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MAP’AHA MAPKOBA
KaHOudam pinono2iyHux HayK,
douyeHm Kagedpu 3apybircHoi nimepamypu ma noaoHICMUKuU
Lpo2obuybko20 0epxasHoO20 Nedazo2iYHo20 yHisepcumemy imeHi lsaHa ®paHKa

«POKOBUHU» OXOHA AOHHA AK NETPAPKIBCbKI TEKCTHU

Memoto poboTu € gocnigkeHHa noem [xkoHa [oHHa «An Anatomy of the World: The First
Anniversary» («AHatomis cBiTy: MNepwi pokoBuHM») Ta «Of the Progress of the Soul: The Second
Anniversary» («po cxofskeHHs Aaywi: [pyri POKOBMHM») AK YaCTUHM NETPaPKiBCbKOI NOETUYHOI
Tpaauuii. Jns uboro 3acToCOBaHO KOMMIEKCHUI Miaxig, i3 BUKOPUCTAHHAM enemeHTiB biorpadivHoro,
reHeanoriyHoro, TUMOJIOFYHOro, repPMeHEeBTUYHOIo, KOMMAPATMBHOIO Ta CTPYKTYPHO-CEMIOTUYHOIO
memoois nitepaTypO3HABYOro aHanisy.

MpoBeneHO KOHKpPeTHi TeKCcToBi napaneni mix «Canzoniere» ®paHyecko leTpapku Ta noema-
Mu [oHa [loHHa. MoKa3aHo, WO Y HUX aHTNINCbKMIA aBTOP 3a/y4MB NPAKTUYHO BECb apceHan obpasis
(ronoBHa repoiHa AK KoposaeBa, Ayla BCECBiTYy, Moro cepue i Kpaca, yHAAMEHT, mipa i rapmoHis i T.
iH.), MOTKMBIB (CTpiMKOro 3aHenaay i NOBHOI pyliHaL,ii CBiTy Yepes TpariyHy cMepTb repoiHi; obnaropos-
KYBanbHOTo BNAUBY, kM Enisabet mana Ha Bce, WO ii 0TOYYBaso; NOETUYHOI TBOPUOCTI, KA MoXKe
noaapysaTn 6e3cmepTa B BiKax, asie He34aTHa NOBHOK MipoO Bif06Pa3nUTM 30BHILWHIO | BHYTPIWHIO
[OCKOHaICTb AiBYMHKM; BAXKIMBICTb HEXTYBAHHA 3€MHMM 3apaauM HeBeCHOro, NPUKNALOM HOTO MOXKe
CNYTyBaTU KOPOTKUI KUTTEBUIN LINAX FepoiHi; »KiHKa AK npuyMHa 3armbeni 4yosoBiKa; He3emMHa, aH-
refibCbKa NPMpPoAa ro/sI0BHOI repoiHi, AKi He Byno Mmicua Ha rpiWHili 3emi, ToWwo), XyA0MXKHIX 3acobis
i npuitomis 06pPa3oOTBOPEHHA (MOPTPETYBaHHA KiHOYOro MepcoHaxa 3a Aonomoroto obpasis 30/0-
Ta 11 pi3HOro poAy KOLWTOBHOCTEN; HagMipHa igeanisalis ronoBHOT repoiHi; HagmipHa rinepbonisauin
N adeKTauin; BUKOPUCTAHHA CKAA4HUX PUTOPUYHMX nepioais i T. n.), AKki B «KHM3I niceHb» PpaHye-
CcKo lMeTpapKn CTOCyBaNUCA nepesyacHOi KOHYMHM Jlaypu i il HenonpaBHUX HACAIAKIB Ta CTpaXK4aHb
NipUYHOTO repos 3 uboro npusoay. Mpwu ubomy JxKoH [LlOHH 3HaYHO PO3LWMPUB CMUCIOBUIA 06’eEM 3ano-
3MYEHMX NeTPaPKiIBCbKUX €1eMEHTIB, | HAaBiTb Ti 3 HUX, AKi Y camoro iTaniiMcbkoro noeta byaun nuwe neab
OKpec/eHi, B aHrniincbKoro HabyBaloTb A04ATKOBOI AeTanizauii (Hanpukaag, nopiBHAHHA Enizaber i3
OepXaBot) Ta macliTabHoOCTi (KapTUHM 3arpobHOT NogopoKi Aywi HebecHUmM chepamm). BiaTak 3po-
6/1€HO BUCHOBOK, LLLO 3BepHYBLMCL A0 «Canzoniere» AK 40 A)epesa TOMNOCIB i KOHUENTIB, aHMNiNCbKUI
NMUCbMEHHUK He NPOCTO BMKOPUCTOBYE iX AK 3pYy4YHy, ane 3acTUrNy MOBHY CTpaTerito, wo 6yno Tuno-
BUM AN BiNblIOCTi EBPONENCbKUX NeTPapKiIcTiB, a TBOPYO NepeoCMUCNIOE BiAMNOBIAHO A0 BAACHUX MU-
CTEUbKUX iHTEHLN.

[JosepeHo, wWwo npoumTaHHA «Mepwunx» i «Opyrnx pokoBuH» [KoHa [oHHa Kpi3b npusmy
NneTPapKiBCbKMX peuenLii He nLwe A03BONAE BNUCATU Lji TEKCTU B AlyXKe OPraHiyHUI ANA HUX aHaNiTUYHUI
KOHTEKCT, asie 1 @€ 3MOry BMPILLNTU OKpeMi NPUKAaAHI Npobaemu, K To, CKaxKimo, npobiema npoTtoTuny
XY4,0HbOro 06pasy ronoBHOI repoiHi.

Kntouosi cnosa: «/[pyai pokosuHu», «[lepwi pokosuHu», [xcoH [oHH, Enizabem [Apypi, /laypa,
nempapKiam, noemuyHa mpaouuis, peuenyis, ®parH4ecko lMempapka, «Canzoniere».
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e3Bakaloun Ha Te, WO B aHI/IOMOBHOMY CBIiTi Mi3HbOPEHECAHCHMI NOoeT, NPo3aiK i

nponoBigHWK JX0H [JOHH € Maso He Ky/1bTOBMM aBTOPOM, @ MOro TeKCTaM NPUCBSA-

YEHO TUCAYI HAYKOBMX NpaLlb Pi3HUX KAHPIB, Y NiTepaTypO3HABYOMY ANCKYPCi iCHYE
Lifla HM3Ka AUCKYCIMHUX MOMEHTIB, NOB’A3aHMX i3 XYAOKHIM AO0po6KOM MUTLA. Lle cTocyeTbes,
HanNpuKAaa, NMTAHHA nepioam3ay,ii TBopyocTi [KoHa [JoHHa, il NpuHaneKHOCTI 40 peHeCcaHCHOI
abo x 6apoKoBOI NiTepPaTypH, NPOTOTMMIB Ta agpecaTiB OKpemMux noro BipLwis. LLle oaHieto npo-
61eMOt0 3aULLIAOTHCA TBOPYi B3AEMUHU MUCbMEHHMKA 3 NETPAPKIBCbKOO NiPUYHOLI0 TPaANL, €O,
3 KOO BY/IM TiCHO NOB’A3aHI MaricTPasbHi WAAXM PO3BUTKY Cy4acHOT MOMY aHTNiMCbKOT noesii.

LocnigHuKiB, aKi BUBYaAU niTepaTypHUin cnagok JxoHa [JoHHa Yy CBiT/i MOro B3aEMo3B’sA3KiB
i3 NOeTUYHUM pyXOM MeTpapKisMmy, MOXHa YMOBHO PO34iAnTK Ha Tpu rpynu. [lo nepLioi rpy-
MU Hane)KaTb HAyKOBLi, AKi y TeKCTaxX aHrNincbKoro aBTopa BbauvatoTb HeszanepeuHi cnigm
NeTpapKiBCbKMX iMnynbCiB, — Binbsam FaminbToH [Hamilton, 1979], Knei laHT [Hunt, 1954], lreneH
lapaHep [Gardner, 1965], JoHanba, 'ac [Guss, 1966], /ly Emini MipcoH [Pearson, 1973], Cunbsis
Pyddo-diope [Ruffo-Fiore, 1976], leoHapa TaypHi[Tourney, 1977]. lo apyroirpynu—ByeHi, KOTpi,
HaBiTb BU3HatOUM GaKT NpUCYTHOCTI y noesii JxoHa JoHHa YNCNEHHUX XYAOXKHIX eNleMeHTiB, nps-
MO MOB’A3aHUX i3 TPagMLiEl0 NeTPapKi3My, MapKyIOTb MO0 AK «aHTUMeTpapKicTa», bopusa npo-
TW NeTPapPKiBCbKOI MOETUYHOI NPaKTUKK, a cneundiky GyHKLiIOHYBAHHA NeTPapKiBCbKUX TOMOCIB
i KOHBEHLM y 1Moro TBOpYOMY AOPOOKY KBanidikytoTb AK NapoaitoBaHHA abo K BUCMitOBaHHA.
Clogm MmoXeMo 3apaxyBaTW Takux fnitepaTyposHasuis, sk LUnaeH Axmaasagex [Ahmadzadeh,
2006], EamyHg locc [Gosse, 1959], Tepbept Mpupcon [Grierson, 1929], Oxelimc Jlewman
[Leishman, 1962], MaHac Caxa [Saha, 2018]. TpeTs rpyna nitepaTypo3HasLiB — AHApiN FopbyHoB
[FTopbyHoB, 1974], Tpuropin Kpyxkkos [Kpy*Kkos], Mapio Mpas [Praz, 1958], IHHa Ckuba [CKknba,
2010], — 3aima€e NPOMIXKHY, HeYiTKy no3uuito, B6ayatoum y NnoeTuyHin TBopyocti JKoHa [oHHa i
NeTPapKiBCbKi, i AHTMNETPAPKIBCbKi TEHAEHLLT 0AHOYACHO. 3Ba*Katoun Ha TaKy Pi3HOBEKTOPHICTb
OYMOK, MOYHa, 04eBUAHO, 3p0OUTM BUCHOBOK, LLLO FTOBOPUTU NPO NETPaAPKI3M aHTNiIMCbKOro MUT-
LA HaMBiNbL KOPEKTHO Y CTOCYHKY A0 KOXKHOIO MOro KOHKPETHOrO TEKCTY OKPEMO.

Hawa po3Biaka mae Ha memi eKcnnikyBaTu npobaemy neTpapKiBCbKUX peuenuiit y ABoX
noemax [xoHa [oHHa — «[lepLi pOKOBUHMY» i «Opyri pOKOBUHM». [NA LbOro Hamu BUKOPU-
CTaHO KOMMJIEKCHWI niaxig, i3 3acTocyBaHHSAM enemeHTiB biorpadiyHoro, reHeanoriyHoro,
TUNONOTIYHOTO, FrePMEHEeBTUYHOro, KOMMAPaTUBHOIO Ta CTPYKTYPHO-CEMIOTUUYHOTO mMemodis
NiTepaTypO3HABYOro aHanisy.

Y cBiTOBI Hayui npo nitepaTypy «Mepuwi» i «Jpyri pPOKOBUHM» BMBYAIUCA 34€6i1bLIOTO Y
MPOEKLi Ha NNOLWMHY peniriHoi npobaemaTuku. [PYHTOBHMIA OrnaA, Takoro Tuny pobit 3anpo-
noHoBaHui Maposnbgom JlaBom y po3BigLi «[uckycia npo «Mepwi pokoBuHM» [oHHa» [Love,
1966]. binbl cy4acHi po3BiaKkKM, NnpMucBaYeHi noemam [oHa [loHHa, MatoTb NepeBa*kKHO Komna-
paTMBHMI XapaKTep i CNiBBIAHOCATH iX i3 Pi3HOro poAy No3aniTepaTypHUMMU OUCKYPCaMMu, 30Kpe-
ma dinocodieto [Ursell, 2015/16] ta npupoaHmnunmm Haykamm [Adler, 1996].

MOBHOLIHHMX KOMMJEKCHUX npaub, AKi 6M BAWCyBa/iM aHani3oBaHi TBOPW B icTOpito
€BPOMNENCHKOro NeTpapKiBCbKOro pyxy, HEMagE, NPOTE BCE XK € OKpeMi cnpobu nposecTu napaneni
MiXK TeKcTamu [koHa [IoHHa Ta NipMYHOIO NPAKTMKOK EBPOMENCbKOro neTpapkismy. Tak, and
npuknaay, Jiroic MapTy, y cBoilt dyHAAMeEHTaNbHi moHorpadii «Moesia meanTauii: AocnigKeHHA
AHININCbKOT penirinHoi nitTepaTypm» 3a3Havas, Wo «[lepLi pOKOBUHMY i «pyri POKOBUHU» «Ma-
tOTb BCi O3HaKM NeTpapKiBCbKOro komnnimeHTty» [Martz, 1958, p. 245].

IHWKn gocnigHuK TBOopYOCTi JxKoHa JoHHa — Mopwuc broni — y nepeamoBi 40 yKAaLEHOTO
HUM 3i6paHHA TBOPIB aHTNINCbKOro aBTopa, AKe Nobaunno ceit 1966 p. y Hbio-MopKy, TakoxK BKa-
3yBaB Ha OYEBUAHMIM NETPaAPKIBCbKUI XapaKTep Ha3BaHMX noem [Bewley, 1966, p. 64].

Binblw posropHyTo npobsema netpapkiamy «POKOBMH» NpeacTaBAeHa Y HayKOBil CTaTTi
Yangpu MaHai « xoH [oHH i TpagumuiliHa ntobosHa noesis». Llikaso, Lo 3ragaHa g4ocniaHuuA Ha-
NIeXUTb A0 KOFOPTU TUX YY4EHUX, KOTPi 3apaxoBytoTb [KoHa [loHHa 40 Tabopy aHTMNETpapKicTiB,
NnpoTe HaBiTb Lle He 3aBaAn/0 il KOHCTATyBaTH, WO, «6E3CYMHIBHO, MOBELLb B OKPEMUX NOE3iAx
[ OHHa roBOpUTb MOBOIO C/1i3 Ta 3iTXaHb, 1ECTUTb CBOI KOXaHii Ta BUPArKAETbCA rinepb0ni30BaHo,
abu NokasaTu CBOIO HepPO3Ai/ieHy | HeNOXUTHY BiadaHicTb ii» [Pandey, 2021].

OTOoX, Ha NeTpapKiBCbKi cign y «lMepwmnx» Ta «Jpyrnx poKoBMHaxX» BKa3ylOTb HaBiTb Ti
NiTepaTypo3HaBL,i, AKi 3aralom He CXWJIbHi pO3rnagatm TBOpYicTb [KOHA [OHHA AK 4acTUHY
neTpapKiBCbKOi NOETUYHOI TpaamLil.
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«Mepwi» i «[dpyri POKOBMHU» € HAA3BMYAMHO CKNAAHUMW XYAOMKHIMWU TEKCTamM, fKi
NOEAHYIOTb ¥ COBi pucK enivyHOi noemun, meauTau,ii, TpaypHoi enerii, NPonosiAi, riMHy Ta iHLWKX
niTepaTypHUX }KaHPIB. IcCTOpPIA X HANMCAHHA € A,0BOI BiAOMO. BCTaHOBNEHO, L0 A€Cb OPIEHTOBHO
y 1610 p. JkoH [loHH 3006yB BUCOKY MUAICTb | MOKPOBUTENBLCTBO BE/IbBMOXKHOTO cepa PobepTa
Lpypi, y Ma€eTKy AKOro AesKnin Yac Npoxuneas. Konu HecnogisaHo nomepa toHa AOHbKa NaTpo-
Ha, NOeT, He3BaXKalouM Ha Te, WO HiKou ii He 6a4yuMB, HaNMCaB Ha YeCTb A4iBYMHKM CKOPOOTHY no-
eMy, Ky Ha3BaB «An Anatomy of the World: The First Anniversary» («AHaTomia cBiTy: MepLwi po-
KOBMHU»). 3rogom LA AaHMHA NOKilHil EnizabeT cTaHe ana [KoHa [loHHa TpaaMLiMHO — TaK
6yayTb HanucaHi «[pyri pokoBMHM» (NoBHa Ha3Ba — «Of the Progress of the Soul: The Second
Anniversary» / «[po cxogyKeHHA aywi: Jpyri POKOBUHNY).

MoyaTKOBWUI 3a4yM NMCbMEHHMKA — NOB’A3aTW TAIHHICTb | 3aHena , cy4acHOro Momy CBiTy 3i
CMEpPTIO HEBMHHOI AiBYNHKU — He 6yB HOBUM. MUTeLb | 4,0 TOr0 YacTo 3BePTaBCA 40 TEMU CMepTi i
y Takux Bipwax, sk, 4nsa npuknaay, «A Fever» («MponacHuua») Ta «A Nocturnal upon Saint Lucy’s
Day» («HoKTopH y aeHb CB. J1toCi»), KOHYMHY repoiHi NPsSMOo NoB’A3yBaB i3 KaTacTpodiyHNUMK,
iHOAi HaBiTb rNO6abHUMK HAcAiAKAaMK ANA NPUPOAHOrO CBITY Ta couiymy. | Le He AMBHO, aarKe
Y LLEeHTPI XyA0*KHbOro BCecBiTy [JKoHa [loHHa Ta MiKPOKOCMY 110ro NipUYHOTOo repos 3aBXAaum ne-
pebyBana XiHKa — OcHOBa i AeTepMiHaHTa BCix npouecis i sBuw,. 3 ii Bigxoa40M, NPUPOAHO, CBIT
BTPAYa€E TOUYKY ONOPMU i BCi MOXKAMBOCTI A/1A NOAANBLIOrO iCHYBaHHA Ta PO3BUTKY.

Taka no3uuis abcoNtoTHO KOPENIOE 3 KOHLEMLIEI KiHKM Y EBPONENCbKUX NETPapKicTiB, y
TEKCTaX AKUX CMepPTb r0JIOBHOI repoiHi TPaAMLLIMHO CynpoBoAKyBanaca rinepbonisoBaHnmM nna-
YaMM, TUTAHIYHHUMM CTPAKAAHHAMM M 03HAKAMM KOCMIYHOTO 36ypPEHHS — MOTMBaAMM, LLLO reHe-
TUYHO CX0AATb A0 «KHUTK niceHb» OpaHyecko MeTpapku. | AKLLO BpaxyBaTh TOM $aKT, Lo 6/113b-
KO TPeTUHM Moesili Li€ei 36ipK1M HanucaHi came y TaKoMy KAto4i, TO HEBAXKO 3pP03yMiTH, YoMy
Tema cmepTi Tak Babuia aaenTiB BE/IMKOTO iTaninus —im 6yno Ay»Ke Nerko nucaTv NPo KOHYUHY
peanbHUX YM BUFaZaHUX KIHOK, afrKe NIPUYHUI CnagoK ryMaHicTa HagaBas A/1a LLbOro LWWMPOKUIA
apceHan HampisHOMAHITHIWWX NpUAOMIB i 3acobiB.

LikaBo, Wwo Tema JlaypuHoi cMepTi He I0Kani3oBaHa, AK Lboro cnig 6yno 6 odikysaTtu, nie
BMHATKOBO Y APYrin YacTuHi «Canzoniere» («Ha cmepTb magoHHM Jlaypu»), a po3pobaseTbes
®paHyecko MeTpapKoto i B YacTUHI nepLwin («Ha »utra magoHHu Jlaypu»). Tak, Ana npuknaay, y
coHeTi CCXVIII Amyp, pO3MOBAAIOUM i3 NiIPUYHUM FrePOEM, HiBUM BifatouM MOro HEBTILLHY A0/ Ha-
nepes, 3MasboOBY€E CYMHY KapTUHY MalbyTHbOTO, AKe HAacTaHe A41A HMX 060X Nicas Toro, AK Koxa-
Ha AOHHA, HallKpacKBilla i3 KIHOK, LapuLs BCECBITY, MOKUHE MOro:

Hap *keHamu Kpacoto B3ABLIN ropy,
BoHa oaHa y BcecBiTi LapuTh,

| nepes roxKicTio ii ACHUX NaHUT

Bce mepKHe, Haye nepea, coOHLEM 30pi.
AMYpP MeHi HaWIiNTye 3 LOKOPOM:
«BoOHa XuBe — i1 6e3LiHHa KOXKHa MUTb,
A 3HUWKHE, O, TOAi BXKe BOYeBUAb
BnakeHHe MOE LLapCTBO pyXHe CKOpoO.
Ak 6e3 cBiTWUA i 3ip HeBecHa wwarTa,

bes BiTpy chepa, 6e3 pocn TymaH,

AIK YoNI0OBIK be3piKa, besymaH,

AIK okeaH 6e3 pub i nepekaris,

Togai yce 3ampe B NOXMypiit Houi,

Kosnu 8oHa cknenume Hasiku o4i» [MeTpapka, 2008, c. 176].

He 6akatoum KuUTK y LibOMY OKPafeHOMY CBiTi, A1A AKOro Jlaypa € BCiM HalKpalmm i Ha
AKMI Nicns i cMepTi YeKae HEMUHYYMI yNagoK, NipudHUii repont y coHeti CCXLVI 6narae Hebo no-
CAaTN MOMY PaHHIO KOHYMHY:

[Ouentoca a Ha monoay J1laBpuHy,
Yuto NIUCTBY XMTAE TUXOBIN,

MoB 371070 KiC y roxiit rpi HOBIN,
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| KAy, KOAW 3K AyLia Lo NA0Tb NOKMHE.

3i CBiTy pOXi He UBiNY NOYNHY,

ABU Kpacoto AOPIBHAMMUCD TiA.

Monto Tebe, HOnitepe Mpumii,

He i1 — paHiWw meHi nowan KoHYnHy!

AbBK BCECBITHBOTO HEe H6aYnUTN ynagKy

| CBIT 04 MOro COHLA He NOoTyX,

Ay o4yax He naHysasna mema... [MeTpapka, 2008, c. 195]

AK 6aunmo, B 060X HaBeaeHUX YPUBKaX repoiHsa «KHUIM niceHb» 3ManboBaHa fIK CBiTOBE
coHue. BtpatusLum ii, 3emna, 3a ®paHyecko MeTpapKoto, nepeTsopuaaca y TemHy, 6esnnigHy
nycrento:

Te COHLe, WO MeHi BKasasno Wwnsx,

HanpasuBwu y He60 MOi KpOKM,

13 COHUEeM NOpiBHANOCA BUCOKUM,

A MOE CBIT/1I0 3aropHy/10 B Npax.

A1 3BipOMm CTaB, XOBatocA B Nlicax,

BbpoaKy, ark MitoTb HOTU, O4UHOKO,

[ywa wemunTtb, L0401y HAKHE OKO,

Ceim Ak nycmens, i no2aaHyms cmpax [MeTpapKa, 2008, c. 231-232].

CBiT 6€3 KOXaHOi »KiHKM A5 NPOTaroHicTa iTanilcbKoro noeta — «bes K8imie aAyKu, nep-
cmeHb 6e3 pybiHy» [MeTpapka, 2008, c. 252]. Pasom i3 Heto y HebyTTA MiwAuM Kpaca i n106os.,
yecTb i 4O6PO Ta HaBiITb CMePTb 3p06MIACA HEe TAKO CTPALLIHOLO:

3aayna ™m, Knupnata, mili ceiTeup.

CBiT OTEMHIB, KOXaTW HEKPACMKBO,

Kpacy i roxicTb HeXTyoTb CNecuBo.

Al CBITOM HYZXKY, A AyLUE0 MpeLb.

Jlobpo 6 3Hesasi. Yecmi exe kiHeyb [MeTpapka, 2008, c. 251].
sk kk

Ta ocb Teopeyb noseas mebe 0o cebe,

1 dyx meili, nnome auwuswu, 8idiliwos,

Abu 3acicmu Ha ceamux 06s10Kax.

Ta 3a moboro 8cnid niwna /llob6os

| Yecme, i CoHue enano 3 Heba,

| Cmepmeb 3pobunacs He maka U #opcmoka [MeTpapka, 2008, c. 260].

[o cnoBa, B Aaye nogibHin maHepi ryMmaHicT BiAryKyBaBcA i Ha KOHYMHY CBOro 6/1M3bKOro
Apyra — KapauHana KonoHHW, KOTpUIA MOMep TOro Camoro poKy, Wwo i Jlaypa:

Mili CToBn ynas, a 3 HUM TiHKa JlaBpuHa,

B umMemy 3aTiHKy mompiaTh A mir.

Ypas norybneHux, He BiAHaANTH BKe iX

Hi B apkKiit IHAji, Hi B Kpal capauuHa.

[e TinbKn npuxunioch A, CMpoTUHa?

Je dinacs padicme? Yom 3amuxHys cmix? [MeTpapka, 2008, c. 209-210].

Y «Mepwmnx» Ta «[dpyrnx pokosuHax» [IxoH [JOHH NpAamo neperykyerbca 3 leTpapymHoto
«Canzoniere». Mpu LbOMy Ha3BaHi TBOPY €, MabyTb, HANBINbLI NPOBAEMHUMM ANA CNPUNHATTA
Ta PO3YMiHHA B YCbOMY XYAOXHbOMY AOPOOKY aHrAicbKkoro noeta. LLle Moro cy4acHUKM ayke
HEeOAHO3HAYHO BiAryKYBanMCA NPO HUX. TaK, 30Kpema, 3HaHWN ApamaTypr beH [J)KOHCOH yBaXKaB
«POKOBMHU» BOTrOXyNbHMMM | CTBEPAKYBAB, LLLO MOXBaNa, AKY aBTop nigHocuTb Enizabet Opypi,
3a cBOIM po3maxoMm i nadocom binblue nacysana bu Aisi Mapii. 3BaXKatoum Ha BUCOKOMNAPHICTb
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noem Ta ix i cnpaBAi HaAMIpPHO NigHECEHUA CTUAb, BUCNOBAIOBANMUCA TAaKOX CYMHIBM LLOAO
LLMPOCTi BUCNOBNOBAHb NMCbMEHHMKA. Y nncTi 3 MNapuika, HanucaHomy y KBiTHI 1612 p., muteub
HaBiTb 3MyLleHWnin bys BUNpaBaoByBaTucaA: «But for the other part of the imputation of having
said too much, my defence is, that my purpose was to say as well as | could: for since | never saw
the Gentlewoman, | cannot be understood to have bound my self to have spoken just truths, <...>
| took such a person, as might be capable of all that | could say. If any of those Ladies think that
Mistris Drewry was not so, let that Lady make her self fit for all those praises in the book, and they
shall be hers»* [Donne, 2011, p. 604].

3araniom, AOCNIAHMKK «POKOBUHY» po3ainnnncs Ha Kinbka Tabopis. OgHa rpyna nepeko-
HaHa, WO HaTypanicTUYHi obpasmn pyinHauii cBiTy, po3ropHyTi y noemax, He matTb besnoce-
peaHboro 38’A3Ky 3i cmepTio EnizabeT, a € camof0CTaTHIMKM 3i CMUCNOBOI TOUYKK 30pY, iHWA —
CTBEPKYE, WO AeTasibHi KAPTUHM PO3KAaAyY CBITOBOI MaTepii CTAaHOBAATb NPOCTY NiTEPaTypHY
napanenb 40 peanbHOI NoAii, AKiN npuceaveHo TBopu [Praz, 1958], npoTe Hi nepwi, Hi Apyri,
Ha Haw nornsg, He MOXYTb BiAHAWTWU AOCTAaTHbOI KiJIbKOCTi MEPEKOHMBUX aPryMeHTIB Ha
CBOI KOPUCTb Y CAMOMYy TeKcTi. M1 BBa*KaeEMO, WO cepes NAKpaniamy Nitepatypo3HaBymX
iHTepnpeTaLi nornag Ha «Mepwi» i «Apyri POKOBUHU» KPi3b NpU3My NeTpapkKiamy mae nep-
LOYepProBy AOLINbHICTb.

Ak 3a3Hayae Kneiic LLlaap, noemn [koHa JoHHa matoTb «dopmMy naadvy Ta CKAapr 3aKoXaHo-
ro, KOTPUI 0COBANBUM YMHOM 3BE/IMYYE XKiHKY, NO3asAK NMLIE NiCNA KOHYMHU KOXAHOT CTAaE MOXK-
JINBMM NMOBHO MipOI OCArHYTM 0bwmp ii Kpacw, rpauii, 406poTH, HagxmapHOi A4ob6poYecHOCTI,
AKMX CMEPTHMI CBIT BB KOPCTOKO No3basneHui, konn CmepTb po3ipBasa 3asicy Kpacu, a Hebe-
ca BiguMHuAn ceoi 6pamm» [Schaar, 1960, p. 33-34].

Benuny Enizabet Apypi, 11 BaXKANBICTb Ta HE3AMIHHICTb AN1A YHIBEPCYMY NiAKPECNIOETLCA
Yy CTaHOAPTHUX NeTpapKiBCbKMUX TepMmiHax. Ak i MeTpapunHa /laypa, BoHa Koposesa [Donne,
2011, p. 345] i kpaca ciTy [Donne, 2011, p. 352], Moro coHue [Donne, 2011, p. 361], miuHui
MOpPa/ibHUI OPIiEHTHUP i B3ipeub Ansa HacnigaysaHHA [Donne, 2011, p. 346]. BogHoyac [KOH
[ OHH CYyTTEBO PO3LWIMPIOE LLEeN Nepenik, Ha3MBaO4YM CBOKO repoiHto ayweto BcecsiTy [Donne,
2011, p. 346], oro cepuem [Donne, 2011, p. 349], marHitom [Donne, 2011, p. 351], Kom-
nacom [Donne, 2011, p. 351], eauHUM opuUriHanoOM AnAa YyucneHHux konin [Donne, 2011,
p.351].

TpariyHuit Biaxia, Enizabet 3amywye noeTta 3p03ymMiTh, SKMUM HEAOCKOHANUM Ta TAIHHUM €
BCe, WO Moro otouye [Donne, 2011, p. 346]. BiH 6aunTb CBIT He NpocTo Be3HaAiiHO cnycToLle-
HUM, AK Le byno y PpaHuecko MeTpapKu, a cmepTenbHO XBOPUM, TO6TO IKOH [OHH e binblie
rinepbonisye HacNiLKN CMepTi CBOET repoiHi:

So thou sicke World, mistak’st thy selfe to bee

Well, when alas, thou’rt in a Lethargie.

Her death did wound and tame thee then, and then

Thou might’st have better spar’d the Sunne, or Man.

That wound was deep, but ‘tis more misery,

That thou hast lost thy sense and memory? [Donne, 2011, p. 345].

Mosask giBuMHa byna «yemeHmom» [Donne, 2011, p. 346], «crnpasxcHim 6aa1b3AMOM»
Ta «3axucmom» [Donne, 2011, p. 346] BcecBiTy, 3 ii cmepTiO onpuABHMIACA BAacTUBa Momy
cnabkicTb. YKe 3ragyBaHuii Hamu Jlioic MapTu, YMOBHO PO3M0AINsA€e TeKCT «llepwmnx poKOBUHY
Ha N’ATb YAaCTUH — T. 3B. MAHETIPUKIB, KOXKEH i3 AKMX, HA MOro NepeKoHaHHA, PO3KPUBAE NeB-

! Nepeknag Haw (M.M.): «LljoOo 38uHysa4eHb y momy, Wo A ckaszas Haomo bazamo, Mili 3axucm
makuli: Mo€eto memoto 6ys10 CKa3amu Hacminbku 0obpe, HACKiNbKU A 30aMeH: i xo4a A HiKoau i He 6a4yue
damu, He po3ymito, YoMy maro obmexcysamu cebe pamKamu camoi npasou <...> A 8UbPA8 MAKy MAOOUHY,
AKa 8i0M0BI0A€E 8CbOMY, W0 A MOMCY 8UCA0BUMU. AKWO XmOcs i3 Yyux nedi ssaxae, wo micmpic Apypi He
b6yna makotro, xali ys nedi cama cmaHe 8i0nogioamu 8cim yum rMoxeasnam y KHU3i, i BoHU 6y0ymb Hasema-
mu iti».

2 OCKiNbKM YKPAiHCbKOK MOBOO MEPEKIALEHO NNLLIE HEBENNYKUIA GparMeHT «l1epLlinx POKOBUHY, TYT
i Aani noemun JxoHa JOHHA LMTYEMO B OpUTiHaNI.
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HUIA KOHKPETHWUI acnekT ujiei cnabkocti [Martz, 1954, p. 221]. MNicna BKasiBKM Ha MOCTIilHI XBO-
pobu, Wo nepecniayroTb NOACTBO, HEAOBIOBIYHICTb XUTTA Ta Mi3ePHICTb 0ACBKOrO Tina i posy-
MY aHMIINCbKUI MUTelb POBUTL HEBTILLHMIA NiACYMOK — X0o4Ya Nicns 3aKiHYeHHs 6ibnilMHuX Yacis
N0AMHA | BTpaTMAA CBOO NepBiCHY BeWY, Weapo nogapoBaHy TBOPLLEM, BOHA BCe XK TaKM Mana
neBHY Bary Ha 3em/i, Tenep e, 3i cmepTio EnizabeTt, nepeTsopmaaca Ha Npax, No3asaK BTpaTMAA
Halro/oBHiWe — cepue:

This man, whom God did wooe, and loth t’attend

Till man came up, did downe to man descend,

This man, so great, that all that is, is his,

Oh what a trifle, and poore thing he is!

If man were any thing, he’s nothing now:

Helpe, or at least some time to wast, allow

T’his other wants, yet when he did depart

With her whom we lament, hee lost his heart [Donne, 2011, p. 349].

MpoTe 3aHenmano He /Auwe NACTBO. Bxe 3 nmepwux XBUAMH MNicnA CTBOPeHHA borom
NoBiZIbHO MOMMPAB i PO3K/IaZABCA Cam BCECBIT, i NLLe BUHATKOBUMK cuiamu Eniszabet, KoTpa
«cKpinaweana eci lioco yacmuHu» [Donne, 2011, p. 351], y HbOMy BAaBanoCcA NiATPMMYBATH
XUTTA. Micna it cmepTi 3HUKAKM Kpaca Koabopis [Donne, 2011, p. 352], mipa [Donne, 2011, p. 352],
rapmoHia [Donne, 2011, p. 363], a cam CBIT, 3peLlToOl0, NEPETBOPMUBCA Ha THUAWNIA TPy, KU
noipae yepsa [Donne, 2011, p. 362].

Micna cmepTi Nlaypn ®paHyecko MeTpapKa 3po3ymis, WO TypbyBaTUCA 3EMHMUM HEe BapTO i
3BEepHYB cBiil nornag ao bora:

Lo diew? Yom eepmaceuwics y OHi,
AKum yxce Hemae nogopomy,
CkopbomHuli oyxy? Yu mobi oxoma
lopimu, nana4u cebe, 8 o2HI?
Jlackasa mosa, No3upKu CMymHi,
OcnisaHi mob6oto exce ycome,
Miwnu 3 3emni i npobysarome domu
B HebecHili HedocAamcHili cmopoHi.
He oxcusnaili moao, wo ybusae,

He mpii siddasatica mu cninid,

A Oymi, ujo sede mebe 00 paro.
Yepkalimo Heba, nadin yel 3emHuli
3 lio2o Kpacor minbKu 3a8axcae
Husomy Ui mepmeomy 3006ymu yrokili [MeTpapka, 2008, c. 211-212].

MopibHo po3mipkoBye i NpoTaroHicT [ykoHa JoHHa — HEMAE CEHCY CYMYBaTK 32 MUPCbKUM,
AKLLO MOXHA HacoM04KyBaTUCA TUMM AYXOBHMMM pagoLllamm, saKi Enisabetr Hocuna y cBoemy
cepui i AKi BigKpuau in gopory Ao pato:

Shee, shee is dead; shee’s dead: when thou knowest this,

Thou knowest how poore a trifling thing man is.

And learn’st thus much by our Anatomie,

The heart being perish’d, no part can be free.

And that except thou feed (not banquet) on

The supernaturall food, Religion,

Thy better Growth growes withered, and scant;

Be more than man, or thou’rt lesse than an Ant [Donne, 2011, p. 350].

Y ¢iHani BiH po3Bitoe TpariyHnit nadoc TBOPY, 3BePTaOUMUCh A0 TEMU HE3CMepPTS, AKe MOXKe
nofapyBsaTtu noesis:
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... When | saw that a strict grave could doe,

| saw not why verse might not do so too.

Verse hath a middle nature: heaven keepes Soules,

The Grave keepes bodies, Verse the Fame enroules [Donne, 2011, p. 358].

3a3HauMMoO, WO Le TaKoXK € Aobpe BMisHaBaHMM NeTPapKiBCbKMM MoTuBom. [lo npo-
61eMU MOXKIMBOCTEN XYAOXHbOro cioBa ®dpaHuecko [leTpapKa nepiogMYHO MOBeEpPTaB-
CA NPOTArom yciei cBoei 36ipKku (anB., Hanpuknag, XX, CLXXXVII, CCXCIIl, CCCXXVII). 3sepTa-
HOUYNCb A0 TPAAMLIAHOIO MOETUYHOro TOMOCY CKPOMHOCTI, BiH Nt0buB nopiBHIOBaTK cebe i3
HalBigOMIWMMUK NipuKammn aHTUYHOCTI Opdeem, Ffomepom, Bepriniem, KsiHTom EHHiem (CXLVI,
CLXXXVI, CLXXXVII, CCXLVII) Ta yTBepAMBCA 3PELUTOI Y AYMLUi, WO He /nle MOMY, KOTPOMY
b6paKHe TanaHTy M YMiHHA, ane HaBiTb i LMM BUAATHUM NiTePaTyPHUM My¥Kam He BAanoca ou
ocnisaTtu Jlaypy TaK, AK BOHa Ha Le 3acayrosye. MpuymHa Lboro He e B 0OMEKEHOCTi BU-
parkanbHUx 3acobiB NOETUYHOT MOBM, @ Hacamnepes, y TOMY, WO 6OXKEeCTBEHHY CYTHICTb XKiHKM
He 34aTeH MOBHICTIO OCATHYTU KOAEH CMepPTHUIA. [lobpe BiZOMO TAaKOMXK, WO iTaNiiCbKUit noet
noB’A3yBaB CBOIO NiTepaTypHy c/laBy Hacamnepes, 3i CBOIMW TaTUHOMOBHMUMM TBOPAMM, He MNo-
Knagarum ocobameux Hagin Ha ycnix «Canzoniere». CBOO Nipy Y Wil KHM3i BiH Ha3MBae «ybo-
2oro» [MeTpapka, 2008, c. 161], cBiit Bipw — «mageum» [MeTpapKa, 2008, c. 196], cBOi nicHi —
«3imxaHHAmuU» [MeTpapka, 2008, c. 224]. MNpoTe ouiHka PpaHyecKko MeTpapKoto BAACHOI NpaL,
00 KiHUuA 36ipKM BCe XK 3a3HAE BIAYYTHUX 3MiH: AKLWLO CNOYATKY ii IPUYHUN repoit CTBEPANKYE,
Lo CKnagas Bipwi, 60 «AMyp 8i00as Haka3» [MeTpapka, 2008, c. 196], nisHiwe nuwe, Wo «y
npaui domazasca A Kosnucs, // Abu cepuesi 6onewi 8aaznucs, // | He 36upasca 3axusamu cna-
su» [MeTpapka, 2008, c. 224], To 3rog0Mm came 3i CBOiMM Bipluamu Nos’asye nam’sTb npo Jlay-
py y Bikax. Y coHeTi CCCXXVII npo Le cKka3aHo TakK:

| akwo cnie mili Mae mpoxu cunu,
Akwo mebe s nioHecmu 3ymis,
13 nam’ami He sulidew mu 0o siky [MeTpapKa, 2008, c. 243].

Ha aHanoriyHilt HoTi 3aBepLytoTbeA | «leplli poKOBUHU» [}KOHa [loOHHa, NpoTe neTpapKiam
LbOro TEKCTY HE BUYEPNYETbCA NMLLE OKPEC/IEHMMM acneKTaMKn. BapTo 3BepHYTH yBary i Ha ToM
daKT, WO XKiHKa Y Ui noemi HAa3MBAETbCA NPUYMHOK 3arnbeni YoNoBiKa, WO, MOMIXK HLWKM,
TaK CaMO € OJHWUM i3 XapaKTEPHUX KOHLENTiB «KHUTK niceHb». B aHMNiNCbKOro NMCbMEHHMKa
BiH E€KCMIKYETbCA K Y LiIOMY TEKCTi, TaK i 0c0b6IMBO ACKPABO B OKPEMMUX MOro ypUBKax, fK,
CKaXkKiMo, TaKui:

Even Gods purpose; and made woman, sent

For mans reliefe, cause of his languishment.

They were to good ends, and they are so still,

But accessory, and principall in ill;

For that first marriage was our funerall:

One woman at one blow, then kill’d us all,

And singly, one by one, they kill us now.

We doe delightfully our selves allow

To that consumption; and profusely blinde,

We kill our selves to propagate our kinde [Donne, 2011, p. 348-349].

Llei ke noeTUYHUIN Nacak 3acBifuye He vLie BAajy XiHOK HaZ, Yo/i0oBiKamu, ane i MoB-
YasHy 3rofly OCTaHHIX Ha TaKkui status quo, wo y camoro PpaHyecko MeTpapKm BUIMIOCA HAacaM-
nepeg, B OpuUriHanbHUIA aHTUTETUYHUIA 06pa3 «KoxaHoi éopoauHi» (AnB., Hanpuknag, XXI, CLXIX,
CLXXIX, LXXXVII, CLXX, CCCXV) — »iHKM, KOTpa CBOE Banay»KicTio, X0NOAHICTIO, a iHoAi 11 npe-
3MPCTBOM ry6UTb NiPUYHOrO reposn i, No CyTi, € AOro BOPOrom, ane AKy TOM He3aaTHUIA pPo3to-
6UTK, 3 LLe KOXaHHS, CBOEKD Yeproto, NPULLIBUALLYE MO0 KOHYMHY. Tak, npumipom, y coHeTi CCII
iTaniCbKM NOET NPAMO BKA3ye Ha Te, LWo Moro daTanbHa Nt060B 40 «/10CKAB0I 80po2UHI» Bese
Mnoro Ao cmepri:
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I3 Haap CBOIX *KMBUI NPO30PUIA N
MycKa€e NIOMiHb, *Kap HECTEPMHUI HUHI,
BiH cywuTb ceple, KpoB N'€ MO KpanvHi,
PyiHOlO MeHi yKe rpo3uTb.

Ha meHe cmepTb 3amMaxyeTbcs 6UTb,

Ti HeBecHWit rpim i peB neBUHMIN

MUTTA MOE AOroOHATb HEO4MIHHO,

1 MOBYKM NobuBatoca, Ta 1 KBUT.

ABM X TO cnoXKaniHHA i Nobos
Mignomornu, noaginHa U KoMoHa
Morna 6 meHe NPUKPUTK 04, BOTHIO.

Ta A He Bipto, TyT 60 3HaTK 3HOB

Moto nackasy BOPOTMHIO 1 AOHHY,

Ta He ii, Hedonto Auw suHwo [MeTpapka, 2008, c. 170].

«lepLli pPOKOBMHUY» TaKOX BUABNAIOTb XapaKTepHi ANA NeTPapKiBCbKOT NipUKN pUCK pUTO-
pusmy. CKkaximo, [oH JOHH LUMPOKO BUKOPUCTOBYE Yy TEKCTI NOEMU [0Bri Nepioan — CUHTaK-
CUYHY CTPYKTYPY, AyXe TMNoBYy AK Ana camoro ®paHyecko lNeTpapku, Tak i 4Na KOro YmcneH-
HUX Y4YHiB. [TOKa30BUM Yy LIbOMY CEHCi € peyeHHA, WO po3novmnHaeTbea y 175 pagky noemu, a
3aKiHuyeTbca axk y 190 (Ha »Kanb, y KOAHOMY i3 BiJOMMUX Ham MepeKknaais, ua ocobamBicTb He
BigobparkeHa):

She, of whom th’Ancients seem’d to prophesie,

When they call’d vertues by the name of shee;

Shee in whom vertue was so much refin’d,

That for Allay unto so pure a minde

Shee tooke the weaker Sex; shee that could drive

The poysonous tincture, and the staine of Eve,

Out of her thoughts, and deeds; and purifie

All, by a true religious Alchymie;

Shee, shee is dead; shee’s dead: when thou knowest this,
Thou knowest how poore a trifling thing man is.

And learn’st thus much by our Anatomie,

The heart being perish’d, no part can be free.

And that except thou feed (not banquet) on

The supernaturall food, Religion,

Thy better Growth growes withered, and scant;

Be more than man, or thou’rt lesse than an Ant [Donne, 2011, p. 349-350].

«[pyri pokoBUHU» [I}KOHa [OHHA — TBip NepeBa’kHO ANAAKTUYHOIO XapaKTepy i cnpamy-
BaHHSA, WO binble nos’s3ye MOro i3 cepeAHbOBIYHOK aHTNINCLKOIO NIITEPaTypoto, HiXK HOBOIO,
npoTe i BiH He No36aB/ieHM NeTPAPKIBCbKUX pUC.

MepL 3a BCe, y NOeMi MUTeLb NPOAOBIKYE IEMTMOTMB 3aHENay CBIiTY, CMPUYMHEHOTO KOHYM-
Hoto Enizabet [lpypi, Hagatoum CBOIM ecxaToNOMNYHUM 0bpasam Lie 6inblu peanicTUYHOro, a NoAeKy-
AWM — M HAaTYPaNiCTUYHOrO XapakTepy. MpUKIaA0M LLbOro MOXKe CNyryBaTHh, 30Kpema, TaKUin ypUBOK:

Though at those two Red seas, which freely ranne,
One from the Trunke, another from the Head,

His soule be sail’d, to her eternall bed,

His eyes will twinckle, and his tongue will roll,

As though he beckned, and cal’d backe his soule,
He graspes his hands, and he pulls up his feet,
And seemes to reach, and to step forth to meet
His soule; when all these motions which we saw,
Are but as Ice, which crackles at a thaw:
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Or as a Lute, which in moist weather, rings

Her knell alone, by cracking of her strings:

So struggles this dead world, now shee is gone;

For there is motion in corruption [Donne, 2011, p. 361].

OpHakK Le He eAnHA 03HaKa neTpapkiamy noemu. Tak, BapTo 3rafaTw, LLO 30BHILLIHA Kpaca
[iBYNHKM 3MaNbOBYETHLCA y TEKCTi [ykoHa [loHHa 3a oNoMOroto yntobaeHnx cepes neTpapkicTis
XYL0KHiX 06pasiB KowToBHOCTeM. Y camoro ®paHyecko MeTpapKu pucy 30BHIWHOCTI Jlaypu
Jivwe NopiBHIOBANMNCA i3 3010TOM, AOPOTOLHHUM KaMiHHAM, NepaaMn, Kopasiamu TOLLO:

Bosocca —3010mo, | Mmos 3 ebeHy bposu,

Yo:10 AK cHie, i 04i — AK 3ipKU,

3 AKux AMyp nycKae cmpinu 3pasy.

Yecma — kopanu U poxci nypnyposi —

Jlackasux HapiKaHb nosoH 2ipkud...

3imxaHHA noaymiHe i cni3 acHi anmasu [Metpapka, 2008, c. 143].

Hatomictb [KoH [JOHH Mae pJani — MOro repoiHA cama Ha3MBAETbCA HAWAOPOXKYOHD
KOLUTOBHICTHO:

Shee, in whose body (if we dare preferre

This low world, to so high a marke as shee,)

The Westerne treasure, Easterne spicerie,

Europe, and Afrique, and the unknowne rest

Were easily found, or what in them was best;

And when w’have made this large discoverie

Of all, in her some one part then will bee

Twenty such parts, whose plenty and riches is

Enough to make twenty such worlds as this... [Donne, 2011, p. 367].

TaKoX cnifg, 3a3HaYnTY, WO Yy NepLIOMY COHETi YacTUHM «Ha cmepTb maaoHHM Jlaypu» PpaH-
Yyecko [MeTpapka, nopisHIOOYM JTaypy 3 LLapiBHO, NUCaB:

Ayx uapcoKull, MOXHA cuaa mosaood,
B mobi ycakuli susHae 8a1a0uky [MeTpapkKa, 2008, c. 206].

AIK 6auMMmo, B iTaNiCbKOro noeTa Uei obpas He AeTanizoBaHuin. OKpim Ha3BaHOro BipLla Ta
BXKe LMToBaHOro suue coHeta CCXVIII, 3ycTpiyaemo noro Takox y coHeTi CCXXXVIII, ae BiH Tex
Nivwe 31erka HamivyeHui:

Mpupoda yapceka, po3ym Hebysanud,
Fapm HerioxumHuli 8 nesHocmi ceoil,
3ip pucayuli, domenHicmes, Oyx AcHUl
| nepedbaunusicms —4os0 ye ysiHuanu [MeTpapka, 2008, c. 191].

Ona nocnigoBHuKiB @PpaHyecko [leTpapku o06pasn KoposiBCTB i MOMKHOBAAALIB
CTanu BXe 6ifbll 3BUYHMMMU, LIMPOKO BUKOPMUCTOBYBaB ix i [KOH [JOHH y noesiax, wo
BBIMWAM A0 Moro noetuyHoi 36ipku «Songs and Sonets»® («MicHi i coHeTn»). Y «[pyrux

3 BapTo 3ayBakWUTW, LLLO B aHI/INCbKIA MOBi XVI CT. C/IOBO «COHET», NapasnesibHO 3 MOro KJAacuYHUM
NOTPAKTYBaHHAM AK KaHpoBOi popmMu, Mano I iHWe 3HaYeHHA. B enr3aBeTUHCBKIN nipuLi coHeTamu Ha-
3MBa/IM HeBeWKi 33 obcArom Bipuwi NO6OBHOIO 3MicTy Ta HepernameHoBaHoi dopmu. OCKiNbKK YiTKOI
dopManbHOi CTPYKTYpPU Ui TBOPM HE Manu, Ha iX KaHPOBY NMPUHANEXKHICTb BKasyBana came cneumdika
TemaTuKu. Kpim Toro, icHyBana BigMiHHICTb i Ha PiBHI NpaBoONMUCY: COHET AK CMHOHIM Nt06OBHOT Noesii 3
[OOBINIbHOIO KiNIbKICTIO PAAKIB NUCaBCA 3 ogHielo ByKBOIO «n» («sonet»). Came Take HanMCaHHA MAEMO 1 Y
Ha3Bi 36ipku [xkoHa JoHHa — «Songs and Sonets».
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POKOBUHAX» aHIINCbKMIA aBTOP TaKOX aKTyani3ye uwein nnact obpasHOCTI, CTBEpAXKYOUMN,
wo Enizaber Opypi — uina aepxasa:

Shee, who being to her selfe, a state enioyd
All royalties which any state emploid... [Donne, 2011, p. 371].

Ti Bnaga nowmpioeTbea Ha Te, Wob orosowysaTy BiliHy, MiANMCYyBaTM MUP, TBOPUTM NPaBO-
cyana, kapbysatu moHety [Donne, 2011, p. 371]. Ak 6aummo, y JKoHa [JoHHa Lel XyA0XKHiln 06-
pa3 He 40 NOPIBHAHHA 06’€EMHILINIA Ta 3HAYHO KOHKPETU30BaHILLINIA.

Kyan 6inbwoi maclwtabHOCTI Ta ACKPaBOCTi HabyBatOTb B aHIMIIMCbKOro noeta M KapTu-
HUM 3arpobHOi NnogopoXKi Aywi HebecHMMK chepamu, AKi B iTaniicbKoro aBtTopa byan CTBOpEHi,
AK MOXHa 3 BE/IMKOK YaCTKOK BIpPOrigHOCTI NPUNYCTUTWU, Nig YNAMBOM TPETbOi YaCTUHMU
«boxecTBeHHOT Komegii» daHTe Anir'epi («Pain»).

JnAa HAOYHOCTI NOPIBHAHHA NOJAEMO BiAMNOBIAHI YPUBKM NOPYu:

®dpaHuecKo Metpapka

LnaxemHa ysa oywa, wo ceili 8ioxio JoyacHul 6
iHwul ceim 38epwae, 3006yde YuH, akuli iti nodobae,

LLo6 y 6aaziwi Hebeca scmynume.
BoHa 30peto MUWHO 3aACHUMb

Mixc Mapcom i BeHepoto, — emepse bauck coHye,

b6ayuswu, AK o6cmynarome
Ii dyxu y uro 6raxceHHy mums;

Yu mo yemeepmuli y2opi Kymok
BoHa nobayums, — ceped mpbox 3ipoK
He 6yde iii nodibHoi kpacoro.

[na Hei n’ama cpepa He 200umecs,
Ta, 31UHy8WU, BOHA 3aMbMUMb CO60H0
tOnimepa ma U iHwi eci 3ipHuyi
[Mlempapka, 2008, c. 49].

>xoH loHH

And think this slow-pac’d soule, which late did cleave

To’a body, and went but by the bodies leave,
Twenty, perchance, or thirty mile a day,
Dispatches in a minute all the way

Twixt heaven, and earth; she stayes not in the ayre,

To looke what Meteors there themselves prepare;
She carries no desire to know, nor sense,
Whether th’ayres middle region be intense,
For th’Element of fire, she doth not know,
Whether she past by such a place or no;

She baits not at the Moone, nor cares to trie
Whether in that new world, men live, and die.
Venus retards her not, to’enquire, how shee
Can, (being one starre) Hesper, and Vesper bee;

Hee that charm’d Argus eyes, sweet Mercury,
Workes not on her, who now is growne all eye;
Who, if she meet the body of the Sunne,
Goes through, not staying till his course be runne;
Who findes in Mars his Campe no corps of Guard;
Nor is by Jove, nor by his father barr’d;

But ere she can consider how she went,

At once is at, and through the Firmament
[Donne, 2011, p. 366].

LlikaBo, Wwo B onucax NoCMepTHOrO XUTTA 0bMABOX repoiHb HAaTPANAAEMO Ha iLEHTUYHY
JeTanb — CArHYBLUWM PalcbKuX BUCOT, i Jlaypa, i EnizabeT cTaloTb YaCTUHO aHreIbCbKOro Xopy.
®dpaHyecko MNeTpapKa nuwe npo ue B coHetax CCCIX Ta CCCXLV:

Lle yyOo i3 uydec He Ha 8iKu

Ham Hebo nokasano i edapusno,

bo cKopo, HacC ypasuswiu HemusIo,

B xopu ii 3a6paso mixc 3ipku [MeTpapKa, 2008, c. 233].
3k kk

Tenep eoHa 3pobunacs we 2apHiwa

| mam, y sH2016CbKOMY XOpi, pada

Cudimu 6insa locnodesux Hie [MeTpapka, 2008, c. 256].

OoH [JoOHH HaTOMICTb cnpecoBye Lel 0bpa3 A0 BMLIYKAHOI METOHIMIi, oAHaK 3anuLlae
HE3MiHHOI caMy MOro igeto — BAUTTA repoiHi B My3nUYHY rapmoHito HebecHux cdep:

When that Queene ended here her progresse time,
And, as t’her standing house to heaven did climbe,
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Where loath to make the Saints attend her long,
She’s now a part both of the Quire, and Song... [Donne, 2011, p. 345].

MpoTte, MabyTb, HaMbiNbW O4YEBUAHUM CNINIBHUI ANA NeTpapKiaMy Ta « POKOBMH» NOeTUY-
HUI MOTMB — LLe 061aropoayKyBasibHa CMNA, AKOK HagileHa ro/IoBHa repoiHs. Y «leplmx poko-
BMHaX» Lei TONoC TeX NPUCYTHIN, Npuyomy aewo TpaHcHOPMOBaHMIA NOPIBHAHO i3 MNeTpapun-
HUM — EnizabeT Ha3MBaETbCA MPUUMHOI «30710TOrO BiKy» Ha 3emAi. [»KOH JOHH Ay¥Ke LWMPOKO
3ManboBye ii 6aarogaTHUM YNAMB Ha CBIT, Hagaroum MeTpapuMHOMY KOHLLENTOBI NpeaMeTHOCTI:

But shee, in whom to such maturity

Vertue was growne, past growth, that it must die;
She, from whose influence all Impressions came,

But, by Receivers impotencies, lame,

Who, though she could not transubstantiate

All states to gold, yet guilded every state,

So that some Princes have some temperance;

Some Counsellers some purpose to advance

The common profit; and some people have

Some stay, no more than Kings should give, to crave;
Some women have some taciturnity,

Some nunneries some graines of chastitie.

She that did thus much, and much more could doe,
But that our age was Iron, and rustie too... [Donne, 2011, p. 356].

Y coHeTi CCLXXXIX «Canzoniere» Be/MKWUI iTanilcbKMiA NipuK 3i3HaBaBcsA, Wwo Jlaypa byna
ON1A HbOTO BCIM — NPOBIAHO0 3ipPKOKD, HATXHEHHAM, HAaNyTHIM C10BOM:

A 80a4eH ili, kaxcy ye 6e3 obasu,

Hanymusna meHe 860Ha HeOapom,

Pamyroyu, maka cysopa U uyna.

Abu meopume mucmeyma eesnuKi crpasu,

B 00H020 €080, 8 iIHWI020 Ue Yapu.

A ysiuHus ii. BoHa meHe HamxHyna [MeTpapka, 2008, c. 222].

CBO€t0 f,06POTOO BOHA BPATyBana /lipMYHOro repos Bif AyXOBHOI CMepTi:

Moe 061uy4a 830piswiu 6e3 KpoBUHU,
lo3HayeHe yxce neyammio cmepmi,
He siddanu su ili meHe noxcepmu,
Manem ypamysanu 00 3a2uHy.

| AK }cumms meHi wje He O0KyKa,
BoHo muse (ye sawi ece wedpomu!)
Lum nobum 20/10COYKOM | o4amu,

1 8am Hasexums 8cs Mos icmoma.
Mitli Oyx, Ak nedap 00 ydapy bykKa,
lpoKuHyscA nid sawumu pe4yamu,
BiOKpusock cepuye 8awiumMu Kao4amu,
| HUHi, G0OHHO, 8 8aC MOE orepms,

Mo sawili 8oni A nausy ynepmo,

I 8ce, wjo lide 00 sac, — mo 6aazocmuHs [MeTpapka, 2008, c. 71-72].

A CBOEH KPACOIo i WAAXETHICTIO — BiAKpWAa Wnsx 4o Heba:

A 0aKkyto mobi, dywe, 3a me,
LLlo mu ssuna pati MOEMy 30py.
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Jlae soHa meHi OyMok ntobosHuUX pil,
Lllo 0o sucoKoi 803HOCAMb 61020CMUHI,
FaHbby4YU 006pOM, MAKUM 38006/1UBUM HUHI;
BoHa ocmintoe meHe y yili nycmuHri
| 8 Hebeca sede o cmexceyui Kpymid,
| 8xce meHi dapye ynokili [MeTpapkKa, 2008, c. 32-33].
k k%
BoHa meHi 0ae sucoKuli Hagio,
I, cnyxaroyu it HixcHuUl 308,
Tpumaroce A Yb020 Wssxy no 3mo3si [Metpapka, 2008, c. 220].

TUNONOrIYHO CXOXKi MOTMBM cnocTepiraemo M y «[pyrmx pokoBmHax». Enisabet Apypi He
MOKYTb 36MUTU 3 0B6PaAHOro NPaBeAHOro LWAAXY XOAHI MUPCbKiI CMOKYCK, BCi iT MOMUCAU — BUHAT-
KOBO NpPO Te, AK 3aCNYKUTK NOTONOIYHe BNaXKeHCTBO, BOHA BiABepPTO baliayKa 40 3EMHOTIO HKUT-
TS, MO3aAK YXKe TyT, y IPiLHOMY J0ACbKOMY CBiTi, AUBHMM YMHOM 3MOT/Ia OCATHYTU HebecHy
MyApicTb, ane aKkwo lMNeTpapyunHa Jlaypa cTana NnopsaTyHKOM i NPOBIAHMKOM nepeayciMm Ana Hbo-
ro Camoro, TO repoiHA aHrNIMCbKOro noeTa cTasia MOpPaibHUM B3ipLem A5 BCiX CBOiX Cy4aCHUKIB
i NOTOMKiB:

In heaven thou straight know’st all, concerning it,
And what concernes it not, shalt straight forget.
There thou (but in no other schoole) maist bee
Perchance, as learned, and as full, as shee,

Shee who all libraries had throughly read

At home in her owne thoughts, and practised

So much good as would make as many more:
Shee whose example they must all implore,

Who would or doe, or thinke well, and confesse
That all the vertuous Actions they expresse,

Are but a new, and worse edition

Of her some one thought, or one action... [Donne, 2011, p. 369].

Y UbOMY KOHTEKCTi A0L,i/IbHO TaKOX BKa3aTW Ha OAMH i3 HaMbiNbLL LjikaBUX XyA0XHiX 3acobis
«Jlpyrmx pOKOBUH» — OpUTiHaNbHE MOPIBHAHHA AiBYMHKN 3 KHUTOLO:

She who in th’art of knowing Heaven, was growne

Here upon earth, to such perfection,

That she hath, ever since to Heaven she came,

(In a far fairer print,) but read the same:

Shee, shee not satisfied with all this waight,

(For so much knowledge, as would over-fraight

Another, did but ballast her) is gone

As well t’enjoy, as get perfection.

And cals us after her, in that shee tooke,

(Taking her selfe) our best, and worthiest booke [Donne, 2011, p. 369].

Mapanenb TyT abCcoONOTHO NPOCTa 1 3pO3yMifia: ro/I0BHE NPU3HAYEHHS KHUMM — HaBYa-
TW, HAaCTaBAATU | NPOCBITNATU NIOANHY, KUTTEBA Micia EnizabeT [pypi noasrana y Tomy camo-
My. BnacHy K GyHKLiO aHTNiNCbKUIA NoeT Bbavyae y Tomy, abu NpocnaBUTU L0 AUBOBUXKHY AU-
TUHY. [KOH [JOHH yneBHEHW, WO BOHA MaTuMe JlaypuHe 6escmepTs, 60, no-neplie, K BPO-
A3 i WaaxeTHicTb MeTpapunHOI 4OHHM, ii LZOCKOHANICTb TEX Ha3aBXAM BTineHa y BipLwax, a, no-
apyre, sk ®paHyecko lMeTpapKa cTaB 3pa3komM A5 NeTPapKicTiB, Y Bipwax AKUX TUM YU TUM
cnocobom NpoLoBKMIa CBOE iICHYBAHHSA i MOro KoxaHa Jlaypa, TaK i aBTop «Apyrmx poKOBUHY,
LiIKOM MOM/MBO, CTaHe NPUKAALOM ANA iHWKUX NOETiB, KOTPi HacNiAyBaTUMYTb MOro Noxsa-
ny Enizaber:
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Thou seest me strive for life; my life shall bee,

To be hereafter prais’d, for praysing thee;

Immortall Maid, who though thou would’st refuse

The name of Mother, be unto my Muse

A Father, since her chast Ambition is,

Yearely to bring forth such a child as this.

These Hymnes may worke on future wits, and so

May great Grand children of thy prayses grow [Donne, 2011, p. 361-362].

TakMM YMHOM, YBIYHMBLUM B «POKOBMHax» AOHbKY MokpoBuTensa, [xKoH [OHH noKnagae
cnoAiBaHHA Ha Te, WO BOHa, CBOEI Yeprot, YBIYHUTb Yy BiKax Moro im’a Ak noeta. B ubomy
MOMEHTI BiH TeX AEeLL0 PO3XOAUTLCA 3 iTaNiMCbKMM F'YMaHICTOM, N03asK AKLLO OCTaHHIN mpiss
Hacamnepes, yCc1aBUTU CBOKO KOXaHY KiHKy, TO NepLnii, Ak 6a4nmo, nparHe ciasu i gaa cebe ca-
Moro.

AIK y»Ke 3a3Ha4anocs, noemu «POKOBMHU» BUKNMKANW y NiTepaTypoO3HABYIN HayLi BEINKY
KiNbKICTb HalipisHOMaHITHiWKMX iHTepnpeTauin. Halbinbw AUCKYCIMHO NpW LUbOMY, HE3BaAXKato-
4n Ha odiLiHy NPUCBATY TBOPIB, 3aMWAETbCA NpobieMa peasbHOro NPOTOTUNY LLEeHTPAIbHO-
ro »KiHo4yoro o6pasy, No3ask y TEKCTi aBTOP OAHOro pa3y He Ha3MBaE iMeHi repoiHi. Bearkaemo,
O 3a/7y4eHHA aHaNi30BaHMX TBOPIB A0 NETPAPKIBCbKOr0 KOHTEKCTY MOXe CYTTEBO A0MOMOr-
TV Y BUPILWEHHI UbOro MUTAHHA, OCKINbKKM, AK BiLOMO, NMeTpapKiBCbKa TPaAuuia OCMiByBaHHA
repoiHi rpyHTyBanacs Ha 4Y4iTKO OKPEeCc/IeHOMY KOJli CTePEOTUMHUX XYyA0XKHiIX 0bpasis Ta Khile,
i MpY UbOMY peanbHa KiHKa, AKiA NPUCBAYYBABCA TOM YM iHLWWMIN NOETUYHMI TEKCT, 30BCIM He
060B’A3KOBO Mana BiAMNOBIAATU TUM XapaKTEPUCTMKaM, AKi 1M npunucysanucs nig ynaMsom
Tpaamuii. Ta 1, fo cNoBa, iCHYBaHHA camoi Jlaypu CTaBUTbCA Nif, CYMHIB — Ay»Ke 4YacTo ii yBarka-
HOTb MPOCTOO NiTepaTypHOto MicTUdiKaLi€to, Wo BTiAKAA Y cobi dinocodcbki inei HeonnaToHi3my.
Tak, Bi4OMO, 30KpeMa, WO HaBiTb 6aM3bKM apyr ®paHuecko MNeTpapku — ArKakomo KosoHHa
— He BipMB Yy peasibHicTb Ui€i *KiHK1 [MapkoBa, 2022]. OTOXK, 3BaKaloum Ha Te, Lo ANA XKiHOoYMX
0b6pasiB neTpapkisamy byna xapaKTepHa igeanisauia i npu UbOMYy MOBHA CTaHAAPTU3aLIA Ta
CTEPEOTUMHICTb, MOXHa NPUMNYCTUTU, LLLO repoiHn «PokoBUH» — Enizabet [pypi — € Hacamnepes,
yocobieHHAM abCcTpaKTHOI igel LOoCKoHanoi 61aXKeHHOoT KpacK y i NN1aTOHIBCbKOMY CEeHCi.

OTXKe, MOXKeMO KOHCTaTyBaTH, WO NONpKU BigbUTOK y «llepwmx» i «pyrnx poKOBUHAX»
IHWKWX KYNbTYPHUX Ta NiTEPaTypPHUX TPAAMULIN, NOMIXK AKUX i cepeaHbOBIYHUI aneropuiHuin gu-
OAKTU3M, | TPAAMLIA KAaTONNLbKUX MeUTaTUBHUX TA NPOMNOBIAHULBKMX NPAKTUK, | 3B’A30K i3 Tpa-
YPHUMM NiIPUYHMMM }KaHpamK (Navamm, eneriamm) Towwo, Li noemu [xkoHa [JoHHa € nepeaycim
neTpapKiBCbKUMM.

AIK 6yN0 NOKA3aHO HaMW, Y HUX aHMNINCbKMI aBTOP 3a1y4ymMB MPAKTUYHO BECb apceHan
06pasiB (ronoBHa repoiHA AK KopoJsieBa, Aylla BCECBITY, MOro cepue i Kpaca, pyHAAMEHT, mipa i
rapMmoHis i T. iH.), MOTUBIB (CTpiMKOro 3aHenagy i NOBHOI pyMHaLUi CBiTY Yepes TpariyHy cmepTb
repoiHi; obnaropoakyBanbHOro BNAUBY, AKMM Enizabet mana Ha Bce, WO if 0TOYYBa0; NOETUYHOI
TBOPYOCTI, iIKa MOKe noaapyBaTn 6escmepTa B Bikax, asie He3aaTHa NOBHOK Mipoto BigobpasnTtu
30BHILLHIO | BHYTPILWWHIO AOCKOHANICTb AiBYMHKM; Ba*KAUBICTb HEXTYBAHHA 3€MHMM 3apaau He-
6€eCcHOro, NPMKAaZLOM HOr0 MOMKE C/TYryBaTU KOPOTKUM XKUTTEBUI LUAAX FEPOTHI; XKiHKA AK NpUYK-
Ha 3arnbeni YonoBsika; HeE3eMHa, aHresIbCbKa NPUPOAA rosI0BHOI repoiHi, Akl He Byno micusa Ha
rPiLWHI 3eMAi, TOLLLO), XYAOMKHiX 3acobiB i Npnitomis 06pa3oTBOPEHHA (MOPTPETYBAHHSA *KiHOYOTO
nepcoHaka 3a gonomoroto 06pasiB 30/10Ta 1 Pi3HOro poay KOLWTOBHOCTEM; HaaMipHa igeanisauis
ro/I0BHOI repoiHi; HagmMipHa rinepbonisauin 1 adpeKTauia; BUKOPUCTAHHA CKNAAHUX PUTOPUYHUX
nepioAis Towo), AKi B «KHM3i NiceHb» OpaHyecKo MNeTpapKu cTocyBannca nepeayacHoi KOHYMHU
Naypw i ii HenonpaBHUX HACAIAKIB Ta CTPaXAaHb iPUYHOrO reposn 3 LbOro NpMBoOAY.

Mpw ubomy [)KOH [LOHH 3HAYHO PO3LLMPIOE CMUCN0BUI 06’ €M 3aN03MYEHMX NETPAPKIBCLKUX
e/leMeHTiB, i HaBiTb Ti 3 HUX, AKi y camoro iTaniicbkoro noeta byau auwe nefb HAKPeC/eHi, B
aHrniicbKoro HabysaloTb A04aTKOBOI AeTanizalil (HanpuKnaa, nopiBHAHHA Enisabert i3 gep:ka-
BOI) Ta MacwTabHOCTi (KapTMHKM 3arpobHoi Noaopoxki aywi HebecHUMK chepamu). barato i3
neTpapKiBCbKMX 0bpasis matoTb y OxoHa [loHHa we 6inbw rinepbonizoBaHuii xapaKkrep (cBiT-
MOTuna, CBIT-TPynM), Nopaz i3 uMm, oKpemMi 0bpasu i MOTUBM TaKOXK A0 CNPOLLYIOTbCA, CXe-
MaTuM3ytoTbeA (cniB repoiHi y HebecHomy xopi). 3Ba)kalouM Ha CKasaHe, MOXemo 3pobuTu BuUC-
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HOBOK, L0 3BepHyBLWMCb A0 «Canzoniere» AK A0 ArKepena TOMOCIB i KOHUEeNTiB, MUCbMEHHUK
He NPOCTO BMKOPUCTOBYE iX AK 3py4YHY, asie 3acTUrly MOBHY cTpaTerito, Wo byno TMnosum ans
6inbWOCTi EBpONENCHKUX NETPapPKICTIB, a TBOPYO NEPEOCMUCIIOE BiANOBIAHO A0 BAACHUX MMU-
CTELbKUX IHTEHLLN.

TaKO)K BAPTO HAro/sI0CUTH, LLO NPOYUTaAHHA «lepwmnx» i « pyrnx poKoBMH» [KoHa [JoHHa
Kpi3b NpM3my NeTpapKiBCbKMUX peuenLin He nLe A03BO/IAE BNUCATU Lii TEKCTU B AyKe OpraHiuyHui
ONA HUX aHANITUYHUI KOHTEKCT, ane i Jae 3MOry BUPILIMTX OKpeMi NpuKknagHi npobaemu, aK 1o,
CKaximo, npobiema NpoToTUNY XyA0KHbOro 06pasy rosoBHOI repoiHi.
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The purpose of the article is to examine John Donne’s poems “An Anatomy of the World: The First
Anniversary” and “Of the Progress of the Soul: The Second Anniversary” as a part of the Petrarchan poetic
tradition. In order to accomplish this purpose, we have applied a complex approach by using elements
of biographical, genealogical, typological, hermeneutic, comparative and structural-semiotic methods of
literary analysis.

The article analyzes scientific investigations devoted to the issue of the Petrarchan impulses in “The
First” and “The Second Anniversary”. The circumstances and history of their creation have been disclosed,
their dominant problems have been highlighted, and their direct connection with the poetic practice of
European Petrarchism has been emphasized. It has been noted that the initial idea of the writer —to connect
the decay and decline of the world with the death of an innocent young girl — was not new. He often used
the theme of death and in such poems as, for example, “A Fever” and “A Nocturnal upon Saint Lucy’s Day”,
the death of the heroine was associated with catastrophic, sometimes even global consequences for the
natural world and society. And this is not surprising, because at the center of John Donne’s universe and the
microcosm of his lyrical hero, there has always been a woman — the basis and determinant of all processes
and phenomena. Naturally, with her death, the world loses its foothold and all possibilities for further
existence and development. Such a position absolutely correlates with the European Petrarchists’ concept
of a woman, where the death of the main character was traditionally accompanied by hyperbolized cries,
titanic suffering and signs of cosmic disturbance.

Conclusion. Based on the direct textual parallels between “Canzoniere” and John Donne’s poems we
present the following research results. In “The Anniversaries” the English author involved almost the entire
arsenal of images (the main character as a queen, the soul of the universe, its heart and beauty, foundation,
measure and harmony, etc.), motifs (the rapid decline and complete destruction of the world due to the
tragic death of the heroine; the ennobling influence that Elizabeth had on everything surrounding her; poetic
creativity, which may be immortal, but is unable to reflect the external and internal perfection of the girl;
the importance of neglecting the earthly for the sake of the heavenly, for what the short life of the heroine
can serve as an example; a woman as the cause of a man’s death; the unearthly, angelic nature of the main
character, who had no place on the sinful earth, etc.), means and methods of images creation (portrayal of
a female character using images of gold and various kinds of jewelry; excessive idealization of the heroine;
excessive hyperbolization and affectation; complex rhetorical periods, etc.), which in Francesco Petrarch’s
“Canzoniere” dealt with the untimely death of Laura, its irreparable consequences and the protagonist’s
suffering on this occasion. At the same time, John Donne significantly expanded the semantic volume of the
borrowed Petrarchan elements, and even those which were only barely outlined in the works of the Italian
poet himself, acquired additional details (for example, the comparison of Elizabeth with the state) and scale
(pictures of the soul’s afterlife journey through the heavenly spheres) in the English writer’s texts. It has been
shown that many of the Petrarchan images are even more hyperbolic in John Donne’s poems (grave world,
corpse world). At the same time, it has been established that certain images and motifs are also somewhat
simplified, schematized (the heroine’s singing in the heavenly choir). Therefore, it has been concluded that,
when turning to “Canzoniere” as a source of the toposes and concepts, the writer did not just use them as
a convenient but frozen language strategy, which was typical for most European Petrarchists, but creatively
reinterpreted them according to his own intentions. It has been proved that reading John Donne’s “The First”
and “The Second Anniversary” through the prism of Petrarchan receptions not only allows us to put these
texts into a very organic analytical context, but also helps to solve certain applied problems, such as, for
example, the problem of the prototype of the main character.
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