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KATETOPUU BPEMEHU U NMPOCTPAHCTBA KAK XYAOXECTBEHHbIE
XAPAKTEPUCTUKU CAKPAJZIbHOIO TOMOCA B PAHTACTUYECKOM
UUKNE K.C. IbIOUCA «XPOHUKHN HAPHUWN»

B cTaTbe NpoaHannsmposaHbl «XpoHuKK HapHum» K.C. Jbtonca C TOUKM 3pEHUSA TaKUX BaXKHbIX CTPYK-
TYPHbIX 3/1IEMEHTOB, KaK BPemMs 1 NPOCTPAHCTBO, NOKa3aHa UX poJib Kak B GopmasibHOM opraHn3aLmmn npo-
M3BeAEeHUsA, TaK U Ha COAEpP’KaTe/IbHOM YPOBHE, UCCeA0BaH XPOHOTON Camoil HapHWM 1 ero B3ammoc-
BA3b ¢ Kocmocom. Ocobo BblgeNEHO conocTaBAeHNe Mupa HapHUK ¢ Hawmm. BaxkHoe mecTo B cTaTbe 3a-
HMMaEeT n3yyeHne cneundrKM cakpanbHOW CTpaHbl AcnaHa, ABnfatLLeics meTadpopryeckum npoobpasom
Pas 1 cBoero poaa acteTuyeckon pednekcneit Ha mmp naen no MNnaToHy. B paboTte caenaHbl BbIBOAbI O
bopmanbHON BPeMEeHHO-NPOCTPAHCTBEHHOM opraHun3aumn Kocmoca BO BCe mapaaurme ero rnybuHHo-
CMbIC/I0BbIX YPOBHEN.

Kntouessoie cnosa: K.C. Jlbtouc, «XpoHUKu HapHuu», epems, npocmpaHcmao, XxpoHomori, 8peMeHHO-
MPOCMPAHCMBEHHAA Op2aHU3ayUA, Mup HapHuu, cmpaHa AcaaHa.

« POHUKM HapHUU» TPaAULMOHHO U3y4anuck B buorpaduyeckom pakypce (npupoaHble
naHawadThl, B4LOXHOBMBLUME NUCATENsA HA CO34aHNe NPOU3BELEHNA) U B PESINTMO3HO-
dunocopckom (dunocodckme ngen, bubnenckme Tembl, OTPasMBLUMECS B TpoM3Bese-

HWUK). VIHble acneKkTbl He paccmaTpuBaaunch. B AaHHOM paboTe mMbl NOMbITaANCL NPOAHaAN3UPO-
BaTb TaKMe BaKHble CTPYKTYPHbIE 3/1eMEHTbI, KaK BPeMs M NPOCTPAHCTBO, M NMOKa3aTb UX POib,
KaK B GOpPManbHOM OpraHM3aLMm Npon3BeLeHuUs, Tak U Ha CMbIC/IOBOM YPOBHE.

«XpOHWKM HapHuu» npepactaBnsatoT cobolt ceMb 3aKOHYEHHbIX CAMOCTOATE/bHBIX YacTewn
«MnemsaHHUK Yapoaesn», «J1es, KoNayHbs U NnaTaHOM WKad», «MpuHL Kacnuany, «MyTewectsune
Ha 6opTy MokopuTtensa», «CepebpsaHoe kpecno», «MocneaHas 6utea», 06beANHEHHbIX OAHUM
JIOKYCOM — Bo/ILLeBHOM cTpaHoM HapunHeit. ITo He 03HAYaeT, YTo BCe AeNCTBUE XPOHUK NPUBA3a-
HO K OAHOMY MecTy. XyA,0KeCTBEHHAA TKaHb NPOM3BEeAEHUA OXBATbIBAET Pa3/IuyHbIe MPOCTPaH-
CTBEHHbIE U BPEMEHHbIe NacTbl, HO HapHMA ABNAETCA HEKOM «TOYKOM OMera», C KOTOpPOl CBA3a-
Hbl UHble Npobaembl NpousseaeHua. Ecaun gecteme nponcxoauT BHe HapHWM, TO repom nocTto-
AHHO BCMOMMWHAIOT O HeW. U, cooTBeTCTBEHHO, HapHMA NPAMO UM KOCBEHHO BCeraa NnpucyTCTBy-
€T Ha CTPaHWLLaX NPOn3BEAEHMA.

B npousBegeHMM NpeacTaBAeHO OnMcaHWe BOAWe6HOW cTpaHbl HapHUK, OT ee BO3HUKHO-
BEHMUA [0 MCHE3HOBEHUA, U BO3POKAEHUA B CBOEM UCTUHHOM BUAe B CTPpaHe AciaHa. Bmecte ¢
Tem cyabba penpeseHTOBaHA He M30/IMPOBAHHO: €€ pPa3BUTUE BMMCAHO B 3BOJIOLMIO KOCMOCaA.
Mo Jlbloncy, BECb KOCMOC pasfesieH Ha NlakyHbl, NpeaHa3HavYeHHble A5 CyLLecTBOBaHUA B HUX
MupoB. OZHM MUPbI yiKe YLK B HeBbITME, Apyrue — He NosBMAUCh. Kocmoc e npeacTtasaser
cob0i1 HecHeTHOE KO/IMYECTBO MMPOB, KOTOPbIE PA3BMBAIOTCA MO IMHENHON CXxeMe, XapaKTepHOoM
AN19 XPUCTUAHCKOTO MUPOMOHUMAHMSA: OT CO34aHUA K anoKaaumncucy.

B «XpoHwMKax...» n30bpaxkeHo oaHO co3gaHme mupa (HapHua) n aBa ncuyesHoseHus (HapH,
HapHus). B nepsoit yacti npousseseHus («MnemaHHUK Yapoaen») repov nonagatoT B NycTow,
elle He CO34aHHbIM MUP UMEHHO B TOT MOMEHT, KOT4a B HEM 3apOXKAAETCA KM3Hb. Toraa Hap-
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HWA CO BCEMM ee 0OUTATENAMM POXKAAETCA M3 NecHU AcnaHa, orpoMHoro JlbBa, NOBeUTENA BCe-
ro *MBoro. He NpoLwao 1 NATK YaCoB CyLLecTBOBaHUA HapHMK, a 310 B inue BeabMbl [Kaauc Bo-
LU0 B 3TOT TONbKO 3aporKAaatowmiica mup. Mpuwenew, us Hawero M1mpa, Maab4mk uropu, Heva-
AHHO NPUHEeC B MUP HapHUM 3110, U eMy HYKHO UCKYMNUTb CBOK BMHY, OTNPABUBLUUCL B cag, rae
pacTeT ABN0HSA, C KOTOPOWN HYXKHO cOpBaTb ABIOKO M NpuHecTH ero AcnaHy, 4tobbl TOT Nocagnn
ero B HapHuuK, 3alMTUB TEM CaMbIM CTPaHY OT 3/1biX Yap KoBapHoM dxKaanc. Auropu gaH 3anper:
HW B KOEM C/ly4ae He ecTb A6/I0K € 3Toro Aepesa camomy. [Anropu NpuxoamT B cag, BUauT [Ka-
Auc c rybamu, 3a1UTbIMM COKOM 3anpeTHoro f610Ka, KoTopasa Bcemu crocobamm cobnasHseT ero
cbecTb A6710K0 1 ocnywaTbea AcnaHa. uropu He NoaaaeTcs UCKYLIEHWMIO U NPUHOCKUT A610KO B
LLe/NIOCTU U COXPaHHOCTM AcnaHy, KOTOPbIM caxaeT ero B HapHMM U OT Bblpoclueit A610HU aaeT
Ounropu nnog Ans ero Hemsneynmmo 60/1bHOM Mambl, U Ta BbI3L0PAB/NBAET.

34ecb HaMYecTBYeT annto3na Ha BUBNENCKYI0 NCTOPUIO TBOPEHUA U rpexonageHus ye-
NioBeKa. BeTxo3aBeTHble 3NM304bl UCTOPUM PA3BUTMA HALLEro MUpPa, HEMHOFO BUAOU3MEHSA-
ACb, NOBTOPAOTCA B UHOM BPEMEHU U NPOCTPAHCTBE, NPOELMPYACh HA UCTOPUIO HOBOTO MMpa
HapHuu. B anusoge, B Kotopom [Kaguc uckywaet Auropun abnokom, nosropsetca bubnei-
CKoe npegaHue o6 UCKyWweHMn nepsbix Atogent Agama v Esbl smuem. Ho [uropw B aHano-
TMYHOM CUTYaLMKN yOQEeTCA YCTOATb, YTO YKA3bIBAET Ha AYXOBHOE pa3BUTUE YesioBeKa Hallero
MWPA, Ha TO, YTO UCTOPMYECKME COBBITUA U yuyeHUa XpucTa 61aroTBOPHO NOBAUAIN Ha COBpe-
MeHHOE NOKOoNeHMe.

Y Jlblorca onmcbIBatoTCA ABe KOHYMHbI MMPOB: paspyLlleHne YapHa u ¢mHan HapHuu. Oba
MMPa UCYE3IM NOC/e TOro, Korga 3710 B HUX JOCTMINO anorea. B YapHe ABe cecTpbl-KOpPOneBbI
N3-3a XKarKAbl BIACTM 0OBABMAM APYT APYTY BOMHY M [Kaamc, 3HaOLWLLasA XOPOLLO Maruto, npous-
Hecna cnoso (the diplorable Word), koTopoe pa3spywuno ee mup. MNpekpaLieHnio CyLLecTBoBa-
HMA HapHuMuM nocesleHa cegbmasn YacTb «focnegHan 6utea». Tam n3obparkeHo To, Kak XMTpas
n TwecnasHas obesbaHa LWndT HaxoguT B BOAE NbBUHYIO LWIKYPY U ybexaaeT cBOero AoBepyu-
BOrO M SIETKOBEPHOro Apyra, ocauKa Na33na, HageTb 3Ty WKypY U 06beamnHUTbLCA B BUTBE C BO-
Mckom TapxmMcTaHa — KEeCTOKOW CTpaHbl, rae NoKAoHATcA 6ornHe Taw. Hu obe3sbAHa, HU npes-
BOAMUTENb TapXMCTaHa He BePAT HU B AcnaHa, HM B Taw. [o3ToMy OHM 06beaMHAIOT UX MUMEHA B
oAHo TawnaH (Tashlan) n ytBepxaatoT, uto AcnaH 1 Taw — o4HO M To Ke. OgHaKo AcnaH 1 Taww
camu noasastoTcs B HapHuu. MNpouncxoamt nocnenHas 6UTBa, B KOTOPOW nornbatoT Bce repou, a
3aTem paspyllaeTca U ucyesaet cama HapHwma.

C Temol paspyLleHns m1pa CBA3aH MOTMB KPAaCcHOro conHua u xonoga. B YapHe 6bin1o xo-
JIOAHO B KOHLLE ero CyLLeCcTBOBaHWUA, U TaM CBETU/I0 OFPOMHOE KpacHoe cosHue: «Low down and
near the horizon a great red sun, far bigger than our sun. Digory felt at once that it was also
older than ours: a sun near the end of its life, weary of looking down upon the world» [1, c. 40].
«HuKe, OKONO ropM30HTa — OFPOMHOE KpacHOe COJHLE, HAMHOro 6o/blle, Yem Halle COMHLE.
[unropu cpasy oLwyTuA, YTO OHO TaKKe CTapLUe Halero: CoMHUe, 6/IM3K0E K KOHLLY CBOEW XKU3HMU,
ycTaBluee rnageTb BHU3 Ha MUpP» .

A BOT onuncaHue KoHua HapHuu: «At last the sun came up. When it did the Lord Digory and
Lady Polly looked at one another and give a little nod: Those two, in a different world had once
seen a dying sun and so they knew at once that this sun was also dying. It was three times-twenty
times — as big as it ought to be, very dark red. As its rays fell upon the grate time-giant, he turned
red too: and in the reflection of that sun the whole waste of shoreless waters looked like blood»
[1, c. 752]. «HakoHeL, B30oLwW10 conHue. Koraa ato cayumnoch, nopa Auropu u negm Monnv norna-
Oenv opyr Ha Apyra U KUBHY/IU: 3TU ABOE YXKe OAHAXKAbl BUAEAU B APYTOM MUPE ymMupatoLlee
COJIHLE, U OHM Cpa3y MOHAM, YTO 3TO CO/HLE TOXKe ymupaeT. OHO 6bl10 B TPK pas3a — B AecATb
pa3 6o/blie, YeEM OHO A0JIKHO 6bIN0 BbITb, TEMHO-TEMHO KpacHoe. Kak TONbKO ero ay4yu ynaam
Ha OrPOMHOrO BeJIMKaHa — BPeMs, OH TOXKe CTas 6arpoBbim. M B OTpaXKeHUKM 3TOro coJiHLa BCA Nny-
CTbIHA 6e36peXkHON BoAb! BbIFNAAENA KaK KPOBbY.

B nocnegHeit 6utee Bpema nepcoHMbUUMpyeTcs B AnULe BenuKaHa — Otua-Bpems (The
Father — Time), KoTopbIi cnan B r1yboKol neuiepe 40 KOHLA MMpa, YToObl MOTOM €ero paspy-
WKTb. [JpaKOH M TMraHTCKME ALepbl TaKXKe NoaBAATCA B HapHUKM TONbKO A5 TOro, YTobbl pas-
PYLWMTb €€ 1 3aTeM TOTYAC XKe COCTapUTbCA N YMEPETb.

"3pech 1 ganee nepesos — aBTopa.
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CyLuecTByeT elle HEKOe NPOCTPAHCTBO MEXAY MUPaMW, NpeacTaBastollee coboi rycton
nec (the wood between worlds) co MHOXXecTBOM NpYAO0B, Ka*KAbl U3 KOTOPbIX SIBAAETCS BOPO-
TaMM B KAKOM-TO MUP. ITO MPOCTPAHCTBO, F4e HNYEro He MEHAETCA U He Pa3BMBAETCH, IAE KU3Hb
MOrpy>KeHa B COH W 3abbiTbe. B lecy mexxay MMpamm BOSMOXKHO TOJIbKO pacTUTesIbHOe Cylie-
cTBOBaHME. JIeMTMOTMBOM 3TOrO JIOKYCa CTAaHOBUTCA 3€/1EHbIV CBET U MeAJ/IEHHO PacTyLUi ry-
cTon nec:

«The next thing Digory knew was that there was a soft green light coming down on him
from above, and darkness below. (...) He was standing by the edge of a small pool — not more
than ten feet from side to side — in a wood. The trees grew close together and were so leafy that
he could get no glimpse of the sky. All the light was green light that came through the leaves. (...)
It was the quietest wood you could possibly imagine. There were no birds, no insects, no animals,
and no wind. You could almost feel the trees growing» [1, c. 25]. «Cnegytouwee, 4to Auropu owy-
TUA, BbIN TENABIN 3e/1eHbIl CBET, NIbIOWMNCA Ha HEro cBepxy. (...) OH CTOAN Ha Kpato He6o1bLIOro
NpyavKa — guameTpom He bonee gecat ¢yHTOB — B Niecy. JepeBbs poc/iv o4eHb 611M3KO gpyr K
APYry v 6bIAM HACTOIbKO NOKPbITbI IMCTBOM, YTO OH HE MOT aKe MenbKoM yBuaeTb Hebo. Becb
CBET NpeAcTaBasan coboi 3eneHblit CBET, KOTOPbIM NpobuBaaca ckBo3b AnCTBY. (...) 9To bbin ca-
MbI TUXMI Nec, KOTOpbI Tbl MOT 6bl cebe NpeacTaBuTb. HYU NTULL, HU HACEKOMbIX, HU }KUBOTHbIX
Tam He 6b1/10, M HMKaKoro BeTpa. Tbl gaxe Mor 6bl MOYYBCTBOBATb, KaK PacTyT AEPEBbAY.

Jlec mexay MMpammn — 3TO BEYHOE NPOCTPAHCTBO, KOTopoe Bceraa 6bino, ecTb M byaeT, Ha
KOTOpOE He BAWAET X0 BPpeMEHU. ITO TO MECTO, IAe TPAeKTOPUM BPEMEHWN M MPOCTPAHCTBA pac-
xogaTca. Auropw v Monaw, nonas TyAa, A0AT0 HE MOTYT BCMOMHUTbL CBOE MPOLLJIOE, UM KaXKeTcA,
yTO OHM Bceraa bbiam 3geck: «The strangest thing was that almost before he had looked about
him, Digory had half forgotten how he had come there. At any rate, he was certainly not thinking
about Polly or Uncle Andrew even his Mother. He was not in the least frightened, or excited, or
curious. If anyone had asked him «Where did you come from?» he would probably have said,
«I’'ve always been here». That was what it felt like — as if one had always been on that place and
never been bored although nothing had ever happened. As he said long after hards «It is not
the sort of place where things happen. The trees go on growing that’s all» [1, c. 25-26]. «Camoe
CTPaHHOE, YTO efiBa OrNAHYBLIMC, uropun NouT 3abbif, Kak OH o4yTUACA 34eck. Bo BcAKom cy-
Yyae OH, KOHEYHO ¥Ke, He gyman o Monnu, asae IHAP UK gaxe o cBoeit mame. OH He B Koel
Mepe He bbla UCMyraH, BCTPEBOXKEH WK yamsaeH. Ecnmn 6bl ero Kto-To cnpocun: «OTKyaa Tbi?».
OH BO3MOXHO cKa3an 6bl: «f 6bin 34eck Bcerga». BoT Ha 4To 3TO 6bI10 NOXOMKE — eC/IN KTO-TO
Bcerga 6bla1 B 04HOM MeCcTe M HUKOTAa He CKy4asl, HECMOTPS Ha TO, YTO TamM HUKOTAa HUYEro He
npoucxoamno. Kak oH roBOpMa MHOTO Mo3xe: «ITO He TO MeCTO, FA4e YTo-To c/iydaeTca. [epesbs
pacTyT 1 6onblue HUYero».

Kak y»ke 6b110 CKa3aHO Bbllle, OCHOBHbIM CHOXKETHbIM Y3/10M XPOHUK ABAAETCA NPOHUKHO-
BEHWe aeTel U3 Hawero mupa B HapHuio. Monactb 8 Mup HapHWM MOXKHO PasMyHbIMUK MyTA-
MW. PaHblle mexay mupamu bbl10 MHOro «oTBepcTuin» [1, c. 34]. Hanpumep, B Hawem mupy
6blna HeKas Bo/EDOHAA Mnellepa, rae CKPbIBaAUCh ABOe BAOBAEHHbIX U Yepe3 Hee OHM nona-
/M B BOAIWEBHbIN MUP, Ha OCcTpoB Tesibmap, U UX NOTOMOK NpuHL, KacnvaH ctan koponem Hap-
HuK («MpuHL KacnmaH»). TakMM Ke BO/IWEOHbIM KOTBEPCTUEM» MEXKAY MUPAMU CTaA NAATAHOM
WKad, caenaHHbIM U3 ApeBecUHbl ABNOHU, cCEMeHeM KOTopOoW bbls10 BowebHoe s6aoko HapHum
(«/leB, KonayHbM M NNATAHOM WKad»). Ele oAHMM OTBEpPCTMEM CTana KapTuHa B gome KOcTeca ¢
n3obparkeHMem MopcKoro nersaxka («lMyTtewecTteue Ha 6opTy MNokopuTena»).

FNaBHbIM OT/IMYMEM HALLIero Mmpa oT mupa HapHuu asnaseTtca 1o, Yyto mup HapHum — Bon-
WebHbIN, a Halw — He BONLWEDBHbIN, B MMpe HapHun aencteyeT BoawebCTBO, @ B Hallem mupe
ero gericteme ocnabneHo. Tak, Abnoko, aatouiee B HapHUn beccmepTre, B Halem MUpe MOXKeT
TO/IbKO BblIIEYUTH OT BONEe3HW. B Hawem mupe KongoBcKue Yapbl [Kaguc He AencTByoT. Y Hee
OCTaeTcs TO/IbKO Heuyenoseyeckas dusnyeckas cuna. B Hawem mupe n mupe HapHum TedeHune
BPEMEHWN He coBnagaeT. B HapHUM npoxoaaT yackl, Hefenu, Mecslbl, roAbl, @ B Hallem mupe
JIMWb MUHYTBI. B Hawem munpe npoxoauT rog, a B HapHUM — AecaTuneTus, cTtonetus, Teicadene-
™A, NMpuyem Henb3a cKkasaTb, YTO B HapHUM Bpems naet boicTpee.

Cospatenem HapHuu ABAAETCA OFPOMHbIV roBopAwwmin eB AcnaH. OH ABAAETCA CUMBOIU-
YeCcKMM aHa/sorom XpuCcTMaHcKkoro bora. Kak BeTxo3aBeTHbll Ffocnogb, OH co3gaet HapHuio u,
KaK XpucToc, OH 06POBOILHO COrNALLAeTCA NPUHECTU ceba B KepTBY pasym cnaceHus dAMyHAa,
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npeaaBsLluero cBomx bpata v cectep, U 3aTem BockpecaeT. Obpas JlbBa — Laps 3Bepeit ABNSETCA
TPAANLMOHHbBIM B €BPOMENCKOM KyanbType. XpUCTOC CpaBHUBAETCA CO /IbBOM B ArnoKanuncuce. B
XpoHuKe «lMyTewecTsme Ha bopTy NMokoputena» AcnaH siBaseTca AeTam B 0bpase oBLbl, KOTOpas
3aTem npeBpaLlaeTca B bBa.

O6pas3 AcnaHa cBA3aH c TeMoli BeYHocTU. OH NpebbiBaeT BOBEKU, OH CO34aET HOBbIE MUPbI.
C obpasom AcnaHa TaK)Ke CBsi3aHa TemMa CMHTEe3a BCeX MUPOB — BOJILIEOHbIX U He BO/LLIEOHbIX.
AcnaH B pasHbIX 06an4YmMAxX NpucyTcTByeT Besae. B xpoHuke «lyTewectsme Ha 6opTy MoKopuTe-
Na» mexay AcnaHom M AeTbMU MPOMCXOAMUT CeayoLLmiA pa3rosop:

«Oh, Aslan», — said Lucy. «Will you tell us how to get into your country from our world?»
«I shall be telling you all the time», — said Aslan. «But | will not tell you how long or short the
way will be only that it lies across a river. But do not fear that, for | am the great Bridge Builder.
(...) You are too old, children, said Aslan, «and you must begin to come close to your own world
now». (...)

«Are —are you there too, Sir?» —said Edmund.

«l am», — said Aslan. «But there | have another name. You must learn to know me by that
name. This was the very reason why you were brought to Narnia, that by knowing me here for a
little, you may know me better there» [1. c. 540-541].

«0, AcnaH», — ckaszana J1locu, — Tbl CKaXKelllb, Kak Ham MonacTb B TBOK CTPaHy M3 Hallero
Mupa?»

«fl 6yay roBopuTb Bam BCe BPeMsA, — OTBETU AC/IaH, — HO A He CKaXKy BaM, CKO/b 4,0/10T UK
KOPOTOK 6yAeT NyTb, TO/IbKO, YTO OH JIEXKUT Yepes peKy. Ho He BoliTecb 3TOro, NoToMy YTO A — Be-
JINKUIA CTpOUTESIb MOCTOB. (...) Bbl y}Ke CINLWKOM B3pOC/able AeTW, — CKasas Ac/iaH, — U Bbl LO/K-
Hbl TENepPb HAa4YMHATbL NOCTUrATb CBON COOCTBEHHbI MUP».

«A Bbl TaM TOXe eCTb, CIP?» — CMPOCUN DAMYHA,

«fl ecmb, — 0TBETWUA AC/laH, — HO TaM Y MeHA Apyroe UmA. Bbl A0/KHbI HAYYMUTbCA Y3HABATb
MEHSA Mo 3TOMy UMeHU. IMEHHO Mo 3TOM NpUYMHe Bbl Nonanau B HapHUIO: y3HaB MeH HEMHOTO
3[1eCb, Bbl CMOXETe Y3HaTb MEHA /lyyLLe Tam».

Ha npoTsKeHnu Bcero nponsseneHns BCTPeYatoTca pasHble BbICKa3blBaHMA O HEKOel CTpa-
He, KoTopas ABNAETCA LieHHee, peasibHEE N KpacKBee BCEX CTPAH — CTpaHe Ac/llaHa — TOM, B KO-
TOPOI OH BMECTe CO CBOMM OTL,OM NpebbiBaeT BeYHO. B nocneaHei yactn npounsseaeHmsa «lMo-
cnefHnAs buTBa» 3TOT 06pa3 packpbiBaeTca 6bosee nosHo. OHa pacnosioXeHa 3a KOHLL,OM cBeTa. B
«MyTewecTtenn Ha 6opTy MokopuTensa» Kopoab KacnmnaH co CBOMMM APY3bAMM, 418 TOTO YTObbI
Npobyanancb OT MHOTONIETHEW CNSAYKKU TpK lopaa Aprou, PesenvaH n MaBpOTOpH, NpefaHHble
CNyru ero oTua, AOMKHbI AONbITb A0 KOHLA CBETA WU OCTaBWUTb TaM OAHOr0 M3 KOMaHAbl Mo UX
cobCTBEHHOMY KenaHuto. PelueHne octaTbCca NpUHMMAET PUnumn — oTBaXKHasa Mbllb. Ecau BHa-
Yane Bcem Bbl/10 rPyCTHO, TO MOTOM HUKTO, BK/toYaa Punumna, He UCMbITbIBAtOT CTpaxa. Bcem xo-
yeTcs NOC/eA0BaTh 38 HAM, A OH OLLyLAeT B cebe pasocTb.

Ha npoTarkeHun Bcex XPOHMK AcnaH HameKaeT AeTAM, YTO Korga-Hnbyab oHM nonaayT B
€ro CTpaHy 1 Toraa oHu byayT HaXoAUTLCSA TamM BEYHO BMecCTe C HUM. B «MocnegHein butee» [u-
ropu n Bce, KTo bbin gpyrom HapHUM B 3eMHOM MUpe, NOrnbatoT B Kene3HOLOPOKHON aBapum
M nonagatoT B CTpaHy AcnaHa. B Kakoi-To cTeneHn cTpaHa Ac/iaHa ABNAETCA aHaNOrOM XPUCTU-
aHckoro Pasa. Ho, BmecTe ¢ Tem, cTpaHa AcsniaHa B6uMpaeT B cebs YepTbl MNNATOHOBCKOrO MMUpa
naen. HapHuiiubl nocne rmbenn HapHUM 1 cobCTBEHHON CMepTM NonagatoT B CTpaHy Ac/iaHa.
K nx yamsneHuto cTpaHa Ac/laHa OKasasiaCb OYeHb MOXOXKel Ha HapHuto, ToNbKo oHa bosblue,
Apye n Kpacusee HapHun. Hanpumep, EanHopor, yeuaes ctpaHy AcaaHa, roBOPUT, YTO 3TO €ro
HaCTOALLLAA CTPaHa, KOTOPYH OH MCKa BCIO KM3Hb, XOTS HUKOrAa 3Toro He 3Han. M ctapyto Hap-
HWIO OH NIOBUT UMEHHO NOTOMY, YTO OHa HblNa YEM-TO MOXOXKA Ha CTPaHy AcnaHa.

B cTpaHe AcnaHa NnepcoHaXkm HaxoaaT v naHawadT AHrIMKM, 6o cTpaHa AciiaHa — 3To eauH-
CTBEHHAA HACTOALLAA CTpaHa, Npoobpas Bcex cTpaH U MupoBs. CTpaHa AcnaHa — 3TO COBepPLUEH-
Hbli NepBoobpa3 BceneHHOM, B KOTOPOM BOMIOTMU/IOCH €AMHCTBO BO MHOXeCTBe U pasHoobpa-
3umn: «But that was not the real Narnia. That had a beginning and an end. It was only a shadow or
a copy of the real Narnia, which has always been here and always will be here: just as our own
world, England and all, is only a shadow or copy of something in Aslan's real world. You need not
mourn over Narnia, Lucy. All of the old Narnia that mattered, all the dear creatures have been
drawn into the real Narnia, through the Door. And of course it is different; as different as a real
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thing is from a shadow or as waking life is from a dream» [1, c. 759]. «Ho To 6bi/1a He HacToALLan
HapHusa. OHa umena Hayano v KoHew, OHa 6blna TONbKO TEHLIO UK KONWel HacToAwWweln HapHuy,
KoTopas Bceraa 6bina v byaeT 34ech; TaKKe KaK U Hall cOBCTBEHHbIV MUP-AHI/IUA 1 BCE OCTaslb-
HOe — TOJ/IbKO TEHb WM KOMWA YEro-To B HacToslem mupe AcnaHa. He Hafo onnakueaTb Hap-
Huto, JTiocu. Bee, 4To HbIS10 3HAUMMO B cTapoi HapHuu, Bce aoporue cyliectsa bbliv BBEAEHbI B
NCTUHHYIO HapHuio yepes [iBepb. M KOHEYHO e, OHa YEM-TO OT/IMYAETCA — KaK HACTOSALLAnA Bellb
OT TEHW UAKn 6oapPCTBOBAHME OTO CHaY.

C obpasom cTpaHbl AciaHa cBA3aHa Uaes eauMHCTBA BCeX CTPaH U MUPOB. Jlblouc co3paeT
06pa3 3epkana, KOTOpbIl ABNAETCA BUAOU3IMEHEHHbIM NEPECKA30M NIAaTOHOBCKOro Muda o ne-
wepe: Bbl CMAMTE B KOMHATE, OKHA KOTOPOW BbIXOAAT HA *KMBOMUCHbIW Nei3aK, U Ha CTeHe BUCUT
3epKano, B KOTOPOM OTPaKaeTCs BUA U3 OKHA. Paznnune mexay npexkHel HapHuen n HapHuei
B CTpaHe AcnaHa AB/AETCA MMeHHO Takum. OCHOBHbIM MPU3bIBOM AcnlaHa B NOCNEAHMX F1aBax
«MNocnenHen 6utsbi» asnaetca «further up and further in» — Bbiwe u ray6xe. C aTMM cnoBamu
Ha ycTax repou nyTeLecTByHOT Mo cTpaHe AcnaHa. Tak oHM noaxonat K Cagy, 3a CTeHamM KoTo-
poro oKasblBaeTca ele ogHa HapHusa, apye n npekpacHee. «This is still Narnia and more real and
more beautiful than the Narnia down below, just as it was more real and more beautiful than
the Narnia outside the Stable door. | see... world within world, Narnia within Narnia» [1, c. 760].
«ITO TOXKe HapHuA, 1 OHa peanbHel U NpekpacHei, yem HapHMA BHM3Y, NOCTONbKY, MOCKOJIbKY
Ta Obl1a peanbHen U NpekpacHen npexHen HapHUKW cHapyu Xnesa. 1 NOHUMAL0... MUP BHYTPU
mupa, HapHua BHyTpu HapHuu...».

Takum obpa3om, NPOCTPAHCTBO CTPaHbl Ac/laHa OpPraHM30BaHO MO MPUHLUMMY «NYKOBULbI
HaobopoT», MO0 KaxAabli BHYTPEHHWUI Kpyr 6o/blue BHelwHero. MNo-BugmMmomy, 34ecb 0Tpasu-
nacb ¢punocodckan naes nvuespenHua bora B cebe, B rnybmnHax cBoero gyxa, nouMcka CAUAHUA C
BEYHOW CYLLHOCTbIO HE BO BHE, @ BHYTPW CBOero . MoKkasaTeNbHbl B 3TOM OTHOLIEHUW THOMbI,
KOTOpble 3aMKHY/INCb B caMux cebe. B MOMeHT Besnyanwmnx beactsuin gna HapHum oHK 3aum-
KAUAUCL Ha cebe 1M Tem caMbiM OHU 3anepan ceba B TiopbMy. OHU TaK 6oAAUCb ObITb 0OMaHY-
TbIMMW, YTO HE MOTAW BbIMTU U3 TIOPbMbI. [103TOMY, MOMaB B NPeKpacHyto cTpaHy AcnaHa, OHU He
3aMeuyaloT ee BeIKoenus. MM KaskeTcs, YTO OHM B X1EBY, @ U3bICKAHHbIE KYLUAHbA KaXKyTCA UM
nomoamK. C 3ToM TOUKM 3peHuUs BaxkeH obpas xsieBa. MoNoxKuTeIbHble NEPCOHAXKM, Nonagasn B
XN1€B, HAXOAAT TaM OrPOMHYH0 HECKOHeYHYo cTpaHy AcnaHa. CHapy»Ku X/1eB — 3TO OrpaHUYeHHoe
Heb0/1bLLIOEe NPOCTPAHCTBO, M3HYTPU — 3TO HECKOHEYHOE NPOCTPAHCTBO.

«XpPOHWMKM HapHMM» OMMUCLIBAIOT MPOCTPAHCTBO BOJLEOHON CTPaHbl, HO BMECTe C Tem
KU3Hb B HapHMM BNMcaHa B Xn3Hb Kocmoca, pa3geneHHoro Ha nakyHbl, npefHasHavyeHHble As
PasBUTUA PA3INYHBIX MUPOB. Bce MUpPbLI Pa3BMBAKOTCA MO JIMHEMHOW CXeme, XapaKTepHOMN Ans
XPUCTUAHCKOTO MMPOMOHMMAHUA: OT TBOPEHMA K Anokanuncucy. JIMHUM BPEMEHU Pa3INYHBbIX
MWPOB, C Hawel popmanbHOM, PUINYECKOM TOUKM 3PEHUS, HE MEPECEKAIDTCA, HO UX BPEMEHHbIE
TPaeKTop1UN B3aMMOAEWNCTBYIOT Ha FTYOUHHOM CMbIC/IOBOM YpOBHE. TaK e MPOCTPaHCTBa 3TUX
MWPOB, XOTA N PA3/INYHbI, UMEIOT FNYOUHHbIE CBA3M, TaK KaK BCE OHU CTb KOMUU, TEHU eAUHO-
ro nepsoobpasa — cTpaHbl AcnaHa. Takum ob6pasom, B HapHuM B cumBonmnyeckoin popme npea-
CTaBNIEHbI XPUCTUAHCKME naeun o aobpe 1 3ne, rpexe U UCKynaeHumu, GuHanbHOCTU MUpa (0TBO-
peHUA K anokaauncucy).
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Y cTatTi npoaHanizoBaHo «XpoHikm HapHii» K.C. JIbtoica 3 TOYKKN 30pY TaKUX BaXKNMUBUX CTPYKTYPHUX
e/1eMeHTIB, fIK Yac i MPOCTip, MoKa3aHo iX posb K y popManbHili opraHisalii TBOpy, TaK i Ha 3micToBHOMY
piBHi, gocnigyKkeHo xpoHoToNn camoi HapHii, i Moro B3aemo3s’si3ok 3 Kocmocom. OcobaunBo BUAiNEHO 3icTaBs-
JIeHHA cBiTy HapHii 3 Hawum. Baxkanse micue B CTaTTi 3aliMae BUBYEHHI cneumdiku cakpaibHOI KpaiHu Ac-
NaHa, Wwo € metamopdopuryHMMm npoobpasom Pato i cBoro poay ecteTuyHo pedaekciero Ha CBiT igel 3a
MnatoHom. Y poboTi 3pobaeHo BUCHOBKM NPo $popMaibHy TMMYACcOBO-MPOCTOPOBY opraHisauito Kocmocy y
BCi napagurmi 1oro rnMbuHHO-CMUC/IOBUX PiBHIB.

Knrouosi cnosa: K.C. Jlbroic, «XpoHiku HapHii» 4yac, npocmip, XxpoHOMon, mum4acoeo-rnpocmoposa
opeaHizayis, caim HapHii, kpaiHa AcaaHa.
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The artrcle analyses «The Chronicles of Narnia» by C.S. Lewis from the point of view of such
significant structural elements as time and space. Their role is shown both in the formal organisaition
of the text and at the semantic level. The chronotope of Narnia and its correlation with the Space are
investigated. The comparison of the world of Narnia to ours is specially stressed. The pecuirarities of the
sacred country of Aslan, which is a metaphorical prototype of the Paradise, as well as some kind of an
aethetic reflection on the world of ideas of Plato are studied in detail. Conclusions are made concerning
the formal spatio-temporal organisation of the Space in the paradigm of its semantic levels.

Key words: C.S. Lewis, The Chronicles of Narnia time, space, chronotope, spatio-temporal organisation,
the world of Narnia, the Country of Aslan.
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