ISSN 2222-551X. BICHUK AHINPOMNETPOBCbKOIO YHIBEPCUTETY IMEHI ANIb®PEAA HOBENA.
Cepia «®I/IONON4YHI HAYKU». 2017. Ne 1 (13)

DOI 10.32342/2523-4463-2017-0-13-223-228
YK 812

H.f. HEPA,
acucmeHm Kagedpu aHeanilicbkoi ginonoaii
/1b8i8CbKO20 HAYIOHANLHO20 YHigepcumemy imeHi lsaHa ®paHKa

HEB/IACHE-MUTAIbHI PEMEHHA Y YHNM VS XXHNMM

Y cTaTTi AoCniaKeHO HeBMACHe-NUTaNbHI KOHCTPYKLIT (PUTOPUYHE 3anNUTaHHA | PUTOPUYHMIA OKIUK)
y FeHAepHOMY acneKkTi HeB/lacHe-NPAMOro MOBAEHHA. AHani3 3ailicHeHo 3 onopot Ha 6asoBuil Ta
iMiTOBaHUI reHAEpPHI CTUAI, AKI A03BONAIOTb HAM BUAIAUTK YonoBide Ta »KiHodye HIMM. KinbKicHW aHanis
[OCNiAXKYBAaHOro MmaTepiany NoKasye pisHi GopmMu iX BUPAXKEHHS y AKICHOMY i KibKiCHOMY niaHax, Lo
[03BO/ISIE HAM BNEBHEHO rOBOPUTM MPO iX FeHAEPHY MAapPKOBAHICTb.

Knto4osi cnosa: HesnacHe-npsame MoesneHHs, PUMOPUYHe 3aMUMmMaHHs, pumopuyHuli oKkauk, 6azosuli
ma imimosaHuli reHOepHi cmuni, reHoep.

MHTAaKCMC € BaX/IMBOK CKAAAOBOK  NIHIBICTUYHOI  CTPYKTYpWM KiHOYOro Ta

YOJIOBIYOTO HeBNaCHe-nNpAMoOro mosneHHa (gani — HIMM). Y BiTuM3HAHOMY Ta

3apy6iXKHOMY MOBO3HaBCTBi Baromuii BHECOK Y AOCANIAKEHHA CUHTAKCUYHUX OCO-
6/MBOCTEN KOMYHIKATUBHOI MOBeAiHKK cTaTel 3pobunu B.I. AnekcaHgposa, H.[. BopuceHKo,
O./1. beccoHoBa, O.l. Topowko, 0.0. fopow, A.M. MapTtuHiok, 0.B. NMepmakosa, O./1. Kosauu-
wuH, O.M. Xonog, A.B. KupuniHa, H0.I'. Kosbacko, B.l. AnekcaHgposa, 0.0. Yuctsak, O. EcnepceH,
K. Koytc, P. lakodpd. OpgHak BuparkeHHA emouitHocTi YHIMM vs HIMM Ha CUMHTaKCMYHOMY
PiBHi B @aHMNINCbKOMY XYA,0XHbOMY AUCKYPCi Y HEBNACHE-MUTAIbHUX PEYEHHAX KPi3b IFeHaepHyY
npu3my Lie He 6yno NnpeameTom aHanisy.

AICKpaBY CTMAbLOBY PUCY XKIHOYOrO BWUCNOBNAEHHA HA CUHTAKCMYHOMY pPiBHi CTaHOB-
NATb NUTaNbHI KOHCTPYKLUIT, WO HaJaloTb TBOPaAM eMoLiiHiworo 3abapsneHHa. MutanbHe pe-
YeHHs 34aTHe BiZoOpaXkaTM ramy 06’€KTMBHMX Ta Cyb’EKTUBHMX 3HAYEHb; Big, «3anuTy — Mo-
WyKy iHbopmaLii» [0 CNOHYKaNbHOCTI, €KCNPECUMBHOCTI, MOXe TaKOX C/yryBaTM 3acobom
NiATPMMYBaHHA KOHTAKTY 3i CNiBPO3MOBHMKOM, aKTUBI3aLii Moro ysaru Towo [1, c. 6-7].

Hawa mema — npocTeXXmntm NoAibHOCTI i BiAMIHHOCTI NUTaNbHMUX KOHCTPYKL, MOBHI 3aco-
61 ix BUpaXKeHHA Ta KOMYHIKaTMBHO-NpPArmaTUYHi GyHKLi y YosoBiyomy Ta KiHoyomy HMM. Ho-
8U3Ha pobOTHN NONAraEe B TOMY, LLO FeHAEPHWUI 3iCTaBHUIM aHaNi3 NUTaNbHUX peyYeHb 34iACHEHO
snepwe y HMM. AHani3 nig, KOMNApaTUBHMM KYTOM 30pY A03BOJIMB HAaM BUAIUTU 6a3osuli Ta
imimosaHuli reHaepHi cTuni, ge nig nepwum, Bcnig 3a P.I. MoTanoBow, pO3yMiEMO MpUHaNEXK-
HiCTb cy6’eKTa MOB/IEHHA A0 NOYaTKOBOI pisionoriyHoi ctati—kHIMM, a nig octaHHim —4yHIM — BU-
KOPWUCTaHHA Y MOBi O3HaK, BAaCTUBUX NPOTUENKHIN CTaTi, LLIAXOM NPUPOLHOIO HacAigyBaHHA [2,
c. 302-303]. Mamepiasnom aHanizy cnyryBanv Taki pOMaHK, HanucaHi XKiHKamMuU-NMCbMEHHULAMM,
Ak «The Years», «Between the Acts», «To the lighthouse», «Mrs. Dalloway», «The waves»
B. Byang); «The Helpmate», «The Tree of Heaven» M. CiHknep, «Honeycomb» []. PiuapdcoH.
OTKe, Hawe 3a800HHA BUAINUTA PUTOPUYHE 3aMUTaHHA Ta PUTOPUYHUIA OKIMK i NPOCTEXUTU
MOBHI 3aC06M X BUPAYKEHHSA Ta KOMYHIKaTUBHO-NparmatuyHi GyHKLiiy YHMM vs skHITM.

3a3HauMMo, WO NUTa/lbHE PEYEHHA MaE CBill CEMAHTUYHMUIA Ta CMHTAKCUYHWUI cTaTyc. Ll
CTPYKTYPW EKCMIKYIOTb Ta iMMNiIKYIOTb MOAA/bHI Ta KOHOTALiMHI 3HAYEHHA 3a/1eXHO Big TUNYy
agpecaTa Ta Moro GyHKLIOHYBaHHA B Xy40XKHbOMY TBOPI: (1)***She thought***: « Why shouldn’t
he? What right have | to say these things to him and make him cry, and send him to stupid par-
ties that he doesn’t want to go to? After all, he’s only a little boy» [12, c. 10]. (2) What ought |
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to have done?***He thought**** seeing himself brush past the waiter without giving him a tip.
Not that; ****He thought***, no, not that [13, c. 162].

Tak, C.T. LLabaT Haronowye Ha TOMYy, LLO NUTaNbHA MOAA/IbHICTb BU3HAYAETbCA 3aMNUTOM,
AKMI Nepenbayvyae KOMMNAEKC NUTAIbHO-MOZAIbHUX peanisalii, Wo penpeseHTyoTb 06’ eKTUBHI
(BnacHe-nuTanbHiI) i cy6’eKTMBHO-MOAaNbHi (HeBNacHe-NUTaNbHI) 3HaveHHs [1, c. 5, 6].

MuTanbHi peyeHHA peani3oByOTb PI3HOMAHITHI 3MICTOBI BIATIHKM AYMOK, AKi 3a/1€}KHO Bif,
CUTyaLii MOBNEHHA MOXYTb NepeaasaTh, 3 0AHOro HOKY, CEMaHTUKY MUTA/IbHOCTI, @ 3 iHLWOro —
eMOLiMHO-eKcnpecnBHe NoBigoMAeHHsA, ouiHRy: (3) Had Eleanor after all any right to despise
them? Had she done more with her life than Margaret Marrable? And 1?***She thought***. And
I1? Who's right?****She thought***. Who’s wrong? [13, c. 180].

BianoBigHO, NWTanbHi peyeHHA 06’€AHYIOTbCA HA OCHOBI MEPBUMHHMX (O4eprKaHHA
KOHKpEeTHOI iHdopmaUii) i BTOPMHHUX (BUPaXKEHHS eMOL,iMHO-OLIHHOI KOHOTALLi, BBiYIMBOrO Crno-
HYKaHHA, EKCNPECUBHOIO CTBEPAXKEHHS/3anepeyeHHs, NiATPMMYBaHHA KOHTAKTY TOLW0) GyHKL,M
[3, c. 384].

TakKMM YMHOM, MUTAJIbHE PEYEHHA BU3HAYalOTb AK CMHKPETUYHY MOBHY OAMHMILLO, WO €
[BOCTOPOHHbOK CUHTAKTUKO-CEMAHTUYHOI EAHICTIO, AKa, 3 04HOro HOKY, peanisye KOrHITUBHUM
NPOLEC, a 3 iHWOro — KOMYHIKaTUBHO-NParmaTUYHi GYHKLIT iHLWIKMX TUNiB BUCNOBAEHb (HeBAacHe-
nuTanbHi peyeHHs) [1, c. 13]

MoBneHHeBE OGOPMAEHHS 3anUTaHb PI3HUTLCS B YONOBIYMX | KIHOUMX NEepCoHaXiB.
OcTaHHIM BnacTMBe WaHObAMBE CTaBAEHHS 40 rPaMaTUYHOI NPaBUIbHOCTI BUC/IOBNIEHHSA, OAHAK
BOHW HaZMiPHO AEeTaNi3yloTb 3aNUTaHHA, O6TAXKYOTb MOro NiAPAAHUMU 1 CYPASHUMMN PEYEHHS-
mu [4, c. 2].

(4) But was it nothing but looks, people said? What was there behind it--her beauty and
splendour? Had he blown his brains out, they asked, had he died the week before they were
married--some other, earlier lover, of whom rumours reached one? Or was there nothing?
nothing but an incomparable beauty which she lived behind, and could do nothing to disturb? For
easily though she [14, c. 12].

MpoTe NobyaoBa 3anMTaHb YO/IOBIYMMM MEPCOHAXKAMM 3HAYHO BiAPI3HAETLCA Bif, KiHOYOT:
B HUX criocTepiraemo npocTi 3a 6yaoBoto NuTanbHi GopMu, AKi He 3aBXKAN BiANOBIAAOTb rpama-
TMYHUM npasunam [4, c. 2]: (5) For why go back like this to the past?****He thought****. Why
make him think of it again? Why make him suffer, when she had tortured him so infernally? Why?
[15, c. 19].

TeKCTU }KiHOYMX aBTOPIB HAa CUHTAKCMYHOMY PiBHI HABAaHTAXKEHI NUTA/IbHUMM KOHCTPYKLIAMM,
o HagatoTb YHIMM i 3kHIMM eMouiMHOT eKCNpPeCcUBHOCTI, OCKI/IbKM MatoTb Bifibll emMoLiliHe HaBaH-
TaXKEHHA, aHiXK TBEPAMKEHHA UM 3anepeyveHHA. OTXKe, TaKa CMHTAKCUMYHA 0CcOHMBICTb NOB’A3aHa
3 «MCMXONOTIYHO NPUPOAOI0 NPOLLECIB MUC/IEHHS, OCKI/IbKK Aitoya 0coba, AKin Hanexuts HIMM,
HepiaKo nepebyBaE B CTaHi adeKTy, NeperKMBAE, LWYKAE BUXOAY 3i CKAagHOI cuTyauii. EmouiiHo-
30yAXKEHWIN CTaH BUParXKaeTbcA y popmi 3BepHEHHA 40 camoro cebe i1 3MmyLUIye agpecaTa 3agyma-
TUCb Hag Haboninumn npobnemamm» [5, c. 132].

Ocb, oo npuknaay: (6) ‘Should | seek out some tree? Should | desert these form rooms and
libraries, and the broad yellow page in which | read Catullus, for woods and fields? Should | walk
under beech trees, or saunter along the river bank, where the trees meet united like lovers in the
water? [16, c. 23].

BuKoOpMCTaHHA HeBAACHe-NMUTaNbHUX KOHCTPYKLUi y YHIM i xHMM po3sonsae emouiiHo
BUAINIUTU NOBIAOMIEHHA, CTBOPUTU edeKT NepCcoHaNbHOI agpecHocTi. [Jo HeBAaCHe-NUTaNbHUX
KOHCTPYKL,i Y HaWOMY AOCAiAXKEHHI 3apaX0BYEMO pUMOPUYHE 3arNUMAHHA-38€PHEHHA Ta puMmo-
pu4HUl OKAuK. PyHKLiA HEBNACHE-NUTANbHUX peYeHb — NPUBEPHYTU YBary, NiACUANTU BPAXKEHHS,
NiABULLNTN AMHAMIKY eMOLiMHO-KOTHITUBHOIO TOHY, A04aTK NiAHECEHOCTi NOBigOMIOBAHOMY,
3a/1y4nTM YnTada/cayxada 40 po3aymMiB UM nepexkusaHb [6, c. 167].

MoTpiGHO 3a3HAUYUTH, LLO PUMOPUYHE 3aNMUMAHHA € eDEKTUBHUM eNeMeHTOM Aianorisauil
MOHO/I0TYHOIO MOBJIEHHA, 60 CYKUTb ANA CMUC/IOBOMO Ta EMOLLIMHOIO BUAIIEHHA MOBNEHHEBUX
CMUCNOBUX LEHTPIB, ana GopMyBaHHS eMOLiMHO-OLIHHOIO CTaBAEeHHA aapecaTa 40 npeameTa
MOBJ/IEHHS, @ TAKOX AN HaZaHHA aapecaToBi 0cob/MBO BaXKAUBUX Y CMUCI0BOMY BifHOLIEHHI
eTanis po3aymis (aokasis) [7, c. 218, 240]. BearkatoTb, LLLO *KiHKM YacTille 3a YO/I0BiKiB BUKOPU-
CTOBYHOTb PUTOPUYHI 3anmTaHHA [8].
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Y}KUBAHHA pUMOPUYHO20 OK/AUKY MAE Ha METi MOCU/IEHHA yBaruM A0 NEBHOrO acnekTy 30-
6parkyBaHOro npegmeTa Ym A0 NeBHOI AYMKU. PUTOPUYHI OK/IMKK MepeBarkHO € BUPaA3HUKaMM
3aXOMNJIeHHA, PaAOCTi, NPUEMHOrO 34MBYBaHHA MOBLSA. PUTOPUYHI OKNMKKM BXKMBAOTb HE CTi/IbKK
015 BUPAXKEHHA eMOLi aBTOpa TEKCTY, CKibKU AR aKUEHTY Ha BaXK/IMBOCTI, €KCK/IO3UBHOCTI
noaii, Ha LiKaBUX UM BaXKAUBUX NUTAHHAX [9].

KinbKicHe 3icTaBneHHA 3ac06iB BUPaXKeHHA HeBACHE-NUTaNbHUX KOHCTPYKLiN y HIMM vs
yHIMM nokasano AoCUTb HEOAHOPIAHY YacTOTHICTb: KHIMM — 74%, yHIMM — 26%. 3a Hawummn
CNoCTepeXKeHHAMMU, PUTOPUYHE 3anuTaHHA Y KHIMM BepbanisyeTbca TakMMm 3acobamm ekcnpe-
CMBHOTO CMHTAKCUCY, AK: aHAaPOpPUYHMI, eniPopUYHMIA Ta KiNbLEBMIA MOBTOPU; OAHOPIAHI YNEHN
peyeHHs, B YHINM — aHadopoto | TPUKOMMNOHEHTHUMM CMONYYEHHAMM BiANOBIAHO. PUTOPUYHMIA
OKNUK Y }XHIMM BepbanisyeTbca 3a gonomoroto aHadopu, enidopu, BUTYKy, CTPYKTyp what (a) +
NPUKMETHUK + IMEHHUK; hoW + NPUKMETHMK / NPUCNIBHUK | HEO3HAYEHMM 3aiMEHHUKOM ONe, B
4yHIMM BMKOPMCTOBYIOTLCA aHadopa Ta CTPYKTypa how + NPUKMETHUK/ NPUCNIBHUK .

Ymanui BiflCOTOK YXKMBaAHHA HEBAACHE-MUTANIbHUX KOHCTPYKLiM (Taba. 1) y »HIMM 3HoByY
K TaKM CBiAYNTb NPO BUCOKWUI PiBEHb EKCMPECUBHOCTI Ta eMOLIAHOCTI KiHOYOro BUCI0BOBAH-
HS, AKi BigobparkaloTb «MOAANbHICTb HEBMEBHEHICTb, BHYTPILLHI BaraHHA, 6e3nepepBHi NoLwyKu
Ta NparHeHHs camoigeHTnoikysatmca» [10, c. 98]. A6contoTHI Ta BiAHOCHI NOKa3HMKK Yy YHTTM —
MEHLW NPoAyKTUBHI (Tabn. 1).

Tabauys 1
HeBnacHe-nutanbHi KoHcTpyKUii y YHMM i xkHIM
Ne yHIM HHIMM
3acobu BUparKeHHA
3/n K-cTb % K-Tb %
1 |PutopuyHe 3anuTaHHA 30 16,4 83 45,4
2 | PUTOPUYHUIA OKANK 18 9,8 52 28,4
Pasom 48 26,2 135 73,8

Pi3HOMaHITHICTb eMOL,iNHO-eKCNPeCUBHUX BiATIHKIB Yy dparmeHTi 3 XkHMM micTuTb po3gymu-
MipKYBaHHA Hag, BaX/JMBUMU NUTAHHAMM NIIOACbKOro ByTTA, opopMAEHi y BUTNAA] PUTOPUYHO-
ro sanutaHHs: (7) «The truth was that he did not enjoy family life. It was in this sort of state that
one asked oneself, What does one live for? Why, one asked oneself, does one take all these
pains for the human race to go on? Is it so very desirable? Are we attractive as a species? Not
so very,***He thought***, looking at those rather untidy boys. His favourite, Cam, was in bed,
***he supposed***. Foolish questions, vain questions, questions one never asked if one was
occupied. Is human life this? Is human life that? One never had time to think about it. But here
he was asking himself that sort of question, because Mrs. Ramsay was giving orders to servants»
[15, c. 40].

HapocTaHHA AylWeBHOrO XBWIOBAHHA Bepbani3oBaHO CMHTAKCMYHMM Mapasenismom i
rpafaLlieto, siKka nepepocTae y nepenivyysaHHA foolish questions, vain questions, questions one
never asked Ta aHadopy: Is human life this? Is human life that?.

PUTOpPMYHE 3anNUTaHHA CNOHYKAE Cyxadya / uMTaya camomy 3HalTK BigNoBigp:

(8) «Was it wisdom? Was it knowledge? Was it, once more, the deceptiveness of beauty,
so that all one’s perceptions, half way to truth, were tangled in a golden mesh? or did she lock
up within her some secret which certainly Lily Briscoe believed people must have for the world to
go on at all? Every one could not be as helter skelter, hand to mouth as she was. But if they knew,
could they tell one what they knew?» [14, c. 22]. CUHTaKCMYHUI Napaneniam cnpsmMoBaHU Ha
CTBOPEHHSA EKCNPEeCUBHOIO CTU/IIO, @ EKCMPECUMBHE HAaBaHTAXXeHHA NOBTOPIB Nepesiae Hanpy:xe-
HUN EMOLLIMHUI CTaH.

PUTOPMYHUIN OKAMK BIAPISHAETLCA Bif, NWUTANbHUX CTPYKTYP SACKPABOK OKJ/MYHOM
iHTOHaLUj€l0, LLLO BMPaAXKaE 3AMBYBaAHHSA, KpaliHE HanpyKeHHs novyTTie. Ocb, A0 NpuKknaay: (9) But
the dead, ***thought Lily***, encountering some obstacle in her design which made her pause
and ponder, stepping back a foot or so, oh, the dead!***She murmured***, one pitied them,
one brushed them aside,one had even a little contempt for them [14, c. 76].

Enidopa (But the dead...oh, the dead!) npusepTae yBary umtaya i nNpu nopganbLioOMy
npoynTaHHi ¢parmeHTa 3 KHIMM ¢ikcyemo cMHTaKcMuHUI napaneniam (one pitied them, one
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brushed them aside, one had even a little contempt for them), nogaHnin aBTOPOM i3 HapoCTaH-
HAM, WO NOPOAKYE BUCXiAHY rpafaLito, NiABULLYE EMOLiMHE HanpPyKeHHs.

(10) Especially, ***Lily thought***, Mrs. Ramsay would glance at Prue. She sat in the mid-
dle between brothers and sisters, always occupied, it seemed, seeing thatNothing went wrong so
that ***she scarcely spoke herself*** How Prue must have blamed herself for that earwig in
the milk How white she had gone when Mr. Ramsay threw his plate through the window! How
she drooped under those long silences between them! Anyhow, her mother now would seem to
be making it up to her; assuring her that everything was well; promising her that one of these
days that same happiness would be hers [14, c. 87]. HapoweHHA peTpOCNeKTUBHUX CNOraais i
NiACUAEHHA eMOLIMHOro TOHY Big0bpaXKeHO CUHTAaKCUYHUM NOBTOPOM 3 AONOMOrot How... 3a4-
NA AOCATHEHHA eMOLLIAHO-OL,iHHOTO BMNJ/IMBY HA YMTaya.

PutopuyHicTb nuTanbHux cTpykTyp y YHMM Ta >KHIMM noAacHOETbCA Aianorisaliero onosig,i.
MUTanbHi peyeHHs HaNPUKiHLI ab3aly «CTBOpPLOOTL eheKT AoMUCNY 3 BOKY agpecaTa», Todi AK
ycepeauHi — «MOCUIOITb NCUXOOTi3aLLito 306parkeHHa» [11, c. 195]. DyHKLiOHYBaHHA NUTaNb-
HUX CTPYKTYp i3 What € 3acobom BiATBOpEHHA pPo3AyMiB NepcoHaka, a NnponyLeHi Bignosiai y
LbOMY BMNAAKY i B iHWKX cermeHTax HIM 3anunwatoTbCa CBOEPIHUM «BaKYyMOM OOMUCANIBY
agpecarta: (11) For why go back like this to the past? ***He thought**** Why make him think
of it again? Why make him suffer, when she had tortured him so infernally? Why? [15, p. 31].
(12)***She said*** to herself: «Why should I not love him? His heart must be as pure as the heart
of that little blessed child» [17, c. 54]. (13) «Rag bags, bundles of pretenc”e», ***She thought***,
as she confronted the women. They glanced up with cunning eyes. They looked small and cring-
ing. She rushed on, sweeping them aside. . . . Who had made them so small and cheated and for
all their smiles so angry ?What was it they wanted ? What was it women wanted that always
made them so angry ? [18, c. 98].

OTKe, HeBMacHe-NUTanbHi pevyeHHA y YHIM Ta XKHIMM € HenpaAMMM eKcnpecMBHUM 3aCo-
60M, AKUIA, 3 OAHOrO BOKY, Yepes NepcoHaxKHUIM AUCKYPC BiATBOPIOE BHYTPILLHIM CTaH aBToOpPa,
nepesae Moro ocobuCTi NornaaM Ha NOBiJOMIIOBAHE, BCTAHOB/IIOE 3B’A30K «aBTOP — YMUTau», a
3 {HLWOro — BMKOHYE KOMYHIKaTUBHO-MPArMmaTuyHy GyHKLUi0, WO NONArAE B iHTENEKTYya/lbHOMY
CMOHYKaHHI YMTaya A0 PO3MipKOBYBaHb, Y CMHXPOHHOMY CMi/IKyBaHHI 3 HUM Yepe3 0cobucTy
«NPUCYTHICTb» | NpAMe 3BepHEHHA. [eHaepHMit Niaxia A0 HeBAaCHe-NUTaAbHUX CTPYKTYP BUA-
BMB He /IMLLIE KiNbKicHi po36ixHocTi y YHIMM Ta HMM (26 Ta 74% BignosigHo), ane i iXHIO AKiCHY
HeogHopigHicTb. [na KHMM BnactuBe po3maiTTA €KCNPEeCcMBHOrNO CUHTAKCMCY B HEBAACHe-
NMUTaAZIbHUX CTPYKTYpPaX, ToAi AK YHMM xapaKTepmn3yeTbCcA BUKOPUCTAaHHAM 0BMeKEHOro Koa ek-
CNpecuBHUX 3acobis.

Pe3ynbtaT npoBeneHOro AOCNIAMKEHHA MOMXYTb OyTWM BMKOPWUCTAHI B MoAasbliOMy
pocnigkeHHi HNM, BigibpaHoro 3 pomaHis aBTopa-40/10BiKa.
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B cTaTbe uccnenoBaHbl HECOHCTBEHHO-BONPOCUTE IbHbIE KOHCTPYKLMU (PUTOPUYECKUIA BONPOC U pu-
TOPUYECKUI OK/INK) B reHAEepPHOM acrnekTe HecobCTBEHHO-NPAMOM peyun. AHa/IM3 OCYLLECTB/IEH C ONOPOW
Ha 6a308Bblli U UMUTUPOBAHHLIN FEHAEPHbIE CTUIU, KOTOPbIE NO3BOMAIOT HAM BbIAENUTL MYKCKOE U MKEH-
ckoe HMP. KonnyectBeHHbIM aHain3 uccaeyemoro matepuasa nokasbiBaeT pasinyHble Gopmbl UX Bbipa-
YKEHUA B KQYECTBEHHOM M KOJIMYECTBEHHOM M/1aHAX, LLLO NO3BO/IAET HAM YBEPEHHO roBOPUTL 06 X reHaep-
HOl MapKOBaHOCTM.

Knrouesole cnoea: HecobcmeeHHO-NMPAMAs peyvb, pumopuveckuli sornpoc, pumopuveckuli oKauK, 6a-
308bIll U UMUMUPOBAHHDIL 2eHOepHble cmusu, 2eHoep.

This article deals with free-interrogative constructions (rhetorical question and rhetorical
exclamation) in the gender aspect of free-indirect speech. The analysis is based on the basic and imitated
gender styles that allow us to distinguish male and female FIS. Quantitative analysis of the material
demonstrates different forms of their expression in qualitative and quantitative terms, which allow us to
assert their gender markers.

Key words: free-indirect speech, rhetorical question, rhetorical exclamation, basic and imitated
gender styles, gender.
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