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In this article visual images of J. Fowles’ short story ‘The Ebony Tower’ are analyzed. They composite 
specific ‘text of culture’, by which is meant reflected in the text entirety of arts and cultural values, that 
were formed during the whole European culture development and actualized and comprehended in the 
context of presence as well as by author’s and potential recipient’s consciousness. Numerous and diverse 
visual images, that compose the text of ‘The Ebony Tower’ and saturate it with senses that need to be 
decrypted, make Fowles’ short story to be one of the leading as well as in the context of writer’s creation 
and in European fiction of XXth century. The reading possibilities of literary text as visual object with the help 
of intermedial analysis are concerned. Aspects of visual poetry realisation in text are traced on explicit and 
implicit levels, specific of cooperation and mutual enrichment of literature and art languages, when at the 
intersection of two semiotic systems appear fields of complementary semantic tension are studied. This 
interpreted semantic space deeps senses of fiction text and activates reader’s cultural memory. Results of 
study of this text as a «text in text», its diverse ekphrasis, ways of narration adopted from art, specific of 
his contextual references allow to consider ‘The Ebony Tower’ as ‘text of culture’, that demonstrates all 
traits that characterize XXth century.

The main aim of this article is to study‘ The Ebony Tower’ as a visual text on one hand and as a text of 
culture, which  multiple cultural layers compose into unity of European cultural universum, that roots from 
its own past and projects with the origins and present being into the future on the other hand. This text is 
analyzed as a text of culture, which exposes ambiguous relations between literature and art, with word and 
line, color, with author, text and recipient. All this complicated ‘languages’, literature and art languages are 
engaged in Fowles’ short story, make it heterogeneous and equivocal, oriented towards reading at the same 
time at different semiotic levels, more precisely at intersection and interlacement of these semiotic levels 
where new senses are generated. In so doing not only intersemiotic relations are marked as complicated, 
but also dialogue-polemical relations between traditional and avant-garde art. This way, ‘The Ebony Tower’ 
appears to be very ‘complexly composed text’ (Y. Lotman), that shows typical for XXth century culture diversity, 
heterogeneity, dynamism and fragility. 

‘The Ebony Tower’ is opened for reading as a visual object, the poetry of visuality dominates in it. 
Author’s and his characters’ vision is almost the most important guide to the kingdom of culture and art, that 
reveals at first to our visual perception, and then to our spiritual perception and consciousness, repeatedly 
increasing senses and their shades. The key artistic trick in organization of ‘The Ebony Tower’ is ekphrasis. 

On the explicit level the short story is full of names of outstanding artists of different times of existence 
of European culture: from Early Renaissance till the middle of the XXth century, from romantics, realists, 
modernists till the avant-garde artists of different areas and representatives of the Newest Art. Using the 
names of artists of the past or the names of their paintings in the short story, this ‘burning’ images of 
semiotic pictorial art system, this way J. Fowles deeps, increases senses of literary semiotic system. On 
implicit level poetry of visuality is exposed by building the short story as Fine Art, that Fowles borrows 
from pictorial art, starting from using the points of view from different angles, different perspectives, 
backgrounds and ending with tropes that are turned towards visual perception. 

J. Fowles intends to saturate text with visual images, which work as significant codes of humanistic 
culture. The intersection of literate and artistic semiotic systems, their dynamic cooperation and 
enlightenment of one medium with the help of using means from another contributes to increase in 
internal semiotic significance of this fiction, inside visual images of which we can read the whole area of 
European humanistic culture. 

References
1. Annenkova, E.S. Metaphizica zhizni i iskusstva v povesti Johna Faulza “Bashnya iz chernogo de-

reva” [Metaphysics of life and art in the short story of J. Fowles “The Ebony Tower”]. Naukovi zapyski 
Xarkhivs’kogo nazional’nogo universiteta im. H.S. Skovorody. Literaturoznavstvo [The Sсientific papers of 
Skovorada Kharkiv National Pedagogical University. Literary Studies], 2013, vol. 2 (74), part 1, pp. 3-12.

2. Bal, M. Vizual’nyj essentsializm i ob’ekt vizual’nyh issledovanij [Visual Essentialism and the Object 
of Visual Culture]. Logos [Logos], 2012, no. 1 (85), pp. 212-249.

3. Barnes, J. Otkroj glaza [Keeping an Eye Open]. Moscow, Azbuka, Azbuka-Attikus Publ., 2017, 352 p.
4. Bochkareva, N. Iskusstvo i khudoznik v romane “Kollecziner” i povesti “Bashnya iz chernogo dere-

va” J. Faulza [Art and Artist in J. Fowles’s novel “The Collector” and short story “The Ebony Tower”]. Prob-



ISSN 2523-4463 (print) ВІСНИК УНІВЕРСИТЕТУ ІМЕНІ АЛЬФРЕДА НОБЕЛЯ.
ISSN 2523-4749 (online) Серія «ФІЛОЛОГІЧНІ НАУКИ». 2019. № 2 (18)

16

lemy metoda i poetiki v zarubeznoj literature [Problems of methods and poetics in the foreign literature]. 
Per’m, Perm State University, pp. 92-102.

5. Bushmanova, N. Derevo i chajka v otkrytom okne. Beseda s J. Faulzom [A Tree and a Seagull in an 
Open Window. Conversation with J. Fowles]. Voprosy literatury [Questions of the Literature], 1999, no. 1, 
pp. 165-208.

6. Vejdle, V. Umiranie iskusstva. Razmyshleniya o sud’be literaturnogo i khudozhestvennogo tvorchest-
va [The dying of art. Reflections on the fate of literary and artistic creation]. Estetika i teoriya iskusstva XX 
veka [Aesthetics and the theory of art of the twentieth century]

7. Geller, L. Ekfrasis, ili obnazhenie priyema. Neskol’ko voprosov i tezis [Ekphrasis, or Outcrop of Meth-
od. Several Questions and Thesis]. “Nevyrazimo vyrazimoye”: ekfrasis i problemy reprezentatsii vizual’nogo 
v khudozhestvennom tekste [“Inexpressibly Expressible”: Ekphrasis and Problems of Visual Representation 
in a Literary Text]. Moscow, Novoye literaturnoye obozreniye Publ., 2013, pp. 44-60.

8. Kostantini, M. Ekfrasis: ponyatie literaturnogo analiza ili bessoderzhatel’nyj termin [Ekfrasis: con-
cept of literary analysis or meaningless term]. “Nevyrazimo vyrazimoye”: ekfrasis i problemy reprezentat-
sii vizual’nogo v khudozhestvennom tekste [“Inexpressibly Expressible”: Ekphrasis and Problems of Visual 
Representation in a Literary Text]. Moscow, Novoye literaturnoye obozreniye Publ., 2013, pp. 29-34.

9. Lobkova, N. Vzaimodejstvie yazykov iskusstv v tvorchestve J. Faulza [Art language interaction in 
J. Fowles’ works]: abstract of Cand. philol. sci. dissertation paper, 2006. 20 p.

10. Lotman, Y. Tekst i poliglotizm kul’tury [Text and Polyglotism of Culture]. Stat’yi po semiotike i to-
pologii kul’tury. Izbrannye stat’yi v tryekh tomah [Articles on semiotics and cultural topology. Selected 
Works in 3 volumes]. Tallin, Aleksandra Publ., 1992, vol. 1, pp. 142-147.

11. Lotman, Y. K postroeniyu teorii vzaimodejstviya kul’tur (semiotocheskiy aspect) [Toward a Theo-
ry of the Interaction of Cultures (semiotic aspect)]. Stat’yi po semiotike i topologii kul’tury. Izbrannye stat’yi 
v tryekh tomah [Articles on semiotics and cultural topology. Selected Works in 3 volumes]. Tallin, Aleksan-
dra Publ., 1992, vol. 1, pp. 110-120.

12. Titarenko, S. Problemy vzaimodejstviya intertekstual’nosti i intermedial’nosti v mifopoetike russk-
ogo simvolizma [The problems of the Interaction of Intertextuality and Intermediality in the Mythopoetics 
of Russian Symbolism]. Kul’tura i tekst [Culture and Text], 2017, no. 3, vol. 30, pp. 54-73.

13. Tokarev, D. O “nevyrazimo vyrazimom” (Vmesto predisloviya) [About the “Inexpressible Express-
ible” (Instead of Preface)]. “Nevyrazimo vyrazimoye”: ekfrasis i problemy reprezentatsii vizual’nogo v khu-
dozhestvennom tekste [“Inexpressibly Expressible”: Ekphrasis and Problems of Visual Representation in a 
Literary Text]. Moscow, Novoye literaturnoye obozreniye Publ., 2013, pp. 5-25.

14. Usmanova, A. “Visual’nyj povorot” i gendernaya istoriya [“The Visual turn” and Gender History]. 
Available at: http://sbiblio.com/biblio/archive/usmanova_visualniy/ (accessed 25 August 2019).

15. Fowles, J. Bashnya iz chernogo dereva [The Ebony Tower]. Innostrannaya literaturа [Foreign Lit-
erature], 1979, no. 3, pp. 115-185.

16. Fowles, J. Aristos [Aristos]. Moscow, Eksmo Publ., 2004, 432 p.
17. Fowles, J. Krotovye nory [Wormholes]. Available at: https://www.litmir.me/br/?b=8589&p=1 (ac-

cessed 21 September 2019).
18. Eliade, M. Aspekty mifa [Aspects of myth]. Moscow, INVAEST-PPP Publ., 1995, 240 p.
19. Yampol’skij, M. Pamyat’ Tiresiya. Intertekstual’nost’ i kinematograf [Memory of Tiresias. Intertex-

tuality and Cinematograph]. Moscow, Kul’tura Publ., 1993, 464 p.
20. Buchberger, M.P. The Influence of D.H. Lawrence on John Fowles’s Early Fiction: Blood Conscious-

ness, Women, and Heraclitus. In: Journal of Literary Studies, 2019, vol. 35, issue 2, pp. 126-150.
21. Cresap, K. The World-Making Capacity of John Fowles’s Daniel Martin. In: Texas Studies in Litera-

ture and Language, 2013, vol. 55, issue 2, pp. 159-183.
22. Horlacher, S. Ways to life, ways to art: Intertextual considerations of John Fowles’s novella The 

‘Ebony tower’ with special regard to D.H. Lawrence and Friedrich Nietzsche. In: Anglia-Zeitschrift fur Eng-
lische Philologie, 2000, vol. 118, issue 3, pp. 373-404.

23. Horlacher, S. “The sad, proud old man stared eternally out of his canvas…”: Media Criticizm, Scop-
ic Regimes and the Function of Remrandt’s “Self-Portrait with Two Circles” in John Fowles’s Novel Daniel 
Martin. In: Anglia-Zeitschrift fur Englische Philologie, 2018, vol. 36, issue 4, pp. 705-732.

24. Hurwitz, M. Relocating Englishness: The 1960s Postimperial Turn and National Identity in John 
Fowles’s The Magus. In: MFS-Modern Fiction Studies, 2015, vol. 61, issue 3, pp. 446-468.

25. Marais, M. “’I am infinitely strange to myself’: Existentializm, the Bildungsroman, and John 
Fowles’s The French Lieutenant’s Woman”. In: JNT-Journal of Narrative Theory, 2014, vol. 44, issue 2, 
pp. 244-266.

26. O’Sullivan, J. Cyborg or goddess: postmodernism and its others in John Fowles’s ‘Mantissa’. In: 
College Literature, 2003, vol. 30, issue 3, pp. 109-123.

27. Pohler, E.M. Genetic and cultural selection in the ‘The French Lieutenant’s Woman’ (John Fowles). 
In: Mosaic-A Journal for the Interdisciplinary study of Literature, 2002, vol. 35, issue 2, pp. 57-72.

Одержано 5.09.2019.


