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The article deals with the problem of the influence of the French Marivaux Theatre on the development 
of German drama in the 18th century. The relevance of this problem is determined, firstly, by the 
insufficiency of the study of Marivaux’s creative work in the national literature science, which considerably 
limits the ideas about the process of development of dramaturgy in France and about the evolution of 
the genre of the French national comedy in particular. Secondly, due to the lack of thoroughness of the 
Marivaux Theatre’s understanding, the question of the ways of the formation and development of the 
German theatre of the 18th century, its relations with the French dramaturgy, which partly determined the 
prospects of the expansion of the German dramaturgy, remains not fully elucidated. 

In Western European literary criticism, the problem of the internal connection between Marivaux’s 
comedies and the German theater had already become acute in the 1970s. In Russian science, however, 
Marivaux’s dramaturgical experience was considered mainly in line with the peculiarities of European 
classical comedy, and the experience of studying the peculiarities of the German theater of the 18th 
century was limited to the aspect of polemics with French classicism. In this respect, attention was paid 
to the evolution of German drama from the imitation stage (Gottsched’s works) to the creation of the 
national German theatre in the works of reformer Lessing. Gottsched’s interest in the traditions of French 
theatre and his focus on the experience of Racine, Moliere, Deschamps, Destouches and others is already 
evident at the imitation stage. The experience of the Italian Marivaux’s comedy, with Harlequin as the main 
character, was perceived with restraint due to outdated ideas about Harlequin as a buffoon character. The 
article demonstrates how these performances were disproved by German translator of Marivaux’s comedy 
J.C. Krüger, who accentuates the sentimental and rocaille dominant in the image of Harlequin.

The article focuses on the influence of Marivaux’s comedies on the evolution of comic poetics in 
Lessing’s playwrights, which manifested itself 1) in the reduction of the role of male characters and the 
promotion of female heroines, 2) exclusion farcical beginning from the comedy, 3) in the balance of 
comic situations and comic in words, which led to an increase in the role of such a laughing technique as 
quiproquo. This evolution seems to indicate that Lessing had mastered the literary experience of Rococo.

Such an approach to the study of the specifics of the development of the German theater of the 18th 
century makes it possible to go beyond the usual framework of the notion of confrontation between the 
German drama of the French theatrical tradition, which is identified only with Classicism, and to describe 
more precisely the interaction of Rococo and Sentimentalism, as well as Rocaille and Sentimental poetics 
with the ideas of Enlightenment.

References
1. Jutrin, M. Le théâtre de Marivaux, une «phénoménologie du coeur»? [The theatre of Marivaux, 

one “phenomenology of the heart“?]. Dix-huitième siècle [Eighteenth century], 1975, no. 7, pp. 157-179.
2. Alsleben, Br. Marivaux’ Lustspiel auf der deutschen Bühne des 18 Jahrhuderts [Marivaux` comedy 

on the German stage of the 18th centuries]. Götti  ngen, Peter Lang Gmbh, Internati onaler Verlag Der Wis-Göttingen, Peter Lang Gmbh, Internationaler Verlag Der Wis-
senschaften Publ., 1966. 183 p.   

3. Lacant, J. Marivaux en Allemagne. Reflets de son théâtre dans le miroir allemand [Marivaux in Ger-
many. Images of his theatre in the German mirror]. Paris, Klincksieck, 1972, 375 p.

4. Andreev, M.L. Klassicheskaja evropejskaja komedija: struktury i formy [Classical European comedy: 
structures and forms]. Moscow, RGGU Publ., 2011, 234 p.

5. Tret’jakova, E.A. Marivodazh kak jetap jevoljucii francuzskoj nacional’noj komedii. Avtoreferat diss. 
kand. filol. nauk [Marivaudage as a stage of evolution of the French national comedy. Extended adstract of 
cand. philol. sci. diss.]. Moscow, 1999, 20 p. 

6. Jaubert, E. De la Scène au Salon. La Réception du modèle français dans la comédie allemande des 
Lumières (1741–1766) [Of the Stage in the Salon. The Recepti on of the French model in the German com-The Reception of the French model in the German com-
edy of Enlightenment (1741-1766)]. Loxias [Loxias], 2006, no. 14. Available at: http://revel.unice.fr/loxias/
index .html?id=1181 (Accessed 20 April 2019).

7. Grimberg, M. Paratextes polémiques: la première défence d’Arlequin en Allemagne au XVIII siècle 
[Paratexts of polemic: premier protection of the Harlequin in Germany in the 18th century]. L’Annuaire thé-
atrale [Annual of the theatre-goer], 2003, no. 34, pp. 16-27.

8. Schmidt, E. Lessing. Geschichte seines Lebens und seiner Schriften [Lessing. History of his life and 
his writings]. Berlin, Weidmann Publ., 1899, 691 p.



ISSN 2523-4463 (print) ВІСНИК УНІВЕРСИТЕТУ ІМЕНІ АЛЬФРЕДА НОБЕЛЯ.
ISSN 2523-4749 (online) Серія «ФІЛОЛОГІЧНІ НАУКИ». 2019. № 1 (17)

17

9. Pageux, D.-H. Formes nouvelles de la comédies au XVIII s.: Marivaux, Goldoni, Lessing [New forms 
of comedies in the 18th centuries: Marivaux, Goldoni, Lessing]. Littératures [Literature], 1992, no. 27,  
pp. 77-95.

10. Hatzfeld, H. Rococo. New-York, Pegasus, 1972, 270 p.

Одержано 21.02.2019.


