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LANGUAGE MEANS OF INTERTEXT EXPRESSION
IN THE HISTORICAL NOVEL “MALLOWS” BY ROMAN IVANYCHUK

Mema cTaTTi nonArae y BM3HAYEHHI MOBHMX 3aC006iB BMPAXKEHHA IHTEPTEKCTY B YKPAiHCbKIl
icTopuuHiin npo3i PomaHa IBaHuuyKka «ManbBu». [ns AOCATHEHHA METU BUPILWEHO TaKi 3aBAaHHA: 1)
3’COBaHO BiAMIHHOCTI peanisauii iHTePTEKCTYyaNbHOCTI B ICTOPUYHOMY POMAHi Ta XyA0KHbOMY AUCKYPCI;
2) po3KkpuTo cneundiky MOBHMX 3ac06iB BUPAXKEHHA IHTEPTEKCTY HA Pi3HUX MOBHO-CTRYKTYPHUX PiBHAX;
3) npoaHanizoBaHO iHTEPTEKCT 33 TaKMMMK KPUTEPIAMU: CMoCib KOHTEKCTHOT eKcnuikauii (imnniumTHa
4YM eKcnniuMTHa umMTaTa); BiATBOPEHHA B TEKCTi (mocnisHe um TpaHchopmoBaHe); micue pPo3TallyBaHHA
(eniTekcToBe UM BHYTPILWHbOTEKCTOBE); PYHKLiiHE HaBaHTa)KeHHA iHTepTeKCcTy, cnocib nacnopTu3adii Ta
Moro nepwogaskepeno. CnpsMoBaHicTb POOOTH 3yMOB/IIOE BUKOPUCTAHHA TaKUX Memodie: onncoBui Ta me-
TOZ, CNOCTEPEXKEHHS, 32 4ONMOMOrOL0 SKUX MPoaHanisoBaHo cneumdiky Ta 3acobu peanisaLii iHTepTeKCTy B
iCTOPMYHOMY POMaHi; aHani3y Ta CUHTE3Y — AN1A CMCTEMATM3ALLii Ta y3aralbHEHHA MaTepianiB fOCNIAKEHHSA;
MeToZ, TPaHcGOPMALMHOTO aHanisy — ANA BUABMEHHA (GOPMANbHMX i CEMAHTUYHUX 3MiH B TEKCTi-
peumnieHTi; MeToa, NiIHrBOCTUNICTUYHOrO aHani3y — 419 BUBYEHHA MOBHMX 3aCO6iIB BUPAKEHHA Y CTPYKTYPI
XYZ0XHbOTO TEKCTY 3 PYHKLIOHANbHO-eCTETUYHOIO NOFAAAY; METOA CTUNICTUYHOTO aHanidy — AN BU3HA-
YEHHA CTUNICTUKM IHTEPTEKCTY Ta aHANI3y Pi3HOCTUIbOBUX YPUBKIB, BUABIEHUX B ICTOPUYHOMY POMaHi; Me-
TOZ, KOHTEKCTyaNbHO-iHTEpPNpeTaLUiiHOro aHanisy — gaa 3’acyBaHHA QYHKLUiIMHOIO HaBaHTaXKeHHs 3acobis
peanisauii iHTepTeKCTYaIbHOCTI, 30KPEMa A/18 aHaNi3y 3MICTOBUX KaTeropiit TEKCTY; eNeMeHTU KOMMOHEHT-
HOro aHasni3y — A4 BCTAHOB/IEHHA CEMAHTUYHMX 0COBNMBOCTEN aKTyasbHUX CKAALHUKIB iCTOPMYHOI Npo-
31; MeTOA, KiNbKICHUX NiAPaxyHKiB — ANA BUABAEHHA YaCTOTHOCTI BXKMBAHHA IHTEPTEKCTYa/IbHUX eNeMEHTIB
y TBOPiI.

Pe3ynemamu 00cnidueHHA AeMOHCTPYIOTb, WO B iCTOPUYHOMY POMaHi BUOKPEM/IEHO TaKi enemeH-
TW IHTEPTEKCTY: UMTaTW, anto3ii, LEHTOHHI TEKCTKU, CTUANI3aLiA Ta IHTePTEKCTyaNbHa HOMIHaLA. BUu3HayeHo
MOBHi 3acobu BUpaXKeHHA IHTEPTEKCTY: IEKCUYHI — C/I0Ba i CNOBOCMONYYEHHSA, AKI AONOMaratoTb yBecTu
iHTEPTEKCT Y aBTOPCbKUI TBIP; CUHTAKCUYHI — KOHCTPYKLii NPAMOI Ta HENPAMOI MOBM, OK/INYHI, 03HAYEeHO-
0Cc060Bi Ta ABOCKNAAHI peYEHHA; rPaMaTUYHI — popmmM 3aliMeHHUKa 1-0i ocobun oaHUHM Ta aiecniBHi pop-
Mu 1-0i Ta 2-0i 0c06U OAHWMHM Ta MHOXWHU; rpadiyHi — odopMNeHHA B lanKax Ta HETEKCTOBUI MapKep —
ab3auHuii BigcTyn. LlntaTti, 3a mMipoto eKcnikauii B TEKCTi, € HaknowmMpeHilwnmmm enemeHTamu. Okpecne-
HO QYHKL,T LMTAT i aNto3ii: XxapaKTeposioriyHy, AiaIoriYHy, 3MiCTOTBIPHY, CTPYKTYPHO-KOMMNO3ULiNHY. Buas-
NleHo TMNK TpaHchopMalLii uuTaT: dparmeHTaLia Ta 3amiHa 04HOro abo KiZIbKOX NEKCUYHUX KOMMOHEHTIB,
KOHTaMiHaLiA Pi3HMX LUTAT, BUKOPUCTAHHA OKPEMMX KOMMOHEHTIB, KOMMNO3ULiHI TpaHcdopmauii. Oxa-
pPaKTepPM30BaHO anto3il, WO MICTATb ANLLE HATAK, 32 AKMM iX PO3Ni3HalOTb Y POMaHi 11 BiACUIalOTb YMTaya
0,0 NniTepaTypHUX TBOPIB, ONbKAOPY, iICTOPUYHUX Noaii. [eTanizoBaHo cneundiky LeHTOHHOrO TEKCTY, Ha-
CMYEHOro Pi3HOMaHITHUMM acoLliauiaMm Ta NOCMNAHHAMMU HA NepeaTeKCTH, WO YacTo NOEAHYIOTb anto3ii
Ta unTaTM. O6rPYHTOBAHO CTUNI3ALLiO K BMUAB iIHTEPTEKCTY Ha PiBHI BiATBOPEHHA CTU/IICTUKM iHLWOTO TeK-
cTy. MpocTexKeHo CBiAOMe NOEAHAHHA aBTOPOM TEKCTIB TaKMX CTUNIB: odiLliMHO-AiN0BOro, enicTonspHoro,
KOH®ECIMHOro Ta agMiHICTPAaTMBHO-KAHLENAPCbKOrO NiACTUAIB, BUKOPUCTAHMX i3 NEBHOK CTUAICTUYHOO
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MEeTO. PO3rNAHYTO iHTEPTEKCTYaIbHY HOMIHALLHO, WO Nepeabavyae BUKOPUCTAHHS 3HAKOBUX BAACHMX iMeH
icTOpUYHMX 0Cib, HAa3B MOAilM Ta BM3HAYHI iCTOPUYHI Mmicus. PeniriliHi imeHa BBaXKaemo npeLeseHTHUMM,
OCKIi/IbKM BOHW NOB’A3aHi 3 NEBHUM /liTepaTypHNM TBOPOM abo BigoOMMM NpeLeseHTHUM TEKCTOM.
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communicative and dialogic nature of the text, characterizing the author’s dialogue

with the reader and intertextual connections in oral speech and text communication.
Among the textual parameters in the work of art, the category of intertextuality dominates, as
a manifestation of dialogic communication, realized in intertextual connections. In this context,
the works of Ukrainian and foreign linguists are clearly outlined.

Fundamental scientific studies of intertextuality are considered to be theoretical justifications
in the works of Yu. Kristeva [Kristeva, 1969] and R. Barth [Barth, 1998], in which the main attention is
focused on dialogic relations between texts: the text allegedly enters into a dialogue with other texts
and each text is intertext in its turn. This approach highlights the significance of intertextual connec-
tions and enables singling out intertextuality as a textual category.

Many researchers trace the connection between dialogicity and intertextuality. The dialogic na-
ture of the text is described in the works of J. Derrida, who noted that any text functions only by con-
stantly referring to other texts, among the traces of one text in another [Derrida, 1986]. First of all,
such vocations or manifestations of intertext are most represented in works of fiction. According to L.
Jenny, intertextuality is a mandatory component of the reception of artistic works, because “without
intertextuality, a literary work would simply be incomprehensible, like the words of some foreign lan-
guage” [lenny, 1988, p. 265]. However, understanding the intertext from the reader’s point of view
should be taken into account.

According to M. Riffatere’s concept, intertextuality is a product of reading, and the reader
should be the only expert in certain intertextual connections, which he can detect thanks to memory
and reading and general cultural competence [Riffatere, 1980]. The American scientist J. Culler took
into account the experience of readers in his scientific works: “We are faced with an endless intertex-
tuality in which it is impossible to trace the source and identify it” [Culler, 1976, p. 1382], emphasiz-
ing the intertextual nature of any verbal text.

Among the most popular terms of modern text theory and discourse science, “intertextuality”
belongs to the actively used and debated ones, which is why a broad approach to the definition of this
phenomenon has recently dominated, which enables the analysis of intertext as dialogic relations be-
tween texts of different types, genres, and time periods. The narrow meaning refers to intertextual
connections deliberately marked by the author [Mpocanosa, 2019].

In view of this, the broad definitions of intertext are widespread in linguistics, namely, “an ob-
jectively available informational reality that is a product of human creative activity, capable of endless
self-generation according to the arrow of time” [Kuzmina, 2007, p. 20]. According to a broad interpre-
tation, an intertext is any text that contains “secondary” elements that evolved from another text —
the source. Any verbal parallels are the basis for distinguishing intertextual connections.

We consider intertextuality to be the realization of intertextual dialogue in the historical prose
of Roman lvanychuk. The identification and functioning of linguistic means of expression, the interac-
tion of texts in the Ukrainian artistic discourse is currently a relevant problem and corresponds to the
priority trends of modern linguistics.

The linguistic aspect of intertextual research is highlighted in the thorough works of N. Kuzmi-
na [Kuzmina, 2007], O. Perelomova [MepenomoBsa, 2008], as well as distinguishing specific elements
of intertextuality — quotations, allusions attracts the attention of scientists — H. Syuta [CtoTa, 2017],
N. Fateyeva [2000], certain markers of intertext, namely: syntactic means of expression N. Savchen-
ko, A. Kotova [CaBueHKo, KoToBa, 2016], stylistic means or intertextual stylization in texts of various

In modern linguistics, we observe increased attention of scientists to defining the
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genres by Piégay-Gros [Piégay-Gros, 1996], H. Horodylovska [Fopoannoscbka, 2015, p. 24], J. Kolois
[Konois, 2015, p. 147]. The approach to the linguistic means of expressing the intertext in the Ukrai-
nian historical novel proposed in the work will be useful in the theory of intertextuality and its imple-
mentation in an artistic work, which emphasizes the relevance of our work.

The aim of the article is to define linguistic means of expressing the intertext in the Ukrainian
historical prose of Roman lvanychuk “Mallows”. Achieving of the goal involves solving the following
tasks: 1) to find out the differences in the implementation of intertextuality in the historical novel and
the artistic discourse; 2) to reveal the specifics of the linguistic means of expressing intertext at lin-
guo-structural levels; 3) to analyze the intertext according to the following criteria: method of contex-
tual explanation (implicit or explicit quotation); reproduction in the text (verbatim or transformed);
location (epitextual or intratextual); the functional load of the intertext, the method of passporting
and its original source.

The subject of the research is the linguistic means of expressing the intertext in the Ukrainian
historical novel “Mallows” by Roman Ivanychuk at the level of intertextual interaction.

The work employs the following general scientific and special methods, as a descriptive and
observational method, with the help of which the specifics and means of realizing the intertext
in the author’s historical novel are analyzed; methods of analysis and synthesis used for system-
atization and generalization of research materials; the method of transformational analysis — to
identify formal and semantic changes in the recipient text; method of linguo-stylistic analysis —
for defining linguistic means of expression in the structure of an artistic text from a functional
and aesthetic point of view; the method of stylistic analysis — to determine the stylistic load of
the intertext and the analysis of various stylistic passages found in the historical novel; method
of contextual-interpretative analysis — to clarify the functional load of the means of implement-
ing intertextuality, in particular for the analysis of content categories of the text; elements of
componential analysis — to establish the semantic features of relevant components of historical
prose; the method of quantitative calculations — to identify the frequency of use of intertextual
elements in an artistic work.

In order to systematize the forms of intertext and avoid complications in the analysis, typolo-
gies of intertextuality in the scientific literature should be considered, which highlight a certain char-
acteristic feature of the intertext.

First, intertextuality is distinguished by the direction of action and the creation of the text, dis-
tinguishing the reader’s type which involves a deep understanding of the text and mandatory inter-
pretation, and the author’s type which implies the introduction of the text into the cultural context
and at the same time — the cultural context into the text [®aTeeBa, 2000, pp.16—-17].

Secondly, according to semantic characteristics, ). Genette distinguishes the main types of in-
tertextuality: actual intertextuality, paratextuality, metatextuality, hypertextuality, architextuality
[Genette, 1992, p. 104]. N. Fateyeva, expands Genet’s classification and singles out: proper intertex-
tuality, to which quotes, allusions, cento texts belong [Fateyeva, 2000, pp. 122-158].

The original typology is proposed by N. Piégay-Gros, distinguishing two types of semantic rela-
tions between texts: 1) relations of co-presence, to which quotation, reference, plagiarism and allu-
sion belong; 2) the relation of derivation — paradox and burlesque travesty and stylization [Piégay-
Gros, 1996, pp. 45-55].

The concept of intertextuality is closely related to the idea of text precedent. Precedent texts
most often act as pretexts in intertextual connections, which is due primarily to their significance for
the general culture of mankind. In our opinion, precedent is included in intertextuality, it is a kind of
tip of the intertext iceberg, which is clearly visible to all observers.

Events in the historical novel “Mallows” by Roman lvanychuk and processes in the intertext take
place in accordance with the author’s intention and direction of a certain period, time, and era. Also,
all of them are measured and determined by a person. The author creates his own work, but the text
presupposes the existence of someone who is able to read and decode it. Intertextual elements in the
historical novel, as an informational reality, bind the text, a human being, and time into one whole
and establish many direct and indirect connections between other texts that systematically change
due to the constant production of new texts.

Reading a historical novel through the prism of intertext differs from the implementation of in-
tertextuality in artistic discourse in the following:
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1) Roman Ivanychuk introduces titles into the text of the novel and reproduces the content of
official documents such as: a charter, a fatwa, a decree, a law, a label, texts of letters of former rulers,
which are a means of realizing intertextuality and perform a text-creative function. We would like to
note that the texts of historical documents in the work are transmitted verbatim and truthfully, be-
cause the author’s first novel “Mallows” is characterized by a concrete-realistic writing style. This is
also confirmed by the fact that the author had been carefully preparing and collecting material for
three years before writing the work. He visited Turkey, went to the Crimea several times, visited the
Eastern Bazaar in Morocco, visited Muslims in Senegal for a holiday, where he carefully studied his-
torical documents, thoroughly got to know the era he was going to write about. Citation of excerpts
from documents, or their verbatim reproduction, emphasizes the historical background, contributes
to deepening the perception of the historical basis of the nature of the novel.

2) The writer uses intertextual elements to reveal the characters of the characters of the work,
in particular Sultans Ibrahim and Osman, shows the attitude of other characters to them, realizing the
characterological function. The most important semantic nodes that reflect state activity are based
on historical facts. At the same time, the author uses historicisms and intertwines them with the in-
tertext, in particular, of Turkish-Tatar origin such as: caliph, sultan, khan, vizier, pasha, aga, atalik, kal-
ga, nogai, tata, seymeni, bey; Roman historicisms: Caesar and archaisms of Old Slavic origin.

3) Intertextual units of the historical theme present in the novel, or the historical intertext, rep-
resented by references to notable persons and events in which a certain period of history is depicted.
Among the historical figures are Hetman Bohdan Khmelnytskyi, Baida Vyshnevetskyi and his grand-
son Yarema Pavlyuk; Cossack chieftains — Taras Tryasilo, Sulima, Ostryanytsia, Gunya; Cossack colo-
nel Samiilo; Crimean khan Islam-Girey, Turkish sultans — Selim the Terrible, Ibrahim, Osman, Polish
hetman Pototsky. Among the notable historical events is the author’s reminder of the battle near the
Zhovti Vody River, in which the Cossacks won their first major victory, campaigns against the Polish
nobility, and the change of rulers in the Ottoman Empire.

4) If the citation of the Bible is quite widespread in the artistic discourse and in the texts of the
mass media, then the quotations from the Koran, a significant number of which are found in the au-
thor’s novel, are hardly used. The use of intertext, which has a religious source in origin, confirms the
authority of the thought and introduces additional figurative, artistic information, enabling the author
to build a unique concept of spirituality.

5) A significant part of the intertext is introduced into the historical novel through the author’s
image of Meddakh Omar and his consciousness. This is a generalized image of a medieval sage, who
is not endowed with human features, but appears as a spiritual basis. The author deliberately does
not reveal its characteristics in order to emphasize its collective and generalized essence — wisdom.

The introduction of various types of intertextual elements to the work and the use of their lan-
guage markers, namely the construction of the intertext to one’s own work, is a manifestation of the
writer’s creativity and highest skill.

Linguistic means of intertext expression are quite diverse markers of different language lev-
els — lexical, syntactic, graphic, punctuational, stylistic, primarily forms of transferring other people’s
words and introducing them into the work.

Based on the classifications and typology of various researchers — Fateyeva [Fateyeva, 2000,
pp. 122-142] and Kondratenko [KoHapaTeHko, 2012, pp. 171-204], we will consider the main types
of intertextual elements in artistic discourse, in particular in Roman lvanychuk’s historical novel “Mal-
lows”. We pay the main attention to the intertext, that is, to the markers of “other people’s words”
and the linguistic means of their expression in a literary work. Analyzing the intertext in the author’s
historical prose and taking into account the identified units, we distinguish: quotations, allusions, cen-
to texts, stylization and intertextual nomination.

I. Quotations in the historical novel “Mallows”, according to the degree of explication in the
text, belong to the most common intertextual units. After all, any work of art performs an education-
al and cultural function, positively influencing the intellectual level of the reader. In the analyzed au-
thor’s prose, quotations perform the following functions: 1) characterization — to reveal the charac-
ter of the hero, express the attitude of other characters and the author to him, in the novel Roman
Ivanychuk uses this function to reveal the images of the sultans Ibrahim and Osman; 2) dialogic which
has two forms of expression: actual dialogic — for modeling the dialogue between the characters of
the work and intertextual dialogic — for identifying connections between different texts in the histori-
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cal novel; 3) content-creative — for introducing a quote into the text and analyzing the reaction of the
characters of the work to it and simultaneously realizing the author’s idea; 4) structural-composition-
al — to identify the placement of a quote in the text, or the echo of an intratextual quote with an ep-
igraph reproduced verbatim. These functions are also relevant to the allusions found in the histori-
cal novel.

A quotation is a manifestation of intertextuality, a verbatim or transformed reproduction of
someone else’s text or statement and introduced by the author into his own work. Such units are ori-
ented to the fact that the recipient knows the quoted text-primary source, so it is not about reporting
new information, but about “recognition” of known information. With this in mind, the author does
not inform the readers of an unknown opinion, but reminds them, for example, in the following way:

Bida 6idy 3Halide, noku coHye 3aiide... I0u 0o xaHa (Trouble will find trouble until the sun goes down ...
Go to the Khan) [IBaHnuyk, 2018, p. 142]; Mpo nosepHeHHA Ha YKpaiHy Hagimeb He Mpise CmpamoH. lponas KiHe,
mo ii y30y KuHs... (Straton did not even dream of returning to Ukraine. If the horse is lost, then throw away the
bridle...) [IBaHnuyk, 2018, p. 87]

In the given excerpts, the proverbs are quoted verbatim and arranged syntactically as separate
sentences. They have an implied character, but this does not prevent them from being easily
recognized by their sound, because they are well-known among Ukrainians. The author introduces
these elements of the intertext into the text through the speech of Straton, who conducts a dialogue
with Mary, accordingly, they perform their own dialogic and content-creating functions.

The monograph by H. Syuta “Quoted Thesaurus of the Ukrainian Poetic Language of the 20th
Century” became a fundamental scientific work devoted to the comprehensive analysis of quotations
in Ukrainian poetic speech [CtoTa, 2017].

The ways of introducing a quote into the linguistic fabric of the author’s text are determined
by two objectively contradictory and dialectically interconnected intentions of the author: someone
else’s word must be felt as foreign, preserving its constructive structure, and at the same time organ-
ically enter the new text, absorbing a new individual meaning. It is important for the author of the
work that the reader understands this interaction of different expressions.

Citation can take place in an indirect form, without direct speech, then the precedent nature of
the intertext is emphasized, under such conditions the speaker focuses on the appropriate intellectu-
al level of the recipient. By origin, the majority of quotations have a folklore primary source, which is
represented by proverbs, sayings, omens, folk songs, in particular, historical aphorisms.

At the graphic level, the means of distinguishing the intertext is the design of the borrowed text
in quotation marks. Thus, the author separates it and emphasizes that this is someone else’s text. This
marker helps readers immediately see the citations, but not identify them. Therefore, in the analysis,
in addition to linguistic means of expression, we will pay attention to the following components: the
method of contextual explanation (implicit or explicit quotation); reproduction in the text (verbatim
or transformed); location (epitextual or intratextual); the functional load of the intertext, the method
of passporting and its original source. But it should be clarified that graphic markers are not primary,
but rather auxiliary, in relation to lexical and syntactic ones.

At the lexical level, the author selects words and phrases that help introduce intertext into the
textual space of the historical novel. At the syntactic level, the original quotation, which accurately
reproduces someone else’s text, uses direct and indirect speech constructions and rules of citation,
i.e. from the punctuational point of view, the author puts it in quotation marks, which indicates ex-
plicitness, for example:

CmpamoH He dymas nosepmamuca 00 YKpaiHu. «Tam Kawa 3 Mos0KOM, 0e HaC HeMa», — 2080puU8 GiH.
(Straton did not think of returning to Ukraine. “There is porridge with milk where we are not”, he said) [IBaHWuyK,
2018, p. 90]. Ckazae modi Xrocam: «/1loduHa mae 00Hy mamip abo He mae #co0Hoi» (Hus said then, “A person has
one mother or none”) [IBaHnuyk, 2018, p. 28].

In the given example, in addition to graphic and syntactic markers, the author uses lexical ones —

these are verb forms of the 1st person singular: spoke, said and put this borrowed text into the
mouths of the characters of the work — Straton and Husam. But the text does not indicate a pretext,
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the quote is not certified, although it can be easily established by the average reader, since the text
has a folklore source, it is a proverb that is quite well-known among Ukrainians. Placed intratextually,
it performs a content-creating function.

Passported quotations are drawn up according to the relevant rules, mainly in the form of di-
rect language, for example:

CKa3aHO 3¢ y COPOK coomili cypi: «Konu 3ycmpiHew makozao, wo He 8ipye, sdap ozo meyem no wui» (It
has been said in the forty-seventh sura: “When you meet someone who does not believe, strike him on the neck
with a sword”) [IBaHnuyk, 2018, p. 66]; LLlelixynvicnam 3akpue KopaH i sutiwioe 3 meyemi, wenovy4u 011 3acro-
KOEHHA N’amy cypy MmeOOUHCbKY:

—«O 8u, AKi ygipysanu, He numadlime npo peyi, W0 3acMy4yyroms, Koau 8am 8idkpusatomecs...» (Sheikhulis-
lam closed the Koran and left the mosque, whispering the fifth surah of Meddin for reassurance:

“Oh, you, who have believed, do not ask about things that upset you when they are revealed to you...”)
[IBaHWuyK, 2018, p. 161].

In the last example, the author creates a quote with a paragraph indent, which is a non-text
graphic marker. The use of lexical markers — as it is said in the sura, the sura comes to mind, whisper-
ing the fifth sura implies the certification of a quote or a reference to a genre. In these fragments, the
author completely cites the original quote without changing anything in it. Such units perform a text-
creative function, placed in the main text of the novel. We would like to note that in order to provide
a large quotation or reference to unfamiliar texts, certification is mandatory. In the text of the his-
torical novel, which depicts the history of Ukraine from the point of view of the Turkish-Tatar world,
the Koran is repeatedly cited as a source, because in this way the author refers to the authority of the
publication and confirms his opinion. According to M. Glovinsky, intertextual reference is a structur-
al element of literary works. The author always consciously notes the pretext addressed to the read-
ers. And they must understand under what circumstances the writer used a borrowed content in this
passage [Gtowinski, 1986].

There a verbatim quote from the Koran in the analyzed novel, which the author introduces into
the context through the character of the work, Sultan lbrahim, who notes its origin, interprets the
meaning in a conversation with the vizier and connects it with real events of the Ottoman Empire, for
example:

Ta, Ha wacms, cnauena e cyamaxoeili nam’smi cmapa NPUKAsKa, i 8iH 8u2ykHye ii, Hanepeo ceaMKy4u
rnepemozy y c108eCHOMY MOEOUHKY:

— CKasas npopok: «[onoei dymamu, pykam euKoHyeamu, a A3uKosi xeaaumu 6oza». CyamaH Nooymae,
ni00aHi BUKOHAOMb, A iIMamu sunpocams 8 Assaxa 014 Hac yoayy. Moxcew imu, gizupto.

A33em-rawa NoKMOHUBCA | MOBUS:

—obpa npuKaska, |6pazime

(But, fortunately, an old saying popped into the Sultan’s memory, and he shouted it, celebrating the vic-
tory in a verbal duel in advance:

— The prophet said: “Let the head think, the hands execute, and the tongue praise God”. The Sultan will
think, the subjects will execute, and the imams will ask Allah for good luck for us. You can go, vizier.

Azzem Pasha bowed and said:

— Good saying, Ibrahim) [IBaHnuyk, 2018, p. 86].

The quote is explicit and serves three distinct functions simultaneously: 1) actually dialogical —
the author presents a dialogue between the heroes of the historical novel, Sultan lbrahim and Vizier
Azzem Pasha, introduces a component of their speech — this is a graphically highlighted, unchanged
and attributed quotation of a saying, which is syntactically designed in the form of the direct speech;
2) textual — the structure of the dialogue or the dialogic models of the conversation of the mentioned
characters, in which we distinguish the grammatically defining lexemes of the noun and the verb,
namely: the saying appeared, the prophet said, praise God and rhetorical addresses that express the
intention of Ibrahim’s conversation — create the fabric of the text; 3) characterological — the creation
and characterization of the image of Sultan Ibrahim, the use of the quote in the conversation with
the vizier, emphasizes his individuality and the attitude of the author and interlocutor towards him.
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Linguistic markers of citation acquire additional explicitness if they are presented in the initial,
strong position of the text — titles, headlines, dedications, epigraphs. These positions are optional,
that is, since they are not mandatory, the very fact of their presence has a clear expressive meaning.
Let us consider an example of a quote that the author provides in the epigraph and repeated through-
out the text. According to N. Kuzmina, such dialogic interaction of the epigraph and the text repre-
sents a complex mechanism of generation and expression of a differential system of modal mean-
ings related to the author’s attitude to someone else’s word, which reflects the dialogue of the con-
tent positions of the text [Kuzmina, 2007, p. 158]. One of the ways of revealing the author’s modali-
ty is the degree of immutability of the epigraph, more specifically, the level of transformation of the
borrowed text carried out by the author. In order to strengthen the dialogic nature of the work, cre-
ating a dialogue with the readers and emphasizing the longing theme and difficult fate in captivity of
the main characters Maria and her daughter Solomiya (Malva), Roman Ivanychuk uses a quote that
they constantly chant four times in the historical novel. The same fragment of the work literally re-
peats the epigraph, which is used much later than the quotation in the main text of the novel, while
the author partially notes the source — a Ukrainian folk song, which prompts readers to find out its
name and meaning. In the mentioned passage, the associative song images of a black crow, across the
sea, and a burlak are used, with the aim of depicting the symbol of the homeland, native land, faith
through the image and character of Mary. After all, through her image, the author embodied the vi-
tality and eternity of the Ukrainian people. Even in the most difficult circumstances of fate, she does
not lose her love for Ukraine. Mary’s image symbolizes the fate of Ukraine. The name of this Ukraini-
an folk song can be recognized by the first line, and after reading the given quote, you can determine
the content of the work. However, “if the reader does not recognize such an intertextuality, this will
not hinder the general understanding of the work, because each era has its own sphere of proven/
postulated intertextuality” [Gtowinski, 1986]. In terms of genre, we attribute it to social and house-
hold lyrics, namely to the burlak song “Oh, what’s that black raven”. The quote is given without trans-
formation, it has an explicit character, as it is highlighted graphically, as is usually the case with poet-
ic works. In the author’s work, the first two lines are given twice and four lines twice. Such quotations
perform a structural and compositional function, since the quotation is repeated in the epigraph and
repeatedly in the internal text of the novel.

Song folklore is a necessary constructive component of a historical novel. After all, from
generation to generation, people passed on the realities of life that they had and know from their
own experience. The outstanding writer Roman Ivanychuk, using folk lyrics, in particular historical
and burlak songs, brings readers closer and immerses them in the era, times and problems he talks
about. Expressing the theme of the Turkish captivity of the Cossacks, in the novel “Mallows” we find
an example of a quote that can be identified by the content and sorrowful mood of the work and
understand that it is a folk song, which tells about the difficult life of the Cossacks and their abuse,
for example:

| supsanacs panmom HepieHa NicHA —300710CA, W0 Ye BiH, KAOYHUK, npumycus atodeli 3acnisamu:

Mnayyme, naayyme, KO3a4YeHbKU

B mypeubkKil Hegosli...

lell, 3emne npokaama mypeysKa,

Bipo 6ycypmeHcbKa,

O po3ayKo mu xpucmusHcbKa!

(And suddenly an uneven song broke out — it seemed that it was he, the keyman, who forced the people
to sing:

Crying, crying, Cossacks

In Turkish captivity...

Hey, cursed Turkish earth,

Pagan faith,

O Christian separation!) [IBaHnuyk, 2018, p. 56].

The quote is presented without transformation, it has an explicit character, since in the nov-

el it is graphically highlighted by separate lines. The mentioned excerpt is borrowed from two songs
of folk lyrics, which by genre belong to the social and household genre, namely: the Cossack songs
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“Roar, moan mountains-waves” from Mark Kropyvnytskyi’s play “Slave” (according to T. Shevchenko)
and “Oh, on holy Sunday”, some sources call the work “Crying of slaves”. The author chose two songs
to reveal the theme of slavery, which constitutes an intertextual dialogue or intertextual dialogicity
and creates the further content of the work. It is in historical Ukrainian songs that the culture of the
Ukrainian people and the history of their struggle for freedom are reflected, which we observe even
at the present stage — new songs of a patriotic nature appear, which highlight the belief in the victory
of Ukrainians. In the mentioned passage, the courage and strength of the Cossack spirit, which bursts
out through the Ukrainian song, is depicted. In the novel, this song is sung by the Cossacks while being
whipped. The lexical means of expression are the phrases, the song broke out, forced to sing, with the
help of which intertext is introduced into the work. Well-chosen elements of the intertext show the
author’s idiostyle, the way of expressing cultural-semiotic guidelines and his pragmatic instructions,
which emphasizes the culture-creating function of the quote. Using historical songs, Roman lvany-
chuk realizes the ideological and thematic content of the work and supports the continuity of the lit-
erary process and historical-literary connections.

On the structural and compositional level, linguistic identification of quotations is significant-
ly facilitated by explanations in notes and author’s comments, for example: 6o 3anosidas we Cenim
Asys3: piscem — ciscem! (Because Selim Yavuz also bequeathed: riyaset — siaset!) [IBaHnuyk, 2018, p.
82] — in the issued note it is stated: Bucnie Cenima lpizHo20 (poKu npagniHHA — 1512—1520): «[1aHy-
samu — ye cysopo kapamu» (Saying of Selim the Terrible (years of the reign — 1512—1520): “To rule is
to punish severely”) — such a quote is explicit, considering that it is in a foreign language, the author
presents it in transliteration and with a translation in the note, which enables readers to easily recog-
nize it. The lexical-syntactic structure of such quotations can be changed, because it is passed through
the consciousness of the translator. It is also interesting that the author puts this expression in the
mouth of Zambul, who gives advice to Sultan Ibrahim —to be crueller, punish evil people more and re-
ward good ones. The author uses this example to characterize the Sultan as the ruler of the Ottoman
Empire. As we can see, the kizlyar-aga Zambul — his first servant and adviser, pragmatically influences
Ibrahim, always praises him, flatteringly speaks the words that the sultan wants to hear, however, all
for the purpose of his own enrichment, later in the text the author confirms his insincere attitude to-
wards the sultan. Such a quote performs a characterizing function, as the author directly characteriz-
es the personage of the work — the Sultan.

We consider references to the work of other writers to be a vivid example of artistic discourse.
Depicting the events of the Ottoman Empire, Roman Ivanychuk selects a quote from a poem by a
Turkish poet. At the same time, making the perception and understanding of the text easier for Ukrai-
nian readers, he notes the passportization of the borrowed text — the author and the genre:

I cnnue Ha OymKy sipw Kapadia-o2aaHa — c/108a 4b020 8ipwia 6ysau cmpawHi, a 8ce 00HO 80HU Mo3a {io2o
80/1€H0 CaMi BUMOBAANUCA, AK HE8BAG2AHHE NPUPEYEHHS:

Humms, mu cnokiliHe i padicHe,

To panmom mpugoxcHe:

BmMume mu — nycmesbHUK,

BMume 8’A3eHe...

(And a poem by Karadzh-oglan came to mind — the words of this poem were terrible, but still they were
pronounced by themselves without his will, like an inexorable doom:

Life, you are calm and joyful,

It is suddenly alarming:

In an instant you are a hermit,

Immediately a prisoner...) [IBaHnuyk, 2018, p. 196]

— the specified example has an explicit character, it is highlighted graphically in the text and
presented verbatim. Quotations embedded in the language of the characters perform, first of
all, a characterological function. Such manifestations indicate the individuality, high intellectual
development, creative skill, education, introduction to the cultural space of the character — Sultan
Ibrahim. Despite his short-sighted views as a politician and ruler, which led to the decline of the
Ottoman Empire and the loss of its leadership on the world stage, one cannot fail to note such
personal qualities of Ibrahim as comprehensive knowledge in various fields of science and culture,
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namely: deep knowledge of literature, this is confirmed by his recitation and citation of poetic and
scientific works of that time. The reproduction of this passage in the historical novel “Mallows” is
special as the author chooses a poem by the Turkish poet Karaja-oghlan and puts it in the Sultan’s
mouth, which creates the impression that it is not foreign language and quotations for lbrahim, but
his native language. Roman Ivanychuk introduces the mentioned quotation through the act of the
sultan’s recollection, which is lexically expressed by the words “the poem came to mind”.

Secondly, such a quote expresses the author’s intention, the writer’s pragmatic intention, or his plan,
which is to warn the sultan of imminent danger, his doom, because according to the content and semantics
of the work, the sultan will die in the same chapter. Such content and associative signs of someone else’s text
are elements of the structure of the historical novel, they produce its content and connect the parts of the
work and expand its textual fabric, which constitutes the content-creating function of the quotation. The au-
thor also shows Ibrahim’s own attitude to his thoughts — it is objection, which is presented immediately after
the quote and is expressed by the words / don’t want, | don’t want! It is this general negation of the content
of the quotation that is the means of combining the intertext with the content of the novel.

Thirdly, the given quotation performs a dialogical function. The author demonstrates intratex-
tual interaction — a dialogue between two texts in a historical novel, which belongs to the intertextu-
al phenomenon “text within a text”.

Quotation is not an unambiguous concept; therefore, researchers present their understanding
of it as a textual phenomenon in the system of intertextuality. A quote is “an exact or slightly trans-
formed reproduction of a sample” [Mepenomosa, 2008, p. 54]. In the work, we observe a number of
quotations presented without quotation marks, which is typical for artistic discourse. According to R.
Barth, “the entire text is a quotation without quotation marks”. After all, such an author’s interpreta-
tion is no different from a quotation given in quotation marks. The French researcher noted: “I enjoy
this power of verbal expressions, the roots of which are mixed up completely arbitrarily, so that an
earlier text arises from a later one” [Barth, 1998, p. 36]. But Roman lvanychuk sometimes punctuates
such texts with dashes, and uses the following lexical devices:

Maria said, Islam spoke, it was said, they said, for example: He suxods4u 3 3a0ymu, ckazana Mapis 0o cebe
camoi: — KoxcHa x#aba ceoe 6onomo xeanume. (Without leaving the idea, Maria said to herself: — Every frog
praises its swamp) [IBaHnuyk, 2018, p. 66];

CKa3aHO — wuna 8 MiwKy He emaiu, riwos no020s0c¢, Wo Mpodaromecs 8upobu rnoKiliHo2o CKYMapcbLKo20
toseipa... (It is said — you can’t hide a needle in a bag , there was a rumor that the products of the late Skutar
jeweler were being sold...) [IBaHuuyk, 2018, p. 158];

Cnepwy Mosunau Mpo HUX, Wo niwau wykamu micysb, ma wunaa 8 miwKy He emaiw... (At first it was said
about them that they went to look for places, and you cannot hide a needle in a bag...) [IBaHnuyk, 2018, p. 186].

In the last two examples, the author presents the same saying, but punctuates it differently.
Such units have an implicit character, but at the phonological level they are easy to recognize, be-
cause they are used in the linguistic space of Ukrainians, presented without transformation, and per-
form a text-creating functional load.

The use of phraseological units, which are introduced into the work through the prism of the au-
thor’s artistic and figurative worldview, is characteristic of historical prose texts. They are an organic el-
ement in the language of the novel, and also strengthen expressive shades, deepen the logic of the pre-
sentation and acquire a new emotional color. Through them, Roman Ivanychuk conveys his attitude to
the depicted events, emphasizes the semantic and stylistic markers that immerse the reader in a certain
era. The writer’s stylistic use of phraseological units is a creative process, because they are artistic mark-
ers that bring the historical novel closer to the prose works of oral folk art — legends, tales, ballads. With
the help of phraseological units, the author better reveals the inner world, mood, worldview, character
of the personages. The language of the analyzed work is full of catchphrases, aphorisms, such units ex-
press the beauty of the human mind and the desire for the truth, for example:

B ybo2o meepda pyKa. B nos10Hi NosnbcbKomy Hazocmpue po3ym, io Asogom — mey (He has a firm hand.
In Polish captivity, the mind sharpened, under Azov — the sword) [IBaHnuyK, 2018, p. 140];

KanuHoecobkuli cywus cobi 20108y, sk bu ckopucmamucs cumyauieto... (Kalinovsky was thinking hard how
to take advantage of the situation...) [IBaHnuyk, 2018, p. 216].
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In the historical novel, verbatim phrases do not need to be certified. They are included in the
context as a component of the text message, not separated from the main text, but they are easily
recognized, they are known and often used by readers, despite the fact that they are presented ex-
plicitly. It is in phraseology that native speakers reflect a special vision of the world, a certain situa-
tion. The use of such units in the author’s work makes it possible to reveal specific features of the lin-
guistic worldview of the Ukrainian nation, a separate society, whose life is conditioned by the pecu-
liarities of world perception, the system of moral values, norms and principles of education.

We consider the use of a borrowed text in a transformed form with partial changes to the pre-
text to be a way of implementing intertextuality.

We define the following types of transformation of quotes in the historical novel “Mallows”:

- fragmentation and replacement of one or more lexical components of the quote, at the
same time, the semantic relations of the text do not change. Replacement of components (lexical
substitution) is one of the most common methods of transformation, most vividly realized in works
of folk creativity. The author uses this lexical transformation of the intertext with the aim of updat-
ing the traditional phrase and introducing borrowed text into the content and structure of the his-
torical novel:

Iu

00duH sosoc ynade 3 6opodu Cechepa asi, i op-6eli Tyrali noKaxce 3yxeanbusam cuny He3aniYeHHUX Ho2ai8
(One hair will fall from the beard of Sefer Gazi, and Or-Bey Tugai will show the arrogant the power of countless
Nogai) [IBaHunuyK, 2018, p. 171]

—the lexeme head was replaced by beards;

Hawo 3manKky mak Kazana — mamap4yamekom Hazueana? Hawjo, mamo! (Why did she say that when | was
young — called me Tatarchatko? Why, mother!) [IBaHnuyk, 2018, p. 223]

— the given example is of an explanatory nature, the reader can easily identify it, because ac-
cording to the structural and compositional structure of the work, it literally corresponds to the epi-
graph to the thirteenth chapter of the historical novel, where the author notes the source — a Ukrai-
nian folk song and, according to the structure, graphically separates it as a peritext element. From
the reader’s point of view, the fact that the author provided the epigraph much earlier and in anoth-
er chapter of the historical novel also facilitates the perception of the literal intratextual quotation;

— contamination of different quotations is a simultaneous combination in one passage of a his-
torical novel of various intertextual units that interact with each other, perform the functional load
of text creation and realize the author’s intention. First of all, it is a combination of proverbs, phra-
seological units, quotations from the Bible and the Koran, for example: Mapie, He 6epu cobi mozo
mak 0o cepya... lMnavyem nuxa He sunaavyew (Mary, don’t take it to heart ... You can’t pay off a di-
saster by crying) [IBaHnuyk, 2018, p. 147] — the author combined two phraseological units that form
a synonymous pair and introduced them into the work through the speech of Straton, who comfort-
ed Maria:

A 6pamosi ce0emMy 3 me8020 8UCOKO20 0038071y X04Yy Haeadamu npukasky: «Konu puew amy, puli Ha ceili
3picm». Benukuli 8i3up mos4as; Icnamosi 8idnaano eid cepys:

— He 2oxe poamosasmu niodaHUM y npucymHocmi nosesaumess, ane Koau HamicHUK Annaxa 00380s1u8
HaM, HUYUM, omeep3mu ycma, mo cKaxcy mobi, docm-aka: Amy Ha ceili 3picm eupue mu

(And with your kind permission, | would like to remind my brother of the saying: “When you dig a hole, dig
at your own height”.

The Grand Vizier was silent; It was far from the heart of Islam:

— It is not good to talk to subjects in the presence of the master, but when the vicegerent of Allah allowed
us to open our mouths, then | will tell you, dost-aka: you dug a hole the size of yourself) [IBaHnuyk, 2018, p. 130]

— a saying, an idiom, a quote from the Bible, which is an archaism of Old Slavic origin, are com-
bined at the same time — to open one’s mouth, a borrowed word from the Tatar language dost-aka
is explained in the footnote — native brother. Such combinations are easy to establish in the text, al-
though the author provides them implicitly;
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—the use of individual components, parts of the quote, by which the source can be recognized,
have an implicit character and are recognized at the phonological level:

XmesnbHUUbKUL e no2Haecs 3a 08oma 3aliyamu, He OyMar4u HAO0 MUM, W0 MOXE UUM po3zHisumu
meHe (Khmelnytsky, on the other hand, chased after two birds with one stone without thinking about what might
make me angry) [IBaHunuyk, 2018, p. 204]

— the fragment contains only the first component of the proverb, which literally reads as fol-
lows: | chased after two hares — | was left empty-handed:

Oli Ha 2opi cno600a, a mam x3una yoosa 3 maneHoKUMu dimo4kamu (Oh, there was a settlement on the
mountain, and there lived a widow with small children) [IBaHnuyk, 2018, p. 223]

— lines from a short folk song are presented verbatim, therefore we define them as part of a
quote;

Niwnu AAxu HA MPU WAAXU, G KO3AKU — HG Yomupu, Wob imMm KOHI MpunoYuau, a mamapu - Ha éce rosie ...
(The Lyakhs went three ways, and the Cossacks went four ways, so that their horses could rest, and the Tatars
went to the whole field...) [IBaHnuyk, 2018, p. 214]

— lines from the folk historical song “Where are you from, Yasyu? — From across the Danube”,
which literally sound like this: The Lyakhs went on three paths, / And the Tatars — on four, / And the
Cossacks covered the mountain. Roman Ivanychuk reproduces only a separate component: the lyakhs
went in three ways, and then he resorts to the principle of the linguistic game and syntactically re-
builds the structure of the sentence.

— change of grammatical language forms included in the quotation:

Kaxctyme npasosipHi: «[Jobpomy KoHesi 36inbwyeamu nopyio AYMeHIo, Mo2aHOMY — KAHYYKie»
(Orthodox believers say: “Increase the portion of barley for a good horse, kanchuks for a bad one”) [IBaHnuyK,
2018, p. 67]

— literally the proverb sounds like this: Beat a horse with oats, not a whip. In this example, a syn-
tactic transformation is used, which we attribute to the grammatical one, while the semantic rela-
tions of the proverb are preserved; — O 3mie A0y4ya, 8UKOXaHA 30 MOEIO MNA3YXOHO, O 8UMA00KY CAMO20
l6nica, o cmepme Hawa! ( Oh, poisonous snake, beloved by my bosom, oh spawn of the Devil himself,
oh our death!) [IBaHnuyk, 2018, p. 127] — literally: They warmed/nursed the snake in the bosom. We
observe lexical substitution which is the replacement of the lexeme warmed and syntactic transfor-
mation, which are components of grammar. The author expands the quote with his own statement.

— compositional transformations of the quote — changing the semantic relations between the
predicative parts and replacing the second part or eliminating its components:

— | akbu Manbea xomina, — yeli He Moxce OOHUHI Mtobumu xaHa, 60 HiAKa NmawkKa He A06UMb €8020 20C-
noodaps, Akuli deprcume ii 8 30a0mili Knimyi, — Ak6U 8oHa 3axomina Axmem ykpade ii (— And if Malva wanted, —
who can’t love a khan to this day, because no bird loves its master who keeps it in a golden cage, — if she want-
ed, Ahmet would steal her) [IBaHnuyk, 2018, p. 187]

is a literal proverb: A bird on a green branch is better than in the master’s golden cage. Adding a
contextual environment to some extent removes the potential polysemanticity of this text. Such exam-
ples have the form of fragmented constructions consisting of two components that constitute a themat-
ic-rhematic unity, for example: ¥ st00uHu 080€ 8yx, a A3uK 00uH. [jea pa3u sucayxaii, a 0OuUH pas 20-
eopu... (A person has two ears and one tongue. Listen twice and speak once...) [IBaHnuyk, 2018, p. 63]
—the original source is a saying: A man has two ears to listen a lot and one tongue to speak less.

The author uses all types of transformations in historical prose as communicative linguo-pragmatic
strategies that involve speech influence on readers. Analyzing the language of the work, we observe that the
historical novel is imbued with folklore tradition, which is realized in the use of works of oral folk creativity.
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Il. Allusions constitute the second group of intertextual units in the historical novel “Mallows”.
They refer the reader to the pretext and contain only certain elements that can be identified on an
associative-intuitive level. In other words, allusions are a manifestation of intertext, or a technique of
artistic expressiveness that enriches the content with new information, creating various associations
by the fact that the author introduces into the text a hint of specific historical events, historical per-
sons, characters and appeals to the work of other writers, partially quoting their works. Accordingly,
such intertext elements perform a text-creative and dialogic function. According to A. Tyutenko, allu-
sions are purposefully used to increase the main content of the text, are not accompanied by author’s
explanations or transcription, and are sometimes not marked with graphic or metatextual markers
[ToTeHKo, 2000, p. 7], and are entered into the text as the author’s statement.

Let us consider an example of an explained allusion, which the author provides through the
mention of one of the personages of the work — Husam. A well-chosen intertext conveys the mood
of the character, which coincides with the content of a poem by the Persian poet Saadi, the lines of
which were carved by Husam on ruby. It performs a text-creating function and at the same time an
intertextual-dialogical function, since the author appeals to his work. Syntactically presented in the
form of direct speech and graphically with a new line. The maximally broad character of attribution is
the level of the writer’s idiostyle, when his very name is a broad allusion.

An example of a hidden allusion is a reference to Oscar Wilde’s fairy tale “The Nightingale and
the Rose”, which can be recognized in the work by the supporting lexemes — the nightingale, the rose.
Such words are scattered in the text, because of this the meaning of the allusion is blurred and read
on an individual-intuitive level and depends on the intellectual and general cultural competence of
the reader: [TesHe xaH MoauMbcsa abo ckAAOAE 8ipwi MPo €oa08’sa, 3aKkoxaHoz2o 8 mpoaHdy (The khan
may pray or compose poems about a nightingale in love with a rose) [IBaHnuyk, 2018, c. 33].

The reader can recognize the content and functional load of allusions not only by lexical mark-
ers, but also at the grammatical, word-forming, phonetic level of text organization; it can also rely on
the system of spelling and punctuation, as well as on the choice of graphic design of the text — fonts,
the way the text is placed [[Mepenomosa, 2008, p. 56].

An example of an allusion is a manifestation of a folk lyric “Song about Bayda”. The author
graphically arranges the text with paragraph indentation, leaving one word in the line:

baiioa...

Lle xmocs i3 nsaxie. Im’am balidu BuwHeseybKo20, W0 3a2UHys, nidsiweHuli 2aKom Ha Mmypi gpopmeui EQi-
Kysne, 06paxanu MonbCbKi AHUYAPU YKPATHCOKUX...

(Byda ...

This is someone from the Lyakhs. Ukrainian janissaries were insulted by the name of Baida Vyshnevetskyi,
who died and was hung on a hook on the wall of the Edikule fortress...) [IBaHnuyk, 2018, 3. 59]

—in the presented fragment we see an allusion to a historical person, the Cossack hetman Bay-
da Vyshnevetskyi, which is typical for a historical novel. With this excerpt, the author reveals the char-
acteristics of Alim — for him, the most serious insult was that he was called Baida. This is due to the
fact that he was kidnapped as a child and he did not know the history and culture of his people. The
functional load is text creation and at the same time strengthening dialogicity, as the author appeals
to the specified historical song at the intertextual level.

An allusion differs from a quotation in its implicitness, because it is a single interspersion that is
often expressed by a single word or phrase and connects the semantics and composition of the work
created by the author. The reader must independently establish a semantic connection with the orig-
inal text, the associations that arise in the process of identification complicate the general semantics
of the text, are superimposed on the author’s associations, for example: 3 YkpaiHu Hi impy, Hi xeu-
7, 1eXUMb 80HA 0ecb Mam Mid CUHiM Hebom i wynumeca nio Haealikamu... (There is no wind or wave
from Ukraine, it lies somewhere under the blue sky and hides under pressure...) [IBaHnuyk, 2018, p.
136] —in the given excerpt, we observe, by the selected lines and content, the interaction of the text
with T. Shevchenko’s poem “Gamaliya”. An allusion refers to a certain work precisely on the associa-
tive-intuitive level, and not on the linguistic level. In Ukrainian literature, T. Shevchenko is the lead-
er in the number of mentions [CkopuHa, 2019 p. 131] and references to his works. The following ex-
ample resonates with T. Shevchenko’s poem “Taras’s Night”. We recognize the given allusion by one
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sentence This is your fate. Of course, “if the minimum volume of the quoted text is considered to be a
sentence, then one should talk about an allusion when only part of it is reproduced” [LLlanosan, 2009,
p.107], for example: «3acnokolimecs i nokopimeca. Taka eawa doasa» (“Calm down and obey. This is
your fate”) [IBaHnuyk, 2018, p. 53].

According to the content of the novel, the author gives an excerpt, which is an allusion to the ko-
bzars and bandurists, who sang historical songs and thoughts about the heroic struggle of the Ukrai-
nian people and Turkish slavery.

A literary text, in particular a historical novel, is characterized by oversaturation with allusions,
images, proper names, surnames of historical figures, and allusions to historical events that undergo
certain changes, for example:

Cimcom piyoK i yomupu — eci 8 [Hinp ynanu, a 00Ha piyka, cama Hesenu4ka, [Hinposi ecto npasdy
cKkasana...

Oli w0 ¥ mo 3a Xminw? ( Seven hundred rivers and four — all fell into the Dnipro, and one river, the small-
est, it told Dnipro the whole truth...Oh, what kind of Khmil is that?) [IBaHnuyk, 2018, p. 178].

In this example, the author’s text is filled with hints of an implicit connection with predecessor
texts. A precedent text contains a key to interpretation, but also requires the reader to have a certain
intelligence, the ability to find parallels between texts. In the given passage, two historical songs are
echoed: “Isn’t that the hop” and “Oh, I’'m not alone, I’'m walking in the Sloboda”, which strengthens
the intertextual dialogue. The second song, which was always sung by the kobzars, is as follows: Seven
hundred rivers, four more / But they all fell into the Dnipro, / They asked the Dnieper the truth; / One
river Sinyavochka did not ask the Dnipro the truth, / It called the Dnipro its own father. So, we observe
that the author resorted to a syntactic transformation, thanks to which the poetic work is introduced
into the text in the form of prose — which is characteristic specifically for allusions. It is also interesting
that the author uses the word Khmil with a capital letter — this is an allusion to Bohdan Khmelnytsky,
a name by which the Cossacks referred to him. With the help of the words Khmelnytskyi and Zhov-
ty Brod, the author reminds us of a historical event — a battle of Cossacks led by Bohdan Khmelnitsky
near the Zhovti Vody river, in which they won a victory. The presented fragment performs a content-
creating function, as it produces and expands the text and content of the historical novel.

I1l. Cento texts consist of a mosaic of various quotations, allusions, associations, precedent phe-
nomena, which intertwine with the author’s text and its intention and form a separate text. The dif-
ficulty of constructing such a text is that the author must select and combine elements of the inter-
text that were previously known to the readers. In the historical novel “Mallows” we find a combina-
tion of proverbs, sayings, phraseological units, biblical quotations in an unchanged and transformed
form. The most common manifestation of a cento text is a combination of allusions and quotations
within a single passage, for example:

— Xaii eizbme simep 3 meozo poma yi noz2aHi cnoea, Mapiam, — npowunie depsiw, ane 0ani i crnokid-
Ho; — Ti, AKi 88a3caroMb Haule 8YEHHA OHCHUM, He y8ilidymb y eopoma pato, AK eepbat00 y eyxo 20aKu (— Let
the wind take these bad words from your mouth, Mariam, - hissed the dervish, but continued calmly; — Those
who consider our teaching false will not enter the gates of paradise, like a camel in the eye of a needle) [IBaHun-
yyk, 2018, p. 65].

Such a manifestation of several texts or precedent situations is also relevant because, on the
one hand, the author builds a conversation between the characters of the work and realizes his own
dialogue, and on the other hand, he quotes a proverb, uses allusions and a fragment of a transformed
biblical text, the primary form of which is: easier for a camel to pass through a needle’s eye than for a
rich man to enter the Kingdom of God and embodies a meaningful function. Combinations of intertex-
tual elements complicate the perception of the text for the average recipient due to semantic depth
and multifacetedness.

Cento texts are more characteristic of artistic speech, sometimes text fragments consist of con-
tinuous quotations, combined in one text space. The use of such an intertext for the author involves
the creation of a complex language of the work, thanks to which the semantic connections are deter-
mined by the author’s associations, for example:
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e 6azamo nacmyxie, mam 808K 08eyb pixce... A mu mycuw 3Hamu, Axmeme, npo mpu noaubesi, wjo Yu-
2a10Mb HA Y0/108iKa, KoAU 8iH cmae dopocaum. Tpeba exce mobi ye 3Hamu. AKi nozubeni? Konu 3akunae Kpoe
Yy mini — mo0di 8UHO i #iHKa. K 8ucoxHe Aywa, i K8BOAUM cmaHe mino — modi 3os10mo. LLlalimaH 3Hae, AK KoMy
doz00umu, wob nomim ainwe nocmiamuca (Where there are many shepherds, there the wolf slaughters the
sheep ... And you must know, Ahmet, about the three deaths that await a man, when he becomes an adult. You
should already know that. What deaths? When the blood boils in the body — then wine and a woman. As the soul
dries up, and the body becomes weak — then gold. Shaytan knows how to please someone so that he can laugh
later) [IBaHnuyk, 2018, p. 101].

In the given passage, two proverbs, three biblical idioms, and the religious name Shaitan, which
is often found in the Koran, are combined verbatim at the same time. Such a complex of intertextu-
al elements introduced into the historical novel as an author’s statement and through Yusuf’s mono-
logue, which is addressed to Ahmet and is expressed by an address.

In the text of the historical novel, we observe fragments in which the elements of the intertext
are strung on top of each other according to the pyramid principle, intertwining with the original au-
thor’s text. Roman Ivanychuk, in a simulated conversation between Ukrainians — Straton and Maria,
combines two proverbs and an allusion, which is expressed by one lexeme — 6eamasnanii, which di-
rects the reader to the poetry of Taras Shevchenko “If I, mother, had a necklace...”. We recognize the
allusion at the associative and content-compositional level, because the fates of Mary and the lyrical
heroine of the poem are similar, for example:

Xodime 3i MHoto, 3emaaku 6e3manarHii. llpumynto eac, Noku obzasedemeco. A KameHap CMpPAMoOH.
Mosice, Ui 0o meHe npucmaHew y nomiyHuyi. Abu wus, a xomym 3Halioemescs. He xcypucs, #iHKo: nepempemeo-
cs, nepemHemeoca ma i muHemecs... ( Come with me, countrymen of poor fate. I’ll shelter you until you recov-
er. | am Straton, a stonemaster. Maybe you will join me as an assistant. If you have a neck, a collar will be found.
Don’t be sad, woman: it will rub off, change and pass...) [IBaHnuyk, 2018, p. 75].

Phraseological units are quite common, so readers can easily recognize them and establish their
source.

According to L. Skorina, the construction of centos is interpreted as a kind of literary game [Cko-
puHa, 2019, p. 142]. After all, the author must skillfully combine the borrowed text and introduce it
into the content of the work, for example:

— Cka3ae xanicp OcmaH: mydpuli cynmaH — i yeime depxycasa, yboauli pozymom i dyxom — i depxcasa ea-
numecs, — 38epHysca welixyavicnam 0o Hyp Ani, anali-6era i nasHux nawis. — Yawa mozo eenukozo 6oto ne-
penoeHunacy, ane Had ceoim 2opem A 00UH MOBUHEH MAAKamMuU i npocumu e Anaaxa nomcmu 0458 mo2o, Xmo
o0be3zyecmus moto dumuHy. Ta 0oaunaca no 8iHYs Yawa meprniHHA 8Cb020 HAPOOY ocMaHcbKoz20 (— Caliph Os-
man said: a wise sultan — and the state flourishes, a poor one in mind and spirit — and the state collapses, —
Sheikhulislam turned to Hyp Ali, Alai-beg and rank-and-file pashas. — The cup of my great pain has overflowed,
but | alone must cry over my grief and ask Allah for revenge for the one who dishonored my child. But the cup of
patience of the entire Ottoman people was shared to the crown) [IBaHnuyk, 2018, p. 197].

In the given passage, the author does not accidentally use a borrowed word of Arabic origin,
caliph, which has two meanings: 1) the title of the ruler of Muslim countries; 2) a person who seized
power temporarily, for a short time. After all, the author, in the simulated dialogue between Sultan
Osman and Sheikhul Islam, reveals the negative characteristics of the sultan as a not too intelligent
ruler and an indecent person, to whom Allah did not give the mind to rule. This is confirmed by the
words from the work that the state treasury is exhausted, the fleet has fallen into disrepair and Os-
man is to blame for everything. Thus, in this intertext, the characterological, dialogic, and content-
creating function is realized at the same time. The author selected the lines of the cento text so that
the given passage has the appearance of a complete work.

The use of allusions and quotations in a historical novel or a certain type of transformation of a
borrowed text directs the reader’s intellectual search, expanding the content and activating the re-
cipient’s discursive activity.
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IV. Stylization — manifestation of intertext at the level of reproducing the stylistics of another
text. First of all, it is not a gradual transition from one style to another, but a conscious combination
by the author of texts of different styles or specific features of a certain style. The French researcher
on the theory of intertextuality, N. Piégay-Gros noted that the technique of stylization is when “the
original text is not subject to distortion, only its style is imitated, so in such imitation the choice of sub-
ject does not play a role” [Piégay-Gros, 1996, p. 55]. Stylization as a scientific concept is associated not
only with linguistics, but also with other humanities fields. According to J. Kolois, we interpret styliza-
tion as “a conscious imitation of the creative manner of a certain writer, external formal signs of his
style, a certain folklore or literary genre, style or direction” [Konois, 2015, p. 147].

It should be taken into account that in the historical novel “Mallows” the outstanding writer
makes sense of the time in which they live through the words of the personages and “creates his own
vision of the history of Ukraine, presents his author’s interpretation of its important moments” [byp-
yeHs, 2010, p. 10] and simultaneously reveals the characters and describes the fate of the heroes.

Roman Ivanychuk is one of the first in Ukrainian literature to use “the so-called ‘theatrical’ com-
positional technique — bringing the character before the action to a certain public place, where his tal-
ent as a spiritual leader is revealed” [BypueHs, 2010, p. 10]. Let us consider an example of the speech
of the personage of the work, delivered in the form of a monologue Islam-Girey, which strengthens
the implementation of intratextual dialogicity. Linguistic means of expressing the actualization of the
addressee factor — grammatical forms of the pronoun of the 1st person singular — I, verb forms of the
1st person singular, the 2nd person plural, addresses to real addressees, and some autobiographical
facts. At the syntactic level, it is expressed using the dominance of two-member, definite-personal
and exclamatory sentences, in which the subject responds to the speaker:

A saw 80x#0b! FnaHbMeE Ha 8epwWHUKA, Wo cmoime Ha ckeni Ton-kas. A — lcnam-Tipel, s4opawHili nono-
HAHUH NOAbCbKO20 KOPOsA, HUHI Kanaa y cnabkocunoz2o 6pama Geradup-Tipes, 3aempa — xaH. Cayxaiime meHe,
Hozai i mamu! (I am your leader! Look at the rider standing on Topkaya rock. | am Islam-Girey, yesterday’s pris-
oner of the Polish king, now the squire of Begadyr-Girey’s weak brother, tomorrow — a khan. Listen to me, nogais
and tats!) [IsaHnuyk, 2018, p. 33].

The presented fragment of the text belongs to the oral form of official communication. The styl-
ized speech of the character of Islam-Girey is characteristic of the historical period described in the
novel “Mallows”.

Characters of Roman Ivanychuk are often too pathetic. After all, in the speeches of the person-
ages, their intellectual abilities are revealed. A feature of the historical novel is the intellectualization
of the character’s consciousness [BypueHs, 2010, p. 12], for example:

16pazim eunpocmascs i npodeknamysas y 8ionogiosb cs108a, AKUX Has4yue lio2o welixynvicaam:

—IMpucazaro, wo 3eaeHuli Npanop Npopoka possiemeocs 8i0 bazdada 0o BidHs, 8id Kaipa 0o Kopcuku. A 3a-
801010 HiMeUbKy 3eMst0, a Ha sismapi cesasmoao lMempa 8 Pumi 3eesto 200y8amu c8020 KOHsA

(Ibrahim straightened up and recited in response the words that Sheikhulislam had taught him:

— I swear that the green flag of the prophet will fly from Baghdad to Vienna, from Cairo to Corsica. I will
conquer German land, and | will feed my horse at the altar of St. Peter in Rome.) [IBaHnuyk, 2018, p. 45].

The following passage describes the Sultan’s oath, which conveys his confidence, deep convic-
tion, and irrevocable assertion. The linguistic means of this speech are the grammatical forms of the
1st person singular pronoun —/, the 1st person singular verb forms — I swear, | will conquer, | will feed.

In the historical novel, we also find a short speech, which was delivered in the genre of a
panegyric poem. A feature of such speech is the praise and glorification of an important event or the
exploits of an outstanding person. In this case, it is praise of the Sultan, marked by insincerity and an
obvious manifestation of hypocrisy.

Office documents belong to the administrative and clerical substyle of official style. In the text
of the novel, the author presents many of them, naming each one —a charter, a fatwa, a decree, a law,
a label and conveys their meaning verbatim. Outdated vocabulary is used in official documents with a
stylistic function — it gives a shade of monumentality, high solemnity. These are such words as: noble,
sacred, beneficent, most noble, head, union, great Caesar, for example:
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Icnam po3aopHye (io20 i NosinbHO — €21080 30 €/1080M — npoyumas nepwuli ceili APAUK:

— BenuKkozo ynycy npagoeo i n1ieo2o Kpusaa 6aa20podHUM 6esm, Mmygpmiam, Kadiam i welixam noeidomnso
yum apaukom: « OOHUHI A eenuKkoi opou, eeauKoi MOHApPXIi, CMOoAUYi KPUMCbKOI, He31iYeHHUX Hoaais, 2ipCbKux
YyepKecie — eenuKuli yesap.

Icnam-Tipet, cun Cenamem Tipes.
Benukozo xaHa HalibniazopodHiwuli
PAadHUK, enosHosaxceHul i dosipeHuli
Cecpep lasi-ara».

(- I inform the noble beys, muftis, kadis and sheikhs of the great ulus of the right and left wing with this
label: “I am the great Caesar of the great horde, the great monarchy, the capital of Crimea, countless Nogais,
mountain Circassians.

Islam-Girey, son of Selyamet Girey.
The most noble of the Great Khan advisor,
authorized and trusted Sefer Gazi-aga”) [IBaHuuyK, 2018, p. 143].

A passage in which the author uses a confessional style is indicative in the text. It is characteris-
tic of the writer’s individual style to “interweave the texts of historical works with religious elements,
with their help he talks about the religious traditions of the Ukrainian people, shows the spirituality
of the nation” [FTopogunoscbka, 2015, p. 24]. In the novel, this is represented by a biblical text, in par-
ticular, instructive parables, phraseological units, proverbs. The plot of the novel revolves around the
philosophical image of the work — the Turkish singer, the narrator Meddakh Omar, who passes each
person through his own consciousness and worldview, gives him an assessment.

Undoubtedly, the artistic text is widely represented in stylization, which corresponds to the
epistolary style. Let us consider the letter, which is interrupted by the author’s words, which perform
the function of reminder and clarification:

«fembmaHe, — nUCA8 XaH, — YoMy mu xovyew 00 KiHYA 3HUWUMU KOpOsS, NaHa c8020, 0epxasa AKo20
exce Ui mak docume critoHOposaHa? Tpeba mamu musiocepos, i momy s, pooosumuli MOHAPX, Xo4uy NPUMUPUMU
mebe 3 meoiM MOHAPXOM, AKOMY mu domeriep Kopusecs. A uekaro mebe 8 cGOEMyY Hamemi. Koau ¢ He nocayxa-
ewcs, nidy Ha mebe» ( “Hetman”, the khan wrote, “why do you want to completely destroy the king, your master,
whose state is already spoiled enough?” One must have mercy, and therefore I, a noble monarch, want to recon-
cile you with your monarch, to whom you have hitherto obeyed. I’'m waiting for you in my tent. If you don’t obey,
| will attack you?) [IBaHnuyk, 2018, p. 213];

a letter can be torn apart not only by the words of the author, but also by the thoughts of the
personages of the work, which arise after perceiving the content of the letter. Stylization is mostly
easy to detect in the text, in particular when the features of the stylized text differ significantly from
the main text of the work.

The narration in the novel is slowed down by the character’s philosophical reflections, which are
usually represented in the form of inappropriately direct speech. Internal monologues are character-
istic in this respect. Such reflections are characterized by philosophical and intellectual depth [Bypue-
Hs, 2010, p. 15]. The historical novel “Mallows” contains a fragment of Selim’s thoughts about his life
and events. Historical reality in the novel is passed through the consciousness of the personage. The
author reveals his worldview, problems and encourages readers to answer the question:

«Hegxe A 38id0cu?»

Cnaame mamapu 6ins 6aeame... A 0e menep Temuw ? Temuw Hedobpudl, #opcmokul. BiH ymie 3Hesax a-
mu mux, Xmo He cxoxculi Ha Hbo2o. A xiba Cenim 8UHeH, w0 8iH iHWul? Yomy Temuw nowkodysas liomy mooi
006p020 c108a i 1G2iOH020 M02aA0Y? AK 0Ma HiHKA, MaMu XaHUM... Xmo 8oHa? Yomy ousunacs Ha Hb020 3 ma-
Koo niackoto i myaoro ? Tak 0obpe cmae Ha cepyi 8i0 Makozo noensdy, 60 AACKU 8iH He 3HA8 Hi 8i0 K020. «Xmo A7»

(“Am | from here?”

The Tatars are sleeping near the bonfires... And where is Temysh now? Temysh is unkind, cruel. He knows
how to despise those who are not like him. Is it Selim’s fault that he is different? Why did Temysh regret his kind
words and gentle look? Like that woman, the mother of Khanim... Who is she? Why did you look at him with such
affection and longing? His heart felt so good from such a look, because he had never known kindness from any-
one. “Who am I?”) [IBaHnuyk, 2018, p. 210].
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During the interpretation of the image, the author does not resort to its idealization, that is, de-
picts not only the achievements of the character, but also his thoughts, doubts, hesitations [BypuyeHs,
2010, p. 15]. In order to actualize the category of dialogicity, the author, through the reflections of Se-
lim, introduces into the text a number of interrogative sentences that provoke the readers to think.

The language of the historical novel “Mallows” by Roman Ivanychuk has a rich system of stylis-
tic devices, which the writer uses with a certain stylistic purpose. In the author’s text, they are trans-
formed from means of linguistic expression into means of artistic representation [[opoannoscbka,
2015, p. 25].

V. Intertextual nomination involves the use of symbolic proper names in an artistic work,
among which nominations of domestic and international space — history, literature, music, painting,
etc. — are of particular importance [KoHgpaTteHko, 2012, p. 208]. The historical novel is dominated by
the names of prominent historical figures, in particular the names of Ukrainian hetmans, famous his-
torical figures, and geographical names.

In the novel, Roman Ivanychuk repeatedly described the significant historical places and routes
that the horde took to Ukraine:

YopHum, KyumaHcokum, MMokymceKum i MypagcoKum wiaaxamu nposemind 3 2UuKOM mamapea — Xmo
menep ii 3ynuHume? 3akamysanu Iidkosy nsaxu, emep CazalidayHuil 8i0 mypeubKux paH, 8buau OcmpaHu-
Yro makKu ceoi Ha sucnaHHi 8 Hyayesomy 2opoouwyi, 8Hyk balidu fipema ob6cadus Aopozu HUBOMAOMMIO C80IX
bpamie, i npocau3 no YkpaiHi 2aHebHul yac 6alidyrcocmi. (The Tatars flew with a hiccup along the Black, Kuch-
mansky, Pokutsky and Muravsky roads — who will stop them now? Lyakhs tortured Pidkova, Sahaidachny died
from Turkish wounds, Ostryanytsa was killed by his own people in exile in Chuguyevo settlement, Baida’s grand-
son Yarema lined the roads with the hedges of his brothers, and a shameful time of indifference slipped through
Ukraine) [IBaHnuyk, 2018, p. 13].

Unlike allusions, they do not constitute collapsed frames, because they are not capable of actu-
alizing an integral communicative situation of a precedential nature. Incidentally, we note that these
same paths are mentioned in V. Chemerys’s historical novel “Order of Love”, which tells about the
times of the demise of the Ukrainian Sich Cossacks and Zaporizhzhya Sich [Yemepwuc, 2000].

We identify religious names in a historical novel, we classify them as precedent names, since
they are associated with a certain literary work, that is, a well-known precedent text — the Bible or the
Koran and are a cultural phenomenon of humanity, for example:

Hayka Maz2omema Halicnpasednausiwa U Halinpasdusiuwa momy, wo 80Ha ocMaHHA. Adxce KopaH He 3a-
nepeyye Molices, KopaH su3Hae 6oxecmeeHHe noxodxceHHsa Xpucma, ase ¥ wo eapmi yi npopoKu neped po3y-
mom Mazomema... (Muhammad'’s science is the most just and true because it is the last. After all, the Koran does
not deny Moses, The Koran recognizes the divine origin of Christ, but what are these prophets worth before the
mind of Mohammed...) [IBaHnuyk, 2018, p. 65].

The category of intertextuality actualizes intertextual connections, elements of another text
permeate the text of the historical novel. Precedential religious names lie on the surface and most-
ly do not require additional interpretation, as they are quite explicit. A name is considered to be a
type of precedent phenomena — “an individual name of a famous person, a character of a work, an
artifact, that is, which is associated with a widely known text or a precedent situation” [CenisaHoBa,
2011, p. 591].

So, inthe article, the linguistic means of expressing the intertext in the historical prose “Mallows”
by Roman lvanychuk have been studied from a linguistic point of view. It was determined that the
markers of quotations, which are the most common in historical novels, allusions, cento texts, are:
graphic means — design in quotation marks and non-textual marker — paragraph indentation; lexical —
words and phrases that help introduce intertext into the author’s work: spoke, said, told, as it was
said, a saying came to mind, a song broke out, forced to sing ; syntactic — constructions of direct
and indirect speech, exclamatory, definite-personal and two-member sentences. In the stylized
speech of the character of the work, we find the linguistic means of expressing the actualization of
the addressee factor — grammatical forms of the 1st person singular pronoun /, verb forms of the 1st
person singular and 2nd person plural, address to real addressees, and some autobiographical facts.
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In the historical novel, the proper names of prominent historical figures, in particular the hetmans
of Ukraine, geographical names, and notable historical places are common. We consider religious
names to be precedential because they are associated with a certain literary work or a well-known
precedential text.

We consider the analysis of intertext and paratext in other works of Roman Ivanychuk to be a
promising direction for further investigations within the framework of the studied issues, which will
be useful in further scientific studies of the text.
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The purpose of the article is to study the linguistic means of expressing the intertext in the Ukrainian
historical prose of Roman Ivanychuk “Mallows”. To achieve the goal, the following tasks have been solved:
1) the differences in the implementation of intertextuality in the historical novel and artistic discourse
are clarified; 2) the specifics of the linguistic means of expressing intertext at linguo-structural levels are
revealed; 3) the intertext is analyzed according to the following criteria: method of contextual explanation
(implicit or explicit quotation); reproduction in the text (verbatim or transformed); location (epitextual
or intratextual); the functional load of the intertext, the method of passporting and its original source.
The orientation of the work requires the use of the following methods: descriptive and the method of
observation, with the help of which the specifics and means of realizing the intertext in the historical
novel are analyzed; analysis and synthesis — for systematization and generalization of research materials;
the method of transformational analysis — to identify formal and semantic changes in the recipient text;
the method of linguo-stylistic analysis — for the study of linguistic means of expression in the structure of
an artistic text from a functional-aesthetic point of view; the method of stylistic analysis — to determine
the stylistics of the intertext and the analysis of various stylistic passages found in the historical novel; the
method of contextual-interpretative analysis — to clarify the functional load of the means of implementing
intertextuality, in particular for the analysis of content categories of the text; elements of componential
analysis — to establish the semantic features of relevant components of historical prose; the method of
guantitative calculations — to identify the frequency of use of intertextual elements in the work.

The research results demonstrate that the following intertext elements are distinguished in the
historical novel: quotations, allusions, cento texts, stylization and intertextual nomination. Linguistic
means of expressing intertext are defined as: lexical — words and phrases that help introduce intertext into
the author’s work; syntactic — constructions of direct and indirect speech, exclamatory, definite-personal
and two-member sentences; grammatical — forms of the 1st person singular pronoun and verb forms of
the 1st and 2nd person singular and plural; graphic — design in quotation marks and non-text marker —
paragraph indentation. Quotations, in terms of explication in the text, are the most common elements. The
functions of quotations and allusions are defined: characterological, dialogic, content-creative, structural-
compositional. The types of transformation of quotations are revealed: fragmentation and replacement
of one or more lexical components, contamination of different quotations, use of individual components,
compositional transformations. Allusions are characterized, which contain only a hint by which we
recognize them in the novel and refer the reader to literary works, folklore, and historical events. The
specifics of the cento text, saturated with various associations and references to pretexts, which often
combine allusions and quotations, are detailed. Stylization as a manifestation of intertext at the level of
reproducing the stylistics of another text is substantiated. The author’s deliberate combination of the texts
of the following styles: official, epistolary, confessional and administrative-office sub-styles, which were
used with a certain stylistic purpose, was traced. The intertextual nomination is considered, which involves
the use of iconic proper names of historical persons, names of events and significant historical places. We
consider religious names to be precedential because they are associated with a certain literary work or a
well-known precedential text.

References

Barth, R. (1998). The Pleasure of the Text (Transl. by R. Miller). New York, HILL and WANG Publish-
ing, 67 p.

Burchenia, V.V. (2010). Katehoriia istoryzmu ta stylovi poshuky v prozi Romana Ivanychuka. Avtoref.
dys. kand. filol. nauk [The category of historicism and stylistic searches in Roman Ivanychuk’s prose. PhD
Thesis Abstract]. Odesa, 20 p.

Chemeres, V.A. (2000). Orden na Liubov [Order of Love]. Kharkiv, Folio Publ., 448 p.

Culler, J. (1976). Presupposition and Intertextuality. Modern Language Notes, vol. 91, issue 6, pp.
1380-1396.

Derrida, J. (1986). Parages. Paris, Galilée, 288 p.

262



ISSN 3041-217X (print) ALFRED NOBEL UNIVERSITY JOURNAL OF PHILOLOGY
ISSN 3041-2188 (online) 2024. Ne 2 (28)

Fateyeva, N.A. (2000). The Counterpoint of Intertextuality, or Intertext in the World of Texts. Available
at: https://www.twirpx.com/file/1952619/?ysclid=m30hab7up6971858423 (Accessed 29 October 2024).

Genette, G. (1992). The Architext: an Introduction. Berkley, University of California Press, 91 p.

Gtowinski, M.0O. (1986). O intertekstualnosci [About Intertextuality]. Pamietnik Literacki, vol. 4, is-
sue 77, pp. 75-100.

Horodylovska, H.P. (2015). Khudozhnia proza Romana Ivanychuka z pohliadu styl’ovoi kharakterystyky
[Fictional prose of Roman lvanichuk from the point of view of stylistic characteristics]. International
Humanitarian University Herald. Philology, vol. 1, issue 15, pp. 22-25.

Ivanychuk, R.1. (2018). Malvy [Mallows]. Kharkiv, Folio Publ., 240 p.

Jenny, L. (1988). Strategia formy [Strategy of the form]. Pamietnik Literacki, vol. 79, issue 1, pp. 265-
295.

Koloiz, Zh.V. (2015). Osoblyvosti istorychnoi stylizatsii v romani “Orda” Romana Ivanychuka [Features
of historical stylization in the novel “Horde” by Roman Ivanichuk]. Kherson State University Research Her-
ald. Linguistics, vol. 22, 147-151.

Kondratenko, N.V. (2012). Syntaksys ukrainskoho modernistskoho i postmodernistskoho khudozhnoho
dyskursu [Syntax of Ukrainian Modernist and Postmodernist Artistic Discourse]. Kyiv, Vydavnychyj dim
Dmytra Buraho Publ., 323 p.

Kristeva, J. (1969). Sémeidtiké. Recherches Pour une Semanalyse. Essais. Paris, Editions du Seuil, 379 p.

Kuzmina, N.A. (2007). Intertext and It’s Role in the Processes of Poetic Language Evolution. Available
at: https://www.twirpx.com/file/1584045/?ysclid=m30g3awap0114836088 (Accessed 29 October 2024).

Perelomova, O.S (2008). Linhvokulturni kody intertekstualnosti ukrainskoho khudozhnoho dyskursu:
diakhronichnyj aspekt [Linguistic Cultural Codes of Intertextuality in Ukrainian Artistic Discourse: Diachronic
Aspect]. Sumy, Sumy State University Publ., 209 p.

Piégay-Gros, N. (1996). Introduction a I'Intertextualité. Paris, Dunod, 186 p.

Prosalova, V.A. (2019). Intertekstual’nyj analiz: teoriia i praktyka [Intertextual Analysis: Theory and
Practice]. Vinnytsia, Tvory Publ., 176 p.

Riffatere, M. (1980). La trace de 1’intertexte. La Pensee, vol. 215, pp. 4-18.

Savchenko, N.N., Kotova, A.V. (2016). Syntaksycheskye sredstva kak element mezhtekstovoho
vzaymodejstvyia v tekste anhloiazychnoj parodyy [Syntactic means as an element of intertextual interaction
in the text of English parody]. The Journal of V.N. Karazin Kharkiv National University. Philology, vol. 84,
115-120.

Selivanova, 0.0. (2011). Linhvistychna entsyklopediia [Linguistic Encyclopedia]. Poltava, Dovkillia-K
Publ., 711 p.

Shapoval, M.O. (2009). Intertekst u svitli rampy: mizhtekstovi ta mizhsub’iektni reliatsii ukrains’koi
dramy [Intertext in the Light of the Ramp: Intertextual and Intersubjective Relations of Ukrainian Dramal.
Kyiv, Avtohraf Publ., 351 p.

Siuta, H.M. (2017). Tsytatnyj tezaurus ukrains’koi poetychnoi movy XX stolittia [Quoted Thesaurus of
the Ukrainian Poetic Language of the 20th Century]. Kyiv, KMM Publ., 544 p.

Skoryna, L.V. (2019). “Homin i vidhomin”: dyskurs intertekstualnosti v ukrainskij literaturi 1920-kh
rokiv [“Rumble and Echo”: the Discourse of Intertextuality in Ukrainian Literature of the 1920s]. Cherkasy,
Brama-Ukraina Publ., 704 p.

Tiutenko, A.A. (2000). Struktura i funktsii aliuzii v presi Nimechchyny, Avstrii ta Shvejtsarii. Avtoref.
dys. kand. filol. nauk [The Structure and Functions of Allusion in the Press of Germany, Austria and
Switzerland. PhD Thesis Abstract]. Xarkiv, 20 p.

263



