiem B INTepaTypHbIe reHepasibl, MTOMeLLEHbl B HEKUI BbICLLMUI
aTTeCTaUMOHHbIM KOMUTET, KOTOPbI BEPLUUT CyAbObl HAUMHAIOLLMX NUTEPATOPOB: «AHTOHY [MaB-
NIOBUYY Moe “AeKafeHTCKoe” o4eHb He MOHPaBMIOCh. [OPbKOe — PYKM NPOoYb ICHO W onpeaene-
Ho. Ml Kopo/sieHKo — BepHYA pyKonuck» [2, c. 255].

B.I'. KoponeHko npeBpallaeTcs B aBTobuorpaduyeckoit KHure «MeepeHb» B 06pas oyeHb
MOMKMNOrO XyA0MKHNKA, COXPaHUBLUETO CMOCOBHOCTb K INLLb KOHKPETHO-MPEeAMETHOMY BOCTIPUATUIO
MUpa M TeKcTa. MNncatenb-peannct He OLEHUA CHOBUAYECKME OMNbITbl MONOA0I0 CUMBOJ/IUCTA, NO3TO-
My Pemu130B BblAyMbIBaeT PELLEH3MIO HA CBOM paccKas «bebkax»: «JlackoBo nucan KoponeHko: emy
HEeACHO: 3aMM1Cb 1M 3TO C/I0B Maibu4MKa UK BblAYMAHHOE M HUKAKOM Ncuxonorum» [2, c. 454]. B KHury
A.M. Pemun3oBa «B3BrxpeHHasA Pycb» BKItOUEH GpparmMeHT 0 BCTPeYe C NOXKM/bIM NMcaTeNIemM B pasrap
MepBoit MMPOBOI BOMHBI B cCaHaTopuK B [ATUrOpCKe, rae PEMM30B OTAbIXa C KEHOM.

O6pas B.I'. KoponeHKo co3aaH Kak MPOHMYHas Napoaus Ha MemyapHbIi Auckypc o J1.H. Tonctom:
«Te, KTO XMn B lOMe MO coceacTBY ¢ KoponeHKoM, Oblin cHacTAMBENLLNMM NOABMM U CTOJb YKe cYacT-
JIMBBIMM CYUTANNCL BCE, KOMY YAaBasiocb B CTO/IOBOW CMAETb 33 OAHMM CTO/IoM C KoponeHkoi» [3,
C. 143]. TaKKe OTMeYaeTca «/1aCKoBOCTb» KOPONEHKO, «HaAMUPHOCTbY», KHEMPOTUBAEHUEY 3/1y.

YexoBCKMN 06pa3 B mMeTanuTepaTypHOM HappatuBe Pemn3oBa He meHee MHTepeceH. B
KHUre «MBepeHb» A.T. YexoB HEOXKMAAHHO CTaHOBUTCA BOODOparkaeMbIM MONYyTYMKOM B Noesae, Ko-
TOpbIli Be3 aBTO6MOrpadMUecKoro repost B NOJMTUYECKYHO CCbIKY B MeH3y. XapaKTepHbl akceccya-
pbl 1 NoBeAeHYEeCKMe AeTanun, U3 KOTOPbIX BbICTPAaMBAETCA NPUBMAEBLUMICA repoto 0bpas nucare-
NA-060poTHA: «...OH YTO-TO €11 3aBePHYTOE B ra3eTy, NEHCHE 30/10TOE, a CEPOE IULLO CIMBANOCD C ra-
3eTol» [2, c. 304], 3aTem «Z0€eB, CKOMKas ra3eTy, OTPSAXHY/ICS — Na/bTo, KaK U Y MeHS, He Mo ce30-
Hy, Noc/ie Yero YnxHyn» [2, c. 304]. Boobparkaemblii NOMYTYMK B 30/10TOM NEHCHE, MOXOXKMI Ha Yexo-
Ba, He CTO/IbKO Tpane3HUYaeT KapeHoM NTULEN, 3aBEPHYTOM B ra3eTy, CKO/IbKO — BbI3bIBAET aCCOLM-
aLMKM C YEXOBCKMMM ra3eTHbIMK HeIbeTOHaMM, MO CTUKD HANOMMUHABLWMMK Pemm3oBy matepuansi,
KOTOpbI€ MPUHATO HAa3blBaTb «ra3eTHbIMM yTKaMM». A Takan AeTa/b, Kak YMXaHUE, — OTO TUMUYHbIN
PEMM30BCKUIA MPUEM CO34aHMS 3BYKOBOTO MOPTPETA NUCATENS: HYXKHO MPOCTO BbICTPO NPOYMTATD:
«A.T. YexoB». BO3MOXHO, cam YexoB, KaK XyAOXHMK C Pa3BUTbIM YYBCTBOM HOMOPA, MMEHHO NO3TO-
MY 3aCTaB/AET CBOEro repos B pacckase «CMepTb YAHOBHMKA» YUXHYTb, @ He, HANpUMep, KaLLAAHYTb.

B KHure «MbIlWKNHA AyaodKa» PemnsoB cpaBHMBaET paccKasbl B.A. CnenuyoBa ¢ YexoBbim
«3a Nerknin “nuBHOI” IOMOP M TPYCTb», HO CYMTAET, YTO NUCbMO YexoBa «pacxnsbaHHO-cepoe
NPOBUHLUMANbHOE C MECTPALLMMM [1arobHbIMM», MO CPABHEHMIO KC TOHKUM CTPOTMM PUCYHKOM
Cnenuosa [1, c. 304].

O6opoTHMYecTBO YexoBa B BOCNpUATMM Pemmn3oBa nogyepKMBaeTca A4eMOHOI0MMYECcKoM
TPAKTOBKOM TBOPYECTBA APYrMX COBPEMEHHUKOB: «/[lBa NMcaTeNns — OHU BbILUIM HA CMeHy Yexo-
BY — [1Ba HOBOAB/IEHHbIX MOCKOBCKUX AeMOHa JleoHna AHapees 1 Banepuii bptocos» [2, c. 461].

[l0BONbHO YacTo B CMbICNI0BYIO UTPy Pemun3oBa NonagatoT C/10Ba U3 YEXOBCKOMO JIEKCUKO-
Ha, Ucnosib3yemble g5 0603HaYeHMA BCAKOro poaa «beccMbiCInLbI», Hanpumep «KkoHaepbanb-
3amM» U «peHnKca». OKa3aBLIUCH B CCbIJIKE, PEMU30BCKMUI repoli NpobyeT NMcaTb pacckasbl Mo
o0b6pasuy YexoBa», NpM3HAETCA, YTO «CTapasicA MOBTOPUTL YexoBa», O4HAKO €ro «CHbl HUKAK He
YKNaZblBa/IUCh B YEXOBCKUI pacckas» [2, c. 399]. CBou nepBbie TBOPYECKME OMNbITbl MONOA0M MKU-
caTefib Ha3blBAeT «3aBUTYLIKN». B 3penoli npo3e Pemun3oBa B pO/In KaHPOBbIX onpeaeneHuni
6yayT durypmpoBaTb Ha3zBaHMA, NOAYEPKUBAIOLLME OPraHM3YIOLLYIO PO/Ib TBOPYECKOM MaMATH:
«Y3/1bl U 3aKPYTbl NAMATUY, «3aroryanHbl namaTu». Mo aBTobrorpadmryeckon nereHae nucartens,
paHHME «3aBUTYLIKN» OTNPABAAIOTCA B AANTY M BO3BPALLAIOTCA Ha3aj: «4exoB cKasan “peHuKkca”,
yTO 3HAYMT “yenyxa”» [2, c. 400].

NHTepecHo, 4To 06pa3 MeperKKOBCKOro B BOCMOMMHAHUAX PeMM30Ba MapKMpPOBaH aTpu-
6yTUKOM PYTNAPHOro YEXOBCKOro repos: «Ha noxopoHax MepeKKOBCKOro, cTos 3a rpobom, s no-
HSA, YTO B ¥KM3HU OH Bbln Xoasunm rpobom» [1, c. 242].
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M. FopbKOMy HaunHaoWwmin nucatens A. Pemun3os no mmdOTBOPYECKOM NereHae Takxke oT-
NpPaBua PYKOMMUCU CBOMX PaHHUX PACcCKa30B, U TOT OTBETU NMUCbMOM, B KOTOPOM He 6bl1o 0bpa-
LLEeHNA, N NOCOBETOBAN 3aHATHCA «KAaKUM YroAHO PEMECIOM, TO/IbKO HE INTepaTypoi», MOTOMY
YTO «/IMTEPATOPCTBO <...> HE BCAKOMY Mo nsedy» [2, c. 256]. B meTadopmnyecKkux oLeHKax TBOp-
yectBa M. FopbKkoro Pemn3oB HEOA4HOKPATHO YKa3blBaeT Ha OPraHMYecKyto CBA3b nucatena c
pyccKoM nnTepaTypHoOn Tpaanumnein. PomaH «®oma Mopaees» gns Pemusosa — «0T3BYK «JlecoB»
MenbHuKoBa-Meyepckoro», a «MecHA o Cokone» n «bypeBecTHUK» — 3TO «AUTepaTypa CNoBec-
HOM TPECKOTHMY», a cam «[OpbKKUiA — KonuucT Tonctoro» [2, ¢. 290-291].

B KHure «lMoAcTPUNKEHHbIMUM FN1a3ammn» eCTb MPOHMYECKUIt 0bpas o topognsom Peae Ka-
CTPHO/IbKMHE, B KOTOPOM NMpocmaTpmuBaeTca napoama Ha ®.M. loctoesckoro: «Y Hukmutbl Myue-
HWKa, CBEPKaA HauMLLLEHHbIMW KacTpoAAMM, CTOAN opoamBbii ®eaa». He 6e3 ymbicna Pemusos
noabupaeT cBoemy napogMiHOMy nepcoHaxKy napy. Ero topoansbii Pens, BbIKPUKMBAIOLWLUIA B
TaKT KacTptonbkam «Kaynbbapc», NOX0OX Ha roOpPbKOBCKOro: «3T0 Kak y fopbKoro B “ApTamoHo-
BbIX” AypavyoK AHTOH cBoe “KyaTbip-kaamac”» [2, c. 151]. Tem cambim Pemnsos Bnucan M. lNopb-
KOro 1 B OPKeCTp KoNMnctos [JoCTOeBCKOro.

Co3pgaBsas nuTepaTtypHbIi nopTpeT M. FopbKoro B acce-HeKposiore B 1936 r., BKAOYEHHOM
nosxe B KHUTY «/BepeHb», PEMN30B HameKaeT Ha A0BO/IbHO CKPOMHble GUNONOTNYECKME U
06LLeKyNbTypHble MO3HaHMA nucatensa: «OrpoMHbIM YyTbeM BO3MeLLanocb y FopbKoro otcyT-
CTBUE NIUTEPATYPHbIX “Ktouein” u gucumnavHbl» [2, c¢. 290]. B To e Bpemsa PemunsoB 3ameva-
€T, YTO 3TO «YyTbe» BAPYr MCYe3asi0 «TaM, rae bblna XOTb KaKas-HUBYAb CNOXKHOCTb»: « Mblicne-
YyBCTBO-C/IOBHbIE NMPOLLECCHI B ABM U CHOBUAEHUN» [2, c. 291]. Hanpumep, «OTTONKHYA FOpbKO-
ro u [ixoic, u MpycT, BCA CNOXKHOCTb C/IOBECHOIO MUCKyccTBa» [2, c. 291]. CnoxkHocTb Pemusos
06bACHAET Ha cBOW Nag: «M3rnybaeHHas NamaTb AW AONTUIA B3rAAL B NMPOMNACTHYIO NaMATbY
[2, c. 291]. BHe comHeHMUs, B 3TON GOPMYAMPOBKE NPOCTYNaeT UMMNINLUTHASA CaMOOLLeHKa. Pas-
MbILLNAA HaZ ocobeHHoCTAMM cTUAA FopbKoro, Pemn3oB cumTan, YTo NMcaTento NpUCyLLEe MUpPO-
oLlyLLleHMEe ero COBCTBEHHbIX «CMUBLUMXCA repoeB»: «4eN0BEKY KpaTb HEYEro, U KM3Hb CKOT-
CKaf, a CIOBO — pBaHasA MJIOXAoLWLAn Kasowa, a MUP — He3aTelnmnBbli gypaukuin dunom» (2,
c. 291]. O ctune FopbKkoro Pemunsos nuweTt B MeTapopmnYeckMX CpaBHEHUAX: «YMUTaTb [OPbKO-
rO MOXHO TOJ/IbKO IPOMKO “BO BCeyc/blaHne”, Ho neTb Foronem — FOpbKUIA He 3anoeTcs ...» 3,
c. 290].

FOPbKOBCKUIM «COBETCKUIA» KU3HEHHDBIN GUHaAN He cTan Ana Pemmnsosa NpuUUMHON OTUYKae-
HWA: OH CYMUTAN NUCATENS CBOMM IMTEPATYPHbBIM KKPECTHbIM OTLLOM». BeZb MMeHHO FopbKuii ne-
pecnan pykonuch «Mnay feByLWwKn nepeg 3amyxectsom» J1. AHApeeBy ¢ CONPOBOAUTENIbHON pe-
KomeHaaunen, 6narogaps yemy B 1902 r. Ha cTpaHuMuax «Kypbepa» nossumaacb nepsas ny6au-
Kauma A.M. PemunsoBa 3a nognmceto H. MongasaHoB.

CroXKeT 0 BCTpeve pemMu3oBCKOro repos ¢ J1. AHApeeBbIM ier B OCHOBY oyepKa «AHade-
Ma (NeoHna AHapees, 1871-1919)», BKAOYEHHOM B KHUTY «MBepeHb». Mo CloKeTy, repoit us
CCbINIKM TalHO HaBeAbliBaeTcs B MockBy, B LLIycTOBCKUI nepeynoK, B rocTu K JleoHuay AHapee-
By nobnarogapuTb 3a nybamkaumto «lnaya...». NMucaTenb ¢ TPYAOM €ro NpUNOMHWA, NOCKO/b-
Ky 6b11 BBeZieH B 3261y AeHMe nceBAOHUMOM repos — Hukonan MonzgasaHoB, HO MO HAa3BaHWUIO
«dnuTanama», peLns, 4To aBTop — HeM3BeCTHasA nucaTenbHMLa MongasaHosa. (Mpoucxoxae-
HWe nceBAOHUMaA Pemun3oB obbacHAN WyTKol M.E. LLleronesa o Tom, YTO NHOAN AENATCA HA KyM-
HBIX» W «4ypaKkoB». XyKe AypaKa TO/NIbKO «MoAaBaH»). MpOHUYHO cornawanch ¢ 3abayKaeHu-
€M K/laccuKa, Pemn3oBs nuweT: «...B camom fene, Kakoi nucaTe b, Kak He NUcaTeIbHULA, MOXKET
6bITb aBTOPOM “MNaya AeBYLLKM Nepen 3amy»kecTBom” ?» [2, c. 465].

NHTepecHo, uTo Pemunsos nepemnsaasan 1ot AebtoTHbIV TeKcT bonee 6 pas nog pasHbi-
MW HazBaHUAMM («3aniayka», «3nuTasama» U Ap.), BKAOYAA B COCTaB APYrUX NPOU3BEAEHUN
C NMOMETON «MnepeBos C 3blpAHCKOro». B ero aBTommndosornmn ato nponsseseHme B 3aBUCUMO-
CTM OT HAaCTPOEHMA XYA0XKHMKA U BEAHUIN BPEMEHM MOXKET BCMOMMHATLCA UM KaK C pOMaHTHye-
CKUM Wwnendom, Tak U B UPOHUYECKOM 0bepToHe. [leMcTBUTEIbHO, «Takoe rmnepTpodmpoBaH-
HOe BHMMaHue aBTopa K AebBTHOMY TEKCTY, B CYLLHOCTM OYEHb MPOCTOMY M HE BMOJIHE CaMo-
CTOATENIbHOMY, HECKOIbKO 033aZa4yMBaeT nuccnegoatenei» [4, c. 33]. OgHM BUAENU B 3bIPAHCKOM
3annayke UCTOKM aBaHrapAHOM NO3TMKM Pemnsosa, Apyrme — CMMBOA IMPUYECKOTO Havana, Tpe-
TbU — «3HaK ObITOBbIX M INTEPATYPHbIX HENEMNOCTEN, CONPOBOXAABLUMX PEMU30Ba BCHO ¥KU3Hb, —
cepbesHbIi “My»KCKOM” nucaTenb, a Havyan ¢ UHTUMHOIO “AeBuybero” TekcTa» [4, c. 33].
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O6pas /1. AHApeeBa MAapKMPOBaH NTEPATYPHO-AEMOHONOTMYECKUM KOAOM: OH U NOABAA-
eTCA KHEeC/bIWHO, KaK B TeaTpe Meductodenb» [2, c. 464], n B rnasax ero 4To-To POKOBOE, «/ep-
MOHTOBCKOE Taunocb» [2, c. 464], Hekaa «Tparuyeckas aHadpema» [1, c. 467]. Pemunsos pucyet
CNIOBECHbIV WapK, 6AN3KNI K MeMyapHbIM NOpTPeTam COBPEMEHHUKOB AHApeeBa: «A CTPOit-
HbIW, KaK MOIULLMENCTEP N3 MOEro CEeroAHALIHEro CHa, U TOHKWUI, YyTb Obl NOA/IMHHEE HOTU U To-
auncs 6ol B 6aneT. YepHas 61y3a ¢ pacTpenaHHbIM YepPHbIM Fra/ICTYKOM M BOJIHA TEMHbIX BOJIOC.
“Kakoi Hactoswumit nucatens!”» [2, c. 464]. BmecTe ¢ TeM 3TOT PEMU30BCKUIA LLIAPK Bbi3biBaET
accoumaumio c AHaTemom, repoem nbecbl AHApeeBa. HekoTopyto 611M30CTb CBOMX PAHHUX NPOU3-
BeAeHW K cTunto J1. AHapeeBa (TOT »Ke MHTepec K 6e3gHam NoACcO3HAHMA U MOTPAHUYHBIM NCK-
XMYECKUM COCTOAHUAM) PeMn30B 06bACHAN 06LLLEN YBIeYEeHHOCTbIO JJOCTOEBCKUM.

[Janee no cloxeTy o4yepKa 06 AHApeeBe, CNyCTA roAbl yXKe NpoCcaaBUBLIMIACA HE OAHWUM PO-
MaHOM MMcaTeb-CMMBOJIUCT BCTpeyaeTca ¢ JleoHnaom AHAPeeBbIM M ONATb HAaNOMUHAET emy 06
MCTOpUM NepBoi NybAMKaummM: «Bbl HanevyaTanum “laay geBywKku nepeg 3amykectsom”. “Mnay ge-
BYLUKKN”, — NOBTOPW/ OH U, NOAYMaB, — A3, A3, KaK e, — U BAPYT YBEPEHHO, KaK TO/IbKO CKaKeLlb,
BCE BCMOMHMB [0 NOC/AeAHEN HUTOUYKK, — HaneyaTtan 3T1oT “Mnay”, XopoLo MOMHIO, 3TO KOTO e ...
AHHa AxmaTtoBa?» [2, c. 468]. PeMn30B HamepeHHO NpUaaeT aHeKAO0TUYHYI0 GOopMy STOMY AMano-
ry: eMy Ba)KHO NPoA/nUTb MeTaiMTepaTypHyto nrpy. OgHMM M3 NPUEMOB CO34aHMA NUCATENIbCKOro
nMmMaxKa y nostos CepebpsaHOro BeKka cTan Ky/abT aHAPOrMHHOCTM, HEKOTOPOW reHAepPHON TyMaH-
HocTu (Hanpumep, 3. Tunnuyc, M. KyamunHa un ap.). Pemunsos, npeHebpexnTeIbHO OTHOCUBLLMIACA K
YKEHCKMM MO3TUYECKUM OMbITamM U APYTMM TBOPYECKMM MHULIMATMBAM, OObIrpbIBaeT aHApEEeBCKoe
YypaBHMBaHMe HEM3BECTHOro nucatena MonzgaBaHoOBa ¢ NO3Teccoin AXMaTOBOM.

B ouepke «AgenanguH uget (Banepwin Bptocos, 1873—1924)» repoit Pemmn3oBa TaKKe TalHO
ye3)KaeT 13 BOIOroACKOM cCblikM B MOCKBY, 415 TOro Y4tobbl N06bIBaTh Y MPOCAaBAEHHOIO M3TPa
cumBonm3ma. OCHOBY CHOXKeTa COCTaBUIN peasibHble CObbITUA BCTPEYM, NOCKobKY B.A. Bprocos
nocne pasroBopa C HAYMHAKOLWMUM NUcaTeNeM CAenan 3anucb B AHEBHUKE, Ha3blBadA rocta u3 Bo-
norabl «pacTepAHHbIM MaHbAKOM» U «MENIKUM Nucatenem» B CpaBHeHun ¢ A. bnokom u A. benbim.
Pemu3oB npoyen 3Ty 3anMcb CNycTs roabl B yxKe onybAnMKOBaHHbIX AHEBHMKaxX nucatens. B oyep-
Ke «AgenavamH LBeT» OH NPOLMTUPYET 3Ty 3anunchb 1 CONPOBOAUT KOMMeHTapuem: «A Beab bpto-
COB MpaB <...> A “MaHMAK” — 1 KaK no-gpyromy HaseaTb Mo “Bepbanmam”’ — “bopmannsm”, Bcio
MO0 C/IOBECHYHO KannrpaduyecKkyo M30LWPEeHHOCTb, BeAb M BO CHE MHE CHATCA C/10Ba M 3aKOPHOY-
KO BbIBOXKY A ByKBbI» [2, c. 471]. Peakuus PemnsoBa Ha 6procOBCKOe onpeaeneHue «nucatesb
N3 MEJIKUX» CBSI3aHa C ero *KM3HETBOPYECKON HaUTPaHHO NPUHUKEHHOM No3oi: « OTKyaa-To Beab
NPULLIO Y MEHA CO3HaHME O CBOEW KMEJIKOCTU» — U 3TO BOBCE HE CaMOyHUUMKeHune» [2, c. 471].

CMMBOIMYECKUIA CMbIC/T HAa3BaHUA oYepKa «AdenavamH UBeT» NPOUYUTLIBAETCA B KOHTEK-
CTe PEMM30BCKOM *Ke KMBOMUCHOMN BUHBbETKM: «Jlyywnin nopTpeT BptocoBa HapucoBan Bpybens,
HagenMB ero ceonm b6esymmem. Ha camom aene B rnasax bptocoBa Kak pas HMYEro n He 6bI10
oT 6e3ymus, a UMeHHO BecUnCNEeHHbIE CTPOYKM MPOUUTAHHBIX KHUI. HO MOpasnTenbHO KpacHbI
poT, y Bpybens oH oyepyeH — KpoBaBasi MAKOTb MEXKAY ABYX YEPHbIX BOMIOCATbIX Na/bLeB, — He-
IOBKO cmoTpeTb» [2, c. 470]. Bbigatowytocs AeTasb BHELWHOCTU bprocoBa — KPacHO-NUN0BbIN
poT B 06pamaeHnn ycos 1 6opoabl, PEMM30B yNOMUHAET B O4YEPKEe TPU pasa, U B NOCAeAHNIN pas
CPaBHMWBAET C «ageNananHbIM» LBETOM raficTyka Bugonnsacosa ns nosectn ®.M. [JocTOeBCKOro
«Ceno CtenaHYnMKoBO M ero obutatenn». MHTepTeKCcTyanbHaa accoumaLma ¢ nakeem Bugonns-
COBbIM, CYMTABLUMM, YTO «adeNaunH LBET» KpacuBee, Yem «arpadeHuH», MOCKOJbKY 3BYYUT Ha
WMHOCTPaHHbIN Nad, — 3TO MeTaITepaTyPHbI OTBET Pemun3oBa BptocoBy, KOTOPbIN OTKa3al emy B
ny6MKaumm B )KypHane «Becbi»: «Ham He MOAXOAMT, CKa3aa OH, Ha Hallem cepom (A NoHAN “eB-
poneckom”) 3To Balle pyccKoe — 3arnsaTa: KyCoK 30/10Toi napum» [2, c. 473].

YepTbl peMM30BCKON aBTOPCKOM MACKM YHUMKEHHOTO, HEMPU3HAHHOIO NUcaTens, NPoABUB-
LIMecs elle B paHHWUI Nepuog, 0CObeHHO BbipasnTeIbHO HaYMHAKT NPOCTyNaTh B Noc/ieaHee ae-
CATUNETUE KMU3HW. MTPOUNNIOCTPUPYEM CKa3aHHOE OAHUM YAaCTHbIM NPUMEPOM, KOTOPbIM OBHa-
KaeT mMdonosTUYecKMe MexaHU3Mbl NMCaTeIbCKOro camoonpeaeneHma Pemunsosa. B Mapuik-
ckor MpedekType B KOHUe 1940-x rr. Pemun30BY BblAAlOT AOATOXKAAHHOE YAOCTOBEPEHUE NUCa-
Tens: «MHe Bnucanu ecrivain (nucatenb). M aTo 66110 Tak HEOXKNAAHHO, TaK pacTepaaca A oT Ta-
KOro MPM3HaHMUA, YTO YETKO 1 Be3rpellHo HanMcaHHoe ecrivain cxBayeHo bblJI0 MOUM F1a30M U
npo3ByYano moemy “abcontoTHOMY” yxy, Kak ecrivisse (paK peyHoit, Ha 34eLHeM PyCcCKoMm: “Kpe-
BeTKa”) M y)X BapeHOM KpeBeTKOM BbiLen A U3 npedeKTypbl U Ay OMOW: roI0Ba-rpyAb, YepHbIe
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6nectawme BUCEPUHKMN B FNa3ax, U B MEIbHUYHOM XO4Y HecbeLobHble HOXKM, @ 3aBEeePEHHOM
paKoBOM LEeNKOoM Nblib Nof cebs nogrpebato, YTobbl He3ameTHen» [1, c. 266].

MpUBbIYHASA PAHHASR PEMM30BCKAA «MTUYLAY» CAMOUAEHTUPMKALMA (cumTan, YyTo pamuamns npo-
NCXOAMT OT NTULbI K peME3», HECMOTPA Ha BYKBEHHbIE PA3/INYMA) HEOKMAAHHO CMEHSETCA Ha MeHee
BO3BbILLUEHHYIO U POMAHTUYHYIO — «KpeBeTKa». C 04HOM CTOPOHbI, PeMuM30B, cunTatoLmii cebs pyc-
CKMM nucaTesieM, BbipaxKaeT HenpuaTre GpaHLy3CKOro 3By4aHma C/10Ba «MNuMcaTesib» — ecrivain, noy-
T MAPOHMMMYECKOTO (417 PYCCKOrO yXa) Mo OTHOLLEHMIO K «crevette» (pp. «kpeBeTka»). C gpyroi
CTOPOHbI, NEPEBOMN/IOTUBLUNCL B «BapPEHYIO KPEBETKY», NUcaTelb NOAYEPKMBAET CBOKO BecrnomolLL-
HOCTb BO BPaKAeOHOM MO OTHOLLEHWIO K PYCCKMM SMUIpaHTam GpaHLLy3CKOM CoLMyMe.

CMMBOJINYECKUIA }Ke MaH TaKOro CTPaHHOro 0b6pasa MoXKeT NPoYNTbLIBATLCA B MeTabuorpa-
drYECKOM Ktoye: reHAepHasa HeonpeaeneHHOCTb XyAOKHMKA, ero POKOBasA aHAPOrMHHAA Npu-
poga meTadpopuYecKm BblparkeHa Yepes obpas KpeBeTkn-repmadpoanTta. B metanmutepaTypHOM
KNtoYe MOTMB «I/1a3-LynanbLeB» KPEBETKN CBA3AH C PEMU30BCKMMMU MOUCKAMU «NOAMOAbHbIX
MbICNEN» Yy APYTUX NUcaTeNel: KaK U3BECTHO, KPeBETKa — KUUCTUNBLLUKY.

N nocnefHnin — No NopaaKy, HO He MO 3HAYMMOCTU — CEMAHTUYECKUI «3aBUTOK» MPOTECK-
HOro PEMW30BCKOro aBTOMOPTPETA. YBAEKABLUMICA BCEPbE3 BOCTOMHbIMU Tpaanumnamm A.M. Pe-
MW30B, BbiBeZEHHbIN B. MUAbHAKOM B o4yepKax « KOPHU ANOHCKOro CONHLAa» B obpase ANOHCKO-
ro mygpeua TUTUSA-CaH, NOYTU HaBEPHSAKA 3Has, YTO B AMNOHCKON TPaAaMLMKM KpeBETKA — CUMBOJ
ponroneTtua. «Het, Becb A He ympy...» —rosopua A.C. NMywknH. A.M. Pemn3oB, Kak Ham KaxKeTcs,
roBOPW/1 O TOM e, HO «APYrMMM CIOBaMM».
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Y CcTaTTi AOCNIAXKYETLCA HACKPI3SHUI MOTMB aBTOPCbKOi Midonorii OneKkcis PemisoBa — MOTUB He-
BM3HAHOTO MWUTLA, WO Ky/JbTUBYBABCA NMUCbMEHHUKOM-CMMBOICTOM B €MirpaHTCbKMX aBTobiorpadiuHmnx
KHurax. Cnoragm PemisoBa npo NnUCbMeHHUKiB-cydacHuKiB — B.I'. KoponeHka, A.ll. YexoBa, M. FopbKoro,
. AHapeeBa, B. BptocoBa, |. ByHiHa, |. LUMenboBa NpounTyoTbCa B Mido- Ta NCUXONOTIYHUX KAOYAX, LLO
[,03BOISAIE PO3KPUTM TAEMHI iMMyNbCK Ta BakaHHA XYLOMXKHMKaA, MOro XKUTTEDYAiIBEbHI cTpaTeril.

Knro4yosi cnosa: nimepamypa pociliceKoi emizpauii, asmobioepacgpis, mighonoeizauis, obpas.

The article is devoted to the basic motif of A. Remizov’s personal mythology — the motif of an unac-
knowledged artist. This mythological approach was developed by the writer in numerous autobiographical
books written in emigration. Remizov’s memoirs about his contemporaries (sush as writers V. Korolenko,
A. Chekhov, M. Gorky, L. Andreyev, V. Brusov, I. Bunin, I. Shmelyov) might be interpreted in mythological
and psychopoetical perspectives — with a view to artist’s hidden creative impulses and repressed desires, i.
e. with attention to his life-creating strategies.

Key words: the literature of Russian emigration, autobiography, mythologizing, image.
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0.B. BOI4AHOBA,
00KMop husnono02u4eCcKUX HayK, npogeccop,
sedywuli Hay4YHsIli compydHUK MHcmumyma ¢unosnozudecKux ucciedosaHuli
CaHkm-llemepbypackozo eocyoapcmeeHHo20 yHUsepcumema (Pocculickas ®edepayus)

KOH®NMUKT « MENAHXONUYECKUN» U « CKOPBHbIN»
(BANNAOA B.A. }KYKOBCKOTO «/1I0OAMWUNA»)

B cTaTbe aHanusmpyeTca cuctema obpasos 6annagbl B.A. MykoBckoro «/llogmuna» (1808), paccma-
TpuBatoTcA punocodcKkme 0CHOBbI B3rNALOB XYAOXKHMKA. B pe3ynbTaTe aHanM3a noKasaHo, YTo TPaAULMOH-
Hbl KOHOAMKT «Jllogmuna <> Bor», npunucbiBaemMblit TeKcTy *KyKOBCKOro, Ha CaMoM Aefie He paccmaTpu-
Ba/1CA NO3TOM KaK BO3MOMKHbIV U peneBaHTHbIW. CornacHo TpakTtaTy KyKoBcKoro «O menaHxonuu B }KU3HU
M N033MK» aBTOP AnbdepeHUNPYEeT «AyLIEeBHbIV» KOHOANKT U NoAPa3AeNseT ero Ha «MeIaHX0INMYECKUN»
N «CKOPOHbIV». IMEHHO 3T TUMNbl KOHOIMKTA M OKa3bIBAOTCA B LIeHTpe «J1I04MUbI», 4TO NO3BOIAET FOBO-
puTb 06 n3BecTHoW «cBoboae» nepeBoAHOM 6annagbl yKOBCKOro oT «J/IeHOPbI» HEMELKKOro POMaHTUKA
l.-A. Broprepa. Kpome Toro, B cTaTbe BbICKa3bIBaeTCsA NPeANONOKEeHME, YTO BHETUTYIbHO bannaga «/lioa-
Muna» bblna nocesuieHa Mapuum MpoTacoBoit, K KOTopoi yKOBCKMIA CBATA/ICA B TO BpeMs.

Knrouesole cnosa: pycckas naumepamypa XIX eeka, B.A. }ykosckuli, 6annada «/Troomuna», 06pasHo-
MOMUBHAA cucmema, npemexkcm, npomomuri.

OCHOBE CHOXETHOro NOCTPOeHUA MepBoi nepeBogHOM Hannaabl B.A. Hykosckoro

«/lloamuna» (1808) — Bcnen 3a «J/leHopon» Hemeukoro noata I.-A. Bioprepa — ne-

KUT TPAAULMOHHDBIN CIOXKET O MEPTBOM XEHUXE, LUMPOKO PACMPOCTPAaHEHHbIN B 3a-
nagHoesponerckom posibkaope. HKeHnx Bo3BpalLaeTca K HeBecTe, AAaBHO W HAaMpPacHO OXuaa-
FOLLLEM CYXKEHOTO C BOMHbI, YTOObI 3abpaTb HapeyeHHyo ¢ coboM B «4aNbHIOK CTOPOHY» — B MO-
rMAy — U HaBcerga coeamMHUTLCA ¢ BO31tobneHHON. CloxKeTHble BapuaLummn nogobHbIx GabynbHbix
NMHUI B GONBKNOPHON TPaAMLMK Pa3anYHbl — 1) reponHA roToBa OTNPaABUTLCA BC/E, 33 KeHU-
XOM, HO MepTBeL, OTKa3bIBaET eil, obeperas ee 1 OCTaBAAA CPEAN KMBbIX; 2) NOCAE NPOLLAHUA C
MepTBbIM }KEHUXOM repouHsA Ha CAefyWUin AeHb YMUPAET, He BbIHECA FrOpa U Pasnyku; 3) ato-
6AL1aA HeBecTa C FOTOBHOCTbIO NMPUCOEANHACTCA K MEPTBOMY XKEHUXY U BMECTE C HUM CXOAUT B
MOruny, 4tTobbl 6osee He paccTaBaTbcA. IMeHHO nocneaHU BapuaHT BblbnpaeT broprep B «/le-
Hope» U — Bcaen 3a HUM — HKyKoBCKUI B «Jlloamune».

Pycckaa ¢onbknopHana TpagmLma He 3HaeT CHOXKEeTa 0 MEPTBOM KEHUXe, MOTOMY CTO/Ib He-
OKMIAHHOM W CTPaHHOM A0/XKHa Bbla NokasaTtbea bannaga Hykosckoro cospemeHHUKam. Og-
HaKo obpalleHne noata K BannagHomy KaHpy Obl1I0 3aKOHOMEPHbIM: Kak Ha 3anaje, Tak 1 B
Poccuu, Havano XIX B. 6b110 03HAMEHOBaHO BHMMaHUEM K HAaLUMOHA/IbHbIM KOPHAM, K MOUCKY U
NUTepaTypHoM GpUKcaL MM HALMOHAIbHON CTUXUKU. U B 3TOM cmbicne nepeBos, KyKOBCKUM «Ha-
pofHoi» 6annaabl broprepa ABnAN co60W OANH U3 NEePBbIX TPUMEPOB OPUEHTALMKN HA MO3TUYE-
CKMe HapoAHble UCTOKK (apyroe feno, YTo Noka obpasLLomMm HapoOAHOCTU CYXKUNa He COBCTBEH-
HO pyCcCKas NoYBa, HO 3anafHOEBPONENCKasn, He PYCCKUA GONbKIOP, HO HeEMeLKKUit). Mexay Tem
3acnyra *KyKOBCKOro COCTOUT He TOJIbKO B daKTe 06palleHUs K GONbKNIOPHOMY KaHPY, aKTUBK-
3MpyloLLLeMYy HaLMOHa/IbHOE CaMOCO3HaHMeE, HO U B OTKase OT nepeBoAYecKoro 6yksanansma, B
CTPEMNEHUM NPUAATD YYKEPOSHOMY CHOXKETY CaMODbITHOCTb, MPU3HAKM Y3HABAEMOCTU, PYCCKO-
CTU. HecnyyallHO «nepenoXKeHne» c HeMeyko20 UMeno NoA3aros0BoK «pycckaa bannaga».

MmaA rnaBHoM reponHmn yKoBcKoro — JIlogMunaa — UMeeT C/IaBAHCKME KOPHU U ANA PYCCKO-
ro ymMTaTesIn OHOMACMOJIOTMYHO, JIETKO MPUOTKPbIBAET «BHYTPEHHIO GopMy»: «1tobumas mu-

© 0.B. bozdaHosa, 2017
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pomy», T. e. Ntobrumas noabmu. MO3UTUBHbIE KOHHOTALMW KTOBOPALLErO» MUMEHWU repouHu (U,
cnefioBaTesIbHO, XapaKTepa) o4eBUAHbI. ITOT IKCMO3ULLMOHHBIN MOMEHT CYLLLEeCTBEHEH A8 MO-
HUMAHMA CMbIC/1A U 3HAYEHUS «HAKa3aHMAY, KOTOPOE NMOHECET repouHs.

B cTpemneHun pycndumumMpoBaTtb repMaHCKUi croxKeT HKYKOBCKUIA OTHOCUT COBLITUMHbIN
nnaH BroprepoBcKkuii 6annazbl K PyCCKoM MCTOPUK, MOTOMY B CAMOM Hayasie NOBECTBOBaHWA fa-
eTca yNoMMHaHWE O «FPO3HOW paTu cs1a84aH» [1, c. 7], oTnpaBMBLUEICA B «4a/IEKYIO CTOPOHY», B
«yyykesember. Mo BO3BpalLeHUN K Jlloamuae mepTBeLa-*KeHnxa XPoHoOTonN (reo)oKkanmnsyercs,
YTOUHAETCA: repoi COObLLLAEeT, YTO ero «TecHbl gom» — «bans Hapesbl <Haposbl, Hapsbi>» [1,
c. 10], «Tam, B /inTee, Kpato vyxkom» [1, c. 11]. MpocTpaHCTBEHHO-BPEMEHHbIe KOOPAMHATbI Map-
KMPOBaHbl U UCTOPMU3NPOBAHbI — NPMBA3aHbI NO3TOM K cObbITUAM CeBepHOM BOMHbI (1700-1721),
KO BpemeHu cpaxkeHuit MNeTtpa | c apmueli weeackoro Kopona Kapna Xll. (3ametum, He XVI n He
XVII BB., 1 He JINBOHCKOM BOWHbI, KaK HEpeAKo 3BY4MT B Hay4yHOW auTepatype [2; 3; 4]).

3HakoBaa ¢urypa Metpa Bennkoro, nepsoro pycckoro umnepatopa, cosgatena Poccui-
CKOM MMMepuu, yCrnewHoro noskosoaua-nobeautens, cayut HyKoBCKOMY OMoOpoi M noj-
OEepXKON HaLMOoHaNbHOro Konoputa 6annaabl, popMmUpyeT ero 3aTEKCTOBbIN — PYCCKUN — POH.
N60 ans coBpemeHHMKOB HYKOBCKOro 6blJ10 NaMATHO, YTO MO OKOHYaHMM NobenoHOCHOM Ans
MeTpa CeBepHOl BOMHbI B EBpONe BO3HMK/IA HOBaA uMmnepus — Poccuiickas nmnepus, obpeTiuan
BbIXOZ, K BanTuiickomy mMopto 1 co3aBLUas MOLLHY apmuio 1 dnoT. imeHHo B xone CeBepHblit
BOMHbI BO3HMK CaHKT-MeTepbypr (1703), cTaBwunii ctonnuein imnepuu.

3HaHWe coBpeMeHHUKamu yKOBCKOro pyccKkol nctopmm (ocobeHHO B Nepmos akTUBHOM
pabotbl H.M. KapamauHa Hazg «UcTtopueii Focyaapctsa Poccuiickoro») obecneymBano v CloXKeT-
Hyt0 (cobbITUIiHYIO) MOoTUBaUMiO Bannaapl: 6utea npu Hapose 6bina npourparHa Metpom |, noTo-
My CMepTb XeHuxa Jlloamunbl 6bina oxngaema, He bbl1a eAMHUYHOW Cpean MHOXKeCTBa Tparun-
YeCKUX CMepTEN PYCCKUX paTHUKOB B HoAbpe 1700 roga. Motomy repoit bannagbl, pacckasbiBas
o cebe, NCcNonb3yeT NPenMyLL,ECTBEHHO MECTOMMEHME «Mbl», C OAHOW CTOPOHbI, CI0OBHO AnLIa-
ACb CBOEWN }KU3HEHHOW CYObEKTHOCTM M IMYHOCTHOCTM (TENECHOCTH), C APYron — NoAYepKUBas
OTTEHAA MHOXECTBEHHOCTb CMepTel, NOHECEHHbIX PYCCKOM apMueit. « IKCMO3ULMOHHAA» aTMOC-
depa TekcTa HKyKOBCKOro OKasblBasiacb No-cBOEMY MNOANMHHON U UCTOPUYHOW, BbICTPOEHHOM C
yyeTom Bbl/IbIX — peanbHO-UCTOPUYECKUX — CODBITUIA, OXUBAAIOLNX B NAMATHU YMTaTenein cnas-
Hble CTPAHMLLbl PYCCKOM MCTOPUN.

ApanTauusa 3aMMCTBOBAHHOMO ClOXKeTa K HauMOHanbHOW ob6CTaHOBKEe NpocmaTpuBaert-
CA U B XapaKTepe NoBecTBOBaHMUA, N3bpaHHOro XyYKOBCKUM, B CO34aHUU Nen3axHbIX (Mpupoa-
HbIX W BbITOBbIX) 3aPUCOBOK, KOTOPbIE COMPOBOXKAAIOT pPa3BUTUE AelcTBUA Bannagbl ¢ Nepsbix
CTPOK.

B oTnnume ot bloprepa, cocpe4OTOYEHHOrO Ha CIOXKETHOM ABUXKeHUM, HYKOBCKMIA BOCCO3-
[aeT 3Nn30bl BO3BPALLEHNA APYXKUHBI U ONONYEHUA MOCNE TAXKENON CMepTeIbHOW BUTBbI KaK
NCTOPMYECKYIO KapTMHY. KOMNO3MLUMOHHAA 3aBepPLUIEHHOCTb OTAENbHbIX 3NMU3040B NPUAAET UM
pa3max cBoeobpasHOro HebobLLIOro NOMOTHA, AeTaslbHO GUKCUPYIOLLErO FPYCTHbIE 3HAKKU Tpa-
TMYECKUX COBBITUIA: «PaTHBIX CTPOM», KLUAEMbI», KMAHUUPUY, KMEUNY» U — KMbISIb», KMPAX», KTY-
MaH»:

MblAb TYMaHWUT OTAANEHbE;

CBETUT PaTHbIX OMONYEHbE;

TonoT, pXaHue KoHell;

Tpy6HbI TPECK U CTYK Meyeld... [1, c. 7]

LleHTp 06pa3sHO-*KMBOMUCHOW KapTMHbI SMOLIMOHA/NbHO aKLEHTMPOBaH — BO3BpalleHue
paTh CONpoBOXAAloT «aBpbl» («Mpaxom naHuMpM NOKpbIThl; / LLnembl naspamu 06BUTbI...»)
KaK 3HaK pafoCTu 1 TOPXKECTBA, AapyeMbiX «LLIYMHOM TO/INON» BCTpeYatowmx («»KeHbl, 4yaaa, 06-
PYYEHHbI») BOMHAM-TEPOAIM, CYMEBLLUM BEPHYTLCA LOMOM KMBbIMU: «BO3BpaTUAMCL HEe3a6BEH-
Hbll..» [1, c. 7].

OXUB/IEHUE NOBECTBOBAHMA M NPUBANNKEHME BNeYaTNeHNA K MEHTaIbHOCTM PYCCKOTO Yu-
TaTens gocturaetca MyKOBCKMM IMPU30BaHHbIM HAaCTPOEHMEM KapTUH NPUPOAbI — HE TaKOHWUY-
HbIX M YC/IIOBHbIX, KaK y Bloprepa, HO HaCbILLEHHbIX SMOLMOHA/IbHOM »UBOCTbIO POAHbIX 06pa-
308. PomaHTMYecKui neisas broprepa nepepacraeT B peasucTuyeckme 3apucosKkm HyKoBCKoro:
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BoT 1 mecs, BeniyaBbIin
Bctan Hapg Tuxoto aybpason:
To n3 obnaka b6aecHer,

To 3a obnakKo 3aiger...

PaHee HeBeAOMbIV YMTATENl0 MUP HALMOHANbHOIO GOIbKNOPA C ero HeobbIKHOBEHHbI-
MW KapTUHaMM (MPOHM3aHHbIMWM YepTaMM Y3HABAaEMOCTM) pacKkpbiBaeTca B «J/lloamune» yepes
NOCPeACTBO Xy/[0XEeCTBEHHO-BbIPA3UTE/IbHbIX CPEACTB, MPUCYLLMX PYCCKOW HAapOAHOM necHe U
CKa3Ke: KTeHW AJIMHHbIY, «/leca APeMyun», «BoAbl 3bI6KM» [1, c. 9] — NOCTOAHHbIE 3NUTETHI, Pas-
BEPHYTble MmeTadopbl, NeceHHble 060pOoTbl, MPOCTOPEYHbIE KOHCTPYKLMU, IEKCUYECKME NMOBTO-
pbl, CUHTAKCMYECKUI Napannenn3m CTaHOBATCA NO3ITUYECKMMM CPeacTBaMU NPUBAUMKEHUNA TEK-
cTa "KYKOBCKOTO K PyCCKOM HapoAHOM TpaauLmm.

Yke B «Jllogmune» HyKOBCKUI fenaeT Wwar K akTyaansaumm HaumoHaabHoro ceoeobpasus
PYCCKOW NNTEPATYpPbl, K OCO3HAHMIO HALMOHA/IbHbIX YePT pycckoro mmpa. OLHAKOo MNoKa ele aT-
Mocdepa HapoLHOrO CKasaHWUA 3aaeicTBoBaHa KyKOBCKMM 6e3 cepbe3HOM CeMaHTUKO-CMbIC/IO-
BOW Harpy)eHHOCTW, HO B OPUEHTALLMM HA CO3JaHMe aHTypaXKa cobbITUIA, B NoaaepraHue noa3-
TUYeCKoro «aAsoemupusa» bannagbl. Pyccknin GoH cTaHOBUTCA NPOCTPAHCTBOM A/1A Pa3BepTbIBa-
HWMA eBPOMENCKOro CloXKeTa.

B «/ltogmmne» HyKOBCKUIA CO34aeT «BOJIbHOE nepenoxeHue» bannagpl bloprepa, Ho cto-
JKETHbIE IMHUN 060MX NOITUYECKUX TEKCTOB U XapaKTep COBbLITUI, B HUX OTOBPaXKEHHbIX, NOA-
YEepKHYTO cxoAHbl. M3meHUB aHTypax 6annafHOro BpeMeHu M NPOCTPaHCTBA, NPUBAU3NB Xy-
[OXKECTBEHHbIN XPOHOTOMN K MCTOPUYECKM-HALMOHAIbHBIM KOHCTaHTaM, TEM He MEHee Ha ypOoB-
He ¢pabynbHOro noctpoeHuns 6annaabl yKOBCKMIM AOCTAaTOMHO TOYHO cnefoBan broprepy. Eaga
/N He eAMHCTBEHHOEe CTPYKTYPHO-KOMMO3ULMOHHOE OT/IYMe cocTaBaseT GUHaNbHbIN 3nM30s,
6annasbl — cMepTb reporHmn y Broprepa TonbKo ynomsaHyTa, y 'KYKOBCKOrO — KOHCTaTMPOBAHA U
(naenHo) nHTepnpeTMpoBaHa.

YysKAbIN PYCCKOMY CO3HAHMIO CIOXKET O MEPTBOM YKEHWUXe 3KCTPanoaMpoBaH HyKOBCKMM
Ha PYCCKYlO Moysy, TEM CaMblM YCUMBAs aKLEHT HEOPAMHAPHOCTU (= POMaHTMYHOCTW) BOC-
NPOM3BOAUMBIX COBBITUIA, M3MEHAA MPUBbLIYHYIO NIOTUKY MOBEAEHWUA 3HAaKOMOro repos/repo-
WHWU. POMaHTMYeCcKan «HEeOBbIYHOCTb» U KUCKIOYUTENIbHOCTb» CTAaHOBATCA yCA0BMEM OBHapy-
JKEHUA CKPbITbIX FPAHEN XapaKTepa MepcoHaa, penpeseHTaLMm NCUXOSI0TMYECKUX KON
obpasa.

lepouvHsa «JTloAMWUIbI» OKa3blBAETCA BOB/JIEYEHHON B POMAHTUYECKMI (B OCHOBE CBOEW U
npexae Bcero — Nt060BHbIN) KOHPAMKT: NOTEPSAB HAAEKAY Ha BO3BPALLEHUE KEHMXA C BOMHDI,
YyTPaTUB BEpy B BO3MOMKHOCTb 3€MHOFO CHACTbA, FTEPONHA MOJIUT O CMEPTHU:

Pacctynucb, mos moruna;
P06, OTKPOMCS; NOMHO KUTb;
[Baxabl cepaly He nobuts... [1, c. 8]

Fopeyb NoTepu, Tep3aHna U CKopbb, NCUXONOFMYECKU OBBACHUMbIE NMOTEPE MUIOTO, CO-
NPOBOXKAAITCA B POMaHTUYecKon 6annage (40NONHAOTCA B BIOPrepoBCKOM KOYE) POMOTOM
repovHu npotus bora:

Lapb HebecHbI Hac 3abbln...

MHe Nb OH cHYacTbA He cyaun?

rae »k 06eToB UCNosIHEHbe?

Foe ceaToe npoBuaeHbe?

HeT, HemuaocTue TBOpEL,;

Bce npocTtu; Bcemy KoHel... [1, c. 8]

Pycckas repouHs, aesyluka ucropmyeckoro XVIII 8., Jloamuna Tepsiet Bepy B bora («Cepa-
Lie BepuUTb OTKA3an0Cb»), B3biBaeT Ha cya Teopua («YTo B3npaTth Ha Hebeca? / YTo MoAUTb He-
ymonumbIx?» [1, c. 8]). TpoeKpaTHOe (B Ayxe HAapOAHOM NeCcHM) MOSIEHNE MATEPU O CMUPEHUM
Niogmunbl, o nokopHoctu nepea CosaaTtenem («Jo4b, BOCMOMHM CMEPTHbIN Yac; <...> byab no-
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cnylwHa Hebecam» [1, c. 9]) ocTaeTca HeycabliwaHHbIM («HeT, 3abbln meHs cnacuTenb!» [1, c. 9]).
PomaHTUUecKoe NpoTMBopeUme Kak byato bbl 3aaBAEHO U onpeaeneHo.

B coBpemeHHOM IMTepaTypoBeAEHMM NPUHATO PacCMaTPMBaTb POMAHTUYECKUI KOHOIUKT
6annaabl «/loaMUAA» KaK CTO/IKHOBEHME MENKIY repouHen, ponuyuiei npotus bora, n Teop-
LLOM, KapatloLLMM repomrHIO 32 HEMOKOPHOCTL M Be3Bepue. CoBa «Kapa» U «HaKazaHUe» Heus-
MEHHO COMPOBOXKAAIOT CYXKAEHMA nccnegoBaTenen Tekcta «J/lroamunbi» [5-9]. OaHaKo Tak an
aTo?

HecomHeHHO, NPOTUBONOIOKEHWNE «reponHa <> TBopeL» A0 npegena 060cTpunao Hbl KOH-
GNMKT pomaHTHYecKol 6annabl, CO BCel CUIOM 0BHapYKMIo Bbl «HEObbIMHOTO repos» (repo-
WHI0) B KHEOBbIYHbIX 0BCTOATENLCTBAX» (FPEXOBHbIM ponoT NpoTMB bora). 3ameTnm, UMEeHHO Ta-
KOBa CIOXKETHas KONIM3UA «NePBOUCTOUYHUKA» — B TeKCTe bannaapl «/leHopa» Bloprepom npamo
HameueHa gaHHaA aHTUHomuKA: «Cam boe Bparom JleHope...» [1, c. 184].

Meskay Tem YKOBCKMI OCNONKHAET KOHGAUKT, CHUMAET ero NpAMOIMHENMHOCTb U OA4HO-
3HAYHOCTb, MPUBHOCUT BO KBHELLIHUIA» KOHPIMKT «BHYTPEHHUE» cnaraemble. B 6annaae HyKkoscko-
ro broprepoBCcKOe NPOTUBOCTOAHME «reponHsa <> Co3aaTeNib» He CHUMAETCA, HO OTXOAWT Ha BTOPOMA
NNaH, TOr4a Kak Ha nepBblit NAaH BblABUraloTCA Npobiembl HpaBCTBEHHO-GUAOCODCKOro XapaKTepa.
[NaBHbI BEKTOP Pa3MbILLIEHMI N03Ta MHTPOCNEKTUMBEH, HANPaB/IeH Ha BHYTPEHHUIA MUP FTEePOUHM,
Ha COMHEHMA lyXOBHbIE U AylleBHble. M3 nnaHa 60XKecTBEHHOro BO3Me3aus, Npea/ioxeHHoro brop-
repom, *KyKOBCKMI NepeBoaUT KOHOIMKT HA YPOBEHb HPABCTBEHHO-3TUYECKUIA, NCUXONOTUYECKUIA.
KOHOAMKT OKa3biBaeTcA ABONCTBEHHbIM, pacnaatoLmMmca Ha CocTaBasAowme.

B 6annage *yKoBCKOro riaBHOe pOMaHTMYECKoe «aBoeMnpue» GpopmMmnpyeTcs He Ha YpoB-
He BHELWHUX, 06beKMUBHbIX KONNN3UIA, @ HA YPOBHE BHYTPEHHUX, CyObekmueHbIX. [lpyroe aeno,
4yTO HOpEHME BHYTPEHHNX COMHEHUI reponHm HKYKOBCKUIA SKCNAULMPYET (MOKa) He B O4HOM ro-
Nloce, HO B ABYX, HE B CrOpe reponHmM ¢ camoit coboit, HO B HECOFIaCHOM AManore ¢ MaTepblo.

«OAWH ronocy», reporHA-MaTb, HANOMUHAET (Ao4epu):

Pail — cMMpeHHbIM BO3asiHbe,
A — 6yHTytoWwmMMm cepauam [1, c. 9],

TOrAa KaK «4pyro ronoc» (repomHa-A04b) BO3parkaerT:

C MMAbIM BMeCTe — BCloay paii;
C MUNbIM PO3HO — PaNCKUN Kpai
besoTpagHas obutens [1, c. 9].

Ha ocHoBe «aByronocma» HKyKoBCKMI NCUXONOrMYECKM TOHKO AEMOHCTPUPYET BO3MOMKHOCTb
Pa3IMYHOrO OTHOLIEHMA K OAHUM U TEM e COBbITUAM, NMOKa3blBAaeT OMNpPaBAAHHOCTb U AONYCTU-
MOCTb — 10 HEKOTOPOM CTEeMNeHM UCTUHHOCTb — Ka*KAOro M3 BbICKa3blBaeMbIX CYXKAEHWIN, OCTaB-
N1AA 33 YMYAPEHHOM }KM3HbIO MaTePbio 0CO3HaHHYIO Bepy B boyKecTBeHHOE NPoBUAEHME, 33 FOHOM
BNHOO/IEHHOM reponHel — SMOLMOHA/bHBIN MOPbIB, CIef0BaHUE cepaLy, CTPAcTH, YyBCcTBaM. B no-
A0BOHOM COOTHOLEHNMN KOHGIMKTHbIE NoJitoca baniabl OKa3biBatOTCA HE TO/IbLKO NPaBA0MNoA06HO
(peannctnyeckn) cOoTHECEHHBIMM, MO CYTU YPaBHEHHbIMW (NPOTUBOCTOsIHME «Jltoamuna €= bor»
He KOPPEenATUBHO), HO M HACBILWLEHHbIMW MCUXOIOTMYECKOW TTYOUHOW, STUKO-PEIUTMO3HBIMU CO-
MHEHUAMU U KoNebaHUAMM, MPOBOLMPYIOWMMU U AOMNYCKAIOLWMMM CUTYaL Mo Bbibopa.

Cnenyet HanNnoOMHWUTb, YTO B PaHHUI Nepuod paboTbl Hag 6annagon «/lrogmuna» (1807-
1808) peasnbHble }KXU3HEHHble 06CTOATENbCTBA CTaBMAM HKYKOBCKOro nepes Tem e Bbibopom,
4TO 6bl1 HAMEYEH U B MO3TUYECKOM TEKCTE. MMeHHO Toraa noaT caenan npeanoxedme M.A. Mpo-
TAacoBOW, NAEMSAHHULE, A0YEPU ero CBOLHOMN CECTPbl, — U NOAY4YM OTKa3. YKOBCKUIN U ero us-
6paHHMLA OKA3aINCb B PaMKaX TOM e ANAeMMbl — PONTaTb UAM MOKOPUTLCA. TEKCT nepesodHol
«JIIOAMUNBI» AEMOHCTPUPOBA BAN3OCTb Peas1bHbIM KNU3HEHHBIM 06CTOATEIbCTBAM, B KOTOPbIX
OKa3blBaJICA XYA0XKHUK (M ero n3bpaHHMLA), U GUKCMPOBA MOTUBALLMIO BbIDOPA, KOTOPbIN Haj-
Nnexkano caenatb repoam (M npototmnam)?.

! B «<aBTOOMOrpadmnyeckom» KOHTEKCTE UMA rePOUHM JTloaMUAA MOXKET ObITb UHTEPNPETUPOBAHO KakK
HEeC/I0}KHAA TalHOMMCb, KaK 06/1erYeHHbIV aNIMTepPUPOBaHHbI Kpuntorpad HyKkosBckoro — ntobumas, mu-
Nas, Kak 3aByannpoBaHHoe obpallieHne K Bo3ntobaeHHo Mapuu.
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Cneuymannctam M3BECTHO, YTO KaTEropum «CKOPBBL» N «KMENAHXOIUA» UMENN B XKU3HU U NOo-
331mn HKyKoBCKOro ocoboe KateropmanbHOe 3HaYeHMe — He TOJIbKO IMOLIMOHaNbHO-HPABCTBEH-
Hoe, HO 3TUKo-punocodpckoe [10, c. 53—79]. B bannage «/ltoammna» UMEHHO O CKopbu rnacut
MaTb FEPOUHMU:

«O /logmunna, rpex ponTaHbe;
CKopbb — co30amens nocnaxee...» [1, c. 8].

B coBpemeHHOM npeacTaBAeHUM MOHATUE-KOHLENT cKopbb HUYEro ocobeHHoro u cemaH-
TUYECKN HEOZLHO3HAYHOrO B cebe He COAEPKUT U NPOUYUTLIBAETCA HEMTPANbHO KakK evasb, Ko-
TOPYIO NepeXKMBaeT NoTepABLUAA HAZEXAY repOoMHA, KaK ropbKaa KPyyuHd, KOTOpYto Habnoaa-
eT B goyepn Matb. Mexay Tem ana *KyKOBCKOro NOHATUE CKOP6M Bbl10 KOHLENTYaslbHbIM, 3a-
KAtoYatowmm B cebe pasnnuHblie puaocodCcKkme rpaHn U aTUYECKUE CMbIC/bl. [l0ABAEHME B TEKCTE
«JTloAMUbI» MAapPKUMPOBAHHOTO A/1A *KYKOBCKOro C/10Ba-KaTeropum He CNy4ainHo.

B ctatbe «O MEeNaHX0NMU B KU3HWU U B NMO33UM»%, MOYTU B AManore-TpaktaTte, KyKOBCKUi
BAYMYMBO PaCcCyXAaeT O «NpUpOoJe Bellei MMpa», O CTPaZdaHUN KaK «NepBoM U nocaegHem
C/I0BE XPUCTUAHCTBA HAa 3eMne» U a/1A cebs 1 CBOero KOPPeCcnoHAEHTA BbIABAAET «ACHYO aedu-
HULMIO», TOHKYIO NOHATUMHYIO PasHULLY MeXAy CKOPObo U MenaHxonnemn.

B cnope c onnoHeHTOM KyKOBCKMIA BOMpoOLWaeT: «YTo TaKoe MesnaHXoausa?» — 1 JaeT oT-
BeT: «[pPycTHOE COCTOAHME AyLIN, MPOUCXOAALLEE OT HEBO3BPATHOM YTPaThl, MW Y¥Ke COBEpPLUUB-
LIencA, WU OXKMAAEMON U HEN36eXKHOM. NPUUNHBI MeNaHX0NNN CYyTb NPUYMHBI BHEWHUE, UCTe-
KatoLLLMe U3 BCEro TOro, YTO HaC OKPYKaeT U YTO Ha Hac M3BHe aelicteyeT» [11, c. 152]. Apyroe —
CKOp6b: «CKOpbb UNWN Meyasnb ecTb COCTOAHME AyLWn, TOMUMOW 8HYmMpeHHeto bonesHuto, U3 ca-
MOW AyLUM UCTEKAIOLLED; U XOTA NMPUUYUHBI CKOPOU MOTYT BbITb BHELLHME, HO OHE, MOPa3uB AyLly,
He [aloT ee el caMoli, U CKopbb B Hel Toraa Tak»Ke NPUCYTCTBEHHA, KaK M cama »Ku3Hb» [11,
c. 152].

Mo YKOBCKOMY, MesIgHX0/1UuA eCTb «JIeHUBAA Hera», «rpycTHaA POCKOLWb, Mano-nomany
U3HYpPAOLLAA U, HaKoHeL, rybawan aywy». « CKopbb, HaNPOTUB, eCTb AEeATE/IbHOCTb, CTOJIbKO e
ANnA nobeamBLen ee oyl 06pa3oBaTesibHan U KUBOTBOPHAA, CKOIb OHA MOXKET ObITb paspyLuu-
TeNbHa M yOUINCTBEHHA ANA Aywu, eto nobexaeHHon» [11, c. 153].

Ecnm BaymaTbea B cnoBa MyKOBCKOro, eCnm Norpy3nTbea B UX 3TUKO-GMNocodCKme HioaH-
Cbl, TO CTAHOBUTCA ACHO, YTO KOHOAUKT «JllogMmuna < 3UKaUTeNb» — MesnaHxonu4eckull (BHeww-
HUIA), TOraa Kak KOHOAUKT «/Tlogmuna €< maTb», a elle TodHee «Jlloamuna < Jlioamuna» (ay-
XOBHbI MUP JTlogMubl, Tep3aHUA B Aylle) — KOHQAUKT CKopOHbIl (BHYTPEeHHUI). B yem e pas-
HUua? Ans HMyKOBCKOro NPMHLMMIMANBHO TO, YTO CKOPOb «AMaNorMyHa», ABOMCTBEHHA, OHA MO-
eT BbITb paspyLmnTeNbHa AU CO3UAATENbHA, TYOUTeNbHa AW NobeanTeNnbHa, NPUBOAMUTL B OT-
YasaHWe UK JapoBaTb cuay. B xapakmepe paspeweHuUs «CKOPOHOro KOHGMKTa», No HKyKoBCKO-
MY, W NPOABAAETCA NIMYHOCTb repos (LUMpe — IMYHOCTHOCTb Ye/I0BEKA), ero MOryLLEeCTBO MW C/a-
60CTb, €ro HpaBCTBEHHAA M PENIMTMO3HaA BOMIOLEHHOCTb U LEeNbHOCTb UM MOpasibHOe pas-
pyweHue n ymupaHue. Ckopbb, no KyKOBCKOMY, MAET ABYMA NYTAMU — U BEAET K }KU3HU UK
CMepTH (B MOHMMaHWUM NO3Ta, HE CTONbKO GU3NYECKON, CKONbKO [yXOBHOWM).

B npeactaBneHnn HKyKoBCKOro, «CKOpbb ecTb Agylla XpUcTnuaHckoro mupa» [1, c. 153], ato
AOMUHMpYoLWasa ¢opma HPaBCTBEHHO-3TUYECKOTrO BOCNPUATUA OENCTBUTENBHOCTU, AOCTYMHbIN
yenoBeKy cnocob ¢naocodCKoro (= PennurMo3Horo) NO3HaHMA MUpPa, COXKHbIA U HEOAHO3Hau-
HO-NPOTUBOPEUMNBBIN KOMMNIEKC NIOACKUX NEPEXUBAHUIA, BKIOYAIOWMX B ce6A MHOXKeCTBEH-
HOCTb 3MOLMOHANbHbIX, NCUXUYECKMX, MOPA/bHbIX HIOAHCUPOBOK.

B noatnueckon ounocodpum HKykoBckoro cioBo ckopbb bepeT Ha cebs posb COBA-CUTHA-
Nla, CNOBa-KOHLENTa, C/I0Ba-MapKepa, KOTOpoe 03HaYaeT HEKOe pacnyTbe, NepeKkpecTbe A0pPOor,
Ha KOTOPOM OKa3bIBaeTCA repoli B MOMCKE BEPHOTO XU3HEHHOTO NyTu. FeponHa yKoBcKoro no-
CTaB/eHa nepes «CKopbHbIM BbIbOpOM» — ee gaibHenLLan cyabba ecTb ee COBCTBEHHbIN BbIOOP.
Ponb Bora-TBopua A0 onpeseneHHOro MOMeHTa OTOABUHYTA Ha 3aZHUIA NAaH — OH A0 HEKOTO-

2 CTaTbs ABNAETCA COKpaALLEHHbIM BapUaHTOM NofeMUYEcKoro nucbMa HyKkoBckoro K M. A. Basem-
ckomy ot 3 (15) mapTa 1846 r. Mpu xn3HuM HKykosckoro onybiMKkoBaHa He bbina. Bniepsble: Pycckas bece-
na. 1856. KH. I. C. 13-27 (c nponyckamm).
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POl CTeMNeHN He y4aCTHUK CoBbITUIM, HO HabaaaTenb. Bbibop reponHm, no yKoBcKomy, — B KO-
HEeYHOM MTOre CyTb Bepa uau 6essepue. Mo HKyKoBckomy, «Bepa <Bo XpUCTa> — auTsa ckopbu» [1,
. 152], 1. e. UCTUHHAA Bepa POXKAAETCA U YKPENAAETCA B pe3ynbTaTe CKOPOHbIX pasgymuid, npa-
8UsIbHO20 NPeoAoeHUA CKOPOU.

B 6annage «/ltopgmuna», reponHA-maTb Tak U cBuaeTenbcTByeT: «CKopbb — co3partens no-
CNaHbe...», T. e. HeKan NPOBepPKa repouHu, NpeanpuHATan borom. bor He oTBepHycA oT Jlloamu-
Nbl, HO MOCTaBMW/ ee Nepes UCMbITaHWMEM, ONpPeeNAWUM ee AanbHelLWyo cyapby. T. 0. «Hedo-
nycmumelii» (HEBO3MOXHbIN ANA PYCCKON MEHTa/IbHOCTU) POMaHTUYECKUI (3anagHoeBponei-
CKWI, BIoprepoBCcKuii) KOHOUKT «tOHAA reponHa <> bor» dakTnYeckun cHAT yKOBCKUM, nepe-
BEAEH B UHYIO — HALMOHA/IbHYHO — NJIOCKOCTb: HEMELKOE MO parKaHne AeCTBUTENIbHO [AeMOH-
CTPUPYET pYCCKOCMb MbICAW NM03Ta (B 60/bLLIEN Mepe 3HAYMMOM, YeM NPUPOAHO-PONBKNOPHbIV
QHTypax UM UcTopuyeckme npumetobl). «/lroamuna» HyKoBCKOro BbIXOAUT U3 TeHWU Broprepos-
CKOM «JleHopbI».

MoA HOBbIM YrNOM 3pEHUA CHOXKEeTHOoe passuTue Bannagpl «JllogMmuaa» U OCMbiCeHUE
cyAbObl rNaBHOW reponHu TpebytoT YTOUHEHNA U KOPPEKTUPOBKMU.

Kak y»ke 6bln10 CKa3aHo, BOMPEKU TEKCTY, UCCAe,0BaTeNIN AeNAt0T BbIBOL, O TOM, YTO CMepPTb
repouHN — HaKasaHue, NocnaHHoe el borom 3a rpexu. bonee TOro, KTo-TO U3 UccaeaoBaTenen
rOBOPUT O TOM, YTO «TEMHbIe CU/bl OBNaAeBatoT aywoi» Slitogmunbl (U.HO. BUHHULKKI), B 061a-
Kax — couyBCTBUE JllogMmune, B agy e — OXKuaaHue KepTebl. OA4HAKO B N1aHe MHOW UHTepnpeTa-
UMM — «BHYTPEHHEN» (COOTBETCTBYIOLLEN PENUTMO3HO-OUNOCODCKMM B3ragam HyKOBCKOro) —
CMepTb repouHN obpeTaeT APYryio CMbICIOBYIO CEMAHTUKY, AnlaeTca MHGepHanbHOM Harpy-
YKEHHOCTU.

MoaT-HappaTop NpOCAeXMBaeT BECb CTPALLHbIA MyTb, KOTOPbIN NPOAENbIBAET reponHA C
KEHUXOM-MePTBELLOM, LLe/IMKOM OTAABLUMUCH B €ro BAacTb. [eponHA He cpasy, No CyTH, 40 Camo-
ro nocsiefHero Munra He MOHMMAET, UTO ee XKeHUX MepTB. Mexay Tem, Koraa repouHA OKasblBa-
eTCA Ha nopore Apyroro Mmpa, Bo3/ie pa3Bep3HyTOM MOrUbl eHMxa-MmepTBeLa, yKOBCKUI He
06HapyKMBaeT (He penpe3eHTUPYET) CTPaxa UK Aaxe COMHEHUA repOMHU-HEBECTbI. 03T c/oB-
HO OnycKaeT (BO3MOKHble) COMHEHMA MU TPEBOTU, KOTOPbIE MOTAKU (40NKHbI) OblIN OXBAaTUTb
Aywy repovHKU-AeByLKK. ABTOP KpaTKo, 6€33MOLMOHaIbHO, NOYTU CYX0-MHHOPMATUBHO CO0b-
waer:

Yto K /llogmuna?.. KameHreer,
MepKHYT 04K, KPOBb XNajeeT,
Mana mepTtBan Ha npax.

Mo3T TOYHO NoABUPaET CI0Ba — NPeAMKAT KKaMeHeeT» MPOUYUTLIBAETCA U KaK 3n1emMeHT dpa-
3€0/10rM3Ma «OKaMeHeTb OT CTpaxa», M Kak No3TMYEeCKOe CpaBHEHWE — repouHa yBmuaena mepT-
BOrO XEHWXa U, He BblHeCA rops, naaa 3amepTBO, Kak KaAMeHHas, 1 KaK Xy40XKeCTBeHHO-peanu-
CTMYeCKOoe AeCTBO — repouHA YMUpPaeT U1, KaK CneacTBue, KameHeerT.

®uHanbHana ctpoda bannagbl, cnefyowasn 3a coobLLEHNEM O CMEPTU FEPOUHMU, He CBUAe-
TeNbCTBYET O Pa3ry/ie TEMHbIX CUA, O PAafOCTM uau ByiicTBe HeuncTn, 06 «oBnaseHUn» 3arpob-
HbIMW NocnaHuamu aywon Siioamunbl (Kak npegnaratoT TpaAuUMOHHbIE nHTepnpeTaumm). CKo-
pee HaobopOoT, MHPEPHA/IbHbIE KOHHOTALMWN OMYLLEHbI U CMATYEHbI: KYCOMLIUX TONNa» — 8ecm-
HuKu Llaps BceBblWwHero n doHocam no repouHu Ero nocsiaHue:

«CMepTHbIX ponoT bespaccyaeH;

Llapb BCEBbLILWHWIN NPABOCYAEH;

TBoW ycnblwan cToH Teopew,;

Yac TBOM 61A, HacTan KoHew» [1, c. 13].

CTpaHHO 6b1710 6bl NMpeacTaBUTb (M COrNacUTbCA C HEKOTOPbIMU UCCNEA0BaTENSAMMU), YTO
«CTpaLHbIA Xop» untaeT JllogMmuae HacTaB/ieHUs, BHYLLAET el npaBeaHy0 mopanb o 6espac-
CyAHOCTM ponoTa npoTus bora. HeT, «Tuxuit xop» yconwmx coobujaem Jliogmune gosto Teopua,
KOTOPbIN «YC/1bIWas CTOH» JIIOAMWUAbI U 8bIMOHUA €€ MONEHNE, OCYLLLECTBM €€ KOTYASHHYIO»
npocbby 0 CoOeaMHEHMM C }KEHUXOM (B pato n, B agy An). «Llapb BCEBbILWHMIA NPaBOCYAEH...»
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®uHan 6annaabl NnocTyanpyet, 4to obpalleHne K bory Bcerga U HEM3MEHHO HaxoAMT OT-
K/IMK CO CTOPOHbI BbICLLIMX CWA. TBOPEL, HEMPEMEHHO YCAbILMWT U BbINOJAHWUT NPOCLOY CTpakAayLLe-
ro. CoeanHeHne JIIOAMWUAbI C }KEHUXOM CTAaHOBUTCA BO3MOMKHbIM, U NOAOBOHbBIM paspelleHnem
«KOHG}JIMKTA» PeNnUrMo3HO HaCTPOeHHbIN MyKoBCKUin rnobanmnsyet chepy 60KeCTBEHHOrO BAK-
AHMA. Ho 0AHOBPEMEHHO NO3T BO3/1araeT OTBETCTBEHHOCTb M Ha Ye/I0BEKA, B laHHOM C/ly4ae Ha
repouHI0 — OHa camMa caenasna Bblbop, nsbpana ana ceba Kpebui-mornny. Punocodpckmii MoTmB
cKopbu, naenHo BaXKHbIM ana KyKoOBCKOro, nonyyaet B 6annaze TOT BapUaHT paspelleHuns, oT
KOTOPOro repomHIo octeperasa matb (O4MH ronoc), Ho KOTopbI Bbll NpeanoYTUTENEH NS re-
povHK-Jo4vepw (apyrov ronoc). B cpaBHeHMM ¢ Broprepom MOHUTapPHOCTb POMAHTUYECKOTO KOH-
bANKTa pyLwmMTCs, MacTabHOCTb JI0KAIM3YeTCs, HO NCUXO0rMYecKasn rnybrHa nosTuyeckn npu-
YMHOKaeTcs.

UTaK, «Jllogmmna» — npumep nosatuyeckon (nnmpuyeckoin) emnocodumm HKykosckoro. Mpwu
3TOM OCHOBa dpunocodckoro BugeHUA (MO3TUUECKan Konamn3una B bannage «Jliogmuna») okasbl-
BaeTcA ABYCcOCTaBHOM. Ffocnoab BCcemoryll, HO «3n1a CosgaTesib He TBOPUT...» [1, C. 8] — U3HEeH-
HbI1 MyTb BO MHOIOM 3aBUCUT OT CaMoro YesoBeka (repos). C o4HON CTOPOHbI, «obcToATE b-
cTBa — Aeno MNposuaeHus», HO ¢ gpyroi — «CyacTbe B HAaC CaMmX...» (CMeumnanmcTam U3BecTHo,
YTO TaKOBA MporpammHasn naea HyKoBCKOro, MPOHU3bIBAOLLAA BCE €70 TBOPYECTBO; CM. INPU-
yeckoe cTMxoTBOpeHMe «CBeTnaHe»). [lyxoBHOMY COBbITUIO MbICAIUTENEM-NO3TOM HKYKOBCKMM
npunucbiBaeTca 6o2o4enoseyeckuli xapakTep.

Takum ob6pasom, yKOBCKUIM, KOTOPbIN B «JTloaMUAE», KAXKETCA, «NoApaxKan» HemMeLKo-
MY POMaHTUKY, Ha CAMOM [efe Y>Ke B MepBoi «nepesoaHon» bannage 4eMOHCTPUPOBa No3-
TUYECKYH CAMOCTOATE/IbHOCTb, BOMJIOWEHME COBCTBEHHbIX — HPABCTBEHHbIX, PE/IUTMO3HbIX, du-
NocodCKUX — naen, NPUBHOCUA B MHTeprpeTaunto 6annagHom KoAIU3MM TUYHOCTHYIO STUKO-
3CTETUYECKYIO AeKNapaunto, yraybneHHyo pednekcuto (camopednekcnto). HyKoBCKMIA UCMONb-
30Bas TO/IbKO MaTpuLy Bropreposckoi 6annasbl, Mano3HAKOMYIO PYCCKOMY YMTATENIO XKaHPO-
BYt0O GOpPMY, HO HAMOIHAN ee as1e2udecKum (HPaBCTBEHHO-GUNOCODCKMM) coaepKaHMem, Npu-
CYLUM paHHel InpurKe nosTa. KaHoOHMYecKan A7 PeIMrMo3HOro CO3HaHMA XPUCTUAHCKan f0rma
NoKopHocTK bory (Kak 06opoTHas cTopoHa — ponoT npotus Co3gaTens), NpeanoxKeHHas biopre-
pom B «JleHope», B nepenoxKeHnu HyKoBCKOro NpesAcTaeT B HALMOHaIbHO CAMOBbITHOWM («cmAr-
YyeHHoI») popme M HanonHAEeTCA (LONONHAETCA, NepenosiHAeTca) cBoeobpasHbIM 3TUKO-3CTETU-
YeCKUM CoAepKaHNeM.

HakoHeu, OTBNEKasCb OT Xy[OXKeCTBEHHOW maTepuu 6annagbl, MOXKHO BbICKa3aTb elle
O4HO BaXKHOe cyxaeHne. Cymmunpya npuseseHHble Bbille HabaoaeHUs, ¢ onpeaeneHHon ao-
et 4oNyCTUMOCTU MOYKHO FOBOPUTb 06 SMOLMOHAbHO-NCUXON0TMYECKOM Cy6beKTUBHOCTU TEK-
cTa «/llogmunbl», 06 anemeHTax (aBTo)6Morpadusma u (aBTo)pediekcumn, yTBep:Kaath, YTO 8HeE-
mumyneHo 6annaga «Jlroamuna» moana 6eime (6bina) noceaweHa Mapum MNpoTacoBol, ¢ Ko-
TOPOI B TO BpeMs NoaT bbl pasnyyeH (Hasceraa), B pyke KoTopoit emy 6b110 oTKasaHo. banna-
Ja npegnarana no3TMYecKyo BapuaLmio NpeososieHns neyaau (Kateropua ¢punocodckoro mupa
*KyKoBCKoOro), Bonsiowana og1H 13 NyTen paspeLlleHmns ckopbu v meaaHxonuu.

Ha 3TOM OCHOBaHMM MOXHO MPEANO/IONKWUTb, YTO «MnapHaa» K «/liogmune» 6annaga —
«CBeTnaHay, yxe mumysasHo nocesAweHHan cectpe M.A. MpoTacoBoi, AnekcaHape, — He TO/b-
KO pa3BuBasia HaUMOHabHble Hayana 6annagHoro KaHpa, MPUBHOCKMAA YepTbl HAPOAHO-HaLUN-
OHasIbHOro cBOoe0bpPa3MA B HOBbIN AR PYCCKON UTepaTypbl IMPO-3MUYECKUIA KaHP, HO U pea-
/IM30BbIBANA APYrOl BapUaHT NPeooneHus CKopbu, Ha COAEPIKaTeIbHOM YPOBHE CTAaHOBUAACh
«3epKasibHbIM» OTPaXKeHNeM BOM/IOLLEHNA No3TUYecKon dunocodum HyKoBcKoro.
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Y cTaTTi aHani3yeTbea cuctema obpasis 6anagu B.A. ykoscbkoro «/ltogmuna» (1808). Y pesynbrarTi
aHani3y MoKasaHo, WO TPaaMLIMHUA KOHONIKT «/lloagmuna <> bor», npunucysBaHuin TekcTy KyKOBCbKO-
ro, HacnpasA4i He PO3rNAA4aBcs NOETOM K MOXKAMUBUI | peneBaHTHUN. 3rigHO 3 TpaKTaTom MKYyKOBCbKOro
«lMpo menaHxonito B XKUTTI i Noesii» aBTop AndepeHLitoe KOHOANIKT | NoAiNA€ MOro Ha «MeNaHXONIAHUINY i
«CKOPOOTHUIMY. Came i TUNK KOHOAIKTY | ONUHAIOTLCA B LLEHTPI «/TioAMUANY, WO A03BOIAE TOBOPUTU MPO
BigoMy «cBoboay» nepeKkasHoi 6anaam HKyKoBCbKOro Big «J/leHopu» HiMeLbKoro pomaHTuKa P.-A. Bropre-
pa. Kpim Toro, y cTaTTi BUCIOBAIOETHCA NPUMYLLEHHS, L0 N03aTUTYNbHO Banaaa «/llogmuna» byna npuces-
YyeHa Mapii NMpoTacosi, A0 AKoi yKOBCbKKUI cBaTaBCA B TOM Yac.

Kntoyosi cnosa: pociliceka nimepamypa XIX cmonimms, B.A. }ykoecekull, 6anada «/llodmuna», 06-
pPA3HO-MOMUBHA cucmema, npemeKcm, npomomur.
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The article considers the system of images of the ballad of V.A. Zhukovsky’s “Lyudmila” (1808). The
analysis shows that traditional conflict “Lyudmila <> God” attributed to the text of Zhukovsky, in fact,
was not considered by the poet as possible and relevant. According to the treatise Zhukovsky “On the
melancholy in life and poetry” the author differentiated the conflict and subdivided it into “melancholic”
and “sad”. It is these types of conflict were in the centre of “Lyudmila”. It allows to speak about some
“freedom” of Zhukovsky to “Lenore” by G.A. Burger. In addition, the article suggests that without words
the ballad “Lyudmila” was dedicated to Maria Protassova, to which Zhukovsky wooed at the time of writing
ballads.

Key words: Russian literature of the nineteenth century V.A. Zhukovsky, the ballad “Lyudmila”,
figurative and motivic system, pretext, prototype.

OodepxaHo 25.10.2017
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A.A. BOHAAPEHKO,
couckamess Kagedpbl ucmopuu pycckoli aumepamypsi
XapbKoOBCKO20 HAYUOHAAbHO20 yHUBepcumema umeHu B.H. KapasuHa

MOTUB KOJZIOKOJIbHOTO 3BOHA
B LUMKJIE M. TOPbKOTO «NMO PYCU»

B cTaTbe paccmaTpuBatoTca 0CO6eHHOCTU GYHKLMOHUPOBAHUA MOTUBA KOJIOKOIbHOTO 3BOHA HA Ma-
Tepuane umkna M. Fopbkoro «Mo Pycu». KonoKosibHOe Hauyano npucylue 1 YeaoBeKy,  NpMpoae, CBA3a-
HO C XKM3HbIO U CO CMEpPTbIO, YTO MO3BOJIAET PACCMATPUBATb €r0 KaK BaXKHYHO COCTaBAAIOLLYIO FOPbKOBCKOW
AQHTPOMO/IOTUUN U OHTONOMMMU. AHaM3 QYHKLMI KOSIOKOIbHOTO 3BOHA BaXKeH A1 MOHUMaHUA CUMBOINYE-
CKOro CMbiCNa Npou3BeaeHNii M 0cobeHHOCTEN 3BYKOBOIO neii3arKa, 415 TPAaKTOBKM 06pa30B nepcoHasKei.
TaKKe aKTya/ibHa M IMOLMOHAbHO-NCUX0N0TMYecKan GYHKLMA, TaK Kak NpY MOMOLLYM TOW AN UHOW pas-
HOBWAHOCTU 3By4aHWA aBTOP CO34aET HYXKHOE HacTpOEHMeE.

Knrouesoie cnosa: momus, 380H, KO/I0KO1I, ayduaanocmb, 36yK060U nedizax.

OI0KOJIbHBbIN 3BOH ABIAETCA O4HUM U3 BaXKHEMLLIMX, CKBO3HbIX MOTUBOB A5 PYCCKOM

KYNbTYpbl B LLe/IOM U INTEPaTypbl B YaCTHOCTU. BBMAYy ocoboro cakpasnbHOro cratyca

BOCMPMATME KONOKOIbHOTO 3By4aHMA He orpaHnunBaeTca chepoin MysbiKanbHO-3CTe-
TUYECKOro M YUYMTbIBAET 3HAYUTE/bHbLIN UCTOPUKO-KYIbTYPONOTNYECKUI U GUAOCODCKUIN KOH-
TEeKCT.

B pagy nntepatypoBeaveCcKUX UCCel0BaHUM, PaCCMaTPUBAIOLLLMX CEMAHTUKY U CUMBO/IU-
KY KOJIOKONbHOTO 3BOHa, cneayeT Bblaenutb pabotbl T. ArankunHoli, H. ATamaHoBo#, 3. JlaccaH
[1; 2; 3; 4]. OpHako TBOpYeckoe Hacneame M. TopbKOro B 3TUX paboTax He 3aTparnsaetcs. Mex-
Oy TeM KOJIOKOJ/IbHOE 3ByYaHWe OYeHb BaXKHO A8 MOHMMaHMUA CMMBOJIMYECKOro CMbICAA NPO-
nsseneHuin, GopmMMpPOBaHMA 3BYKOBOIo Neisarxa, A1a TPAaKTOBKM 06pa3oB nepcoHaxen. Kpo-
Me TOro, MOTMB KOJIOKOJIbHOTO 3BOHA AB/IAETCA HEOTbEM/IEMOM YaCTbio CCNeA0BaHUA ayananb-
HOW cocTasnsatoLLeit Npo3bl FopbKoro. AHaN3 NocneHen No3BoAAET NOHATL ayANaibHYHO Kap-
TUHY MUpa nucatensa. HoBusHa aTo paboTbl 06ycn0BNEHA OTCYTCTBMEM CMELMANbHBIX UCCAe0-
BaHWM, NOCBALWEHHbIX oHOChepe pacckazoB [OPbKOro, BKAOYAA U MOTUB KOJIOKOIbHOTO 3BOHa.

Llenb paHHOro mccnefoBaHUA — pacCMOTPETb 0COBEHHOCTN GYHKLMOHMPOBAHMA MOTUBA
KONIOKO/IbHOTO 3BOHA B UMK/e «[Mo Pycu» (1923), KoTopbiit elle He NpuMBAEKas BHUMAHUE yye-
HbIX B NPeAa0XKeHHOM acnekTe. M3 29 paccka3oB LMK/A 3BOH KO10Kona ynomuHaeTcaA 8 10 («/le-
aoxony», «Knagbuue», «Ha napoxoae», « KeHwmHa», «B yuwenbe», «KanuHun», «Epanaw», «Be-
yep y LWamoBa», «KaKk cnoxKuam necHo», «JIErKMin 4yenoBek»).

TpaZAMLLMOHHO OCHOBHbIMU GYHKLMAMM KOJIOKOJIbHOTO 3BOHA ABNAKOTCA NpMUB/EYEHNE BHU-
MaHWA 1 BMeCTe C TeM AyXOBHOE OuuLLieHWe, BO3BbIWeHWe. KoaoKon co3paeT npasgHUYHoe Unu,
HanpoTUB, TPEBOXHOE HacTpoeHue. byayun BpemeHHbIM OPMEHTUMPOM, OH ynopAa0YnBaeT no-
BCEHEBHYIO YE/I0BEYECKYIO }KM3Hb, COXPAHAA NPU 3TOM CBA3b C BbICLLUEN BOAEW, BBUAY pa3me-
LLLeHMA B LLepKBu — gome boxkbem [5; 6].

B umKne BCcTpeyatoTcA ABe OCHOBHblE Pa3HOBMAHOCTM KOJIOKO/IbHOTO 3BOHA: NPa3gHUYHbIN
WIN BOCKPECHbIM Nepe3BoH M 3BOH OANMHOYHOIO KOI0KoNa (6aarosecT unu nepebop). 3ByK Kono-
KOJ1a MOXET BbIMOJIHATL YNCTO CNYKeOHY dyHKUMIO (MpU3biB Ha borocaykeHne, obo3HaveHue
BPEMEHHbIX MePUOA0B), @ MOXKET HAMONHATLCA CUMBOJIMYECKMM CMbICIOM. MHOrAa 3Tn dyHK-
unm coemellatotca. O CMMBOIMYECKOM 3HAYEHUM KOIOKONA FOBOPUT OAMH U3 repoeB pacckasa
«Beuep y LLlamoBa»: «[Ipowy nokopHo — eepb nosmam! / Bbl 6ce Ha KOs10KO Moxoxcu, / B komo-
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pbili moxcem 3a380HUMb / Ha naowadu noboli npoxoxulii! / To — cmepmeo 308ém, mo — xoyem
wums!» [7, c. 393]. B 3Tux cTpouKax 13 noambl A. MalikoBa «Tpu cmepTu» 0603HaYeHbl ABa no-
NIAPHBIX aCNEKTA CEMAHTMKM KOJIOKOJIbHOTO 3BOHA: 3TO *KaKAa KU3HW, ObIOLLAA KTOYOM BUTA/Tb-
HOCTb, 3apa3uTeNbHbIA ONTUMU3M UM, HANPOTUB, TPArMyeckoe nepexkmsaHne 61M30CTU HEMU-
HYEeMOro KOHL,@, pOXKAatoLee NpuM3blB K CMepTU. TaKMM 06pa3om, KOJIOKO OKa3biBAETCA CBA3aH
C YKM3HbIO U CO CMEpPTbI0. 3aMEeTUM, YTO B TOPbKOBCKOM LMK/IE KOJIOKO HepeaKo npuobpetaer
aHTPONOMOpPPHbIE YepTbl, YTO COOTBETCTBYET TPAANLNOHHBIM NPEeACTaBAEHUAM: KKOJIOKON MblC-
JINTCS KaK }XUBOE, 0AYXOTBOPEHHOE CYLLECTBO, BO MHOTOM Nog06HOEe YeNT0BEKY. <...> A3bIK KO/0-
Kosa ynogobnanca bololemyca cepauy <...> Konokonam npunmcbiBanacb CnocobHOCTb YyBCTBO-
BaTb 1 Nepexunsatb» [1, c. 218-220].

Mpa3gHWYHble TPE3BOHbI B pacckasax [opbKoro ceAsaHbl ¢ Macxoi, YcneHnem, KpecTHbIM
XOA0M UM BOCKPECHOM CNyK60M (A1 npaBoCnaBHOMO YesioBeKa BOCKpeceHbe — masas Macxa,
HeJapPOM 3TOT AeHb HOCUT Ha3BaHMe camMoro 60/1bLIOro NPasAHMKa NPABOCAABHbIX XPUCTUAH —
CaToro BockpeceHus Xpucrosa).

B pacckase «Jlegoxoa» nevyasbHblii B34OX OAMHOKOrO KOJIOKOMA 3BYYWUT NpeaBecTUem
npasgHUYHOro nepesBoHa, NepenaBas TOMUTE/IbHOE OXWAaHWe uyda: «pycmHo e30bixaem
2Y/IKaA MeOb KOMI0K0/108, HO — A MOMHIO, YMO Yepe3 CYymKuU, 8 HOYb, OHU 2pPAHYM 8eceso, 8038e-
wana sockpeceHue. / floxums 661 30 3moao 38oHal..» [7, c. 170]. Takxe 3aecb oTpaskeHo 6ecro-
KOMCTBO 3a COOCTBEHHYIO KM3Hb, BEAb PACCKA34YMK HAXOAUTCA NOCEPEANHE PEKM C TPOHYBLUMM-
€A NbAoM. MacxanbHbIli 3BOH Y¥Ke 3BYYUT KU3HEYTBEPKAAIOLLE, BeAb YEN0BEK MepeXKuna Katap-
cuc, 6yKBa/IbHO NepepoXKAeHNe, CTaB CHUCXOAUTENIbHEE K Apyromy: «[y0am, morom Kos0KoAd, U
padocmHo oymaemcs: «Euwje ckosbKo pasz 4 ecmpedy secHy!..» [7, c. 178].4106bl oLy TUTb CBOLO
NPUYaCTHOCTb Yyay BockpeceHuMa u ycabiwaTb NacxasibHbli Mepe3BoH, repon pacckasa noasep-
ratoT ceba cmepTeNbHOM ONAacHOCTU, Nepexoasn PeKy BO Bpems nefoxoda. dTa CloXKeTHas CUTya-
LMA MOXKET PacCMaTPMBATLCA KaK CMMBOJIMYECKOE YTBEPKAEHNE TOPXKECTBA KM3HU Haf CMep-
Tbto. Kak Nacxa HanoMWHAeT 0 BOCKpelweHnn XpUcTa, Tak 0OHOBAAIOTCA AyLWM Nt04EN, CTaHO-
BACb Aobpee, unile 1 BO3BbIWEHHee. [JarKe COMHUTENbHbIA B HPABCTBEHHOM OTHOLLEHWWU NpPO-
BOAHMK B r/1a3ax pacCKasymKa BAPYr CTAHOBUTCA MOXOX Ha CesAToro HMKonaa YrogHuKa, BO3BblI-
LaAcb Hag camnum coboi.

B pacckasax «/legoxoa», «Ha napoxoge», «Epanalu» KOJIOKONbHbIN 3BOH AOHOCUTCA 13-3a
peKK, KOTopas BbIMONHAET PO/Ib CUMBOJIMYECKON rPaHMLbl. BCAKMIA pa3 OH OKa3biBAaeT CXOAHOE
BO34eNCTBME, OTPE3BAAA U BO3BbIWAA YE/0BEYECKYHO ALY, POXKAas YyBCTBO CNpaBea/IMBOCTU.
Mopa, BO34eNCcTBMEM KOJIOKO/IbHOTO 3BOHA NPOBYKAaeTcAa COBECTb B repoe pacckasa «Ha napo-
X04e», KOTOPbI NPUHUMAET pelleHne pasaenTb y4acTb CBOUX AA4M M 6paTa, NPUroBOPEHHbIX
K KaTopre. 3Ta pyHKLMA NOAKPENAAETCA NPU3bIBHOM U BOOAYLLEBAAOLWEN CUNOMA KONOKO/IbHOTO
3BOHa: «bbl/10 BOCKpeceHbe, Ha rope 3aMaHuYMBO 3BOHMU/IM KONoKoa» [7, c. 259].

B pacckase «Epanalu» Ha 6epery peku cTouT 60/1bLLIOEe CE/0 C LLEPKOBbLIO, 3BOH KOJIOKO/10B
KOTOPOW OCBALLAET OKPYry U CTAaHOBUTCA YacCTbio BECEHHEro Mmnpa («6,1020360HHO MOKOM KOs10-
Kona, u Hado scem padocmHoO yapum fnpeceemsioe conHue, podoHayasneHuye adeli u 6ozos. /
Cusem conHye, Kaxk bbl 8Hywas nackoeo: «lpouwjaemcs, eam, M0OUWKU — 3eMHAA meapb, — 8Cé
npowaemcs...» [7, c. 379]. 9Ta MbiC/b O BCENPOLLEHNN OCOBEHHO BayKHa, TaK KaK Mo Apyryto cTo-
POHY PEKM HaxoAWMTCA NOCTOAbIA ABOP, FAe MHOro rpewaT — BPYyT, BOPYIOT, KAeBeLyT. 34ech
CBEKOp B3A/1 B N0OOBHMLbI BAOBY CBOErO CbiHA, Y HEE e B I0OOBHMKAX — TaTapWH, KOTOPO-
ro oHa noAcCTpeKaeT Ha ybuincteo. MOXKHO noaymaTb, YTO 3T 04U OT/IyYeHbl OT 6aarocnose-
HUA Xpama Ha Apyrom bepery, ogHaKo, BceobLee NpoLLeHNe PacnpoCTPaHAETCA M HA HUX — NOA,
«NPa3AHUYHbIN LLYM MU0 FPeLLIHOM 3eMamn». TaK XpUCTUAHCKasA naen BCenpoLeHna napanok-
Ca/IbHO CMbIKAeTCA C HULLEAHCKMM MMMOPATU3MOM.

TopKecTBeHHOE M Npa3AHUYHOE 3ByYaHUE KOJIOKOJIOB, rAPMOHMYHO C/IMBAACH C NPUPOL-
HbIMW 3BYKaMW, 3a4,3ET 0COBEHHbI, BO3BbILLIEHHbIV TOH: «80 8Ce 38YKU 8MeKaem Kos10KO/bHbIl
380H, CMA24eHHbIl paccmosHuem, soaHytowul dywy. Kaxcemcs, umo cepoili OeHb 8ceto ceo-
et pabomoro cayxum akagucm eecHe, NMpu3bi8aa ee HA 3eMsto, yxe 0bmanswyto, HO 201yt
u HUwyo» («Negoxog») [7, c. 163]. HanomHum, 4To akaducT — 310 XBasebHoe necHoneHue, pe-
JIUTMO3HbIV 61arofapcTBeHHbIV TMMH [8]. B gaHHOM c/lydae Npupoaa BO3HOCUMT MOJIEHWE BeC-
He, 3HaMeHYIoLLLE OOHOBNEHUE KU3HU U NPUINB }KU3HEHHbIX CM. TaKoro poga naHTencTuye-
CKaA TMMHorpadua xapakTepHa Ana MUPOoOLLYyLLeHMA FTOpbKOro, Npuyem KON0KOAbHasA CUMBO-
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JIMKa UCMOJIb3YeTCs U B Mei3axKHbIX ONUCaHUSAX, F4e He NPUCYTCTBYET COBCTBEHHO KOOKON: «Be-
epOoM PACKPbLIAUCHL repsbie, MevyeobpasHble Ayvu, KOHYbl UX ocaernumesbHO besbl, U Kaxemcs,
Ymo CAbIWUWSG, KaK ¢ be32paHUYHbIX 8blcom HUCnadaem Ha 3eMsto 2ycmoli 380H cepebpAHbIX
KO/10K0/108, mopxcecmeeHHbIl 360H scmpeyy 2psadyuieMy ConHUYy, — Hao 1eCoOM yxce 8UOeH Kpac-
Hobll e20 Kpal, — Yawa, MNoAHAA COKA HU3HU, OMPOKUHYMA HA0 3emsero U weodpo bem Ha Hee
€800 meopueckyro moub» («Ha napoxoae») [7, c. 155]. 34eCb KONIOKONbHbIN TMMH POXAEH He
3@MHOW KOJIOKO/IbHEN, OH NIbETCA He BO C1aBY XPUCTMAHCKOro bora, a Bo cnasy CoJHLA, KOTopoe
OKa3blBaeTCA KU3HEeAAWMM LLEHTPOM, MCTOYHMKOM TBOPYECKOM, cosuaatoLLelt cuabl. OgHaKo
COOTHECEeHHOCTb A1BYX PacCKa30B NO3BOJIAET FOBOPUTb O TOM, YTO B aBTOPCKOM CO3HAHWUU A3blye-
CKOE W XPUCTMAHCKOE He NMPOTMBOCTOAT APYr APYrY, a 00pasyoT HEKU cUHTEe3. FopbKKUit onupa-
eTcsl Ha MUOONOTUYECKYIO U TNTEPATYPHYHO TPAAULMM (A0CTaTOYHO BCMOMHUTb TaKUX 3HAMEHU-
TbIX CO/IHLEMNOK/IOHHMKOB cepebpsHoro BeKa, Kak K. banbmoHT 1 B. Bptocos).

JInToBckasa uccnegoBaTeNbHULA DNeoHOopPa JlaccaH BblAeNAET B Ka4ecTBe OCHOBHOM Onno-
3MLLMN B KOJTIOKO/IbHOM CEMAHTUKE PafoCTHbIM Nepe3BOH U TPEBOXKHbIM HabaT. Kak M3BECTHO, Ha-
6aTHbIM 3BOH, coobLLatoWMIi 06 onacHOCTM (HacTynaeHuM Bpara, noXape v T.1.), npeacTaBaser
coboli HenpepbIBHbIE M YacTble yaapbl B 601bwoM KonoKo [3]. B Ynctom BuAE TakUX 3BYKOB B
umnKne Fopbkoro HeT. O4HAKO CXOAHOE 3ByYaHMe BCTpeYaeTca B pacckaslax «HKeHuwmHa», «Jlego-
xoa», «Knapbuwe», «B ywenbe», «KannHuu», «J1Erkuin yenosek». Hanpumep: «CoHHbIl cmo-
pox HegepHoU pyKol YembipexObl yoapus 8 KOAOKOs, 080 pa3ad — MUXO0, 0OUH — 0YEHb 2POMKO
u cepdumo, mak, Ymo mMeOb 838U32HYs10, U CHOBA — MUXO, YyMb KOCHYBWUCL riegy4eli meou xe-
7n1€3HbIM A3bIKoM» [7, €. 287], «pebe3ncum KOa0Kos, KPUKU Medu Nadarom 80 MmbeMy HEOXOMHO,
nay3el mexo0y HUMU HeposHbI» [7, c. 281]. TaKol NOBTOPAIOLLMIACA 3BYK BbINOJIHAET CBOIO Nep-
BMYHYIO QYHKLMIO — NpuBaeYeHne BHUMaHMA. OH 3ByYUT B NepeiOMHblIE MOMEHTbI YXM3HU repo-
€B, KOrZ4a OHU AOJIXKHbI MPUHATb BaXKHOE pelleHune, caenaTb Kakon-To Bbibop. O4HaKo repou 3a-
YacTyto OCTAOTCA FNIYXM K 3HAKaM CBblILLe.

OT HabaTa oT/InYeH 61aroBecT — KOJIOKO/IbHbIM 3BOH, HecyLnit 6aaryto Bectb. OBbIKHOBEH-
HO UM cobupaltoT Ntoaen Ha LepKoBHoe BorocnyKeHue. Mo cBoel CTpyKType 3TO noovepesHble
yAapbl B 0gMH 60/1bLLOM KOJIOKOA C paBHbIMKU Nay3amu: «Hosblili 38yKk dosnemen 8 yujenve, 20e-
mo e cmenu ydapunau 8 Hebonbwoli KoaoKon: cybboma b6bina, 380U KO 8ceHOWHoU» («B yuie-
nbey) [7, c. 313]. ITOT 3BYK OT3bIBAETCA B NPUPOLHOM 3BYYaHUU — 3BOHE PEKU: «...10p0308esnd
reHa peKu, HO 380H eé NMPUMOJIK, 16EMcaA 2nywe, 3a0ym4yuseli, U oHemes faec, crycmusuwuce bau-
e K 8ooe» [7, c. 303]. PeyHOM 3BOH CTAaHOBUTCS MHCTPYMEHTOM AYXOBHOMO OYMLLEHUSA U BO3BbI-
LIEeHWA YeNoBeKa, NPUOBLLMBLIErOCA K MPUPOAHOM rAPMOHMK B MOUCKAX UCTUHHOTO: «HAa3o0Uu-
80e, 00HOMOHHOE NeHue CMAapuKa He K mecmy 30ece, 20e 8Ccé noém camo 015 cebs MakK cnas-
HO, YMO He xouemcs C/AbIWAMb HUYe20, KPOMe MA2KO20 WOoPOXA /1eca, 360HA peku» [7, c. 298].
B mecTHOCTH, rae, No CI0BaM OJHOrO M3 MepcoHaXKel, «yepkeael... Mas08amo», cama Npupoaa
6epeT Ha cebs dyHKUUM bnarosecTa: peKa «bexuT Mo KaMHI, TOPOMNIMBO U 3BOHKO, NeHHo-be-
Nlas peKa, 3ByKOB HEMHOTO, HO KayKeTcs, YTO BCE BOKPYT NMOET M FrOBOPUT, 3aCTaBAAA toaen Mo-
YyaTb». PeKka, HOUb, NOOLLAA TbMA BbIMOHAOT CBOKD MUCCUIO: « TaKUMU HoYyamu Oywia odema 8
c80U /ay4liUe pu3bl U, MOYHO Heeecma, 8CA mperewem, HanpPax#eHHo oxudas: celiuac omkpo-
emcs neped Herto Heymo senukoe» [7, c. 307].

3NUTET «3BOHKMIY YaCcTO UCMONb3YEeTCs ANA XapPaKTEPUCTUKM YeN0BEYECKOro rosoca, Ko-
TOPbLIN BbIAENAETCA HA CPAaBHUTENbHO CNOKOMHOM 3BYKOBOM doHe. Tak, B paccKkase «Jlegoxoa»
3BOHKMI roN0C NPOBOAHMKA PAa3HOCUTCA Hag, PEKOM, KOTopasa roToBa BOT-BOT COPBATb NedsAHble
OKoBblI. «lllaeali, He o2nsadeisalicb! — 380HKO KomaHOAo8an soxcamelil <...> [lepeckoyum, ocma-
HOB8UMCA Ha CEeKYHOY U, OCMamMpUBAaAacs, 3860HKO Kpuyum: / — [nadu, Kak Hado, 3ii!l» [7, c. 167—
172]. Cvna 3Toro rosioca ABASETCA 3a/10TOM XKU3HU eLLe HEeCKO/IbKMX YenoBek. CXoaHyto QyHK-
LMIO BbIMOJIHAET 3BOHKMI rO10C U B pacckase «B yuienbe»: «Bokpye 6apaKka, YEMKo 8b10esAAC
Ha ceemsioli e20 Nos10Ce, Cyemusucs, KaK Ha MNoxcape, mMEmMHsle ghu2ypsi, 10MaAAU YMO-mo, mpe-
Wasno u WapKano no KamMHo depeso, 360HKULI 20a10¢ 8eceso komaHdosan: / — Tuxo-o! Celivac s
8cé Hanaxy...» [7, c. 316].

lonoca, KoTopble CONMMKAIOTCA MO XapaKTEPUCTMKE CO 3By4aHMEM KOJIOKOJIa, TO eCTb 3BY-
YyaT 3BOHKO WK, HAaMpPOTMB, FYCTO W YJIKO, NPETeHAYIOT HA TO, YTOObI AOHECTU KaKYH-TO BaK-
HYIO MbIC/Ib, MPETEHAYIOULYIO Ha UCTUHHOCTL: «/pyeoli eonoc, 600pbili u 380HKUL, 8OCKAUYA-
em: /— He maHuce K 6apam, He npolidem dapom...» [7, c. 248], « Myxcux 8 YanaHe cKa3as 380H-
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Ko u mopxcecmays: / — Mycmo 2ocnode cyoum, a aodu — 6ydem!» [7, c. 262]. B apyrux cutya-
LMAX KPUK, PE3KO MPOPbLIBAIOLLMIA KPYT MPUBbLIYHBIX LLIYMOB, MOXET NPUOTKPbITL NOAJ/IMHHOE COCTO-
AHWEe NnepcoHaKa: «flepc, CMos Ha KoseHsX, 8eceso Kueas Ham 2010800 U 80py2 360HKO KPUKHYA /—
Mpouali!» («Becenbyak») [7, c. 558]. Takoi KpuK GYHKLMOHANbHO TaKKe CONNMKAETCS CO 3BOHOM KO-
JIOKO/1a, KOTOPbIV OTB/IEKAET Nt0AEN OT A/l MUPCKMX, MPU3bIBas MOAYMAaTb O I1aBHOM — O AyLUe.

B paccmaTpuBaeMom LMKAE YNIOMUHAIOTCA M 3ByYaLime noaobua KoNoKoaa — KONOKObY M-
KM, Yacbl, CTo/10Bble Npubopbl. O4HAKO 3ByYaHME 3TUX NPEegMETOB BOCMPUHUMAETCA CHUXKEHHO,
OTTEHSAA BbICOKOE U/IN KOHTPACTUPYA C HUM. B pacckase «Ha napoxoge» KONOKOAbYMK U KOJIOKO
NPOTMBOMNOCTABAEHbI APYT APYry. B TO Bpems, Kak KONOKON «3aMaHYUBO 38€HUM» N3-3a PEKW,
npoby»aan BCE Nydllee B Ye/I0BEYECKON AyLue, MeNIKMI U CYyeTHbI KOIOKO/IbYMK BNUCbIBAETCA B
pAA, NPO3anYeckmx 06blAEHHbIX 3BYKOB, B LUYMOBOM GOH, NOM/IOLLAIOLLMIA U YCbINAAOLLMIA Yeso-
BeKa: « COHHO YMOKaAom wisnenku rauy, noo nasmaybol maxcesno 603Uumca MAWUHA, cunum-e30bi-
xaem nap, Opebe3xncum Kakoli-mo KO/IOKO/bYUK, 2/1yX0 ep3aem pysesas Yerb, HO 8Ce 38YKU — HE
HYMCHbI U KaK 6y0mo He cablwHbI 8 0pemomHol muwuHe, 3acmelgweli Ha0 pekoli» [7, c. 244].

Takum 06pa3om, KOJIOKONbHbIW 3BOH B LiMK/AEe TOPbKOro COXPaHAET TPAANLMOHHbIE DYHK-
UMK NpeacKasaHusa, OYMLLEHMSA, OTPE3BNIEHNA CO3HAHMA, 06oapeHMA, NPU3bIBA, NPeaocTepexKe-
HUs. MTOMMMO CIOXKETHOTO 3HAYEHMUs, aKTyasibHa M SIMOLMOHANbHO-NICUXONOTUYECKas GyHKUMS,
TaK KaK Mpy NOMOLUM TOW UAM MHOW Pa3HOBUAHOCTU 3ByYaHMA aBTOP CO34AET HY}KHOE HacTpo-
eHune. MOTUB KONOKO/IbHOTO 3BOHA ABMSETCA CKBO3HbIM ANA LMK/A, UMEA CXOAHbIE XapaKTepu-
CTMKM 1 aTpmbyTbl. MpeacTaBas B MOBCEAHEBHbIX CUTyaLMAX, 3BYK KOJI0KO/Ia HaMOAHAET BbITo-
Bble 3aPMCOBKM CUMBOIMYECKUM CMbICIOM. KO/IOKO/IbHOE Ha4ya/lIo OKA3biBAETCs NPUCYLLE U Ye-
JIOBEKY, M MPMPOAE, OHO CBA3AHO C KM3HbIO N CO CMEPTbLIO, YTO MO3BOAET PACCMaTPUBATL €ro
KaK Ba)KHYO COCTaB/IAOLLYH FOPbKOBCKOW aHTPOMONOMMN U OHTOIOTUN.
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Y cTaTTi po3rnagatoTbcs 0cob6aMBOCTI OYHKLiOHYBAaHHA MOTMBY [A3BOHY Ha MaTepiani UMKy
onosigaHHA M. Fopbkoro «lo Pyci». [3BiHONOAiIGHNI eNeMeHT NpUTaMaHHUI SK NO4MHI, TaK | HABKOAULW-
HbOMY cepefoBuLLy. BiH NOB’A3aHMUIA i3 KUTTAM Ta CMepTTHO, LLLO LO03BOJIAE PO3MNAAATH MOTO AK BaXKAUBY
CK1al0BY rOPbKiBCbKUX aHTPOMO0rii Ta OHTOOrii. AHaNi3 QYHKLIN A3BOHY AyKe BAXKANBUN 417 PO3YMIHHA
CMMBOJIIYHOTO 3MiCTy TBOPIB Ta 0CO6/IMBOCTEN 3BYKOBOTO Nei3axy, 414 TpaKTyBaHHA 06pa3iB nepcoHaxis.
EmouinHo-ncuxonoriyHa GyHKLiA TeX aKTyalbHa, TOMY WO Pi3Hi TUNKW A3BOHY BUKOPUCTOBYIOTHCA aBTOPOM
33415 BiATBOPEHHA HeobXiaHOT aTMocdepu.

Knro4yosi cnosa: Momus, 038iH, KOA0KO, aydianbHicme, 38yKosuli nelizax.

The article is dedicated to a bell motif functioning on the material of the «Through Russia» cycle,
written by M. Gorky. Bell origin is inherent to both people and nature. It is matched with Life and Death,
what makes possible to consider it as a part of Gorky’s ontology and anthropology. Bell sound function’s
analysis is important to understand symbolic meaning of the stories, realizing features of the soundscape

and heroes’ images. Emotional and psychological function is also important, because different types of bell
sounds are used with the author to make special atmosphere.

Key words: motif, ring, bell, audialzm, soundscape.
OdepcaHo 14.11.2017
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A.0. OEHICOBA,
8UKNA0AY Kaghedpu 2epMaHCbKOI hinonoeii
CymcbK020 OepxcasHO20 nedazo2i4Ho20 yHisepcumemy imeHi A.C. MakapeHka,
acnipaHm IHcmumymy aimepamypu imeri T.I. LLleeueHka HAH Ykpaitu (m. Kuie)

CYYACHA ®AHTACTUKA B NPOEKL,ITYAMHU TOMA M’EBINA

Y cTaTTi HaBegeHo nornsamn YaHn Toma M’eBina woa0 3aBgaHHA GaHTACTUUYHOI NiTepaTypu 3 orns-
Ay Ha aHani3 NMUCbMEHHUKOM Pi3HOBEKTOPHMX PO3rajny}KeHb (paHTAaCTMKU: «BMCOKOro» ¢deHTesi 3paska
O.P.P. TonkiHa Ta «bynbBapHoi» daHTacTuKK (pulp fiction) 3paska I.®. /laBkpadTa. 3pobaeHO BUCHOBOK
Npo TBOpYE Kpeao NUCbMEHHMKA, BiANOBIAHO 40 AKOro ¢daHTacTUYHa /iTepaTypa NoK/MKaHa npeacTasas-
TW peanicTMyHy NpobaemMaTuKy, BUPasKeHy B XMMepHUX popmax.

Knroyosi cnoea: YaliHa M’esine, Axc.P.P. TonkiH, I.®. /laskpagpm, xumepHa ¢paHmacmuka, New
Weird, peHme3si, cyyacHa aH210M0OBHA haHMACMUKQ.

cnif Big3HauMTM 0cobaMBY yBary HAyKoBLiB A0 Npobiemu TaKCOHOMII ¢aHTa-

CTUKK. 30Kpema, NpeamMeToM AOCAIAKEeHHA € npuHuMnu audepeHuiauii gpaHTa-
CTMYHUX KaHpis (. CysiH, P. Nakxepct, Ax. Kntot, I.K. Bynd, C.T. JxKouwwi), iX CTPYKTYpyBaHHS
(Osk. KntoT, . MeHaenbcoH) Ta eBoNtoLioHyBaHHA (B.AX. bepninr).

3acTocoByOUM Pi3HI Migxoaun, LOCAIOHWKW AOXOOATb CMiIbHOFO BUCHOBKY MPO HAABHI
TpaHchopmauinHi npouecn GaHTACTMYHOI NiTepaTypu. NPOCTEXyHUN PO3BUTOK KaHPY BiA
MOMEHTY BMOKPEMNEHHA (aHTACTUYHMX TBOPIB B OKPEMWI NiTepaTypHUI Pi3HOBUA B nepLui
pecatunitta XX c1., B.A. BepniHr mogentoe pasn nowyky kaHoHy (1900-1930), iioro ymeep-
OxceHHA (1930-1970), 30Kkpema y TBopyocTi Ix.P.P. TonkiHa, kpumuku (1970-1990), sika nons-
rana B NacTMLWKM3aLLi Ta NapoAitoBaHHI KNacnyHOT GaHTAaCTMYHOI Moaeni, HanpuKAaa, y TBOPYOCTI
T. NpatyeTTa, a TakoXK ypbaHisauii paHTacTMUHUX TonociB, | Modugikayil KaHoHy (1990-2000) B
npauax cydacHux astopis [1, c. 328—-330].

Mosga moaudiKauili 3ymMosn0eMosca [BOMa FON0BHUMWU NpudnMHamu: 1) nponidepauieto
TBOPIB *KaHpy [2, ¢. 210-211], w0 HEMMHYYE BeAe A0 BiATBOPEHHA rOTOBUX aHPOBUX 3pasKiB i ix
AucKpeauTauii [3, c. 51]; 2) AMHaMIYHO 3MiHOO Bi3ild, }KaxiB i NOpMBaAHb Cy4aCHOCTI, AIKi HayKo-
Ba GaHTACTUKA, NiTepaTypa XKaxiB Ta peHTesi NOKAMKaHI Bigobparkatu [4, c. 65—66; 3, c. 51, 53] Ta
peasnizyemeoca B ribpuamsauii xaHposux moaenei [4, c. 77; 3, c. 51] i ctpykTtyp [5, c. 63]. Ha aym-
Ky I.K. Bynda, y Takmit cnocib BigbyBaeTbCA OHOBNAEHHSA ¥aHPY 1 3anobiraeTbca Moro pyrHauis
[3, c. 52-53].

Y cBiThi TpaHcPopMaLiMHMX NpoLLeCiB Cy4acHOT GaHTACTUKM, aKTyanbHOCTI HabyBae Kpu-
TUYHWUI OrNAf 3aBAaHb, AKi CTaBAATb nepesd coboto i MUTUi, WoA0 nonepeaHix ¢paHTacTUu-
HUX KAHOHIB, OCKIZIbKM TaKUW Ornag, A03BONAE O3HAYMTWU BHYTPILIHI MeXaHi3MU HaBeAeHUX
TpaHchopmauin.

Cepep, ycnilwHMX 3paskiB Cy4acHOI }KaHpPoBOi MoandiKaLii GaHTAaCTUYHOI NiTepaTypu MOXK-
Ha Ha3BaTh Hanpam New Weird (HoBa xumepHa daHTacTMKal), akuii cdopmyBaBca Ha NOYATKY
XXI cT. y npauax K. Tomaca, T. NlirotTi, M. Uucko, K. Koaxi, K.OxX. biwon, Jx. BaHaepmeepa,
Y. M’eBinfa Ta iH. TBOPU MUCbMEHHUKIB HOBOI XMMepHOT daHTacTukM (HXD) BMpi3HAE KaHpo-
BUI nonimopdiam Ta ocobamBa ecTeTUYHa M emoLiMHa MOAANbHICTb, AKA BUK/IMKAE Y YMTadiB

Q HaNi3yl4YM CTaH CyY4acHUX AOCNiAKeHb, NpucBAYeHMX aHTaCTUYHIN niTepaTypi,

L APryMeHTM Ha KOPUCTb LbOr0O Nepekiady BUKNAAEHI y CcTaTTi «XumepHa daHTacTuKa: 4o npobaemu
nepeknaay tepmiHa Weird fiction» [6].

©4.4. Aericosa, 2017
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BiAYYTTA KOFHITMBHOIO ANCOHAHCY — MNCUXIYHOrO ANCKOMOOPTY Bif, 3icTaBAEHHA KOHTPACTYHOUMX
inen, BUKOPUCTaHHA NPUNOMIB KOUYAHEHHA», BiAKPUTOro diHany, 3miHM XpoHoTony, cnocobis
Hapau,i Towo [7; 8].

Ycnix HX® cnpaBeasvBo NoB’s3yoTb 3 iMeHeM BPUTAaHCbKOro NUCbMeHHUKa YaliHu Toma
M’eBinAa. Mo3utMBHa peuenuis Moro AebTHOro pomaHy 3 Tpwuaorii npo ceiT bac-lar «Bok-
3an 3arybneHux cHie» (2000) npuBepHyna yBary YmMTadis i KPUTUKIB A0 KOpMycy iHWKX TBOPIB,
noAibHux Ao pomaHy M’eBina, Aki nodanu 3’'aBNATUCA Le Ha noyaTky 90-x pokis, NpoTe He OT-
PUMYBaNN HasleXKHOTO BU3HAHHA. AKTMBHA no3uLis M’eBina 3 TeopeTUUYHOro obrpyHTYBaHHA Ha-
NPAMY B KPUTUYHUX CTATTAX MMCbMEHHMKA, IHTEPHET-06roBOPEHHSAX Ta iHTEPB’t0 TaKOXK Cnpusia
nonynapusay,ii HX®.

3Ba)KalouM Ha aKTyanbHi NoTpebu po3rnaay PyLWiiHUX CUN cydacHoi GpaHTaACTUKKM Ta poni
YaiHu M’eBins B yTBepArKeHHi ogHOrO 3 il pi3HOBUAiIB — HOBOI XMMePHOI GaHTACTUKM, LA PO3BigKa
byae npucBavyeHa aHanisy nornsaais YariHm M’eBins Ha 3aBAaHHA cyyacHoi ¢aHTacTUYHOI
NiTepaTtypu, 30Kpema 3 MO3ULiM aHTUTO/KIHI3MY Ta 3B’A3KiB HX® 3 TBOpUMMM MpUHUMNAMM
XumepHoi ¢aHTacTukm (Weird Fiction) 1920-30-x pp.?

YncneHHi HayKoBi PO3BIAKM Ta MPAKTUYHWI O0CBig YMTadiB ¢deHTesi 3a/iMwaloTb Mosa
CYMHiBaMM 3HauyLLiCcTb NiTepaTypHOI Moaeni Bucokoro ¢eHTesi, Aky ctBopus K. P.P. TonkiH.
bes3sanepeyHnM € TaKOXK TOM GaKT, WO eniroHCTBO cepes NUCbMEHHUKIB deHTesi noyano npu-
3BOAUTM A0 NOABM HU3bKOAKICHOIT deHTe3iliHOI NiTepaTypu, WO 3MYLUYE MUTLIB BUCTYNATN Npo-
TW TONIKIHIBCbKOTO KaHOHY, MOAEKYAM Y paguKanbHUi cnocib. YaliHa M’eBinb, 30Kpema, CKaH-
[ANbHO BiAOMMIA SIK HaM3aneKkniwuni Kputuk OxK.P.P. TonkiHa. Cnia, ogHaK, Big3Ha4yMTH, WO
pafnKaibHI BUCNOBAOBAHHA Ha agpecy «baTbKa peHTesi» NUCbMEHHUK 3rogoM MNepernsHys i
BMCTYNUB 3 HU3KOK BUNpPaBAyBanbHUX cTaTel («In grudging defense of Tolkien» (2005), «There
and Back Again: Five Reasons Tolkien Rocks» (2010), y AKX NOACHUB NPUYMHM NOMNepeaHix Hana-
[OOK Ta BUC/NI0BMB YPiBHOBAXKeHY OLiHKY TBopyocTi [A.P.P. TonkiHa. Ockinbku nornsaan M’esins
Ha CU/bHI 11 cnabKi CTOPOHU GeHTe3iINHOI NiTepaTypu BaxKAMBI ANA PO3YMIHHA TBOPYOCTI NMUCH-
MEHHMKA Ta MOro KoJer, 3yNMMHUMOCA Ha aprymeHTax o4HOBIYHOI nonemikM foKnagHiwe.

MepeKoHaHu nedtuct, YanMHa M’eBinb po3rnsaae paHTaCTUKY K cnocib B3aemogii i Bnau-
BY Ha AilcHicTb. Ha BiAMiHY Big MiMeTUYHOT NiTepaTypu, Aska obmerKeHa paMKamm peanicTUYHoi
napagurmu, GaHTacTMKa Ma€e yHiKaibHUI Habip npuiiomiB ons Bifo6parkeHHA | MogentoBaHHSA
AincHocTi. Hanpuknag, HepeanictMuHMin daHTacTUYHKUIA moayc nnucbema . Kadku 1o3Boans Bu-
pa3nTun abcypaHUI oyx MOro Cy4acHoCTi Kpalle, Hix peanictuyHi TBopu XX cT. [10]. A ocKinbKu
CTBOPEHHS | MPOYMTAHHA PeHTe3i HeMUHYYe NPoXoauTb Yepes GiNbTPK coLianbHOI peanbHOCTI,
Bigomoi aBTOpoBi M uymTayam [11], cnpaB)KHA aHTAcCTMYHa JiTepaTypa MNOBMHHA TOPKATU-
CA peanicTMUHOl NpobaemaTMKK, OCMUCIEHOT Yepes NPU3My iHLWOI, BTOPUHHOI (NepeBepHyTOI)
peanbHOCTI, AKA KOHTPACTYE 3 TiEID, WO BigOMa YNTAYEBI.

3BaXkaloum Ha Take HaueHHs GpaHTACTUYHOI NiTepaTypu, rOIOBHUMM acneKTaMu TBOPYOCTI
TonkiHa, WO niaaaTbCcA KPUTULI, € KOHCepPBAaTUBHUI iaeanisoBaHUI CBITOrNAA, AKUN BUpa-
YKaloTb MOro TBOPW, a TaKOXK YCTaHOBKa Ha ecKelniam i1 3acnoKototouy (consolatory) dyHKL, 0
deHTesi.

KpUTUKyoun KoHcepBaTUMBHI («ApiBHOBYpPXKyasHi, aHTUMOAEPHICTCbKi, Mi3aHTPOMHO-
XPUCTUAHCBKI 1 aHTUiHTeneKkTyanbHi» [11]) cBiTornsaHi opieHTMPU, HanBHI y TBOpax ToJKiHa,
M’eBinb Big3Havae:

— TAXIHHA 40 NONAPM30BAHOrO NOrAAAY Ha MOpPab, WO BUPAXKAETLCA B YiTKOMY nogini
CBiTYy Ha [106po i 310, YTiNEeHHAM AKUX € OKpeMi rpynu abo uini Hapoau;

— nepeABU3HAYEHICTb 0N, 33 AKOI couiasibHa aKTUBHICTb repoiB He MAE 3HaYeHHA, a Xig,
noAi BU3Havae gpatym;

— HOCTanbris 3a CcTapum nopsagakom (igeanisoBaHa popma siIKOro, 306parkeHa y TBopax,
HiKOAM He icHyBana B AiCHOCTI) i cTpax nepea 3MiHamu 6e3 KPUTUYHOTO OCMUCIEHHA HeA0NiKiB
MWHYNOro 1 nepesar MabyTHbOrO;

— HacTaHOBa Ha YTPMMaHHSA iEpapxiyHoro ctaTycy keo [11; 12].

2 leTanbHU ornag, ictopii XMmepHoT GpaHTacTMKKM Bif, BUTOKIB 40 CY4aCHOCTi BUKNAZEHMIA y CTaTTi
«JlitepatypHa Tpaguuis Weird Fiction B aHrnomosHin nitepaTypi XX—XXI ctonitra» [9].
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FONIOBHMMMU K BaZaMW ecKenniamy, Ha AYMKY MUCbMEHHWKA, € YKOPIHEHHA NepeKoHaHb
npo Te, Wo byab-AaKi Npobaemu € SBULLLEM NPOTUNPUPOLHMUM, 3aHECEHUM 330BHI, AIKi K MPUCTOMNHI
NoAn», WO AOTPUMYIOTbCA CTapux NOPAAKIB, 3MOXKYTb NobopoTu. Taka niTepaTtypa, BBarkae Yali-
Ha, po3neLlyye, a He 3arapToBye YnTaya («mollycoddles the reader rather than challenge them»)
[11]. 3amicTb TOrO, W06 3acnoKoOBATK YNTaYa, GaHTACTMYHA NiTepaTypa NOBMHHA ioro npobya-
YKYBaATU, BEHTEXUTU, 3MYLLIYBATU ANBUTUCS HA CBIT iHWMMM 04MMA. Y LUbOMY CEHCi reposmm aB-
TOpa € cloppeanicti, NpeacTaBHUKK KaHPOBOI NiTepaTypu (the pulps), MepsiH Mik, Muxain bya-
rakos, CtedaH pabiHcbkuii, BpyHo Wynbl, M.JK. FappicoH Ta iH., B UMix TBOpax ¢paHTaCTUYHA
eCcTeTnKa BUKOPUCTOBYETLCA AJ1A TOTO, W06 NOCTaBUTM NiJ, CYMHIB, O4YAHUTU, BUKPUBUTU 1 3pYii-
HYyBaTW TPAAULiNHI yABNEHHS Npo AilcHicTb [12].

Bunpasaosytoum TosikiHa, M’eBiNb 3a3Hayae€, WO KOHCEPBATM3M i ecKelniam TBopusA
Cepenzem’ss MOXKHa MOACHUTU NOCTTPABMATUYHUM CUHAPOMOM [lepLuoi cBiTOBOI BiliHM i cnpo-
6010 BiZAPOAMTN HA CTOPIHKAX KHUKOK 61aropoAcTBo, BTpayeHe Moro cyyacHnkamu. Eckennism
TonKiHa, Ak cnpoby 3abyTTs abo irHopyBaHHA HECNPABHOCTI CBiTY, M’€BiNIb KOHTPACTYE 3 peaKLieto
MOro cy4yacHMKa v NpeAcTaBHUKa HanpaAMy XMMepHOoi paHTacTuKKM (XD) .. NlaskpadTa. 3ayBarxky-
FOUM Pi3HMI A,0CBIA BiiHW 060X NUCbMEHHUKIB, M’eBinb Big3Hayae: «[lNepLwa cBiToBa BilHA] 3pyit-
HyBana YAB/MIEHHA NPO CYYaCHICTb AIK pPaLiOHA/IbHY, T'YMaHICTUYHY CUCTEMY; NapafoKC NONAraE B
ToMY, WO TOJIKiH, AKMI1 HA BNACHi o4i 6auMB KpUBaBY PO3NpaBy BiliHW, CNPobyBaB BiABEPHYTUCS
BiZ, NpaBAM NOCT-TpaBMaTUYHOro MogaepHy, y Toi Yac K JlaBkpadT, 3HAXOAAYNCH 33 TUCAYI MUb
BiZ, ocepas Xaxy, BUCTYMMUB IK HEBPOTUYHO TOYHMI BapoMeTp NCUXIYHUX PO3/1aAiB CycninbCTBa.
[...] Cnpouytoum oo HagmipHoi 6pyTanbHOCTI, deHTesi ToNKiHa Haraaye 3acnokKinAnBi camoymoB-
NIAHHSA NPO Te, WO CBIT Y NOPAAKY, X04a BiH caM y Lie He BipuTb, ToAi AK paHTacTUKa JlaBkpadTa
Haragye po3nayameBuii KpukK: “CBiT He B NOPAAKY i HiKoNM He byae”. | HenepeKoHAMBe 3abyTTs, i
NCUXOTMYHa ¢iKkcaLia — pesyabTaT Tpasmm» [13].

36anaHcoByOUM NonepeaHio Nekydyy KpuTtuky, M’eBinb BiasHavae 3006yTKM ToNKiHa, AKi
BiH BOAYae y Takomy:

— HOBATOPCbKOMY BBEAEHHI B GeHTE3iMHNI AUCKYPC eleMeHTIB repMaHCbKoi Miponorii;

— Tpariami diHany, AKMI 3a3BMYAN He MOMIYalOTb MOro MOCNILOBHMKM: HE3BaXKalouu Ha
nepemory [lobpa Hag 310M, Yac YyaecHoOro cBiTy marii Ta enbdis gobirae KiHUA, O O3Ha4ae
36igHiNNI CBIT MalbyTHLOTO;

— 3barayeHHi ¢peHTesinHOro becTiapito MOHCTPaMM, AKI HOCATb He3BUYaNHI imeHa (LLienob,
Banpor) Ta HagineHi He3pO3yMiNo ANA Hac «HeoAOMallHeHol 31060t0» («undomesticated
malevolence»).

— 3anepeyeHHi aneropmMsmy B MUCTELTBI, L0 [03BO/IAE CTBOPUTU CBIT OYMLLLEHMI Big cxema-
TMYHOrO MOPasi3aTOPCTBA, AKE XOBAETHCA 3@ paHTACTUYHMMM oBpa3amu;

— BUKOPUCTaHHI NPUHLUMMNY «BTOPWUHHOI TBOPYOCTI» (sub-creation), 3a AKMM TBOPEHHA daHTa-
CTMYHOrO CBITY (BTOPUHHOI peasibHOCTi) Nepeaye CTBOPEHHIO repoiB Ta iX CHOXKEeTHUX NiHin [14; 10].

3a3HayeHi NyHKTU BiZirpatoTb BaXKAUBY POb Y TBOPYOCTI MMCbMEHHMKA.

daHTacTUuHi cBiTM M’eBinsA BiA3HaAYalOTbCA BUCOKUM CTyneHem po3pobneHocTi, 30-
Kpema cBiT bac-/lar mae uiTKy reorpadito, cToniTra icTopii, MOro HacensoTb €K30TUYHI eTHO-
CW, Pi3HOMaHITHA Ky/bTypa AKMX AeTasbHO BifobparkeHa B pomaHax. Taka yBara i mollaHa
[0 BTOPWMHHOI AiICHOCTI BE/IMKOK Mipoto Haraaye niaxia npodecopa TonKiHA A0 CTBOPEHHS
CepeasemHomop’s. BiauyBaeTbcs, 0AHaK, Pi3HUI OCBITHIN GOH MMCbMEHHMKIB: aHTPOMNOIOFIYHWUI
M’eBinA, AKUI OeTani3oBaHO MOKA3ye, AK QYHKLIOHYE i YAM KMBE CycnibCTBO MOro CBITiB, i
dinonoriyHunii TonkiHa, AKMN PO3KPUBAE CBIN CBIT Yepe3 OKPeMO Po3pobaeHi MoBM, NicHI, BipLuUi
Ta nereHaum.

Tak camo, sk i TonKiH, M’€BiNIb KaTErOPUYHO BUCIOBIOETLCA MPOTU ANIETOPU3MY B MUCTELLTBI,
AKMI, Ha MOro AyMKy, obmeye i 36i4HI0E TBip NMLIe 0O4HMM 3a34a/1€eriab O3HAYEHUM BapiaHTOM
MOro NPoYnTaHHA, Ha BiAMIHY BiZ MeTadopw, fKa, PO3LLEN/IOIOYNCDH K aTOM, CTBOPIOE Be3mek-
HY Ki/fbKiCTb Bapiauii, He NiAKOHTPOIbHUX Hi TEKCTY, Hi MMCbMeHHMKY [15].

CBoepigHumn meTtadopamu (B nepwy 4vepry, metadopamu BiAYY)KEHHS) B pOMaHax
M’eBina € MoHcTpU. B ogHomy 3 iHTepB’to YaltHa 3a3HaumB, WO crnpobu daHTacTiB CTBOpPHOBa-
TW HeNIACHKI ICTOTU — 3a3aanerifb NpUpeyeHi Ha NopaskKy, OCKINbKM ABAAOTbL coboto cnpoby
NOACLKOI CBILOMOCTI, IKa 06MeXKeHa NPUTAMaHHOK | EAMHOO BiZOMOI T GOPMOIO KOTHiLi,
CTBOPUTY iHWY [16]. Tomy BiAOMi HaM MOHCTPU, 33 BMHATKOM @i3i0N0riYHUX BigMiHHOCTEN i
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rinep60oni3oBaHMX MOPaSbHO-NMCUXOOTYHUX YN IHTENEKTYaIbHUX PUC, B OCHOBHOMY CXOXKi Ha Hac
(Hanpuknag, Bepsybdu, Bamnipu, NpmnbynbLi TowLo). Ham 3po3ymini ixHi moTmBKM i1 cnocidé mmucnen-
HA. 3 iHWOoro 60Ky, 06pa3s MOHCTPa, MPMHLMMNOBO HECXOXOTO Ha II0AMHY, BiAKPUBAE MOKAMBOCTI ANA
BCTAHOBJ/IEHHA a/1bTEPHATUBHOIO NOrAAAY Ha BiAOMI pedi i pyHYBaHHA (HEHAaBUCHOMO MUCbMEHHM-
Ky) cTaTycy KBo. [I)K.P.P. TonkiH 38M4aiiHO CTaBMB Nepes, coboto iHLUi 3aBAaHHSA, a/1e KHEOA0MALLHEHA
37106a» npagaBHix MoHCTPIB Cepeazem’a HabAMMKAETbCA A0 TepaToioriyHoro igeany M’eBins.

HacamkiHeub, emouiliHa HeogHO3HauyHicTb ¢iHany «Bosnogapsa nepcHiB», Big3HaveHa
M’eBinem, xapaktepHa asa 6inbwocti TBopi YaHu. MpoTe Ha BiAMIHY Bif MaiKe KaTapTUYHO-
ro 3millaHHA PaaoCTi M CBIT/IOr0 CMYTKY YapiBHOT Ka3ku TonKiHa, diHann M’eBins 3anuwatoTb No
cobi ripKMit npMcmak AiicHOCTI.

OT)Ke, nonpu CyTTEBI iAe0N0riYHi po36irKHOCTI CBITOrNAAHOIrO M TBOPYOrO MOPAAKY, MiXK
npauamm TonkiHa 1 M’eBins abcoNtOTHO 3aKOHOMIPHO iCHYHOTb TOYKM CTUKY. Y LLbOMY 3B’SI3KY
crnpaBeasnMBo byae foAaaTtH, Wo Kputuka M’eBins, cnpamosaHa Ha OxK.P.P. TonkiHa, 6inbLlioto
MipOIO CTOCYETbCA HE3iYEHHOI KiNbKICTi eniroHis, aki 6e34yMHUM NOBTOPOM HaBiTb HaMbinbL
HOBATOPCbKMX TponiB ToNKiHa nepeTBopuAM GAHTACTUUHY NiTepaTypy Ha KJille, 3N10BXMBaOYM
MOpanisaTopcTBoMm, nepenbavyBaHICTIO CHOXKETY, BiACYTHICTHO MKMUTTENOAIOHOI NpobaemaTmKi,
BUKOPUCTAHHAM TUMOBOI BTOPMHHOI peanbHOCTi TOLW,O.

Y cBoili TBOpYocTi YaliHa M’eBinb HamaraeTbca Bi4iNTM Bif CTepeoTMniB, acoLiioBaHUX
3 yTBEPAKEHUMM GAHTACTUHHMMMU XKaHPAMU 1 }KaHPOM eHTesi 30Kpema, M CTBOPUTU OHOBNEHY
dopmy, cnnpatouncb Ha AOCBIA NMCbMEHHUKIB XMmepHOi daHTacTukm 20—30-x pp.

Ha aymky M’eBins, X 20-30 pp. XX CT. BTi/IIOE TOM MUCTELLbKUIA NOLLYK, A0 AKOTO BiNbLUiCTb
Cy4yacHoi GpaHTaCTUYHOT NiTepaTypu He pPU3NKye Baasatuca [17]. laeTbea, B nepy yepry, npo
PYMHYBaHHA aHPOBMX OYiKyBaHb YMTaYiB: BiAXO4AYM Bif, PETPOCNEKTUBHUX YCTAHOBOK rOTUY-
Horo # deHTesiiHOro poMaHy Ta NPOCNEKTUBHUX CNPAMYBaHb HAayKOBOT paHTacTUKK, ane 3any-
Yaloum NpUNoMM TBOPEHHA aTmocdepu Kaxy, miponorizauii Ta «yHay4YHEHHA» TEKCTY, XMMepHa
baHTaCTMKa BAAETLCA O MOAENOBAHHA MaKCMMaibHO HabIMKEHOTO A0 peasibHOCTi TEKCTOBO-
ro CBiTy, AKMIA JOMNOBHIOETLCA YYXKOPIAHUM BOPOXKUM €1EMEHTOM, LLIO HE HANIEXKNUTb peasibHOMY
CBIiTYy i He CMiBBIAHOCKTLCSA 3 KOAHO NliTepaTypHoto abo midosoriyHoto Tpaaumuieto [9].

EKNEKTUYHUI Nigxia NMCbMEHHUKIB XMMepPHOI paHTACTUKM A0 TBOPEHHSA TEKCTIB Yepes 3a-
JIYYEHHSA TUX }KaHPOBUX, CIOKETHUX, HAPATUBHMX | 0BPA3HNX eNEMEHTIB, AKUX BUMarasia onosiap,
a He OKPeMUI1 KaHOH, J03BO/IMB aBTOPAM EKCNePUMEHTYBATU 3 EMOTUBHMM Ta €KCMPEeCUBHUM
noTeHuianom GaHTaCTMKK, Xo4a 1 NPM3BIB A0 MapriHafisaLii *KaHpy.

MucbMeHHUKM HX® BaatoTbea A0 NoAibHMX eKCNEPUMEHTIB, BiIbHO 06’ €AHYOUM 1 BUKPUB-
NIAIOYM NPOTOKOJIN PiI3HUX XKaAHPIB Y MeXKax ogHoro TBopy. Tak, pomaHu YaiHu M’eBina matotb
CKNaZleHy *KaHPOBY KOMMO3MULLitO, iHTErpytoun enemeHTn HayKoBoi daHTacTuMKuM, GpeHTesi, ropo-
py, AeTeKTUBy, BecTepHy Towwo. Cepes YNCNAEHHUX HAaropos NMCbMEHHMKa, NOKAa30BUMMU Y CEHCI
YKaHPOBOT eKNEKTUYHOCTI € Pi3Hi Haropoau, NPUCYAKEHi 38 OAUH | TOM caMUii pOMaH: Haropoaa
A. Knapka 3a Kpalmin HayKoBo-$haHTAaCTUYHMI poMaH PoKy Ta bputaHcbKa npemis gpeHTesi 3a po-
MaH «Bok3an 3arybneHux cHiB» y 2001 ta pomaH «3anisHa paga» y 2005 p. KomeHTytoun XKaH-
poBy nNpupoay «3anisHoi paan», M’eBinb 3a3Havae: «Lia KHMra samucnoBanach K CBOEPiAHA XK-
Mepa, AKa CKNAJAETbCA 3 PI3HMX KaHPIB, | HAMAraeTbcA JOCTOBIPHO BiATBOPUTU KOXEH 3 HUX. A
XOTiB, W06 B Hilt 6yB i NItOOOBHUI POMaH, i pOMaH NPo peBoNoLito, | GeHTesi, i NoAITUYHUI TpU-
nep, i BectepH» [18]. Ha BiamiHy Big X® nucbmeHHUKIB 20-30-X pp., *KaHPOBi EKCMEPUMEHTH Cy-
YacHMX aBTopiB 3400yBaOTb 3HAYHOIO BM3HAHHA. Y LLbOMY 3B’A3KY aKTyaslbHUM BUAAETHCA CMO-
cTeperkeHHs BikTopa LLIKNOBCbKOro nNpo nosBy HOBUMX GOPM Y MUCTELTBI LUASAXOM KaHOHi3aLil
dopm HU3bKOro mmuctelTea [19], 40 AKMX Yy AaHOMY BUMNAAKY MOXHA 3apaxyBaTtn X® 20-30-x pp.

Takmm 4yMHOM, cyyacHa daHTacTMYHA AiTepaTypa XapaKTepM3YeETbCA BUPA3HUMMU
TpaHCPOPMALIMHUMWN TEHAEHLIAMM, AKI BUPAXKAIOTLCA TAXKIHHAM [10 3anepeyeHHs yTBepaxKe-
HWX KaHOHIB, 30KpeMa B LLapuHi GeHTe3i, Ta EKNEKTUYHOMY NOEAHAHHI PiI3HUX KaHPOBUX Moae-
el y mexax ogHoro TBopy. OKpecneHi TeHAeHU,i AUKTYIOTbCA 06’ EKTUBHMMM NoTpebamm OHOB-
NeHHA GaHTacTUUYHOTO KaHpY Y 3B’A3KY 3 BUMOraMu 406U Ta NiACUATECA 0COBUCTUMM TBOP-
UMMM YCTAHOBKAMM Cy4yacCHUX aBTopiB-paHTacTiB. 30kpema YaliHa M’eBinb BBaXkae€, Wo ¢daHTa-
CTMYHA NiTepaTypa Ma€ NOTYXKHMI NOTeHLian A0 NPOOyAKEHHA YMTaya, AKLLO BOHA paAnKanbHa
33 TEMATUKOLIO Ta NPOBOKALLiMHA 33 3MiCTOM i popMoto. |ANNIYHIN | POMaHTU30BaHIN XYA0XKHIN
KapTuHi cBiTy IK.P.P. TonKkiHa M’eBinb npoTucTtaBnse GaHTACTUKY, KA, Ha AYMKY NMUCbMEHHMU-
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Ka, CTUMYJIIOE YMTaya A0 KPUTUYHOTO OCMUCIAEHHSA AIMCHOCTI 1 CMOHYKA€E A0 Aii Waaxom 3Bep-
HEHHS A0 HaralbHWX COLONOMITUYHMX MUTAHb, ambiBaneHTHOCTI 306parkyBaHOi AiMCHOCTI,
aemidonorisau,ii repoiamy, po3ropTaHHs No4in 3a N0riKo X BAacHOT AMHaMikK (a He Boni da-
Tymy) Towo. Halibinbw npupatHoto dopmoto ana peanisauii TBOpUMX 3aBAAHb MUCbMEHHUK
BBAKAE KAHPOBY EKNEKTUKY XMMepPHOi daHTacTUKM 20—30-x pp. XX CT., sIKa A03BO/IAE 3anepeymn-
TM MUCTELLbKI KOHBEHL,i Ta A0CATTU ePeKTy ovyaHEHHA. TaKMM YMHOM, CBOEPIAHY TBOPYY op-
MYy MTMCbMEHHMKA MOXHa CHOPMYIIOBATU TaKUM YMHOM: «PeaniCTUYHICTb NpobaemaTmku, Bu-
parkeHa B XuMmepHuxX popmax». MepcnekTnemM noganblumx Po3BigoK MU B6AYaEMO B eKcniKawii
03HayeHoi GopMyan Ha maTepiasi poMaHiB MMCbMEHHMKA.
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B cTaTbe npeacTaBneHbl B3rnaabl YaliHbl Toma MbeBUAS Ha 3a434M COBPEMEHHOM daHTacTUYeCcKon
NIMTEpaTypbl, Cefya KPUTUYECKOMY OCMbICIEHUIO NUCATENIEM PAa3HOBEKTOPHbIX HanpaBaeHuin GpaHTacTu-
KW: «BbICOKOTO» $paHTe3n obpasuya [AxK.P.P. TonkuHa 1 «bynbBapHoi» dpaHTacTmkuy (pulp fiction) obpasua
I.®. NlaBkpadTa. B 3akntoueHme NpecTaBNeH BbIBOA O TBOPYECKOM KPeao nucaTesis, B COOTBETCTBUM C KO-
TopbIM haHTacTMYECKasa UTepaTypa NpPU3BaHa NPeACTaBAATb PEANUCTUYECKYIO NPOBIEMaTUKY B XMMepU-
Yeckmx popmax.

Krouessie cnosa: YaliHa Meesuns, x.P.P. TonkuH, I.®. J/laskpagpm, xumepu4eckas haHMACMUKa,
New Weird, paHme3u, cospemeHHasa aHaA04a3bIYHASA haHMacmuka.

The article presents an overview of contemporary trends in Anglophone fantastic literature explored
through China Miéville’s ideas on fantasy and weird fiction. It aims to show the driving force behind the
generic transformations of the fantastic which are rooted in the objective need for the genre to evolve
and individual creative needs of the writers who practice it. The objective reason is identified to be the
repetitiveness of the fantastic canon which renders it ill-suited for accommodating visions, anxieties, and
desires of the modern world. The individual reasons lie in the inability of the classical fantastic canon to
express the author’s intentions for their writing. Maintaining dialogue between the fantasy and weird fiction
tradition, China Mieville’s writing attempts to marry the realism of concern with the weird of expression
in the secondary-world setting. The major points of fantasy criticism are overcome in the writer’s texts by
abstaining from moralization, demythologizing heroism and allowing the plot to follow its own dynamics
instead of the prescribed set of genre protocols which allows for a more realistic narrative. The deployment
of weird fiction strategies for genre blending frees from the genre constraints and adds to the atmosphere
of estrangement essential to rethinking social and aesthetic conventions. Thus, China Mieville’s writing
reflects the revitalization of the literature of the fantastic and facilitates in its making.

Key words: China Miéville, J.R.R. Tolkien, H.P. Lovecraft, New Weird, fantasy, contemporary
Anglophone literature of the fantastic.

OdepxaHo 25.10.2017
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KaHoudam pinono2iyHux HayK,
doueHm Kagedpu yKpaiHCbKOI ma iHo3eMHOI niH28icmuKu
JlyubK020 HAYiOHAMB6HO20 MeXHIYHO20 yHisepcumemy

H.B. LUK/IAEBA,
KaHOudam pinono2iyHux HayK,
doueHm Kaghedpu yKpaiHCbKOTI ma iHo3eMHOI niH28icmuKu
JlyybKoe2o HayioHasn6HO20 MexXHIYHO20 yHisepcumemy

NMCUXOTUN TPYOOBOIr0O EMITPAHTA
B CYYACHIN YKPATHCbKIW NPO3I

Y ctaTTi npoaHanizoBaHo pomanu Oneci OneHain «Hi3go ropaunui», Hatankm Jonsak «Facrapbaitep-
Ku», Hatanku CHagaHko «Ppay Mionnep He HanawToBaHa NaatUTK Hinble». BU3HaueHo OCHOBHI NCMXOTK-
MK roNIOBHUX repoiB, 0C0HIMBOCTI IX NOBEAIHKM 33 MeXKamMM KpaiHu Ta MOTUBALLT nepei3ay. 3’acoBaHo npu-
YMHM ocobucTicHOi TpaHchOopMaLLi Ta eMOLNHKX CTaHIB repoiHb. BusBneHo cneumdiyvHi pucn xapakrepis
FanuHn, Hatankn, lapmHK Ta iX 3MiHM B MCUXOIOTIYHO HAaMPY»XeHUX KPU30BUX CUTYaLLIfAX.

Knro4osi cnosa: ocobucmicme, ceH3UMUBHICMb, KOHGOPMHICMb, CUX0/102i5, CMPAX.

pobnema cy4yacHOi TpyAoBOi Mirpauii 3apa3 Ayxe aKTyanbHa. Llielo Temoto

3aUiKaBMAINCA BYEHi CeKTopa eTHOCOUia/ibHUX A0CAigXeHb |HCTUTYTYy Hapogo-

3HaBcTBa Ta MiHapoaHui 6narogiinuii doHp «Kapitac YkpaiHu» B IHCTUTYTI
HAH YKpaiHu. Pe3ynbtatom poboTM HayKoBLiB cTana npaua «HOBITHA yKpaiHCbKa Aiacnopa:
TPY[oBi MirpaHTu B Itanii, Icnanii Ta MopTyranii» OKcaHn 0A0BaHCLKOI, Y AKi aKLEeHTOBAHO Ha
ocobucTicHMx npobnemax mirpaHTa.

XYZLLOXHIM OCMUCIEHHAM emirpauii B nitepaTypi 3almanace CkypTyn MaHHa. JocnigHuusa
npoaHanisyBana npobaemu, npuHUMNU Knacudikauii Ta ocobaMBOCTI PO3BUTKY emirpauiiHoi
pedneKcii B yKpaiHCbKi NPOo3i OCTaHHIX AecaTunite XX — noyatky XXI cT., BUABMAA KAHPOBO-
CTMNbOBI 0COBAMBOCTI CY4ACHOrO YKPAIHCbKOro eMmirpauiiHoro guckypcy. ABTOP 3ayBaKkuna,
wo «...3 80-90-Mn poKamn MUHYAOrO CTONITTA, KOWU, HANPUKAAL, YABAEHHA Npo BaTbKiBLLMHY
MICTUAN BUHATKOBO MO3UTUBHWN, AEWO CaKpanbHUI cmucn, yxe B XXI CT. ycBigoMaeHHA
BaTbKiBWMHM Harato B Yomy ambiBasieHTHe, YacTo HeTpuBianbHe (HanpuKknag, y B. Ewkinesa
B pomaHi «[Madoc» YKpaiHa — baTbkiBWMHA, AKa CNiBBIAHOCUTLCA 3 NOHATTAMW BCe3arasbHoil
6igHOCTI, TOTanbHOI Kopynuii, «BceBNaAnA MeHTIB» i 3aHeabaHoT ayxoBHOCTI)» [4]. MaHHa Ckyp-
TY/1 NpOaHaniayBana i «TiNeCHU» NPOCTip emirpauinHoro AncKypcy.

OneKkcaHap BeleneHi gocnigsKysaB poMmaHM M MOBICTi YKPAIHCbKOro NMcbMeHHUKa 30cu-
Ma [loHUyKa Ha TeEMY }KUTTA YKpaiHCbKOi emirpauii y MiBHiYHIN AmepuLi. YYeHnt po3kpus obpas
YKPaiHCbKOro emirpaHTa y «MoLlyKax WacTa» 3a mexxamu YKpaiHu [1].

Yci foCniAHUKM aKLEeHTYBaM yBary Ha MOTUBaX, LifAX NepeceneHHA repoiB-MirpaHTIiB y
XYZOXKHIN Npo3i, ane He 3Baxann Ha ix rMMOMHHO-0COBUCTICHI Npobaemun, TOMy mMeTa CTaTTi —
npoaHani3yBaTM MCUXOOTiYHi 0COBAMBOCTI repoiB HaMBIAOMIWLIMX Cy4aCHUX TBOPIB NpPoO
emirpau,ito. 3aBAaHHA — BUSHAYUTU OCHOBHI NMCUXOTUNM-06Pa3n POMaHiB.

CyyacHa yKpaiHCbKa Npo3a Npo TPyA0BY Mirpauito pO3KPMBAE BHYTPILLHIO ApaMy yKpaiHLA-
iHTenireHTa, WO ONMMHAETLCA YacTo B cepenoBuLli be3aapHux, MasooCBiYEHMX, a TO 1 NCUXIYHO-
XBOPUX rocrnoaapis 3a KOPAOHOM i BTpPaya€e CBOKO OCOBUCTICHY UinicHicTb. Tak, y pomaHi Oneci
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OneHaiit «IHi3go ropaunui» [lapMHa 3a3HA€E NOCTIMHUX MOPasbHUX, a iHOAI M GISUYHUX TOPTYpP
Big rocnogmHi. KiHka yacto 60iTbCA 3a CBOE NCUXiYHE 340POB’A, aaKe XKUTTA B be3nepepsHil
eMOL,iMHIl Hanpy3i He Aa€ it MopanbHO PO3cabuTnca. HeBneBHEHICTb Ta 3aKOMMAEKCOBAHICTb,
BiAYYTTA HEMOBHOLHHOCTI Ta MEHLUOBAPTOCTI CTalOTb iIMAaHEHTHUMMU XapaKTEPONOTIYHUMKN Pur-
camu JapuHu. B YKpaiHi BOHa NOBOAWUTLCS fAK FiNEPTUMHMIN TUMN OCOBUCTOCTI: aKTMBHA, BMIE
BMPILLYBATU CKAAZHI 3aBAAHHSA, NiATPMMYE YONO0BiIKa Ta AOHbLKY. Y 'eHyi, Ha 3apobiTKax, BTpayae
Bipy B cebe, HamaraeTbca LOroAuTN Bepea/IMBili roCnoAMHI, MPUCTOCOBYETLCS A0 YYXKMX BarkaHb
Ta NOBOAUTLCA AK KOHGOPMHUIN NCUXOTUM.

Kpim Toro, BoHa HaxmBae 6e3niy cTpaxiB: «Hecsigomo B JapwuHi 3apoamsca i1 nocenms-
€A NOCTIMHUM CTpax 3pobUTU WOCb He TaK i HAapPasUTUCSA HA HenpaBeaHWUM THIB rocnoaunHi. Ton
Pi3HOBWMA, CTPAXy Y Hili TO BU1a3uB Ha MOBEPXHIO, BULLKIPMBLUM 3yO K, AK TON04HUI BOBK, TO TUXO
cobi cuais y Hipuj, AK WACAMBaA MMULLKA, WO 3yMifia BiAXOMNUTM LUMATOK CUPY, HEe NOTPanuBLUN B
MULLIONOBKY» [3, c. 56].

McuxonoriyHe HanpyXKeHHsA NOCUIETLCA NiCAA 34iMCHEHOrO Hag Heto ¢isMYHOro Hacub-
cTBa. [0/10BHa repoiHA NeperKMBAE CKNaaHi BiguyTTA: BOHa Nt06UTL CBOrO Y010BiKa, ane gpisnyHo
npue’A3yeTbcA 40 rocnogaps. McuxoemouinHuii ctaH JapuHu gyrKe CKNagHUI, agyKe BOHa Tenep
YKUBE HE /INLLE B YYXKOMY ih NPOCTOpi, @ M Gi3UYHO HaNeXuTb iHWIi NtoAunHI.

Po34BO€EHHA BiAOYBAETbCA HE INLLE HA PiBHI €MOLIMHOTO CTaHY XKiHKM, BiH MOLWMNPIOETHCSA Ha
CNPUNHATTA CBITY 3arasiom: y [lapuHU BUHUKAE BiaYyTTA ambiBaneHTHOCTI — NoAiN Ha yKpaiHCbKe
i yyKe, oe BOHa no-pisHomy cebe noyysae: «LLloMHO 3a [JapMHOK 3a4YMHAOTLCA aBTOMATUYHI
ABepi, AK pa3oM i3 MiCbKolo MeTylHeto YepHiBLIB 38 HUMW 3a/ULLAETLCA BeCh 1l YKpPaiHCbKNI
CBIT. Y HboMy Hema€e iHaHCOBOT CTabiNIbHOCTI, afie BiH TaKMI PigHUI i 3po3yminnii. B3aemHo nto-
6neHunii» [3, c. 156].

Y pomaHi MOXKHa NPOCTEXUTU CKNaAHY OCOBUCTICHY TpaHCPOopMaLLito iHLWMX repois, LLO
3MyLUEHi NMPUCTOCOBYBATMUCA A0 30BHILIHIX 06CTaBMH, 3abyBatoumn Npo byab-AKi MopanbHi NPUH-
umnu. Tak, ManuHa, gasHA nogpyra [JapuHu, yxKe 6arato poKiB mocninb BiAcMAa€e rpowwi cBoil
POAMHI, ane He NPUIKAXKAE A0 Hei. BoHa 3a mexXamu YKpaiHM 3HAaXxo4uTb KOXaHUA i 3MIHIOE
NOBEAiHKY Ta CTWU/Ib KUTTA: XKiHKA BUMTbCA Y BCbOMY 3HAXO4MTM BUIOAY i BMPABHO paxyBaTu
rpoLui. «B uyxKiit KpaiHi FafIMHWHA APYKHA NPUBITHICTL Nepexuna TpaHchopmadito» [3, c. 75].

lanMHaA 3MIHIOETbCA He INLe BHYTPILWHbBO 1 30BHILLHbO, a 11 BTPAYaE NpaBo Ha BAacHe iM's,
apxe «lannHa» iTanincbKol 03HAYaE «KYpPKa», TOMY *KiHKa 3MyLLEeHa MOro 3MiHUTW Ha NPOCTile,
npumitnusHe — JliHa. MpumiTueisauis imeH BiabyBaeTbca i B pomaHi HaTtanku Jonsk «lactapbaii-
Tepku» — FanuHa CepriiBHa ctae Xannoto, Hatanka — Taweto, Jlapuca — Jlaypoto.

Konuck MNanvHa CepriisBHa MaHbKOBMY, LLIAHOBaHMWM yunTenb B YKpaiHi, B HimeuunHi—Xanna,
M€ BAOBOJIbBHATU NPMMXM CTapOoi NCUXiIYHO HEBPiIBHOBa*KeHOi Enb3n Kpare. YkpaiHKa He nuvwe
a[anTyeTbCA B HOBOMY cepefoBuLLi, a 1, byayyn AyXOBHO CUJIbHOK OCOBUCTICTIO, MMMOBI/IbHO
CTaBUTb Y MCUXONOTIYHY 3aNEXHICTb CTapy HiMKEH!O.

lFannHa CepriiBHa HekoMdopTHO cebe noyyBae Ha baTbKiBLWMHI, 60 ¥ KO/AWUCb He 3mor-
/la Ha/NeXXHO BMXOBATM CMHA, a BiATaK He Ma€ 3 Moro 6oKy niatpumku. LLob 36epertm gywes-
Hy piBHOBAary, BOHa MOC/AYrOBYETbCA MEXAHI3MOM MCUXONOFYHOTO 3axMCTy — 3anepeyeH-
HAM: He BM3HAE CMHOBOTO eroi3my Ta LWHI3My HEeBIiCTKM. [epoiHA HaNeXnUTb A0 CeH3UTUBHOIO
NMCUXONOTIYHOTO TUMNY, agKe BHYTPIWHbO BaXKKO NepexnBae KOHGIIKTU 3 B/IM3bKMMMK Ta BAACHY
CaMOTHICTb. He moxKe 3HaNTK AyLIEBHOrO CNOKO M Ha Yy»KKUHi 6ina ctapoi BMbarnneoi naxi, ane
3HAXo04MTb Y CePefoBULLI 3apobiTYaHOK CMOPIAHEHMX AYXOM NtoAel. IHTenireHTHa, ocBivyeHa, y
BiNbHWI Big, pob60OTK Yac BOHa BiABiAye My3ei Ta BUCTAaBKM, KOMMEHCYOUYM NOTPeby B AyXOBHOMY
PO3BUTKY, AKOro No3baBaeHa Yepes CKNAAHI *KUTTEBI 0OCTaBUHM.

MaHi MaHbKOBWY, Ha BigMiHY Big, 6inblIOCTi 3apobiTyaH, ige 3a KOpAOH ANs Toro, abu 3abes-
NeyYnTn }KUTIOM cebe, a He poAMHY, 60 Ha CTApPOCTi 3aMLWAETbCA 6e3 NpuxMcTKy. CamoTHS, no-
36aBneHa }Kntna Ta NtoboB.i 3 6oKy pigHMX, FannHa CepriiBHa BaXKKO NPALLIOE Ha YYKMUHI, MOTUBY-
toun cebe nniie ManbyTHLOK MaTepiabHOK He3aeXHICTIO Big, aiTeN.

MoTuB—LUe Te, Lo 06’ eAHYE BCiX repoiB y IXHbOMY CTOTLM3MI. FannHa MaHbKOBMY HanpPUKiHL,i
BTPayaE i Moro, KoM HamaraeTbes AotenedoHyBaTUCh A0 pigHMX: «Hy noigy s B YKpaiHy, Hy Ky-
nato cobi Ty YopToBy KBapTUpY. A Aani? Cuaitmmy, K cud, cama-camiciibka. MaKcuma He BTpU-
mana. Biktopa BTpaTtuna. Tyt xoud Enb3a €.» [3, c. 68]. Micna BTpaTM MOTMBALLi repoiHa Hea0Bro
BUTPUMYE NCUXOIOFIYHY HaNpyry i nepexuBae iHpapKT.
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Y pomaHi Hatanku [Jonak poboTonasLi 4acTo BMAAIOTLCA FMOOKO MPUMITUBHMMMK Ta
HEOCBIYEHUMM NOPIBHAHO 3 HAMAHUMM eMirpaHTamm. |HOAi BOHU BU3HAOTb CBOK HEZONYTICTb:
«fl He Moy cobi [,03BONINTU eKCNAyaTyBaTU NOANHY, AKA PO3YMHILLA 3@ MeHe, — FOBOpW/a Ha-
CTynHoro aHs no tenedoHy Mabpiena. — Bubau, Tawo, ane a He noTpebyto Ginble NOMIYHULb. —
BoHa noknana cayxasky» [2, c. 170].

Hatanka, Tawa, AiBYMHA FiNEePTUMHOIO NCUXOTUMY, 3 MOTUBALLIEID He AuLwWwe 3apobu-
TW rpowi, a 1 Ni3HATK CBIT, yCi NOAIT B XXUTTi CNPUIAMAE NETKO M ONTUMICTUYHO. BOHa wBuA-
KO afanTyeTbCA Y HE3BUYHOMY CepeoBULLi, 3HAMOMUTLCA 3 HOBUMMW NOAbMU Ta NPOABAAE
KpeaTuBHICTb. iHKa He Xxo4ye NMOBEpPTATUCA A0 YOJIOBiKa-Me/laHXO0iKa, Wo He MiaxoaAuTb
i 3a TemnepameHTOM, a FPoLWi Ni3HilWe y»Ke He € OCHOBHO NPUYUHOLD, KA CTPUMYE i g0
nosepHeHHA. CBi nepei3a 3a mexi YKpaiHM BOHA Ha3MBA€E BTeYEtD, repoiHA YN He eanHa
3 pPOMaHy 33 KOpAOHOM BigyyBae cebe KompopTHiWe, HiXK yaoma. CUMBOJIIYHO, LLO FON0B-
HUM HaTanumHum xobi € AxKallB — TaKWUI e AUHAMIYHWUI TaHelb, AK i cama Tawa. HaBkono
cebe Hatanka rypTye 3apobityaH, ii 4im cTae cepeoBULLEM ANA KOMYHIiKaLii, MOXAMBICTIO
penakcauyii.

LLle oanH ceH3UTUBHMIN ncmuxotun y «lFactapbaiitepkax» — Jlapucu, Jlaypu, NcUxXonoriyHo
HabnuKeHUn ao obpasy FanuHm CepriiBHW. Jlapuca npuikarkae B ITanilo 3apagu cuHa, ane
MOYYBAETHCA AyKe HEKOMGbOPTHO B HOBOMY cepeioBuLLi. HiHKa HamaraeTbca onaHyBaTu cebe,
KONU J0BOAUTLCA MEPEXMBATM TPYAHOLLI i paxye KOXXeH AeHb A0 3yCTpidi 3 poanHoto. BoHa
HeCMinnBa, CTPMMaAHa, Tepnaaya, YecHa i wmpa. Jlapnca BaXKKo i TpariyHO NepexKnBae 3anu-
LAHHA rocnogapA, a NoTim i rocnoAuHi: «Jlaypa ctoana nepen HMMM, A0CI TPMMAKOYMCh 33
O3BiHOK, BUra4 y Hel 6yB BiguyKeHUM HacTinbkK, Wo Tawi 3aanoca, HiIbU nepes, HetO MpeLb»
[2, c. 239].

Y pOMaHi onMcaHo pi3Hi NCMXOTUMNK 3apP0biTYaH, NPOTE Y KOMXKHOTO 3 HUX CKNaaHa gons. Ha
PUHKY YOpHOI npaLi BOHW — ToBap: «HimKkeHA Byna B 3axBaTi 1 reTb HIYOro He NUTanNa B YKPaiHKK
Hi Npo Bi3y, Hi NPO iHLWIi AOKYMeHTU. Koan no4vyna, Wwo Ta BiIbHO rOBOPUTb HiMELLbKOO, BUNannna
nvwe «bepy!», AK 'y BYTUKY, 1 TULbHYNa BKa3iBHUM NanbLLEM Ha KOIULIHIO BYNTENBKY» [2, €. 57].

Yci ui ntogn 3amyLueHi 3miHioBaTH PoboTy, CNOcib MUCNEHHA, CTU/b NOBeAiHKWU. BOHK YacTo
BMIilOTb 3aCTOCYBATM CBili iHTENEKT, YMIHHA Ta HABUYKU, BUKOHYIOUN PYTUHHY NpaLito.

Y pomaHi iHwWoi cydacHoi nucbmeHHuULi Hatankm CHagaHKo «®pay Mionnep He HanawToBa-
Ha NAaTUTKU Binblue» ronoBHa repoiHa XpUcTUHA BMie abcTparysaTuca Bif, HeljikaBoi nobyToBoi
pob0oTH: NiACNIBYE, CNYXAa€ ayAiOKHUIM Ta 3aliMA€ETbCA CaMOBAOCKOHaneHHAM. LLLob 36epertu
BHYTPILIHIO PiBHOBAry, AiBYMHA BUUTLCA KOHLEHTPYBATUCA IMLLE HA TEMEepPilHbOMY.

lepoiHi HaTankm CHAZaHKO Ginblue 30cepenyKeHi Ha BNACHIM YYTTEBOCTI, a XUTTA 3a Me-
*KaMM KpaiHM Aa€ iM OCTAaTOYHE PO3YMIHHA «iHAKLWOCTI» Ta BU3HAYEHHA CEKCyalbHOI OpieHTaLLil.
MoTuBauia nepeizgy 3 YKpaiHm B Conomii Ta XpUCTUHM TaKa X, AK | B IHLLIMX emMirpaHTiB — noTpe-
6a y rpoLuax, MpoTe KMUTTA 32 KOPAOHOM BiZLKPWMIO B HUX MOXK/IMBOCTI ANA CaMOMi3HaHHA. MiHKK
WBM/AKO aanTyloTbCA B HOBOMY CepefloBULLi, 3HaX0AATb APY3iB i 3aMatOTbCA CaMOaHaNi3oM.
XpuctuHa nobuTb aHanisyBaTv, OCMMUCAIOBATK, COCTepiratn: «Butupatoum nuntoKy, BoHa Bce
YyacTile NopuvHana y BUBYEHHA HA3B, 32 AKMMU CTOANM MOAIT XKUTTA rocnoaapis, i Hamaranaca
BiguUMTaTK, WO BiAbyBanoca B Uil ciM’i, KoM BOHU KYNMWUIM OCb TaKe BUAAHHA «YapiBHOI ropmn»
Tomaca MaHHa — HapoOAMKeHHA nepLlioi ANTUHU? [pyroi? A Wwo crnoHyKaso npuabatv nosHe
3ibpaHHA KHUT [JocToeBcbKoro? Ceapka? 3paga? Hyabra? Haato xonoaHa 3uma? Mosoni ue
HaBiTb 4,03BOIMO i NPUMUPUTUCA 3 NPOLLEAYPOI BUTUPAHHSA MUY 3 KHUT i CNpuiAMaTK il He TaK
HeraTMBHO, AK paHile» [6, c. 252].

AKLLO repoiHi pomaHis Oneci OneHait Ta Hatanku [lonak nepeBaxKHO CNPUIAMAIOTb KUTTA
33 KOPAOHOM AK TUMYACOBMI 3apOBITOK, @ YyXKe OTOYEHHA M BUAAETLCA CKAAAHUM ANA CNPUIA-
HATTA, TO XpUCTMHA | CoNnomia po3nOYMHAOTb YN HE HOBE XKUTTA 33 MeXKaMu KpaiHu. BOHO im gae
6inblue cB060AM, MOMKIMBOCTI BiACTOPOHUTUCA Big, NEBHUX HaB'A3aHUX B YKpaiHi cTepeoTunis.

OTKe, NnpoaHanisyBaBLM pomaHu Oneci OneHain «Hi3go ropaunui», Hatanku donsak «la-
ctapbaitepkn», HaTankm CHAgaHko «®Ppay Mionnep He HajfawToBaHa nAatTUTM binbliey,
MOKHa 3p0OUTU BUCHOBKM MPO iX MCMXONOri3m. Y TBOpPax BUABAAIOTLCA CKNAAHI OCOBMUCTICHI
TpaHchopmaLii ronoBHUX repois, iX BiAYYTTs, €MOLiMHI cTaHM. ABTOPM Cy4YacHOi nNpo3u npo
3apobiTyaH pPobaATb aKUEHT Ha BHYTPILIHIX NeperKMBAHHAX OCTaHHIX, X rMMOOKIN ocobuUCTil
Tparepii Ta cnpobi afaanTyBaTUCA Y HOBMX CKNAAHUX YMOBaX.
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B cTaTbe npoaHanM3npoBaHbl pomaHbl Onecn OneHguit «FHe3mo ropavubl», Hatanbu Jonsak «la-
cTapbaitepkm», Hatanbn CHagaHKo «Ppay Mionnep He HacTpoeHa nnaTuTb 6onble». OnpeaeneHbl oc-
HOBHbIE NMCUXOTUMbI TIaBHbIX repoeB, 0OCOBEHHOCTU UX NOBEAEHMUA 33 NMPEAEaMU CTPaHbl U MOTUBALMK
nepeesaa. BbiACHEHbI NPUYNHBI IMYHOCTHOW TPaHCGOPMaLUKN U SMOLLMOHA/IbHBIX COCTOAHWUIN repouHb. Bbi-
AB/EeHbI cneunduyeckme YepTbl XxapakTepos ManuHbl, Hatanbu, apbu v UX USMEHEHUA B NCUXONOTUYECKU
HanpAXeHHbIX KPU3UCHBIX CUTYaLUAX.

Knroyessble co8a: nU4HOCMb, CEH3UMUBHOCMS, KOHd)OpMHOCI’nb, rcuxoso2uAda, cmpax.

The article analyzes the novels of Oles Olendey “Turtledove’s Nest”, Natalka Dolak “Migrant
workers”, Natalka Snyadanko “«Frau Muller is not eager to pay more”. There are determined the basic
psychotypes of main heroes, peculiarities of their behavior outside the country and motivation for
migration. The reasons of personality transformation and emotional states of heroines are found out. The
specific character features of Halyna, Natalka, Darya and their changes in psychologically stressed crisis
situations are revealed.

Key words: personality, sensitivity, conformality, psychology, fear.
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00KMop hinoaoziyHux HayK, npogecop,
3a8i0y8ay Kagedpu c/108’AHCLKOI ¢hinonoaii
CxiOHo€esponelicbKo20 HAYiOHAbHO20 yHiBepcumemy
imeHi fleci YrpaiHku (m. JlyybK)

NPUPOAA B A3EPKANI NIOANHU: ABA PAKYPCU
(3a matepianom gunorii Nerpa Copoku
«CumdooHina MeTpukiscbkoro nicy» i «e cauwe OBayp»)

Y cTaTTi yepes NoeTMKy, 3 ONOPOI0 Ha MeToaoNOril0 repmeHeBTUKM T.I. I'agamepa («Wahrheit und
Methode. Grundziige einer philosophischen Hermeneuti») — 3 BpaxyBaHHAM KOPEKTWBIB, iIKi BHOCUTb
C. byparo y moHorpadii «Menoaus ctuxa», — NpoaHanisoBaHo XyA0KHbo-GinocodcbKy KOHLENLio ntoan-
HU B i HEPO3PUBHMX B3AaEMOBIAHOCKMHAX 3i CBITOM MPUPOAMN, NOAAHY B MOETUYHIM AMNOTii BUAATHOTO cyYac-
HOTO YKpaiHCbKOro nnucbMeHHMKa Metpa Copokn — «CumdoHis MeTpukiscbkoro nicy» (2015) i «e caulle
OBnyp» (2017). Mpw aHanisi npuBepHyTO yBary Ao crneundikn CTPYKTYPU TBOPIB, Y AKiN KOXKeH dparmeHT
BUKOHYE GOpPMO- i cMUCNOTBOPYY ponb. [loBeeHO, Wo B 060X TBOPax KOXKeH dpparmeHT (3 0cob/MBOO
ACKPABICTIO Le NpoABAeHO Y KHU3i-nneHepi «[e cauuie OBayp») € Bipliem y nposi, iHoAi HabyBatoum o3HaK
OHOBJIEHOTO | PO3LIMPEHOrO 32 CBOIM 3HAaYEHHAM CMMBOJY. 30Kpema 8eCHA CMMBOJII3YE HE INLLE OHOB/EH-
HA KUTTA, @ M NparHeHHA NAnHKM 00 cBoboaM i cam npouec BU3BONEHHA. PO3KPUTO CMUCIOBE 3HAYeH-
HA 3aro/I0BKiB AK NpeTekcTy. OxapaKTepM30BaHO BiKOBUI CTaH NiPUYHOIO repos: IoHaK y KHU3i «[le cBu-
we OBAyp» Ta YONOBIK, WO HabyB yKe XUTTEBOrO A0CBIAY, WO 3abe3neyye ABa PaKypcu Nornsagy Ha CBiT.
MiaKkpecneHo My3nKaabHICTb, LLLO MA€E BE/IMKMI BMNMB HA NiACBIAOMICTb peuunieHTa i BNMBaE Ha BiguyTTA
HAWTOHLUMX BiATIHKIB NOYyTTiB. AKLLEHTOBAHO yBary Ha Tomy, Wwo came Cs1080 B ANANOTIT NOCTAE CBOEPIAHMM
repoeM, WO 3i BCIED OYEBUAHICTIO MPOCTEXKYETLCA B APYrill YacTUHI aunorii.

Kntovosi cnoea: sipw y npo3si, dusoeis, eepMeHe8MUKA, HAHp, AipudyHUl eepoli, NtoOUHa, Menodis,
pakypc, caim, cumeos, Ca1080, CMpPyKmMypa.

AKe ue WacTa }K1tm Ha 3emni!
Mempo Copoka. OBnyp

| wenye Ay6 meHi, WO TiNbKK TYT
A HanuMwy WoCb BiYHe i BeNnKe
Mempo Copoka. CumodoHis MeTpuKiBCbKOro Aicy.

B poZacTBe o BCeM, YTO ecTb, YBEPACh
M 3HasAck ¢ byaywum B 6bITy,
Henb3a He BNACTb K KOHLY, KaK B epech,
B Hec/bixaHHYO NPOCTOTY.
Bbopuc lMacmepHakK. 3pecb ByaeT Bce: Nnepexutoe

CnoBsa — 3 gyLlieto 311Ta NaoThb,
Ta pani B TaliHy He 3ax0/b.
Mu, 6paTe, nuwemo, a AyLly
Bawnxae y cnosa locnoap.
Mempo Copoka. [lyxoBHwWIA pybanaT.

© /1.K. OnaHdep, 2017
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Enirpadu go craTTi «[pupoaa B A3epKani AtoguHi: ABa pakypcu», NPUCBAYEHOT Hacamne-
pen HoBilt KHK3i MeTpa Copokun «[e cauiie OBnyp» (2017), He TiNbKM BM3HAYatOTb KAOYOBI No-
3ULiT NTMCbMEHHWKa — NPOHUKAMBE PO3yMiHHA Kpacu, Tiei camoi, wo, 3a @. [1oCTOEBCbKMM, 34aT-
Ha 8psmMysamu ceim, He3401aHHY XKary TBOPYOCTi, NParHeHHA AiNTK iCTUHKU, OCATHYTU TINOUHY
Cnosa, 10ro BUparkasibHy CUAY | CaKpasbHY CYTHICTb, — @ M BKA3ylOTb HA aKTya/ibHICTb NopyLue-
HOT TyT NpobieMn, TOMY LLLO MUCbMEHHMK CMPAMOBYE Cy4YacHY NHOAMHY HA MOBEPHEHHA MOYYTTA
rapMoHii CBiTy i BennyesHoi 3HauywWwocTi Toi /llo60o8i A0 NtoAMHM | CBITY, NPO AIKY roBopuMB XpuUc-
TOC Yy CBOIiX 3anoBigAx.

Hosuit TBip M. Copokun — «[e cauue OBAyp» — CBiAUYMTb MPO Te, O NUCbMEHHUK Npoao-
BIKYE, AIK | paHille, He n1Le caM KaaibHo BANBAATMCA B TaiHM BcecBiTy, Hamaratoumcb ycBigomu-
TM MicLLe NIOAMHN B HbOMY, A M MPUIYYaE A0 LbOro CBOro agpecarta. He Bgatoumch 40 ANAAKTU-
KM, a InLle NOeTUYHICTIo cBoro TekcTy M. Copoka cnpuae ¢opmMyBaHHIO F'YMaHICTUYHOI 1 KUTTE-
AiANbHOT no3uuii. I3 noasoto KHUrm «e ceuue OBiyp» BiH 3HOBY 3 ACKPABOK BMPA3HICTIO, AK i
Ha CTopiHKax «IeTpUKIiBCbKOro icy», NPaBOMIpPHO i AUCKYCiIMHO BXOAMUTb Y KOO Pi3HUX dinoco-
oiB (P. IHrapgeH i M. Xaigerrep Ta iH.) i noeTiB — e, Hanpuknag, B. LUnmbopcobKa (Bipw «Sto po-
ciech»), 3. XepbepT (onosigaHHaA «Barbarzyrica w ogrodzie»), iH TBapAoBCcbKUii Ta Mana IsaH MNa-
Ben Il («Tryptyk rzymski»), P.M. Pinbke [5]. MpoTe BXOAUTb UCKYCIAHO, TOMY LLLO COPOKIBCbKA Xy-
[0XHbO-diNnocodcbKa KoHUenuia CBiTy i 36iraeTbcs 3 KOHUENLiAMM 3a3HAYEHUX aBTOPIB, | BOAHO-
yac po3xoautbea 3 HUMK. AK . CKoBopoaa, IN. CopoKa € BinbHMM Big aeTepmiHauii CBiTy, BiH He
[AETbCA MOMY, a, IK M. Xaingerrep, AyMKOI CBOEIO NPO3NPAE B TPAHCUEHAEHTHUIN BUMIp. Mpo-
Te . CopoKa He NOBTOPIETLCA. BiH HE NPOCTO NPOAOBIKYE Te, WO € B «[1eTpUKiBCbKOMY JliCi», a
niaxoguTb A0 npobnem byTTa 3 HOBMX BMCOT Mi3HAHHA, PO3LIMPIOOYM TOPU3OHTM Ora4y Ta no-
rAMBIo0YM CBOE NPOHMKHEHHSA Y OT0 Hagpa. | TyT Tpeba 3ayBaXkMUTH, WO MUCbMEHHUK Y TEKCTI
KHUMU-NEHepY, 3 ogHOro boky, besnocepeHbo yBOAUTb AYMKY PELMUMNIEHTA B iCTOPUYHY AABHU-
HY, KiHeub XII cT., o «CnoBa o nonKy lropesim, Irops, cmHa CBATocnaBa, BHyKa Onera, a 3 iHWoO-
ro — onocepeAKoBaHO, OXKUBAOYM B Te3aypyci iHGOPMOBaHOIo YMTaya BeIMYE3HUI NAaCT YKpa-
THCbKOI niTepaTypu, CTUMYIIOE MOro NPUragaTv YUC/EHHI NepeKkiaan 4aBHbOPYCbKOro TBOPY He
JIMLLIE Ha CyYacHY YKpaiHCbKy MoBY?, a 1 Ha iHLWi MOBM CBITYy, 30KpPEMa HiMeLbKY, i pa3om i3 TUm
3ragatv nepeknag P.M. Pinbke. Y cBOO Yepry, aHLIOXKOK acoLiaLin, Wo BUKIMKAE Le cnaBeTHe
iM’a, NpUBOANTbL A0 TUX PAAKIB NoeTa, AKi MaHc Feopr Magamep y3a8 enirpapom 10 cBOEi GyHaa-
MeHTabHOI dinocodpcbKoi npaui «lctuHa i metoa» («Wahrheit und Methode. Grundziige einer
philosophischen Hermeneuti»:

«[1O0NOKM NOBULL T€, L0 CaM e 1 KUHYB, / Yce —TanaH i CnpuT N10BeLbKuii Teil; / Koim X noxxbypuTb BiuHa
Ta [pasunHa / M’aua y Tebe, i 108U K cTiin, / Hauinunacs B ocepenok camuii / Teoei cyTi (Bor Tak MOCTUTb micT /
TaKMMM TOYHO ayramu-knaae) — / Jiuwe To4i 10BMHHA Byae xucT — / He T8iiA, a csity [LUunT.: 2, c. 6].

| ocb, 0 umx paakis M. CopoKa y CBOIX XyA0XKHbO-$iN0COPCbKMX KOHLLEMLIAX TEX BXOAUTb
Y CMiB3BYYHO-AiaN0oriYHUIA CTaH: cnie3gy4Huli, 60 A0ro AyMKKU cnopigHeHi 3 gymkamu P.M. Pinb-
Ke, a dianoziyHuli, TOMy WO BiH BUCBITAIOE NpobiemMy B iHWOMY pakypci. He auwe B annorii, a
M y BCix CBOiX pi3HOXaHpoBMX TBopax, Ae M. CopoKa s108ums m’s4y giyHoi moi Mpag4uHi, Hama-
rato4yMcb OCATHYTU — 33 LOMNOMOTOK 8CEYYs1020 CEPYA AiCy — CBOIM CEpPLLEM, @ Yepe3 HbOro i po-
3yMOM, — IMIMBUHHY CYTHiCTb Brieple asneHoro Cs108d... Ane pasom 3 TUM NMUCbMEHHMK, BUMa-
NIbOBYHOUM YKPAIHCbKOK MOBOIO, AK MEH31eM, Pi3HOMAHITHY Yy CBOIX BUABNEHHAX NpUpoAay, PO3-
ropTae B AeTa/ibHUX KAPTUHAX Te, WO KPMETbCA 3a bibninHuMm mekcmom: «| Ha3eas bor cyxogin
“3emna”, a micue 3ibpaHHA BoaM Haseas: “Mope”. | bor nobauus, Wwo aobpe soHo» [1 M.; 1].

1BapTo npuragatv imeHa nepeknagadis CnoBa — BE/IMKUX YKPATHCbKUX MMCbMEHHUKIB YYEHUX:
C. PypaHcbKoro (1860), |. ®paHka (1883), M. Punbcbkoro (1939), M. MNpywescbKoro (1923), I. OrieH-
Ka (1949) Ta iH. Takuii iHTepec BUKIMKAETLCA HE /IMLLE NMOETUYHICTIO TBOPY, a 1 NoTpeboto BiaYyTH Te,
AK Te Cno6o, wo byno enepuwe, Tenep BiArykyetbca B C/108i yKpaiHCbKOMY. TOro camMoro nparHyam i
noetu, nepeknagatoun «CnoBo» PocCincbKo, NONbCbKOK, BiI0PYCbKO Ta 6baraTbMa iHLWKMMKW MOBa-
MU CBITY, B T. Y. i HimeLbKoto, 30Kpema P.M. PinbKe. | He Bunagkoso 3on0Te Choso CBATOC/1aBa, ONu-
HUBLUNCb Y LEeHTpi onosiai, Habysae cTaTycy repos. | TyT . CopoKa OXKMBNSAE | PO3BMBAE AaBHIO Tpa-
auvuito [9].
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CkasaHe ob6rpyHTOBYE MeTy CTaTTi — OXapaKTepm3yBaTh cneumdiyHi pucn NoeTuKn TBOpYy,
AKUIN PO3rNALAETHCA AK YaCTMHA AWAOTii, MPUBEPHYBLUM NPU LLbOMY yBary A0 CTPYKTYpU AK Ni-
puyHoi Tpunorii «CumdoHis MeTpuKiBCbKOro nicy», TaKk i KHUru-nputum «/e cauwie OBayp», Ha
3B’A30K YCiX ii e1eMeHTiB, PO3KPMBaAKOYM IXHIO CMUCNOTBOPYY GYHKLit0. MpoTe cnoyaTKky BapTo
NPUANBUTUCA 4,0 NPETEKCTY — 3aro/I0BKiB 060X TBOPIB, 3roA0M — [10 }KaHPOBUX BU3HAYeHb, TOMY
LLLO BOHM € MEBHUMM KAKOYAMU .0 MOTAEMHUX KYTOUKIB iXHbOrO 3MICTy.

AK BiAOMO, OYiKyBaHHA i 3aLiKaBNEHICTb YMTaYa NOYMHAOTb NPObYyAXKYyBaATMCA, Hacamne-
pes, i3 ABOX MOMEHTIB: CNOYaTKy — i3 3aro/10BKa; NoTiM — i3 KaHpy. | cneundika nonsrae 8 Tomy,
L0 aBTOP Y 3aro/I0BKax 3aKoAyBaB — ase y Pi3HUI cnocib — He TiNIbKM 3MiCT KOXKHOrO 3 TBOPIB, a
M IXHI KaHPOBMIA pi3HOBMA,. YKe Ha3Ba nepwoi KHUrM — «CumooHis MNeTpuKiBCbKOro sicy» — BU-
KNIMKA€E NUTaHHA i 3aLiKaBAEHICTb — OAHY 3 BaXK/MBILLMX O3HAK cTWUO (M. XpanyeHKo): Yomy pan-
ToM cumooHia? LLob 3'acyBaTu ue, NOTPIOHO 3BEPHYTMCA A0 TNYMAYHUX CNOBHMKIB. 30Kpema
CPA nae Take BU3HAYeHHA CNOBA CUMPOHIA:

«CumboHUS, -, K 1. bonblioe My3biKanbHOE NPOM3BeAeHUE ANA OPKECTPa, cocToAlLee 06bIYHO U3 3-4 ya-
CTel, OTINYAIOLLMXCA APYT OT APYra XapaKTepoOM My3blKM U TEMMNOM.<...>

2. NepeH.: Ye2o unu Kakas FapMOHUYECKOe COYeTaHWe MHOMKECTBA Pa3HOOBPAa3HbIX 3BYKOB, KPACOK, TO-
HOB U T.N.» [7,1V, c. 95].

| AKLLO YBAXKHO NPUANBUTUCA A0 CTPYKTYpPM COPOKNHOI KHUTM Yepe3 C/IOBHUKOBE BU3HAYeH-
HS C/IOBA CUMGPOHIS, TO HEBAXKKO MOMITUTM, LLO TEKCT ii AeLLo Haraaye cMMPOHiI30BaHWM TBIp: BiH
CKNIafa€ETbCA 3 TPbOX YAaCTUH (NlipMYHa TpuAoria), BiH rapMOHi30BaHUI y 3ByKax, dapbax, TOHaX,
NiBTOHAX Ta B ixHiX BigTiHKax. Kpim Toro, TeKcT M. CopoKkM Haa3BMYaliHO MenoaiiHui. | us meno-
AOiVHICTb cMUcIoTBOpPYa, 60 iHOAI came Ti XapaKTep eMOLiMHO BUParXKa€e AMUCrapMOHIMHICTb ntoa-
CbKOTO CBIiTY, KOTPUI abCypAHICTIO CBOEID KOHTPACTYE 3 MyAPICTIO NPUPOAM, A0MNOMAra€e BigvyTH
TpareainHicTb #Kumms He TiNbKK Ha PiBHI CBIZOMOCTI, a 1 MiACBiAOMO. |3 HANOPUCTICTIO 3BYUYUTD
NPOTECT NiPUYHOIO repos, CMNa AKOT BUABNAETbCA HE /INLLIE Y CNI0OBAX, @ M Y PUTMIYHIl Ta 3BYKO-
Bill opraHisaLii TeKCTY, e BCe WUMUTb i CBUCTUTB: [U, XK, L, C, X, 3]: «MeHi Yy¥nin yewn cBiT, A He
cnpuiimato ¢Bity / 3 Hasasnoto x#ypbu, HenpasaK, 3na i eHity...» [11, c. 220]. Ane 3rofom, Koau
repov sragye AKumms y BCiX MOro nposiBax, rHiBHa MefiofiA NoBOJi CTUXA€E, BOHA BXKe He «byp-
NNTb», @ BiZIbHO Teye, a iHOAj KYPUKUTb, AK CMOKIHA piyKa, YOMY CNpUAE 1 aniTepauia: an-pa-
AAE-PO-AV-nie-p-pa-pv: «MeHi Yy>K1i1 uen cBiT, Ta ue avwe nisnpasan, / bo nitbma He 3aBXAu
i AneTbcA KPOB He 3aBau, / bo aAnna weaectuts i 3ip B6upae Ctpuna...» [11, c. 220]. 3 Benu-
Koto manctepHicTto M. Copoka BBOAUTb Yepes iHTePTEKCTYaNi3aLito My3MKaibHICTb TUMMHIBCbKMX
«COHAYHUX KnapHeTiB». | TyT cUMPOHI3M BUABNAETLCA 3 0COBNMBOIO BMPA3HICTIO, rPatoym CBO-
iM MY3MYHMM NaflOM Ta CBiT/10-KOJIbOPOBOIO FAMOIO, LLLO CTBOPHOIOTb YNCTUIA, PAAICHUIA UK Npe-
KpacHoro AKumms. | panTom BPMBAOTLCA MPi3Hi HOTK, KON 3 HecTepnHMMm 6onem y cepLi 3By-
YnTb NOABIHE 3BepHEHHA repon Ao cebe 1 Ao bora: «Ane yomy, Homy s Focnoaa nutato / Hema
006pa 6e3 31a, Hema 6e3 nekna pato?» [11, c. 220]. Wykatoun BiANoBIAb Ha Lj NUTAHHA, NipWY-
HWUI repow ige A0 MyApOro Anicy, AKUIK He 06MaHyB MOTO OYiKyBaHb:

«...| nic meHe cnpuitmas B 3eneHi ciTi, / Konu Bigkpuaack ictuHa npocta, / LLLo BMLLOT Kpack Hema Ha cBiTi, /
AIK uA 3eMHa miHAMBa KpacoTa» [11, c. 239].

| BOUeBMAb 3HOB Me/IoiA BXOAUTb Y CBOT beperu.

Y KHu3i «[e cauwe OBAyp» My3MKa/IbHICTb TEKCTY BiZirpae He MeHLWY PoJb, i TYT BOHA He
BTPayae 03HaK cuMdOHI3my, 36arauytoum Moro HoBUMKU cMUcnamn. COPOKMHCBKINI TEKCT € HacK-
YEeHMM MY3UKaJIbHO NEKCUKOID: «CBUCTU CUMHMUYOKY», €40 NTALIMHOIO XOPY AOAAETLCA LWe OAMH
roNIoc»; «BeJIMKI CMiBaKM-racTposiepu»; «3aayHae nicosuit xopan» [10, c. 10]; «/lic, Babutb, ma-
HUTb, KNKYe. <...> Knnye He TiIbKM NTAWMHUM CMiBOM», KHAaTXHEHHO CNiBalOTb NTaxu. YepKec Ha-
ragye avpurenta» [10, c. 11]; «po3nernnm TOHOM CNiBa€E COMKa»; «3a3eNeHie, 3a43BeHUTb, 3a-
BPYHUTbCA i 3acniBae» [10, c. 14]; «bapuUTOHaNbHUIM TEMBPY», «3aXOMNIHETLCA MY3UKOO»; «Ane €
MEeXKa, 32 KO0 THLIA NOYMHAE A3BiHITU, @ KOJIM e 3aCs€ COHLLE, TO 3By4MTb Xopana» [10, c. 14],
[10, c. 159] Tow,o. A onuc AXKMENNHOI MOBM, il 3BYKOBIATBOPEHHA: «-[-A-0-¥K-K-¥K-K-M-M-M-M-U-
n-n-u» [10, c. 71] BUKNMKae B nam’aTi «MoniT grmensa» H. PumcbKoro-KopcakoBa. Y mexKax Liei
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CTaTTi HEMAE MOXNMBOCTI AETAaNIbHO PO3INAHYTU CKNAAHY My3MKanbHY OpraHisaliio TeKCTy, ne-
peaaTi Ti MOMEHTH, KO/IM My3KKa panTom 06puBaETbCA i HAaCcTyNae TULWa — Lie TEMa OKPEMOTO f0-
CNifXKeHHsa. NpoTe A0LINbHO 3ayBaKMTK, LLO MY3UKaNbHUI CTPIill TEKCTY TMMYACOBY Kpacy 3em-
Ni, nepeaaHy y 3ByKax, CnosiyyeHux 3 6aratolo raMoto KoNbopiB i MOBYAHHAM TULWI, NOB’A3ye 3
BiYHiCTIO:

«lgy B ubOoMy po3Bupifiomy 6e3romiHHi, Wwo nepebapsatoe byaeHb Ha CBATO, HIBU NANBY MiXK Hebom i 3em-
Neto 11 yBeCb PO3YMHUBCA B HHOMY.

| Hema meHi aHi 3axoay, He cxoay, Hi NiBHOMI, Hi NiBAHA. | Yacy Hemae.

CepepoxpecTs BcecBiTy i BiyHocTi» [10, c. 141].

«[le caue OBNYp» NOYMHAETLCA Biplem y Npo3i — BipLui y NPO3i CKNafaoTb OCHOBY CTPYKTYPU KHUMM, —
AKMIM XapaKTePU3YETbCA CBOIM My3MKaZIbHUM CTPOEM, LLIO NepeaaE eHepriiHWUIA HAaCTyn BECHM, i LA eHepria He no-
CTYMa€ETbCA CBOIM HAaMOPOM eHeprii TITYEBCbKMX «BeceHHUX Boa»:

«Ewe B nonsx 6eneet cHer, / A BoAbl YK BeCHOM WymaT — / beryT u 6yaat coHHbli 6per, /
BeryT u 6newyT v rnacar.../ OHM rnacaT Bo Bce KoHubl: / «BecHa naert, secHa naet! / Mbl M01040M BECHbI
roHubl, / OHa Hac Bbicnana snepea!» [12, c. 24].

Y ®. TioTyeBa BECHAHI BOAM — Lie He TiIbKM OHOBNEHHA umms, a 1 CBOEPiAHE NpuyacTa,
OYMLLEHHSA MOro. | BeCb My3MKasbHUI pAZ BipLUa BUPAXKAE PaLiCHY YPOUMCTICTb BIYHOMO KUTTE-
BOro NOCTyny, WO CBiAYNTb Npo nepemory Hag CmepTio. Menoaia TIOTYIBCbKOro BipLUa A3BiHKA,
BilbHA, BOHA He 3yCTpiYa€ nepenoH. | ocb panTom, He BiAMIHAOYM ii, BCTYNaE 3i CBOIM BiATIHKOM
Temun menogia M. Copoku, B AKil HAYEBTO TEXK came: MOTYTHE Ta HEMEePEMOXKHe, OHOBAOKOYE A M-
XaHHA BECHU. A/le HACTOPOXKYE i3 CAMOrO CMOYATKY HAABHICTb YOTOCb MOTAEMHOrO, O BPUHUTD
HaBIiTb Y caMOMYy FiMHi A Kummio — y My3MKa/IbHOMY CTPOI BipLLa BiAYyBaETbCA CamMe MOro eHepris.
| NOCTa€e HM3Ka NUTaHb: YOMY TaKa 3araZikosicTb? Yomy TyT OBAyp — ApyropaaHuin repoit «Cno-
Ba» — CTaE K/IOYOBOIO NOCTATTIO? YoMy Yy LIbOMY KOHTEKCTI BUKAUKAE B yABI peuunieHTa obpas
AKOrocb MiiuHOro BEIMKOTO NTaxa, AKMI Kyaucb Kande? Xiba BMnasKkoso Tpudi peppeHom 3By-
YWUTb AK 3aKNUK: «CeuLe OBayp»? | HOMY TyT panToM BMHMKAE NiCOBA CTOPOKKa, Ta cCaMa i He Ta
cama NiCHMYIBKa — a Le TeX 3HauyLuo, — Wwo byna B «leTpuKiBCbKOMYy nicin?

«O0pa3umino.

[MXHyNo BecHolto.

Ceuwe OBAyp y TEMHOMY ici.

Knnye-Bn3BONA€E 3 TENIOrO NOMOHY, 3 HArPITOrO MiCLLA Y MaH/IMBI HETPI, Y BUXOIOHY 3a 3MMY /liCOBY CTO-
POXKY, 6AnKYe A0 Aepes, Tpas, NTaxiB, 3aWLiB i 6INOK, XKaKis i iMcKLb.

Ceuue OBnyp — i Tinom moim nNpobirae nereHbKUi 4posK.

ToW CBUCT — AK CMiB CUPEHi, — NPOTUCTOATH roaj.

| BXe A He 51, cobi He Hanexy, a LLbOMy 3e/1IeHOMY LUYMOBI, ICOBUM CTEXKKAM i HEMPOXiAHUM XaLlam, chisy-
YUM | NOXMYPUM CHUYAM..

AKACb MOTYTHA HEBMAMMA CMJIA HAaCTPOUYE TiNO, 3iHAKLUYE, NiAHIMAE HA HOTU | KUAAE HA3YCTPi4 030HHUM
BiTpaM...

Ceuwe Osnyp» [10, c. 7].

AHani3 uboro TpUYacHoro ¢parmeHTa 40BOAMUTb, WO Ppasa: «...8U3B80/4E... y aicosy cmo-
pPOMCKy, bauxcye 0o Oepes, mpas, nmaxis, 3aliyie i 6inOK, iIHAKI6 i AUCUYb» € HABMUCHOI pPemi-
HicueHUieto, camoumTaToto i3 «CumbOoHIi MNMeTpuKiBCbKOro nicy», Kinbuem, sike 06’egHYE KHUTY-
nputyy «[le ceuwe OBAyp» i3 NIPUYHOIO TPUNOFIEID, WO NOYMHAETLCA cnoBamu: «lloBeyepino,
KoM Aobpasca A0 NiCHUYIBKM, BiATIOMMBLUM A06pUiA aecaTok KinomeTpis» [11, c. 7].

MpwusepTae 1o cebe yBary y LbOMy BipLwi-npo3i i pagok: «l Bxe A He 51, cobi He Hanexy, a
LbOMY 3€/IEHOMY LUYMOBI, ICOBMM CTEXKAM i HEMPOXiAHMM Xallam, CriByYMM i MOXMYPUM CU-
Yam», KU € iHTepTeKCTyanbHO napadpasoto i3 «Cnosa o NosKky lropesim»: «lMoracna 3opa Be-
yoposa, / Irop cnuTb, Irop He cnnTb, / Irop mucato none mipsae / Oa sennkoro Jony / Ta i go [iu-
ua manoro, / | Hema Bxe KHA3a Iropa! / OBAyp cBUCHYB Ha KOHA 3a piukoto / Mogae BIiCTKY KHA3e-
Bi [6]. Lla napadpasa, BigcmMnatoum 40 cnaBeTHOro Nnam’ATHMKA, BOAHOYAC CIPAMOBYE AYMKMU HA
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Halle CbOroAeHHsA i aKTyanisye «30/10Te C/1I0BO, 30 Ci3bMM 3MillaHe» KHA3A CBATOCNAaBa, a TaKOX
pO34yMM NPO METOZ, LibOro TBOPY, MOro NOeTUKY Ta Npo nepexig, Big CBiTAa 40 TiHi, Wo, y CBOIO
yepry, NOrAM610€ CNPUNHATTA 1 PO3YMIHHA NOETUKM COPOKIBCbKOTO TBOPY: «/[e caulie Osayp»,
33 KaHpPOM — KHura-nputya. CPA y ctatti «KHura» 3asHavae: <> ...lnaBHaA KHura bnbnua <...>
[Fpeu. BtBAia mH. oT BtPAiov — KHura] [8, T. |, c. 89]. BoueBngp, NMCbMEHHUK aKTyanisye y Tesa-
ypyci peumnieHTa BibAiMHI cKasaHHSA. Y TaKOMY K HanpAMi pO3ropTaroTbCa M iHTEHLi, BUKAUKA-
Hi TekcTom M. Copokun. Kpim Toro, KHU2a B Pi3HUX peniriax CNpUIMMaeTbC CUMBOIOM CBITY i XKUT-
T8, Wo i Tpeba BpaxoByBaTH Npu peuenuii annorii. He BMnaakoso y TBopi « e ceuie Osnyp» bor
MOCTA€E XYA0XKHUKOM, BUMOTIMBUM A0 cebe MaicTpoMm, AKNIA NepenBae MyKn TBOPYOCTI, AKUIA
He3a4,0BO/IEHMI BTINEHHAM CBOTO 3a4yMYy i «3ananye YopHUMm Be3xkanicHum ksavyem» [10, c. 133]
y)Ke roToBY KapTUHY, LWO6 ypaHLi 3HOBY MOYaTV i HAMaNKOBaTK Lel HOXKeCTBEHHOI Kpacu CBIT. A
N0AMHA, Moro cniBTBOpeL,b, TaK CAMO «Kapa€eTbCA | My4nUTbCA», iHOA BigYyBatoum cBoe b6escunns
[10, c. 16]. € B . CopokM we oaHa 0cobaMBICTb: Yy HbOTro Bor € agpecaTom, sikuiA xode 6yt nouy-
TUM agpecaHTom. Ane BiH nepebyBae y CymHiBax, UM 3po3ymie Moro ntoguHa? BiH aie ak Yuntens.
| ocb TyT M. CopoKa BcTynae B Aianor 3 IBaHom Masiom |, KOTpuit BBaXKaB NtoguHY criiemeopyem
i3 borom, a Takox i3 M. bepasesnm, AKUN NMUcaB Y KHU3i «CamonosHaHue»:

«TBOPYECTBO €CTb OTBET Ye/loBeKa Ha Npu3biB bora. <...> TBOPYECTBO eCTb NPOAO/IKEHNE MUPOTBOPEHMA.
MpoAoKeHne 1 3aBeplueHne MMPOTBOPEHNA ecTb 6orodesioBedeckoe, boxbe TBOPUECTBO C HEI0BEKOM, Ye/0-
Beyeckoe ¢ borom» [1, c. 214].

3aBepLiatoum, NOTPiIBHO 3HOBY NiAKpecanTM AymKy, Wwo M. Copoka CBOE AUNOFIED pilly-
ye 3 BJIaCHUM rO/10COM BXOAMUTb 0 EBPOMNENCbKOrO KOHTEKCTY. | Hacamnepes, B neperykax Big-
YyTTA BiYHOCTI. Ha fl0Ka3 BapTo — MOBOO OpuUriHany — HaBecTu AymMky P. ikobcoHa npo ecteTu-
Ky b. MacTtepHaka:

«MHoraa MactepHak NpAMo 1 HenocpeacTBEHHO GOPMYAUPYET 3TO CBOE OLLYyLLeHUe NepBO3LaHHOCTH Obl-
™A, Hanpumep: «Bca cTenb, Kak o rpexonaseHba». M B 3Tol NepBo34aHHOCTU A0 HEro 3aK/toUYeHa KaKan-To
HENPUKOCHOBEHHOCTb: «M Yepe3 gopory 3a TbiH NeperT Heb3s, He Tonya MMpo3aaHba». Ho n 6e3 nofo06HbIX
«06pasHbIX» GopMyA (3TO He TOIbKO GOPMYbI, HO U O4YEHb EMKUE, Moryume obpasbl) Nto6oi neisaxk MNacrep-
HaKa NPOHWUKHYT MMEHHO TaKUM OLLyLLeHneM Npupoapl. M BbIxoauT no MactepHaky, 4TO N033UA PacTBOPEHa BO
BCEM, YTO OHa «BanAeTCA B TpaBe Nof Horamm». Po/ib N0O3Ta — HE HAPYLIMTb, HE CMYTrHYTb, NPEeBPATUTLCA B YLLK,
B HO34,pW, B 171333, ¥ B6MpPaTb, BNUTLIBATL B C€6A TO, YTO UCTOYAETCSA, pacTovaeTcs Npupoaoi. MoaT — BcacbiBato-
was rybka. OH Wb 3anNMUCbIBAEeT TO, YTO NPOAUKTOBANA KU3Hb. TakoBa acTeTuKa lNactepHaka» [13, c. 4].

AHanis aunorii M. CopoKkM NnepeKkoHye B 61M3bKOCTI 1Oro eCTETUKM A0 NacTepHakKiBCbKoi, 60
came npo Le CBig4MTb oro Bipw: «fA MmoBy nicy BUBYUTK XOTiB...» [11, c. 7].

KomMnapaTuBiCTCbKUIM BUMIp [,03BONSE NO-HOBOMY BUCBITANTM dianor TBopis . COpoku 3
TBOPaMW EBPOMNENCHKUX MUCbMEHHUKIB. OcOb6MBUIA iHTEPEC BUKNMKAE 3iCTaBNEHHA KHUTU-MPU-
Tui « e ceuwte OBnyp» — 30KpemMa 06pa3s i GyHKLis 3eneHoro wymy — 3 Bipliem BeIMKOro noJib-
cbKkoro noeta b. JlecbmaAHa «Zielona godzina» i pociiicbkoro noeta M. HekpacoBa «3eneHbli
LYyM».

Bigpomo, Lo Bce nicose, cam nic ans b. lecbmaHa 6ys 6e3nocepeHim o6pasom camoro bHa-
raTorosiocoro *Kumms, ue i 36 nunkae 3 HUmM MeTpa CoOpoKy, B AKOTo 3esa1eHull wym, 3esaeHuli Konip
CTPUXKHEM NPOXOAUTb Yepes TeKcT 060x Moro TBopiB, HabyBarouKn CBOIX BIATIHKIB i 3HaUYeHb. 3e-
AeHull Wwym Hacamnepes CMMBOJIi3ye abo BM3BOIEHHA AyLi, BiAYYTTA HEt0 PO3KyToi cBoboaM y
«CnumdoHii MeTpukiscbkoro nicy»: «[le Tak NpupoAaHo i narigHo nara / 3eaeHuli wym Ha NapTUTy-
py Bipwa. / MNowiesno Bce mizepHe i ABoaunke» [11, c. 7], abo —y kKHK3i «[e cBuLie OBayp» — CBiA-
YUTb NPO MOBHY BiAAaHICTb repos cebe nicy: «...Hanexy... 3es1eHOMY WyMo8i, NiICOBUM CTEXKKaAM»
[11, c. 7). Mop.: y b. lecbmana: Oddam lasom co lesne, cho¢bym zginat sam!.. [14, c. 23] (Biagam
NicoBi — WO nicoe, xo4 61 i 3arMHyB cam!).

Y b. /lecbMmsaHa Zielona godzina —4acTuHa cBiTOOYA0BU Ta MOMEHT 3/IMTTS JIIOACbKUX AyLU 3
HUM: «Czyjaz dusza w twe ggszcze znowu sie zapadta?» [14, c. 23] (Yus K aywa y TBOI Xalli 3HOB
NPoBaNOETLCA?). MOXKHa cTBEPAKYaTH, WO i 3eneHnit wym i M. COpokM HabyBa€e TaKMX 3HAYEHb.
Ane cnekomHuli wym 8’s3ie b. lecbmsiHa (Znojny szmer wezow) — TiNbKK OfiHa 3 03HakK Zielonij
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Godziny " oanH 3 ii 0bpasis, AKMM BOHa nocTtae nepes csitom. A B M. Copoku 3eneHull wym y
CBOEMY XYAOHbO-dinocopcbKomy ceHci BOMpae B cebe malirke Bce Kumms.

AKWo 3BepHyTUCA A0 M. HekpacoBa, To noro 3esaeHsbili LLlym — 0bpa3 06’eKTUBHUN, AKUIA
CUMBOJII3YE OHOB/IEHHA KUTTA BecHowo: «MaeT-ryaet 3eneHblit Lym, / 3eneHbit LLym, Becen-
HUM wym!» [4, c. 303]. Y Hboro 3eneHsbili LLlym sk cMMBOA BECHU — 06pas iHTepPTeKCTyanbHUI; BiH
LUMPOKO MOAAHMMN Yy POCINCbKOMY Ta YKpaTHCbKOMyY GONbKAOpPI 11, 04eBUAHO, i3 camoro noyar-
Ky BifZ3€pKanioloum A3UYHULLbKI YABNEHHA LUX HAapOAiB NPO NpMpoAy, Ma€ BCi 03HAKM apxeTu-
ny. Y nonbCbKi MOBi TIYMaYHi CNOBHMKM TAaKOIO C/IOBOCMO/IYYEHHS He iKcytoTb, M0ro ¢yHKLio
BUKOHYE ppa3eosioriam 3eseHa 200UHA. Y Xy[oxKHbo-dinocodcbkit cnuctemi b. J/lecbmsaHa BOHa
CNiBBIAHOCUTBLCA 3 XPUCTUAHCBKOO TpaguLieto. MNpoTe i rymaHicTUYHMI 3MicT, SK i Bce y b. Jlecb-
MAHa, NOBHICTIO PO3KPMBAETHCA Ti/IbKM B TOPU3OHTAZIbHOMY Ta BEPTUKA/IbHOMY NPOYNTAHHI TEK-
cty. Y M. Copoku 3eneHsbili LLym — K i 3eNeHnI Konip, Wo nepesakae y NaniTpi NMCbMeHHMKa, Ha
BiAMiHy Bia M. HekpacoBa, HabyBae 3arafikoBOCTi, BiH € TUM, W0 Tpeba 36arHyTv, OCMUCANTY, LLe
He meTadopa, Le — 06’ EKTUBHA CYTHICTb, OCATHYBLUW AKY AiAew 40 iCTUHW. IHWMMK choBaMu, Le
BXKe dinocodcbKa KaTeropis, LWo 3Halwna cebe B ob6pasi.

MoTpebye i AeTanbHOro AOCAIAKEHHA Y 3icTaBHOMY BMMIpi aunoris . Copokn — nepeny-
Cim, KHura «/le cauue Onyp» — 3 noeTM4HUM TBOpOM Manu IBaHa Masena Il «Tryptyk rzymski».

Le TinbKu ABa NpuKnagm, Togi Ak TaKUX MOMEHTIB Ay»Ke 6arato. Tomy BUBYEHHA AWUAOTiI,
AKa MOXKe CTaTu | TPUAOTIED, NPO WO CBiAYaTb cami niaxoam Ao aincHocTi M. CopoKu, we none-
peay.
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In the article through poetics, based on the methodology of G.G. Gadamer hermeneutics (“Wahrheit
und Methode. Grundziige einer philosophischen Hermeneuti”), taking into account the adjustments made
by S. Burago in the monograph “Melody of the verse”, the literary and philosophical concept of man in
its relationship with the world of nature, presented in the poetic dilogy of the prominent contemporary
Ukrainian writer, Petro Soroka, “Petrikiv Forest Symphony” (2015) and “Where was Ovrul whistling”
(2017), is analysed. In the analysis attention is drawn to the specifics of the works structure, in which each
fragment has a form-making and a semantic-making role. It is proved that in both works each fragment —
it is vividly shown in the book-plein “Where was Ovrul whistling”, is a poem in prose, sometimes acquiring
signs of renewed and expanded in its meaning symbol. In particular, spring symbolizes not only the renewal
of life, but also the desire of a man to freedom and the process of liberation itself. The semantic value of
titles as pretext is revealed. The age-old status of the lyrical character is described: a young man in the
book “Where was Ovrul whistling” and a man in “Petrikiv Forest Symphony” who has already acquired a
life experience and it provides two angles of the world view. It is emphasized that musicality has a great
influence on the subconscious of the recipient and affects the sensation of the most subtle tints of feelings.
It is accented that the Word in the dilogy is a character, which is clearly shown in the second part of dilogy.

Key words: verse of prose, dillogy, hermeneutics, genre, lyrical character, person, melody, perspec-
tive, world, symbol, Word, structure.

B cTaTbe Yepes No3TuKy, C ONOpPoi Ha meToaoornio repmeHeBTUKK I. I, Fagamepa («Wahrheit und
Methode. Grundziige einer philosophischen Hermeneuti») — ¢ y4eTom KOpPpPEKTUBOB, KOTOPblE BHOCUT
C. Byparo B moHorpadumn «Menoausa cTuxa», — NpoaHaM3NPOBaHA XYAOKECTBEHHO-OUNOCODCKAn KOH-
Lenuua YenoBeKa B ero HepaspbiBHbIX B3aMMOOTHOLLEHUAX C MMPOM MPUPOAbI, NPeACTaBEHHYHO B NO3TU-
YecKoW AUI0TUM BbIAAOLLErocA COBPEMEHHOro YKpanHcKkoro nucatens MNetpa Copokn — «Cumoonus MNe-
TpUKMBCKoro neca» (2015) u «fae ceuctut OBayp» (2017). Mpu aHanuse obpalLeHO BHUMaHWE Ha crew-
NPUKY CTPYKTYpPbl MPOU3BEAEHNI, B KOTOPbIX KaXKAblli GparmMeHT UcnonHAeT GopmMo- U CMbicioobpasyto-
LLLyt0 poJib. [loKa3aHo, YTO B 060MX NPOU3BEAEHUAX KaXKabl dparmeHT — ¢ ocobeHHOol ybeanuTenbHOCTbO

145



ISSN 2523-4463. BICHUK YHIBEPCUTETY IMEHI ANIb®PEAA HOBENA.
Cepia «®IIONIONYHI HAYKU». 2017. Ne 2 (14)

3TO NPOABAEHO B KHUre-nieHepe «ae cBUCTUT OBAYpP», B KOTOPOM Kaxablii pparmMeHT ABAAETCA CTUXOM
B Mpo3e, MHorga npuobpeTas NpUsHakM 06HOBMEHHOTO M PACLUIMPEHHOTO MO CBOEMY 3HAYEHMIO CUMBO/A.
B 4acTHOCTW 8eCHG CMMBO/IM3NPYET HE TOSIbKO OBHOBNEHUE KMU3HW, HO U CTPEMJIEHME Yel0BEKa K cBODO-
[e 1 cam npouecc 0cBOb0oXKAEHMA. PaCKpbITO CMbIC/IOBOE 3HAYEHME 3aro/I0BKOB Kak npeTekcta. Oxapakre-
pY30BaHO BO3PACTHOE COCTOSHUE IMPUUYECKOTO repos: IoOHOLWA B KHUre «lae cBUCTUT OBAYP» U MYKUYMHA,
NPUOBPETLLMIA y¥Ke }KU3HEHHDIV OMbIT, KOTOPbIM 0becneymBaeT ABa paKypca B3rnaaa Ha mup. MNoayepkHyTa
MYy3bIKa/IbHOCTb, OKa3blBatoLan 60/1bLLOe BAUAHWE HA NOACO3HAHUE PELMMMEHTA U BAUAIOLLAA HA BOCMPU-
ATNE CaMbIX TOHKMX OTTEHKOB YyBCTB. AKLLEHTUPYETCA BHUMaHWE Ha TOM, YTo camo C71080 B AUNOTUM CTa-
HOBWTCS CBOEOOPA3HbIM repOeMm, YTO CO BCEW OYEBUAHOCTLIO MPOC/IEKMBAETCA BO BTOPOM YacTW AUNOTUN.

Kntouessie co8a: cmuxu 8 npo3e, Ouso2us, 2epMeHe8MUKa, HaHP, AUpu4eckul 2epoli, yesoeex, Mme-
100U, pakypc, mup, cumeos, Cao8o, cmpykmypa.

OdepxaHo 14.11.2017
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N.B. MNACbKO,
KaHOudam ¢pus0102UYeCKUX HAYK,
douyeHm LleHmpa Hay4YHbIx uccnedosaHuli u npenodasaHus
UHOCMPAHHbIX A3bIKo8 HayuoHanbHoU akademuu HayK YKkpauHsl (2. Kues)

CMOCOBbl OTOBPAKEHUA XYOOXKECTBEHHOINO KOH®/INKTA
B POMAHE MAMK/A LUEAPbI «AHTE/1bl YBUWLLbI»

B ctaTbe MAET peyb 06 04HOM M3 OCHOBHbIX OCOBEHHOCTEN B Pa3BUTUM SMUYECKOM CTPYKTYPbl UCTO-
puyeckoro pomaHa 70—80-x IT. NPOLUIOro CTONETUA, CBA3AHHOM C TEHAEHLMEN K Pa3BUTUIO TaK Ha3biBae-
MOTO KLEeHTPOCTPEMUTENIbHOTO» TUMNA NOBECTBOBAHMUSA, YCUIEHUIO B HEM IMYHOCTHOrO Hayana, Korga oT-
[eNbHasA IMYHOCTb CTAaéT CyObEKTOM UCTOPUU, €€ rNaBHbIM CyAbéi. ITa TeHAEHUMA aHAAU3UPYETCA Ha
npumepe pomaHa amepuKaHcKkoro nucatena Maiikna LLeapbl «AHrenbl youiLbi», KOTopbin B 1975 T. 6bin
y40CTOeH MynnTuepoBCKon npemunn.

Kntouesvbie cn108a: yeHmMpocmpemumesbHOE Mo8ecmeos8aHue, UCMopUYECKaA MUYHOCMb, IMUYECKAA
cmpyKkmypa, 00KyMeHmM, #aHPo8as MoOUPUKAYUS.

Ham Bcem XOpoLLO M3BECTHbI CTaBLUME KPbIAATbIMKU CTPOKK M3 cTMxoTBOpeHuA C.A. EceHuMHa
«TMMCbMO K KeHLWuHe»: «JIMLoM K nuy Anua He yBUAAaTb, 60/blloe BUAUTCA HA PACCTOAHUNY.
MX MHOCKa3aTe/IbHbIM CMbIC/ CBOAUTCA K TOMY, YTO MCTUHHAA 3HAYMMOCTb KaKoro-mbo cobbiTus
WY ABNEHMA OCO3HAETCA HaMW NIMLLb MO NPOLIECTBUM onpeaenéHHoro spemenn [1]. 3T1 cnosa
B MOJIHOM Mepe XapaKTepusyroT cyabby nctopmnyeckoro pomaHa Maikna Leapbl « AHrenbl youit-
ubl» (1974), nocBAWEHHOMY KPYMHELWEeMY CPaXKeHUIo B UCTOpuM MparkaaHCcKol BoliHbl B CLUA,
6uTee npu lettncbepre.

ABTOpY OTKa3anu 15 nsgatenncrs, a koraa Jasua MakKel Bcé-Taku cornacuncs onybamko-
BaTb POMaH, ero TMpax coctasun Bcero 3 500 3K3emMnAapoB [2], YTO UCKAOYANO BO3MOXKHOCTb
BbINTM Ha BONbLIYIO YMTATENbCKYIO ayanToputo. U xoTa MyanTuepoBCKUn KOMUTET eANHOTNAC-
HbIM pelieHrem npucyamn M. LLeape npemuto B 061acT antepaTypbl 3a 1975 1., Npu €ro KmsHu
M. Leapbl pomaH He Men KOMMepPYEeCcKoro ycnexa.

HekoTopble nccnegoBaTenun NbiTaIMCb OCMbIC/IUTL 3TOT deHoMeH [2-5] n npuwan K Bbli-
BOZY O TOM, YTO POMaH «AHresnbl youiiLbl» BblleN B CBET B HENOAXOASALLEE AN1A er0 TEMbI Bpe-
mMs. butea npu lettncbepre, Kotopas bbina camol KPOBOMPOAUTHOM 3a BCIO UCTOPUIO parkaaH-
cKoi BoiHbl B CLLIA, yHecna u3Hm okono 50 000 yenoBek, toxkaH 1 ceBepsH. A B 1974 r. BOMHa
BO BbeTHame BCTyNuM/1a B CBOIO 3aBEPLLAIOLLYIO, CAMYIO OXKEeCTOYEHHYO a3y, BbI3blBasi BCE 60/1b-
Wwee NpOTUBOAENCTBME BO BCEM MUpe. A 3TO, cornacutecb, He camoe bnaronpusTHoe obcTosA-
TENbCTBO A/1A TOro, YTobbl POMAH O BOMHE HAWEN OTKAUK Yy unTaTenen [2]. MoaTeepraeHnem
NPaBUABbHOCTM 3TOW BEPCUM CAYKUT M TOT GaKT, YTO KOrga vyepes nNATb JIeT Nocae CMepTH aBTopa
aMepUKaHCKU pexkunccép Tegn TépHep, BAOXHOBNEHHbIN nponssegeHnem M. LLeapbl, CHAN Ha
ero ocHoBe ¢unbm «lettncbepr» (1993), ero nocmoTpenu 6onee 30 mMUnAMoHOB 3putenein. OH
MO/IY4MN BOCTOPXKEHHbIE OTKIMKM, @ CAM POMaH Ha A40/1roe BpeMs BO3ri1aBua CNUcku becrcenne-
poB u 6bin NnepensgaH 15-MUANMOHHBIM TUPAXKOM.

ObpaTuBWNCL B CBOEM pOMaHe K OAHOMY M3 3nmM30408 [pakAaHCKOM BOMHbI, npegpe-
wuswemy eé ucxog, M. Leapa yBuaen B aToli Teme OT3BYKM Npobaem, NOTPACLIMX HALUIO B
npeaLecTtsytollee gecatunetme. Npobnema pabcTBa M cerperaumnu, *Kectoyamne KaTaki1msmbl
60-x r. XX cT., BOWHa Bo BbeTHame v KpoBaBas 6utea npu lettnucbepre — BCE 370 NpeacTaBAAoCh
nucaTento KOHKPETHO-UCTOPUYECKMMUN AABNEHUAMM OLHOTO MOPAAKA.

© /1.B. Macvko, 2017
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OpHa 13 rnaBHbIX 0COBEHHOCTEN 3NUYECKOM CTPYKTYPbl UCTOpUYEcKoro pomaHa M. LLeapsi
CBA3aHa C TEHAEHUMEN K Pa3BUTUIO B NTepaType KLLEeHTPOCTPEMUTENIbHOTO» NOBECTBOBAHMS,
YCUNEHWUIO B HEM JIMYHOCTHOrO Hayana, Koraa oTAeNbHaA IMYHOCTb NPeACTaéT cybbekToM UCTo-
pun, eé rnaBHbIM Cyabél. UHTepec K ccnef,oBaHUIO peasnbHON IMYHOCTU HA pOHE UCTOPUYECKO-
ro NoTOKa — AaBHAA TPAAULMA UCTOPUYECKOM Npo3bl. Ho ocobyto ocTpoTy 3Ta npobiema npmob-
pena B 70—80-x rofax npoLuaoro ctosetTns, Koraa 6onblwoe pacnpocTpaHeHMe Nnoayuymam npea-
cTaBneHus ob yTpaTe 06LECTBEHHOW POIN IMYHOCTU U ee obecLeHnBaHuu [6, c. 352].

[na XynoXKecTBEHHOM CTPYKTYpbl TaKMX MPOM3BELEHWI XapaKTepHa NoKanusauua aei-
CTBMSA Ha cyabbe 0AHOro MAN HECKONIbKUX FepoeB — PeasibHbIX MCTOPUYECKUX TIMYHOCTEN, MOYTH
0b6A3aTeNIbHOe BK/IOYEHME MX «AYXOBHbIX» buorpadmin, ocobas KOHAEHCAUMA U CMbIC/I0BAn M-
KOCTb ctoxKeTa. Taknum obpasom, B GoKyce BHUMaHME NUcaTeneil OKasbiBaeTCs He NaHOPaMHbIN
OXBAT ¥WM3HW, @ NPOLLECC PA3BUTUA CUIBHOIFO XapaKTepa — 3NUYECKOro LLeHTpa NOBECTBOBAHMUS.
Ho ero nccnepoBaHue ABNAETCA HE CaMOLENblo (KaK B brorpadmyeckom pomaHe), a HEKOM Tou-
KOW onopbl, NO3BO/AKOLLEN Yepes YacTHOE, UCTOPUYECKU 0BYCI0BEHHOE OCMbICNUTL FyBoKne
MOPanbHO-MCUXOOTMYECKME U COLMANbHbIE KOMZIM3MUM 3MOXM, MOCTaBUTb rnobanbHble npobe-
Mbl YenoBeyeckoro bbiTuaA. M 3aech pelatolLee 3HaueHWe npuobpetaeT MaclTabHOCTb MblLie-
HWA NucaTens, ero cNocobHOCTb BUAETb MCTOPUYECKYIO NepCneKTUBY, BNUCATb IMYHOCTb B MU-
POBOW KOHTEKCT.

NHTepec K AyXOBHOM XU3HW OTAENbHOrO Yes0BeKa, CTAaHOB/IEHMIO €ro XapaKTepa cnocob-
CTBOBaN AMpPU3aLMKM, NCUXONOTM3aLLMM POMAHA, YCUIEHUIO ero BHYTPEeHHero Apamatusma. lNo-
BECTBOBAHME MOHONOIM3UPYETCA, NOABAAIOTCA TaKue XKaHpoBble MOAMPUKALMM, KaK POMaH-
ucnoBefb, POMaH-pasmbliwieHne. M BCE yalle XyLoXKeCTBEHHbI KOHOAUKT Nnpon3BeseHns ne-
peHocuTcA B chepy CO3HaHMA, a repoil, OKa3aBLLUMUCh B KOHOANKTHBIX CUTYaLUAX IMOXM, MPOABAA-
€T CKJIOHHOCTb K CaMoaHanunsy, pedaekcum u «peanmsyet ceba Kak IMYHOCTb He CTO/bKO B cde-
pe AeNCTBUSA, CKOMIbKO B 06/1aCTU MbIC/IN. EFO OCHOBHbIE KU3HEHHbIE Le/N... AUKTYIOTCA He AaB-
JNIeHNeM BHELUHUX 0OCTOATENbCTB U IMYHBIMU MOTUBAMM, @ COOBPaXKEHUAMMU BbICLLErO UHTEN-
NleKTyanbHOro nopsagka» [7, c. 518].

MNosBneHMEe TUNa «reposi-MbICINTENN», «repon-npeobpasoBaTena» CBA3AHO C Heobxoau-
MOCTbIO OCMbIC/IEHMA CIOXKHbIX Npobaem coBpeMeHHOM aBTopy AeNCTBUTENbHOCTU. C 3TUM Xe
npoueccom [1.B. 3aTOHCKUI CBA3bIBAA U APYryi0 TEHAEHLMIO B POMaHe Tex JIeT, Haraa4Ho npos-
BMBLUYIOCA B aHA/IN3MPYEMOM 34eCb Npoun3BefeHnn, — bypHoe pa3Butme JOKYMEHTan3ma, «u-
TepaTtypbl GakTa», B pesynbTaTe Yero npom3oLLa0 NepeocMbiC/IEHUE CAMOro NOHATUA «auTepa-
TYPHbIV TUM». B XapaKTepax 1 cloykeTe COBPeMeHHOro pomaHa, nuuwert [1.B. 3aToHcKuir, Bo3pac-
TaeT «yAeNbHbl BEC MaTepuana, B3ATOro U3 MHANBUAYAIbHON, HEBbIAYMAHHOM YeioBeYeCcKon
KU3HU...». HO Npu 3TOM JOKYMEHT, noaBseprasacb obpasHoi 0bpaboTke, He mellaeT, a cnocob-
CTBYET YTBEPXKAEHUIO TUMMYHOCTU cO3aBaemMoro obpasa nam ob6cToaTeNbCTs, MOCKOAbKY UX TU-
MUYHOCTb — «B OPraHUYHOCTU, FMYOUHHOCTU, ANANEKTUYHOCTY... CBA3EN C COLMaNbHOW AeNcTBU-
TeNbHOCTbIO, C UcTopuen» [8, c. 162].

[JencTBUTENbHO, B UCTOPUYECKOM pPOMaHe Tex IeT posb GaKTUYeCKoro matepuana Hems-
MepuMo Bo3poca. [NPomn3oLNo CToNb OPraHUYHOE CAUAHME SOKYMEHTa U BENNETPUCTUKM, YTO
onpeaeneHne rpaHuULLbl MeXay UCTOPUYECKUMU peanvsammn U BbiMbicioMm TpebyeT nogyac ao-
NOJIHUTENbHOTO UCCNef0BaHUA. TyTU AOCTUNKEHUA TAaKOro CUHTE3a U GYHKLMU SOKYMEHTa B
KaXKAOM OTAEe/IbHOM MPOU3BEeAEHUN Pa3NYHbl U OMpPefenatTca UAEeNHO-3CTEeTUYECKON yCTa-
HOBKOM NucaTens, ero KoHuenumen nctopun. Ho, couetasn xyL0KecTBEHHYIO N LOKYMEHTa/IbHYHO
06pa3HOCTb, aBTOP BbIXOAMUT Ha HOBYIO GopmMy 0606LEeHNA — Yepes YaCTHOE U AOKYMEHTasIbHO
TOYHOE OH BblfiBAAET 06LLee, KapAnHaibHble Npobaembl ObITUA.

PesynbTaTom B3aMMOAENCTBUA ABYX PACCMOTPEHHbIX TEHAEHLUMI — CyObEKTUBHOCTU U A0-
KYMEHTa/IbHOCTU NOBECTBOBAHMA — ABAAETCA NPENOM/IEHNE B CO3HAHUU COBPEMEHHUKA UCTOPU-
YeCKM TOYHO BOCCO34aHHbIX MOMEHTOB COLMAIbHO-NOIMTUYECKOTO M BOEHHOTO KOH(IMKTA, KOr-
[a nucatenb CKPynynésHo BOCCTAHaB/MBAET X04, COObITUI, HO UX BOCNPUATUE U OCMbICIIEHME
npoMcxo4uT onocpesoBaHHO —Yepes NHANBUAYANbHOE CO3HaHMe repos.

CyliecTBOBaBLUME AOKYMEHTbI O BUTBE HE MO3BOJIANM NPOHUKHYTHCA MUPOOLLYLIEHUEM
Tex gHewn, noatomy M. LLeapa pewmnn obpatutbca K memyapam 1 nepenmncke y4acTHUKOB TeX COo-
6bITUI. B 0bpalyeHnn K untatenam, npeasapaoWwmm NoBecTBOBaHWE, OH MULLET, YTO MPU CO3-
OaHMM pOMaHa PyKOBOZACTBOBA/ICA TEMM e MOTMBaMM, KOTopble B CBOE BpemA nobyaunun Ctu-
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BeHa KpeiHa HanucaTtb «Anbl 3HaK gobnectn» (1894—-1895). EMy HeaocTaTOYHO 6bINO YUMTATb
NCTOPUYECKME XPOHUKKN, KOH XOmes1 3HOMb, KaK 3mo bbla10, Kakas bbiaa no2oda, Kakumu bbiau
auya ntodel. Ho 019 moeo, ymobbl npouyyscmeosames 8cé amo, oH 0osxceH bbla 06 smom Hanu-
camo» [9, p. iiil.

CTpemneHne COXPaHWUTb OLLyLLEHWE JIMYHOCTHOTO, FyOOKO WMHAMBUAYANN3NPOBAHHOIO
BOCNPUATUA COBLITUI U, B TO Ke Bpems, 0OUTbCA MOIHOM KOppenaunmn repoes pomaHa ¢ UcTo-
pU4eckm 06 bEKTUBHOM XPOHMKOM TEX SIET, OCMbIC/IEHHOMN C MO3ULMIN COBPEMEHHOCTM, Onpese-
JINNI0 3aZia4m, CTOABLLUME Nepes nucatenem, U NPUEMbl UX Xy4,0HKECTBEHHOIO BOM/IOLLEHNUA.

[na ceoero npounsseaeHua M. LLeapa nsbpan Gopmy, MMUTUPOBAHHYIO NOA, LOKYMEHTA 1b-
Hoe nosecTBoBaHue. CTUAM3AUMNS MOA Pa3MblWIEHUA COBPEMEHHUKOB, Y4aCTHUKOB COObITUI —
310 Popma GUKTUBHOM AOKYMEHTaNbHOCTU, nsBecTHana ewé ¢ XVIII B. Mcnonb3ya 3an10KeHHble
B Hel M3HA4a/IbHO BO3MOMKHOCTU CO34aHUS UNNO3MM AOCTOBEPHOCTU M30b6parxkaemoro, nuca-
Te/b He TO/IbKO He HapyLlaeT e€, HO U CTPEMUTCA BHECTU HOBble 31eMeHTbl. UMK ABNAOTCA BblI-
HeceHHble B Npeanc/ioBUe pa3BepHYTbIe MOPTPETHbIE XapaKTEPUCTUKN U Brorpadmyeckne gaH-
Hble repoes, 3KCNo3nuMaA 1 anuaor. PopmanbHO YTOUHAA UM ONPOBEpPrasa XyA0XKeCTBEHHbIN 06-
pa3, oHM GaKTUYECKM ABNAIOTCS eLLé OAHMM MAACTOM NOBECTBOBAHMUSA, CO34AOLMM MPOYHYIO
OCHOBY A/11 NCUXOIOTMYECKOTO XYA0XKECTBEHHOTO UCCNea0BaHUA. Mimea He NOBEPXHOCTHOE, a
yrnyb6néHHoe npeacTaBieHne o0 AeNCTBYHOLWMX INLAX POMaHa, YNTaTelb MOYKET CaMOCTOATE b-
HO BbIBECTU BHYTPEHHIOI MOTUBUPOBKY MX MOCTYNKOB, 3aKOHOMEPHOCTM NOBEAEHUA B IKCTPE-
Ma/IbHbIX YC/IOBUSAX BOMHbI.

B aKCNO3MUMM aBTOP YTOYHAET COLMANBHO-NONUTUYECKYIO CUTyaLMi0 B CTPaHe, AWUC/IOKa-
LUMIO apMUIA K Hayany BUTBbl. XapaKTepHOM YepToi NO3TUKM pOMaHa ABAAETCA XPOHMKA/bHbIN
NPUHLMM NOCTPOEHUA. XOTA AEMNCTBME POMAHA OXBATbIBAET BCErO YeTbIpe AHA, C NePBOM e rna-
Bbl OHO CTPOro XPOHOMETPUPYETCA U, TaKUM 06pa3oM, IOKANU3yeTCs BO BPEMEHWN M MPOCTPaH-
cTBe. Ero passutme cnegyet 3a X040M UCTOPUM, TO YCKOPASA, TO NPUOCTAHABAINBAA CBOE ABUNKe-
Hue. B psae cnyyaes TemMn 3HAYUTENbHO 3aMeA/IAETCS, YTO BbI3BAHO NPUEMOM CUMYNbTAHHOTO
n300parkeHns cobbITUI, 3HAUNTENIBHO PACLUMPSAIOLLMM NAaHOPAMHOCTb UX BUAEHUS.

[NaBbl pPOMaHa NOCTPOEHbI KaK pasmblllieHns BoeHadyanbHMKoB Cesepa 1 tOra (/1u, J1oHTr-
cTpuT, Mung, YembepneH v Ap.) U pasaymbsa aBTopa 0 CBOMX reposix. OTAenbHble 3Nn304bl KarK-
0O0ro [HA «NPOMUTPbIBAOTCA» HEOAHOKPATHO C PasHbIX TOYEK 3PEHUA U NPEeACTaBAAT coboi
NAacTbl HAMBUAYANLHO NepexMUToro. Ho Bce BMecTe OHM CO34at0T 06BEKTUBHYIO KAPTUHY M30-
6parkaemoln AeNCTBUTENIbHOCTM M NO3BOJIAIOT MPOHUKHYTHCA HPABCTBEHHO-MCUXOI0MMYECKUM
KAanmaTom anoxu. Mpu atom M. LLeapa nbiTaeTca 3a KOHKPETHBIMW GAaKTaMU U UCTOPUYECKUMU
nepcoHa)Kamu yBMAETb HEeYTO 60/blliee — OCMbIC/IUTb CYLLHOCTb Ye/I0BEKA KaK CybbeKTa UCTo-
pUn, AETEPMUHUPOBAHHOCTL €ro CyAbbbl COLUMANbHO-MOANTUYECKUMM KONNUIUAMKU. Pasmbill-
NIAS 0 MOpPasibHbIX OCHOBax COBPeMEHHOro obuiecTsa, o byaywem Hauuu, nucaTtesb NblTaeTcs
OXBaTUTb MbIC/IEHHbIM B30POM BECb UCTOPUYECKUI MYTb aMePMKAHCKOro rocyaapcTea, YTobbl
HaWTX NpaBAUBbIE OTBETbl Ha BOJIHYIOLWME ero BONpocol. [logyepKknsas, YTo UCTOPUA NOCTOSSHHO
TpaHchopmmpyeTca, NpuobpeTaeT HOBbIE KAaYecTBa, aBTOP BbICKa3bIBAET MbIC/1b O TOM, YTO HPaB-
CTBEHHaA 3pesiocTb 06LW,ecTBa 4OCTUTAeTCA INLLb NYTEM YCBOEHMA MCTOPUYECKOTO OMbITa HaLuM,
33aBOEBAHUI NPeALEeCTBYOLLMX MOKONEHWUA.

B sTOM OTHOLIEHWM MOKasaTesieH OAMH U3 MOHO/IOroB aBTopa o owwuu JlopeHce Yem-
bepneHe, BoeHayaibHUKe ceBepsAH: «OH 8bIPOC € 8epoli 8 AMepuUKy U 4Yes08eKa, U ama eepa
bb1s10 cunbHee e20 8epebl 8 602a. [115 He2o Mo bbina 3ems5, Hd Komopoli HUKOMY He HYy#CHO Ka-
HAMbCA. 30ecb Yesno8eK Moz 4yscmeosame cebsi c80600HbIM 0m MpPOW1020, Mpaduyull U Kpos-
HbIX Y3, CBOBOOHLIM OM MO20 MPOKAAMUS, 0/UUeMeopeHUemM Komopo2o CmMasa KOposescKas
8710CMb, U 20e OH M02 CmMames mem, KemM meymas. 3mo bbina nepeas cCMpPAHa Ha 3emse, 20€e ye-
7108€eK 3Ha4ua bonvwe, yem 20cydapcmeo. 30eco 3apoduaacek nodsaAuHHaAA ceoboda, Komopas,
o4esuOHO, cmaHem docmosaHuem ecex. Ho ucmoku eé Haxoossmcs 30ecs. Cam ¢pakm pabcmea,
€20 pacrnpocmpaHeHuUss Ha amoli HeobbIKHOBEHHO NpeKpacHol, Hosoli, HO pPodHol 3emse bbin
o0mmanKusarWUM, HO ewé omspamumensHee bbia AUk cmapoli E8ponsi, MPoKaAAmMuUe, 30K/-
YéHHoe 8 apucmoKkpamusme, Komopeili K02 nepeHec Ha amy 3emto. K02 co30a1 Ho8yH apucmo-
Kpamuto, Hosyto nopody baecmauwux wéeonel, u YembepreH npuwes, Yymobbl COKPYWUMb UX.
Ho cpaxcanca oH npexde ece2o 3a 60CMOUHCMBO Yes108€eKa, a 3HaYUM U 3a camozo ceba» [9,
p. 29-30].
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B 3TOM npocTpaHHOM MOHO/I0re, HAaBEAHHOM ONpesesIEHHbIMU CIOXKETHBIMU KONIN3UAMM,
nucaTeslb BbIXOAMUT 33 PAMKM KOHKPETHOMN MCTOPUYECKOM CUTYaLLMM U MOAHMMAETCS L0 FyBoKMX
HPaBCTBEHHO-3TUYECKUX 0006LLEeHNIA. XapaKTEPUCTUKA OTAENbHON NINYHOCTM NpeBpalLaeTcs B
CBOE0bHpPasHbIli TMMH HoBOMY CBETY, B KOTOPOM BbIPaXKeHO OTHOLLUEHWE aBTOpa K MOpPasibHbIM
OCHOBaM aMepPMKaHCKOro ob6LLecTBa, BO3MOXHOCTAM peanv3aLnm «amMmepuKaHCKoW meuTbl». Ho
M 3TO He BCE — 34,eCb YETKO onpeeneHbl HPAaBCTBEHHbIE MPUOPUTETLI, MO3BOIAOLLME 33 HALMO-
Ha/IbHbIM yBUAETH 06 eyenoBeveckoe. M. LLleapa obpallaetca K Tem KaTeropusam, KOTopble He
MEHSAIOTCA HA NPOTAKEHMUM ThICAYENETUIA, OCTAOTCA OAMHAKOBLIMM A/19 YeNoBeKa Nto60ol 3noxu.
OH fenaeT cBoero repos 6uxe YUTaTeNto, MOCKO/IbKY NPUOBLLAET €ro K pasmblLLIEHUAM O NPO-
671emax 6bITUSA, aKTyabHbIX 415 BCEX BPEMEH M HAPOAOB.

MepenomHblit xapaktep 6uTBbl Npu FeTTncbepre obycnosaMBaeT Tparmnam BOEHHOINO KOH-
bAnKTa pomaHa. Yectontobue rnaBHOKOMaHAYIOLWLErO apMUEt 0¥KaH reHepana JIn u monyanu-
Boe corsiacue JIOHrCTpuTa obpeKIv Ha NOTHOE YHUUTOXKEHME UX apMuio. Ho 13 AnanekTnyecko-
ro eAMHCTBa 06CTOATENLCTB U XapaKTepoB aBTOP BblaenseT BTopoe, GOKycMpys BHUMAHUE Ha
NHANBUAYANbHOW MCUXONOTUN UCTOPUYECKOW JIMYHOCTU. ITUM OBBACHAETCA HasnyMe B pomMa-
He He TO/NIbKO COObITUMHOMN KyNbMUHALMM, HO U NCUXONOTUYECKOM, CONPSAKEHHOM C KPU3UCHBIM
AN1A repoeB pa3nafoM CO CBOEW COBECTbO, MOTepelt MOpaibHOro paBHoBecus. MHAMBMAYa b-
HOe MMPOBOCMPUATME repPOeB PACKPLIBAETCSA B BapbUMpPyeMbIX nucaTesieM UCTOPUYECKUX CUTYa-
LMAX BUTBbI, COXPAHSAIOLLMX CBOKO KOHKPETHYIO BHYTPEHHIOKO CYLLIHOCTb U, B TO }KE BPEMSA, AB/AIO-
LLLMXCA BapMaHTOM bonee obLLelt KaTeropmm ABAEHUIM — BOMHA, Hacuane, HeTepnumocTb. M pac-
CTaB/IEHHbIe aBTOPOM aKLLeHTbI CBA3bIBAIOT Pa3BA3KY POMaHa MMEHHO C NMCUXONO0TMYECKON Kyb-
MUHaLUMen.

M. LWWeapa gocturaet apkon 06pasHOCTH, BNevaTaAoLwWei rybuHbl uccnefoBaHua dakTa u
MHOTr03Hayalleln ero punocodpckoit 0606LWeHHOCTH. ITOM Lenn NogYUHEHbI U cucTeMa 06pasos,
M camMa Xy[OXKeCTBeHHan CTPYKTypa npowusseaeHuns. JIMYHOCTb POMaHUCTa CTAHOBUTCA CBA3YIO-
MM 3BEHOM MEeXAy COObITUAMM MPOLLIOrO U COBPEMEHHOCTbIO. My6MULMCTMYECKM 3BYYaLLME
MOHO/10T1 HecyT B cebe nadoc aBTOPCKOro OTPULAHUA HACUINA U KECTOKOCTH, ero 03aboyeHHo-
CTU COLMANBbHO-MONUTUYECKMMM NMPOBIEMAMM HALMK.

lpakpaHCcKas BOMHA M e€ NocneacTBUA — B LUIMPOKOM MAE00TMYECKOM U MCUXON0rnYe-
CKOM NJiaHe — CTaHOBATCA NPObAEMHON LOMUHAHTOM BbibOpa reposimu CoumanbHO-HPABCTBEH-
HOW MO3MLMN U }KU3HEHHOTO noBeaeHuUsA. MPU 3TOM BaXKHOI YepTON NPeaCcTaBAAETCA TO BHUMA-
HWe, KoTopoe aBTop yAenseT 06LWecTBeHHOW 06yCNI0BAEHHOCT BHYTPEHHEr0 MUpa repoes, UX
COLMaNbHON AeTEPMUHUPOBAHHOCTY.
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Y cTatTi aHani3yeTbca ogHa 3 0co6AMBOCTEN PO3BUTKY enivyHOi CTPYKTYpU iCTOPUUHOIO pomMaHy
70—-80-X POKiB MWHY/IOrO CTONITTA, NOB’A3aHa 3 TEHAEHLE 40 PO3BUTKY TaK 3BaHOIO «AOLEHTPOBOro»
TUMNY ONOBiJaHHSA, MOCUNEHHA B HbOMY OCOBUCTICHOrO Hayana, KoM OKpema 0COBUCTICTb cTae cyb’ekTom

MeHHMKa Maikna LWWeapu «AHrenn BbuBLi», AkuiA y 1975 p. byB BigaHaueHwuii MNyniTuepiBCbKOO Npemieto.
Knrouosi cnosa: doueHmpose 0mMosioaHHsA, icmopu4yHa ocobucmicme, eniyHa cmpykmypa, Oo-
KYMeHmM, #aHpo8a MOoOUGIiKayis.

The article analyses one of the peculiarities of the epic structure of the historical novel of the
70-80s of the previous century, connected with the tendency towards the development of the so-called
‘centripetal’ type of narration, the emphasis on individualistic nature, when an individual becomes the
subject of history, its main judge. This tendency is analyzed by the example of the novel ‘The Killer Angels’
by the American writer Michael Shaara who was awarded the Pulitzer Prize in 1975.

Key words: centripetal narration, historical personality, epic structure, document, genre modification.
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AT THE ORIGIN OF US «NUCLEAR» LITERATURE:
«ALEXANDER’S BRIDGE» BY W. CATHER

The premises of the US “nuclear” literature formation within the comminity’s interest in the scientific
achievements in the field of radioactive studies at the beginning of the XXth century are under study on the
example of novel “Alexander’s Bridge” by W. Cather. Two editional versions of the novel (1912 and 1922)
are under consideration, the analysis of which enables the process of studying the transformations of her
“novel about a disaster” to “a scientific drama”, including the elements of describing pastoral landscapes
next to the images of urban areas in the novel.

The emphasis is made on the premises of how W. Cather’s “nuclear” narrative, represented by her
novel “Alexander’s Bridge” not only laid the foundations of the US “nuclear” literature, which partially
launched the initial stage of “nuclear” identity formation, defined as a set of statements and ideas about
self-determination in the context of national and world nuclear politics — “identity’s significance in terms of
national nuclear ambitions”, but also became the impulse for the subsequent interaction of fundamental
disciples and humanities.

Key words: “nuclear” literature, “nuclear” narrative, “nuclear” identity, literary response to nuclear
research, postcolonialism, W. Cather.

Th. Khun, an American historian and philosopher, who was considered to be “the man

who changed the world of science” by “The Observer” [21], defined the beginning of
what is called as “a paradigm shift”. In his work “The Structure of Scientific Revolutions” [15],
he used the term “paradigm” to denote the set of beliefs of a particular scientific community,
arguing that the changes in the scientific paradigm enable changes in the narrative which actually
happened within the general interest of society in the scientific achievements in the field of
radioactive studies [15].

Within such transitive conditions of science reception Willa Sibert Cather (1873-1947), an
American writer, wrote the novel “Alexander’s Bridge” (1912) [6], where she laid the background
for the initial stage of “nuclear” identity formation that is defined as a set of institutions and
ideas about self-determination in the context of national and world nuclear policies stressing the
“identity’s significance in terms of national nuclear ambitions” [13], or so-called “atomic” identi-
ty by R. Lang’s definition [15].

In a broader sense, as it was noted in the resolution of Nuclear Identity Symposium (Edin-
burgh, April 2015), “nucleal identity” covers the issues of how much states, social groups and in-
dividuals are identified as nuclear or anti-nuclear, how different forms of identity can be imposed
or withdrawn, or how nuclear issues themselves are identified, codified, and analyzed [23]

Radiativity as a scientific category continued its existence in both scientific and non-fiction
literature, where this process was often correlated with the process of evolution where radium
was named a powerful but terrible descendant of uranium [5, p. 22].

Due to its natural properties, radium was considered as an endless source of energy gener-
ation, which was the definite response to the attempt to solve the world problems. In addition,
the enormous amount of energy emitted by radium was explained by its reaction to unknown

The discovery of the phenomenon of radioactivity in the 1890-ies, according to
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external stimuli, among which a significant role was given to the radiation of the space origin [7,
p. 56].

When W. Cather created the first version of her novel (1911-1912), the radium for its prop-
erties was widely presented as the most amazing source of energy in the world. In 1903, Brit-
ish physicist Ch. V. Boys was quoted in the article published by New York Times, where he de-
scribed the discovery of radium as an event which surpassed all other opportunities in its impor-
tance and promise [4].

In 1908 the emotional excitement about radioactivity reached its climax in the society — it
was likely that no scientific discovery, since Darwin’s “The Origin of Species”, was so revolutionary
in receiving a natural phenomena such as Baquerel’s radium and Curie’s radioactivity — they both
shared the “indivisible” atom and provided an opportunity to review the common ideas about the
nature of matter and electricity [9]. Those days radium became a symbol of popular culture as well
as a symbol of “healthy life”, and although its deadly effects were established at the early stage, the
public opinion remained unchangeable regarding the danger of this substance. In one of his plays
(1913) B. Shaw noted that “the world is getting crazy about radium” [26].

When W. Cather was involved in writing her novel “Alexander’s Bridge”, the phenomenon
of radioactivity was already considered as a revolutionary discovery, both in the scientific sphere
and in the literary circles. W. Cather, along with other authors, was fascinated by the idea of cre-
ating “a scientific drama” based on this achievement. Among the fiction works stressing the idea
of radioactivity, the science-fictional novel “The World Set Free” (1914) by G. Wells was one of
the first literary texts focusing on at the threat of an atomic bomb [30]. G. Wells had received
that idea from his friend F. Soddy, one of the first researchers in radioactivity studies [2].

Under such circumstances W. Cather got aquiainted with the fact that in 1909 F. Soddy had
already had his works on the use of radium and the phenomenon of radiation published. He as-
sured the public audience that radioactivity was an absolutely “natural” form of energy while ne-
glecting the evidence of the danger of radiation accumulation [27]. At that time F. Soddy’s “The
Interpretation of Radium” was already of great popularity while being published in its third edi-
tion (1911).

For those readers who remain skeptical about the fact that the first edition of W. Cather’s
novel had any concern with atomic studies, K. Moffett noted that W. Cather was interested in
scientific papers in the field of radioactivity studies, because in 1903, when she was an editor of
McClure’s magazine, it published a large, thematic publication about the phenomenon of radio-
activity [24].

The storyline of the novel “Alexander’s Bridge” depicts Mr Bartley Alexander, an engineer
on the western coast of the United States, who developed a console bridge design and coordi-
nated its building in Canada. Together with his wife, Mrs Winifred Alexander, who is of Canadian
origin, he lives in a comfortable area of Boston. At the invitation of Bartley, they welcome Pro-
fessor Lucius Wilson, who knew him from his student years and relied on him in the field of me-
chanical physics. While being on a business trip to London, Bartley rejoins with his former girl-
friend Hilda Burgoyne, whom he had known since his studies in Paris. Later Bartley faces the sit-
uation of constant trips between his wife in Boston and her lovely friend in London. He failed to
break his relationship with his love affairs with his friend in London, while being unable to decide
on one of two women. On one of his trips to Canada in order to check the building process of the
bridge, his bridge construction gets destroyed while killing Bartley.

In the first edition of her novel (1912) — its second edition with the author’s preface came
out in 1922 — W. Cather emphasized the storyline on the main character Bartley Alexander, a
young engineer, whom his former professor Lucius Wilson highly hoped for because for his men-
tal abilities [6, p. 4].

However, when W. Cather calls Bartley Alexander as “the most tremendous response to
stimuli” by inserting these words in Professor Lucius Wilson’s speech, she does not concern to
the metaphorical connection with energy in general; she refers to radium — the kind of energy
which was under debate on the international level for some years earlier (such author’s com-
ments can be found in the preface to the second edition of the novel in 1922) [6].

While trying to set the allusion to a nuclear reaction within its physical parameters,
W. Cather mentioned that at some point Bartley begins to feel a little tired, but then at one mo-
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ment, he makes himself free from this state and plunges into his self-consciousness (“in a flash,
he was free of it and leaped into an overwhelming consciousness of himself’) [6, p. 44].

Despite the level of readers’ awareness about the diversity of research directions on radio-
activity, one statement of this radioactivity studies was out of doubt: the speed of a nuclear reac-
tion is very high, so that it is almost impossible to catch its physical move. Rapidity as a feature of
this phenomenon occasionally appeared in the text of novel “Alexander’s Bridge”, and W. Cath-
er depicts Bartley “a natural force, certainly, but beyond that ... he was not anything very really,
or for very long at a time” [6, p. 8].

Bartley as a character represents one more feature, usually used to describe radioactivity as
a phenomenon: his enormous energy can be transmitted to his environment, as his former pro-
fessor notes: “His old pupil always stimulated him at first, and then greatly wearied him” [6, p. 7].

The phenomenon of secondary radioactivity as one of the characteristic features of urani-
um represented by the process “excited radioactivity” in which inert, non-radioactive materials
became active, or “stimulated” ones by an external radioactive source, was well known those
days [1].

At the time of writing the text of the novel’s first edition the public was aware of two forms
of radioactive energy: the primary one, participated in the process of destroying itself, but suffi-
cient to result in the secondary one which is transitional in its state [24]. It is that kind of energy
that Bartley transmits to his former professor in “Alexander’s Bridge”.

The analysis of the novel’s storyline confirms that W. Cather manages to depict Bartley as a
character, having these two kinds of energy (primary and secondary ones) — Barthley has another
shadow copy of himself who threatens to betray himself, and this second nature is much stron-
ger than the original one. The main character tries to struggle with this duality of his personality:
“I feel as if a second man had been grafted into me ... and he is fighting for his life at the cost of
mine. That is his one activity: to grow strong. No creature ever wanted so much to live. Eventual-
ly, I suppose he will absorb me altogether” [6, p. 60].

The reader can observe this «nuclear» drama of the early XXth century takes place in Bart-
ley’s consciousness. W. Cather depicts Bartley as a complex character of dual consciousness with
suicidal thoughts, while referring to the phenomenon of radioactivity, simultaneously revealing
the death of the original atomic entity and the promise of immortality as a result of transmuta-
tion.

This contradiction became an important feature of the characters in “Alexander’s Bridge”,
where Hilda acts as a source for Bartley’s youth, while his feeling for Hilda merges with his desire
for his own immortality, that results in his hesitating about which of these two desires is stron-
ger. Thus, having walks and thinking about Hilda, Bartley notices the shadow figure side by him,
which turns out to be his own one but somewhat younger: “Shoulder to shoulder with a shadowy
companion” [6, p. 24]. Hilda not only helps Bartley recover his youth age, but also creates the
feeling of confidence in their immortality when they (Bartley and Hilda) are together [6, p. 54].

Bartley’s death is represented as an inevitable and natural event, but an accompanying pro-
cess of the tragedy depicted in the novel. Bartley becomes only a small particle in the system
of natural processes. His death here is a certain creative process — “what should be happening”.
In the author’s interpretation Bartley does not die, but turns into other new subject, into oth-
er matter. At this very moment of death, Bartley becomes a ghostly remnant in the minds of his
loved ones, and especially in his wife Winifred’s consciousness, who embeds his body ashes into
the walls of their house — “as if he was there for good” [6].

Bartley underwent a process of mutation into the original element, as a ghostly version
of himself, while occupying his proper place in his wife’s mind as a kind of chemical element in
the Periodic Table. Professor Wilson distinguished a new, in his opinion, format of relationship
between Winifred and Bartley (“their simple personal relation”) which is a direct indication to
F. Soddy’s statement on “simple personal relations” between the elements: that previously con-
sidered as a radical and intimidating process when uranium turned into something complete-
ly different — radium, was identified by scientists as a mathematical relationship between these
two elements [27, p. 171].

Other characters of the novel also go through the process of self-awareness. For example,
Bartley’s wife is firstly described as if she exists in a certain mist: Professor Wilson observes how
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a woman wearing a veil enters Bartley’s house and asks: “Can that possibly have been Mrs. Al-
exander?” [6, p. 2].

Another character — Maurice Mainhall — appears in the novel. He is Bartley’s British friend,
having “a biased view of everything, and in his presentation, Americans were to be engineers and
mechanics. He hated them when they turned out to someone else” [6, p. 13].

Describing the relationship between Bartley and Hilda who is his love of youth, the author
aptly uses the technical term “welded” (“joined by a welding technology”) in Bartley’s letter to
Hilda, emphasizing that two people can never be completely “welded” one to another, because
“the base one goes on being the base, and the noble one is noble to the end” [6, p. 59].

Itis in this way that W. Cather combines the contemporary engineer’s language (“welded”)
with the one of the medieval alchemists (“basic” and “noble” elements) in the novel. It is necc-
esary to note that in the time of writing the novel, alchemy was already experiencing the great
public interest and was regarded as an integral part of radioactivity as a phenomenon.

The storyline of the novel has the allusion to the process of radioactivity debates, when
the scientific truth can result from the destruction of old scientific postulates. The fact that in his
life Bartley has two women — one is from Canada and the other one is originally from France —
is a very significant fact for presenting the issue of radioactivity researching centers those days:
exactly these countries hosted the most important radioactivity research centers then. For ten
years (1898-1908) the scientific community was divided between two competing centers in de-
termining the features of radioactivity. The first interpretation of the phenomenon came from
France —from the Curie couple —who admitted that the radioactive process was caused by an ex-
ternal stimulus influencing the atom. However, a year later, they launched the idea of “possible
radiation of matter” inside the atom [2]. The second interpretation of radioactivity source came
from Canada (from the team of British researchers) who insisted that radioactivity was an inter-
nal process by which the uranium atom transformed into new forms of matter and energy with-
out the action of external forces, which subsequently became the leading idea later [17]. During
a brief collaboration in 1900, E. Rutherford and F. Soddy left the Curie’s version and, while bas-
ing on Rutherford’s further researches, launched the idea that radioactivity is caused by the pro-
cess occurring inside the atom. In their opinion radium was formed as a result of the acciden-
tal disintegration of the uranium atom. Rutherford and Soddy realized that their theory of spon-
taneous transmutation of the atom was quite radical against the background of the existing sci-
entific theory. It is the “Canadian” version that gained much popularity at the turn of the XIXth
and XXth centuries [2]. In “Alexander’s Bridge” W. Cather tried to address the course of those ur-
gent for her time debates about radioactivity sources by appealing to these two schools of radi-
actvity studies. She portrays Bartley, who lacks the determination to make his choice between
two women — from France and from Canada — which in some ways gives a chance to see the par-
allels with the debates about the theory of the origin of radioactivity within the world scientif-
ic community.

It is Alexander’s console bridge that became a symbol of such science and the theory of sci-
ence in the novel by W. Cather. Its integral structure is destroyed, causing, like the disintegra-
tion of the uraniuam atom, to humans’ death. In the novel the panic about some mistakes in the
bridge structure iss followed by an attempt to deny the scale of the coming disaster, and then —
the sudden collapse of the bridge into parts. Shortly before the collapse of the bridge, Bartley
checks its structure, noting that he had to detect the inadequate tension of the bridge’s main
supporting colums: “There was nothing to do but pull the whole structure down and begin over
again” [6, p. 78].

However, without seeing the visible signs of violation of the bridge construction, he chang-
es his mind: (“It was hard to believe...that the whole great span was incurably disabled, was al-
ready as good as condemned, [simply] because something was out of line in the lower chord of
the cantilever arm” [6, p. 70]). Being confident in the stability of the bridge constuction, Bar-
tle decides to walk over the bridge just at the moment when the bridge collapses and splits
into pieces. It breaks into parts not for the external stimuli, but the internal technical problems:
“... The bridge had no external influence, except for its own weight” [6, p. 72]. While describing
the bridge’s destruction, W. Cather appeals to the process in which her contemporary scientists
were involved: first of all, there was a certain panic about the fact that the process of studying
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radioactivity destroyed the common principles of science, followed by a reduction of costs of
making energy and then an attempt to save the structural components of the generally accept-
ed theory. The description of such efforts was provided by F. Soddy in his work “The Interpreta-
tion of Radium”, where he writes about a kind of theoretical chaos launched by the discovery of
radioactivity. Thus, he says that physical scientists were unexpectedly surprised by this discov-
ery; if twelve years before anyone dared to make an assumption about radium, that information
seemed not only incredible, but contradicting all the established principles of matter and ener-
gy; such a sudden discovery was somewhat threatening to the society [24].

The recognition of the fact about the danger of radioactivity originally made some chang-
es in scientific background for further studying of atomic studies, but, as noted by F. Soddy, the
public opinion remained unchangable: “Some new facts from the scientific world became a sub-
ject of academic discussions in academic and scientific circles, and then overcame the limits, but
only because that branch of science itself was new. The extension of such knowledge in the field
of seemingly established sciences was a little revolutionary, but in no way devastating” [27].

The fact of referring to the works by F. Soddy provides the understanding of the achieve-
ments of scientific consensus, which in turn could be considered a collective form of “nuclear”
identity, outlined in the work by J. Hymen [13]. What F. Soddy could not foresee in his work is the
fact that quantum mechanics and the theory of relativity would soon strongly influence the sci-
entific theory, which would result in a catastrophic collapse of the theory, as allegorically demon-
strated by W. Cather in her novel by depicting the episode of the bridge’s destruction.

While researching W. Cather’s fiction, M. Ryder notes that all her works were devoted to
establishing of relations between theoretical science, art and religion [25]. And according to R.
Millington, it was easy to believe in the fact that that W. Cather was able to draw the allusion on
scientific developments of her time into the novel, because he says that American Victorian cul-
ture was a deeply allegorical culture, which found its embodiment in the literary texts [19, p. 58].
Researcher J. Middleton points out that while using her codes in the literary works, W. Cather
aimed at establishing the reader’s perception of science at the level of intuition [18].

The range of critics, including Th. Hughes and E. Layton, support the idea that “Alexander’s
Bridge” undoubtedly declared the urgency of the narrative about the “cult of technical science”
that captured the US nation for the following decades [12; 16; 22]. At the same time C. Tichi and
E. Ammons regard the text of “Alexander’s Bridge” as W. Cather’s attacks on the so-called “me-
chanical age”. So C. Tichi states that W. Cather felt “the threat coming from engineers” [29],
while E. Ammons stresses the threat, coming from Bartley Alexander, whom she characterized
as “a person with the cyborg character” [3].

In the 1920-ies W. Cather was at the top of her writers’s popularity (although later she
again declared herself in the context of literary urbanism [8]) and she launched the second edi-
tion of her novel “Alexander’s Bridge”, containing her preface, where she gave the comments
on reading the novel by explaining some authentic names there. In that preface, the author stat-
ed that writers at the beginning of their writing career often neglect the “material of their own
lives” and “profound experience”, but emphasizing the external storyline that encourages them
to focus on creativity more than on the truth. “Alexander’s Bridge”, as she claimed, was a simu-
lation of her true nature, while her further works were a real reflection of her nature [31].

According to J. Hinz’s words about “Alexander’s Bridge”, the thematic appeal to the real
story about the bridge destruction in Canada is easily traced, while the appeal to the theme of
radioactivity is regarded by analyzing the novel in the context of achievements in technical prog-
ress, resulting in further “scientific knowledge paradigm shift”; however the true value of the
novel is represented in the aspect of the formation of W. Cather’s writing style in the context of
the US literary landscape [11, p. 473].

In her further comments to the novel, W. Cather stated that he had never been able to
imagine that her favorite US western coast would go through this self-destructive “atomic” pro-
cess of restoring its identity in the coming century, while becoming not only a physical place for
the creation of an atomic bomb, but also the cultural code for such a bomb (the Manhattan proj-
ect) as well as the beginning of nuclear weapon tests and even the Cold War.

It was a little later that the United States would survive what can be called the “pre-war
techno western” and the crisis of “nuclear identity” when the old paradigms changed to the de-
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mands of the new era, represented by the concept of “ecology of ideas”, due to K. Hayles [10, p. 185],
which influenced the interaction of fundamental sciences and humanities throughout the century.

Throughout the XXth century all these transformations can be traced in the US “nuclear”
literature, which was initiated with “nuclear” narrative by W. Cather in the very beginning of the
Nuclear Age.
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JocnipxKyoTbca nepeaymosn GopMyBaHHA «HIOKNeapHOi» nitepaTypm CLUA y KOHTEKCTi «3MiHM na-
pPagurMyM HayKOBMX 3HAHb» B YMOBAX 3arajibHOro iHTepecy CycniNibcTBa A0 HAYKOBUX AOCATHEHb y cdepi
PafioaKTUBHUX JOCAiAXeEHb nMoyvaTKy XX CT. Ha npuKnagi pomaHy Y. Katep «Mict OnekcaHgpa» (y ABox
pefakuifax pomaHy — 1912 1a 1922 pp.), AKMI aBTOp CNoYaTKy BU3HAYaa K «POMaH Npo KatacTpoody», a
3rogom, 6asytounch Ha AOCBIAT }KYPHANICTCHKOT AiANbHOCTI Ta 3a/1ly4atoyum y CBOiX TBOpPAx 300parkeHHA na-
CTOpanbHUX Men3axiB pa3om i3 306paxeHHAM ypOaHICTUYHMX TePUTOPIA, MUCbMEHHULA «HAYKOBY Apa-
mMy». Peuenuia pomaHy «MicT OnekcaHapa» 3 nNo3uuii NOCTKONOHIaIbHOT Teopil YMOXANUBAOE OBrpyHTY-
BaHHA NPO MAPaA0KCH Y MOLIyKax aBTOPOM CBOEI aBTOPCbKOI iLeHTUYHOCTI, @ TaKOXK cnpuae GOPMyBaHH!O
niTepatypHoro naHAwWadTy AK 3axigHoro y3beperkxka Cnonyyerumx LUTtaTis, Tak i AMepuKu B Lwinomy. Okpec-
NO0TbCA NepeayMoBu GeHOMEHY «HIOKneapHoro» Hapatusy Y. KaTep, AkuiA npepactasieHo ii pomaHom
«Mict OnekcaHgpa». Llel TBip He nnLue 3aKNaB NiArPYHTTA aMEPUKAHCbKOT K HIOKNEapHOT» NiTepaTypu, Wo 'y
neBHUI CNocib YMOXIMBOE NPOCTEXEHHA NOYATKOBOrO eTany GOpPMyBaHHA KHIOK/eapHOi» iAeHTUYHOCTI,
ane i ctaB iMNyNbCOM A0 NOAANbLIOT B3aEMOAjT PyHAAMEHTANIbHUX Ta TYMaHITapHUX SUCUUNAIH.

Knro4osicnosa: «HIOKAeapHa» nimepamypa, « HIOKAeapHUli» Hapamue, «HKOKAeapHa» ideHMuUYHicmeo,
nimepamypHa peuenuis A0epHuUx 00cnidxceHb, MOCMKO0HIani3m, Y. Kamep.
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Nccneaytotes npeanocbiiku GopMUpPoBaHMA «HIOKNeapHoW» antepaTypbl CLUA B KOHTEKCTE «M3Me-
HEHWsI NapagUrMbl Hay4YHbIX 3HAHWNY» B YCIOBUAX 06LLEro MHTepeca ObLWEeCTBA K HayYHbIM LOCTUNKEHU-
AM B chepe pagMOaKTUBHbBIX UCCAEA0BAHMIN Havana XX B. HA Npumepe poMaHa B. Katep «MocT AneKcaH-
apa» (aBe pedakumm pomaHa — 1912 u 1922 rr.), KOToOpbI cCama aBTOp CHavasa onpeAennna Kak « pomaH
0 KaTacTpode», a NoTom, 6a3npysacb Ha ONbITe KYPHANUCTCKON AeATENbHOCTU M BKIOYAs B CBOWM NPOU3-
BeZleHMA OMMCAHWUA NACTOpasibHbIX Mei3axken Hapaay ¢ usobpaxkeHnem ypbaHUCTUYECKUX TEPPUTOPUIA,
CO3JaeT «Hay4yHylo Apamy». Peuenuua pomaHa «MocT AneKkcaHapa» C Nno3uumu NOCTKOJIOHWANbHON Te-
opuK gaeT BO3MOMKHOCTb ONpeaenTb NapaLoKcbl B MOMCKAX aBTOPOM CBOEWN NUCATENbCKOW UAEHTUYHO-
CTW, a TaKXKe cofelncTeyeT GOpMMPOBAHMIO INTEPATYPHOTO NaHAaWwadTa KaKk 3anagHoro nobepekba CLUA,
Tak 1 AmepurKku B Liesniom. MNpeactaBneHbl NPeanocbiIKM peHoOMeHa «HIOKeapHOro» HappaTtuea B. KaTep,
npeAacTaB/iieHHOro ee pomaHom «MocT AnekcaHapa», KOTOPbI He TOJ/IbKO 3a/10XKM/1 OCHOBbI aMepPUKaH-
CKOW «HIOKNEAPHOM» NUTEpaTypbl, YTO onpeaesieHHbIM 06pa3om 06yC/10BMN0 HaYvaAbHbIM 3Tan GopMmnpo-
BaHWA «HIOKN€apPHOM» MAEHTUYHOCTU, HO U CTa/l UMMY/IbCOM A1l MOC/IEAYIOLLErO B3aUMOAENCTBUA PyHAA-
MEHTA/IbHbIX M T'YMaHUTaPHbIX ANCLUNINH.

Kntoyesbie c1080a: «HIOKAEAPHAA» AUMEPAamMypad, «HIOKAeapHbIl» HapPaAMuUe, «HIOKAeapHaa» udeH-
MUYHOCMb, AUMePamMypHas peyenyus adepHoix uccaedosaHuli, NTocmkosoHUanu3m, B. Kamep.

OdepxaHo 14.11.017
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T.B. DUNAT,
00KMop huson02u4eCcKUX HayK, npogeccop,
3asedyrow,as Kageopol A3biKosoli M0020MmosKU
Iy «/JHenponemposckas MmeoOuyuHcKas akademus M3 YKkpauHel»

OCOBEHHOCTU XY OXECTBEHHOMN TPAKTOBKU TPATEAUN
YEPHOBbLINA B TIUPUKE INHbI KOCTEHKO

B cTaTbe paccmaTpmBaloTcAa 0COOEHHOCTU XYZL0KECTBEHHOM TPAKTOBKM Tpareanu YepHobbina B no-
3TMYECKOM U nybanumucTMyeckom TBopyectse JInHbl KocTeHKo. YepHOoObIibcKaa Tema B Mpou3BeseHnAxX
JIMHbI KOCTEHKO COCTaBNAET OCHOBY U LLEHTP IMPUYECKOro nepekmBaHusa, 06pasys 3aKOHYEHHOe Npous-
BefleHve. YepHobbINbCcKasa Tpareams HaCTOMbKO Ty6OKO BOLIA B MO3TUYECKOE CO3HAHME MO3TECCHI, YTO
Jae B MPOW3BEAEHMAX Ha APYryl0 TEMY BO3HWMKAIOT BOCMOMMHAHMA O YepHoObiie, anio3um Ha Hero,
dopmupyeTcs Mo3anKa MbICN U YyBCTB NO3TECCHI, 0OPaLLEHHbIX K COBPEMEHHOMN AENCTBUTENBHOCTM.

KntoueBble cnoBa: YepHOBbINbCKasa TeMa, 3TUKO-GUIOCODCKOE OCMbICIEHME, LIMKAUYHOCTb, NPO-
6/1eMHO-TeEMaTHYeCKas 06LLHOCTb CTUXOTBOPEHNA, PeHOMEH MHKPYCTALMK, IMPUYECKUIA CYOBEKT.

03TMYecKoe TBopYeCTBO JIMHbI KOCTEHKO NOMYYNNO BbICOKYIO MAEMHO-3CTETUYECKYIO

OLLeHKY MHOMMX NMTepaTypoBeaoB M KPUTUKOB. TaK, B. bptoxoBeLKuit, aBTop oyep-

Ka 0 JInHe KoCTeHKO B «YKPaWHCKOW NUTEPaTYPHOMN SHUMKAONEANUN», OTMEeTUA: «[o-
331 JInHbl KOCTEHKO NPUCYLLM MOLLHOE MHTENNIeKTYyaNbHOE HanpaXeHue, TaroteHne K adpopu-
CTUYECKON METKOCTM BblparKeHusa ... TBOpYECTBO KOCTEHKO OTMeYaeTcs AUCUUNANHUPOBAHHO-
CTbtO M FNYBUHON MbICAW, BbipacTaeT M3 NPOHUKHOBEHHO JIMPUYECKOTO BOCNPUATUS MUpa» [1,
c. 16]. M. CnabolwnuuKkuii cnpaBeaIMBO CYMTAET, YTO «TBOPYECTBO JIMHbI KOCTEHKO ... 3TO ado-
PUCTMYHO TOYHasA ¢pasa, penKas CTUIUCTUYECKAn NPO3PaAYHOCTb U JIMPUYECKAn OA4YXOTBOPEH-
HOCTb ... JInHa KOCTeHKO — peaKuii MacTep UCKYCCTBa BAageHUA cnoBom. OHa yaMBUTENBHO Op-
raHMYHO CO34aeT CBOO 3BYKONUCHY» [2, €. 125]. BaneHTuHa CTaTeeBa yTBepKAaeT: «boxuii gap —
BbICOKMIA YPOBEHb MHTENNEKTa, 06Pa30BaHHOCTU, MO3TUUYECKUIN TaNaHT U A3bIKOBYHO reHuab-
HOCTb — JInHa KocTeHKo yaecaTepuna NocTOSHHOM U KponoTaneon paboToi Hag coboi, Haa co-
MM C/OBOM, YTO Y¥Ke oueHeHo B 6bonee yem 100 A3bIKOBEAYECKUX UCCeA0BaHMAX, B TOM YMC-
e AnccepTauMoHHbIX, MO JIMHIBOCTUANCTMKE, NOSTUKE, OHOMACTUKeE, NeKcuKonormm» [3, c. 56].
H.WN. BepHaacKkasa OTMeYaeT, YTo «NoAYEePKHYTas GpUNOCOPUYHOCTb — OANH U3 OTANYUTESNbHbIX
npu3sHakos AnMpUKK J1. KocTeHKo. CamoLLeHHOCTb M HEMOBTOPMUMOCTb YEI0BEYECKOIO CYLLECTBO-
BaHMA, MOPaNbHO-3TUYECKME NMOUCKN OTAENbHOM UHANBUAYANbHOCTU, HEUCTOBCTBO COBPEMEH-
HOM YKU3HK, € NocNeacTBUSA U NaMATb UCTOPUM — BOT OCHOBHAA OCb XYA0ECTBEHHbIX Pa3MblLL-
JIEHUIA NO3Tecchbl, KOTopasA MO-MaKCUMMaZUCTCKM, 6e3 NoNYyTOHOB U KOMMPOMMUCCOB, FTOBOPUT O
LEeHHOCTAX HenpexoasaLwmx 1 BeyHblx» [4, c. 211].

WccnepoBatenn eguMHoOAylWHblI B OUEHKe ocobeHHon dunocodCcKoil OCHOBbI, aKTUBHOM
rpaxK4aHCKOM NO3MLMK, TMPUYECKOTO HaKana, BbICOKOrO A3bIKOBOTO MacTepCTBa, MNO3TUYECKOTO
ctmna JInHbl KocteHKko. 3T1a cneyndmrka NOSTUHECKOro MMpa NO3TECCbl OTYETAMBO NPOCTYNaeT B
npounsBeaeHuaAX, LLeHTPasibHOM TEMOM KOTOPbIX BbICTyNaeT Tpareans YepHobbins.

TBopuecTBO /IMHbI KOCTEHKO NPOA0AXKAET NyylUMe TPAAULMWN YKPAUHCKOM INTEPaTypPbl, KO-
TOpble CBA3aHbl C OCTPbIM BOCMPUATUEM U ITUKO-OUNOCODCKUM XYA0KECTBEHHBIM OCMbICIEHN-
€M Ba*KHEeMWUX A/1A CTPaHbl M HApOZa COLMAIbHO-UCTOPUYECKUX CODBITUI, ABNEHWA, NpoLec-
coB. lMo3aTecca He TOJIbKO BOCCO34aET CBOE Xy40KEeCTBEHHOE NOHMMAaHWe MMUpPa, HO 1 CBOeobpas-
HO TPaHCPOPMUPYET, MEPEOCMbICINBAET TPAAULMOHHbBIE }KAHPbI, MOpoto Npuberasa K KOMbUHa-

© T.B. dunam, 2017
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TOPWKE Pa3/INYHbIX }KaHPOBO-NO3TONOTMYECKUX CUCTEM. TBOpPUYECKOMY CO3HaHMI0 JInHbl KocTen-
KO MpUCYyLLLe He CTO/IbKO CTPeM/ieHne K cBoeobpasHOMYy MOBTOPeHUO Tem, 06pa3os, aMoLMiA,
MbIC/Iel, HO M HEKaA BHYTPEHHAA cBoeobpa3Han LIMKANYHOCTb. B OCHOBE €€ neXuT LenocTHoCTb
ABTOPCKOTrO JIMPUYECKOTO CyObEKTa C ero ocobbiM 3TUKO-PUNOCOPCKUM BUAEHMEM AEUCTBU-
TeNbHOCTU, MUPOOLLYLLIEHUEM, aflpeCOBaHHbIMM YNTATENO-COBPEMEHHMKY. B TBOpyecTse JIMHbI
KocTeHKO npocTynaeT OTYET/IMBO BblPaXKeHHaA TEHAEHLMA 3CTETUUYECKOrO PeLLleHNs OCTPbIX CO-
LMaNbHO-UCTOPUYECKUX, HPABCTBEHHbIX, GMnocodCcKmMx npobiem, akTyasbHbIX O1A COBPEMEH-
HOW ¥KW3HWU YKPaMHCKOro Hapoga. OCobeHHOCTM TaKoro MUPOOLLYLLEHWA, NEPEXMBAHMUA MUPa
cBOe0bpasHO NPeNoOMAAIOTCA B IMPUKO-TPArMYecKol Teme 4epHobbINbCKOM KaTacTpodbl.

OyeHb 4acTo B TBOPYECTBE NMO3TECCHI BOSHUKAOT HE CTO/IbKO BHELLHE OPraHW30BaHHbIE Lu-
K/Ibl «OT aBTOPa», CKO/MIbKO BHYTPEHHE HacblWeHHble NPOBAEMHO-TEMATUYECKONM OBLLHOCTLIO
rpynmnbl CTUXOTBOPEHUM, OTMEYEHHbIe LLe/IbHOCTbIO aBTOPCKOIO IMPUYECKOro CybbeKTa, yepes
npu3My KOToporo fAaetca ocobas oLeHKa-BOCNPUATME COBPEMEHHOTO MMpPa. Y N03TECChl MOXKHO
BblAE/INTb, HAaNPUMeEp, BOEHHbIN LMKA («CMepTenbHUit nagerpac», «TyT obenickiB Lina pota»,
«Y KopuysaTomy, nig, Knuesom...»), aBTobuorpadpudeckmnin («Miii nepwmin Bip, HanucaHui B
oKoni...», «fl Bupocna y Kuiscbkit BeHelii», «MaTn»), yepHobbINbCKUI («ATOMHUI Bilt onycTms
6eTOHHI NOBIKWY», «3arMaAnan nicu i 3emato 3aHenbann», «JleTioui KPoOHU roNybux aepes») n 1.4,

JintepatypoBeabl CHMTALOT, UTO LMK/ — 3TO KCBEPXTEKCTOBOE IMTEPATYPHOE eaUHCTBO» [5,
c. 157]. B JluTepatypoBeayecKol SHUMKAONEANW AaeTca AeTaNn3auna JaHHOTO onpeaeneHus:
«Uunkn — pag cBAzaHHbIX MeXxKay cobolt ABneHWU, 6U3KMX NO NPOUCXOXKAEHUIO, COAEPKAHMIO,
bYHKUMM, KOTOpble CO34atoT onpeae/ieHHY0 LLeI0CTHOCTb. B inTepatype — COBOKYMHOCTb XyA,0-
YKECTBEHHbIX NPOU3BEAEHUN, NPUHAANEKALMX K OLHOMY ¥KaHPy UAN 0BLLMX NO UAeNHO-Tema-
TUYECKOMY NMPUHLMNY, MO CXOACTBY KOMMO3ULIMOHHbIX POopM, 06beAMHEHHbIX 3aMbICIOM aBTOpPa
B 3CTETMYECKYIO LLe/IOCTHOCTbY [6, €. 570].

B nnpurke JInHbl KocTeHKo 06beKTUBHOE CTPEeMIEHME K LUMKAM3ALMK, KaK NpeacTaBnseT-
CAl, CBA3AHO C NOCTOAHHbBIM HaNpPsAXeHHbIM 3TUKO-GUNOCOPCKMM OCMBICIEHNEM U IUPUYECKUM
nepexunBaHNem rnyboKo Tparnyecknx cobbITUii coBpeMeHHOoM aencTeuTenbHocTU. LiMKnbl nos-
TecCbl rPYNNUPYOTCA B HEKOE eIMHCTBO HEe CTOJIbKO MO NPob6aeMHO-TEMaTUUYECKOMY MPUHLMNY,
CKO/IbKO MO MpUCYLLeMy No3Tecce MOCTOAHHOMY BO3BpaLLLEHWUIO K NamATh cepaua. Pasymeertcs,
CaMbIM XapaKTEPHbIM NPU3HAKOM LMKAQ ABASETCA NPOobaeMHO-TeMaTUYeckoe eIMHCTBO rpynnbl
npoussefeHnii. VIx })xaHpoBaa NpMpoAa Yallle BCero CBA3aHa C IMPUYECKO MUHUaTIopoi. Ho 3Ha-
yuTesibHO bonee CyLEeCcTBEHHOW B 3CTETUHECKOM OTHOLLEHUW OKa3blBAaeTCA NopasuTenbHas Leb-
HOCTb BOCMPUATUA, MUPOOLLYLLEHUA N OLeHKa-NepexXnsaHme Mmpa MpUIeckMm cybbekTom npo-
n3BeAeHMA. ITO YaCTO NOPOXKAAET HEKME CKBO3HbIE 06pa3bl, TATOTEHME K aBTOPCKOMY KaHPOBOMY
06/1MKy Npou3BeseHUI, B KOTOPOM COYETaeTCA NanMAaapHOCTb C BHYTPEHHe dpopcMpoBaHHON du-
N0codCKO-IMOLMOHANBHOM €MKOCTbIO. 3Ty 0COBEHHOCTb XYA0KECTBEHHOrO MUPA ANPUKK JTnHbI
KocTeHKo o4eHb TouyHO noameTmn MeaH [13t06a: «Cpeam HOBbIX CTUXOB npeobnagatoT nostuye-
CKMEe MUHUWATIOPbI-aKBAPEAN U INPUYECKME MOHOIOTU ... «CKynee» cTana 1 A3bIKoBas NaanTpa, HO
0b6pa3HbIi apceHan He obeaHen. B 06Lwem CTUANCTMKA He YyTPaTUAA B UHTEHCUBHOCTM, @ MOXKET, U
npuobpena. Bo BCAKOM cnyyae 3ByKONUCh cTana boraye, NPOCTO POCKOLIHOMN... » [7, ¢. 79].

He meHee Ba)KHOW 4epTOiN CTUXOTBOPHbIX LIMKNOB JInHblI KOCTEHKO ABNAETCA coYeTaHue, No
CYyTW, 3NUYECKoro macwtaba cobbITUiM C HENMOBTOPUMbIM IMPUYECKMM BOCCO3AaHUEM, OCMbIC-
NeHnem 1 nepexkmBaHnem ero. 3To cBoeobpasne NMPUKK APKO NPOCTyNaeT B YePHOObIIbCKOM
UMKne. B uenom, OCHOBHYIO COCTaBAAIOLLYHO YEPHOObLINILCKOTO LIMKAA MOXHO AaTMpoBaTh 1988-
2012 rr., 4TO CBUAETE/LCTBYET O TOM, YTO TeMa YepHOObINA MOCTOAHHO NPUCYTCTBYET B XyA0MKe-
CTBEHHOM CO3HaHWW MO3TECChl, BXOAA U B MPO3anyeckme NpousBeseHUsA nucaTeibHULbl. Takum
obpa3om, cobCTBEHHO rpaxaaHcKan no3numa JInHbl KOCTEHKO M NO3TMYECKoe BOCMPUATUE MUPA
ee IMPUYECKUM CyOBEKTOM HAXOAATCA B FAPMOHUYECKOM eZIMHCTBE.

WccnepoBatenn aHanu3MpyloT npexae Bcero nybavumctnyeckme npomssegeHusa JIMHb
KocTeHKo, nocesleHHble npobneme YepHobbina (T. N'yHaoposa, A.C. Kysbmuu-MoxogeHko). B
MeHbLUEel Mepe UcCieayeTca N033usA, XOTA IMPUYECKME CTUXOTBOPEHUA KaK bbl cBoeobpasHO
[ONONHAT, 60/1ee 3MOLMOHANbHO PACcKPbIBAKOT Tpareauto YepHobblna B TBOpPYECTBE NO3TECChI
M HYXKA,Q0TCA B TLWATENIbHOM, KPONOT/IMBOM UCC/IEL0BaHUMN.

Mo mHeHuto T. ['yHAOPOBOM, KHaZ0 NPU3HATbL, YTO YepHOObIIb NpeBpaLLaeTca CerogHs us
peanbHOro MCTOPUYECKOro CObbITUA B CMMBOMYECKOE ... YepHOObLINb B TOM UK MHOM CTENEHU
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Kacasica NpeacTaB/eHns o CyLWecTBOBaHWM B COBPEMEHHOCTU U TpeboBan ee HOBbIX duaocod-
CKMX, KY/IbTYPHbIX U NOAUTUYECKUX nepedopmynnposBok» [8]. A.C. Kyabmuuy-MoxoneHKo cnpa-
Be4/IMBO CYUMTAET, YUTO «4epHOoObINbCcKana Tparegua 1986 r. — ogHa U3 BeAylMX TeM TBOPYECTBa
JNuHbl KocTeHKo. B ctuxax, B Ny6ANLMCTUUECKUX BbICTYMNIEHUAX, B MPO3e NucaTenbHuLA He 06-
XOAMUT BHUMaHMEM 3Ty KaTacTpody W, YTo rnasBHoe, ee nocneactsuma. MybanyHo J/inHa KocteHko
BbICKa3bIBaeTCA MO 3TOM Tparnyeckor Teme B A0KNaaax «HepHobblib B 103aX UCTOPUYECKOTO CO-
3HaHuA» (r. ibBoB, 1993 r.) n «YKpanHa KaK »KepTBa 1 paKTop rnobanmsaumnm Katactpod» (r. Hep-
HoBUbI, 2002 r.), packpbiBas MHOroacneKTHOCTb NocieAcTBMiA aBapmm Ha YAIC, paccmaTtpuBas
nX yepes NpM3mMy ryMaHMTapHOM TPAKTOBKM — KaK Kpax He TO/IbKO 9KO/I0TUM, HO 1 B OnpeaeneH-
HOM CTEeNeHM MblWAEHUA, MOHUMaHUA, BOCMPUATUA 3TOM KaTacTpodbi» [9, c. 150].

Tema YepHobbina B TBOPYECTBE NO3TECCHI YAaCcTO COCTABAAET OCHOBY U LIEHTP IMPUYECKOTO
nepexuBaHuA. Ho yepHoObINIbCKasa TpareAna HACTONbKO FyOOKO BOLWAA B MO3TUYECKOE CO3Ha-
Hue JInHbl KocTeHKo, UTo Aaxke B NPOM3BEAEHUAX HA APYryt0 TEMY BO3HMKAIOT BOCMOMUHAHMWA O
YepHobblne, annto3nmn Ha Hero, popmupys MO3anKy MbIC/IM U YyBCTB aBTOPa, 06paLLeHHbIX K CO-
BPEMEHHOW AeNCTBUTeNbHOCTU. TaK, HanpUmep, B CTUXOTBOPEHUWN «XTO B HaLLy A0/ TiIbKU He
BTPYYaBCA...» IMPUYECKUA CYOBEKT UHTENNEKTYa/IbHO-IMOLMOHANIbHO OCMbIC/IMBAET UCTOPUIO
YKpauHbl, npuberaeT K 0606LiatoWLeMy, CEMaHTUYECKM HacbILLEeHHOMY 06pa3sy «AyxoBHOro Yep-
HOObINA» KaK CUMBOJIA Tpareaumn Hapoaa, NPUKPENIEHHOM K U3BECTHOMY UCTOPUYECKOMY CObbI-
TUIO — KaTacTpode Ha YepHobbinbeckort ASC B 1986 .

XTO B Haly AONHO TiNIbKW He BTpyYaBca,

B AKMX TeHeTax Ti/Ibk1 He 6’emoch,
[yxoBHWUI1 YOpHOOW/Ib AaBHO BXKe NoYaBscs,
a MU iLLe TinbKu oro 6oimock [10].

JInpuyeckmnii cybbeKT He TONbKO r1yBOoKo nepeknsaeT TpareAMmnMHOCTb KOHKPETHOro cobbi-
TWA, HO Y BUAMT B HEM HEKMI1 0606LLaIoLWMIA MPU3HAK COCTOAHUSA COBPEMEHHOMO MNP, YpeBaTo-
ro Tpareamamu, katactpodamu, rubensio ntogei. Kak nuwet MeaH [3toba, «6onb nctepsaHHOM
npupozbl paspacTtaeTtca 60/1btio BCeW N3YpOA0BaHHOMN XKU3HN — Be3 e, XOTb M He YePHOObINbCKOM
MepOW ... USMEHEHUA BOKPYT Ye/I0BEKA — 3TO 3XO U3MEHEHUI B HEN caMOW, B Ye/IOBeYeCTBe, B
ero Kavecrse...» [7, c. 85] .

B apyron anpuyeckon meamtaumn («Kpuyanm «bic», nMwanumcb 3pobieHmm...») nepeymc-
JIeHa CNOXMBLLAACA PUTYaASIbHOCTb!

Kpuyanu «bic», nuwanuce 3pobaeHnm,
Mporpec ntobunu Hag yce [10].

3aBepluaeT MUHUATIOPY HEKWUIN Tparnyeckuit UTOr, CBA3AHHbIA C NMOCNEACTBUAMMU YepHO-
6blNbCKOM aBapum:

NletnTb neneka Hag YopHobunem,
HiKOMy ZiTOK He Hece [10].

MoaTtecca npuberaeT K TPagMLMOHHOMY NO3TUYECKOMY 06pa3y aucta («neneka»), NnpuHo-
CALLlero feTei, COOTHOCA ero € MPOCTPAHCTBOM YepPHODBbIIbCKOW Tpareguu.

B ctuxoTBOpeHnn «103MMETPOM He BUMIPAELL A03U...» BOZHUKAET anto3una Ha YepHobbiib
B CCbIJIKE Ha NpMBOP, KOTOPbIM U3MEPAIOT YPOBEHb PaanaLmu:

JlosumeTpom He BUMIpAELL 403U
ToTanbHOro CNyCTOLIEHHA AyLui.
IcTopia narae nig 6ynbaosepu,
CyyacHui cBiT wTtamnye ¢petmwi [10].

BakHellwne NpuMmeTbl COBPEMEHHOIO CYLLECTBOBAHMUA tOAEN KAaK «AaTOMHbIX 3a/10XKHU-
KOB Mporpecca», HaXo0AALLMXCA B FPAHMLLAX «OT CTPecca M 40 CTpecca», AaHbl B CTUXOTBOPEHUM
«Mu — aTOMHI 3a10KHUKKN Nporpecy»:

My — aTOMHI 3a10XKHUKM Nporpecy.
Byke B Hac Hema Hi nicy, Hi Hebec.
TaK i }kmMBem of, CTpecy i 40 cTpecy,
AbeTKy cmepTi maemo — AEC [10].

3p.ecb BO3HMKaeT o6pa3 AIC Kak «a3byku cmepTu». Tem caMbiM AMPUYECKniA cybbekT dop-
MupyeT obobuiatolwmini ob6pas yrpo3bl YeIOBEUYECKOMY CyLLLeCTBOBaHMUI. [pu 3Tom noatecca He
MPOCTO KOHCTaTUPYeT CyLLLeCTBOBaHNE ONAaCHOCTM OT aTOMHOWM 3/1eKTPOCTaHLMM, a KaK bbl npe-
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AynpexaaeT YeN0BeYeCcTBO O T'YMaHWTApPHOM, yXOBHOW KaTacTpode. Takum obpasom, nosTmye-
cKoe 0603peHune AelCTBUTENBHOCTM NpeBpaLLaeTca B I1yOOKO Tparmiyeckoe oCMbIC/1eHME IUPU-
YECKMM CyDbEKTOM Yrpo3 COBPEMEHHOW AelCTBUTENbHOCTU. COBbITUA YKPAaUHCKOM UCTOPUMN UH-
TEPNPETUPYIOTCA TINPUYECKUM CYOBEKTOM KaK BO3MOXKHaA obLieyenoBeyeckan Tpareams.

HasBaHMe No3TMYecKoro LuMKna «MIHKpycTaumMmM» Kak 6bl FOTOBUT YMTATENSA K BOCMPUATUIO
npov3BefeHnin, 0bbeANHEHHbIX GYHKLMEN yKpawaTb 4To-nnbo. «CnoBecHasa WMHKpycTauus, —
cumTaeTt E.C. MoHoBa, — npeacTaBaseT coboli 0603HaYeHMe YyBCTBEHHO BOCMPUHUMAEMBbIX 06-
pa30B, BK/IIOYAEMbIX B HOBbIE CBA3M, M MOTOMY CTAHOBUTCA K/ILOYOM K HOBbIM MOBOPOTaM MbIC/IN.
ITO camblii pacnpocTpaHeHHbI Npuem npeabasieHMa obpasos U HopmaTnsos» [11]. Mo npu-
3HaHMIO J/INHbI KOCTEHKO, « « MIHKpYCTaLMmM» OTPaXKatoT MUP B Pa3/ioMax pUTma — a aeTalan puo-
Ma Kak bbl «CLUMBAET» 3TOT B30PBABLUMICA MUP. HO prudma umeeT npsmMoe OTHOLLEHWNE HE TO/b-
KO K MUPY, K TOMY, KaK ero nepexmnsaellb, uau K sepcudurKaumm, Ho U K cneumduKe a3blka npe-
Xae Bcero» [7, c. 180]. MoaTecca cBA3bIBAET 0COHEHHOCTM PUTMA U pUdMbl CBOMX MPOU3BEAEHUI
€ 0cOBEeHHOCTAMM A3bIKa: Y HaC A3bIK C NOABUMKHbIM YAapeHMEM, C MOCTOAHHbIM NOUCKOM 3B O-
HUKU. N 0AHOBPEMEHHO C HEPELLEHHbBIMW NCUXOIOTUYECKMMM U APYTUMW acneKTamm BbITUA A3bl-
Ka B obwecTtee» [7, c. 180]. Takum obpasom, camopednekcus JInHbl KOCTEHKO CBUAETENLCTBYET
06 ee 0cob60M BHYTpEHHE LLe/IOCTHOM BOCMPUATUM MMPaA U CNOBa B X CBOEOOPA3HOM efMHCTBE.

Hauano ctuxoTBopeHus « ATOMHUI Bilh onycTMB 6€TOHHI NOBIKM» — NPO3PayHbI/ HAMEK Ha
LUMPOKOM3BECTHYIO LMTATy U3 NpounsBeaeHna Forona Buin, a nepcoHaxk onpeaenaeTca C/loBOM
«aTOMHbIM», YTO MOZEpPHU3MPYET 06pas, yCTaHABAMBAET MNPSMYIO CBSA3b €ro C COBPEMEHHbIM
aTOMHbIM CTO/IETUEM:

ATOMHMI Bilh onycTB 6ETOHHI NOBIKW.
Kono okpecnus HaBKoso cebe cTpawHe [12, c. 537].

OcTasnibHasA 4acTb CTUXOTBOPEHUA — CEPUA IMOLIMOHAIBHO HACbILLEHHbIX, KOHKPETHbIX pU-
TOPUYECKMX BOMPOCOB, C KOTOPbIMU IMPUYECKUI CyDOBEKT Kak bbl 0bpallaeTcs K COBPeMEeHHM-
Kam, cTaBa NpobsiemMbl, HO He peLlas uxX, 3acTaBAAA YMTaTeNa 3ayMaTbCA HA/L, BarKHENLUMMU TEH-
AEeHUMAMM U 0COBEHHOCTAMM COBPEMEHHOTO MUPa. JIMPUYECKUIA CYObEKT BBOAUT CEMAaHTUYECKU
3HaUYMMble BOMPOCUTE/IbHbIE C/1I0Ba: KNOYEMY», KKTO» BUHOBAT B TpareAuax YenoBe4yecTsa, CBA-
3aHHbIX C MCNosb30BaHMEM aToMa. OH 0bpallaeTca K HayKe, KoTopas, «Tpebys KepTB», He Ha-
3bIBa€T BUHOBHMKOB aTOMHbIX KaTacTpod:

AKLLO HayKka noTpebye KepT., —
YOMYy X He Bac BOHa nepeKkosTana?! [12, c¢. 537].

MMeHHO puUTOpUYeCKMiA XapaKTep BONPOCOB, rAe BONPOCUTE/NbHBIN 3HAK coYeTaeTcs C BOC-
KAULaTe/IbHbIM, CO343eT SMOLMOHA/bHYO TParnyeckyo HanpsXEHHOCTb MPUYECKOro Mnose-
CTBOBaHMUA.

Ecnv B npeaplaywmnx CTUXOTBOPEHUAX IMPUYECKUIMA CYOBEKT TPAKTyeT B LLe/IOM 3MOXy OT-
KPbITMA U MCMO/Ib30BAHMA aTOMA KaK PaspyLlIMTeNbHY, TO B CTUXOTBOPEHUU «3arnanan aicu i
3eM/1t0 3aHeZbann» 3By4MT KOHKpeTHoe obpalleHue K Tpareanmn YepHobbing, rHeBHO obinya-
eTcA 1 BbIbop mecTa, rae bbina noctpoeHa AIC («MoctaBunmn AEC B BepxiB'i TpbOX piyok» [12,
c. 538]), uTo AENCTBUTENBHO M B NYBAULIUCTUKE, U B LLOKYMEHTA/IUCTUKE, CBA3AHHbIX ¢ YepHOObI-
nem, rnyboko ocmbicnnBaeTca. JIMPUYECKUn CyObeKT AaeT KecTKoe onpeaesieHne BUHOBHMKA
YepHOObINbCKOM aTOMHOM KaTacTpodbl, 06paLLanch K MO3TUKe PUTOPMYECKOrO BOMpoca:

TO XTO 3K BM €, 3/104MHL,i, KaHibanun?! [12, c. 538].

lepoli nponsseneHUs NpuberaeT K onpeaesieHmIo «3104NHLI» U K elwé 6osee 06mMunTeNb-
HOW XapaKTepPUCTUKe — «KaHibanu». N putopnyecknini BONpoc, u aTu nepedncieHuns nepesa-
toT rnybokoe pnnocodCcKo-amMoLMOHANbHOE OCMbICNEHUE TNPUYECKUM CyDbeKTOM Tpareanu
CBOEW CTpaHbl M CBOEro Hapoaa. M «4opHMI A3BiH», U «AHWMYAPU» CTAHOBATCA Bbipa3nTeb-
HbiMK 0bpaszamu meTadopUUYECKOro xapakTepa, onpeaenatoWwmMmm YepHOObINIbCKYIO Tpare-
OM1t0. 3aBepLIatoT CTUXOTBOPEHME aNNt03MA HA U3BECTHbIE LEBYEHKOBCKME CTPOKM U BbIBOJ,
NIMPUYECKOro cybbeKTa 0 TOM, YTO Moc/efyloline NOKONeHUA He NPOCTAT YePHOObIIbCKOWM
Tpareauu:

| mepTBi, i }XU1BI, | HEHaPOAXKEHI
HiKOro 3 Bac 0BiKy He npocTaTtb! [12, c. 538].

B umkne «MHKpycTaumMm» MHOrO CTUXOTBOPEHMIM, MOCTPOEHHbIX KaK PUTOpPMYECKME BOMPO-

Cbl. ITOT NPUHLMM MOMXKHO CYMUTATb CUCTEMOOOPA3YIOWUM S1EMEHTOM LMK, KaK U yOOKyto
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[OYXOBHOCTb IMPUYECKOro CybbeKTa, 06paLleHHOro K peleHnamM o6l eHaLMOHAbHbIX U AaxKe
obuieyenoBeyecknx npobaem.

K «MHKpycTauusm» OTHOCATCA U IMPUYECKME CTUXOTBOPEHMA, KOTOPbIE NPEACTaBAAOT CO-
6011 aBTOPCKYIO TpaHCHOPMALLMIO KaHPa NEeM3aKHOW NNPUKN, TAe TMPUYECKUI CyObEKT OTMeYa-
et getann daopbl:

CTOATb 03€epa B NPUTropLLAX AOUNH.
Jlyru uBiTYTb Y NPUAOPOXKHIN cmysi [12, c. 544].

A TaK»Ke BBOAMTCA AeTaNb, XapaKTepHasa A/1A YKPaMHCKOro neisaxa:

| LapcTBEHUI LMBATUIN YOPHOTY3
MOBAXKHO XOAUTb B PaHHIM Kykypyasi [12, c. 544].

B onvcaHHOM neli3axke NPUCYTCTBYIOT M YE/I0BEK, M AOMALLHEE }KMBOTHOE («Ko3a»), u ae-
Ta/lb COBPEMEHHOW LIMBUAM3ALNK («MaLLMHA»). O4HAKO 3TOT NOYTU MAUNUYECKUI Nei3aXK pas-
pylaeTtca GUHANbHbIMU CTPOKAaMM NPOU3BEAEHUA:

ManwuHa cnie... | Ha Bce, Ha Bce
NArae Nua YopHobUNbLCbKOI Tpacu [12, c. 544].

B cTuxoTBOpEHUN « KOPKMHU HAa YOPHOBULCBKIM 40pP03i...» BHOBb BO3HMKAET CEMAHTUYe-
CKaA TpaHcPopMaLMA KaHpa Nen3axKHOM IMPUKHK, TAe C CaMOoro Havyana pa3BMBaEeTCsa Tema vep-
HOGbINIbCKOro 06/1MKa Npupoabl. MoaTecca co34aeT TaKy CUCTEMY TMPUYECKMX NeN3aKHbIX 06-
pa3oB, KOTopble HecyT B cebe Temy rmbenm scero kmoro. OHa npuberaeTt K obpasam LBETOB
(«XKOPXKUHMY»), pocbl («pocK»), KpblL («CTPiXM»), HAXoaa onpeae/eHns, KoTopble Nepeocmbic-
/IMBAIOT 3TM 06pasbl B TPArMyeckom Kjatode rubenmn n paspyLueHus:

Poca — K CMepTHUI MiT Ha TpaBax,
Ha ropixax.
Ane Hainbinblue cTpoHUito —y cTpixax [12, c. 544].

Jinpuyecknii cybbekT OTMeYaeT XapaKTepHYlo AeTasib CeNbCKOro newnsarka YKpauHbl —
KCTPIXM», KOTOpble cTanun «pagiauitHumm». CoBpemMeHHbIN YKPauHCKUI Neinsax nog nepom
NMo3Teccbl CTAaHOBUTCA KaK Obl ABYXC/IOMHbIM: TPAAULMOHHbBIM (B MepeyHe ner3akHbIX Npu-
MET) N COBPEMEHHbIM, HECYLLMM B cebe neyaTb YepHOObIIbCKOM KaTacTpodbl, — pagMoaKTmB-
HbIM.

AHaNorMyHan ABYXCNOMHOCTb €CTb U B CTUXOTBOPEHUWN «J1eTioui KpOHU ronybux gepesy,
roe npUCyTCTBYIOT M /IOAM, 3aCTaBAAOWME MPUYECKOro CybbeKTa 3a4aTbCA BONPOCOM O TOM,
YTO NOMMMO YEePHODbLIIbCKOM 30HbI Y Ye/I0BEYECTBA MOMKET BO3SHUKHYTb 1 Hosee WMpoKasa Tpa-
rmyeckasn 3oHa:

Pika. Manatka. O3epo. KypiHb.
AbopureHun OctpoBa Hagii.
BocoHiX AiTku 6iratoTb mani [12, c. 545].

9T CeMaHTUYeCKM HacblWeHHble, 3HAKOBble AeTanu Mer3arka penpeseHTUPYT Mnpo-
CTPAHCTBO OTAbIXa Ntogen, KoTopble Ha3BaHbl abopureHamun. CTIeBOM MaHepe noaTecchbl Npu-
Cyllle CTpeMsieHMe HanoAHUTb NpeAMEeTHYt0 06pPa3HOCTb AOMOMHUTENbHbIM CMbiciOM. OaHa-
KO 3TOT BHOBb MOYTU WAWAIMYECKUI Nensax paspyllaeTca BbIBOAOM JIMPUYECKOTO CyObek-
Ta O TOM, YTO TPYAHO B COBPEMEHHOM MUPE HANTW rpaHULy MeXAy OnacHou u 6esonacHoM
30HaMu:

A fe Tenep He 30HA Ha 3emni?
| ne mexa Mix 30HOt0 11 He 30H0t10?! [12, c. 545].

Ecnn ans TpagvUMOHHOW Men3axKHOM JIMPUKK XapaKTepHO BOCCO3ZaHuMe TOM WUAM MHOM
nopbl roga (BecHa, 1eTo, OCeHb, 3MMa) UK BPEMEHMU CYTOK (YTPO, AeHb, BeYep, HOouYb), TO AN
JInHbl KOCTEHKO XapaKTepHO BOCCO34aHMe UCTOPUYECKOrO BpemeHu — He3BpemeHbA YepHo-
6b1N1bCKOM KaTacTpodbl. XOTA y Hee ecTb cTuxoTBopeHue («Len gow, — Ak ayw. Liei geHb Takni
/lAacKaBu1ii»), B KOTOPOM OPraHMYHO COeAMHEHbI KaK NMPUMETbI BECHbI, TaK U YePHODbINbCKOTO
XpoHoTONa:

Cagm uBiTyTb. B 6epesax 6poanTb Cik.
Lle conos’iHa onepa, fla Ckana! [13, c. 259].

OAHaKOo OHM CBA3aHbI C reorpaduyeckm TOYHbIM M COBPEMEHHbBIM MECTOM U UCTOPUYECKUM
BpeMeHeM:

YopHobwunb. 30Ha. [BaauaTb neplmnit Bik [13, c. 259].
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B XapaKTepuCTMKe NPOCTPaHCTBa nocaevepHobbINbCKoW KaTacTpodbl JInHa KocTeHKo cove-
TaeT onucaHMe TUMUYHBIX Nen3aXKHbIX NPUMeT G1opbl U GayHbl C X USMEHEHUAMM MOL, BAUAHU-
em Tpareguu:

TyT no gBopax cToiTb 6y3KoBa NOBIHb.
TyT Ti 6Y3KM NPONAMYIOTb TUHW.

TyT WyKa nae, HeMoB NiABOLHWUIN YOBEH,
i NnpuniTatoTb rycu wosecHu [13, c. 259].

Mo3aTtecca BBOAMT MOMUMO TPAAMULMOHHbIX AeTanell YepHOObINbCKOro NPOCTPAHCTBA HOBbIE
ero ocobeHHoCTU:

B Pyaomy nici BUpOC/v NoraHkw,
i xoanTb CMepTb, EAUHUN TYT rPUBHKK [13, c. 259].

Oco60 aKLeHTUpyeTCcA OTCYTCTBME NtOAEN B NPUBBIYHOM MNel3axe:

*une-6yB Hapog Hag Mpun’aTTio — i 3HMK [13, c. 259].

B LeHTpe cTuxoTBOpeHUs «Konu raHAAM ronky natePoHu...» — CKBO3HasA IMpuYecKasn Tema,
CBA3aHHaA ¢ MMPONOITUYECKOM CEMaHTUKOM 0bpa3a KoNIOKoNa, 3BOH KOTOPOro npeaynpexaa-
€T YesloBEKA O CMepPTe/IbHOM OMAacHOCTU. ITOT MUPHbIW KOJIOKOA, AAHHbIN B AETCKOM BOCNpPUS-
TUK, KaK Bbl KOHTPACTUPYET CO 3/10BEWMMM KONOKONaMK XUpPOCUMbl, YepHobbina, PyKycumel. B
nepeyHe KOJIOKONOB NepBoe MeCTO MPUHAANEXKUT U3BECTHON BO BCEM MUPE KOMUYECKOM one-
pe «KopHeBUIbCKME KoloKoa» (1877) dppaHuysckoro komnosutopa Pobepa MNnaHKeTTa Ha au-
6petTo Jlyn-®paHcya Knepsunna u LWapna Nobe no nbece «Bunnapckue konokona» 3. Mawa-
pa, KOTOpasA HEOAHOKPATHO YNOMMHAETCA Y MHOTMX nNucateneit. Moatecca co3gaeT OCTPbIA KOH-
TPACT MeXAYy KOMUYECKOMN OMepoli, 0 KOTOpoi ee aBTobuorpadpmuyeckuii repoit cabiwan B AeT-
CTBE, U KOJIOKOJIbHbIM 3BOHOM TparMyeckunx cobbituin uctopmm XX seka. B ampuyeckom ncnose-
JanbHOM cTUXOTBOpPeHUn «Konu raHanu rosiky natedoHu...», rae dburypmpyet asTobrorpadpuye-
CKOE Mo3TUYeCcKoe «s» aBTopa, 0bbIrpbIBatOTCA BapUaHTbl B UCTOPUYECKOM NOC/Ie40BaTe/IbHOCTH
3BOHA KOJIOKOJI0B KaK 3HaKoBbIx 0606w atoLmnx 06pa3os 0nacHOCTU paANOaKTUBHbIX KaTacTpod:
Xupocurm