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U.S. UNIVERSITY WEBSITES AS SPECIFIC MULTIMODAL TEXTS

CTaTTa cnpaAamMoBaHa Ha AoCNiaKeHHA cneundikun iHTepdelicis caiTi yHiBepcuteTis CLUA Ak mynb-
TUMOZA/IbHUX FeTePOreHHUX TEKCTiB, AKi CUHTEe3YyloTb €/IeMEeHTU OCBITHbOrO, HAaYKOBOrO Ta PEKNaMHOro
OMCKYpCiB. 3aBAaHHA 33419 AOCATHEHHA NOCTABAEHOI Memu NOAATaAM B HACTYNMHOMY: BUABUTM Ta CXapak-
TepM3yBaTW TUNU MY/IbTUMOAANbHMX 3ac0biB Ha Beb-caliTi aMepUKaHCbKOro YHIBEPCUTETY, AKi CNpuAoTb
MOro }aHpPOBOMY 3MilLyBaHHIO Ta }KaHPOBOMY BOYA,0BYBaHHIO; BCTAHOBUTU XapaKTep B3aemogii Bepbanb-
HUX, HeBepbHanbHUX i NnapaBepbaNbHMX KOMNOHEHTIB Beb-caliTiB yHiBepcuTeTiB CLUA Ak cneundiyHnx mynb-
TUMOAA/IbHUX TEKCTIB Ta BU3HAYMUTK iX NparmaTMyHi ocob6mBocCTi.

MeToL0N10rYHO OCHOBOK AOCNIAMEHHA CTaB KOMMEKC TaKUX mMemodis: aHani3 (4ns BUBYEH-
HA MY/bTUMOZANbHUX KOMMOHEHTIB YHiBEPCUTETCbKOrO BebcalTy AK cneundiuHoro mynbTMMOAaNbHO-
ro TEKCTY), cMHTe3 (4N BMABNEHHA OCOB/MBOCTEN iHTErpyBaHHSA MyNbTUMOAANbHUX 3acobiB BebcalTis
aMepUKaHCbKMX YHIBEPCUTETIB), cnocTepekeHHs (419 Bigbopy dparmeHTis i3 BepbanbHMMK 3acobamu,
AKi aKTyanisytoTb BidyaZibHUI KOHTEHT Ta Bigbopy BisyanbHUX GparmeHTiB ANs aKTyanisauii BepbanbHO-
ro KOHTEHTY), MeToA, AMCKYPC-aHani3y (4NA BUOKPEMIEHHA KOHKPETHWX dparmeHTiB BebcalTis, sAKi BU-
K/MKalOTb iHTEpecC aBTOPIB L€l CTATTi Ta MaloTb CMMUC/IOBE MIAFPYHTA), CTPYKTYPHUI meTon (ana aHanisy
YHiBEpPCUTETCbKOro BebcanTy AK LiNiCHOT CTPYKTYpU), YHKUiHUI meToa (A1 3'AcyBaHHA NparmaTUyHo-
ro NoTeHujiany Myn1bTUMOAANbHUX €/1EMEHTIB YHIBEPCUTETCbKOro BebcalTy, AKi € 3acobamm KomyHiKauii
yHiBepcuTeTy 3 untadem ioro sebcaiTy). JoCNiAKEHHA TaKOX CMMPaAnoca Ha CUCTeMHO-QYHKLIMHUIA Ta
coujanbHO-cemMioTUYHKMI nigxoan. ObpaHa meTomosoria [03BOAMAA [OCNIANTM ciieumndiky peanisauii
MYNbTUMOAANbHOCTI Beb-caliTiB yHiBepcuTeTie CLUA, peanizoBaHy Sk cumbios BepbanbHUX, HeBepbHanbHUX
i napasepbanbHUX enemeHTiB. MyabTUMeAiIMHNI KOopnyc AOCAIAMKEHHA CKNaaaoTb Beb-caTn n’'atm ame-
PMKaHCbKMX yHiBepcuTeTiB (MaccauyyceTcbKoro TeXHOIONYHOro iHCTUTYTY, FapBapACbKOro yHIiBEPCUTETY,
MeHcinbBaHCLKOro yHiBEpCUTETY, ENbCbKOTO YHiBepcuTeTy Ta MpiHCTOHCLKOro yHiBEpCUTETY).

[0NI0BHWUIT BUCHOBOK OTPUMMaHMX pPe3y/bTaTiB NoMArae B TOMY, WO BCi AOCAIAXKYBaHi YHiBEpCUTETH
BMKOPUCTOBYIOTb CEMIOTUYHI NaHAWadTH, AKi € B iXHbOMY PO3NOPALAKEHHI, 33415 306parkeHHsA npuBea-
621MBUX OCBITHIX BpeHAiB Ha CBOiX Beb-calTax AK cneumdiuHUX MyNbTUMOLANbHUX TeKcTax. KoHuenuin
MYNbTUMOLANbHOCTI Be6-caliTiB aHanisoBaHMUX yHiBepcuTeTiB CLLUA nNpoaBnseTbCa y BidyalbHOMY KOHTEHTI
yepes HU3KY NaparpadpemHumx Ta iHporpadiyHNX enemeHTiB, CUHTE3 AKMUX 3YMOBNEHUI NOEAHAHHAM MOB-
HUX 3ac0biB, Bi3yanbHOro KOHTEHTY Ta Beb6-TexHONOril cydacHoi Nobyaosu Beb-caliTie. HalinowmpeHiwnit
Bi3ya/IbHMN KOHTEHT, AKMIA BMKOPWUCTOBYIOTb Ha Beb-calTax yHiBepcuteTiB CLUA, oxonstoe: yHiKanbHi
doTorpadii Ta moayc Konbopy (PpoTo yHiBepcuTeTiB, iX CTyAeHTiB, ayauTopii, nabopaTopiii, noaii
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TOLLO), WO AOMOMArae YiTKo NpointCTpyBaTU NPONOHOBAHI OCBITHI Mocayru Ta 3abesnedyBatn 6axkaHui
eMOLiMHMI HacTpil; iHporpadika Ta Bisyanisauia faHuX, Wo € ePpeKTUBHUM CNOCOOOM MOEAHAHHA AuU-
3aliHy TEKCTY 3 MaJiloHKamu, Tabanuamuy, giarpamamuy TOWO A4 NOAAHHA CKAaAHOI iHbopmauii; Biaeo
iHTepB’to 3i CTyAeHTamu, BUMYCKHWKaMM, Bi4eo Npo HaBYaHHA B YHiBepcUTETi. BCTaHOBNEHO, LLO BUKOPU-
CTaHHA Bife0 € AOCUTb NonynApHo GOPMOIO Bi3yasibHOro KOHTEHTY. 3a 4ONOMOroto BiAeo yHiBepcuTeTH
He TiNIbKM YPi3HOMaHITHIOIOTb KOHTEHT CBOIX Be6-CalTiB, a 1 334,0BO/IbHAIOTL NEBHUM YMHOM NOTPEOU TUX
KOPUCTYBauyiB, AKi BiA4al0Tb Nepesary BisyalbHUM obpasam. 3a3HayeHo, Lo Ha OCHOBI B3aEMOIT PisHUX
CEMIOTUYHUX CUCTEM, CTBOPIOETLCA EANHWNI Bi3yaNbHO-CTPYKTYPHUM i PYHKLIMHO 3aBepLueHnit obpas npu-
BabMBOro Ta NONyNAPHOTO YHiBEPCUTETY cepes YnTadiB nesHoro Bebcamry.

Knw4vosi  cnosa: sebcalim, einepmeKkm,  OUCKYpC, esnemMeHMU  iHGPO2PAQIiKU,  HAHP,
MY/16MUMOOasnbHiCMb, Mya6mMuMoOanbHUll aHAnMI3, MynbmMumMoOanbHUli mekcm, napazpagemidyHi esne-
MeHmu.

For citation: Fedorenko, S., Sheremeta, K. (2023). U.S. University Websites as Specific Multimodal
Texts. Alfred Nobel University Journal of Philology, vol. 2, issue 26/2, pp. 9-26, DOI: 10.32342/2523-4463-
2023-2-26/2-1

The modern communication environment is characterized by a variety of resources, and

constant improvement of forms of communication, which is carried out thanks to the hy-
peractive development of information technology. Revolutionary innovations in this field have
made possible what seemed completely impossible decades ago. As “digital technologies have
given a majority access to the resources needed to produce and disseminate multimodal texts at
relatively low cost. The new technologies now draw our attention to what had previously been
possible to overlook” [Bezemer, Jewitt, 2018, p. 295]. The notion of “digitally-mediated commu-
nication” reflects the use of various digital technologies in the process of communication in gen-
eral [Flanagin, 2020], and viewed as human-to-human interaction that is primarily text-based,
mediated by networked computers, and provides a wealth of data about human behavior and
language use [Herring, 2004; Herring, Stein, Virtanen, 2013].

The expansion of the horizons of linguistic research in the digital age is due to the activation
of information technologies, which contributed to the transformation of traditional communi-
cative trends and the generation of innovative ones, which are implemented thanks to the sym-
biosis of verbal, non-verbal and paraverbal means in the modern communicative environment.
In this regard, a comprehensive study of modern multimodal communication, which is realized
in the communicative environment of websites as a result of the convergence of various modes,
becomes especially significant. Additionally, the relevance of the study is due to the increased in-
terest of linguistics in the Internet discourse and the presentation of universities through the ef-
fective use of multimodal resources on the Internet, in particular on their websites. And for this
study, it was of interest to investigate the realization of multimodality of the U.S. university web-
sites as the synthesis of educational, scientific and advertising discourse.

I ntroduction

Aims and objectives

The article aims to study the specificity of the interfaces of the U.S. university websites as
multimodal heterogeneous texts that synthesize elements of educational, scientific and advertis-
ing discourses. The overall objectives to achieve the established goal were as follows: 1) to iden-
tify and distinguish the types of multimodal means on the U.S. university website, which contrib-
ute to its genre mixing and genre embedding; 2) to establish the nature of the interaction of ver-
bal, non-verbal and para-verbal components of the U.S. university websites, and to determine
their pragmatic features.

Methodology

The methodological basis of the research is a complex of the following methods: analysis
(to study multimodal components of the university website as a specific multimodal text),
synthesis (to identify the features of the integration of multimodal means of the websites of
American universities), observation (for the selection of fragments with verbal means that
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actualize the visual content and the selection of visual fragments to actualize the verbal content),
the method of discourse analysis (to highlight specific fragments of websites that arouse the
interest of the authors of this article6 and have a meaningful content), structural method (to
analyze the university website as a whole structure, which is provided by separate means of
cohesion), functional method (to clarify the pragmatic potential of multimodal elements of
the university website, which are means of communication between the university and the
reader of its website). The study was underpinned by the methodology of critical discourse
analysis, first developed by S.C. Herring [2004] and the principles of multimodal analysis by L.
Pauwels [2005; 2012], which were subsequently supplemented by M. Stack [2016]. As M. Stack
notes, “web sites require new types of analysis in order to take into account their multimedia
nature, which is the result of collective authorship” [Stack, 2016, p. 120]. According to Stack
method involves recording first impressions of the site, inventorying the most significant topics
and characteristics of the site, analyzing the content and hierarchy of information on the site
(according to the degree of significance and accessibility), identifying “built-in” points of view
and broadcast discourses, analyzing site navigation, as well as contextual analysis of the site to
identify “cultural, technological and political hierarchies” [Stack, 2016, pp. 121-122].

The study employed: 1) the system functional approach, drawing on the provisions of lin-
guistic metafunctions [Halliday, Ruqgaiya, 1989], and focusing on the categories of the grammar
of visual design introduced by Kress and van Leeuwen [2006]; 2) the socio-semiotic approach,
grounding on the interrelationship of modes, their compatibility and social needs for which they
serve, making meanings.

The chosen methodology made it possible to conduct a study of the multimodality of the
websites of the U.S. universities, realized as a symbiosis of verbal, non-verbal and paraverbal
resources.

The sample consists of the websites of the following five American universities:
Massachusetts Institute of Technology (MIT) [Massachusetts, 2023], Harvard University [Har-
vard, 2023], University of Pennsylvania [Pennsylvania, 2023], Yale University [Yale, 2023],
Princeton University [Princeton, 2023].

The choice of these universities was determined by the following criteria, according to
which a higher education institution must: 1) be broadly specialized; 2) actively present them-
selves in the international media environment; 3) occupy a fairly high position in the world rank-
ing (according to the international QS World University Rankings 2023, the selected universities
are ranked 1, 5, 13, 14 and 20, respectively [Sowter, 2023]; 4) have a high-quality website.

Furthermore, the selection of the universities was substantiated by the desire to achieve
relative compatibility of the data: even if it is practically impossible to avoid the significant
variability of elements given in any selection, the universities in the corpus are at least similar in
the long run due to their traditions and prestige as respected centers of research and education
throughout the world. It is worth emphasizing that even if genres in general represent a dynamic
field that is constantly evolving (manifested in trends of convergence, conventionalization,
alternating with trends of divergence, individualization), web genres carried by the fluid
environment of Internet communication are particularly susceptible to change. Therefore, it is
important to note that the corpus data used for this analysis was obtained between August and
October 2023.

Literature overview

The widespread use of the Internet has opened an incomparable environment for commu-
nication, which has become a densely populated set of more or less clear forms, more or less es-
tablished genres. Genre is viewed as a social, cultural entity that reflects both historical develop-
ment and contemporary needs of society [Bateman, 2008; Bach, 2011; Bhatia, 2004; Tarnykova,
2002; Tomaskova, 2011], and as a part of a dynamic common repertoire subject of continuous
evolution [Santini, Mehler, Sharoff, 2010], even more today within the framework of the latest
technologies. The synchronic common repertoire always spans the gap between traditional and
established genres on the one hand and new genres on the other, between emerging genres that
gain positions in certain spheres of discourse and genres that sink down the path to extinction.
University websites represent a new specific genre of institutional discourse.
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Nowadays, university websites, like other institutional websites, are characterized
as colony texts [Dontcheva-Navratilova, 2006; Tarnykovd, 2002; Tomaskova, 2011]. The
term “colony text” was coined by M. Hoey [1986] to refer to the specific type of text
“the components of which do not derive their meaning from the sequence in which they
are placed, and in which the reader chooses the selection and order of elements to be
accessed” [Dontcheva-Navratilova, 2006, p. 2]. These discursive colonies presuppose dis-
continuous structures built from a series of constituent texts of various subgenres, united
by a common communicative goal — the presentation of the institution and its promotion.
The complex composition of the web colony is further enriched by elements of genres
other than the institutional discourses that permeate the homepage as well as the rank-
ing of levels of the hypertext. As for the latter, the term was coined by Ted Nelson in the
1960s and is one of the key concepts that makes the Internet work [Nielsen, 1995]. With-
out hypertext, following a link on a topic to a related article on that topic — one of the pri-
mary means of navigating the Web — would be impossible [Dontcheva-Navratilova, 2006;
Nielsen, 1995].

Being heterogeneous in nature, the genre of university websites is a hybridized genre
[Bhatia, 2004], formed by both key mechanisms of hybridization — genre mixing and genre
embedding. The discourse of a university website lies in the interweaving and interaction
within its framework of various types of discourse, which are refracted through the prism
of the hypertext of the university website, acquiring new properties. Since elements of ed-
ucational, scientific and advertising discourses are introduced into the discourse of uni-
versity websites as marketing communication instruments, both at the level of their con-
tent and at the level of their form [Braddy, Wuensch, 2003; Caglar, Mentes, 2012; Jan,
Ammari, 2016].

Thus, a unifying communicative goal of the hybridized genre of university websites is real-
ized through three main features — hypertextuality, interactivity and multimodality, which are
the result of the interaction of verbal and non-verbal elements.

A number of studies have shed light on the research into university websites, in particular:
their web design and correlation between the visual resources with written texts and messages
presented on the websites (e.g., A. Baldry and K. O’Halloran [2019], L.M. Cerdd Suarez [2016],
N. Fairclough [1993], Y. Zhang and K. O’Halloran [2013] and others); analyzing websites as
cultural expressions (e.g., S. Bernardini, A. Ferraresi and F. Gaspari [2010], L. Mafofo and F.
Banda [2014], L. Pauwels [2012]). University websites, as an essential type of “cultural expres-
sion” [Pauwels, 2012, p. 247], are considered multimodal texts that construct discursive repre-
sentations of educational practices in a specific geographic and sociocultural environment of
the modern world. In turn, M. Thelwall [2005] has analyzed and contrasted the textual pecu-
liarities of university websites.

Some authors (e.g., Tomdaskova [2015], Nasti, Venuti and Zollo [2017]) have given an insight
into the ways how universities use multimodal elements to advertise their academic and re-
search experience, thus attracting will-be students. As R. Tomaskova notes, various images con-
tribute to “the ideational, interpersonal and textual meanings conveyed by the websites to
prospective students” [Tomdskova, 2015, p. 77].

Although studies on multimodal features of university websites (in particular, they relate
to the universities of Australia, the UK, New Zealand, North America and the Czech Republic)
have been conducted by many authors, this issue is still insufficiently explored. In particular, to
our knowledge, there is no research into the realization of multimodality in the communicative
space of the U.S. university websites as heterogeneous blends of educational, scientific and ad-
vertising discourses.

Our choice of American universities is explained, firstly, by the aforementioned, and, sec-
ondly, by the fact that today, the USA has become the leader of the general globalization pro-
cesses of social development as a result not only of its economic well-being and political pow-
er but also of progressive directions in the field of education, performing at the same time as
an active producer and designer of multimodal university websites. Moreover, few studies
have focussed on the complex of paragraphemic and infographic elements of the U.S. univer-
sity websites in terms of their unique multimodal nature.
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Results and discussions

The range of multimodal resources identified in the modern communicative space of the
websites of American universities under study, based on common features, is combined into a
single composition of several groups, namely: paragraphemics (text segmentation, graphic effects,
font, color, images) and infographics (diagrams, tables, maps). Let us consider them in detail.

Paragraphemic elements

It should be noted that there is now a special interest in paragraphemics in connection with
the development of visual culture in society, against the backdrop of new technologies. Para-
graphemic analysis allows considering the functions of color, font, signature, compositional and
spatial elements, created using paralinguistic means [Kunanets, Karp, Yaremchuk, 2021].

Regarding the paragraphemic elements, the information presented on the websites of
American universities under study is placed inextricably with animated videos (Flash animation
technology), static images, slider images, interactive paragraphemic elements, as well as interac-
tive text links, when you hover the cursor over which appears site context menu. All these para-
graphemic elements are characteristics of the representation of electronic hypertexts of univer-
sities, attract readers and, of course, provide a more convenient form of obtaining information
about a promising place of study and scientific activity. Additionally, representation of an Amer-
ican university on the Internet is, of course, impossible without web content of social media,
which are a factor in enhancing the visual impact on the Internet user: hyperlinks to well-known
interactive multimodal platforms Facebook, Twitter, LinkedIn, Instagram, and YouTube.

The text segmentation and graphic effects group consist of text placement on the page, line
spacing, text width, its positioning, corrections, underlining, highlighting. In most cases a verbal
text has a classic linear placement on the page or is divided into several columns (Fig. 1). On the
basis of the factual material under study, we can assert that there are no clearly defined rules
and criteria for text placement on the U.S. university websites. It is obvious that the vast majori-
ty of the material is presented linearly evenly with the same interval, sometimes it is positioned
in columns.

- pssachusets
“ Instiuto ot dmissions + Akl CampusLife  News  Almni  About MIT
Technology

MORE FROM THE MIT COMMUNITY

Q

1N THE MEDIA RESEARCH NEWS
Dayid Rand spoke with the Wall Sireet Journal an the Intricate architectures can give soma ocdinary materials.
impact of generative Al on misinformation. “When you extracrdinary properties. An technique
‘show people deepfakes and gensrative AL a lot of times  for physically testing these *
they come out of tha experiment saying, | just dor't the discavery of new maler lonses
trust anything anymore,” he said impact-resistant fims, or other futuristic appications.

SINCHAALER B G I e

Fig. 1. MIT Community [Massachusetts, 2023]

The font variations presuppose italics, capitalization, bold, simultaneous use of several
typefaces and font sizes. Basic fonts are the most common for the websites of the U.S. uni-
versities. These fonts are designed to make the process of perception as fast as possible for
the reader. The university websites under scrutiny mostly utilize traditional fonts and avoid
decorative ones that can make the process of reading information difficult. It has been
established that the importance of information directly depends on the size of the font. The
larger its size, the more important the information, the smaller, the less important the message
(Fig. 2).
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Fig. 2. Academics (University of Pennsylvania) [Pennsylvania, 2023]

Along with writing in italics, capitalization, bold, simultaneous use of several typefaces and
font sizes, it is necessary to pay attention to the color of the font, which mostly plays its full role
against the background of verbal (font objects) or non-verbal objects, coloring them.

The selection and combination of visual elements provided on the university websites
under study are wholly formed by their twofold communicative purpose: to provide an all-round,
many-sided view of the higher education institution and to promote it. The websites paint a
picture of the diverse environment these universities offer, presenting a wide array of activities
and happenings, their localizations or contexts, and most essentially, their participants. The
images are mostly photos with students in a central and prominent place, sometimes showing
students and teachers together (Fig. 3).

Fig. 3. Education at MIT [Massachusetts, 2023]

If teachers still appear in the frame, they are either in the background or positioned as
interacting facilitators in a two-way action with students (Fig. 4-5).

In photographs where the vector emanates unidirectionally from the students to the
absent target, the teachers are often imaginary rather than present, and again this setting
helps the viewer to make the image meaningful, albeit elliptical (Fig. 3 (above) and Fig. 6).
Photographs featuring only faculty appear only on the main pages of the university current
events and achievements sections, and not on the applicant-oriented sections of the web-
sites.
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Fig. 5. Collaboration at MIT [Massachusetts, 2023]
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Fig. 6. Undergraduate education at University of Pennsylvania [Pennsylvania, 2023]
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As mentioned above, students are almost always at the center of attention. And every-
thing that the university offers comes to the viewer through the images of narrative structures in
which students are mostly agents of action.

Dynamic narrative processes (Fig. 7) greatly outnumber static conceptual structures — that
is, structures that do not have an activity distinguished by a trajectory, but instead represent an
object or objects classified into sets, exhibiting or suggesting certain qualities.

Fig. 7. Commencement at Harvard University [Harvard, 2023]

Conceptimages are typically used on university websites, associated with headlines and
opening paragraphs of news articles reporting current happenings and accomplishments.
They are representational in nature, indicating certain qualities rather than demonstrating
them, and they create an atmosphere of a bright, but harmonious educational environment:
all the universities analyzed take care to present how they nurture historical legacy and at
the same time keep up to date with innovative technologies. Conceptual images, as a rule,
show the subjects of the study as aesthetically attractive and worthy objects in terms of ed-
ucation (Fig. 8).

Fig. 8. Sciences at Harvard University [Harvard, 2023]
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In general, on each university website under study, the collection of photos provides a di-
verse and colorful atmosphere: campuses, laboratories, sports centers, etc. In addition to uni-
versity premises, photographs often depict the life of students in its various manifestations and
places — sports events, research, excursions, etc. At the same time, the atmosphere is given
prominence (through perspective, camera angle and colors), and this makes students naturally
blend in with the environment (Fig. 9-10).

Fig. 10. Friendships & Memories to Last a Lifetime at Princeton University [Princeton, 2023]

The photographs depict students in a variety of settings: students appear either in groups
or as independent individuals representing a wide range of social variables (they are of different
ages, nationalities, races, identities and backgrounds; they express their interests in different
areas of life). The diversity of the mixed community is united by the active role that individuals
play in the narrative processes, their facial expressions indicating interest and motivation in edu-
cation (Fig. 10-11). Additionally, the diversity of students’ portraits reflects the desired diversity
of prospective students — the target audience of the analyzed websites and provides a rich
selection of images with which they can identify themselves (Fig. 10-12).
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[

Fig. 12. Students’ life (Harvard University) [Harvard, 2023]

It has been established that by far the most popular ways in terms of visual content on
the university websites are student-centred images and photos on campus landscape themes
(both exterior and interior). Along with the positive and energetic atmosphere that those photos
create, the images contribute significantly to the promotional goals of website presentations.
The images represent the features and values provided in the texts, thus confirming what the
texts illustrate: an animated, gaily atmosphere, an experiential learning, a friendly academic
community of diverse personalities, and a multicultural university environment.

Also, the most popular option is statement, often set against a campus landscape (Fig. 13).
The image in Fig. 13 is supported by a tagline, perhaps echoing the brand’s current messaging.

Moreover, it is worth noting that the corporate identity (color logo) is an important ele-
ment of the university’s positioning in the educational market. The main task of a corporate iden-
tity is to form client associations with a specific brand of a higher education institution. The mode
of color is directly related to this. Since, each website under study has one or more prevailing
colors. This is because historically, the colors of institutions of higher education in the United
States have been used as a way to clearly differentiate between them, especially when meeting
at sporting events [Gentleman, 2017]. These colors are completely different for each university
and in cases where one color is the same, the additional mandatory colors will be different. MIT’s
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official colors are cardinal red (an intense tone that sends strong emotions) and grey (acts as a
soothing, understated tone against the backdrop of bold red) (Fig. 14-15).

The college colors for Harvard University are crimson and black (Fig. 16). The college
colors of Princeton are orange and black (Fig. 17). Red and blue are the traditional colors for the
University of Pennsylvania (Fig. 18). Blue is the Yale’s identifying color. Additional colors (e.g.,
grey and yellow on the website of Yale) may be used as long as they complement, rather than
clash with, the colors in the primary color palette (Fig. 19).

In addition to the corporate color, the logo image plays a special role on the website of each
American university. The U.S. university websites place the institution’s logo or identifying mark
of a corresponding color at the top left-hand side (Fig. 14-19).

Fig. 13. Yale University [Yale, 2023]

Massachusetts
Institute of
Technology

Fig. 14. Massachusetts Institute of Technology (MIT) [Massachusetts, 2023]

Fig. 15. The coat of arms (MIT) [Massachusetts, 2023]
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Fig. 16. Harvard University [Harvard, 2023]

PRINCETON
UNIVERSITY

Fig. 17. Princeton University [Princeton, 2023]

UNIVERSITY of PENNSYLVANIA

Fig. 18. Pennsylvania University [Pennsylvania, 2023]
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Fig. 19. Yale University [Yale, 2023]

It is well-known that older American universities usually have a coat of arms on their logo.
E.g., Yale has it in blue, which is the official color of the university. The coat of arms of Yale
features the Hebrew words “Urim v'Thummim,” which translates to “Light and Truth.” The same
words are written at the bottom of the coat of arms in Latin — “Lux et Veritas”(Fig. 19).

Princeton was once a theological seminary, which is why the university’s motto, as depicted
on its coat of arms, is “Dei sub numine viget” (translated to “Thrives under the power of God”) (Fig.
17). The orange and black colors of the coat of arms also reflect the main colors of the university.
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The Massachusetts Institute of Technology logo is presented in the form of an abbreviation —
MIT, directly deciphering the name of the university (Fig. 14). It is noteworthy that this university
also has a coat of arms depicting a craftsman and a scientist. The pedestal on which both rest
symbolizes the unity of science and labor (Fig. 15).

The Harvard University logo features a shield with the word veritas, which translates to
“truth.” The shield served as the symbol of Harvard for over 200 years before it became the
official logo. It is also worth noting that the Harvard logo uses the Garamond font. This font
is characterized by moderate contrast, large letters, the intersection of round elements with
vertical ones is made at a slight angle, which makes the internal space of the characters light and
light (Fig. 16). The font is easy to read in small sizes.

Being the most important way to ensure fast and effective communication of education-
al institutions with their target audience, the discourse of university websites has a pronounced
pragmatic orientation. The purpose of the analyzed type of heterogeneous discourse is to create
an image of an “ideal” educational institution, attract potential students, researchers, sponsors,
and disseminate the latest achievements in the field of science and education.

In terms of goal setting, the texts of university websites are very close to advertising dis-
course, the goal of which is to sell a product or service. However, functioning in this context, the
features of advertising discourse undergo some changes. Thus, the goals of advertising discourse
are influenced by educational discourse. The goal of the latter is the socialization of the individu-
al, the orientation of a person towards acquiring knowledge. Therefore, socially significant factors
take first place in realizing the goal of the discourse of a university website. For example, the uni-
versity guarantees its high competitiveness in the labor market and promises to provide students
with the necessary amount of knowledge for this (Fig. 20); promises to give students the opportu-
nity to discover their abilities (Fig. 21), which brings this discourse closer to social advertising.

Fig. 21. MIT’s theatre [Massachusetts, 2023]
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On the main page of the website of each American university under study, there is a link to
an article about the successes of scientists or students of this educational institution. There is also
a link to events related to the university and the discoveries of its scientists (e.g., Harvard Gazette
(official news from Harvard University covering innovation in teaching, learning, and research —
https://news.harvard.edu/gazette/; MIT News — https://news.mit.edu/). Such university media
play several roles at once:

- attracting additional audience to the main website;

- increasing the loyalty of applicants to the university;

- assistance to students who have not yet decided on the topic of their future research;

- additional channel for PR.

Infographic elements

Among the identified multimodal tools that function in the modern communicative space
of the websites of American universities, a separate group is made up of infographics, which
include various diagrams, schemes, tables and maps. These graphic objects have different shapes,
sizes, and therefore structure. Infographic elements are a modern type of fast and accessible
information transfer on websites. It is well-known that Internet users are lazy, and they are
not interested in reading a long text, no matter how beautifully and structured it is. That is why
the graphical method of presenting some complex information to the user is more preferable
[Jaleniauskiene, Kasperiuniene, 2023].

An infographic on the U.S. university websites under study is a picture that displays certain
information using text and graphics. As a rule, an information graphic is a brief description of the
text of an article that focuses attention on its main points. Infographics do not always completely
replace the text (Fig. 22); more often it is its addition.

Thus, the research corpus makes it possible to assert that there are several possible ways
of combining verbal and non-verbal infographic elements:

- a verbal text that has a classic linear placement on the page or is divided into several
columns, accompanied by a diagram, scheme, table, etc. (Fig. 22);

- a map illustrating part of the presented material in a verbal way (reference in the text to
the infographic, or its absence) (Fig. 23).

Using infographic elements, you can visually present complex information, or clearly
delineate the stages of a multi-stage process, such as admission to a university.

It should also be noted that a tabular presentation of information related to one topic or
problem facilitates its quick comparison. Schemes primarily structure information. Their use is ap-
propriate when any other means of illustration fail to represent something. Therefore, they can be
considered one of the most successful means that can show the audience the necessary informa-
tion in detail and step by step. Diagrams (circular, columnar, linear) clearly represent statistical data
and their relationship. There are cases when this makes verbal information difficult. Consequently,
it is appropriate to use them when alternative ways of displaying data cannot be found.
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By the Numbers

6,590

Fig. 22. Yale in numbers [Yale, 2023]
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Fig. 23. Harvard campus [Harvard, 2023]

All mentioned above demonstrates how multisemiotic modes can be made to coexist
and complement each other as forms of meaning-making on the U.S. university website as the
synthesis of educational, scientific and advertising discourses.

Conclusions

The main conclusion that can be drawn is that the complex discursive nature of the web-
sites under study is determined by the features inherent in advertising (the benefits of servic-
es to influence the choice of the recipient), educational (the talk about the educational process
and educational services) and scientific (information of a scientific nature is provided) discours-
es. All universities under study employ semiotic landscapes at their disposal to portray attractive
brands on their websites. Being the most important way to ensure fast and effective communi-
cation of educational institutions with their target audience, the discourse of university websites
has a pronounced pragmatic orientation. The purpose of the analyzed type of heterogeneous
discourse is to create an image of an “ideal” educational institution, attract potential students,
researchers, sponsors, and disseminate the latest achievements in the field of science and edu-
cation.

The concept of multimodality of the analyzed U.S. university websites is manifested in visu-
al content through a number of paragraphemic and infographic elements, the synthesis of which
is due to the combination of language tools, visual content and web technologies of modern
website construction. The most common visual content exploited on the U.S. university websites
embraces: unique photographs and “color” mode (photos of the university and its students,
classrooms, laboratories, events, etc.), which helps to clearly illustrate the educational services
offered, and give the desired emotional mood; infographics and data visualization, which is an
effective way to combine text, pictures and design to present complex information (infographics
do not always completely replace the text, more often it is its addition or retelling); video
interviews with students, graduates, videos about studying at a university are one of the means
to convince potential students to make an admission decision. Using video is a fairly popular
form of visual content. With the help of video, the universities can not only diversify the content
of their websites, but also satisfy the needs of those users who prefer visual content. Placing
various videos on website pages allows solving the problems of reinforcing textual content,
strengthening the arguments “for” admission and attracting applicants to university educational
programs. In such a way, on the basis of the interaction of different discourses (advertising, ed-
ucational and scientific) and various semiotic systems, a single visual-structural and functionally
complete image of an attractive and popular university is achieved among readers of its website.

23



ISSN 2523-4463 (print) ALFRED NOBEL UNIVERSITY JOURNAL OF PHILOLOGY
ISSN 2523-4749 (online) 2023. Ne 2 (26/2)

Therefore, the implementation of multimodality of university websites contributes not only
to the effective representation of their sociocultural events, but also acts as an appropriation
of advertising, educational and scientific discourses due to various semiotic resources to create
global competitive educational brands.

Future research might apply to a corpus-based method, which can be usefully exploited to
validate the findings reported in this article.
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The aim of the article was to study the specifics of the interfaces of the U.S. university websites as
multimodal heterogeneous texts that synthesize elements of educational, scientific and advertising dis-
courses. The overall objectives to achieve the established goal were as follows: to identify and distinguish
the types of multimodal means on the U.S. university website, which contribute to its genre mixing and
genre embedding; to establish the nature of the interaction of verbal, non-verbal and para-verbal compo-
nents of the U.S. university websites, and to determine their pragmatic features.

The methodological basis of the research was a complex of the following methods: analysis (to study
multimodal components of the university website as a specific multimodal text), synthesis (to identify the
features of the integration of multimodal means of the websites of American universities), observation (for
the selection of fragments with verbal means that actualize the visual content and the selection of visual
fragments to actualize the verbal content), the method of discourse analysis (to highlight specific fragments
of websites that arouse the interest of the authors of this article6 and have a meaningful content), structural
method (to analyze the university website as a whole structure, which is provided by separate means of
cohesion), functional method (to clarify the pragmatic potential of multimodal elements of the university
website, which are means of communication between the university and the reader of its website). It also
employed the system functional (drawing on the provisions of linguistic metafunctions, and focusing on
the categories of the grammar of visual design) and the socio-semiotic (grounding on the interrelation-
ship of modes, their compatibility and social needs for which they serve, making meanings) approach-
es. The chosen methodology made it possible to conduct a study of the multimodality of the websites of
the U.S. universities, realized as a symbiosis of verbal, non-verbal and paraverbal resources. The multime-
dia corpus of the research consists of the websites of five American universities (Massachusetts Institute
of Technology, Harvard University, University of Pennsylvania, Yale University and Princeton University).

The main conclusion that can be drawn is that the complex discursive nature of the websites under study
is determined by the features inherent in advertising (the benefits of services to influence the choice of the re-
cipient), educational (the talk about the educational process and educational services) and scientific (informa-
tion of a scientific nature is provided) discourses. All universities under study employ semiotic landscapes at
their disposal to portray attractive brands on their websites. Being the most important way to ensure fast and
effective communication of educational institutions with their target audience, the discourse of university web-
sites has a pronounced pragmatic orientation. The purpose of the analyzed type of heterogeneous discourse is
to create an image of an “ideal” educational institution, attract potential students, researchers, sponsors, and
disseminate the latest achievements in the field of science and education. The concept of multimodality of the
websites of the analyzed U.S. universities as specific multimodal texts is manifested in visual content through
a number of paragraphemic and infographic elements, the synthesis of which is due to the combination of
language tools, visual content and web technologies of modern website construction. The most common visual
content exploited on the U.S. university websites embraces: unique photographs and “color” mode (photos
of the university and its students, classrooms, laboratories, events, etc.), which helps to clearly illustrate the
educational services offered, and give the desired emotional mood; infographics and data visualization, which
is an effective way to combine text, pictures and design to present complex information (infographics do not
always completely replace the text, more often it is its addition or retelling); video interviews with students,
graduates, videos about studying at a university are one of the means to convince potential students to make an
admission decision. Using video is a fairly popular form of visual content. With the help of video, the universities
can not only diversify the content of their websites, but also satisfy the needs of those users who prefer visual
content. Placing various videos on website pages allows solving the problems of reinforcing textual content,
strengthening the arguments “for” admission and attracting applicants to university educational programs. In
such a way, on the basis of the interaction of different discourses (advertising, educational and scientific) and
various semiotic systems, a single visual-structural and functionally complete image of an attractive and popular
university is achieved among readers of its website.

OdepxaHo 15.01.2023.
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MULTIMODAL UKRAINIAN BRAND NARRATIVE:
SEMIOTICS, STRUCTURE, ARCHETYPES

Memoto pocnifxKeHHA € BUABNEHHA CTPYKTYPHO-HApaTUBHMX, CEMIOTUUYHMUX Ta apXeTUMHUX BNACTU-
BOCTEl YKPAiHCbKOTO MY/IbTUMOZAAIbHOTO HapaTUBY AIK CEMIOTUYHOTO NPOCTOPY BTOPUHHOI cUrHidiKaLii Ta
couianbHOI midonorisauii. [JaHi gna aHanisy BKAOYAOTb CNOTaHM Ta PEKAAMHI MyAbTUMOZANbHI POANKMK
(BineoHapaTVBM) yKPaTHCbKOro 6peHay «3010TUi Bik». [PYHTYIOUMCH Ha MYABTUMOAANbHUX AOCAIAXKEHHAX,
Teopiax cemioTuku Ta midonorii peknamm Ta Teopii KyNbTypHUX apXeTunis i 3aCTOCOBYHOUMU MY/IbTUMO-
AaNbHWUIN, HAPATUBHUIN, HAPATUBHO-CEMIOTUUYHMIA Ta aPXETUNOBUI AHAI3U, Y NOEAHAHHI 3 IHCTPYMEHTamMM
KOHL,EeNTyanbHOI iHTerpau,ii, ctaTra A40ocAraa TakMxX OCHOBHUX Pe3ynbTaTiB.

YKpaiHCbKUI MynbTUMOAANbHUI HapaTUB 6peHay YTBOPHE AUCKYPCUBHUIA KOHCTPYKT, WO FPYHTY-
€TbCA Ha CEMIOTUYHUX KOAAX ayZiabHOro Ta Bi3ya/sbHOro KaHanis i3 3anyyeHHAM BepbanbHUX Ta HeBep-
6anbHNX 3HAKOBUX CUCTEM.

BepbanbHuit moay b, LWLO CNMPAETLCA Ha C/1I0MaH, @ TaKOXK Ha iHBapiaHTHMI ANA BCiX BigeoHapaTueis
ayAjanbHuWiA cynposif — nicHo «KoxaHHA» i NO3aKagpoBUIM HapaTwB, NIATPUMYE repMeHEeBTUYHUI Ko,
OCKIZIbKM MICTUTb KNtoyoBy meTadopy, 6a3oBaHy Ha cioraHi, i nepudepiliHi meTadopmyHi KOMNOHEHTH, WO
PO3KPMBAIOTb KOHLLENTYasIbHi 03HAKM ii Li/IbOBOrO MPOCTOpY.

BiaeosizyanbHuii moaynb Gopmye NpoapiTUUHUIA KoA, 3aCHOBaHWIM Ha HapaTMBHWUX ClOXKETax pe-
KNaMHUX KNiNiB y TPUKOMMNOHEHTHOMY MOX/IMBOMY CBITi: MO33aTEKCTOBOrO PaMKOBOTr0O HapaTUBY, TEKCTOBO-
ro nceBfoOpeasbHOro HapaTMBY Ta KA3KOBOrO HapaTUBY.

KynbTypHWUI1 KoA, peani3yeTbca PisHUMU MyNbTUMOAANbHUMUK pecypcamn. CnoraH i Ha3Ba bpeHay
BK/1IOYAIOTb LIMTYBaHHA BUXiAHOMO iHTEPTEKCTY Ha OCHOBI MiCHI. Y BifleoOHapaTMBax BUKOPUCTOBYHOTLCA NPU-
MNOMM iHTePANCKYPCUBHOCTI, LWLO NOEAHYIOTb eleMeHTU dinbMmy-Mmenoapamm, POMaHTUYHOI icTopii Ta Kas-
KM, @ TaKOX pedepeHLii 40 apxeTunosux o6pasis, MOTMBIB Ta eleMEHTIB apXeTUNIYHOro LMKAIYHOro Yacy.
laeHTMiIKOBaHI apxeTnnHi 0b6pasun mpii, marii, cepua Ta MOTUBM YapPiBHOTO NOMIYHUKA-AaPYBaNbHUKA, 4O
poru, nepexpecTa Ta MariyHoro NepeTBoOPeHHsA TUX, XTO OTPMMaB BpeHA0BUI NoAapyHOK. Kntouosumm € ap-
XeTUNM 30/10Ta Ta KoJ1a-KinbLA, NOB A3aHi i3 CUMBOIIKOO COHUSA. LIMKNiYHA TeMnopanbHicTb, accoLiioBaHa
¢ MihONOriYHMM YacoM, aKTyani30BaHa NOBTOPHOBAHMMM MOTUBAMM i NOB’A3YE KOXaHHA Ta KOWTOBHOCTI Y
paKypci KOHOTaLM «BIYHOCTI» — AK BIYHUX AYXOBHUX i MaTepianbHUX LiHHOCTEN.

CeMaHTMYHKUI Kog, KOHOTaL,ii CniBBiAHOCUTBLCS 3 BTOPUHHUM CUTHIQIKAaTUBHUM 3HAUYEHHAM, IKe aco-
LLiItOE NPOAYKTN BpeHAy 3 «BTiNIeHOO» N0O0B’0 Ta CNMPAETLCA Ha BCi MoAyNi HapaTUBY BpeHAy, KOHCTPY-
H010UM Or0 colianbHy midonorito.

CYMMBONIYHUI Koa 6a3yeTbCA HA APXETUMHUX CUMBOJIaX i 6a30Bil LLIHHOCTI BpeHay B MOro iMMNiLuUTHIN
onosuuii 4o WiHHOCTeN, AKi € YyrKopigHumKn ansa bpeHaa, i anentoe A0 MOTMBALIMHOT LiHHOCTI «1t060Bi Ta
noTpebi y NpuHaNeKHOCTi» B iepapxii N0ACEKUX MOTUBALLiIN.

Knroyosi cnoea: yKpaiHcbkuli myasmumodansHuli bpeHdosuli Hapamus, coyianbHa Migonoais,
cemiomuyHi KoOu, KyabmypHuUl apxemur, HQPAMUBHA CMPYKMYypA.
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Multimodal storytelling first emerged in the mid-1990s, and over the past 30 years, it

has become the most influential marketing tool. Furthermore, today, scholars talk about
the so-called narrative turn [Kreisworth, 1992] or the narrative paradigm [Fischer, 1985] in all
humanities, considering any communicative process as a form of storytelling. Research in the
field of neurolinguistics and linguocognitive studies shows that ideas and values associated with
specific brands are best “sold” in the form of multimodal narratives because storytelling creates
neuro-associations, blending the brand’s story, fairy tales, and statistics into a single whole in the
consciousness of the target audience for advertising (quote from [Belova, 2021, p. 15]. In con-
nection with this, researchers claim that 92% of consumers would like to receive information in
the form of a story, and an effective brand story can help increase the value of a product or ser-
vice by more than 20 times (op. cit.).

A multimodal narrative has become a relevant aspect of studying advertising discourse in
both linguistic [Belova, 2021; Huisman, Murphet, Dunn, 2005; Ryan, 2004] and interdisciplinary
perspectives [Geoffrey, 2007; Jenkins, 2006, 2006a; Scolari, 2009]. In a semiotic context, brands
are presented as narrative worlds, complex discourse universes with a tangible narrative com-
ponent, revealed through plots, characters, structures, and motifs. The projection of narrative
worlds is the subject of research in the theory of possible worlds [Ryan, 1991, 2004]. Multimodal
narratives, constructing one of the possible worlds, do not necessarily have to be “told” in a lin-
ear or interdependent sequence, involving various modes that reveal a unified “story” in inter-
mediate, parallel, and peripheral narratives. To form a cohesive semiotic universe, these stories,
regardless of their mode and the media platform through which they are presented, should be
linked by a shared value — the signified element that resonates with the motivational aspect of
consumer identity [Kravchenko et al., 2021].

By embracing this value, consumers of advertising become an integral part of the poten-
tial narrative world of the brand — whether it is a story about the messianic role of the brand
in the development of civilization (Tesla’s transmedia narrative), going “beyond one’s own
boundaries” (Nike’s cross-media narrative “Just do it”), a new way of thinking distinct from ex-
isting approaches to IT product and service creation (Apple with its 66 multimodal narratives
about “Mac vs. PC”), or a heroic past associated with national identity: Harley-Davidson’s sto-
rytelling, as well as Ukrainian brands’ narratives associated with the images of the nation’s
spiritual leaders — Hetman Nalyvayko (TM “Cossack”), Bohdan Khmelnytskyi (TM “Hetman”),
and others.

In this context, constructing advertising narratives based on multimodal resources be-
comes a fundamental part of the process of social myth-making in advertising, addressing the
human need for self-improvement and self-actualization. The values of a specific brand serve as
discourse-shaping elements, saturating consumer consciousness with social mythology oriented
towards human motivational needs. Each advertising narrative world is positioned not as one of
the “possible worlds” but as the only true reality that shows what and who a person can become
by consuming the advertised product or service.

The Ukrainian Multimodal Narrative (UMN) is still in its early stages of development and dif-
fers from well-known transnational narratives, primarily English-language ones, in its values and
semiotic foundation, structural-compositional features, and semantic characteristics.

In this regard, the study of such a multimodal narrative is both relevant and promising in
terms of identifying the specificity of its social-mythological space, manifested in corresponding
linguistic and narrative techniques.

The goal of this article is to identify the structural-narrative, semiotic, and archetypal prop-
erties of the Ukrainian Multimodal Narrative as a semiotic space of secondary signification and
social mythologization.

I ntroduction

Theoretical Framework

The theoretical foundation of the article combines research on:

(a) Multimodality focused on the use of various modes of communication such as text, im-
ages, sound, and more while exploring how these different modes work together to create a nar-
rative world.
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(b) Narrative Analysis of Multimodal Discourse with a focus on concepts like narrative time,
intertextuality, subjective entropy, eventfulness, narrative structure, typical characters, and
more. Researchers such as Labov and Valetsky [1997] have made significant contributions to this
field.

(c) Semiotics and Mythology of Advertising Discourse: This component delves into the se-
miotic and mythological aspects of advertising discourse, exploring how symbols and signs are
used to convey messages and create myths around products or brands.

(d) Cultural Archetype Theory — considering that the semiotic space of advertising is orga-
nized by combining two planes: one being the realm of advertising social mythology and the oth-
er being the semiotic-cultural dimension rooted in cultural and psychological archetypes [Jung,
1976, p. 6; Lindenfeld, 2009].

Let us focus on each of these research premises and their projection onto the theoretical
and methodological approaches of this article:

The article examines multimodality as “the use of several semiotic modes in the design of a
semiotic product or event” [Kress, van Leeuwen, 2001, p. 20]. It processes multimodal character-
istics through cognitive operations utilized in narrative forms, including world projection [Ryan,
1991; 2004], event foregrounding [Emmott, Alexander, 2014; Van Peer, Hakemulder, 2005], per-
spective [Lwin, 2019], and others. The approach to multimodal narrativity does not confine sto-
rytelling to verbal form or “the set of properties characterizing narrative and distinguishing it
from non-narrative” [Prince, 2003, p. 65]. Instead, it allows for multimodal mechanisms that ac-
tivate a narrative genre schema in the viewers’ consciousness with varying degrees of prototyp-
ical belonging to the category “narrative”.

Given the multimodal nature of advertising narratives, Lotman’s distinction between “pri-
mary and secondary systems of modelling” [Lotman, 1977, pp. 95-98] is of paramount impor-
tance for our research. Unlike Lotman, who regarded verbal language as the primary system of
modelling in cultures, contemporary studies consider such a system within the framework of
narrative, as narrative forms serve as the primary tool for constructing meaning and interpreting
events [Ryan, 2004]. Consequently, the way narrative meaning is constructed does not necessar-
ily have to be exclusively verbal.

In multimodal storytelling, narrative worlds are constructed not only through linguistic
means but also through other modes, such as imagery and/or sound. Therefore, the second the-
oretical premise of the article is narrative analysis of multimodal discourses, with a focus on es-
sential narrative properties such as “informational significance,” “credibility” (reliability), “cau-
sality” (the causal connection between events), and “objectivity” (the degree of evaluation of
events). This viewpoint can be referred to as a “structurally-narrative” one, employing two pri-
mary approaches to narrative analysis, both of which are utilized in the article. The first ap-
proach, referred to as “syntagmatic,” is based on the ideas of V. Propp [1968] and is oriented
towards identifying the sequence of narrative plot, actions, events, themes, and motifs with-
in multimodal narratives. Additionally, the article uses some narrative-structuring functions and
“characters” introduced by Propp, which are identified as invariants for the analyzed video nar-
ratives. The second approach to narrative analysis, stemming from the ideas of C. Levi-Strauss
[1963], can be called “paradigmatic.” It focuses on studying the stylistic and connotative means
that shape the narrative and pragmatic characteristics of the entire narrative of a specific brand.

The paradigmatic approach intersects, in our view, with studies in semiotics and the my-
thology of advertising discourse, drawing on the ideas of R. Barthes [1973] and J. Baudrillard
[1998] regarding advertising myth as a secondary semiotic system that generates a unique im-
perative means of influencing people. This vector can be denoted as semiotic-narratological,
aimed at studying the possible worlds of advertising discourse and its mythological values of the
second level of signification. Modern advertising discourse is examined by scholars as a space of
secondary signification and mythologization, in which associative and connotative implicit mean-
ings “displace” denotative meanings associated with the nominations of a brand, product, or
service. The essence of the secondary meaning of advertising discourse can be presented as fol-
lows: the signified, actualized by verbal or multimodal means of advertising, becomes a signifi-
er aimed at designating a new signified on an associative-connotative level, which in the adver-
tising myth “alienates” the primary meaning [Kravchenko et al., 2021] by naturalizing values. In-
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Ill

stead of products or services, advertisements “sell” ideas and values with which a specific brand
is metonymically identified, creating comfortable “possible worlds” for consumers. Thus, Ukrai-
nian “Morshynska” water is no longer just a beverage but an embodiment of health, and banks
in their slogans attempt to convey reliability and trust, as in the slogan “The Formula of Your Con-
fidence” (Bank Sich). The issue of constructing a narrative world and narrative techniques in ad-
vertising has been addressed by researchers such as G. Long [2007] and C. Scolari [2009], includ-
ing from the perspective of multimodal transmedia storytelling, extensively explored by Henry
Jenkins [2006; 2006a].

Methodology

The article employs an integrative methodology that encompasses various techniques:

1. Narrative analysis [Labov, 1999; Propp, 1968] is used to identify:

(a) Structural components of video narratives and narrative categories such as intertextu-
ality, subjective entropy, and more, (8) Narrative motifs, plots, character invariants, and struc-
ture-forming functions. In defining the structural components of multimodal narratives, the ar-
ticle utilizes the traditional six-component narrative structure proposed by W. Labov [1999, pp.
221-235], which includes: Abstract (an introduction justifying why the narrative should be told),
Orientation (information about time, place, and characters involved), Complicating action (the
main events that occurred), Evaluation (the author’s perspective on the events), Result/resolu-
tion (how the story was resolved), Coda (the consequences of the events of the narrative).

The identification of character invariants and functions in the article is based on their taxon-
omy introduced by V. Propp [1968], with a special focus on structural functions like the helper/
donor, magical agent, and hero transformation invariants, which are inherent in the video nar-
ratives considered.

2. Multimodal analysis includes the examination of various semiotic modes and elements
within advertising, such as visual, verbal, auditory, and gestural components, to identify their in-
teractions in conveying messages and influencing the audience. This analysis is aimed at inter-
preting the complex semantic space that unfolds within multimodal phenomena or is the result
of their interaction — intersemiosis of semiotic resources, as well as analyzing the integration
of the semantic potential of different resources. Such an analysis is particularly relevant when
studying the resulting semantic space in dynamic texts [ledema, 2001; Liang, 2015] — specifical-
ly, video narratives, which are explored in this article.

3. Narrative-semiotic analysis of brand narratives is aimed at identifying multiple semiot-
ic codes and their correlations with discourse-forming values that displace denotative, product-
related meanings [Barthes, 1974]. In Barthes’ classification, the hermeneutic or riddle code per-
tains to elements of the narrative referred to as “partial answers,” “suspended answers,” and
“jammings,” and so on. In contemporary narrative studies, this concept is closely related to the
term “negative capability,” which refers to “the art of building strategic gaps into a narrative to
evoke a delicious sense of ‘uncertainty, mystery, or doubt’ in the audience” [Long, 2007, p. 53].
The proairetic or actional code implies narrative tension and predicts the actions of characters
and the development of the plot. The semantic code relates to any element of the text that im-
plies a specific connotative meaning. In multimodal advertising narratives, it is the semantic code
that is responsible for creating second-level signification, naturalizing values and ideas. The sym-
bolic code serves as a profound structural principle that organizes the semantic values of a brand
in implicit opposition to values that are foreign to it. Within the framework of advertising dis-
course, the symbolic code, in our view, is rooted in the motivational needs of individuals, which
determine the discourse-forming values of brands [Kravchenko et al., 2021]. The cultural code
encompasses a set of stereotypes encoding universal or ethnic cultural features. In the article,
the concept of the cultural code is clarified in two fundamental aspects: as being based on mark-
ers of intertextuality and/or interdiscursivity, and as cultural archetypes embodying universal or
culture-specific basic structures of “collective” consciousness through archetypal motifs, plots,
images, and symbols.

4. The article also involves an explanatory toolkit of the theory of conceptual blending [Fau-
connier, Turner, 2002], which is used to analyze the metaphors of the verbal module of multi-
modal narratives. The article applies a basic structure of four spaces for the reconstruction of
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metaphors, consisting of two or more source and target input spaces, the generic space of their
shared attributes, and the resulting blended space that combines components from the input
spaces, abstracted into frames or schemes of generic space.

5. Archetypal analysis [Belekhova, 2015; Kravchenko, Goltsova, Snitsar, 2021] is employed
to identify elements of the cultural code, underlying the social mythology of advertising.

The data for analysis include slogans and promotional multimodal videos (video narratives)
of the Ukrainian brand “3onotuit Bik” (Golden Age) brand, a well-known producer of jewellery.
The selected video narratives for analysis include: Takci. Tobi auuums moe KoxaHHsA' [Opnos,
Xapgmeriep, 2015]; Tobi auyume MO€ KoxaHHA. 3onomuli Bik. 3 Hosum Pokom? [Opnos, Xap-
ameliep, 2015al; Tobi nuyume moe KoxaHHA. 3onomuli Bik (A 4yro sac. A 4y, w0 8u moxuce-
me ckazamu o0uH ooHomy)? [Opnos., Xapameliep, 2015b]; Pianoboli “KoxaHHa”. 3onomuli 8ik*
[Opnos, Xapameiep, 2015c]; Tpu napu. Tobi Au4ume Moe KoxaHHA. 3onomuli Bik® [Opnos, Xap-
ameliep, 2016]; Tobi nuyums mMoe KoxaHHA. 3onomuli Bik. OciHb® [Opnos, Xapameliep, 2016al;
Konekuis obpy4ok 8id 3onomoeo Biky’ [Opnos, Xapameiep, 2017], 3onotuit Bik. Love season®
[Opnos, Xapameliep, 2017a] and others.

Discussion and Major Findings

Brand narrative codes: social-mythological and cultural-archetypal underpinning

The specificity of the Ukrainian multimodal narrative is evident in its values, plots, struc-
ture, the involved multimodal modules, and the media platforms on which such a narrative is
constructed.

The brand’s key slogan, “To6i niunte moe KoxaHHa!” (My love suits you!), as well as the
company’s name, is based on the song “KoxaHHa” (Love) by the group Pianoboy [Lypos, 2015],
which served as the musical background for the brand’s “stories” presented in the form of You-
Tube video series. Brand’s multimodal narrative becomes a polymodal construct, which utilizes a
wide range of semiotic resources to create a compelling and emotionally resonant brand identi-
ty, highlighting the fusion of music, visuals, and cultural references. Multiple semiotic codes are
realized through two sign systems (verbal and non-verbal) via two channels (auditory and visu-
al). The auditory channel includes (a) the musical code — a lyrical soundtrack, (b) paralinguistic
codes: high pitch, sharp fluctuations in pitch and volume, a specific timbre that intensifies emo-
tions and intonation (increasing strength and tension), (c) linguistic code — voice-over of the “wiz-
ard” and the song lyrics, (d) artistic-theatrical code: the refrain reflects the main idea of the vid-
eo. Additionally, various visual codes are employed: iconographic, graphic-visual (brand logo), ki-
netic, proxemic, scenographic, and more.

The article examines the verbal, audiovisual, and auditory modules in the specifics of their in-
teraction within the discursive multimodal space from the perspective of the brand’s discourse-shap-
ing strategy. Given the constitutive features of advertising, the primary discursive strategy consists of
associating the brand with motivational value, creating a secondary associative-connotative level of
meaning that replaces the functional value of the product with one of the basic human needs (high-
lighted, in particular, in Abraham Maslow’s hierarchy of needs [1943]). At the metalevel of mean-
ing, which creates the socio-mythological component of the Golden Age brand’s advertising, there is
an identification of this brand’s jewellery with “embodied” love. Accordingly, the brand’s discourse-
forming strategy can be formulated as follows: “Golden Age” and its products are embodied love,
and, consequently, the act of gifting the products also metonymically signifies Love.

At the verbal level of the brand’s multimodal narrative discourse, the discourse-forming
strategy is implemented through the slogan “My love suits you!”, based on the key metaphor:
“Love is a Decoration / an Accessory” (that can suit).

! Taxi. My love suits you

2 My love suits you. Golden Age. Happy New Year

3 My love suits you. Golden Age (I Hear You. | Hear What You Can Say to Each Other)
4 Pianoboy “Love”. Golden Age

® Three Pairs. My love suits you. Golden Age

6 My love suits you. Golden Age. Autumn

7 Collection of Engagement Rings from the Golden Age
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The metaphor relies on the integration of two input source spaces in hypo-hyperonymic re-
lation — Thing and Decoration / Accessory, projected into one input target space “Love”. The ge-
neric space selects from the input spaces the common attribute of “emotional value” in its ma-
terial and spiritual expressions: much like an ornament or accessory, love can bestow special sig-
nificance and beauty upon a person’s life, as well as emphasize the uniqueness and individuali-
ty of each situation or individual. The generic space is projected into the blended space based on
the mechanism of compression, involving cause-and-effect relationships with a metonymic shift:
If preciousness and love are respectively a material and a spiritual value, then they can be inter-
changeable, and preciousness can be an expression of love. In other words, the gift-preciousness
metonymically substitutes for love.

The elaboration of a blend implies the development of common attributes of the generic
space, such as individuality and uniqueness, with the idea of alignment, harmony, and natural-
ness. During the brand’s elaboration stage, the integration is based on causal relationships: if a
precious thing can “suit” or harmonize with a person, then love, metonymically substituted for a
gift-preciousness, can also “suit” or harmonize with a loved one.

In terms of Barthes’ signifying codes, the metaphor in the multimodal narrative structure
correlates with the hermeneutic code, requiring additional cognitive efforts from the target audi-
ence for its interpretation. The key metaphor encoded by the slogan forms the basis for all of the
brand’s video narratives, thanks to an invariant auditory module — the song “KoxaHHs” with a re-
peat “My love so suits you!”. Through the lyrics of the song, the metaphor extends to an associa-
tive complex that includes peripheral metaphorical components that reveal the concept of love:
Love is air, i.e., something you cannot live without: 3pobus 6u mak, ymob ece Haskpyeu (...)
ouxasno meoim KoxaHHAM®.

Love is a flight: KoxaHHs (...) Po3npasum Kpuna i nonemum™.
The name of the beloved is a song: Ak6u g miz spamysamu ceim Im’am Ha3eas 6u meoim. 3pobus
b6u mak, Ymob ece Haskpyau 3aexOu cnieasno HUM,

In addition to metaphor, the metaphorical complex includes metonymy: “the beloved is a
vessel”, and “love is the content” (completely fills the beloved, defines her content): Bcs, 3 Hie
00 2o0n08u, KoxaHHA™. Together with the basic metaphor, these peripheral metaphors encode
the hermeneutic code of the video narratives with the auditory module of the song. The meta-
phorical complex is enriched with the connotation of “lightness” as another attribute of love in
the phrase [s1a Hac 3 mob6oro ueli sBessiemeHcokuli ceim Cmae makxuli neekul®, which combines
several stylistic devices: implicit antithesis, oxymoron, and metaphor to denote the state before
and after falling in love.

On the other hand, the recurrent repetition of the song, even in its reduced form, contrib-
utes to the construction of the hermeneutic code at the level of the entire brand mythology as
a “possible” world in which secondary meanings — love, lightness, a state of flight, fullness, vital
importance, fulfilment of desires — are naturalized as metonymic substitutes for the brand and
its products.

The audiovisual level of the multimodal brand narrative is presented in a 30-second vid-
eo series that unfold through the creation of parallel stories unified by a common value (love),
a shared slogan and brand name, as well as similar narrative motifs and some structural proper-
ties. These shared characteristics “embed” the semiotic worlds of the videos into a unified dis-
cursive universe—the macro-narrative of the “Golden Age” brand.

From the perspective of narrative codes, videos draw upon common cultural codes in their
intertextual and interdiscursive manifestations. In terms of interdiscursivity, narratives have a
prototypical genre-hybrid foundation, combining elements of melodrama, romantic storytelling,
and fairy-tale narration.

8 Golden Age. Love season (The translation into English was carried out by the authors of the article).

1 would do it so that everything around (...) breathed with your Love.

10 We will spread our wings and fly.

1 If | could save the world, | would name it after you. | would make it so that everything around
always sang your name.

12 All, from head to toe, is Love.

13 For you and me, this vast world Becomes so light.
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Intertextuality manifests through explicit and implicit techniques. Explicitly, it is evident in the
direct borrowing of the brand name and its slogan from the song “Love.” Implicitly, the intertextu-
al cultural code relies on cultural archetypes. In this context, it's worth noting that the social myth-
making of modern brands often assumes a cultural-archetypal and psychological-archetypal ba-
sis, which appeals to the archetypal and, consequently, the “unconscious” component of the tar-
get customer’s identity. Engaging with such a component is an effective communicative-pragmatic
strategy in advertising because myths and archetypes that tap into “bridges” to the subconscious
facilitate the communication process and are an effective way to promote a product.

The multimodal narrative of the “Golden Age” brand applies cultural archetypal images of
celebration, dreams, magic, hearts, beauty, and the universal cultural archetype of “gold” as-
sociated with the symbolism of the sun. Golden magical items in fairy tales are often combined
with the element of a circle (the shape of a golden ring), which is linked to the sun-circle symbol-
ism. Other archetypal elements include the ethnic archetype of “hearts,” which is characteristic
of the cardio-centric Ukrainian nation and is present in all narrative video series of the brand, as
well as motifs of roads, departures, crossroads, where the hero remains in the video “Taxi. My
love suits you” [Opnos, Xapameliep, 2015] (Figure 1).

Takci. To6i nuunTL MOE KoxaHHA. 3onoTvi Bik fl(':’\' Takci. ToBi NWYKTL MOE KoxaHHA, 30N0THA Bik
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Figure 1. “Taxi. My love suits you” [Opnos, Xapameiiep, 2015]

The conceptual spaces of the narratives are integrated with the frequently used visual
metaphor of golden sparks, which the wizard scatters and ignites people’s hearts (Figure 2).
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Figure 2. “Taxi. My love suits you” [Opnos, Xapgmeiiep, 2015]
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The metaphor is reproduced in a series of brand videos, such as “Golden Age. Love sea-
son” [Opnos, Xapameliep, 2017a], “My love suits you. Golden Age. Autumn” [Opnos, Xapamen-
ep, 2016] (Figures 3, 4), etc.

S

Figure 3. “Golden Age. Love season” [Opnos, Xapgmeiiep, 2017a]

Toti NuuKTe Moe KoXaHHA-SonoTui Bik. Ocids. TB 30 cex

Figure 4. “My love suits you. Golden Age. Autumn” [Opnos, Xapgmeiiep, 2016]

The metaphor of golden sparks is an extension of the metaphor blend based on the slo-
gan, but it operates at the level of the visual module and, in turn, partially relies on the conven-
tional metaphor of a “heart burning with love”: if love and preciousness are metonymically in-
terchangeable in the slogan “My love suits you,” supported by the consistent visual component
of video narratives (the gift of preciousness), then preciousness (gold, golden sand) has the pow-
er to ignite the soul with love.

Another archetypal model is associated with the temporality of multimodal video narra-
tives, including elements of temporal cyclicality as a repetition of the same, which is connect-
ed to archaic mythological times. Formal-structural manifestations of temporal cyclicality identi-
fied in linguistic research include, among other things, recurrent motifs, rituals, formality, recur-
ring repetitions (often a symbolic number of times), the motif of renewal, hero rebirth/transfor-
mation, symbols, and the repetition of plot elements [Kravchenko, Goltsova, Snitsar, 2021, pp.
75-108].
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In the video narratives considered, temporal cyclicality is realized through the repetition of
a dance ritual within the plot, performed by a wizard or lovers, as illustrated below by the clips
“My love suits you. Golden Age. Happy New Year” [Opnos, Xapameiiep, 2015a], “Taxi. My love
suits you” [Opnos, Xapameitep, 2015], “Collection of Engagement Rings from the Golden Age”
[Opnos, Xapameliep, 2017], as well as a fairy tale motif of a wizard with a magical golden sub-
stance that transforms ordinary people into lovers (Figures 5, 6, 7).

The magician is dressed in modern attire and performs a modern dance, thus involving not
only the archaic archetype but also a modern cultural archetype based on intertextuality with
contemporary artistic films about “modernized” Guardian Angels.

At the same time, the plot of transformation itself becomes a continuous cyclic repetition
that, in the format of the brand-created narrative world, alludes to eternity. Connotations of
eternity contributing to the narratives’ semantic code are associated with such “eternal” spiri-
tual and material values as love and preciousness. In the video narrative “Three Pairs. My love
suits you. Golden Age” [Opnos, Xapameitep, 2016], the idea of cyclicality is actualized through
the symbolic triple number of transformations, as exactly three pairs are transformed into lov-
ers (Figure 8).

»

Crorpere .. [ogensiecs

Tobi nu4nTe Moe KoxanHA. SonoTur Bik. 3 Hosum Pokom, TB 30 cek o

Figure 5. “My love suits you. Golden Age. Happy New Year” [Opnos, Xapgmeiiep, 2015a]

Takci. ToGi nM4MTL Mo KoxaHHA. 3onoTuA Bik. TB 30 cex 0 -~
Cumotpers .. lopeswrscs

Figure 6. “Taxi. My love suits you” [Opnos, Xapgmeiiep, 2015]
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' Konekujin ofipyyox sig Sonotore Biky

Figure 8. “Three Pairs. My love suits you. Golden Age” [Opnos, Xapameiiep, 2016]

In addition to the elements of cyclic temporality, another mythological cultural archetype,
originating from fairy tales, is represented by the magical instrument — golden sand, which is an
essential element in resolving situations in video narratives, correlating with such a fairy tale
function (the fourteenth function in Propp’s system) as the hero obtaining a magical gift. At the
same time, the image of “golden sand” is a metonymic allusion to the brand “Golden Age” and
its products, verbally supported by the brand name and the functions of jewellery as tokens of
love in the visual-narrative space of the video clips.

Along with the cultural-archetypal code and hermeneutic code encoded in metaphors, the
brand narrative incorporates semantic and symbolic codes. From the perspective of secondary
advertising signification, the brand establishes enduring connotations with its products, not
only as a symbol of love but also as its embodiment. In this context, the semantic code forms
the core mythologeme of the brand, which is intended to become the signified concept that is
connoted by the nomination of all products associated with it in the minds of consumers. This is
the primary communicative-pragmatic goal of creating the advertising discourse of any brand.
The semantic code of stable connotations, replacing the brand name with the signified concept
of “love,” in turn, correlates with the symbolic code because the symbolic value of “love” is
implicitly contrasted with values such as status, wealth, prestige, and the like, which can be
motivational values for jewellery brands.

In turn, the symbolic code correlates with the “deeper” motivational need of people,
represented by the third level of Maslow’s hierarchy — “the need for belonging and love.” For
comparison, the modern brand discourse of Golden Age is based on a discourse that links the
brand to a value such as “status,” associated with the need for respect at the fourth level of
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the motivational hierarchy. Despite the brand slogan remaining unchanged, its visual semiotics
indicate an orientation towards precisely this component of target consumer identity.

In addition to the mythologeme “embodiment of love,” brand video narratives construct
several other mythologemes based on the brand’s associations with different motivational
values: The products of the Golden Age brand serve as a mediator in achieving a beautiful life
or fulfilling desires. In the multimodal context of the entire brand narrative, the hermeneutic
code, based on the metaphorical slogan, in interaction with semantic, symbolic, and cultural
codes, constructs an unalterable possible world in which the brand’s jewellery is naturalized as
an unequivocal means of attaining “love,” a “beautiful life,” and the fulfilment of desires.

Narrative structure of the brand advertisement videos: proairetic code

Each of the video stories, which are isomorphic in terms of their secondary signified, con-
stitutes an independent multimodal mini-narrative constructed in accordance with a narrative
genre. The narrative videos feature various characters and storytelling plots with varying degrees
of reduction in structural narrative elements.

In the video narrative “Three Pairs. My love suits you. Golden Age” [OpnoB, Xapameliep,
2016] the function of Abstract is fulfilled by the beginning of the song “Love,” which precedes
the story and accompanies it. The song’s lyrics about love’s ability to work miracles serve as the
value-conceptual basis for why such a story should be told. The Orientation, which includes the
time, place, conditions of events, and main characters, serves as a means of the composition-
al organization of the analyzed advertising narrative as a “story within a story”: the love story
unfolds within the framework of the song. Thus, the narrative space is divided into two topoi —
the topos of the scene where the actress sings and the topos of the dynamic unfolding of events
structured by different loci, which are the settings for various events: the street in front of the
house where the quarrel takes place, the taxi where the girl escapes, the square where the ma-
gician dances.

The complicating action, which is the most pronounced element of the narrative structure,
consists of a visual (without verbal commentary) scene of the lovers’ quarrel and their separa-
tion, and is accompanied by a change in the emotional status of the characters. Complication, as
a structural component of storytelling, contributes to the proairetic code as it creates tension,
implying an expected Resolution. It is achieved through the use of the technique “Deus ex machi-
na” technique (from Latin, “god from the machine”), which is employed in narratology to de-
note an unexpected solution to a seemingly hopeless situation that does not naturally arise from
the course of events but represents something artificial brought about by external intervention.
The situation is resolved by a magician who ignites the hearts of young people with love using a
magical tool — golden sand, which is a metonymic embodiment of the “Golden Age” brand and
its products. The concluding element of the narrative, its Coda, is presented at the story level
through the presentation of an engagement ring, accompanied by a verbal comment in the form
of the brand’s slogan, “My love suits you!”

In the advertising video narrative “My love suits you. Golden Age. Happy New Year” [Op-
nos., Xapameltiep, 2015a] there is a certain variation of the structural parts of the story with their
reduction and combination. In particular, the magician’s intervention serves as both a resolution
and a complicating action —an unexpected turn of events that deviates from the norm. The coda
component depicts the actions of the charm on three couples, transforming them into lovers.
Within the multimodal space of brand advertising, the coda, which brings the story’s events back
to the present, is manifested through the brand’s slogan, repeated as a refrain in all video narra-
tives. In the brand’s narrative multimodal discourse, Coda becomes the concluding structural el-
ement that hints to consumers the solution — to acquire the brand’s product to satisfy their mo-
tivational needs for love, harmony, and agreement.

Another isomorphic narrative element in the stories is their modelling in three possible
worlds: (a) the narrative or “pseudo-real” world, based on the love story of contemporaries, (b)
the fairy tale world, and (c) the “extra-narrative” world (marked by the singer, who serves as the
narrator through words, the accompanist, and the magician, on whose behalf the story is told),
as illustrated by stills from the video “Pianoboy “Love”. Golden Age” [Opnos, ., Xapgmeriep,
2015c] (Figure 9).
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Figure 9. “Pianoboy “Love”. Golden Age” [Opnos, I., Xapameiiep, 2015c]

The fairy tale world, coexisting with the “pseudo-real” one, is marked by the motif of the
magical gift-giver assistant. The narrative function of the archetypal role of the Wizard lies in the
construction of an illusory world and filling it with supernatural forces. The Wizard fills human
hearts with golden dust, which, on the one hand, embodies the fairy tale motif of a magical ob-
ject, and on the other hand, corresponds to the narrative archetypal motif of magical transfor-
mation, renewing the people who receive such a gift, including the transmission of magical pow-
ers to them — as seen in the final scene of the video narrative “New Year.” [OpnoB, Xapameliep,
2015a] (Figure 10).

Figure 10. “My love suits you. Golden Age. Happy New Year” [Opnos, Xapameiiep, 2015a]

The material symbol of the transformation of a person in the world of love is the precious
object in which the magical item (golden dust) is embodied, and which the “transformed”
characters present to their loved one.

The correlation between semiotic codes and the means of their implementation in the
brand narrative is shown in the table below.
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Table 1.
Semiotic codes and their implementing devices
Codes Devices

Proairetic code Narrative plots in video-visual module in three-folded possible world: extra-narrative,
pseudo-real, and fairy-tale.

Cultural code 1 Explicit intertextuality means — direct quotation of the song-based source intertext in
the slogan and brand name.

Cultural code 2 Interdiscursivity devices — elements of film-melodrama, romantic history, and fairy-tale
suggesting genre-hybridity of video narratives.

Cultural code 3 Implicit intertextuality devices — references to mythological archetypes and cyclic
temporality.

Semantic code “Connotative semantics” of the narrative, aimed at brand association with motivational
value, which is discourse-forming for the socio-mythological semiotic space of the
brand.

Symbolic code 1 Archetypal symbols.

Symbolic code 2 The symbolic value / values of a brand implicitly opposed to values alien to it.

Hermeneutic code 1 | Metaphors and other stylistic devices.

Hermeneutic code 2 | Brand’s mythologemes as constructs of a «possible» world in which secondary
signifieds — love, beautiful life, dreams, and wish fulfilment — are naturalized as
metonymic substitutes for the brand and its products.

Conclusions

The Ukrainian brand narrative is a multimodal discursive construct formed by a combination
of multiple semiotic codes realized through verbal and non-verbal sign systems via auditory
and visual channels. The modules are integrated through multimodal narratives, constructing
a semiotic world integrated with the secondary signified “love” and the associated concepts
that replace the denotative meaning of the brand as a jewellery company and its products as
ornaments. The secondary signified is verbalized through slogans, visualized through plots,
voiced by background songs or voice-over narrators, and encoded by cultural codes in their
intertextual and archetypal aspects.

Multimodal brand narratives, featuring different characters, narrative plots, and
formal-narrative structures, are isomorphic in relation to (a) a three-dimensional possible
world: the “extra-narrative,” “narrative pseudo-real,” and fairy tale world, which are
interconnected, (b) archetypal images, motifs, and characters: the magical gift-giver
assistant, the magical tool, “gold” and a circle-ring, the motifs of the road, the departure,
the crossroads, the magical transformation of people who receive the brand-associated
gift; elements of archetypal cyclical time with connotations of “eternity,” associating the
brand with love and jewellery as eternal spiritual and material values; (c) similar narrative
plots with varying degrees of reduction in structural narrative elements contributing to a
proairetic code.

The multimodal space of the video narratives is structured by five narrative-semiotic
codes. The semantic code of connotations associates the brand with the concept of love,
serving as a discourse-forming element for the brand’s mythology. The symbolic code is
based on archetypal symbols and implicit oppositions to values that are foreign to the
brand. The proairetic code relies on structural narrative elements, which creates narrative
tension before resolution, and symbolically resolves with the brand-associated golden dust,
a metaphorical representation of the brand’s products, as well as its materialization in the
form of jewellery or other luxury items, restoring love and harmony. The hermeneutic code
provides consumers with a means to interpret and understand the brand’s messages and
values. It is marked by an associative metaphorical complex based on the lyrics of the song,
serving as an auditory backdrop for the video narratives and becoming defining for the
brand’s mythology as a “possible” world in which secondary meanings — love, lightness, a
state of flight, fullness, vital importance, fulfiiment of desires —are naturalized as metonymic
substitutes for the brand and its products.
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Thus, the interaction of visual, auditory, and verbal modules in the brand’s narratives
implements its discourse-forming strategy — to convince the target audience that by purchasing
the brand’s products, they acquire not so many material goods as love, happiness, transformation,
and fulfilment of desires.

The prospect of further research is the analysis of the pragmatics of multimodal narratives
of Ukrainian brands.
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The aim of the study is to identify the structural-narrative, semiotic, and archetypal properties of
the Ukrainian multimodal narrative as a semiotic space of secondary signification and social mythologi-
zation. The data for analysis include slogans and promotional multimodal videos (video narratives) of the
Ukrainian brand “3onotuii Bik” (Golden Age). Based on multimodal research, semiotics and advertising
mythology theories, as well as the theories of cultural archetypes, and utilizing multimodal, narrative,
narrative-semiotic, and archetypal analysis, in conjunction with conceptual integration tools, the article
has achieved the following key results.

The Ukrainian brand narrative is a multimodal discursive construct formed by a combination of mul-
tiple semiotic codes realized through verbal and non-verbal sign systems via auditory and visual channels.
The modules are integrated through multimodal video narratives, constructing a semiotic world integrated
with the secondary signified “love” and the associated concepts that replace the denotative meaning of the
brand as a jewelry company and its products as ornaments. The secondary signified is verbalized through
slogans, visualized through plots, voiced by background songs or voice-over narrators, and encoded by cul-
tural codes in their intertextual and archetypal aspects.

Multimodal video-narratives, featuring various characters, narrative plots, and formal-narrative
structures, exhibit isomorphism with respect to the possible worlds they construct, archetypal images,
motifs, and characters, as well as analogous narrative plots with differing levels of reduction in structural
narrative elements.

The verbal module, based on a slogan, as well as invariant auditory accompaniment common to all
video narratives — the song “Love” and off-screen narrative, supports a hermeneutic code because it con-
tains a key metaphor based on the slogan and peripheral metaphorical components that reveal the con-
ceptual features of its target space.

The audio-visual module forms a proaritic code based on the narrative plots of advertising clips in
a three-component possible world: extratextual frame narrative, textual pseudoreal narrative, and fairy-
tale narrative.

The cultural code is realized through various multimodal resources. The slogan and the brand
name include explicit references to the source intertext based on the song. In the video narratives, tech-
niques of interdiscursivity are used, combining elements of melodrama, a romantic story, and a fairy
tale, as well as references to archetypal images, motifs, and elements of the archetypal cyclical time.
Central to these are the archetypal images of dreams, magic, hearts, and motifs of the magical help-
er-giver, the journey, crossroads, and magical transformation of those who receive a branded gift. The
main archetypes are those of gold and the ring-circle, associated with the symbolism of the sun. Cycli-
cal temporality, associated with mythological time, is actualized by recurring motifs and underpins the
unity of love and preciousness from the perspective of the connotations of “eternity” — as eternal spiri-
tual and material values.

The semantic code of connotations is related to the secondary signification meanings, which asso-
ciate the brand’s products with “embodied” love and is based on all the brand’s narrative modules, con-
structing its social mythology.

The symbolic code is based on archetypal symbols and the core value of the brand in its implicit op-
position to values foreign to the brand, appealing to the motivational value of “love and the need for be-
longing” in the hierarchy of human motivations.

The perspective for further research is the analysis of the pragmatics of multimodal narratives in
Ukrainian brands.
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Y CTaTTi BUCBIT/IEHO MOXAMBOCTI MY/JbTUMOLANILHOINO MigXo4y A0 aHaji3y CrewianisoBaHUX TEKCTiB
TEXHIYHOro AMcKkypcy. [ocniaXKeHHA rPYHTYETbCA Ha AedyKTUBHOMY HapaTMBHOMY MiAXOA4i Ta KOMMAEKC
B33EMO/0MOBHIOKUMX MemoOig: aHai3 Ta y3ara/lbHEHHA HAaYKOBUX JKepes 3 L0C/iAKyBaHOI npobaemu; KoHLen-
Tya/ibHWUIA aHaNi3 TEPMIHIB «MybTUMOZANbHUI NigXigy; aHani3 MyNbTUMOAA/IbHUX €/IEMEHTIB TEXHIYHOIO TEKCTY;
AVCTPUOYTUBHWI aHani3 — 33417 BUAB/IEHHS M ONKUCY CepeioBuLLa, B AKOMY QYHKLLIOHYIOTb Pi3Hi MyIbTUMOAR/bHI
KOMMOHEHTU B TEXHIYHOMY TEKCTi; MOHOrPadiuHWI METO, — 3318 JIOTYHOI iIHTepnpeTaLyii OTPUMaHMX Pe3y/IbTaTis.

TeopeTUyHe 3HAYEHHA LIEI HAayKOBOi PO3BIAKM MONATAE: MNo-neplle, y pPO3LWMPEHHI iCHYH4YOoro
PO3YMIHHA MY/JbTUMOZAANbHOCTI B JHIBICTUYHUX OOCHIAMKEHHAX 3arasom i B Cy4aCHOMY TexHiYHOMY
OMCKYPCi 30Kpema; no-apyre, y 3aCTOCYyBaHHI My/IbTUMOZAA/IbHOMO aHani3y A0 BUBYEHHA TEXHIYHUX TEKCTIB,
AKWI CYTTEBO BiAPISHAETLCA Bif, aHANOMYHOIO aHani3y iHWWX TUNIB AWCKYPCY 3aBAAKWM CBOIN MOTYXKHIl
CeMiOTWYHIM cknagoBii. |i NpakTUUYHA 3HAYYLLICTb BU3HAYAETLCA BUABNEHHAM A0AaTKOBUX MOX/IMBOCTEN
ONA NIHMBICTIB WOA0 aHaNi3y TEXHIYHUX TEKCTIB HAa OCHOBI MyIbTUMOZAIbHOTO MiAXo4y.

3a3HayeHo, Lo 3POCTaHHS iHTepecy A0 MyAbTUMOAANbHOCTI Y Cy4acCHiN NiHrBICTUYHIA HayLi MOX-
Ha NOACHUTM ABOMa OCHOBHUMM MpuuMHamu. Mo-nepue, y NiHreicTULi Biabysca 3aranbHUI NOBOPOT A0
dYHKLUiOHaNbHOro NparmaTn3mMy, 30Kpema A0 BUBYEHHA MOBHOI NPOAYKTUBHOCTI, BK/IIOYAIOUN B3AEMOZO
COLLIOKYNbTYPHMX i KOTHITUBHMX GaKTOPiB MOBNIEHHEBOI AisAbHOCTI. Mo-Apyre, 3Ha4YHi 3MiHM Bigbyauca iy
chepi MOBNIEHHEBOI NPAKTUKN: Ha NepLIM NAaH BUILLIA onocepeaKoBaHa, baraTokaHasibHa 3a CBOEO CyT-
THO KOMYHiKaL,if, 3aCHOBaHa Ha KOHBepPreHLii cemioTM4HUX pecypcis.

Po3rnAHyTO NPUHLUMNW MyNbTUMOAANbHOrO MNiAX04Yy Ta MOAENb 34iNCHEHHA MYAbTUMOAANIbHOMO
aHanisy Tekcty. HaronolweHo, Wo MynbTMMOZanbHUI Nigxia Mmoxe 6yTW 3acTOCOBaHWM A0 aHanisy BCixX
TMNiB i GOPM KOMYHIKaLLT, BK/IKOYHO 3 aHaNi30M TEKCTIB, Yy TOMY YMCAi TEXHIYHMX, Y AKKUX ABa abo binblwe
CEeMIOTMYHUX pecypciB iHTErpoBaHi Ta B3AEMOLIOTb 33418 peanisaLii KOMYHIKaTUBHUX GYHKLN.

MynbTUMOAANbHUI TEXHIYHMI TEKCT PO3FIAHYTO K 0CO6/MBUI MOBHO-BI3yasibHUI PeHOMEH, 1€ MOBHi
Ta eKCTPaniHrBiCTUYHI 3ac0bM YyTBOPIOKOTbL CMiibHE CEMAHTUYHE Noe, KOMMIEKCHO BM/IMBAOOYM Ha agpeca-
Ta. CyyacHi TEXHIYHI TEKCTU AEMOHCTPYIOTb Pi3HOMAHITHICTb | CKNAAHICTb NIAXOAIB A0 BMPAXKEHHA 3MICTY Ta
[OCATHEHHA KOMYHIKaTUBHOI MeTV NOBILOMNEHHSA, Ae nopAs, i3 BepbanbHUMU enemeHTaMu HeBiL EMHUMU
€ i HeBepbanbHi, 30Kpema intocTpaui, giarpamu, rpadikv Ta cxemu. Lle 3abe3nevye afekBaTHE CIPUNHATTA i
PO3YMiHHA LUMX TEKCTIB. EKCTPaNiHrBiCTUYHI NapameTpu TEXHIYHOrO TEKCTY BK/IOYAOTb TaKOXK GOH HABKO/IMLLI-
HbOIO TEKCTY — PO3MIp WpKdTY Ta 1oro Konip. MNpadiyHi enemeHTV LONOMaratoTb HAOYHO NPEACTABUTU PisHI
TEXHiYHi aeTani, arperat abo NpoLEecK, NOCKIOKYM IHTEPEC 40 MaTepiany, 4ONoMaraoun yaBuTu BigaaneHi
npouecu i ABULLA, AKi 3a3BMYall BaXKKO onumcaTu cnoBamu. Kpim Toro, rpadiku, aiarpamu Ta cxemu 3abesneuy-
FOTb HE TiSIbKM HAOUYHE NPELCTaBAEHHA CTAaTUYHUX AAHUX, XaPAKTEPUCTUK 06’EKTIB / ABULLL, A i MOACHIOIOTH iX.
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Nowadays, the phenomenon of multimodality provides researchers with promising

linguistic ideas, which in the near future can become dominant directions that will
contribute to the fruitful and innovative development of linguistic studies. The era of new
technologies forces linguists to rethink the traditional vision of the elements of the interaction
process in a new way and to involve innovative methods and techniques that allow substantiating
their semantics and pragmatic-stylistic potential from various perspectives. “Notably,
multimodality can be viewed as a characteristic of the modern world” [Fedorenko, Voloshchuk,
Sharanova, Glinka, Zhurba, 2021, p. 179].

New technologies have ledtochangesinthe communicationslandscape. Modern convergent
technologies make it easier to combine different modes of communication such as images,
sound, written language and animation. This is the reason why some scholars [e.g., Alvarez,
2016; Kress, 2010; Machin, 2007; O’Halloran & Smith, 2011] recognize that all communication is
multimodal. During the digitalization of all spheres of human life, each and every person is faced
with innovative technologies.

Moreover, knowledge of the modern world occurs in close, inextricable connection with
technical discourse. Since, interaction with technology is an integral part of everyone’s life, and
visualization becomes a characteristic component of the information flow, regardless of the
environment of its existence. The rapid development of information with visual components in
communication processes in the technical field forces linguists to more often deal with issues of
non-verbal language means, which are an immanent part or addition to the design of technical
texts.

Additionally, the relevance of theresearchis determined by the fact that modern professional
activity in various fields is characterized by high rates of growing specialization and an increase
in the volume and speed of information exchange. In this regard, specialized languages require
a deeper study, and therefore increasingly become objects of linguistic research [Fedorenko,
Sheremeta, 2021]. And specialized text in the technical field is not an exception.

Researchers [Blake, Bly, 1993; Copeck et al., 1997; Rus, 2014] note that technical text is
an informative source, the key communicative function of which is the description of objects,
phenomena, new technologies as well. In all types of technical text, cognitive information
predominates, reconstructing the real or imaginary physical environment around the recipient.

It should be stated that the findings of numerous linguists [Adami, Jewitt, 2016; Bateman,
2014; Gibbons, 2012; Hogde, Kress, 1988; Kiklewicz, Stadkiewicz, 2021; Kress, 2003; 2010;
O’Halloran, 2011; Peterlicean, Modrea, 2010; Serafini, Clausen, 2012; van Leeuwen, 2011] have
shed light on the essence of multimodality, its role in communication, means that function in
the textual space, primarily fiction and Internet publications, websites. At the same time, the
issue of the specifics of the implementation of multimodal means in the technical text requires a
separate focus. As previous studies (Dimopoulos, Koulaidis, Sklaveniti, [2003]; Unsworth [2007];
Wanselin, Danielsson, Wikman, [2022]) have almost exclusively focused on the multimodality
of technical texts in terms of education. Previous research by J.L. Lemke [1998] on visual and
verbal semiotics in scientific text, and the essays on multimodal discourse analysis in worlplaces
“Discourse and technology : multimodal discourse analysis” edited by P. Levine and R. Scollon
[2004] can only be considered first steps towards a more profound investigation of the particulars
of the multimodal analysis of the technical text, which differs from the multimodal analysis of
other types of discourse by its significant semiotic component.

Given the aforementioned, we will consider the features of technical discourse based
on multimodality, which help specialists in the technical field of activity to work effectively, as
well as ordinary people to successfully interact with technology. The study of multimodality is
associated with the material side, the organization of physical forms, including technologically
determined forms, through which meanings arise. Because these meanings make it possible to
create grammatical and semantic organizations of texts (e. g., semiotic systems and structures)
at a higher level.

The theoretical significance of the article lies: firstly, in expanding the existing understanding
of multimodality in linguistic studies at large and in modern technical discourse in particular;
secondly, in applying multimodal analysis to the study of technical texts, which differs significantly
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from similar analyses of other types of discourse due to its powerful semiotic component. Its
practical significance is determined by the identification of additional opportunities for linguists
to analyze technical texts in terms of a multimodal approach.

Aim and Objectives

The article aims to highlight the possibilities of a multimodal approach to the study of
specialized texts in technical discourse. The specific objectives are as follows: 1) consider the
main principles of the multimodal approach in linguistic science; 2) characterize extralinguistic
features of technical discourse; 3) analyze multimodal components of the technical text.

Methodology

The research design for this study was analytical and descriptive, focusing on a deductive
narrative approach and a complex of complementary theoretical methods: analyzing,
summarizing and interpreting scholarly sources on the issue under scrutiny; conceptual
analysis of the term “multimodal approach”; analyzing multimodal elements of a technical
text; distributional analysis — to find out the environment, which contains various multimodal
components; monographic method — to interpret the results obtained in a coherent logical way.

Multimodality in linguistic studies

This section reviews the literature related to the issue of multimodality in linguistic studies.
Nowadays, numerous scholarly publications [Adami, Jewitt, 2016; Bateman, 2014; Gibbons,
2012; Kress, 2003; 2010; O’Halloran, 2011; Peterlicean, Modrea, 2010; van Leeuwen, 2011]
in linguistics can serve as evidence of the increasing popularity of multimodal studies. This
growing interest in multimodality can be attributed to two main reasons. Firstly, in linguistics,
there has been a general turn to functional pragmatism, in particular, to the study of linguistic
performance, including the interaction of sociocultural and cognitive factors of speech activity.
Secondly, significant changes have also occurred in the field of speech practice: mediated, multi-
channel communication in nature, based on the convergence of the semiotic resources available,
has come to the fore. As the need to promote multimodality is determined by information
technologies, generating innovative ways and forms of written and oral interaction, which, in
turn, contribute to introducing completely new semiotic resources into the communicative
environment and promoting the involvement of modern approaches (e.g., multimodal approach)
to the analysis of existing elements both verbal and non-verbal in nature, coexisting in technical
written discourse.

Researchers [Alvarez, 2016; Bateman, 2014; Gibbons, 2012; Kress, 2003; 2010; O’Halloran,
2011; Serafini, Clausen, 2012; van Leeuwen, 2011] of the problem under study share the opinion
that communication itself is multimodal. For instance, oral speech cannot be interpreted
without taking into account the non-verbal component. Modern written forms are also difficult
to understand without considering images, text placement, typographic features, and color.
A. Gibbons notes that multimodality is the coexistence of more than one semiotic mode in
one context; in a broad sense, it is the daily reality that we know thanks to sight, sound, and
movement. Even the simplest conversation combines speech, intonation, gestures [Gibbons,
2012, p. 8].

T. van Leeuwen claims that linguists have expanded its definition, defining multimodality
as an integrated concept that encompasses such communicative resources as language, images,
sound and music. According to the scholar, multimodality has developed as a linguistic field
of research based on both common and distinctive properties of different modes that are
integrated into multimodal texts as communicative situations [van Leeuwen, 2011]. In general,
multimodality is a reply to the challenges facing linguistics due to the changes in the way modern
texts are designed, produced, and distributed. Multimodality is viewed as “the approaches that
understand communication and representation to be more than about language, and which
attend to the full range of communicational forms people use — image, gesture, gaze, posture
and so on — and the relationships between them” [Jewitt, 2009, p. 14].

It should be observed that in linguistic studies, the phenomenon of multimodality is
polyvector. It expands the boundaries of language, increasing its possibilities thanks to other
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resources: images, symbols, gestures, music, etc. [O’Halloran, 2008; 2015]. Multimodality is
related not only to language and verbal means of expression, but to other forms: image, gaze,
posture (physique), etc., and their relationship [Jewitt, 2014; Jewitt, Bezemer, O’Halloran, 2016].
Therefore, multimodality is understood as the coexistence of resources of different nature,
belonging to at least two systems used during the communicative act.

Analyzing the text within the framework of multimodality, J. Bateman [2014] argues that
the scope of its research should include various modes of expression and their combinations.
While G. Kress [2003; 2010] focuses on written design, image and color. The multifaceted
phenomenon of multimodality is studied on the basis of written materials, videos, websites,
three-dimensional images, everyday situations, paying attention to combinations of resources,
modes and modalities. Both printed texts and video recordings with elements of written and oral
speech are multimodal [O’Halloran, Smith, 2011]. As F. Serafini and J. Clausen [2012], professors
at Arizona State University, note printed texts are multimodal because they contain images,
various graphic design elements, and means of written communication.

Multimodal approach to analyzing texts

In the late 20™ and early 21st centuries, the multimodal approach became widespread,
according to which the language code is considered as an element of a broader semiotic
framework, which also presents alternative forms of information transmission. Its wide
dissemination was facilitated by the achievements of the systemic functional grammar of M.
Halliday [1973]. The researcher argues that texts should be viewed as contextually situated
signs According to M. Halliday [1978], language has three main functions in communication,
which are as follows; it helps people express and represent their experiences in the world
(ideational metafunction), creates relationships between producers and recipients of messages
(interpersonal metafunction), and allows organizing any texts into a coherent whole (textual
metafunction).

Following M. Halliday’sidea, R.Hogdeand G.Kress [1988], G. Kressand T.van Leeuwen [2001],
C. Jewitt [2009] and D. Machin [2007] have developed a multimodal social semiotic view of
communication. One of the central concepts of this multimodal approach is semiotic resources.
The latter ones are defined by T. van Leeuwen as actions, materials and artefacts that people
employ for communicative purposes, whether they are produced physiologically (e.g., by our
vocal apparatus, the muscles used to express faces and gestures) or technologically (e.g., by
exploiting a pen or a computer, etc.) —along with ways to organize these resources [van Leeuwen,
2005, p. 285].

In this regard, such issues as the configuration of semiotic modes, the multisensory
nature of information processing, and the sociocultural attribution of intersemiotic discourses
have come to the fore. The main category of the multimodal approach is a mode, which is
understood as a socioculturally formed resource, used to create meaning (e.g., layout, color,
image, soundtrack, etc.) [Adami, Jewitt, 2016; Kress, 2011, p. 54; Kress, van Leeuwen, 2001, p.
22]. Therefore, a semiotic approach in combination with a linguistic one should be applied to
analyzing a multimodal text.

According to G. Kress [2016], the multimodal approach does not correspond to any
specific theory related to a particular discipline. From an applied point of view, the concept of
multimodality is universal and can be exploited in all areas of knowledge related to semiotically
mediated social interactions. In philosophy and linguistics as well, modality means semantic
interpretation, which is characterized by different categories (objective, subjective, epistemic,
axiological, etc.) [Kiklewicz, Stadkiewicz, 2021].

It should be noted that the multimodal approach can be applied to analyzing all types and
forms of communication, including the analysis of texts in which two or more semiotic resources —
modes of communication — are integrated and interact to realize the communicative functions
of the text. Each semiotic resource provides certain opportunities and at the same time imposes
certain restrictions (both in isolation and in combination with others), and also entails the
emergence of analytical problems associated with the nature of the discourse, the characteristics
of the analysis, including its elements and scope, as well as the complexities arising from the
integration of semiotic resources in this environment.
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In modern linguistics, the following main principles of the multimodal approach are
identified [Fei, 2007; Kiklewicz, Stadkiewicz, 2021; Kress, 2010]:

1. Verbal signs are one of the semiotic resources used to convey information. Oral or written
text is not necessarily the main carrier of semantic and pragmatic information.

2. A multimodal approach aims to explore the full repertoire of semiotic resources, as well
as the ways how they are arranged.

3. Semiotic resources are formed considering the social structure, i.e., taking into account
needs of the sociocultural community, primarily the communicative ones, as well as the
conditions of its life.

4. The interaction of the modes of a particular text corresponds to the emergent principle,
i.e., the principle of effective meaning, which presupposes studying a text as a complex of
semiotic resources, and not as the sum of separate contents.

5. The architectonics of semiotic resources is built on the “center—periphery” principle:
the main information load is usually carried by one of the involved modes, while the others
complement it. The configuration of modes is associated with the category of affordance, i.e.,
the objective type of a given sign to convey relevant information. Thus, natural language is
the optimal tool for transmitting semantic, especially abstract-conceptual, information, while
in the field of implementing the persuasive function (for example, stimulating the mental and
emotional states of communicative partners), other modes, primarily visual, are more effective.

6. Multimodal text analysis involves combined analysis at different levels. The study of
multimodality itself is associated with the material side, the organization of physical forms
(including technologically determined forms), through which meanings arise, since they make it
possible to create grammatical and semantic organizations of texts at a higher level.

In turn, J. Alvarez [2016] proposes a model for performing multimodal analysis of a text,
including the following:

1) studying the conditions of the text creation and its use;

2) defining the basic units (headings, paragraphs, font, color, graphics, white space/space, etc.);

3) defining the modes corresponding to the basic units, and their functions that assist
navigation on the page (navigation and access structure, aesthetic / visual unity, content
presentation, readability and organization of the text, highlighting in the text, etc.);

4) establishing intersemiotic relations (linguistic metafunctions provide the opportunity
for “deep penetration” to determine how conceptual, interpersonal and textual meanings of
multimodal texts are formed).

Thus, a multimodal approach provides tools for analyzing different texts, breaking them
down into their basic components and understanding how they work together to create
meaning. And all the mentioned above — principles of the multimodal approach and a model for
multimodal analysis, are applicable to the analysis of technical texts too.

Specialized texts of technical discourse in terms of multimodality

Technical discourse “with subject matter in science and engineering” is characteristic of the
engineering field of activity, which covers the metallurgical, chemical, fuel, energy, engineering,
and construction industries [Peterlicean, Modrea, 2010, p. 66]. The goals of technical discourse
can be various, among which are the following: creating a product, discussing a new technolo-
gy or developing a new part, transmitting information, identifying the causes of defects, clarify-
ing information on the technological process or manufacturing a product, issuing technical spec-
ifications, etc. [Coney, 1984]. Its main purpose is to demonstrate, convey or prove certain infor-
mation or knowledge. In technical discourse, the message itself, its subject, results, play a signif-
icant role, independently of the author’s opinions and feelings.

The values of technical discourse are mainly concentrated in its basic concepts (research,
development) and come down to the analysis of knowledge and information, the need to cre-
ate new benefits for people in the form of technological products, the manufacture of neces-
sary products or the provision of appropriate services in the technical field, and making life eas-
ier through the introduction of innovations.

In addition to the linguistic characteristics of technical discourse (such as informativeness,
coherence throughout the discourse, strict consistency of presentation, accuracy, validity; tech-
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nological terminology; abbreviation), it is characterized by extralinguistic parameters. The latter
ones include factors that accompany the discourse — knowledge about the world, sociocultur-
al context, status characteristics of the participants, the relationship between the participants,
their goals and intentions, the conditions for communication (setting), etc. It is multimodality as
a combination of several modes in one phenomenon that presupposes that the text is character-
ized by certain extralinguistic features.

It is a well-known fact that discourse can be presented in either written or oral form. In
our article, we will turn to the first of the two mentioned. Multimodal written (printed) texts are
texts created by involving several different modes or semiotic resources, the totality of which
forms the overall appearance of the text and produces its meaning [Makaruk, 2016, p. 100]. Ex-
amples of technical written texts can be presented with various technical documentation: in-
struction manual, product passport, instructions (technological instructions, safety instructions),
specifications, explanatory notes, technical conditions, technical reports, training manuals.

Ukrainian scholar L. Makaruk [2016], taking into account semiotic resources based on com-
mon features, define the groups of multimodal manifestations of a technical text, which are as
follows:

1. Text segmentation and other graphic effects (non-verbal text elements: placement of
text on the page, line spacing, page orientation, text width, underlining, highlighting).

2. Font and color (font and color variations (non-verbal elements of the text: italics, capital-
ization, accentuation, unusual writing of words, simultaneous use of several typefaces and sizes)

3. Non-pictographic and non-photographic elements (non-verbal text elements: diacritical
marks, numbers, mathematical symbols, abbreviations).

4. Iconic elements (non-verbal text elements: illustrations, drawings, icons, logos, em-
blems, maps, photographs).

5. Other non-verbal means (non-verbal elements of the text: tables, diagrams, graphs,
schemes) [Makapyk, 2016, p. 101].

We will analyze and substantiate the specifics of each of the mentioned groups concerning
technical texts in more detail.

Let us consider a fragment of the article “How to prepare a technical drawing for CNC ma-
chining” [Horowitz, 2023]. Figure 1 shows a schematic representation of the part in two-dimen-
sional space, and also in the upper right part there is a three-dimensional representation of it.
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Fig. 1. Schematic representation of the part [Horowitz, 2023]
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In the figure above we can see the main two-dimensional views of the drawing. The main
ones are the front view (main view; frontal projection), left (profile projection) and top (horizontal
projection), which helps to make the product absolutely accurate. In the upper right part, there is
an isometric projection of the product, which makes it possible to see the future part clearly and
facilitates understanding of the drawing.

The key inscription of the drawing in Fig. 1 is presented in the lower right part. It contains
basic information about the part: material, color, scale, part name, etc., which helps in its
manufacture. It is stated that the material of the part is aluminium alloy, easily deformable, high
strength, and has good corrosion resistance.

To read such drawings, a specialist must have a wide range of knowledge: firstly, know
materials science (designation of metals, alloys, their properties, etc.), engineering graphics
(understanding symbols on drawings), mechanical engineering (various types of metal processing,
tools, machine tools, etc.), mechanical engineering technology (understand what equipment to
process a part on, in what sequence to remove layers of metal from a workpiece, etc.) and much
more. In everyday life, an ordinary person whose work has nothing to do with engineering also
comes across drawings from the technical field. Examples can include: operating instructions
for household appliances (kettle, refrigerator, computer, blender, washing machine, etc.),
instructions for assembling furniture (a bed, a wardrobe, etc.).

As far as the font is concerned, it is not only a technical tool and an integral typographic
element. The font is a paraverbal component that has a wide palette that enables various
manipulations. The choice of fonts, like other elements, is not random, but determined and
explained by several factors: compliance with the technical design; a certain specialized field;
unity of style in a technical text and graphic composition [Akinci, 2019].

Taking into account the fact that written speech, unlike oral one, lacks certain additional
features, the font is responsible for the construction of such a meaning that would satisfy the
producer as much as possible and would be as convenient as possible for the recipients of the
technical text to read and understand. The importance of information in the technical text also
depends on the font, which plays an integral role. For the most part, the larger its size, the more
important the information, the smaller, the less important the message. At the same time, it is
worth noting that the fonts used on the iconic and infographic elements of the technical text are
usually smaller than the fonts of the main text.

Furthermore, fonts are designed to make the process of perception as accessible as possible
to the reader of a technical text. In the typographical graphics of technical texts, serif-fonts
(Palatino, Sabon, Minion, Caslon, Cambria and Garamond or fonts which are related to those) and
sansserif fonts (Helvetica and Calibri) are mostly used, and decorative ones are avoided, which can
complicate the process of reading information. Fonts combinations are possible, and very often
two fonts in the same document may be applied — fonts for headlines can be different from body
fonts for better optical separation in modern technical texts [Akinci, 2019; Zimmer, 2013].

According to U. Akinci [2019], today, the use of bold, emphasis and italics in a technical text
is rather rare, as it can distract recipients’ focus from a certain subject matter. However, it can
be found in some technical texts, especially for educational purposes (e.g., Fig. 2). Regarding
text segmentation and graphic effects, it is obvious that the vast majority of material in technical
texts is presented linearly evenly with equal spacing.

In Fig. 2 the multimodal XAS-XRD endstation at Balder [Just, 2023] is shown. It allows
simultaneous measurements of XAS and XRD for in-situ research. This endstation adds a 2D EIGER
1M detector, which is mounted on a robot arm for flexible positioning, to the experimental setup.

Undoubtedly, the font in the figure above serves as an important parameter for presenting
technical information. Font variations (capitalization, bold selection), simultaneous use of sev-
eral typefaces and font sizes — although not a mandatory condition for the production of mul-
timodal technical texts, but due to its essence, it is steadfast, since the font is easy to manipu-
late and create at the same time, the original products are extraordinary. In most cases, it is im-
possible and hardly necessary to avoid the use of typefaces, because the verbalizers filling mul-
timodal texts are the leading (most in demand and used) semiotic resources, which are familiar
and desirable for recipients, although sometimes not the most powerful, unlike semiotic image
resources [MaKapyk, 2016].
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Fig.2. Schematic representation of the combined XAS-XRD setup at Balder [Just, 2023]

In English-language technical discourse, along with verbal means, the digital mode is inten-
sively used. Its functional purpose is different, depending on each specific case. Often, next to
the numbers we observe other conventional signs or abbreviations, which can be placed both at
the beginning and at the end (Fig. 2). At the same time, in the modern English-speaking world of
technical communication, numbers are designed to replace lexemes and add the desired color
to a text fragment, compressing its content. Cases when numbers are used in a verbal environ-
ment of a technical text are common.

Itis necessary to note the specificity of the use of color mode in both figures. As we can see,
the colors are close to the colors of real parts of the equipment, which triggers the process of rec-
ognizing units at the cognitive level, and also brings a complex multimodal technical text closer
to the familiar realities of a particular technical field (i.e., the “denotation-significate-referent”
connection is emphasized at the visual level).

Figure 2 highlights images of the stator, panda, atoms and molecules. The image of a stator,
evoking associations with a motor and accompanied by the caption “Direct drive motor,” denotes
a “direct drive mechanism” as a direct way to influence the device (“Monochromator”). The image
of a panda with the caption “Position trigger generator” indicates a specific type of starting gener-
ator —a Panda generator as an energy conversion device. The panda image also points to the man-
ufacturer “Chongging Panda Machinery Co”, a Chinese company, specializing in manufacturing en-
ergy products that protect the environment [Chen, 2023]. Its logo on the development of a Swedish
scientific laboratory can indicate both partnership relations and common values on environmen-
tal protection. The image of atoms and molecules in the center of the figure indicates the compo-
sition of the substance of the sample that is subjected to X-ray absorption spectroscopy (XAS) and
X-ray diffraction analysis (XRD). The images in Figure 2, functioning as components of a multimod-
al technical text, in this case, perform a semiotic function, acting as signs that contain information
about the type of device (stator, panda generator); object of measurement analysis (atomic-molec-
ular composition of the sample); manufacturer and the values promoted by the Swedish laboratory
MAX IV (panda). The laboratory provides high-quality X-rays for materials and life sciences research
and advocates for environmentally friendly technologies [Hilner, 2023]. It is noteworthy that the
image of a panda can encrypt not only the name of the manufacturer, but also act as a symbol of
environmental protection (Panda is the official symbol/logo of the World Wide Fund for Nature),
which correlates with the vision of the Chinese company “Chongging Panda Machinery Co”. Thus,
the semiotic components of a multimodal text provide information not only about the operating
principles of the device (Multimodal XAS-XRD endstation at Balder [Just, 2023]), but also about the
manufacturer, its partners and their position in science and production, causing the recipient to as-
sociate with objects close and understandable to him (stator, atoms/molecules, panda).

Among the identified graphic tools that function in the modern technical communication
space, a separate group is made up of infographics, which include various diagrams, schemes,
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and tables. These graphic objects have different shapes, sizes, and therefore structure. They are
modelled and generated automatically by computer programs that are specially designed for
such purposes. Certain non-special programs also have certain options that graphically convey
information using specified elements. At the same time, short verbal comments are important
here, as they briefly and succinctly explain the content. The importance of verbal and non-verbal
modes is undeniable. The first means are necessary, and their absence leads to an incorrect min-
imal understanding of the technical text.

Having analyzed the infographic of the technical text, we single out certain of its differen-
tiating features:

- verbal text is an important and necessary element of constructing infographic multimod-
al texts; its absence leads to difficulties in reading, and therefore its perception (there is a high
degree of correlation of verbal and non-verbal; interdependence of verbal and non-verbal parts
from each other);

- the verbal text is placed next to diagrams, schemes or tables; therefore, it acts as their
structural component; references in the verbal part to the infographic resource occur frequently;

- infographics are heterogeneous; the number of resources used within one multimodal text
is unlimited, among them we highlight various diagrams, graphs, schemes, tables, illustrations;

- the color range of infographic multimodal texts is limited to a few colors; they are almost
always clearly followed and do not deviate from the chosen strategy;

- verbal components are short and concise, mostly they are single lexemes-sentences,
phrases, or several sentences (impersonal) that are meaningfully connected to each other;

- sometimes the verbal components of infographics have separate headings, even if the
text itself is divided into several separate blocks with subheadings;

- the verbal component performs an explanatory function and makes it possible to quickly
understand the text as a set of verbal and non-verbal resources;

- almost all infographics have a common title, and all blocks of which it consists have sub-
headings; such a step-by-step representation contributes to the integrity and coherence of mul-
timodal infographic texts, and an additional verbal explanation of individual parts emphasizes
the content, explaining the essence.

Thus, a significant percentage of English-language multimodal technical text is occupied by
infographics, the purpose of which is to visualize and structure information. Such infographic el-
ements make up a significant part of the entire English-language technical communication space.
Furthermore, it is obvious that the language of the technical text is a special mental representa-
tional system that encodes specific knowledge in the sign form. Words, tables, diagrams and il-
lustrations, being semiotic signs, due to the sequence of presentation, activate those concepts
and concepts for which they are symbolic substitutes.

Conclusions

To conclude, multimodal technical texts as a special linguistic and visual phenomenon, where
linguistic and extralinguistic means form a common semantic field, have a complex impact on the
addressee of these texts. These texts demonstrate the diversity and complexity of approaches to
expressing the content and achieving the communicative goal of the message, where, along with
verbal elements, non-verbal ones are integral, in particular, illustrations, diagrams, graphs and
schemes. This ensures an adequate perception and understanding of these texts. Graphic elements
help to visually present different technical details, units or processes, increasing interest in the
material, helping to imagine distant processes and phenomena that are usually difficult to describe
in words. In addition, graphs, diagrams and schemes provide not only a visual presentation of static
data, characteristics of objects / phenomena, but also serve to explain them.

On the whole, visual content plays an extremely important role in written technical
communication. The image is the most important part of multimodal technical texts and carries a
significant functional load, providing a more complete, comprehensive perception. Also, among
the main and most important elements of multimodal texts, color and signature stand out. Given
that, a distinctive feature of multimodal technical discourse is the presence of accompanying
drawings or / and explanatory drawings, which demonstrate all the geometric parameters and
other information concerning the manufacturing processes of the product.
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From an extralinguistic point of view, it is not the language that is considered, but a
drawing, a table, a diagram as a whole, creating an image and representing encrypted data,
the correct analysis of which reveals a large layer of technical information. Extralinguistic
parameters of a technical text also include the surrounding text background — font size and
color. Knowledge of these parameters and the ability to correctly decode and use them helps
not only a technical specialist to successfully perform his duties, but also an ordinary person
to successfully interact with machines and mechanisms, to understand innovation in the
information technology age.

Therefore, the analysis of non-verbal means in technical texts makes it possible to single
out their main functions. Each non-verbal tool has its own function, but often these functions
are intertwined due to the combination of elements. At the same time, not only the number
of non-verbal means increases, but also the attractiveness of the text, because the general
function of non-verbal means is to explain the verbal series. In the interaction of verbal and
non-verbal means in the analyzed technical texts, the following general patterns have been
revealed: parallel use of verbal and non-verbal elements to explain the text and create a
coherent image; extensive use of graphs, diagrams, illustrations and other graphic elements
(use of colors, fonts and formatting) to visualize information and facilitate its effective
perception.

As a scope for further research into this issue, we can determine the analysis of the status
of the participants, their relationship, the goals and conditions of the flow of technical discourse,
as well as its intertextuality in dialogues in the engineering field.
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The article aims to highlight the possibilities of a multimodal approach to the study of specialized
texts in technical discourse. The research design for this study is analytical and descriptive, which focuses
on a deductive narrative approach and a complex of complementary theoretical methods: analyzing,
summarizing and interpreting scholarly sources on the issue under scrutiny; conceptual analysis of the
term “multimodal approach”; analyzing multimodal elements of a technical text; distributional analysis —
to find out the environment, which contains various multimodal components; monographic method — to
interpret the results obtained in a coherent logical way.

The theoretical significance of the article lies: firstly, in expanding the existing understanding of
multimodality in linguistic studies at large and in modern technical discourse in particular; secondly,
in applying multimodal analysis to the study of technical texts, which differs significantly from similar
analyses of other types of discourse due to its powerful semiotic component. Its practical significance is
determined by the identification of additional opportunities for linguists to analyze technical texts in terms
of a multimodal approach.

It is stated that a growing interest in multimodality from the linguistic point of view can be attributed
to two main reasons. Firstly, in linguistics, there has been a general turn to functional pragmatism, in
particular, to the study of linguistic performance, including the interaction of sociocultural and cognitive
factors of speech activity. Secondly, significant changes have also occurred in the field of speech practice:
mediated, multi-channel communication in nature, based on the convergence of the semiotic resources
available, has come to the fore.

The principles of the multimodal approach and a model for conducting a multimodal analysis of a
text are considered. As mentioned in the article, the multimodal approach can be applied to analyzing all
types and forms of communication, including the analysis of texts, including technical ones, in which two
or more semiotic resources are integrated and interact to realize the communicative functions of the text.

A multimodal technical text is viewed as a special linguistic and visual phenomenon, where linguistic
and extralinguistic means form a common semantic field, have a complex impact on the addressee of these
texts. These texts demonstrate the diversity and complexity of approaches to expressing the content and
achieving the communicative goal of the message, where, along with verbal elements, non-verbal ones are
integral, in particular, illustrations, diagrams, graphs and schemes.

On the whole, visual content plays an extremely important role in written technical communication.
The image is the most important part of multimodal technical texts and carries a significant functional
load, providing a more complete, comprehensive perception. Also, among the main and most important
elements of multimodal texts, color and signature stand out. Given that, a distinctive feature of multimodal
technical discourse is the presence of accompanying drawings or / and explanatory drawings, which
demonstrate all the geometric parameters and other information concerning the manufacturing processes
of the product.

From an extralinguistic point of view, it is not the language that is considered, but a drawing, a table,
a diagram as a whole, creating an image and representing encrypted data, the correct analysis of which
reveals a large layer of technical information. Extralinguistic parameters of a technical text also include
the surrounding text background — font size and color. Knowledge of these parameters and the ability to
correctly decode and use them helps not only a technical specialist to successfully perform his duties, but
also an ordinary person to successfully interact with machines and mechanisms, to understand innovation
in the information technology age.

Therefore, the analysis of non-verbal means in technical texts makes it possible to single out their
main functions. Each non-verbal tool has its own function, but often these functions are intertwined due
to the combination of elements. At the same time, not only the number of non-verbal means increases,
but also the attractiveness of the text, because the general function of non-verbal means is to explain
the verbal series. In the interaction of verbal and non-verbal means in the analyzed technical texts, the
following general patterns have been revealed: parallel use of verbal and non-verbal elements to explain
the text and create a coherent image; extensive use of graphs, diagrams, illustrations and other graphic
elements (use of colors, fonts and formatting) to visualize information and facilitate its effective perception.
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MULTIMODALITY OF INCONGRUITY
AS COGNITIVE MECHANISM OF CREATING HUMOUR:
CASE STUDY OF POLITICAL STAND-UP COMEDY

Mpobaema rymopy CKnagHa i BUXoguTb 3a MeXKi ecTeTUKM. CMiX € NPOAYKTOM B3aEMOAIT MiXK OKpeMU-
MW 104 bMU, COLiaIbHUMM TPyNamu, KybTypaMm Ta €eNoxaMu, Ma€e LUMPOKE 3HAYEHHS, LLLO NpMBEpPTaE yBary
NpeACTaBHUKIB Pi3HMX HayKOBUX rany3ei. Mg yac posrnagy rymopy, Bax/iMBO BPaxoBYBaTU MOAA/bHICTb,
AKa BifobpaKae CTaBNeHHA MOBLA A0 BUC/I0B/IOBAHOTO Ta Cy6’EKTUBHE BUPAXKEHHA LbOro CTaB/eHHA. He-
3a/1eXKHO BifL *KaHPY UM CTW/O, TYMOP MPOMOHYE aApecaTy ecTeTuyHe 306paxKeHHsA CBiTy, CTBOpEHe aBTo-
pom Ana nepenadi CBOro KOMyHiKaTMBHOIO Hamipy Ta 6ayeHHA. OCHOBHMM MeXaHi3MOM CTBOPEHHA ryMo-
PY € IHKOHIPYEHTHICTb, AKa XapaKTepM3YyETbCA AK HEBIAMOBIAHICTb BCTAHOBAEHUM HOPMaM, WO NMOPOANKYE
KOMiYyHWI edekT. LA HeBignoBigHICTb NPUCYTHS B yCiX popmax rymopy, Y1 To yYCHa, MUCbMOBA YN MYNbTU-
MOZAaNbHa, HaNpUKNag, cTeHgan-komeaia. NpeacTaBHUKM KaHPy CTeHaan-Komeaii BAKOPUCTOBYIOTb Pi3Hi
cnocobu BUparKeHHA, 30Kpema, PO3MOBHi C/10Ba, MOBY Tifla, MiIMIKy, ¥eCTu Ta nay3u, CNPUAYYN CPUIAHAT-
TIO KOMiYHOro. TOMy aHani3 cTeHAaN-KoOMeAii BUMarae BpaxyBaHHA My/IbTUMOAA/IbHOCTI iHKOHFPYEHTHOCTI
Ha Pi3HMX PIBHAX BUPAXKEHHA.

Mema cTaTTi — A0CNiANTU MYNbTUMOAANbHICTb IHKOHFPYEHTHOCTI AK KOTHITUBHUIA MEXaHi3m CTBO-
pPEeHHA rymopy B cTeHAan-KomMegji Ta oxapakTepusyBaTu cneundiky iHKOHrPYeHTHOCTI y TBOPaX LibOro XaH-
py 3 ypaxyBaHHAM 1ioro ocobimsocTent won0 Gopm BUPAKeHHA rymopy. [LocArHeHHA MeTU AOCNIAKEHHSA
nepenbayvae BUKOHaHHA TakWX 3aBAaHb: 1) NogaTv BU3HAYEHHA MOAA/IbHOCTI AIK CNOCO6Y BUPAXKEHHSA CBO-
ro CTaB/IeHHA A0 HAaBKOJIMLIHLOIO CBIiTY; 2) MOKa3aTh cneumndiky cTeHgan-komesii AK MybTUMOAA/IbHOTO
)KaHpy; 3) NpeacTaBUTH ifeto MyIbTUMOZA/IbHOCTI iIHKOHIPYEHTHOCTI SIK KOTHITUBHOTO MeXaHi3my CTBOPEH-
HA TYyMOpPY Ha NPUKAa4i XaHpy cTeHaan-komeaii.

Martepianom AOCNigXeHHA CAyryloTb cTeHgan-moHonorn xopaxka KapniHa (2010, 2011), EHgi
XeWiHca (2023) Ta Ao KinrannoHa (2019) Ha noniTMYHY TeMaTuky. Y npeacTaBaeHUx cTeHA4an-moHoorax
BuaineHo 3aranom 100 BUNagKiB iHKOHIPYEHTHOCTI, 52% 3 AKMX — BanopaTuBHA, 36% — NOTiKO-NOHATTEBA
Ta 12% — oHTONOrIYHA.

KorHiTMBHa Npupoaa KOMIYHOro B NOITUYHIN cTeHAaNn-Komeail po3riafaeTbCs IK KOMMIEKCHE ABU-
we. Memoou aHanisy MyabTMMOZANbHUX 3aC06iB CTBOPEHHA KOMIYHOrO B MOAITUYHIN cTeHgan-komeaii
BM3HAYalOTbCA CKAAAHUM NONINAaPaANUTrManbHUM NiAX0A0M, AKUIA OPraHiYHO NOEAHYE METOAM Ta NpoLeay-
pY aHaNi3y YHOTUPbOX HAYKOBMX Mapaanurm — ANCKYPCUBHOI, NIHFBOKOTHITUBHOI, IHFBOMOETUYHOI Ta aHasi3y
HeBepbHanbHOI KOMyHiKau,i.

Pe3ynbTaTv foCNiaXKEHHA AeMOHCTPYHOTb, L0 iIHKOHTPYEHTHICTb, KOFHITUBHUI MeXaHi3M CTBOPEHHSA
rYMOpY, € My/IbTUMOAANbHUM ABULLLEM Y KaHPi cTeHAan-komeaii. MynbTuMoaanbHicTb nepeabayvae ouiHKy
MOBLLEM 3MiCTy BMC/IOB/IIOBAHHS Ta BiAHOLWEHHA cyb’ekTa A0 Ail, KOM B OAHOMY KOHTEKCTi CMiBiCHYOTb
UYMC/IEHHI CEMIOTMYHI MoaycH, AKi GOPMYIOTb CYTHICTb BUCNOBAOBAHHSA | BUPAXKAtOTb CTaBAEHHA MOBLSA 40
BUCNOBAOBaHOro. CTeHAan-KoMeaia, Aka XapaKTepu3yeTbCca TUM, L0 OAMH BMKOHaBeLpb 6e3nocepesHbo
CMNINKYETbCA 3 ayauTopieto, noTpebye sk BepbanbHOI, TaK i HeBepbabHOI KOMYHIKaLLl, WO 3a CBOE CyT-
THO POOUTD il MyNbTUMOLANbHOK. [HKOHTPYEHTHICTb, KNHOYOBUI MEXaHI3M CTBOPEHHSA FYMOpPY, IPYHTYETbCA
Ha KOHTPACTi Ta BiAXWEHHI Bif HOPM Ta MOAINAETLCA HA OHTOJ/IONYHY, JIOTIKO-MOHATTEBY i Ba/OpPaTUB-
Hy. CTeHAan-Kkomezis BUKOPWUCTOBYE BCi MepesiyeHi TUNW iHKOHrpyeHTHoCTi. Haibinbw BMKOpUCTOBY-
BAHOIO € Ba/IOPATUBHA iIHKOHIPYEHTHICTb (52%), AKa NiAKPECNOE CynepeyHoCTi B NOMITUYHIN peanbHoCTi
Ta BCTAaHOBNEHWUX COLiaNbHUX HOPMaXx. JNA CTBOPEHHA LbOro TUNY iHKOHIPYEHTHOCTI KOMiKM BUKOPUCTO-

© Yu. Savina, 2023
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BYIOTb Pi3Hi NiHIBICTMYHI 3acobu, Taki AK y3aranbHEHHA, PUTOPUYHI 3aNUTaHHA, MeTadopKn, NOBTOPU Ta
napaseniam, a TAaKOX eKCTPaNiHrBiCTUYHI 3acobu, Taki AK MoAYAALIA roaocy Ta MiMiKa. Jloriko-noHATTEBA
iHKOHIpYyEeHTHICTb (36%) MigKpPecntoe HeNoriYHiCTb NONITUKM Ta MipKyBaHb BMOOPLLB, YaCcTO BUKOPUCTO-
BYIOUM PUTOPUYHI 3aMMUTaHHA Ta LMTATK, @ TAKOXK NEBHWUW TOH rosocy Ta BMpa3 o06amyya. OHToNorivyHa
iHKOHIrpyeHTHICTb (12%) nepepbayae nopylweHHA NpaBua ByTTA Ta BBEAEHHA YABHUX €/IeMEeHTIB, WO CAy-
YKaTb AN BUCBITNIE@HHA abCcypAHOCTI NOMITUKK. Y MONITUYHI CTeHAAMN-KOMEZAIT OHTONOrYHA IHKOHTPYEHTHICTb
BMKOPUCTOBYETHLCA pifLle, il 3aCTOCOBYIOTb AR BUCBITAEHHA abcypais, TakMx AK puTyan npucaru Ha bibnii
B odiLiiMHiN 06cTaHOBL. CTBOPHOKOYMN OHTONONYHY iIHKOHFPYEHTHICTb, KOMiKM BUKOPUCTOBYHOTb, 30KPEMA,
iHTEPTEKCTYyaNbHICTb | NeBHUI HeBepbanbHUI CTUIb NogaYi. TAKUM YMHOM, BUCMIIOKOUM CYCMiNIbHI HOPMMU,
BMKPMBAOYM NONITUYHY ipPALOHAIbHICTb | CTBOPHOKOYM F'YMOP, NONITUYHA CTeHAaN-KoMe,is BAKOPUCTOBYE
Pi3HI TUNW IHKOHFPYEHTHOCTI. AK NIHrBICTUYHI, TaK i EKCTPANIHIBICTUYHI eNeMeHTU € BaXKAMBMMM 3acoba-
MW CTBOPEHHSA iHKOHTPYEHTHOCTI, O PO6UTb NOMITUYHY CTEHAAM-KOMEZI0 MY/IbTUMOAA/IbHUM ABULLEM.

Knr4osi cnosa: noaimuyHa cmeHOam-KkomeOdis, 2ymop, MoOasabHICMb, MYyaAbMUMOOAsbHICMb,
MYAbMUMOOAAbHICMb IHKOH2PYEHMHOCMI, AiH28iICMUYHI ma eKcmpasiHegicmuyHi 3acobu cmeopeHHs
iHKOH2pyeHmHocmi.

For citation: Savina, Yu. (2023). Multimodality of Incongruity as Cognitive Mechanism of Creating Hu-
mour: Case Study of Political Stand-Up Comedy. Alfred Nobel University Journal of Philology, vol. 2, issue
26/2, pp. 59-75, DOI: 10.32342/2523-4463-2023-2-26/2-4

manitarian problems [Baccaii, 2016; /lo6oBsa, 2013; Dziemidok, 2012; Mintz, 1985;

Sjébohm, 2008; Turano, Strapparava, 2022]. Laughter arises and persists at the point
of intersection between individuals and social groups, cultures and epochs, both at the centre
and the margins of society [Jlo6oBa, 2013, p. 3]. The importance of humour extends beyond the
realm of aesthetic research and has garnered the interest of professionals in various fields, in-
cluding theorists and historians of certain art forms, sociologists, psychologists, as well as anthro-
pologists, ethnographers, and educational theorists [Dziemidok, 2012, p. 5].

The contemporary linguistics understand the modality as not only relation of the utter-
ance to the reality [BoHaap, 1999; NoHuapyk, OuKkaH, 2022; Kosanis, 2007; Cknbuupbka, 2000;
YonkKaH, 1996; Bybee, Perkins, Pagliuca, 1994] but also more generally as a means of forming its
meaning [KoBanboBa, ABopcbka, 2022; OxpimeHkKo, 2000; MNepiwko, Benunka, MT1yxa, 2023; Cikop-
CbKa, 2006; LWabaT, 2000; Calbert, 1975, Kirvalidze, 2006], including the humorous one. Thus,
when discussing humour, it is appropriate to consider modality as a means of expressing the
speaker’s attitude, or more broadly, as “subjective” expressions [Narrog, 2005, p. 169]. Com-
munication is inherently connected with conveying the subjective attitudes of those involved
towards the subject being depicted. Regardless of its genre or style, humorous texts present a
unique and aesthetically pleasing depiction of the world, precisely fashioned by the author in re-
sponse to their communicative purpose and subjective viewpoint. As humour is a product of cre-
ative imagination, it is crucial to remain objective and grounded in reality, as one’s imagination
derives from the objective realm. The humorous text thus serves as a representation of a refer-
ential aspect of extralinguistic reality, carefully structured in alignment with the author’s subjec-
tive perspective, i.e., their worldview [Kirvalidze, 2006, p. 138].

The humorous effect is created through incongruity [baccait, 2016; CamoxiHa, 2015; Nikon-
ova, Boiko, Savina, 2019], which refers to any deviation from the norm. It elicits a comic response
by causing the interpreter to react to an unexpected inconsistency with established norms of the
communicative situation, including the reference situation reflected by the utterance [Cogens,
2019, p. 96].

Incongruity can be found in all types of humorous written or spoken texts, including the
multimodal stand-up comedy genre. Multimodality is a relatively newly explored phenomenon
connected with the interaction of verbal and non-verbal means of communication in different
texts [KoBaneHko, 2022; Makapyk, 2014, 2021; Baldry, Thibault, 2006; Bateman, Schmidt, 2014;
Unsworth, Clérigh, 2009], including humorous ones [BaTypa, CBipigosa, 2022]. Multimodality of
stand-up comedy means that multiple forms of expression are employed to achieve comic effect.
This form of comedy uses various modes of expression, encompassing spoken language, body

I I umour is undeniably one of the most challenging issues in the context of general hu-
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language, facial expressions, gestures and timing. Comedians utilise various modes to deliver
their jokes and engage with the audience, enhancing the humorous experience. Therefore, when
discussing stand-up comedy, one must also mention the multimodality of incongruity, which can
be observed at different levels of expression.

The objective of this research is to describe multimodality of incongruity as a cognitive
mechanism of creating humour in stand-up comedy and to characterise the specifics of incon-
gruity in the works of this genre taking into account its specifics in terms of forms of expressing
humour.

According to the aim, the following research tasks have been set: 1) to provide the defini-
tion of modality as the way of expressing one’s attitudes towards the surrounding world; 2) to
present the specifics of stand-up comedy as a multimodal genre; 3) to present the idea of mul-
timodality of incongruity as a cognitive mechanism of creating humour based on the example of
the stand-up comedy genre.

The database of the presented research is the stand-up monologues by George Carlin
(2010, 2011), Andy Haynes (2023) and Joe Kilgallon (2019) on political issues. In the presented
stand-up monologues, total 100 cases of incongruity are distinguished, 52% of which are valora-
tive, 36% — logical and notional, and 12% — ontological one (see Table 1).

Table 1
Typology of incongruity in political stand-up comedy
Type of incongruity Number of examples Share
Ontological 12 12%
Logical and notional 36 36%
Valorative 52 52%
Total 100 100%

The cognitive nature of the comic in political stand-up comedy is analysed as a complex
phenomenon. The methods of analysis of the multimodal means of creating the comic in po-
litical stand-up comedy are determined by a complex polyparadigmatic approach that organ-
ically incorporates the methods and procedures of analysis of four scientific paradigms — dis-
cursive, linguocognitive, linguopoetic as well as non-verbal communication analysis. The appli-
cation of the methods of discursive and linguocognitive analysis of the multimodal means of
creating the comic in political stand-up comedy suggests an analysis of the type of incongruity
as cognitive grounds of the comic. At the second stage, the verbal representation of the com-
ic was analysed. The interpretative and textual analysis of the examples of political stand-up
comedy helped to distinguish the verbal embodiment of the comic in these texts which makes
the reader laugh or smile, that is, creates a comic effect. Non-verbal communication analysis
refers to the means of exchanging information and meaning through non-verbal cues such as
body language, facial expressions, gestures, posture, eye contact, and other non-verbal sig-
nals. Analysing non-verbal communication is important in understanding the multimodality of
incongruity as it is created in the language and is supported by extralingual means which can
serve as a hint for the audience.

In modern linguistics, the concept of modality can be traced back to K. Brugmann who
defined imperative and subjunctive grammatical moods as a statement about a mental mood of
the speaker, a subjective state with respect to which the verbalized event constitutes the deter-
mining objective side element to which the state is related [Narrog, 2005, p. 169]. Later, O. Jes-
persen, influenced by K. Brugmann, discusses moods as syntactic categories that convey the
speaker’s specific mental attitudes regarding the sentence content [Jespersen, 1992, p. 313].

J. Lyons characterised modality as the grammatical representation of the speaker’s attitude
[Lyons, 1968, p. 308], or more explicitly, the speaker’s opinion or attitude concerning the state-
ment the sentence conveys or the situation the statement describes [Lyons, 1977, p. 452]. Nu-
merous subsequent studies on modality provided its definitions in line with J. Lyons, e.g., under-
standing modality as the speaker’s attitude [Calbert, 1975, p. 51], or the grammaticalization of
the speaker’s subjective attitudes or opinions [Bybee, Perkins, Pagliuca, 1994, p. 176].
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Modern researche demonstrates that modality, a structure connecting the subject and the
speaker’s attitude, exists in subjective-objective relations. It serves as a linguistic tool for as-
sessing relationships within objective reality, influencing how each speaker expresses their as-
sessment performing a speech act [Mepiwko, Benunka, MNtyxa, 2023, p. 265]. Hence, modality is
viewed as a functional and semantic category [KoBanis, 2007, p. 63] contributing to the realiza-
tion of intention and filling the utterance with subjective meanings in the context of communi-
cation [FoHYapyk, AnkaH, 2022, p. 31]. Modal meanings also extend beyond the range of “objec-
tivity-subjectivity” to include the grammaticalized concept of reality / unreality shaping commu-
nication and aligning with the speaker’s intention [LLla6aT, 2000, p. 5], emphasising a direct con-
nection to the pragmatic aspect of the utterance. These communicative and intentional mean-
ings overlay actual semantic content modifying it to anchor the utterance in the reference situa-
tion and integrate it into the text [YonkaH, 1996, p. 154].

The Swiss linguist S. Bally considered modality to be the soul of the sentence, therefore, so
he considered various shades of judgment, feeling and will as the number of modal meanings.
Based on his concept, the communicative form of expression is seen as the main component of
modal meaning [Bally, 1944]. Thus, every statement, every relation of the speaker to reality ex-
pressed by means of language always has some modal status, i.e., “non-modal statements do
not exist at all and cannot exist in principle” [BoHaap, 1999, p. 16]. Therefore, modality could be
considered as a category that conveys the relation of the content of the statement (or action) to
reality [CKnbuybka, 2000, p. 195], “the speaker’s assessment of the content of the utterance”
[OxpimeHko, 2000, p. 190], as well as “the relation of the subject of the action to the action”
[CikopcbKa, 2006, p. 20]. All three types of modality complement each other and cover the gen-
eral concept of modality [CikopcbKa, 2006, p. 20].

Modality is seen from another angle in the case of multimodality; however, it cannot be
considered separate from the initially considered concept of modality. Multimodality is the coex-
istence of more than one semiotic mode within a given context. In a more general sense, multi-
modality is “an everyday reality. It is the experience of life, meaning that we experience everyday
life in multimodal terms through sight, sound or movement” [KoBaneHko, 2022, p. 48]. Even the
simplest conversation includes speech, intonation, gestures, etc. In fact, there is no such thing as
a monomodal text [Baldry, Thibault, 2006, p. 41].

R. Barthes anticipated the study of multimodality when he argued that a written text in a stat-
ic discourse of words and images either draws attention to aspects of meaning that, although per-
haps latently, are already present in the image it accompanies (that is, language anchors the im-
age); or it represents information that complements the dimensions of meaning in the image (that
is, the language conveys the image). It was R. Barthes who highlighted the peculiarities of the anal-
ysis of different modes, emphasised that on television, in the cinema, in advertising, the meaning of
signs depends on the interaction of image, sound and the type of drawing [Barthes, 1997, pp. 32—
51]. Since that time, clarifications and alternatives have been proposed [Bateman, Schmidt, 2014;
Unsworth, Clérigh, 2009]. C. Forceville suggested that images can anchor written text as well as
vice versa, and that the lines between anchoring and relaying are blurred. Furthermore, since more
than two modes can interact in the formation of meaning, the concepts of anchoring and relaying
deserve to be extended beyond word-image connections [Forceville, 1996, p. 73].

When considering multimodality, the focus is on meaning. Virtually everything affects it:
from the selection of lexical units, their graphic representation to the involvement of appro-
priate illustrations and their location, taking into account additional characteristics that play an
important role in written speech. These are spaces, intervals, additional decorative elements,
etc. Multimodality allows to focus on the entire spectrum of semantically significant resources
that are used during communication, and their choice depends on the selected channel, specif-
ic communication situation and technical capabilities [Makapyk, 2021, p. 318]. Verbal and non-
verbal means have different spheres of expression but the same sphere of meaning. Therefore,
they are characterized by paradigmatic relationships [Makapyk, 2014, p. 77]. A clear inventory
of all means also seems unrealistic, since information technologies create inexhaustible commu-
nicative possibilities. Therefore, inventorying the entire spectrum of the means of multimodal-
ity is hardly possible, because the creative potential of individuals is limitless [Makapyk, 2021,
pp. 318-319].
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Hence, taking into account the fact that humorous communication is most often intend-
ed and has certain aims, even from these ideas it can be suggested that multimodality is not
only presenting information via different channels of communication but also such organisa-
tion of communication that is able to properly represent the author’s attitude towards the ob-
ject of communication as well as translation of this attitude to the audience. Such suggestion is
supported by the fact that the reflection of humour in the consciousness of each speaker cov-
ers not only linguistic units, but is embodied to a greater extent in a combination of verbal and
non-verbal components. Moreover, “the creation of any communicative meanings remains in-
complete without taking into account this interaction” [KoBaneHko, 2022, p. 50]. Humour main-
ly refers to the emotional response generated by the audience when interacting with verbal, vis-
ual and other signs.

All the modes affect the meaning, forming its essence. This also applies to semiotic resourc-
es (visual, linguistic, written, etc.), the use of which is limited by the possibility of individual com-
munication channels and the thematic orientation of each specific information block. The mean-
ing of certain units (verbal or non-verbal ones) can be understood only from the context. There-
fore, these units are not universal, but mostly contextually dependent, as they are in different
distributions and contexts and have different communicative and pragmatic potential and cer-
tain stylistic features [Makapyk, 2014, p. 77], so speaking about the multimodality of humour, it
is worth to determine the context in which it is created.

In this research, multimodality is studied based on incongruity in stand-up comedy. Stand-
up comedy originates from an ancient concept that gave rise to a relatively contemporary form
of art, first emerging in the United States and subsequently disseminating to various other re-
gions [Sjobohm, 2008, p. 4]. A strict, limiting definition of standup comedy would describe “an
encounter between a single, standing performer behaving comically and/or saying funny things
directly to an audience, unsupported by very much in the way of costume, prop, setting, or dra-
matic vehicle” [Mintz, 1985, p. 2].

Every artistic text, including one belonging to the stand-up comedy genre, proposes a dis-
tinct and aesthetic representation of the world shaped by the author in response to one’s com-
municative purpose and personal worldview. Since humour originates from the author’s imag-
ination, it is inherently based on objective reality as it serves as the sole source for one’s crea-
tivity. Thus, the humorous text serves as a portrayal of a referential fragment of extralinguistic
reality, artfully organised to align with the author’s unique vision of the world [Kirvalidze, 2006,
p. 138]. Stand-up comedians frequently craft narratives rooted in, or influenced by, their genu-
ine life encounters, occasionally delving into subjects far from comedic (as encapsulated in the
famous phrase, “Comedy equals tragedy plus time”). They seamlessly integrate humorous an-
ecdotes into their routines, which are intricately interconnected as part of a larger performance
linked both to one another and to the storyline they unfold [Turano, Strapparava, 2022, p. 5206].

The cognitive mechanism of creating the comic in humorous text is incongruity. Incongruity
(contrast, deviation from the norm) is a key concept in the theory of cognitive dissonance which
arises in the mind of one person as a result of psychological dissatisfaction and reaction to a cer-
tain situation, the action of other persons — individuals or the whole society [CagiHa, 2021, p.
114]. Incongruity is studied in the theory of structural balance [Heider, 1956] and the congruity
theory [Osgood, Tannenbaum, 1955].

The creation of the comic in the text is based on various types of incongruity (nonsense,
contrast, deviation, adjacent use of opposite or inappropriate meanings and assessments, etc.)
and has four main meanings and is considered as: 1) something unexpected (surprise); 2) cer-
tain contrast between concepts or ideas that are not usually considered together (comparison);
3) something different from what usually happens (something atypical); 4) something that devi-
ates from the sphere of beliefs about how things should be (violations) [Nikonova, Boiko, Savi-
na, 2019, p. 91].

In humorous texts of stand-up comedy, the comic effect is achieved by using special linguis-
tic and non-linguistic means. Linguistic means include all linguostylistic means: phonetic, lexical,
and stylistic ones, which express the comic. In addition to linguistic means and techniques for
creating comic effects, there are also non-linguistic ones. Most often, they are used as a means
of enhancing the comic and increasing expressiveness of the language. Such devices are pauses
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during the conversation, laughter, unusual sounds and various linguistic features of the speak-
er. Paralinguistic means provide additional information not only about what the speaker is say-
ing reflecting his social, age and character traits, but also about what information they wanted to
convey to the listener. Their function is to introduce additional information into the speech flow
[BaTypa, Ceipigosa, 2022, pp. 558-560].

Valorative incongruity (52%), which is one of the basic types of incongruity in political
stand-up comedy, is created as inconsistency of the described reality with the well-established
norms of society. Its wide representation in the genre of political stand-up comedy is connected
with the fact that politics is about society’s well-being, so the drawbacks of politics directly af-
fect society.

For example, in his monologue about people complaining about politicians (2011), George
Carlin says the following: Now, there’s one thing you might have noticed | don’t complain about:
politicians. Everybody complains about politicians. Everybody says they suck. Well, where do
people think these politicians come from? They don’t fall out of the sky. They don’t pass through
a membrane from another reality. They come from American parents and American families,
American homes, American schools, American churches, American businesses and American uni-
versities, and they are elected by American citizens. This is the best we can do folks. This is what
we have to offer. It’s what our system produces: Garbage in, garbage out [Carlin, 2011]. Viola-
tion of the valorative norms in the presented extract is twofold: first, the comic dwells upon the
problems of American politics that are raised by the problems of the society, and, second, he
tells the audience that they are the same as others who can produce only bad politicians.

The language means creating incongruity are presented by generalisation (Everybody com-
plains about politicians. Everybody says they suck), rhetorical question (Well, where do people
think these politicians come from?), metaphors (They don’t fall out of the sky. They don’t pass
through a membrane from another reality), repetitions (They come from American parents and
American families, American homes, American schools, American churches, American business-
es and American universities, and they are elected by American citizens) as well as parallelism
(Garbage in, garbage out).

The multimodality of incongruity is created by supporting the language means by extralin-
gual ones. In order to highlight the created incongruity, the above-mentioned generalization is
expressed using a specific voice tone imitating tiredness of perceiving one and the same boring
information, and metaphor is accompanied by using the facial expression as if the speaker re-
ally speaks about something miraculous in order to stress that situation is ordinary and people
just do not understand the rules of the society. The comic uses the voice speaking first slowly
and softly as presenting the well-known fact. Further, the part They come from American [...] and
they are elected by American citizens is presented quickly as it is the enumeration of American
spheres of life that are, according to the author, already corrupted, and the speaker sounds irri-
tated as he really is, trying to explain that the corrupted politics really come from the corrupted
society. In this part of the speech, the comic also illustrates enumeration by quickly bending the
fingers of the hand which makes the idea presented more obvious. At the part [...] and they are
elected by American citizens the speaker raises the eyebrows and looks at the audience which is,
literally, American citizens. Then he uses a long pause before the conclusion. The last part of the
extract (This is the best we can do folks. This is what we have to offer. It’s what our system pro-
duces: Garbage in, garbage out) is spoken directly towards the audience which means that they
are the part of this corrupted world, and so they all are equally bad. The phrase Garbage in, gar-
bage out is divided into two intonational parts in order to stress the parallelism of its parts and
is said with obvious disgust on the face (see Figure 1).

In the passage continuing the previous example, George Carlin says the following also
creating valorative incongruity: Term limits ain’t going to do any good; you’re just going to end
up with a brand-new bunch of selfish, ignorant Americans. So, maybe, maybe, maybe, it’s not
the politicians who suck. Maybe something else sucks around here... like, the public. Yeah, the
public sucks. There’s a nice campaign slogan for somebody: “The Public Sucks” [Carlin, 2011].
Here, he dwells upon the idea that if the politicians are so bad, the society that elects them is no
better which creates a violation of the valorative norms again, as traditionally such ideas are not
expressed directly in public.
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Figure 1. George Carlin with facial expression of disgust [Carlin, 2011]

The linguistic means of creating logical and notional incongruity in this example are similar
as in the previous one: repetitions (maybe, maybe, maybe), parallelism (So, maybe, maybe,
maybe, it’s not the politicians who suck. Maybe something else sucks around here... like, the
public), and irony (There’s a nice campaign slogan for somebody: “The Public Sucks”).

The extralingual means supporting creating incongruity are, first of all, in imitating thinking
on the problem right now in order to make the audience think together with the speaker. At the
phrase So, maybe, maybe, maybe, it’s not the politicians who suck, the speaker looks and points the
finger at the audience (see Figure 2) with a look as if they have the same secret knowledge, so he
pretends to reveal a secret everyone already knows. The game is strengthened by the intonation as
in the repetition maybe, maybe, maybe each word is spoken louder and more confidently. Further,
incongruity is achieved using certain mimics with squinting of the eyes and looking somewhere in
the audience without a certain point, and then pointing with a finger to all the audience uttering
the words Yeah, the public sucks. There’s a nice campaign slogan for somebody: “The Public Sucks”.
Here, the speaker directly addresses the audience not separating them from “the public” he is
speaking about. The phrase There’s a nice campaign slogan for somebody is spoken with mocking
intonation, and then, after a pause, at the part “The Public Sucks”, the speaker sounds like the
typical ignorant person complaining the politics and doing nothing.

Figure 2. George Carlin pointing with finger at the audience [Carlin, 2011]
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The previous thoughts are supported by the following: Because if it’s really just the
fault of these politicians then where are all the other bright people of conscience? Where
are all the bright honest intelligent Americans ready to step in and save nation and lead the
way? We don’t have people like that! [Carlin, 2011] Here, George Carlin created valorative
incongruity based on mocking people who pretend to be perfect citizens (like bright people
of conscience, the bright honest intelligent Americans ready to step in and save nation and
lead the way) who go to politics and become literally the same as others thus revealing their
real hypocrisy.

In the language level, valorative incongruity is created using, first of all, rhetorical questions
(Because if it’s really just the fault of these politicians then where are all the other bright people
of conscience? Where are all the bright honest intelligent Americans ready to step in and save
nation and lead the way?) and epithets (bright people of conscience, bright honest intelligent
Americans) as well as irony throughout the utterance.

The ironical tone of the utterance is supported by the mocking tone of voice illustrating
that the speaker does not believe in the existince of such people who are really ready to go
to politics and save their country. The audience observes the intonational contrast between
a part Because if it’s really just the fault of these politicians uttered in doomy voice and the
part then where are all the other bright people of conscience uttered, in contrast, hopeful-
ly as is the speaker believes that there are lots of such people just waiting when their time
will come. To illustrate contrast, he also uses body language turning different sides for dif-
ferent intonational parts of the utterance, and using hands to support the questioning into-
nation. Then he works with space at the words ready to step in and save nation and lead the
way imitating stepping forwards and then stops and, after pause, angrily says We don’t have
people like that! creating the contrast between people’s words and actions being mocked in
his monologue.

George Carlin’s monologues dealing with societal issues are supported by his typical scenic
characteristics. In particular, the scene itself is dark and decorated in a militaristic way, the typ-
ical colours are black and dark brown, and even his clothes are black. The comic uses the image
of an old man complaining about everything and using rude language which makes its humour
specific for certain audience having less prejudice and social stereotypes. All these characteris-
tics also help to create humour based on the image of the speaker.

Another stand-up comic, Andy Haynes (2023) mocks the social and political stereotypes of
the traditional societies like, for example, gender stereotypes about men and women also cre-
ating valorative incongruity: I identify as male. But I’m like... you know... like | asked for help.
I’'m that kind of guy. All my friends that are men never ask for help. They could be drowning and
you’d be like “Do you need help?”, and they’d be like “I’'m not gay” [Haynes, 2023]. In this mon-
ologue, the speaker mocks the idea that men in traditional societies refuse to get help in order
to avoid looking weak calling weakness the quality of a gay people.

The exaggeration is achieved, first of all, by describing imaginary hyperbolised situation
(They could be drowning and you’d be like “Do you need help?”, and they’d be like “I’m not gay”)
as well as by the repetition of the word help throughout this fragment.

Multimodality of the utterance is created by the speaker using extralingual means.
In particular, saying But I’'m like... you know... like | asked for help, the speaker uses long
pauses imitating a lack of confidence, and mimics of the person disappointed in oneself to
characterise oneself as a non-masculine man as it is expected by society. The phrase I'm
not gay is highlighted by imitating the hysterical crying and gesticulating like a stereotypi-
cal over-masculine man (see Figure 3), as that is how, according to the speaker, such peo-
ple look like.

Valorative incongruity is also created in the following fragment: I’m a liberal obviously.
I don’t like it. It’s not fun to be liberal. If you’re liberal you know we’re not having as much
fun because we have to care about everything [Haynes, 2023]. Here, violation of valorative
norms is in exaggeration of the situation when the members of conservative societies are not
concerned with the issues liberals care about. In this fragment, the speaker does not concre-
tise the issue just exaggerating that liberals care “about everything” meaning that conserva-
tives do not.
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Figure 3. Andy Haynes imitating the hysterical crying [Haynes, 2023]

At the language level, only repetitions (I’m a liberal obviously. [...] It’s not fun to be liberal.
If you're liberal |[...]) and generalisation (we have to care about everything). The idea is support-
ed more at the discourse level by creating the opposition between liberals and conservatives as
two different cultural groups.

The extralingual modus is provided by sad facial expression speaking about the lack of fun
in being liberal. Introducing this idea, at the words I’m a liberal obviously, the speaker sadly looks
down (see Figure 4) and uses numerous pauses, then, at the phrase / don’t like it, he looks at the
audience with exaggerated sadness like little children do, and, finally, looking directly at the audi-
ence when addressing them after long pause in because we have to care about everything, here
changing the intonation into irritated and even insulted, thus creating emotional ties with them
and also persuading at the rightness of this political position.

Figure 4. Andy Haynes playing the state of being upset [Haynes, 2023]
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The monologue continues as follows further explaining why being conservative is not for
the “good” people: The conservatives don’t have to do that. They’re like, “Wow, what a beautiful
75-degree Martin Luther King Day. | was not going to celebrate but now | am” [Haynes, 2023].
Valorative incongruity here is created in the contrast of the time of the year (Martin Luther King
Day which is in January, winter) and the temperature (75-degree Fahrenheit which is 23 degrees
Celsius) why calling it beautiful means that personal comfort for conservatives is more important
than the problem of climate change.

Thus, on the language level valorative incongruity is created using realia (75-degree, Mar-
tin Luther King Day), epithet (what a beautiful 75-degree Martin Luther King Day) together with
oxymoron (what a beautiful 75-degree Martin Luther King Day).

Extralingual means used in this part of the monologue represent the absurdity of the sit-
uation described: the speaker uses an impassive facial expression and intonation at the phrase
Wow, what a beautiful 75-degree Martin Luther King Day, and then even smiling and happy tone
in | was not going to celebrate but now | am in order to illustrate the conservatives not even no-
ticing the problem but perceiving the situation as normal one.

Speaking about Andy Haynes’ standups, he, in contrast to George Carlin, uses positive scene
decorations in brown colours with pictures of blue clouds. His clothes are typical for the modern
young man including breeches and hoodie in light brown colour. His facial expression is also non-
aggressive, more typical for the people who just they treat the phenomena leniently like today’s
young people; he also avoids aggressive body behaviour. As a result, the positive picture is con-
trasted with the negative phenomena he mocks in his monologues.

Logical and notional incongruity (36%) is a violation of the established norms of how the
real word operates. It means that logical and notional incongruity is based on the wrong inter-
pretation of the word order by the characters of the joke. In political stand-up comedy, it is used
in order to characterise the illogical nature of politics and the politicians’ voters.

For example, logical and notional incongruity is presented in the monologue by Joe Kilgal-
lon (2019): | heard this from one woman during the last elections. | couldn’t remember what she
was talking about but she’s like Mitch McConnell. So, “I’'m going for Mitch McConnell because
he’s pro-family. And | like my candidates to be pro-family”. Which leads me to ask this question:
“Who the hell is running on the anti-family platform?” [Kilgallon, 2019]. In the presented ex-
ample, the speaker mocks the voter for not understanding that she values something that is ex-
pressed by literally any of the politicians, so her decision based on such a criterion is simply stu-
pid.

The language means of creating logical and notional incongruity are fewer: citation (“I’'m
going for Mitch McConnell because he’s pro-family. And | like my candidates to be pro-fami-
ly”) and rhetorical question (Who the hell is running on the anti-family platform?) because vi-
olation of common sense is mostly expressed at the discourse level by describing the absurd
situation.

The absurdity of the described situation is also expressed by extralinguistic means. In par-
ticular, at the beginning of the utterance, the speaker smiles as if he is going to tell another fun-
ny story (see Figure 5). He stops smiling at the words pro-family both times and starts speaking
in a mocking tone, and further goes to nearly screaming at the words Who the hell is running on
the anti-family platform? which helps him to illustrate his surprise created by the woman’s sil-
ly reasoning.

Another example of logical and notional incongruity is the part of the monologue by
Joe Kilgallon (2019) dealing with the voters’ concern about the USA’s debt: What about do
people talk right now? It is the economy, the debt. | got the debt is a big issue. | don’t care
about it, | don’t think it matters but | think it is hysterical that everyone’s like, “Oh my God,
the debt is at 17 trillion dollars!” Oh, just scare if you want, to hit a trillion scare you? Why
is 17 trillion is a magic number for all of a sudden? [Kilgallon, 2019]. In the presented ex-
ample, the speaker mocks the voters’ logic that the bigger the number is, the more they are
concerned not taking into account the fact that a sum of a trillion dollars is the sum no or-
dinary person can really imagine. So, for ordinary people, the sum of the debt is only num-
bers, and such voter cannot really understand the situation but tries to look smarter when
speaking about it.
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Figure 5. Joe Kilgallon starting his monologue [Kilgallon, 2019]

Like in the previous example, not many language means are used in the process of creat-
ing logical and notional incongruity, in particular, they include only metaphoric epithet (17 tril-
lion is @ magic number) and repetition (“Oh my God, the debt is at 17 trillion dollars!” [...] Why
is 17 trillion is a magic number for all of a sudden), the very idea of the joke is expressed at the
discourse level.

Non-verbally, the speaker supports the joke by imitating the mimics of the terrified person
and the changes of the voice: mocking one citing the voter (Oh my God, the debt is at 17 trillion
dollars!) (see Figure 6), then pause for the audience to understand it, and then the phrase Oh,
justscare if you want [...], and the ironical one asking the voter about the reason of one’s concern
([...] to hit a trillion scare you? Why is 17 trillion is a magic number for all of a sudden?) which ex-
presses his attitude towards the described situation.

COMEDIANS

YOU °

SHOULr

KNoOV

Figure 6. Joe Kilgallon imitating the mimics of the terrified person [Kilgallon, 2019]

The scene in Joe Kilgallon’s stand-ups is darkened, so the audience sees no decorations con-
centrating the attention on the comic’s person. Joe Kilgallon looks like “the guy next door”, he
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uses casual clothes and speaks without pretending just as one would speak with one’s friend,
and this makes his monologues closer to the audience.

The least used in political stand-up comedy is ontological incongruity (12%), which is a vio-
lation of the rules of being and is often based on the introduction of imaginary creatures in the
text. Since politics does not presuppose the situations of the spiritual world where some imagi-
nary creatures exist, ontological incongruity is not often used in political stand-up comedy.

However, it can be used, for example, when describing manipulating religion for political
purposes as in the following fragment from George Carlin’s monologue (2010): Swearing on the
Bible, you understand that [...]? They tell you to raise your right hand and put your left hand on
the Bible. Does this stuff really matter, which hand? [...] Suppose you put your right hand on the
Bible and you raise your left hand. Would that count? Or would God say, “Sorry, wrong hand,
try again”? [Carlin, 2010]. In this fragment, ontological incongruity is based upon the fact that
swearing on the Bible for the elected president or in the court is considered by society as the
prove that the person is honest. At the same time, this process was transformed into a strictly
regulated procedure as if God requires to follow it; and that is what George Carlin mocks in this
fragment.

The basic language means of creating ontological incongruity in the presented text frag-
ment is intertextuality as the phrase Sorry, wrong hand, try again is a parody of the phrase the
user gets when, for example, one enters an incorrect password using the computer or the ATM.

The extralingual support of the ontological incongruity is the face of the speaker dem-
onstrating a sincere interest in the issue. He tries to look curious, like the discoverer of the
matters not discovered jet making the idea sound like absurd, in order to make the people
think about how the procedure of swearing in the Bible really influences the swearer’s be-
haviour.

The research conducted postulates that incongruity as a cognitive mechanism of comic cre-
ation is multimodal in the genre of stand-up comedy. Multimodality is considered within the gen-
eral idea of modality, which can be understood as the speaker’s assessment of the content of
the utterance as well as the relationship of the subject of the action to the action; and multimo-
dality is thus the coexistence of more than one semiotic mode within a given context, where all
modes affect the meaning, form its essence, and thus all modes are used to express the speak-
er’s attitude towards the content of the utterance. Since stand-up comedy is seen as an encoun-
ter between a single, standing performer who acts comically and/or says funny things directly to
an audience, without much in the way of costume, props, set or dramatic vehicle, it is important
for stand-up comedians to use both verbal and non-verbal means of communication, making this
genre, by definition, multimodal.

Incongruity as a cognitive mechanism of comic creation is based on contrast, deviation
from the norm; and according to the norms violated, it is classified into ontological, logical and
notional, and valorative. All of these types of incongruity can be found in political stand-up com-
edy. Valorative incongruity is the most common (52%). This type of incongruity involves the in-
consistency of the political reality described with established social norms. It is often used in po-
litical stand-up comedy because politics affects the well-being of society. Comedians use vari-
ous linguistic techniques such as generalisation, rhetorical questioning, metaphor, repetition and
parallelism to create this type of incongruity. They also use extralinguistic means like voice mod-
ulation, facial expressions, and gestures to emphasize and illustrate the existence of incongrui-
ty. Logical and notional incongruity (36%) arises from the violation of established norms of how
the real world operates or from characters in the joke misunderstanding the order of events. In
political stand-up comedy, it is used to highlight the illogical nature of politics and voters’ rea-
soning. Comedians often employ rhetorical questions and citations to create this type of incon-
gruity. Extralinguistic means, such as tone of voice and facial expressions, are used to convey the
absurdity of the situation. Ontological incongruity (12%) involves the violation of rules of exist-
ence and the introduction of imaginary creatures or situations. In political stand-up comedy, on-
tological incongruity is less commonly used, but it can be employed to highlight absurdities, such
as the ritual of swearing on the Bible in a formal setting. Comedians use intertextuality to cre-
ate this incongruity, and their facial expressions and delivery style support the humour empha-
sising the incongruity.
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In conclusion, political stand-up comedy uses different types of incongruity to challenge so-
cial norms, highlight the illogical aspects of politics and create humour. Linguistic and extralin-
guistic means are both essential tools for comedians to create incongruity, making humour in the
genre of political stand-up comedy a multimodal phenomenon.

The prospective direction for further research in the chosen direction is to analyse the spe-
cifics of the representation of multimodal incongruity in the translation of texts belonging to po-
litical stand-up comedy, taking into account both linguistic and extralinguistic means of creating
incongruity.
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The problem of humour is complex and transcends aesthetic boundaries. Laughter is a product of in-
teractions between individuals, social groups, cultures and epochs, with a far-reaching significance that at-
tracts the attention of various scientific fields. When discussing humour, it is essential to consider the mo-
dality, which reflects the speaker’s attitude and subjective expressions. Regardless of genre or style, hu-
mour offers an aesthetic representation of the world, created by the author to convey his or her commu-
nicative intent and perspective. The core mechanism of humour is incongruity, characterized by inconsis-
tencies with established norms that produce a comic effect. This incongruity is present in all forms of hu-
mour, whether oral, written or multimodal, as in stand-up comedy. Stand-up comedy uses different modes
of expression, including spoken words, body language, facial expressions, gestures and timing, to enhance
the comedic experience. Therefore, when discussing stand-up comedy, it’s important to consider the mul-
timodality of incongruity at different levels of expression.

The aim of the current research is to describe the multimodality of incongruity as a cognitive mech-
anism of creating humour in stand-up comedy and to characterize the specifics of incongruity in works of
this genre, taking into account its specifics in terms of forms of expression of humour. In order to achieve
the research objective, the following research tasks will be carried out 1) to provide the definition of mo-
dality as a way of expressing one’s attitude towards the surrounding world; 2) to present the specifics of
stand-up comedy as a multimodal genre; 3) to present the idea of multimodality of incongruity as a cogni-
tive mechanism of creating humour using the example of the stand-up comedy genre.

The research material of the presented research is the stand-up monologues of George Carlin (2010,
2011), Andy Haynes (2023) and Joe Kilgallon (2019) on political issues. In the presented stand-up mono-
logues, a total of 100 cases of incongruity are distinguished, of which 52% are valorative, 36% are logical
and notional, and 12% are ontological.

The cognitive nature of comic in political stand-up comedy is examined as a complex phenomenon.
Analyzing the multimodal means used to create comedy in this context requires a polyparadigmatic ap-
proach that encompasses four scientific paradigms — discursive, linguocognitive, linguopoetic, and non-
verbal communication analysis. Such a comprehensive methodological approach enables a deeper under-
standing of this complex and multifaceted subject matter.

The research indicates that humour creation via cognitive mechanisms like incongruity is a phenom-
enon spanning multiple modes within the stand-up comedy genre. Multimodality encompasses the evalu-
ation of utterance content by the speaker, as well as the subject’s relationship to the action, with multiple
semiotic modes coexisting in a context that shapes the essence and conveys the speaker’s attitudes. Stand-
up comedy requires both verbal and non-verbal communication, making it a multimodal form of perfor-
mance where a single performer engages directly with the audience. The core mechanism for creating hu-
mour in this genre is incongruity, which stems from contrast and deviation from norms, including ontolog-
ical, logical, notional, and valorative incongruity. These types of incongruity are commonly used in politi-
cal stand-up comedy, making it a unique and dynamic form of entertainment. Value incongruity, which is
the primarily employed method (52%), exposes disparities between political realities and established social
norms. Comedians utilise various linguistic techniques, including generalisation, rhetorical questions, met-
aphors, repetitions, and parallelism, alongside extralinguistic methods such as voice modulation and facial
expressions, voice tone, pauses, different kinds of intonational contrast, body language to establish incon-
gruity of this nature. Logical and notional incongruity (36%) highlights the irrationality of politics and vot-
er’s reasoning, using rhetorical questions, citations, and certain tone of voice and facial expressions. Onto-
logical incongruity refers to the introduction of imaginary elements which violate the rules of existence and
are used to emphasize absurdities. Although less frequent in political stand-up comedy, it can still be used
to highlight absurdities, such as the ritual of swearing on the Bible in a formal setting. It is shown that the
scenic characteristics (positive or negative character, colours, decor), the way of dressing are also essen-
tial, because they all contribute to the creation of humour based on the image of the speaker. Comedians
utilize intertextuality and their delivery style to create and emphasize this form of incongruity. In conclu-
sion, political stand-up comedy utilises different forms of incongruity to deride social conventions, reveal
political absurdities, and generate amusement. Both linguistic and extralinguistic elements are important
tools for comedians in creating incongruity, making political stand-up comedy a multimodal phenomenon.
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AcoUiaTUBHUI Ta iHTePNpPEeTaLiNHUA aHaNi3 O4MHULb MOBNIEHHA € TPAAMLINHOI NPAKTUKOK aHanisy
OMCKYPCY, fIKa BMKOPMUCTOBYETbCA B AOCAIAMEHHAX, WO6 NPOAEMOHCTPYBATU, AK YYAaCHUKM KOMYHiKaLil
B33aEMHO NOTOAKYHOTLCA LWOAO0 3HAYEHHSA, AKE BOHU CTPYKTYPYHOTb Mif Yac AUCKypcy. KOHTpoboBaHi ekcne-
PUMEHTU NPOBOAATLCA B YMOBaX, BiAHOCHO HE3BMYHWUX ANA MPAKTUKN NPUPOAHOrO AUCKYPCY, OCKINbKN B
OMUCKYpCi B peasibHOMY 4aci NPoLLeC CTPYKTYPYBaHHS Ta PEKOHCTPYKLT cmUcay BiadyBaeTbca 3aBAsKM rmbo-
KOMY 3a/ly4eHHIO B CUTYAaTUBHUIM KOHTEKCT. TOMY Memoto HALOro AOCAigKeHHs 6y10 LONOBHUTK pe3y/bTa-
TU EKCMEPUMEHTY MEHTAIbHUMM MOAENAMMU YU MOLENAMM CUTYALLIN, WO BiZ0OParkatoTb KaTeropii MMcaeH-
HA N, Yac CTPYKTYPYBAHHA XOKEMHOro ANCKYpPCY, W06 PO3BUHYTU iiet0 KONIEKTUBHOI XOKEMHOI ie€HTUYHOCTI,
AKA BUHWKAE 3 AUCKYPCY Yepe3 TUNoBe 3a/ly4eHHA MOBIEHHEBUX CTPYKTYP | TUMOBOI MOB/JIEHHEBOI MOBEAHKM
B npovieci guckypcy. MeTta focnigKeHHA L03BONAQ BUPILLUTY AeKiNbKa 3a80aHsb. MNeplue — BU3HAUUTK, YK
€ AKiCb 0COBIMBOCTI XOKEMHOTo AMCKypcy. Mo-apyre, PEKOHCTPYIOBATU KONEKTUBHY XOKEWHY ifeHTUYHICTb
BiAMNOBIAHO A0 AMCKYpCY, AKMI BOHM ByaytoTb Mig Yyac cnifikyBaHHs. Lli 3aBAaHHA AOMNOMOIMN Ham OXapakK-
TEpM3yBaTU YYACHMKIB XOKEMHOIO AMCKYPCY AK TUX, XTO MA€E CTATYC «BHYTPILLIHIX» YeHiB i MatoTb 0cobamBui
piBeHb A0BipY 3 HOKY IHLLNX Y1eHiB coLianbHOT rpynu. OCHOBY AOCNIAXKEHHA CKNaAaloTb Memoou aHanisy auc-
KypCy pa3om i3 KOrHITUBHMM MOZEeNtoBaHHAM. B ekcnepumeHTax 1 i 2 mu BUABMAM, LWLO cTATycK «in-member»
i «off-member» popmytoTbeca Ta NPUNUCYIOTLCA YY4aCHMKaMM Bi4NOBIAHO 4,0 34aTHOCTI MPABUABHO CTPYKTYPY-
BATW 3HAYEHHA B XOKeMHOMY AMCKypCi. KOTHITMBHUI aHani3 AaB Ham 3mory nobyyBaTn KOTHITUBHY MOZEeNb
KOJIEKTUBHOT XOKEMHOT il&eHTUYHOCTI, SIKA FPYHTYETHCA Ha PernpeseHTaLifiX XOKeMHOro CBiTy, B3ATUX i3 AUCKYp-
Cy B couiafibHUX Megia (cTopiHkM KomaHg HXJ/1 B Instagram). Pe3ysiemamu eKCnepuMEHTIB i KOTHITUBHOTO
MOZENOBAHHA AOMIHYOUMX KOHLEMNLi XOKEMHOT KONEKTUBHOI iLEHTUYHOCTI NiATBEPAMKYIOTL KislbKa rinoTes.
Mu BUABUAM coLjiaNibHi eDeKTU AEMOHCTPALT CTaTyCcy Yepes KOHCTPYOBaHHSA CMUC/Y B NPOLLECI AMCKYpCY Ta
BaXKAMBICTb ByTU «in-member» gns epeKTMBHOI KOMYHIiKaL,ii Ta 3340BO/IEHHSA YYaCHMKIB.

Knroyosi cnoea: xokeliHUl OUCKYpPC, KOAEKMUBHA XOKeliHa i0eHMuYHicmb, MeHmMasbHi MoOei,
OucKypcusHi penpeseHmauii, KoOMyHiKauiliHuli ekcnepumeHm.
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proaches to the Discourse Analysis (Verbal and Multimodal Aspects). Alfred Nobel University Journal of Phi-
lology, vol. 2, issue 26/2, pp. 76-90, DOI: 10.32342/2523-4463-2023-2-26/2-5

The process of transmitting thoughts and ideas has always been the focus of attention
of linguists since the language is the means that is considered to be developed for the
purpose of communication. The theories of discourse [Grice, 1975; Goldinger, 1996] are deter-
mined to reveal the verbalized communicative interaction of the addressee and the addresser
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under specific communicative conditions, social and pragmatic situations for realizing some def-
inite scope of pragmatic impact on the addresser [Donders, 1969]. While some societies are de-
veloping, there is a requirement for the language to serve the communicative needs of the soci-
ety in general and definite social groups in particular. Thus, the scholars figure out special social
needs to create a special secret language of communication on the basis of the general language
of the society [Goldinger, 1996; Guydish et al., 2020; Hepburn & Bolden, 2013; Hoey, 2015] [Hor-
ton & Spieler, 2007; Kuperberg & Jaeder, 2016]. The division of the discourse into official and
non-official aims at giving more accurate characteristics of pragmatic and communicative func-
tions that are served.

Each of the discourses, official and non-official, presupposes different linguistic behaviour
which has been studied and described from different angles: the structure of the discourse
within informal linguistic behaviour with friends [Planalp & Benson, 1992]; discourse markers
[Guydish et al., 2020], overlapping structures [Donders, 1969], laughing [Smoski & Bachoroski,
2003]; unspoken structures in opening and closing parts of the conversation.

Yet, the researchers also paid attention to the non-fluent nature of communication [Liu
et al., 2016]; prosodic convergence [Truong & Heylen, 2012]; amount of laughter [Smoski
& Bachoroski, 2003]. The fact that being acquainted has an impact on linguistic behaviour,
can be traced in the Map Task Corpus. These documentations of friend and stranger pairs of
communicative patterns prove the differences in the behaviour of one person depending
on the communicative situation, though the acquaintanceship is not supposed to influence
entertainment behaviours with Artwalk Task [Liu et al., 2016]. Thus, the results of the discourse
studies prove the fact of some particular typical linguistic behaviour that can generally describe
a personality in a particular situation. Based on the results, a conclusion can be drawn that if the
linguistic behaviour is typical under some situation, we can speak not of some kind of individual
identity but of the collective identity of people under some communicative circumstances.
Discourse analysis is about structuring the notion / meaning of a conversation and identity. In
different types of discourses the identity of an interlocutor is composed and distinguished by
other communicative participants on the basis of reference and inference.

The main task is to prove the specificity of the meaning of structuring and reconstruction in
a non-official discourse such as the hockey one. The next point is to describe the hockey identity
as a representative of a specific linguistic behaviour that could give us the basis to mention the
collective hockey identity.

The first goal of our research is to assess the communicative situation in which a collective
identity reveals itself as an interlocutor with a specific linguistic behaviour. Secondly, characterize the
collective identity acting in a specific discourse, in our case it is non-official hockey discourse. Thirdly,
prove the existence of specific linguistic behaviour that figures out the users of the specific linguistic
behaviour for the purpose of being distinguished and accepted by others as in-group social members
due to the ability to co-construct the meaning of the utterance in the flow of communication.

Communication in Psychological Perspective

Communication between people is in its broad meaning an ability to generate numerous
constructions via the language means in order to present an idea in its closest enveloping.
Psychologically, it is a high and specific type of mental interaction that differentiates people
from other biological species as the mind enables a person to reconstruct the model of reali-
ty according to available general mechanisms of cognition [Vygotsky, 1962, p. 16]. With regard
to Vygotsky’s ideas, the speech is, first of all, the means of communication, and it is mostly so-
cial communication that is the reason why people struggle to express thoughts, ideas, feelings,
and states, and also it is a means of cognition and categorization [Ibid.]. That means the ability
of a human being to reconstruct both the model of reality according to Vygotsky's understand-
ing and somebody's individual model of the world according to contemporary cognitive theories
[Peeters et al., 2006; Mertens & Ruiter, 2021].

Cognitive Approach
In terms of cognitive linguistics, the external information perceived by organs of the
body is the embodied knowledge (that is from the limits and abilities of the human body), and
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psychologists add that the word is ready when the understanding is ready. It means a definite
path the perceived information is going to undergo before crystallizing into a unit of information
that is ready to be worded. This process is very individual that is why the model of the world is
personalized.

It is supposed that in the memory a person has a limited number of models, prototypes ac-
quired during life via associative reasoning and due to practical experience. Accordingly, new
pieces of information are adjusted to the categorized units in the memory, and then, further,
together with a situational information the units are involved into concepts, situational units of
knowledge organization in the memory created ad hoc.

The concepts are the contrails used to reconstruct the world. They are the basic structures
of situational knowledge influencing the choice of language means to present some ideas and
emotions in speech. They dictate linguistic behavior to some degree as they are the content of
the linguistic form.

Psychological Motives

Psychologists insist on the predominant role of at least three motives that rule the behavior
of a person and also influence language functioning in speech. The principle of the dominant
gives the explanation to the behaviour of living beings [Vygotsky, 1962]. Every definite moment
some behaviour act is performed, that is preconditioned by unity and agreement of all the sys-
tems of an organism participating. The terminate centre for ruling and agreeing on all the pro-
cesses is considered to be dominant, which uses the energy of any incoming signal and suppress-
es any other possible unrequired activities. Further, the role of the dominant goes to other cen-
tres to perform functional tasks. The theory was developed and elaborated by A. Ukhtomsky. Ac-
cording to A. Ukhtomsky's physiological theory, there are the dominants which cover the inner
state of a person and the influence of the outer surroundings. They are neuropsychological enti-
ties that presuppose the behavior of a person. They are viewed as generalities compared to the
general gravity principles by universality. The theory gives the possibility to describe many psy-
chological phenomena: memory, attention, cognition, object thinking, and motivation [Cited in:
Vygotsky, 1962]. The author Ukhtomsky himself supposed that the same approach can be appli-
cable to other practical spheres to explain the motives of behaviour, speech behaviour in par-
ticular. The spheres mentioned are sport psychology, labour psychology, and pedagogical psy-
chology.

Current Study

Modern psychology and psychoanalysis develop the ideas about the three most influential
dominants ruling the behaviour of a person as a social unit. These are the dominants formed on
the basis of self-defense, hierarchical and breeding instincts.

These are hierarchical principles, which indicate the place of each member of a social com-
munity in hierarchical relations. It is the instinct of gender development, which divides members
of a social circle into strong and weak representatives, who also demonstrate passive and active
roles. It can be reflected in speech via definite types of grammar constructions or synonyms to
emotionally neutral types of expressing and organizing speech.

And the instinct of self-defense, which prevents a person from undesired danger and can
be expressed in speech in a specific style of communication, is more or less attractive to the
members indicating the openness to relations or danger of approaching the person.

It goes without question that all the dominants are included in the process of cogni-
tion and elaborating knowledge as a precondition, but in the stage of concept organization
some definite dominant/-s can influence speech creation and organization. For this reason,
we agree with the definition of speech proposed by Vygotsky: a thought is a cloud that is
given by the wind of motivation and is poured down by words [Vygotsky, 1962, p. 332]. The
thought itself is not born from another one, but a motivating sphere of consciousness that
captures impressions, emotions, interests, determinations, artifacts, and needs. Behind a
thought, there is an affective-voluntary tendency, which can answer the question “why”.
A thought is not equal to a language expression, they rather overlap and coincide as pre-
senting thoughts in speech flow is a complicated process of thought discretion and partial-
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ly presenting in language means. That is why the units of thinking and speech do not coin-
cide. Polan concluded [Vygotsky, 1962, p. 334] in his research that there is a more indepen-
dent link between content and a word than between meaning and a word. A word has a dy-
namic content which is formed of contextual affective and intellectual meanings which nar-
row the word content in respect of the abstractness which is narrow by itself and limits the
meaning due to the context; and widens in the light of enrichment by other words accom-
panying it in the text. Due to the ability to associatively reason a person in mind enlarges
the scope of the content expressed in language means. Moreover, language expressions can
trigger a definite scope of information that is associatively fixed behind them. Specifically, it
is vivid in literary texts where the word used in the title to the end of the literary work ac-
quires additional meaning and is considered to be the concentration of all textual meaning
and the content in general.

Psychological closeness of the interlocutors is realized through common apperception
among the speakers and this fact helps to understand the meanings of communication from a
hint, for shortening speech. In this case, syntax and its phonetics are reduced to a minimum, sim-
plified and condensed as much as possible, when the subject of judgment is known to the inter-
locutors in advance and when there is a greater or lesser degree of commonality of appercep-
tion among the speakers. The meaning of the word comes to the fore.

The Collective Identity

It is believed that the focus of social studies is on communication and in particular
the language functioning in text samples as the products of speech production. It is vastly
discussed in scientific papers in the field of sociolinguistics, stylistics, and communication
how the choice of language units can signify about the status, age, gender, and profession
of the speaker. Thus, by evaluating the language behaviour we identify ourselves and oth-
er members of some social circle. Identity is presently the issue and the problem of interdis-
ciplinary studies: discourse analysis, pragmatic stylistics, and other disciplines of social and
psychological sciences.

The main emphasis in the discussions of the identity and its manifestation via the language
is made in [Suvorova, 2021a, 2021b]. The author indicates three main vectors in studying the
connection of identity and language. The self as an isolated, self-contained entity (different psy-
chological and social theories) is one of the vectors. The second one is interpersonal communi-
cation and the production of negotiating identities within a personality (discourse practices). The
third delimits the connection between language and identity to the relation between social cat-
egories and the linguistic phenomena (sociolinguistic studies).

Considering the purpose of the article we would accept the ideas of social constructivism
about the attention being brought to the identity as “doing” rather than “being”, when a person
practices the language to interact with other individuals.

The theory of mental models (or situation models) can be applicable to the analysis of
hockey discourse in social media. Information in the discourse is structured about eventual-
ities, and it is encoded in a propositional format “smb is smb/smth; smb/smth acts so/ as if/
for; smb/smth affects smb/smth and so on”. The eventualities have the relations Cause-Ef-
fect, Inclusion/Exclusion, Evidence-Assertion and others described in the scheme (Pic.1) which
are signaled textually and suggested about the hockey world. These relations must be com-
puted in order to make sense of the discourse. The eventualities can involve one or more en-
tities that are psychologically important, or “salient”, “psychologically focused”. The eventu-
alities mentioned in the process of discourse may involve the same entities via anaphoric or
inferential processes. From a broader perspective, the repetitions of the referent entities in
communication across larger stretches of discourse happen because the communication con-
cerns the same event in the hockey world. The “in-group” members structure their represen-
tations around some common event known to the members of hockey social groups. As an ex-
ample the situation with the Finals 2023 when in the discourse These are the representations
of hockey discourse rather than people-centered representations. More considerations about
the length in texts on narrative comprehension in Emmots [Mertens & Ruiter, 2021; Hepburn
& Bolden, 2013].
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Pic. 1. The process of structuring knowledge in discourse

The point is that there is a need to go beyond the situational model theory and consider
global levels of discourse structure and discourse comprehension to have a proper understanding
of discourse.

Methods of analysis

Participants

Two hundred and thirteen participants’ recordings of the experiment 1 (the meaning unpacking
test) and seventy one participants’ recordings of the experiment 2 (analysis of multimedia texts)
were analyzed in this study (78% students and 22% professional representatives (2% teachers,
40% translators, 37% philologists, 20% coaches and sportsmen, 5% sports events followers). The
students of the Department of European and Oriental Languages and Translation from Alfred No-
bel University participated in free experiments that were designed as a part of the task for their
course in stylistics of the main language (English). The experiment was based on the competencies
they were supposed to obtain during the course, particularly the skills of lexical, linguistic and tex-
tual analysis. The rest of the participants are professionals connected with sport or/and language.
Table 1 shows the professional field of the participants. The age of the participants ranged from
20 to 45 years old. The levels of English of the participants are represented in graph 1: advanced
—25%, intermediate — 70,8%, elementary — 3,3%, basic — 1,7%. The samples from Chats 1 and 2 of
the followers of the NHL teams in social media were analyzed by a linguist researcher.

Adherence to ethical standards

The research was conducted in accordance with the requirements of the Research Ethics
Committee, which was discussed at the meeting of the Department of European and Oriental
Languages and Translation, Alfred Nobel University. The experiment procedure was agreed upon
the respondents, which is documented in the body of the questionnaire (“by proceeding to the
tasks you agree to participate in the experiment on words and sentences interpretation”, Proto-
col Ne 1 from 30.08.2021). The experiment was not funded. There is no conflict of interest.

This research was conducted in the frame of the scientific topic “Multicultural Aspects of
the Roman and Germanic Philological Discourse and Problems of Translating Foreign Languages
and Literature” (state registration number 0119U000132), Alfred Nobel University.
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Chart 2.The level of the language competence of the participants
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Materials

The material is selected from the social media official profiles of the professional teams
of hockey players of the NHL. The discourse in social media (Instagram) clearly proves the non-
official up-to-date discourse as the profiles are open to the public to follow the publications
and express the opinion in any style and by being available for the media means. The second
source is the book written in a non-official style “Hockey for Dummies” by John Davidson. It
contains easy-to-read and interpret information about the essence of hockey for the gener-
al public. For the research, only cartoons were taken for the reason that they are supposed
to be understandable for the participants of the experiment on sense interpretation.
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Procedure

The methods involved in the research of the collective identity in sports and, in particular,
in hockey sports include a complex of different techniques in order to ensure that the data
gathered are reliable and to assist in developing the discourse analysis field. In the paper, the
general methods, the qualitative and quantitative ones, are combined with the descriptive one
to meet the purpose of the investigation.

The algorithm of the discourse analysis presupposes several stages.

The first one is the collection of the material for the research. It includes quantitative analy-
sis which is focused on numeric examples of word combinations repeated in hockey discourse. The
primary analysis of the gathered data gives the possibility to predict typical wording of some ideas
in hockey discourse and choose the patterns of speech being typical ones for conducting surveys.

The second stage is preparing the material for the experiments which intend to prove the
idea about the specificity of thinking of the one who is involved in the sports field. To obtain a
wider understanding of the specificity of thinking of a person connected with the hockey activi-
ty, the experiment is conducted in two stages and with the help of two surveys.

One of the surveys is composed as a questionnaire containing an interrogation and the op-
tions of the answers to it. The testing system is to check understanding of the specific phrases
popular in the speech of hockey players, coaches and supporters. The purpose of the survey is to
check the hypothesis about specific dynamic content of common for the type of discourse phras-
es. The content of the phrases is clear only to the devoted representatives of the social circle of
hockey lovers, professionals, and amateurs.

The second survey is based on the associative reasoning of the respondents. They are sup-
posed to choose the appropriate interpretation of a cartoon devoted to hockey events and situ-
ations about hockey activity. The offered variants of interpretation differ in the degree of close-
ness to the sport and reflect how far the respondents are familiar with it. As far as the cartoons
are based on the knowledge of hockey sport presented via some other practical experience it is
possible to interpret the plot of the cartoons in some other meaning, direct or indirect.

The method of statistics is employed in the research to support the qualitative interpreta-
tion of data and complete the interpretative analysis of the chosen material.

The tools of cognitive modeling are involved to draw all the data about specific sports discourse
into the system of connected concepts, the most abstract representations of the hockey world.

The basic method which is applied in the investigation of enclosed self is the method of se-
mantic componential analysis and associative analysis, interpretational analysis. The material
taken for the analysis and the experiment is shown in Pic.2.
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Pic. 2. The chat from Instagram page of the NHL (2021, June)
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The analysis proves that the participants of the communicative situation structure the
hockey discourse so that it is clear to the involved members of the social circle of the followers
and supporters of the NHL teams. They use the concepts of approval or disapproval by employing
symbolic icons/emoticons (“fire” and “goat” ) offered by the software of Instagram or express
their emotion directly through the language. Constructing a specific secretly coded discourse is
a characteristic of an “in-group” social behaviour to prove the status of a “true member” of the
social network. That is how a collective identity can be expressed.

Coding

We start with the description of the data chosen for the analysis, and further with the
explanations of how the data was coded to measure communicative efficiency in hockey dis-
course. The purpose of the planned analysis required that the data for the answers of the partic-
ipants with the level of English higher than basic would be analyzed for this study in two exper-
iments. Inability to clearly understand the meaning of the material for the interpretation of the
test tasks often had a cascading negative effect on performance. The participants either lost at-
tention when the experiment moved on after 10 minutes spent on solving the tasks, or they ig-
nored the time limitation and kept looking for the answers to the tasks, which then threw off the
timing of the rest of the trials.

In the second experiment, the participants who had problems with the cartoon pictures
were excluded. The problem with the pictures was that the software of Google Forms did not
work properly on the side of the participants and they could not see the material.

Results

We tested whether the meaning constructed in hockey discourse is clear enough for the
people who are doing hockey or are the followers and supporters of the sports activity (in-mem-
bers) and those who are far from it (off-members). Experiment 1 examined how the efficiency of
meaning unpacking differed in the experiments 1 and 2. The difference in meaning reconstruc-
tion from the context between the in-member participants and off-member participants is fixed
in the results obtained from the experiment. The fact that some participants had a low level of
English was taken into consideration and the results were excluded from statistics.

Overall, there was a negative skew (8% ) in the results (Table 1), with the participants rating
themselves as being with low language competence. The scores were non-normally distributed
(Shapiro-Wilk=0.75, p=.06) in Chart 3.

Table 1
Basic descriptive statistics on variables of meaning reconstruction on the basis
of inclusiveness into a hockey social group
Variables in-group participants | off-group participants
Test 1 124 (77,8%) 47 (22,2%)
Success in reconstructing meaning 93,8% 24,6%
Test 2 21(28,6%) 50 (71,4%)
Success in multimedia interpretation 98% 54%
Analysis 1

With analysis 1 we tested whether there is a difference in discourse meaning reconstruc-
tion between in-group participants and off-group participants, as well as whether in-groupness
had differential effects in experiments 1 and 2. Preliminary analysis indicated a great difference
between the answers of the two groups, as it is shown in Table 1. This suggests that in-group
members who participated in the experiment reconstructed some other additional information
from the context because of the specific meaning conventionally attributed to the language and
other means of communication by the hockey social group members.

There was a special form presented to the participants where they were asked to define
the meaning of the pointed language structures in the context. The possible answers were giv-
en to each question as options to choose from. The percentage of the participants who used the
tactics of choosing without proper understanding is 10,8% (23 participants).
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Chart 3. Distribution of the results of the test 2

In analysis 1, we found that the language competence and in-groupness influenced the abil-
ity to properly reconstruct the discourse meaning in the communicative situation of a particu-
lar social circle. The in-group participants with at least intermediate level of the English language
competence were far more successful in the discourse interpretation compared to the results of
the off-member participants.

We also took into account the fact of choosing the answers without thinking about the
meaning as the task was in the form of a questionnaire, that is why there was a temptation for
the participants to skip the stage of meaning reconstruction and minimize the efforts. We dis-
covered that the practice found its place during the experiment and it influenced the interpreta-
tion. This was expected because the way people generally solve the problematic tasks is charac-
terized by the minimum effort taken by people [Hepburn & Bolden, 2013; Guydish et al., 2020;
Goldinger, 1996; Donders, 1969; Clark & Schaefer, 1987].

Analysis 2

With analysis 2, we tested the ability to construct the meaning of hockey discourse when the
participants have a wider context as the meaning is constructed via multimodal means (graph-
ic and language). The highest result of the similar interpretations of one cartoon was 71,4% with
the distribution of the percent 71,4/14,3/ 7,6/ 1,4/ 1,4/ 1,4/ 1,4, the rest of the results vary as in
Charts 3 and 4 38,6/ 31,4/ 8,6/ 7,1/ 7,1/ 4,3/ 1,4/ 1,4.

| choose both the...

14%
| think the picture s...
8,6%

The picture shows...

In this piece the au...
71,4%

Chart 3. The results of the test 2 (column 5)
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We can say for sur...
71%
all the variants are...
1,4%
Perhaps they alsorr...

71% \ In this episode aut...
31,4%

This picture shows...

Nearly each word...
4,3%
In the picture, we s...

1,4%

In this episode aut...
38,6%

Chart 3. The results of the test 2 (column 8)

We used Google Forms to present the tasks of the experiment and Google Tables to collect
the data and reflect the statistical analysis of the results.There was an option in the experiment
to give a personal interpretation of the materials. The average percentage of the participants
who used the option was 1,4-3,7. There was also an option to agree/ disagree to all offered
interpretations and from 1,4-2,5% of the participants made the choice.

In analysis 2, we found that there is no direct effect of being previously acquainted with
the context of the discourse on performance. We found direct relationships between in-group
members and reconstruction of the meaning in discourse. The awareness of the peculiarities
of hockey activities moderated the influence of the graphic support of the linguistic means to
reconstruct the meaning of the cartoons chosen for the analysis.

For example, one of the jokes given as the illustration of the world of hockey for those who
know nothing about is quite obvious and clear in respect of meaning for the in-group members
and is a rather ambiguous one for the off-members of the hockey discourse. It sounds “of course
the drinks taste funny - the ice is from last year’s Stanley Cup playoff’ and is supported by a
sketch with two men sitting before the television where hockey is on and one of the men looking
bewildered and holding a glass in his hand (pic.4) . For the in-group members the play-off series
of matches have enormous value so that they are ready to take pieces of ice from an ice-rink of
the matches and keep them as precious souvenirs.

The interpretation of the joke that demands enough knowledge of the hockey world in the
high league NHL was absolutely a failure for the off-members of the hockey discourse. It sounds
as follows: “Shoot! | thought that thing would finally keep the Red Wings out of the alfalfa!” and
is provided with a sketch where a man is looking out of the window before which he can see a
courtyard with grass in the middle of which there is a scarecrow dressed as a hockey goaltender
and four men dressed as hockey players napping near it (pic.3). To interpret the joke a person
needs to know that RedWings is a successful NHL team and that a goaltender is always highly
protected and supported by field players, especially defenders.

The off-members of hockey discourse had low performance in the experiment. The experiment
showed that the participants could not interpret the jokes deeply or precisely enough.

Though we found that an interaction between the in-members and off-members accounted
for some involvement in the hockey discourse, those who had some interest in sports activity in
general. Once the participants believed they had established a conceptual picture of the cartoons,
they chose to give their straightforward interpretation of the situational meaning presented by
graphic and linguistic means. We predicted that the experiment 2 performance would be related
to the meanings previously found in the experiment 1% less confusing and more straightforward
performance in the experiment 1, the fewer number of the off-group participants, the more in-
group members would need to be involved in the performance of the experiment 2.
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Cartoons at a Glance

By Rich Tennant
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Pic. 3. The cartoons as illustrations of hockey discourse
specificity from Davidson, 2014

Analysis 3

The theory of discourse analysis by Teun A. van Dijk emphasizes the importance
of the three-stage analysis: social, cognitive and discourse analysis [Guydish et al.,
2020].

The cognitive analysis could give the categorial basis for the structure of the discourse. It
involves the interpretative method and allows a deeper understanding of the communicative
roles, status and purposes of the participants. According to Teun A. van Dijk [Truong & Trou-
vain, 2012], social cognition is the mediator between society and discourse. It is defined by
the scholar as a system of mental representations and processes in the cognition of a certain
group.

We had a hypothesis that the in-group individuals of hockey discourse have specific models
of communicative behaviour while practicing hockey discourse. The models control social prac-
tices of the participants.

The material taken from the social media Instagram was to prove the suppositions men-
tioned in the research. The cognitive models were reconstructed to create a cognitive structure
of the discourse at the macro-structural level (Pic. 4).

In analysis 3, we found evidence of social positioning of the actors of hockey discourse
as “true” members of the social circle of the players, coaches, followers, and supporters of
hockey activity. The specific communicative structures are involved in the construction of the
meaning of hockey discourse. They have the purpose of demonstrating the status of specialness
and uniqueness of the social group compared to other social groups. Thus we can speak about
hockey collective identity that can include the characteristics of social, mental, and linguistic
behaviour to prove belonging to hockey social group. That helps the individuals to be taken as
“true” members and to be trusted.
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Pic. 4. The cognitive model of hockey collective identity drawn from hockey discourse

Conclusions

With the flow of time and decades of research using laboratory-based referential
communication tasks and questionnaire tasks, interpersonal communication, we show
that the narrowing of the discourse meaning within the communication between the in-
group members of hockey social circle is conventional and serves specific purposes of
communication.

Taking the level of English level competence, the fact of being involved in sports
activities or being a supporter of a hockey team into account, there was a noticeable
difference in the discourse interpretation between in-group members and off-group
members. The level of language competence and the situation of being involved in hockey
activity together did affect how quickly and deeply the participants could reconstruct
the meaning of the communicative units from the discourse. Among the participants who
were not into sports, there were two different strategies of the meaning reconstruction.
The first one was just a random choice from the options offered, in other words, it was
the simplest way, without effort. The second one was based on general knowledge of the
lexical meaning of the words used in the communication, but it did not succeed in most
of the situations.

The second experiment was conducted with the participant with an intermediate lev-
el of the English language and higher, with both in-members and off-members. The material
of the cartoons chosen for the experiment was based on the situations from hockey sports
life. In-member participants spent less time on the reconstruction of the meaning of the dis-
course and received satisfaction from the interpretations. They laughed at the jokes devot-
ed to hockey life. Some of the participants offered their own interpretation of the commu-
nicative situations and also were satisfied with having the possibility to share their own ob-
servations and understanding of the jokes™ meaning. The off-group participants felt inde-
cisive with understanding the meaning of the communicative situation and preferred to
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choose one of the offered options of the situation’s interpretations. The quantity of wrong-
direction interpretations was high. This proved the specificity of the hockey discourse and
the meanings involved.

The third analysis was conducted by a group of linguists in order to characterize the hock-
ey collective identity. The attention here was drawn to the hockey discourse organized in the so-
cial media between the professional teams representatives and the supporters and followers of
the teams’ accounts on Instagram. As far as two previous stages of the study on the hockey dis-
course proved the specificity of the discourse meaning structured by the in-member participants
of communication, the focus was specifically drawn to the characteristics and purposes of the
collective hockey identity.

The hypothesis was that we can speak of the collective hockey identity as a typical rep-
resentative of the hockey community with a specific linguistic behaviour. The last is based
on a certain number of language and speech units which are involved into the hockey dis-
course to represent definite meaning, different from the lexical one fixed in the dictionaries
and clear only to the “true” members of the community. One more point, discovered during
the analysis of the discourse on Instagram is that the participants of the discourse use dif-
ferent means of communication, language, graphics or GIFs, to construct synonymic mean-
ings but in various ways. These are all about personal style in the discourse in combination
with collective trend in communicative behaviour to prove the status of a “true” member. It
was noticed that women mostly use more wording during communication combined with
graphic means of thought transmission, while men tend to use more graphic means and
some wording.

Differences in hockey-oriented conversation between in-group members and off-
group members are proved as we assumed in the hypothesis. We provide some evi-
dence that in-group members® and off-group members’ reconstruction of the meaning
in communication can differ in conversations that are focused on a specific collabor-
ative goal, though their verbal behavior is moderated by the employment of clear gen-
eral vocabulary.

Though the methods of the study introduce literal and statistical noise, putting people
into more naturalistic contexts and examining discourse between interlocutors who have
various levels of the English language competence can reveal differences that are hidden or
discouraged in the laboratory.
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The associative and interpretative analysis of speech units is a traditional practice in discourse analysis
that is involved in discourse studies to demonstrate how participants of communication mutually agree on
the meaning they structure during the discourse. The controlled experiments are held under conditions
that are relatively unusual for the natural discourse practice as in the real-time discourse the process of
meaning structuring and reconstruction is due to deep involvement in the situational context. That is why
the purpose of our study was to complete the experiment’s results with the mental models or situation
models reflecting the categories of thinking during structuring hockey discourse in order to develop the idea
of collective hockey identity that arises from the discourse because of some typical discourse structures
and typical language behaviour in the process of discourse. The purpose of the research enabled several
tasks to be solved. The first one was to define whether there are any peculiarities of the hockey discourse.
Secondly, to reconstruct a collective hockey identity according to the discourse they construct during
communication. These tasks helped us to characterize the participants of hockey discourse as the ones with
the status of “in-group” members and gives them a special level of trust from other members of the social
group. The methods of the discourse analysis together with the cognitive modeling compose the basis
of the research. In experiments 1 and 2, we found that the “in-member” and “off-member” statuses are
drawn and ascribed by the participants according to the ability to correctly structure the meaning in hockey
discourse. The cognitive analysis enabled us to build a cognitive model of collective hockey identity that
is based on the representations of the hockey world drawn from the discourse in social media (Instagram
pages of the NHL teams). Results of the experiments and cognitive modeling of the dominant concepts of
the hockey collective identity prove several hypotheses. We found social effects of status demonstration
via the construction of meaning in the process of discourse and the importance of being “in-member” for
effective communication and satisfaction of the participants. Differences in hockey-oriented conversation
between in-group members and off-group members are proved as we assumed in the hypothesis. We
provide some evidence that in-group members’ and off-group members’ reconstruction of the meaning
in communication can differ in conversations that are focused on a specific collaborative goal, though
their verbal behavior is moderated by the employment of clear general vocabulary.Though the methods
of the study introduce literal and statistical noise, putting people into more naturalistic contexts
and examining discourse between interlocutors who have various levels of the English language
competence can reveal differences that are hidden or discouraged in the laboratory.

OodepxaHo 23.11.2022.
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MULTIMODALITY AND NEUROCOPYWRITING AS DIGITAL
COMMERCIAL NARRATIVE STRATEGIES

Y cTaTTi po3rnsHyTi cTpaTerii i TAKTUKM AMTiTaNIbHOrO KOMEPLIMHOro HapaTUBY, AKI YMOXANBAIOKOTb
NparmMaTMYHUN BNAMB Ha KOTHITUBHY, eMOLiMHY Ta BONbOBY chepy agpecaTa-noTeHLUiMHOro nokynua. Y
KOMEepLUiiHOMY AMriTalbHOMY HAapaTMBI NiHIBaNbHI Ta MapaniHreanbHi 3acobM CNPAMOBaHI Ha YTBOPEHHS
LiNiCHOrO Ha CTPYKTYPHOMY Ta CMWUC/IOBOMY pPiBHi 06pa3y. YCMiWHICTb TaKOro KOMepLiMHOro HapaTuy
BMMIPIOETbCA KifNbKICTIO COLia/ibHUX peaKLiit Ha CTBOPEHUI 06pas, Lo AO0CATAaETbCA B3AEMOLIEID Pi3HUX
MOZYCiB CEHCOPUKM (06pa3 — CeHC, 3BYK — CEHC, HApPaTUB — CEHC), AKi 3MIHIOIOTb CTaHM cBiZOMOCTI Ta be-
PYTb y4acTb y NPUIAHATTI peuenieHTom pilieHHA. OTXKe, B TaKil KOHLenujii AnriTanbHUIA KOMepPLINHWI Hapa-
TUB CTAE Bi3ya/IbHO-PUTOPUYHUM GEHOMEHOM, KOMYHIKaTMBHA YCMiWHICTb AKOrO BUMIPIOETbCA EMOLLIMHUM
pPE30HaHCOM peLLEnieHTIB Ha CTBOPEHMI 06pa3 (naHawadTom couianbHMX Biarykis). Came 3 MeTolo CTU-
MYNIOBaHHA HelpomegiaTopis icHye noTpeba B AM3alHi CTOPITENIHTY 3 BUKOPUCTAHHAM MOBHMX 3acobiB:
antosii, emou,iiHo-3abapBaeHoi NEKCUKM, He3BUYAHMX KOMBIHaLi CAiB, WO CTUMY/IOIOTb CEHCOPHI Bia-
YyTTA peLenieHTa, Wo € 3aBAAHHAM MPUIAOMIB HEMPOKONIPAWTUHTY Y KOMEpPLiMHOMY HapaTuBi. BogHouac
NOEAHAHHSA KOAIB Pi3HUX 3HAKOBMX CUCTEM AN KOHCTPYIHOBAHHS €MOLLiM Ta pilleHb peunnieHTa € CyTHICTIO
cTpaTerii MynbTMMOAANbHOCTI Y KOMepLiMHOMY HapaTuBsi. locnigKeHHA NparmaTMKM TaKMX CTpaTerin y cy-
YaCHOMY KOMYHIKaTUBHOMY NPOCTOPi BU3HAYaOTb aKTyaNnbHICTb CTATTI.

Mema Haloi HayKoBOi PO3BiAKM Nonarae y po3pobui Ta nepesipLi AOCTOBIPHOCTI NPUIAOMIB i Tak-
TUK peanisauii cTpaTerii My/IbTUMOAA/1IbHOCTI Ta HEMPOKONiIPANTUHTY, AKI CTBOPIOKOTb KOTHITUBHY LLiNiICHICTb
TpaHcaaLii Ta nepuenuii auritanbHoi iHbopmaLii, B aHIMOMOBHUX TEKCTAX KOMEPLLIMHOro HapaTusay.

3 ornagy Ha BuLLEe3a3HayYeHe 3aBAaHHAMM CTaTTi €:

- NPeACTaBUTM TUMN KOMEPLIMHOTO HapaTuBy;

- BU3HAUUTU OCHOBHi TAaKTUKW HEMPOKOMIPalTUHIY Ta My/NbTUMOLANbHOCTI B TEKCTAX 3 NPOAAXKY B
yMoBax TpaHchopMmaLii AuriTanbHOT Komepuii;

- NPOaHani3yBaT NiHrBa/IbHi Ta NapaniHreanbHi 3acobu peanisalii TaKTUK KOMepLIiMHOro HapaTMBy.

[uriTanbHWUA KOMepLiHWIA HAPATUB AK NOEAHAHHA MOAYCIB BigNOBIAHO PO3rNALAEMO Yy CTEpeOoCcKonii
CEeMIOTMYHOrO Ta KOTHITUBHOrO Memodie AOCNiAXKEHHA. EneMeHTN MeToAy KiNbKiCHUX NigpaxyHKiB emou,in-
HOro pPe30HaHCy peLenieHTiB 4O3BO/INAN Yy3arajbHUTN OTPUMAHI pe3ynbTaTu.

Tabnvua navawadTy peakuih peuenieHTiB  [03BOAMAA  BU3HAYUTM  AUriTanbHy penyTauito
KOMEepLMHOro HapaTMBy (KOHLLEHTpaLia CMMCAIB, 3arasibHa 0b6i3HaHICTb Ta BNi3HaBaHiCTb (aBTOpUTET), a
aHani3 3BiTiB NPO NpoAarki Ha odiLiNHMX caliTax KOMNAHIN Ta BiAryKM B COLia/IbHUX MePEeXax YHAaOUHUIN
pe3ynbTaT ayAuTYy YCNiWHOCTi KOMePLiAHOro HapaTuay.

Knro4osi cnosa: myaemumodansHicms, HelipokonipalimuHe, KomepuiliHuli Hapamus, cmpameaii i
MaKmuKu 0u2imasnbHo20 Hapamusy, niH28aAbHi Ma napaniHzeasnsHi 3acobu, cmopimeniHe, OueimanbHa
penymayia, iHmepmekcmyansHull pecypc.
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The synergistic principle of modern applied science has made possible such a promising

interdisciplinary study as “business linguistics” (the term proposed by Yu. Danyushina),
which is devoted to the analysis of the peculiarities of language resources in the field of business.
In our investigation, we attempt to investigate the verbalization of business mentality through
the linguistic category of commercial narrative.

The digital commercial narrative is a special visual-rhetorical phenomenon, a proposal text
in which verbal and non-verbal components form one visual, structural, meaningful and func-
tional whole. The text provides a complex pragmatic impact on the addressee’s cognitive, emo-
tional, and volitional sphere by suggesting the desired action of neurolinguistic programming.
Such a commercial narrative is associated with the cognitive mechanisms of the human brain,
which appeal to the senses, activating its work, and influencing the actions and behavior of its
recipients. The success of a commercial narrative is achieved through the interaction of different
sensory modes (tactile, visual, taste, temperature), which change states of consciousness and
participate in the decision-making process.

It is interesting to note that the key task of a digital commercial narrative (in our research
we use the term “sales storytelling” synonymously) is the ability to construct the necessary emo-
tions, connecting the story with the world of the target recipient-client by releasing three power-
ful neurotransmitters into the brain: serotonin, the hormone of good mood; oxytocin, the attach-
ment hormone that causes a feeling of warmth and security; dopamine, the reward hormone
that allows the recipient-client to feel satisfied from fulfilled expectations. It is for the purpose
of stimulating neurotransmitters that there is a need for the design of storytelling using linguis-
tic means: allusions, emotionally colored vocabulary, and unusual combinations of words that
stimulate sensory sensations, which is the task of neurocopywriting techniques in the commer-
cial narrative. At the same time, the combination of codes of different sign systems to construct
the emotions and decisions of the recipient is the essence of the multimodality strategy in such
a narrative. The study of the pragmatics of these strategies in the modern communicative space
determines the relevance of the article.

The goal of our research is to present and validate the techniques and tactics of implement-
ing multimodality and neurocopywriting strategies as the cognitive cohesiveness of digitlal infor-
mation transmission and perception in English-language commercial narrative texts.

In accordance with the set goal, the tasks of the article are:

- present the types of commercial narrative;

- identify the main tactics of neurocopywriting and multimodality in sales texts in the con-
ditions of digital commerce transformation;

- analyze lingual and paralingual means of their implementing in commercial narrative tac-
tics with the aim of distinguishing their commercial succsess.

I ntroduction

Literature review

The influence of sales texts on the consumer’s consciousness is the object of research by
many domestic and foreign scientists: A. Belova studies the technologies of multimodality in ad-
vertising texts of social networks [Belova, 2021], A. Derkacheva presents the lingual means of
the strategy of multimodality in video advertising [Derkacheva, 2021], S. Zhabotynska explores
the narrative multimedia concept in political narrative [Zhabotynska, 2022], O. Marina analyzes
the means of multimodality in modern English-language artistic discourse [Marina, 2022], L. Ma-
karuk formulates the general principles of multimodal linguistics [Makaruk, 2020], O. Morozo-
va pays attention to monomodal and multimodal instantiations of conceptual metaphors [Mo-
rozova, 2017], G. Kress and D. Mavers present the multimodal discourse of modern communica-
tion [Kress, Mavers, 2001, 2010, 2012]. E. Adami interpolates the methodology of multimodali-
ty in pedagogy, museology and social work [Adami, 2022], M. Sifkes visualizes the cooperation of
symbolic modes in a multimodal text [Sifkes, 2015], K. Forswill investigates a multimodal meta-
phor within the framework of cognitive linguistics [Forswill, 2006]. S. Fedorenko, I. Voloshchuk,
Y. Sharanova, N. Glinka, K. Zhurba offer multimodality and digital narrative for teaching a foreign
language [Fedorenko, Voloshchuk, Sharanova, Glinka, Zhurba, 2021]. R.D. Blackwell, P.W. Min-
iard, and J.F. Engel are authors of the fundamental work “Consumer Behavior” [Blackwell, Min-
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iard, Engel, 2007] in which multimodal influence on customers’ decisions is illustrated. Research in
the field of neurocopywriting is based on the discoveries of neuroscience and cognitive psychology
in order to enhance the effectiveness of communication. Therefore, among the most interested con-
sumers of neurocopywriting tactics are teachers, politicians, and sellers. Martin Lindstrom in “Buyolo-
gy” explains how advertising and other messages influence customers and explains the basics of neu-
romarketing [Lindstrom, 2008]. Marco La Rosa transfers the strategy of neurocopywriting to the field
of web design [Marco La Rosa, 2021]. Neurocopywriting is a central strategy of political technologies,
in particular election campaigns [Maksymenko, Tkach, Lytvynchuk, Onufriieva, 2019]. Neurotechnol-
ogy researchers suggest using artificial intelligence to create a copy [Gehles, 2021]. We propose to
investigate strategies of multimodality and neurocopywriting as cognitive cohesiveness of transmis-
sion and perception of digital information, particular in English-language commercial narrative texts.

In our study, we use the term “narrative” in its narrow linguistic sense of a text-story, in
which a cause-and-effect chain of events unfolds, and in a broad sense, as a way of organizing
meaning activated by a verbal text [Fedorenko et al., 2021, p. 181].

Multimodality, as a quality of narrative, is the subject of research in multimodal linguistics,
which demonstrates the importance of verbal, nonverbal, and paraverbal components of mod-
ern communication [Makaruk, 2020, p. 16]. Multimodality involves the involvement of several
modes (channels) of information perception and transmission, which in turn involve various se-
miotic resources (term T. Van Leeuwen).

Recent developments in the field of business linguistics and cognitive psychology devoted
to the study of cognitive processes, demonstrate the functioning of “neurocopywriting” [Lind-
strom, 2008] as a modern implementation of a commercial narrative in marketing. Lindstrom
claims that our brain is the home of all thoughts and emotions, but it does not give separate
apartments to joy, rage, euphoria, or sadness, so they all live in a shared domain. The primary
‘emotional manager’ is the limbic system that receives, processes, and outputs information to
other areas and decodes emotions like a computer, by transforming external signals into emo-
tions. The novelty of our research is to investigate how neurocopywriting tactics along with the
combination of multimodal ones will act as such external signals with the purpose of transmit-
ting and perceiving digitlal information in commercial narrative texts.

Research methods

We consider the commercial narrative as a combination of modes in the stereoscopy of se-
miotic and cognitive approaches.

In this combination, the technique of the multimodal concept analysis algorithm proposed
by S. Zhabotynska [MaboTtuHckan, 2020, p. 96] is productive. Thus, the semiotic aspect of the
methodology is aimed at clarifying: 1) semiotic types and subtypes of existing modes, their in-
tra- and intersemiotic configurations; 2) the functional role (leading or auxiliary) of the existing
modes; 3) the type of their interaction — coordinate or subordinate.

Cognitive approach includes: 1) construction of cognitive ontologies that structure information
(for instance, rational and emotional) (S. Zhabotynska), translated by each of the modes, therefore,
we structure narration into informative dominants and outline the types of cohesiveness between
them (referential, locational, conceptual) 2) expansion of information by adding auxiliary “text”
(mode) to the main one in the process of narration (the case when the unfolding of the “story” boosts
transmission of digital information.); 3) consideration of the narrative intersection of modes/semiot-
ically different “texts”, that is, the ways of their interaction in the unfolding of the “story” boost the
emotional perception. We presented these approaches in the tactics listed below.

There are four cognitive techniques for the interaction of modes in a multimodal text. De-
fined and described for the first time by J. Lakoff and M. Turner (1989) to analyze the process of
creating conceptual metaphors, these techniques are currently proposed for wide application in
the study of multimodal texts [Zhabotynska, Slyvka 2020, p. 123]:

- Elaboration — provision of new information about the same essence;

- Extending — provision of new information about another entity, adjacent and consistent
with the specified one;

- Questioning — providing new information about another entity, adjacent, but inconsistent
with the defined one;
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- Combining — providing new information about another entity, not adjacent to the speci-
fied one. In our research on multimodal strategy in the digital commercial narrative we investi-
gate according to the application of these techniques.

Therefore, the narrative not only constructs new meanings, but also through the
combination of semantic codes contributes to the creation of an emotional connection with the
recipient-client, which, in turn, is the task of neurocopywriting.

The strategy of neurocopywriting is based on two main aspects:

1) studying the behavior of potential buyers as a result of the influence on them of the
relevant lexical constructions;

2) modeling the emotional and behavioral reactions on commercial narration.

“User Experience” can serve as a research base. This is the recording by high-precision equip-
ment of people’s subconscious reactions (increased attention, heightened emotions) to audiovisual
and other stimuli in order to identify human emotions about possession (or the possibility of purchas-
ing) a product. Although “user experience” is a methodological basis, it should be emphasized that it
has a subjective nature and can change over time when the circumstances of the context change and
the appearance of new competing products/information [Maksymenko et al., 2019, p. 250].

Therefore, research should also reflect both the results of conceptual word processing,
which is revealed in verbal statistics, and perceptual modeling, because linguistic processes pre-
cede perceptual modeling processes [Louwerse, Hutchinson, 2012, p. 1].

Thus, neurocopywriting is a commercial and communication strategy dedicated to studying the be-
havior of potential consumers as a reaction to specific cognitive structures in a commercial multimodal
narrative. We will analyze how a narrative with a certain construction of meaning is created through the
interference of various verbal and paraverbal modes (cinematic techniques). The cognitive dominant [Her-
man, 2002] of the commercial narrative (conveys familiar information in an unusual way or from a new an-
gle, focusing on the advantages of the commercialised object or construction of cognitive ontologies by the
intersection of modes) should cause a certain emotional reaction (surprise) in the recipient-client mind-
set, constructing a certain image. The purpose of creating such an image is to immerse the recipient-client
in a positive mood and create motivational incentives. In turn, the creation of a narrative using emotional
boosters is characterized by a high level of influence on the consumer’s emotional sphere, making him feel
joy, satisfaction, or despair when familiarizing himself with the narrative.

Discussion

The first type of commercial narrative — multimodal Brand story approach
A brand is a product, service, or information for which a person is willing to overpay or give
preference having a sentimental attachment to it. In neuropsycholo-
gy, the brand is considered a multimodal image (spindle-like spin of
the brain) with emotional attachment (limbic system) elaborated with
information [Maksymenko et al., 2019, p. 254]. The brand language
is strategically planned, with the use of mandatory brand vocabulary
and adherence to individually tailored to the brand style. Language
as a way of communicating and representing the individuality of the
brand undergoes a process of perception management and is the re-
sult of language planning and language policy of the company. With
the help of a brand, a product stands out among its range. So, for
example, there is just coffee and there is Starbucks brand coffee. In
terms of brand communication, a brand is a source of basic informa-
| tion about a company’s values, mission, products, or services (the ad-
dressant), which conveys this information to the recipient-client (the
! addressee) through the means of a common code or symbol system.
The communicative chain can be depicted as an interaction between
the communicator and the recipient, where the communicator cre-
ates meanings, encodes them into signs, and forms a message from
the signs. At the same time, the recipient decodes the signs of the
THE LAST LEGAL HIGH" message, applying his knowledge, experience, system of values, etc.
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Since the brand is a certain code endowed with meanings that are read by a potential con-
sumer, the study of brands is one of the areas of semiotics. Due to the lack of a unified analytical
definition of this phenomenon, approaches to the study of brand semiotics are complicated. The
brand is at the intersection of the interests of producers and consumers, brand owners, as well as
groups of various professionals who provide their own definition of the brand and its concept in
general. Also, generalizations often occur —the brand’s name becomes a substitute for a real prod-
uct, such as Kleanex, Pampers, Sneakers, etc. The vocabulary and stylistics of the verbal way of
the brand language are implemented in the following polysemiotic blocks: name-representative
(name); seductively catchy (catchphrase and slogan); intentional and axiological (mission); narra-
tive (story) and description (text-description) (for example, like this picture “Raven’s Brew Coffee”).

For example, APPLE also understood well that if they really want to interest potential custom-
ers and convince them to buy an Apple computer, it is not enough to simply include a visual com-
ponent in the advertisement. You need to explain how they will be able to use the new device and
how it will change their life for the better. This is how the relevance of the brand narrative arises.
The new ad, which aimed to attract a wider audience and make people think about buying an Apple
computer, announced that the new computer “can sing like Caruso, talk like Barrymore and count
like Einstein”, that it can “draw like Kandinsky and play like Paderewski”, and most importantly, it
will teach its users “who all these people are”. The use of the names of prominent figures of art and
science additionally suggested to consumers that all other operations are performed by the com-
puter at the appropriate — that is, the best — level. The choice of language means (verbal play; ap-
peal to the logic and emotions of consumers; suggesting associations with famous works of litera-
ture and outstanding people; applying the principle of binary oppositions; using short, informative
sentences and syntactic constructions, etc.) in combination with the visual mode (supplementing
the text with pictures, photo and video materials, use of the attractive potential of font, color, text
segmentation, etc.) ensures not only the saving of linguistic efforts, but also constructs the emo-
tions of the recipient, turning him into a potential consumer.

Another example of the multimodality of Apple’s commercial narrative is the video called
“1984” — an allusion to the world-famous novel by George Orwell. The audience is presented
with a gloomy world of the future with its hundreds of thousands of “zombified” workers. Sud-
denly, a young athletic girl with a hammer in her hands, dressed in bright red sports shorts and a
T-shirt with the image of a Macintosh computer appears in the frame. She enters a large room in
which workers submissively listen to the propaganda speech of Big Brother, who represents the
company IBM — the leader of the computer technology market at that time [Cole, Scott, 2010].
As Big Brother speaks his last words, the heroine swings and throws the hammer directly at the
screen, causing a bright flash of light, followed by the text: “On January 24th Apple Computer will
introduce Macintosh. And you’ll see why 1984 won’t be like ‘1984"" [Cole, Scott, 2010] is a mes-
sage promising that on January 24, 1984, the company would introduce a new Macintosh model
that would be radically different from all previous computers.

Figure 1. Apple 1984. Super Bowl Commercial Introducing Macintosh Computer (HD) [Cole, Scott, 2010]
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The advertisement of this Apple computer was surprising because it does not say anything
about the new device, how it differs from other computers, what advantages it has, etc. Instead,
consumers were given a simple message: when they choose an Apple computer, they choose
freedom and innovation. Therefore, the commercial narrative for the construction of goose-
bumps emotions and decision-making is guided by an intertextual resource. From the angle of
multimodal techniques, this is an example of extending — providing new information about an-
other entity, adjacent and consistent with the specified.

The purpose of such a narrative is to sell what you believe in as value and narrate this val-
ue in a rhetorical persuasive text. This verbial mode inspires trust and contains arguments in fa-
vor of quick reaction in decision-making, and the brand name, in turn, acts as a nominative-rep-
resentative polysemiotic block. So, the linguistic aspects that influence the understanding and
perception of the brand are: semantic, stylistic, lexical, and extralinguistic aspects are psycholin-
guistic, associative, neurolinguistic, semiotic and pragmatic.

The second type of commercial narrative — User Storytelling approach

Storytelling approach through articulating the factual and emotional information offers
an overall understanding of the Product igniting a set of conversation about the features and
functionality of a product: for instance, a model of the agile story (As a type of user | want
some goal for some reason) in order to have a commercial viability each story must be val-
ued by the users focusing on two vectors — investigative (who benefits from it), and develop-
ing new features (what the value of it) (User stories [Patil, 2023; Curtis, 2023; Hayden, 2023;
Cohn, 2023]).

Since the narrative intersection of modes in the unfolding of the story activates emotions
and outlines a user’s goals, consequently, it can evoke the user’s demands.

Let us analyze the presentation of the new iPhone 13 by Tim Cook using neurocopywriting
tactics:

To start, | want to address the topic of racism, inequality, and injustice, and to recog-
nize the pain being felt throughout our nation, especially in our black and brown communities
after the senseless killing of George Floyd. While the events of this past month are sadly not
new, they have caused us to face longstanding institutional inequalities and social injustices.
This country was founded on the principles of freedom and equality for all. For too many peo-
ple and for too long, we haven’t lived up to those ideals. We’re inspired and moved by the pas-
sionate people around our nation and around the world who have stood up to demand change.
We must all aim far higher to build a future that lives up to our ideals. This means taking ac-
tion [Cook, 2023].

One of the neurocopywriting stretagies is to describe the problem faced by the recipient
audience. The problematization is combined into one plot: situation — complication — resolution
(for instance, elaboration of the situation where the recepients face with longstanding institu-
tional inequalities and social injustices). In order to influence the emotional sphere of the recipi-
ent, the emotion of pain is injected (complication) — “the pain being felt throughout our nation” —
an evaluation booster “after the senseless killing” is introduced and a solution to the problem is
constructed, visualizing the change in the recepients’ life before and after solving the problem,
thus this difference motivates the recipient to have an emotional attachment to the product. The
value of a product is measured by the scale of the solution that can change the lives of the tar-
get audience.

The presentation of the new product was enchanted by elaborating neurocopywriting
tactics:

The first tactic: Visualise! It means the visualisation of the products by definition and in-
terpretation of notions or concepts. This tactic aims to prepare a potential consumer for the
perception of the information through the “image — sense” mode by explaining the semantics
of a word or statement, revealing the meaning of special concepts, terms, and images (cogni-
tive approach 1 — construction of cognitive ontologies: greatness is a gift, rare DNA strand).
Such tactics use the multimodal technique of questioning — providing new information about
another entity (concept features of Greatness), adjacent, but inconsistent with the defined
one:
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Figure 2. Nike: Find Your Greatness [Crimmins, 2012]

A phrase used in Nike narration: “Greatness is just something we made up, somehow we’ve
come to believe that reserved for a chosen few, for prodigies, for superstars and the rest of us can
only stand by watching. You can forget that greatness is not some rare DNA strand, it’s not some
precious thing. Greatness is not more unique to us than breathing. We’re all capable of it. All of
us...” reflects the visualization concept of Greatness. Anaphora gives the dynamism of percepri-
on. Narration is aimed at preparing potential consumers to perceive information in the image-
sense mode by revealing the idea that greatness is attainable by everyone, and Nike’s products
can help individuals achieve their own definition of greatness. The speech patterns denoting ac-
tions can be seen in the following example: “If greatness doesn’t come knocking at your door,
maybe you should go knock on its door” [Crimmins, 2012].

The second tactic: Verbialise! Rational argumentation based on cognitive logic creates in
the recipient thinking process an interactive cognitive environment [Herman, 2002], in which
reasoning or a sequence of events are temporally connected and governed by cause and effect
laws. In turn, the consumer’s emotional states are formed by a multimodal set of semiotic cod-
ifications (modes) that are perceived simultaneously. It works both with contextual attachment
and through imagery (verbal text/visual text) that shapes the consumer’s mindset and motivates
them to make decision. The semiotic analysis of the multimodal narrative included videos (cine-
matic Techniques) of famous brands: Apple, Nike, and Chanel. The multimodal technique exten-
tion of information provided verbally through supporting visual text: it is depicted in grey and
blue colours. Apple depicts very similar-shaven men, who probably symbolise the people as a
herd. They are all watching a video on a big screen where a man tells them some propagandistic
information. Suddenly, a woman in bright orange shorts and a white T-shirt with a computer im-
age appears and gracefully smashes this huge screen with a sledgehammer. Consideration of the
narrative intersection of modes/semiotically different “texts”, that is, the ways of their interac-
tion in the unfolding of the “story” boost the emotional perception. Such intersection of verbal
and visual modes triggers endorphins intake in the addressee’s mind creating the meaningful at-
tachment to the values of the product:

It’s here that we bring some of our biggest innovations to life, and we haven’t stopped
innovating, doing the work that will enrich people’s lives for years to come [Cook, 2020].

As we can see extending the multimodal technique — provision of new information about
another entity, adjacent and consistent with the specified one — is also realised through the
use of different pronouns. These linguistics means boost the sentimental attachment as well
as personal connection between the Product Owner (the narrator) and the receipient, thus,
creating the value of what the owner believe in. The use of adverbs of place also boosts the sense
that the narrator and the recipient share the same location, the same knowledge, the same level
of value orientation. This helps to enhance the commercial viability of the product benefits.
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Greatness is not some rare DNA strand, it’s not some precious thing. Greatness is no more
unique to us than breathing. We’re all capable of it. All of us [Crimmins, 2012].

This is the example of questioning multimodal technique — providing new information
about another entity, adjacent, but inconsistent with the defined one: symbolic definition of
Greatness Nike is in “something we made up”, “not some rare DNA strand”, “not some precious
thing” —its definition, seen through the set of negation, thus being decoded. Moreover, linguistic
parallelism serves not only to make the text more interesting and attractive to the recipient, but
also to articulate the message. Stylistic contrast “reserved for the chosen few” and “we’re all
capable of it; all of us” claims that greatness is not for privileged, but a born ability for everyone.
All this adds a sense of sentimental attachment between the recipient and the narrator.

The third tactic: Razzle dazzle! — emotional regulation (creating a mood by explication of a
positive mood through the implementation of a product in social settings). Digital Commercial nar-
rative compensates for the emotional deficiency of a person and contributes to the realization of
the natural human demand for emotional impressions and emotional experiences by creating a
certain multimodal format. Beautiful actors, bright colors, pleasant music, design of goods and in-
teriors, landscapes and animals — all this is not indifferent even to someone who is far from an aes-
thetic perception of the surrounding world. And all this gives aesthetic experiences, provides the
formation of taste, creates a fashion for the product (necessarily stimulating its prestigious motives
and aesthetic advantages), and contributes to the emergence of an independent value attitude to
the commercial product by giving it a special meaning, the psychological basis of which is prestige.
Thus, the commercial narrative is essentially a trend-setting technology.

P Pl 4 o048/100

Figure 3. Bleu de CHANEL [McQueen, 2018]

Cinematic Techniques as an example of intersection on different modes. This particular ad
created an atmosphere of not only some kind of wealth or elegance but also a romantic story.
These settings create a mood of sophistication, glamor, and excitement, eliciting positive emo-
tions in viewers. Here, it is a subdued blue soft light, background music, all of which can evoke
feelings of romance, allure, and anticipation, setting a positive mood for the viewers. Storytell-
ing in “Bleu de Chanel: Ulliel (narrator) is amazed by a woman he sees on the window across the
street and desperately tries to find her, from running through the streets and even jumping on
the water. Was she there or not? Was it a mirage or was she real? It is up to viewers to get what
they want or understand Gaspard’s final look at the sky. This storytelling approach aims to en-
gage viewers on an emotional level and make them associate the fragrance with positive social
moments. A commercial narrative with the help of involving multimodal technologies: predicting
plot moves, and meeting with heroes that make a person feel involved in certain events and ex-
periences — constructs a state of satisfaction from received cognitive, positional-prestige, emo-
tional, and aesthetic experiences.
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The fourth tactic: Impress! Informative signaling — verbal expression of emotions. In or-
der to create in customers’ minds the emotional reactions such as Surprise, Trust, Anticipation,
etc., the comercial narratives elaborate sensory power words: visual words, tactile words, smell
words, motion words. To create a sentimental attachment to the product the following verbal
means were distinguished: evaluative nominations, attributives, positive and negative expres-
sions; techniques of rhetorical convergence; stylistic figures —antitheses, gradations, repetitions,
etc.

Surprise (“surprise the brain”): With HomeKit, we’ve given developers a robust framework
to create smart home accessories that are remarkably easy to set up all while being end-to-end
encrypted to your Apple devices. This is going to be truly a unique week, delivered unlike any-
thing that we’ve done before. And, for the first time ever, you can...[Clover, 2022].

As we can see from the examples, there were used a number of different language means:
words — deixis — simple and familiar to every person emotional words — adjectives and phrases
with an attractive description. Depending on the purpose of the text, its author uses more verbs
or nouns. So, if a narration consists of 40-50% nouns, the audience will perceive the information
in it as detailed, and a large number of verbs can create the effect of a rapid change of events,
and dynamics of perception. For example, the Nike: Find Your Greatness commercial is primarily
realized through communicative enthusiasm and dynamism. Both of these elements contribute
to capturing viewers™ attention, holding their interest, and creating an emotional connection.
Here's how communicative enthusiasm and dynamism are evident in the commercial:

Communicative Enthusiasm: The narration and visuals in the commercial are delivered
with enthusiasm, passion, and a sense of belief. The narrator’s voice exudes excitement and
conviction, conveying the message that greatness is within reach and inspiring viewers to
embrace their own potential. This enthusiasm is contagious and helps create an engaging and
motivational atmosphere.

Dynamism: The commercial employs dynamic visuals, fast-paced editing, and a vibrant
soundtrack to create a sense of energy and movement. The shots of individuals engaging in
various sports and physical activities are presented in a dynamic and captivating manner. This
dynamism keeps viewers visually stimulated and adds a sense of excitement.

Anticipation: We can’t wait to start working with all of you and watch you do the best work
of your lives

That’s why we’re so excited about this year’s conference [Pelta, 2022].

Trust: triggered by Sauvage storytelling “There is Chaos and Harmony (contrast) as the
whole world turns blue. The blue hour casts a spell on the souls (metaphor)that have journeyed
and the desert leaves us drunk with too much beauty (comparison). Light-hearted for in the
darkness we can see...” [Depp, 2023]. The words are inspirational and open the new Sauvage sto-
rytelling in the American West, with a lanky, jewel-laden Depp playing his guitar in the desert, a
far cry from the classic model of perfume ads, of the European man in a suit chasing a mysteri-
ous woman, a positioning far from the stereotypical representation of masculinity, but very true
to the aspirations of most men.

The fifth tactic: Engage! Engaging delivery strategy is realized by communicative en-
thusiasm or dynamism. For the dynamics of the text, the speakers used appeals and questions:
Wouldn’t it be great if there were a way to organize all of those apps without doing a thing?
What if you could have the right app you needed at just the right moment? To tell you more
about how we’re making Siri smarter than ever, I’ll hand it off to Yael Garten [Cook, 2020].

As it can be seen from the examples, communicative enthusiasm in commercial narration is
manifested through expressive (effectively conveying thought or feeling) and impressive (tend
to touch sensibilities, excite attention and feeling) reactions — expressive signals, codes, indica-
tors, which are used to decode information about the emotional state of the individual during
communication.

Expressive reactions include strong movements (vocal reactions - intonation, tone of voice,
facial expressions — expressive facial movements, pantomime — expressive body movements)
and micromovements (reaction of the pupils, tremors, changes in the position of the speaker’s
eyebrows and lips, etc.). Therefore, communicative enthusiasm is a psychological indicator of
emotional thinking that arises at the psycho-thinking level, based on physiological processes,
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triggers the body’s reaction to the activity of the psyche, actualizing emotional manifestations in
potential consumers through experiencing the value of the brand or product, the desire to ob-
tain it, that is, to simulate value orientations in the addressee mindset in order to regulate their
behavior patterns. An example of this is the impressive reaction to rhetorical questions:

Wouldn’t it be great ! Wouldn’t it be nicer if instead you saw this?

From the example, we can see suggestions, which act as a reinforcement of the influential,
active, impressive power of the statement, characterizing the attitude of the speaker to the sig-
nified.

The sixth tactic: Thirst for identity! |dentity with the help of perceptual stimulation shapes
the way we behave. Such perceptual stimulation with brand identity is relized by multisenso-
ry attachment to the narrator (effective congruency of multimodal information in the digital
commercial narratives.) Congruency (evokes the emotional appeal to the narrator, creates the
emotion of trustworthiness to him. For example, Nathan’s journey presented by Crimmins, is a
complete correspondence of paralingual signals that we notice while watching a video: speak-
ers (narrators) actively use gestures, body language, graphic images, they interact with objects,
smile to establish a connection with listeners and create a trusting, friendly, relaxed atmosphere
to create a positive association between Nike and physical activity, inspiring viewers to find their
own greatness. The video also features a call-to-action, encouraging viewers to visit the Nike
website. The text appeals to the recipient’s emotions by presenting a narration of Nathan, a de-
termined individual, achieving greatness. It suggests that watching Nathan's journey should in-
spire individuals of all backgrounds to take action, prioritize self-care, and strive for their own
version of greatness.

“I don’t care who you are — seasoned runner, unfit mom, couch potato dad, self-conscious
teen —that ad has to light a fire to get up and move, take care of yourself, make yourself a priority,
and aspire to your own definition of greatness. Nathan already has. Will you?” [Nathan, 2023]

Smiling, bright eyes, slightly raised eyebrows, cheerful tone of voice, slow and deliberate
eye contact, erect confident posture, emphatic hand gestures, pointing, descriptive hand ges-
tures, professional dress, and appearance. Synchronization with the viewer occurs, he identifies
himself with the main character — exposure — at first the hero rushes to the car, sings a song
— this is me (oxytocin is released), then mastery of the emotional brain occurs: connection,
climax, conflict — dilemma (tension) — resolution the language we are waiting for is a reward
(dopamine is produced), epilogue. Show different before and after pictures — the difference
excites motivation, inspires energy.

Figure 4. Nike: Find Your Greatness [Crimmins, 2012]

The video uses verbal expressions of emotions. Each person shows perseverance, the de-
sire to reach the top and achieve greatness through tireless work. Everyone is motivated to do
their best, because “Greatness is for all of us”. Parceling evokes dynamism “If we think greatness
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is supposed to look a certain way, act a certain way and play a certain way We certainly need
to rethink some things”; — “Greatness is not born It’s made” [Crimmins, 2012].

Graphical visualization in a commercial narrative represents the frequent use of pictures,
photos, and emojis. A musical mode is also a powerful tool for emotional impact on consumers:
some can evoke melancholy some can ignite enthusiasm adding a layer of meaning (sound-sense
mode) [Spoonauer, 2023]:

Introducing Apple Vision Pro.

Figure 5. Apple Vision Pro FIRST LOOK [Spoonauer, 2023]

For instance, several commercials were presented with the same content but with different
musical accompaniments: two with music, one without music, and the third with a very well-
known motif. Then the subjects described their impressions of the brand. Therefore, products
with music videos scored much higher on average than others, and videos with a famous melody
received the highest scores. Based on this, it was concluded that the use of different melodies
that fit the message and the brand, but differ in tempo and emotional tone, create positive
emotions for the product and the brand itself. At the same time, music allows you to recognize
the brand without the usual logo or visual style [Apaolaza-lbaiiezl et al., 2010].

According to research by R. Blackwell, P. Miniard, and J. Angel, slow music doubles the time
a customer spends in a store or restaurant and increases the customer’s check by 25% compared
to fast music. Music creates various images and with the help of music it is possible to distinguish
segments and influence the formation of the consumer’s mood [Blackwell et al., 2006]. If the music
matches the demographic characteristics of visitors, they spend 18% more time and spend 17%
more money than usual. Attracting or directing the attention of visitors to certain objects is also one
of the main advantages of effective musical accompaniment. On the one hand, music should not
distract the buyer’s attention, but it should be pleasant to hear it. As noted by R. Blackwell, a quiet
melody leads to a more sincere communication between the visitors and sales staff, and classical
music, for example, often gives the store an image of exclusiveness, since most human biorhythms
have a structure similar to music, that is, musical wave oscillations are similar to biorhythmic ones
[Blackwell et al., 2006]. Therefore, it is important to form the maximum number of contacts for the
client with music that he likes and has an associative link to a specific product or brand.

Table 1
Using Tactics in Commercial Narratives

Tactic 1

Tactic 2

Tactic 3

Tactic4

Tactic 5

Tactic 6

Nike

+

+

+

+

Apple

+

+

+

Chanel

+

+
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It can bee seen that Nike is able to measure the effectiveness of different emotion-raising
stories and optimize their distribution strategy accordingly. This iterative approach allows the
company to refine its storytelling efforts continuously. Building a story inventory for Apple
and utilizing it to make emotion-raising stories more visible to everyone presents a significant
opportunity for brand sustainability. Chanel can collaborate with influencers and celebrities who
align with the brand’s values to help amplify emotion-raising stories. By leveraging their reach
and influence, Chanel can extend the visibility of these stories to new and diverse audiences.

Results

Perceptual methodology. To audit the success of the multimodal and neurocopywriting
strategies implementation in the digital commercial narrative we analyzed the results of The Red
Dot Award: Brands & Communication Design competition. Every year, the international experts
make a pivotal contribution to the quality of the Red Dot Label. Informed by the motto “In search
of good design and creativity”, the Red Dot Jury assesses the quality of the entries and decides
on the distinctions to be awarded. E — commerce analytics was also considered in order to cal-
culate the user’s perceptions criteria. So, we validate the effectiveness of customers interaction
based on such marketing metrics:

1. Social Perception. It is evaluated by such indicators as (Impressions, Page Views, Unique
visitors, Publication pickup, Social content (followers, likes, subscribers, influencers’ reviews),
and Email/newsletter (subscribers, unsubscribers, open rate).

For example, the influencer Crimmins’ youtube channel, where the video “Nike: Find Your
Greatness” is presented, has 26 200 subscribers, 9660 views, 125 000 likes, and 2396 comments.

2. Sales (Upgrades, Upsells) are presented in financial reports of companies, and as a rule
profit is commercial secrecy. But we can draw some conclusions from open sources where per-
centages are indicated. For example, after launching the commercial “Find your Greatness” in
2014 Revenues for the NIKE Brand were $7.0 billion, up 13 percent on a currency-neutral basis
powered by growth in every key category [Kellie, 2014].

3. Loyalty is estimated by promoters, influencers (Product usage, Customer review
scores,Testimonials). On the screenshot we can see an example of user testimonials with their
own success stories.

W This is a fantastic campaign indeed. Every ad locked at greatness from a different, non-
repetitive, realistic, artistic angle. 1 am so full right now!

i 13we. GO BignosicTi

v 2 eignoeigi ‘

@bsgfan1 2 pokw Tomy (3MiHeHo) |
The first one hit me on a personal level. | went from 330 to 158 by doing exactly what he was ‘
doing. Doesn't matter how slow you are at first, we all have to start somewhere.

iy 216 GR Bignosicti

v 3 eignoeigj

@fliboi92 2 poku Tomy
1 wouldn't call this an ad. 1d call it an inspirational video sponsored by Nike, and this honestly
amazing content. There should be more commercials like this

iy 294 CH BignosicTi

@coco7kiti 6 pokis ToMy
’m‘hj | know this commercial itself is a device of marketing,but | should admit myself that every
single words inspires me to make a greatness in my life! it's astonishing!

iy 1ame. GO BignosicTu

Figure 6. Some comments on the video “Nike: Find Your Greatness”

According to these criteria, we investigated how represented strategies were used and effi-
cient in simulating and stimulating customers’ emotional responses and consequently provoking
their buying decision process. The effectiveness of implemented strategies is measured by the
rate of engagement in social platforms (but these social media has different manners of interac-
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tion: for instance, Facebook’s rate of engagement is measured by impressions and likes, the rate
of engagement on Instagram is measured by social posts, Twitter is measured by blog articles by
influensers, YouTube is measured by number of viewers).

The loyalty indicator is measured by Net Promoter Score — this is the product recommen-
dation to others as well as the indicator of the user’s delight. It is estimated by questionary to
scale the delight 0-10.

Having calculated the data of customers engagement in social platforms and Net
promotion as well as Sales statistics after the presentation of digital commercial narratives we
made the rate of customer engagement. Thus, Tablel Landscape of responses made it possible
to determine the engagement rate and consequently the digital reputation of the commercial
narrative (recognizability, prestige and so on). After analyzing the sales reports on the official
websites of the companies and feedback on social engagement (100% is the sum of all reactions
of the recipients of the investigated narratives), the result of the audit of the success of the
commercial narrative is presented in Table 1:

Table 2
Landscape of responses after the digital commerce launching

Rate Tools

16 % Page Views
15,5% Subscribers
14,5 % Impressions likes

12% Publication pickup
10,5 % Followers

9,5% Blog articles by influensers

8,5% Social posts

8% Customer review scores

3% Widgets

2,5% Pipelines in sales

The digital commercial narratives with the help of multimodality and neurocopywriting
strategies have the next rank of digital reputation in social nets. The results of quantitative calcu-
lations illustrate the most effective reactions of consumers to digital commercial narratives falls
for the category of Social Perception (engagement rate equals the number of interaction divid-
ed into the number of followers times to 100) from 16—-12%, such criteria of social responses as
Loyalty occupies the second place with the 10-8,5%, indicator of sales has 8-2,5 % was audited
from financial reports on official websites of Brands.

Conclusion

We distinguished that digital commercial narrative has a linguistics status and can be con-
sidered as a visual-rhetorical phenomenon, communication success of which is measured by the
emotional engagement of customers on the digital commerce narration (the landscape of so-
cial responses) which ranks its digital reputation. We claim that in a saturated market, a well-
executed storytelling strategy can differentiate brand from its competitors. By leveraging its
rich story inventory, the brand transcends the product itself and resonates with customers on a
deeper emotional level.

The strategies of multimodality and neurocopywriting in the digital commercial narrative
act as the latest technology of verbalization of business mentality, which is based on the study
of the behavioral response of potential customers to the use of special verbal and paraverbal
tactics, as well as the use of such data in the future when creating new commercial narratives. We
claim that the digital commercial narrative not only constructs new meanings, but also through
the combination of semantic codes contributes to the creation of an emotional connection with
the recipient-client, which, in turn, is the task of neurocopywriting.

The implementation of the multimodality and neurocopywriting strategies in the digital commer-
cial narrative allows to algorithmize the block diagram of sales funnels (pipeline sales) starting from the
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creation of a commercial narrative to the collection of client bases data and communication with each
potential client personally. Such digital commercial narrative is a key to a target audience interest man-
agement program which is the task of neuromarketing. The further perspective of our research can be
seen in the application of these strategies in startup environment for promotion of innovations.
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The article discusses the strategies and tactics of the commercial narrative, which enable a pragmatic
influence on the cognitive, emotional, and volitional sphere of the addressee-potential consumer. In a
commercial narrative, verbal and non-verbal components form one visual, structural, meaningful, and
functional whole.

The purpose of our research is to analyze the techniques and tactics of implementing multimodality
and neurocopywriting strategies in the English-language digital commercial narrative. In accordance with
the set goal, the tasks of the article are:

- Present the types of commercial narrative;

- Determine the main tactics of neurocopywriting and multimodality in sales texts in the conditions
of digital commerce transformation;

- Analyze lingual and paralingual means of implementing commercial narrative tactics.

We consider the commercial narrative as a combination of modes in the stereoscopy of semiotic
and cognitive approaches. The development of Svitlana Zhabotynska was chosen as an appropriate
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methodology for the analysis of multimodality, and the definition of storytelling tactics is based on the
main positions of David Herman. The elements of the method of quantitative calculations made it possible
to generalize the obtained results.

The success of the commercial narrative in its two types (branding and sales storytelling) is achieved
through the interaction of different modes of sensorics, which change states of consciousness and
participate in the receiver’s decision-making. The simultaneous combination of the codes of different sign
systems to construct the recipient’s emotions and decisions is the essence of the multimodality strategy
in the commercial narrative. The article analyzes the tactics of creating a commercial narrative with a
certain construction of meaning through the interference of a complex of lingual and paralingual means.
The cognitive dominance of the commercial narrative (conveying familiar information in an unusual way
or from a new perspective, focusing on the advantages of the object of the offer: “Elaboration, Extending,
Questioning, Combining” according to S. Zhabotynska) should cause a certain emotional reaction (surprise,
expectation, trust) in the consumer, constructing a certain image. The purpose of creating such an image
is to set the consumer in a positive mood and create motivational incentives. It is for the purpose of
stimulating neurotransmitters that there is a need for the design of sales storytelling using specific linguistic
means: allusions, emotionally-tinged vocabulary, unusual combinations of words, various resources of
intertextuality that stimulate sensory sensations, and, in turn, is the task of the neurocopywriting strategy
in commercial narrative. Table Landscape of responses made it possible to determine the digital reputation
of the commercial narrative (concentration of meanings, general awareness, and recognition (authority),
and the analysis of sales reports on the official companies’ websites and reviews in social networks
visualized the result of the audit of the success of the commercial narrative.

The study of the pragmatics of multimodality strategies and neurocopywriting in the modern digital
space of commercial communication is an actual and promising research field in linguistics.
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AKTyanbHICTb Npali BMOTMBOBaHa MaHIBHUMW TEHAEHLIAMM B Cy4aCHiM MOBO3HaBYiN HayLi,
CNPAMOBaHMMM Ha KOMMNNEKCHE BMBYEHHA 3aKOHOMIPHOCTEN penpe3eHTallii, BAKOPUCTAHHA Ta B3a-
emoaii pisHOPpOpPMaATHUX CEMIOTUYHUX KOAIB ANA TPAaHCAALiT iHPpopMmaLii. Y cTaTTi po3rnaHYTO NUTAH-
HA, NOB’A3aHi 3 NepeTMHaMM Ta B3AaEMO3aNEXKHICTIO C/IOBECHUX i Bidya/lbHUX eN1eMeHTIB 06KNaaMHKN
KYPHaNy AK WiNiCHOro My/bTUMOAANbHOTO TEKCTY. AKLLEHTOBAHO Ha OYHKLIMHOMY M nparmaTtuyHo-
MY MOTeHLUiani KONbopy, iIHTEPNPETOBAHOMO HEBiA 'EMHUM KOMNOHEHTOM CMUC/I0OBOIT Bi3yasbHO-Tpa-
diuHOT eaHOCTI po3rnasyBaHuMX 3paskiB. Mema npaui — 3’'acyBaHHA 1 ONUC NPAarmMaTUYHOro NOTeHL-
any Konbopy AK KNto40BOro HeBepbHanbHOro CKAafHMKa BidyanbHO-rpadiuHOro TeKCTy 06KNafAUHKK
KypHany. Mig yac gocnigeHHA 6yn0 oKpecneHo cyTb, cneundiky Ta QyHKLUIT 06KNAAUHKK KypHany
AK MY/ZIbTUMO/LA/IbHOTO TEKCTY, AKUIN CKNAJAETHCA 3 FeTepPOreHHUX KOMMNOHEHTIB; BUABNEHO PYHKLiN-
He i NparmaTMyHe 3HaYE€HHS KOAbOPY A41A CNPUMUMAHHA iHbopMaLii i AeKoayBaHHA cMUCAiB, Npea-
CTaBNEHMX Ha 0B6KNaAMHKAX NPOAHANi30BaHMX KypHaniB. Kpim LbOro, onncaHo cneundiky BTiNIeHHN
Ha HMUX OCHOBHWX peanii pocincbKo-yKpaTHCbKOI BiliHW 3acobamu KoNbopy Ta iXHil 3B’A30K i3 KAto-
YOBMMM NPArmaTUYHMMM 3aBAaHHAMMU. MacKB AOCNIAXKYBAHOrO MaTepiany CKAanu MybTUMOLANbHI
TEKCTU Cy4acHMUX nepiogunyHux BuaaHb «Time», «The Economist», «Society», «Elle», «Vanity Fair»,
«Womankind» Tow,o, fKi iftoCTpyOTb HaranbHi Npobaemu Ta peanii pocinCcbKO-yKpaiHCbKOT BiliHM.
JocnipeHHA I'PYHTYETbCA HA BUMYCKaX ¥ypHaniB y nepiog noBHOomacwTabHOro BToprHeHHA Pocii
Ha TepuTopito YKpaiHu. [na AOCATHEHHA OKpec/seHoi meTu 6yno 3acTOCOBAaHO Memoou GYHKLiHO-
ro, NParmMaTMyHO-CEMaHTUYHOrO, KOHTEKCTYa/IbHOTO ¥ MOPIBHANIBHOrO aHani3y Ta ONUCOBUI METOA.
TaKOX anenbOBaHO A0 eNeMeHTIB MeToAiB IIHFBONPArmaTUYHOro Ta NCUXONIHIBICTUMHOIO aHaNi3iB.
Y pesynbTaTi CTYAit0BaHHA 0OKNAAUHKY XKypHany AediHOBAHO LinicCHUM BidyasbHO-rpadiyHUM Tek-
CTOM, AKWUIN TPAHC/NIOE 3aKOA0BAHIi B HbOMY CMUCM Yepe3 NOEAHAHHA reTePOreHHUX KOMMOHEHTIB,
30cibHa cnoBecHUX i HecnoBecHUX. CTpUXKHeBa GYHKLIA XaHPy 0O6KNAaANHKW KypHany — NpuBepTaH-
HA yBarv NoTeHUiMHOro Yntaya 40 MaTepiany, BMiLLEHOro y BUNYCK. Y npaLi TaKkoX 3ayBa*KeHo, Lo
KO/NIbOPOBa rama He Aulie Bifirpae BaXkAMBy POab Y NpoOLEeci BTiNEHHA CTPUXKHEBOI igei, a 1 rapmo-
HiliHO nepenniTaeTbca 3 BepbaibHUMM KOMMNOHEHTAMM Ta CTBOPIOE LLiIICHUA MacuB, Bi3yanisoBaHuMi
iHpOopMaLiHMIA 3ryCTOK, HAZiNEHUI KOMYHIKaTUBHO-NparmaTuiHUm cmucnom. OKpemi Konbopu /
BiATIHKKM, @ TAKOX TakKi, AKi BBaXKatoTb 3HAYYLWMMM 1 CUMBOJIIMHUMW ANS NEBHOT KYNbTypu, yTBOPIO-
IOTb LiNIICHY CEMIOTUYHY CUCTEMY, Y AKi 3MOAENbOBAHO BUKIHYEHWI CNEKTP igen, noaiit, KoHuen-
TiB, CKOHLLEHTPOBAHO YHiIKaNbHMM CYCMiNIbHO-ICTOPUYHMI fOCBig NtoacTBa. Peanii pociMcbKo-yKpaiH-
CbKOT BiATM NpeAcTaBNeHO Ha 06KNaAUHKaAX CBITOBUX BUAAHb, PaHKXOBaHMX BiANOBiAHO A0 KONbOPO-
BOi raMu, sika npeBastoe. 3adiKcoOBaHO WMPOKUIN CNEKTP penpe3eHTOBAaHUX Yepes anenaLilo 40 Toro
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YU TOrO KO/IbOPY BOEHHUX peasiii Ta NaHiBHUX HACTPOiB, 30Kpema rope, cMepTb, Nnevyanb, 6e3Hagis,
ckopboTa, Tyra, C/IbO3K, OCy/ arpecopa Ta NiaTpUmKa YKpaiHu. Kpim Lboro, ob6ctexkeHi 3pasku into-
CTPYIOTb HAAi0 HA MUP Ta NOAANbLWY CTPIMKY BiAbYyA0BY HAWWOI KpaiHW.

Knroyoei cnosa: mynbsmumodaneHuli mekcm, 06KAGOUHKA HYpPHAAY, 8i3yasnbHUU KOMIOHEeHM, Ca0-
8ecHuli KOMMoOHeHM, AiH280MPA2MAMUKQ, 3HAKOB8A CUCMEMA, KO/b0po8d 2ama.

For citation: Zhovnir, M., Leshchenko, T. (2023). Visual Language of Multimodal Text: Pragmatics of
Color (The Russian-Ukrainian War in the Covers of World Publications). Alfred Nobel University Journal of
Philology, vol. 2, issue 26/2, pp. 108-126, DOI: 10.32342/2523-4463-2023-2-26/2-7

Extralinguistic reality gives further impetus and material for studying and strengthen-

ing the categorical apparatus of multimodal linguistics. It also outlines general vectors
of the current philology development. The interest of the academic world in multimodal texts
is probably caused by rapid and powerful changes in reality and its comprehensive modifica-
tion. We tend to think that “Modern linguistics responds to extralingual transformations and
is characterized by increased interest in the study of language through the prism of its social
significance and orientation” [/leweHko, KosHip, 2023, p. 102].

Over a decade or so, the visuality of modern sociocultural space has been actively studied in
various branches of science. At the same time, the question about specifics of visual images that are
formed in the human mind on the basis of both categorical, mental and perceptual experience is be-
ing raised increasingly. Advanced research of the traditional text and its structure has shifted from the
relatively narrow focus on it as a consistent set of signs to a broader concern with sociolinguistic, prag-
matic, semiotic or ethnographic aspects, and stressing the interactive and multimodal nature of the
discourse. Discursive and multimodal dimensions of textual research are gaining relevance.

Visual perception and interpretation of texts that consist of elements from several het-
erogeneous systems, in particular verbal and symbolic, has attracted attention from research-
ers workingwithin the emerging field of multimodal discourse analysis. Scientists focus on such
terms as “visuality”, “visualization”, “visual aspects”, “visual culture”, “visual text”, “expressive-
ness of the visual image”, etc. They try to study, thoroughly describe and systematize these con-
cepts. All the above-mentioned words and phrases can be considered lingual reflexes of extra-lin-
gual facts and processes of modern society and linguistics. The active functioning of such verbal
markers in order to indicate expressive, extremely dynamic and prone to evolution under the
influence of civilizational, economic, historical, cultural and ideological factors, and phenomena
of the domestic linguistic culture proves crucial changes in the human consciousness as well as in
the way the world is perceived at this stage of world development and globalization.

Visual language as a communicative system uses iconic / figurative signs, which are con-
structed based on the perceptual experience that is formed in any representative of the species
homo sapiens in conditions of development and socialization. This explains the relative univer-
sality of figurative signs, which overcome the barriers of ethnic languages and are actively used
in intercultural and cross-cultural communication.

Due to the systematic and rapid restructuring of humanity, the relevance of the problem
under consideration is at the stage of intensive information growth. We can state that modern
civilization is becoming more and more information-saturated, and the importance of semiotic
means is increasing in various spheres of current life. Visual language as a term and phenome-
non is gaining weight and importance. In addition to this, detailed and step-by-step decoding of
its elements becomes urgent and extremely important both for the general development of mul-
timodal linguistics and for the linguistics paradigm.

I ntroduction

Aim and Objectives

In the proposed research, we appeal to the problem of interrelationships, interdependence
and pragmatics of colors in multimodal texts. The relevance of the work is motivated by the pre-
vailing trends in modern linguistic science, aimed at the comprehensive study of the laws of rep-
resentation, use and interaction of various semiotic codes for information transmission.

109



ISSN 2523-4463 (print) ALFRED NOBEL UNIVERSITY JOURNAL OF PHILOLOGY
ISSN 2523-4749 (online) 2023. Ne 2 (26/2)

In this study, we analyse magazine covers from a multimodal studies perspective as a vi-
sual and graphic text designed to convey information to the readers in order to influence them
and to cause appropriate reflection and advance a strong standpoint with respect to the story
on the cover.

The purpose of the article is to clarify and describe the pragmatic potential of color as a key
component of the visual-graphic text for expressing the information encoded in it. To achieve
this goal, it is necessary to perform several tasks:

1) to find out the essence, specificity and functions of the cover as a multimodal text con-
sisting of heterogeneous components;

2) to identify the potential of color for the symbolization of information and the process of
decoding meanings presented on the cover through color;

3) to analyze the specificity of the embodiment of the main realities of the Russian-Ukraini-
an war on the cover by means of color and their connection with pragmatic tasks.

The list of analyzed material contains multimodal texts of modern periodicals, including
“Time”, “The Economist”, “Society”, “Elle”, “Vanity Fair”, “Womankind”, “The Guardian Week-
ly”, “The New Yorker”, “The Washington Examiner”, “Tygodnik Powszechny”, etc., which illus-
trate the urgent problems of modern society and realities of the Russian-Ukrainian war as well.
The research is based on magazine issues, which were published during the full-scale Russian in-
vasion of the legal Ukrainian territories. The quantitative indicator was not taken into account,
since a number of the examined examples have not affected the qualitative results.

Theoretical Background

Semiotically complicated texts have undoubtedly become an integral component of the
modernized multimodal space. Obviously, they surround people from all sides, and their impor-
tance for contemporary society as a whole and for a specific individual in particular is difficult to
overestimate, because in terms of their informativeness, diversity and pragmatic potential, they
are able to compete with traditional texts formed by verbal signs.

There is no research in the national linguistic continuum, that contains analysis and cover
description in the context of multimodal theory with the usage of the newest Ukrainian language
material, including detailed visual language characterization, and color gamut designation with-
in pragmatics. Currently, domestic and foreign researchers mostly focus their attention on the
comprehensive consideration of various multimodal and communication aspects, analysis of the
accompanying characteristics of it, actual problems of the interaction and its modes in the actu-
alization of the modern communicative space.

It should be noted, that the studied issues are widely represented in scientific works pub-
lished over the past few years in journals, including those that are indexed in the international
scientometric databases Scopus and Web of Science, which proves the interest of the modern
linguistics world in the outlined topic [BaTpuHuyk, 2018; JleweHKo, *KosHip, KOdumeHko, 2022;
Jlnnbo, 2013; Makapyk, 2016; MapyeHKo, HikuTiok, 2018; CemeHtoK, 2012; LLleByeHKo, 2017;
Bateman, 2008; Connor, 2022; Forceville, 2020; Kress, Leeuwen, 2002; Simungala & Hambaba,
2023; Yagi, Okada, Shiobara et al., 2021, etc.].

Roughly around the same time of the emergence of multimodal studies researches in me-
dia discourse was appeared. Their authors have mainly paid attention to the interaction between
the verbal and the visual modes on the multimodal (front) pages of newspapers. Meanwhile, the
first interest in magazine covers studying can be traced back to the linguistic continuum. Thus, in
the scientific works of German researchers cover was defined and an attempt to determine its
constitutive features and functional potential was made [Blum, Bucher, 1998]. The papers of the
above-mentioned scientists laid the theoretical foundation and methodological basis for further,
more detailed consideration of this issue. Therefore, interpretations of the concept «magazine
cover» are presented in the linguistic articles of contemporaries, but quantitatively such works
are few.

More precisely, several studies have appeared in the scientific space in recent years. They
are devoted to the analysis of magazine covers and their various aspects, in particular those that
consider the cover in the context of a multimodal field. Researchers have already partially stud-
ied the essence and distinctive features of the cover as a multimodal text, including an analy-
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sis basic of the macro- and microstructural characteristics proper to cover, important textual,
stylistic and its rhetoric peculiarities [Held, 2005; Kress, Leeuwen, 2002; Mamuny, 2017; Martinez
Lirola, 2006, 2014; Tseronis, 2015]. It is worth noting that the research was analyzed using the
materials of modern samples, editions that were issued in different languages.

Some of the researchers’ articles were dedicated to semiotic codes of covers, specif-
ically three codes (visual picture, (typo-)graph and language code) were highlighted and ana-
lyzed. So far, the verbal and non-verbal elements of the cover, as well as their connection,
have been briefly investigated. Features of information transmission using a combination of
heterogenous components of the magazine cover were fragmentary depicted [Held, 2005].

News cover as a communicative genre that represents a special semiotic complex has al-
ready been partially analyzed from an argumentation studies perspective as a multimodal
text designed to convince the reader to buy the magazine by way of advancing a standpoint
with respect to the story on the cover. In addition, attention was paid to the cover images,
their composition, and its usage in order to extract information that is relevant for the argu-
mentative reconstruction [Tseronis, 2015].

Despite the interest of scientists in magazine covers and analysis of the listed aspects, we
can state that the covers were not fully researched based on the material of Ukrainian periodi-
cals. It is appropriate to mention the work of the Ukrainian scientist Myrislova Mamich, who us-
ing the magazine “Zinka” has investigated its key features. She also highlighted basic textual part
types of the analyzed cover. Additionally, she has noted that image, illustration, portrait, and
photograph are the essential visual elements of the cover as a multimodal text or independent
genre [Mamuu, 2017].

Meanwhile, the specificities of the cover of news magazines were not studied scrupulous-
ly. Even though research on verbal and visual interaction presented in magazines or newspapers
has been held, and scientists have significant achievements, visible results in the study of cov-
er in the context of multimodality not enough attention was paid to how the visual component
of covers and the combination of verbal and non-verbal elements can be used to influence the
reader and convey the information encoded in it.

We are convinced that this lacuna needs to be filled, since magazine covers are considered
a kind of platform for the manifestation of the most pressing problems and events that exist in
society. People’s perception of what is happening may depend on the correct decoding of the
information presented on the media covers. This directly affects the behavior of people, their
attitude to reality, position and reaction. The relevance and urgency of the proposed research
are beyond doubt, as it is dedicated to one of the most acute problems of modern times, name-
ly war and peace.

Another gap in the theoretical and methodological basis of the multimodal texts
analysis is the insufficiency of the color functioning studying within a multimodal context.
The most common aspect of color analysis remains semiotic, while the multimodal requires
deep and careful scientific study and description. Until now the specifics of color use in the
context of the visual language have been selected and described. Attention was also paid to
the functional value of color as a non-verbal component of a multimodal text. Researchers
have shown that visual text requires creation by the author and interpretation by the reader
of visual marks, spacing, color, font, style and other means of information representation.
Color was considered among other extralingual means of cover, namely text placement, line
length, color, font, italics, graphic signs, symbols, numbers, underlines, monetary, physical,
topographical symbols. The representation of the life and mental world of an individual
through color as a means of non-verbal semiotics was analyzed. Linguists have established that
the color and font are among the extralingual components of the multimodal visual-graphic
text. It is important that the researchers considered color tangentially to the main problem of
their study [Held, 2005; NleweHko, *osHip, KOdmnmeHko, 2022; MaKapyk, 2016; MapuyeHKo,
HikuTioKk, 2018; CemeHtok, 2012; Bateman, 2014; Forceville, 2020; Kress, 2002; Simungala &
Hambaba, 2023, etc.].

Despite the listed successes and results, the pragmatic potential of the color gamut of
multimodal text in general and the cover in particular needs an extended analysis. The proposed
article is devoted to this aspect.
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Materials and methods

Basic — general linguistic method of scientific description. The functional method was used
to find out the pragmatic functioning of colors as non-verbal elements of visual-graphic texts.
The paper appeals to the generalization, systematization, classification, and interpretation of lin-
guistic scientific fact. Complex analysis was used to represent the psycholinguistic processes that
determine the specifics of perception and interpretation information encoded on a multimod-
al text, categorization of the world community’s attitude to Russia’s war against Ukraine. The
special linguistic methods and techniques have been appealed. The system-functional method
made it possible to find out the functions and dependence between verbal and non-verbal com-
ponents of a multimodal text; pragmatic and semantic analyses, as well as contextual analysis
contributed to the identification of the communicative-pragmatic potencial of the verbal and
non-verbal components, in particular, the prevailing color scheme of each of them; the method
of comparative analysis became significant when comparing and describing the means of
actualization on the analyzed covers key ideas; the method of linguopragmatic interpretation
was used to analyze the structural and semantic connections between the verbal and graphic
components of the cover. Additionally, psycholinguistic analysis made it possible to study the
verbal characteristics of the considered multimodal texts.

Results and Discussion

It is considered that the main function of the cover is the reader’s attraction and increasing
numbers of possible and potential sales. There is no doubt that “A magazine’s front-cover image
and coverlines are persuasive selling tools... [that] motivate readers [...] to buy our magazine
rather than another” [McLoughlin, 2000, p. 29]. We find similar considerations in the scientific
research of the Swedish linguist Assimakis Tseronis. In particular, he considers cover as a “Dis-
tinct genre that seeks to promote the magazine to its readership” [Tseronis, 2015, p. 20].

It can be generally observed that people often react instinctively to the cover of a magazine
/ journal and either buy it or not in order to read it. Cover usually presents a summary of the
issue, titles of the articles, announcements, interesting quotes, captions to illustrations, etc. It
traditionally combines visual and verbal elements into complex persuasive messages and has
a great impact on the competitive press market in two different ways: it represents a complex
form of advertising, visual-verbal rhetoric of which, in addition to selling the product, enhanc-
es the pleasure of reading texts. Meantime, it plays the function of a label or “business card” of
the article, an event described in the article or even a “door” to the topics depicted in the issue.
Cover can be considered an important cause that informs, indicates and evaluates the following
texts within the journal.

According to the British linguist and semiotician John Arnold Bateman, “The front page of
a newspaper and the cover of a magazine are generally considered as the show window that
attracts the readers’ attention and informs them about the stories featured in the inside pages.
While both newspaper and magazine covers make an expedient use of images and text in order
to attract attention and to inform, the relation between the verbal and the visual mode as well
as the overall layout differ in these two media genres” [Bateman, 2014, p. 71].

Furthermore, cover can be interpreted as a multimodal text, which consists of heterogeneous
components, both verbal and non-verbal. Constitutive elements interact with each other and form
a single semantic and informational coherence and cohesion, that has a strong pragmatic potential.
One of the key features of the cover as a multimodal text is the relevance of the visual design,
which manifests itself on two different levels: on the one hand, it should make regular readers rec-
ognize the brand label through the repetition of familiar visual elements; on the other hand, he
constantly has to attract potential clients by skillfully and most strikingly using new means.

Meanwhile, cover is a special genre of multimodal text that possesses unique characteris-
tics and requires the recipient to use a variety of cognitive mechanisms in the meaning decod-
ing. Along with this cover is related to other genres of multimodal text, including poster, Internet
meme, caricature, demotivator, etc. This connection can be seen in the complex of verbal and
visual series, as well as in the frequent presence of such linguistic stylistic devices as word play,
metaphorical figures, assonance, alliteration and other manifestations of linguistic creativity. At
the same time, in addition to the similarities, a number of distinctive features are also revealed.
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We can assume, that one of the distinguishing features of magazine covers is the frequent
presence of the text blocks’ space, separate frames, which are normally depicted in a certain or-
der. Their placement is non-mandatory and variable, which means it is not fixed. As a rule, the
author or a group of authors determines it. Each text block could contain quotations, phrases,
headings, or simple sentences that may be presented in an article. They usually contain brief in-
formation about a larger note or article that is published in the current issue of the publication.
Such text blocks, mini-texts or word even elements can be easily read as a full text with an idea
and sequence of events. On the other hand, we should note, that the text blocks presented on
the cover only introduce the potential reader to what awaits him when reading an entire mag-
azine article. Most often the verbal component can be considered part of a single idea or infor-
mation given in a particular article. It complements the visual image on the cover and contrib-
utes to its quick and accurate decoding. In addition to this, text blocks specify the perception of
implicit information.

The recipient’s perception of a multimodal text occurs through double decoding of the in-
formation encoded in it, as a result of which the general meaning of the text is created. Such con-
siderations are considered key in the modern psycholinguistic paradigm.

In addition, scientists have proven that almost half of the neurons are involved in the pro-
cessing of perceived visual information, and the emotional and associative spheres are connect-
ed to perceptual processes: “Look and its spatial and temporal organization precedes gesture,
speech and their coordination in cognition, recognition, learning. It is about the image of our
thoughts, about our thoughts themselves, about cognitive functions that do not know passiv-
ity” [Bupunbo, 2013, pp. 18-19]. Such an emphasis on the priority of visual perception with
an appeal to anthroponomics genesis testifies to the possibility of relying on irrational emo-
tional experience, stereotypes and concepts. The process of decoding and interpretation of the
information presented on the covers takes place according to the same algorithm.

Consequently, the image on the cover is easy to decode based on the set of background
knowledge and experience of the reader. Verbal framing of the illustration can be an optional
component. In case a verbal component, particularly signatures or slogans, is not presented on
the cover, information can be easily recovered through non-verbal components or its combina-
tion. The color gamut not only plays an important role in the process of implementing the core
idea, but also harmoniously intertwines with verbal components and creates a coherent array, a
visualized information cluster endowed with communicative and pragmatic meaning.

Given the fact that the sequence of the text space is an optional part of the cover as a mul-
timodal text, readers must combine essential information represented visually in the form of
graphic parts and verbally as well, in order to build a whole picture of what is presented on the
cover. The combination of text and imagery provides many benefits for developing reasoning
skills. Although carver can be considered a recording of a certain event or phenomenon, fact or
reality, it can also be analyzed as text written in visual language. This involves understanding the
visual elements and how the authors of the publication and the cover, including artists or illus-
trators, selected them to maximize the author’s intention, in particular visual appeal and forma-
tiveness. Inscriptions above images (narrative blocks) in the text, space can reinforce the mean-
ing of the illustrations and comment on the events.

Besides, cover is commonly considered as a specific means of expressing the social group
for which it is intended, the image features of certain figures from some periods of the history or
the community they represent. In addition to the symbolic visual code attached to each cover, it
may contain the so-called linguistic and cultural value indicators, such as words, phrases, mini-
texts with aesthetic, socioeconomic, moral-ethical, gender content, etc.

The functional potential of the non-verbal component of a multimodal text completely de-
pends on the type, content, thematic content, the purpose of its creation, as well as on the audi-
ence at which the information visualized in the multimodal text is aimed. The analysis of the con-
sidered samples revealed a clear relationship between the theme highlighted on the cover and
the color scheme chosen to embody it. The use of certain colors in magazine cover design and
the predominance of specific colors / shades are determined by their usual semantics.

Ukrainian linguist Myrostava Mamych in her scientific research expressed the opinion that
“Media genre ‘Cover’ reflects a typical phenomenon that is common for the time of the maga-
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zine publication, general social atmosphere, social group, and the way of its activity (work, study-
ing, rest time, self-care, caring for other people, health, interpersonal relations, presentation of
someone or something, etc.).The phenomenon that is typical or generally accepted in Ukraini-
an culture” [Mamwny, 2017, p. 229]. We have to admit, we do find it difficult to disagree with that
sentiment.

Therefore, research demonstrates that cover is considered a multimodal text, which con-
sists of a combination of verbal and non-verbal elements and at the same time has a pragmatic
potential. Additionally, color acquires special importance.

Continuing these considerations, we note that the main visual characteristics of the cover
include color, layout, prominence, framing, and photographs. It is noteworthy that color plays a
key role in attracting readers to read a magazine or a separate article published in it. Color has
great potential for symbolization, as a result of which color nominations exhibit significant se-
mantic flexibility and demonstrate an extremely wide range of different connotations, which of-
ten go beyond the description or identification of an object or even a class of objects based on
color.

According to U. Eco, “Humanity is able not only to talk about colors, but also to talk with
colors, that is, with the help of colors, in the language of colors” [Eko, 1975, p. 173]. In one of
the basic Van Leeuwen’s research was noted that “[...] in the twentieth century, after a rather
‘monochrome’ period, color began to expand its semiotic reach, began to play a significant role
in the everyday expression of ideological, interpersonal and textual meanings, while maintain-
ing its sensual appeal, thus imbuing social communication with pleasure and sensuality” [Kress,
2002, p. 19].

That is the color that lies in the arsenal of non-verbal techniques for encoding information
in multimodal text and a powerful visual signal endowed with deep associative and symbolic po-
tential. Along with colors / shades, as well as those that are considered significant and symbol-
ic for the singing culture, they create a complete semiotic system, which is modelled on a whole
spectrum of ideas, themes, concepts, and concentrated unique social and historical evidence of
humanity.

Traditionally, the lexeme color functions with the meaning “1. Light tone or something;
tone. 2. Expressive features of language, music, stage art, etc.” [binogia, 1970, vol. 1, p. 225]. It
is normally described taking into account the low display, the closeness of the colors (double-
hued), brightness, richness, and the intensity of the melodic tone, the level of visual sublimity of
the chromatic color saturation.

In the context of physics, color is important to the appearance of light. It is because our
eyes perceive the different hues of a projected or embossed light. Colors are electromagnet-
ic compounds with different set of characteristics (intensity, spectral composition, etc.), which
are physical correlates, and ambiguous ones, to the characteristics in our perceptive way. Color
spectrum is indicated by the color spectrum, in particular from the shortest to the longest one
(ultraviolet and red colors accordingly).

At the same time, each color is divided into three groups, including main colors (red, blue
and yellow), additional colors (such as purple, orange and green) and tertiary colors (such as
purple, turquoise, etc.). Color as a coherent natural and cultural, communicative and aesthetic
phenomenon, forms an independent semantic field in any language. With its help complex and
multi-level representation, including symbolic, valuable, communicative, civilized, aesthetic, eth-
nic, cultural, political, etc., action could be possible. In this case, a person accepts color and re-
acts to a new, special prism and cultural-mental dimension. Colors of different emotional influ-
ences on people depend on age, religion, place of residence, nationality, social status, and may
have different meanings.

Indeed, the black color is a symbol of mourning, death, sadness in most parts of the world,
the color of hearts symbolizes blood, insecurity, green represents awakening, kindness, yellow —
protection, hope, inner freedom. There is no doubt that such a distinction is not residual, but
even more formalized, fragments of different ethnicities can create colors based on historical
history, tradition, mental and social standards and stereotypes. It is accepted that color as an ele-
ment of the visual image can be seen not only as a symbol from conventional meanings, but also
as an icon within certain language culture.
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Color can be interpreted as one of the most important elements of multimodal text. For ex-
ample, red indicates bright moments, memorable events, often associated with something very
strong, both positive and negative. hostility towards Jews and Social Democrats. In a media con-
text, color performs a symbolic and attractive function. The red color on the cover attracts the
recipient’s attention. The combination of black and red on the cover not only makes the cover
more vivid and memorable, but also serves a pragmatic function. From the point of view of the
cognitive aspect, the prevailing colors immediately affect the consciousness of the recipient and
cause certain associations in him. Thus, red is associated primarily with war and death, black —
with evil and negative phenomena. Color semantics is extremely diverse and informative.

Russia’s military aggression against Ukraine is a large-scale socio-historical critical moment
for civilized society, which caught the attention of people all over the world. Manifestations of
solidarity with our country and our people, comprehensive support and protest against the un-
justified invasion of the territory of an independent state, contrary to current agreements and
logic, were embodied in the mass media. Accumulating heterogeneous components through dif-
ferent types of correlation and stylistic techniques, covers of world journals actively broadcast
the realities of the Russian-Ukrainian war. In order to prevent fragmentary and illogical analysis
and presentation of the material, we suggest ranking them into groups based on the predomi-
nance of some color gamut.

Covers made in colors of the Ukrainian flag

Pro-Ukrainian, nation-orientated life paradigms of today’s world intensity are accumulat-
ed in traditional yellow-blue tones. In order to advocate and proclaim the idea to evaluate the
Ukrainian nation as the greatest form of coherent unity, integrity and incompleteness of legal
cordons and rights of Ukrainians to freedom and sovereignty, light-colored sleepers were chosen
as the integral non-verbal part for numerous covers that have been published so far.

For instance, the cover of the Czech gloss “Elle” depicts a girl on a black background, caught
in the yellow light (illustration by the Czech-Ukrainian artist Daniela Gerodesova) (Figure 1, A).
The girlish emotions infused in the colors of the Ukrainian ensign reinforce. Such a technique
made it possible to perform the idea that Ukrainian people have been suffering for a long period.
It also illustrates complexity of struggle and resistance to the aggressor.

The verbal component of this multimodal text consists of one sentence “#ELLE pro Ukra-
jinu”. It fully expresses the opinion of the civilized European world, which is depicted on the
cover. The world supports Ukraine and cries with Ukrainians. In our opinion, the usage of the
# sign is not accidental, since the idea to support Ukraine and show empathy is accessible and
understandable only to those who share this position. In this example of a multimodal text, the
verbal and non-verbal components are closely related to each other. The verbal element can be
interpreted as a logical verbal accompaniment and addition to the picture.

A few days before the war, a Polish edition “Wpost. Poland” was published with a cover
on which a bear was trying to hug a little boy (Figure 1, B). The bear, which is considered as a
symbol of Russia and its ruling party, is sleeping and wants to hug the boy. We fix the graphic
monolith, in particular the bear — Russia and the boy — Germany and France. It is possible to
conclude this fact from the flags of these countries that are located next to the frightened boy.
It is also impossible not to notice that the mutual relations and vicissitudes between them
are developing in the background of Ukraine. This is evidenced by the color of the Ukrainian
national flag.

Verbal elements are not provided in this sample. This does not reduce the level and com-
pleteness of the informativeness of the multimodal text. Such an option may contribute to the
expansion of the limits of interpretation of the presented images, their behavior and even the
color palette of the background.

The phrase “We are with you, Ukraine” was chosen as a title for the new issue of
the Polish weekly “Tygodnik Powszechny” that appeared in March 2022 (Figure 1, C). This
sample expresses total solidarity with Ukrainians as the most valuable and essential sign
of support. The phrase “Jestesmy z toba Ukraino” is written in the colors of the Ukrainian
flag, which is a symbolic sign of complete solidarity with Ukraine and its people in the fight
against the aggressor.
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Figure 1. Covers made in colors of the Ukrainian flag

There is no doubt that there are many more samples of covers on which the yellow-blue
color scheme prevails. From our view, they are united by a single key idea — support for Ukraine,
a demonstration of solidarity and admiration for Ukrainian resilience and the army’s ability to re-
sist the enemy.

Authors of multimodal samples have used manipulation images-symbols, which can be in-
terpreted as perceived at the level of mental codes and stereotypes for a certain culture. The girl
depicted on the first cover is a symbol of the Ukrainian people’s future, the protector of the fam-
ily and the one who will give birth to new descendants or generations. The war caused her suf-
fering and sadness, which can be evidenced by streams of tears. A threat, personified in the form
of the Russian aggressor, hangs over the future of Ukraine and its sovereignty.

Another interesting, and in our opinion, a significant example is a brown bear, which is cod-
ified and represented in the media space as the “Russian bear”, symbolizes not only the ruling
party of Russia but also the entire state and its ancient history. Big, fierce and clumsy — it seems
to us that Russia’s resemblance to a wild bear is obvious. Although the bear is an ancient ambiv-
alent symbol, having both solar and lunar meanings, for Russians it symbolizes strength and pow-
er, and for other people, it can also depict stupidity and strange inappropriate behavior, or rath-
er something that can be ridiculed. He is an attribute of the Russian state and a substitute for the
supreme head. It is quite likely that the bear on the cover was not an accidental choice.

Bear is a powerful predatory animal that fascinates and at the same time frightens with
its size. He is the owner of sharp fangs and long claws. A wild bear is a skilled hunter and an al-
most invincible opponent. Bear is a fairly widespread character in folk stories about animals. It
is close to wolf, but is also associated with a person, that evil people can turn into. Domestic sci-
entists are convinced that “Bear is a symbol of fertility in nature (Indo-European). A symbol of
wit. A symbol of stability, courage, endurance” [Cnyxait, 1999, p. 52]. According to Russian leg-
ends, the bear is both a benevolent and fierce, cruel animal. This is how Russians perceive them-
selves. Fury and cruelty of the bear are highlighted on the covers of the magazine, and this is the
way the world, particularly Europe perceive them. The size of the bear indicates Russia’s desire
to expand its influence in the world and change the balance of power and authority in general.

It is he who represents all Russians ruled and led by Putin. His position on the cover and the
corresponding reaction of a small child, in particular the boy’s fear, on the one hand, encodes the
great concern of the European space about Russian aggression, and on the other hand, demon-
strates Russia’s aggressive great-power attitudes.

Covers made in a crimson-gray color paradigm

We single out a number of covers on which the war is depicted in grey-brown and crimson
tones. The core message of such a presentation can be the world community’s powerful empha-
sis on greyness, misery, interspersed with blood and death, which prevailed on the territory of
Ukraine with the arrival of the aggressor.
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On one of the covers of “The Guardian Weekly” which was published in April 2022, a wom-
an and a child are depicted on the dark backdrop of a burning building (Figure 2, A). This image
represents all the pain and grief that the residents of Mariupol city have experienced and over-
come. The role of colors in this multimodal text can be considered as an essential element with
deep symbolic meaning. Dark and black buildings symbolize gunpowder, burial ground appeared
after the numerous shelling of the Russian army expressing the loss of hope, stability, suitable
conditions and ordinary life of the peaceful citizens. The crimson color is the fire that rises in the
mountains, destroys and demolishes everything in its path.

The verbal component of the text is the slogan The nightmare of Mariupol, which contains a
lexeme with the semantics of subjective experience, in particular “horror”, “nightmare” which are
traditionally used to denote an unpleasant, scary night vision. The realities of those people who found
themselves at the centre of the Russian attacks on Mariupol are equated with pain, tears and losses.

On one of the covers of “The New Yorker” we see the president of Ukraine with the national flag
embodied in the grey and crimson colors of boredom, cruelty, deadly fire, despair and hopelessness
(Figure 2, B). Volodymyr Zelenskyi stands with the raised Ukrainian flag in the centre of the battlefield,
hence the given illustration was named “Resistance”. The lack of a verbal component on the cover is
compensated by a telling pattern and circles in the background, which can be interpreted as a symbol
of indomitability, courage, fortitude and bravery of the Ukrainian nation.

The size of Zelenskyi’s figure is emphasized on the cover. It is quite consciously presented in
a small, disproportionate composition of the entire cover, which implements the semantic code of
defenselessness since the figure is depicted against the background of huge clouds of smoke from
exploding shells. The expression of the picture on the cover is achieved precisely by this contrast.

We can interpret this small figure of the Ukrainian leader in two ways. It is quite likely
that the idea that Ukraine is fighting against huge evil, protecting itself and the whole world is
shown. On the other hand, Ukraine requires protection and help. The manipulative function of
the picture is manifested primarily in the ratio of sizes on the cover.

Call for support is implemented not only at the state level but also at the level of ordinary
people from different countries. The color scheme, in particular, that iconic Zelenskyi’s clothes
and the background of the cover are depicted in the same “military” colors, which creates a code
of unity of the president with his people and accentuates the image of the great wartime leader.

The other “The New Yorker” magazine cover shows a woman hugging children (Figure 2,
C). This scene is depicted in the foreground of the image. Hugs can be considered as a gesture of
support, protection and unity. At the same time, the closed eyes of children and women symbolize
the inability to imagine their future. Moreover, people’s closed eyes can demonstrate a lack of
future and a premonition of death. Ukrainian warrior separates the woman and children from
what is happening in the background of the picture, in particular the fire, people and the chaos of
war. He embodies protection and hope. The color scheme is not chosen by chance, because grey-
crimson colors are tones of boredom, cruelty, deadly fire, despair and hopelessness.

PRICE 899 “THE MARCH 21, 2022

The nightinare of Mariupol

B.w C.

Figure 2. Covers made in a crimson-gray color paradigm
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The weekly American magazine “The Washington Examiner” dedicated its front page to
Ukraine’s victory in the war (Figure 3). The cover depicts destruction: graves, rockets, bomb
craters, and dead Russian soldiers. We can also see a baby carriage that reminds several
nightmares of Russian soldiers. Ukraine and Russia are depicted in the foreground. Ukraine looks
a little battered and shabby, but it is given as a young girl with a smile on her face. Such posi-
tive emotions represent the way Ukraine can imagine herself after the Russian total failure. Rus-
sia is perceived only as the face of Putin. President Vladimir Putin is stacked or even buried. We
can see only his head and hands under “Ukraine” feet, which symbolize his helplessness, hope-
lessness and complete collapse. Therefore, Putin is already practically underground, his eyes are
expressionless. It is important to notice that even foreign publishers accumulate Russia in only
one person. They are deeply convinced that the Russians support their leader and aggression
against Ukrainians, calling it a “special military operation”. Such actions and total passivity can
be regarded as complicity in crimes committed and attempted to be committed by the Russian
army on the territory of Ukraine, an independent state with recognized borders and other oblig-
atory state attributes.

Ukraine is a unique and independent country at the same time. It has a machine gun be-
hind her back, and 2 medals with NATO and EU inscriptions on her neck. The idea of joining NATO
and the European Union was supplemented with a verbal component, particularly the phrase
“Ukraine after Putin loses”. This magazine cover is supported by an article about the strategy for
the recovery of Ukraine after the victory over the Russian fascists. The core idea is embodied in
the colors of this multimodal sample. The traditional grey color of hopelessness and devastating
fear has been changed to interspersed with the colors of the Ukrainian national flag. Yellow and
blue tones that color the horizon portend victory and prospects for the development of Ukraine
after the Russian defeat.

Figure 3. Cover “Ukraine after Putin loses”

Covers made in a red color paradigm

The archetypes of color symbolism arise from the psychophysiological and bioenergetic prop-
erties of color and its perception by humans. Since ancient times people have had the original color
triad, which contained white, black and red. For Ukrainians, as well as for most ethnic groups of
the world, the white color was originally used in those magical rituals of primitive people, in which
they appealed to the life forces, or protected themselves from the action of evil spirits and deities.
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The black color was no less significant in our ancestor’s lives. For a long time, clear
symbolic oppositions were built up: white meant light, black meant darkness; white meant
life, black meant death; white meant purity and order, black meant dirt and chaos. We can
state, that black is the antithesis of white, hence it is considered as opposite side of life.
Therefore, all negative thinks or events in the world of primitive people were reflected in
black.

The last color in the original color triad was red. Unlike white and black, it belongs to the so-
called chromatic colors and is the most ambivalent symbol of it. The red color was primarily asso-
ciated with blood and fire, but currently, its symbolic meanings are very diverse and sometimes
contradictory. For instance, red symbolizes joy, beauty, love and fullness of life, and on the other
hand, it could depict enmity, revenge, and war. It is also assumed that red is an ambivalent col-
or placed between negative black and positive white colors.

We interpret red color usage in analyzed covers as a manipulative tactic, because it is an
appellation to the subconscious and genetic memory, that are closely connected with the unity
of the whole world against war. Such color combination depicts war, in particular, red symbol-
izes blood, white and black emphasize exclusively negative connotations, including death. This
causes the activation of basic cognitive processes at the genetic level. We are dealing with feel-
ings of fear, danger and the memory of wars experienced by all nations. The analyzed cover pres-
ents an image of a sense of unity with the world, which supports Ukraine and considers this war
as its own.

The expression of red in contrasting black and white triggers the semantic code of the
bloody battle against evil and the battle against death. The cover appeals to the recipient and
form a cognitive process aimed at recognizing the danger that threatens the entire world, and
activating cognitive shifts in consciousness.

It seems that Vladimir Putin being a leader of the aggressors is normally depicted on a red
background. Appealing to the corpus of empirical material we focused our attention on the con-
trast of the prevailing colors, particularly red — white, red — black. Authors try to convey emotions
and atmosphere based on the theoretical hypothesis of experimental psychosemantics, the es-
sence of which is that there are “two-way” relationships between color perception and emotion-
al tone, that is, not only mutual translation of content is possible between them, which is defined
as “broadcast”, or representation of the material of one modality on the materials of another.
The current Russian president is traditionally shown on a red background associated with the col-
or of blood. The usage of paralingual markers draws the reader’s attention to the basic problems
of the present, which are discussed in the issue, and also reminds of past historical facts, includ-
ing totalitarian regime.

Let us look at several samples of multimodal texts that became the basis for the covers of
foreign magazines such as “IR”, “Polityca”, “Respekt” (Figure 3).

Patoparistwo | Nowe
o Jacy symloc dorodl | pasvents ek ot | Rozmowa 7 Jang Shostak

PUTlNOVA VALKA
PROTI NAS FMU SVETU

i Ve | B .

Figure 3. Covers made in a red color paradigm
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The Latvian magazine “IR” published on the cover a portrait of Vladimir Putin with a head
in the form of a skull, which symbolizes the death of a person and the nation he leads (Figure
3, A). In addition, Putin and his army brought death and suffering to the Ukrainian people. We
interpret the red background unambiguously as blood and death, called “Russian peace”.

The combination of the visual component and the text block, the captions “Ko séi, to plausi”
/ “lllo nociew — me U noxHew”, “Stalinowska wojna Putina” / “CmaniHceka eiliHa lMymiHa”,
“Putinova vdlka proti nasemu svétu” / “BiliHa MymiHa npomu ecbozo ceimy” are endowed with
the same representativeness.

The Polish issue “Polityka” depicts Putin in the image of another bloody dictator Stalin (Fig-
ure 3, B). The white military uniform contrasts with the black background, which symbolizes the
bloodshed caused by the tyranny of both leaders of the state. Poles see Putin as a successor to
Stalin, a follower of his political ideas and initiatives.

It is appropriate to emphasize the visual part created with its comic or ironic effect, the
evaluative modality is negative since the image emphasizes the failure of the government. The
core function of the visual part is to attract attention, the verbal part is to explain the visual se-
ries.

In order to continue and emphasize the theme of blood and gore of the Russian leader, who
leads a nation that seeks the bloodshed of innocent people, popular Czech magazine “Respect”
published an issue with a bloodied Putin on the cover (Figure 3, C). The main article of the issue
“Putin’s War against Our World” coincides with the heading, which is the key verbal component
of the analyzed multimodal text. Accordingly, Czechs demonstrate solidarity with Ukraine. The
colors of the Ukrainian flag can also be seen on the general bloody canvas. In this way, the au-
thors try to emphasize the importance of the Ukrainian peoples’ struggle against Russian tyran-
ny, which has become a visible threat to the entire civilized world. In addition, the yellow and
blue elements is a symbol of support for Ukraine, as well as a point of great concern, cheering for
the victory of the Ukrainian people in the fight against Putin’s aggression.

Covers with a black background

Figure 4 contains examples of how the black color was used to convey the impressions of
different countries from the war that Putin started on the territory of Ukraine. The yellow and
blue elements, which have a direct connection to the culture, symbols and traditions of the
Ukrainian nation, in particular the dream and the Ukrainian flag, contrast sharply with the black
background of the canvas, demonstrating the idea of the indomitability of the nation, the eterni-
ty of everything Ukrainian and, of course, hope for a brighter future to come.

At the beginning of the war, the Portuguese publication “Jornal de Noticias” published an
issue with an all-black cover. In the centre of the black canvas, the flag of Ukraine was depicted
(Figure 4, A). We interpret such experiments with colors unambiguously: the black background
symbolizes death, grief, and troubled times that the Ukrainian people are currently experienc-
ing. This suffering was caused by the Russians, who invaded the territory of a sovereign state and
began killing civilians, destroying infrastructure and committing numerous crimes. Instead, the
central position of the Ukrainian flag reflects the full support of Ukrainians in their struggle. The
verbal element of this multimodal sample, in particular the inscription “Solidarious com o povo
Ukraniano” / “ConigapHi 3 ykpaiHcbkum Hapogom”, does not require additional decoding. The
color scheme, together with the verbal component, creates an effect on the reader with the aim
of emphasizing the events taking place in Ukraine. The key idea is to support the Ukrainian peo-
ple.

The March issue of “The Guardian Weekly” was published with an all-black cover. In the
foreground, there is a hand tightly clutching a sunflower. The flower is traditionally depicted in
yellow, and the hand in blue. We consider it necessary to focus on the combination of colors that
are dominant on the cover. Black, yellow and blue colors are very harmonious for visual percep-
tion. The harmony of Ukraine, its strength is indestructible. This is the message we perceive in se-
miotic codes, and on an implicit level we read the decree — Ukraine will stand despite everything.

This can be interpreted as a combination of Ukrainian symbolism, since traditionally for
Ukrainians the sunflower is a symbol of the Sun, work and prosperity, strength and well-being.
It is the strongest among flowers. Ukrainians believe that the sunflower has found its place un-
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der the Sun. And this ancient and sacred symbol for every modern Ukrainian is held in the hand
of a Ukrainian. The black background is the total hopelessness, hopelessness, grief and numer-
ous deaths on the territory of Ukraine, brought about by Russian aggression. Such a presentation
and vision of the situation can be interpreted as a determined intention of the Ukrainian people
to resist the enemy and persevere, to win in the struggle for the future. The European world sees
Ukraine as a country and a force capable of doing this.

In our opinion, not only the image of a sunflower, but also the hand that courageously
holds it is symbolic on this cover. We can clearly notice that it is not a frail little hand that rais-
es the sunflower, but a manly fist tightly squeezes it. It can be considered as a powerful sign of
the strong Ukrainian resistance. There is no doubt that these are military and civilians who rose
against the aggressor, and demonstrated their capability to fight for Ukraine, protect their coun-
try, peace, sun, and light symbolized by the sunflower.

The sunflower depicted on the cover is not withered, which is associated with the strength
and light of the country. At the same time, we fix one detached petal. Nevertheless, even for
this one, the “fist” of the people rises in defence. The torn petal represents a double semantic
code: sadness and loss — strength and resilience. In one torn petal we trace a powerful manip-
ulative message — war is depicted as the destruction of natural beauty and life harmony. In the
semantic code, we interpret the petal as a sign of insulted beauty, life, and principles of justice
and well-being.

This is confirmed by a key verbal element, namely the phrase “Ukraine resists”. Even in ab-
solute chaos and grief, Ukraine is trying to fight. We read this from the color: the black color of
total grief contrasts with the yellow-blue fragment, which represents a chance for the future.

In the spring of 2022, “The New York Times” was released with a cover that featured art-
work by artist Sho Shibuya. On the cover of the magazine, only a black garbage bag can be seen,
indicating the numerous burials of civilians in Bucha during the Russian occupation. It was in
this way to present to readers geographic data and visual evidence documenting the aftermath
of about three dozen deaths in Bucha, Ukraine, at the hands of invading Russian soldiers. To be
more precise, it recounts numerous cases of inhumane treatment of Bucha’s citizens, which was
committed by the Russian troops.

The black color expresses sorrow, death and pain, as well as grief for the Ukrainian peo-
ple. This idea, broadcast mainly non-verbally, is reinforced by verbal components, in particular
by the inscription “Horror grove over slaughter in Ukraine” / “'ait »kaxy Hag, 6iliHeto B YKpaiHi”.
In combination, they create an effect of fear and horror, paint a picture of the abuse of Ukrainian
civilians, whose bodies ended up in black bags.

At the level of perception, the image actualizes the perceptual scheme, cognitive structures:
the black package is a civilian (Ukrainian) killed by the russians. At the same time, the Bucha
component may appear. The non-verbal code on the cover illustrates the situation: the death of
innocent people due to the aggression of the Russian army.

Lormad on Noticlsa

Ehe New Hork Times =

HORROR GROWS OVER SLAUGHTER IN UKRAINE

SOLIDARIDS COM
0 POVO UCRANIANO

Ukraine
resists

B.

Figure 4. Covers with a black background
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The conducted research does not represent all possible aspects of multimodal discourse
analysis in the context of the pragmatic paradigm on Ukrainian-language material. There are ob-
viously more possibilities to conduct detailed study on how to express key ideas through color
and other non-linguistic components of the cover as a visual and verbal text.

Conclusions

1. The vectors of the text’s scientific description have recently changed noticeably. We have
shifted our interest from the traditional analysis of a homogeneous text to the multifaceted
study of samples consisting of verbal and non-verbal components. We consider this phenom-
enon as a significant multimodal turn in contemporary linguistics. As a result of this numerous
complex studies of various multimodal texts have appeared in recent times. A magazine cover
can be interpreted as a multimodal text, particularly complex of verbal and visual components,
which have a strong pragmatic potential. The main visual characteristics of the cover include
color, layout, prominence, framing, and photographs. The cover normally contains a summary of
the issue, titles of the articles, announcements, interesting quotes, captions to illustrations, etc.
Constitutive elements interact with each other and form a single semantic and informational co-
herence and cohesion. The main function of a magazine cover is to attract the attention of po-
tential readers and increase sales.

2. It is worth noting that when analyzing a political multimodal text, color also plays an im-
portant role. Colors are used to indicate general realities, specific aspects of a time, event, per-
son, its character, rules of conduct or lifestyle priorities. In addition to this arrangement, mixing
or contrasting of colors is essential for expressing the general meaning. The dominant color gam-
ut depends on the main idea of the author / cover creator. Colors chosen for the cover usually af-
fect the reader’s feelings, causing an emotional response to the multimodal text.

3. Solidarity with Ukrainians, strong support and protest against the unjustified invasion of the
territory of an independent state, expression of grief and destruction in Ukraine, expression of deep
sorrow for dead civilians and Ukrainian soldiers have manifested on covers via verbal and non-ver-
bal elements, among which color plays an important role. Based on the dominance of a certain color
range, the surveyed covers were ranked into several groups: 1) covers that are done in colors of the
Ukrainian flag; 2) covers made in a crimson-grey color paradigm; 3) covers made in a red color para-
digm; 4) covers with a black background. Each of the named groups contains coded information on
events that illustrate the course of the war on the territory of Ukraine and the reaction of the world
community to it. By decoding the visually and verbally presented meanings, the key ones were re-
vealed, including grief, death, sadness, blood, despair, grief, confusion. Instead, light colors and yel-
low-blue splashes symbolize hope for peace. By means of different semiotic codes, on the one hand,
the support of the Ukrainian people is represented, and on the other hand, the condemnation of Rus-
sian aggression, the inhumane behavior of the Russian occupiers on the temporarily occupied territo-
ries and the total condemnation of the current Russia leader are depicted.

Despite the peculiarity of the text space and the form of verbal part presented in covers, it is
the context and its integrity that is the text’s key aspect. This is quite explainable by the fact that
the meaning of the fragment is clear and acceptable to the reader only in the case of inseparable
perception of both verbal and non-verbal means in a multimodal text, in particular in covers.

However, color as an essential element of the visual component on covers makes it possible
to perceive and interpret the key idea embedded in the analyzed multimodal samples. Verbal
framing can be considered additional and such that it enhances the overall pragmatic effect.
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The given article raises issues closely related to interrelationships, interdependence and pragmatics
of colors in multimodal texts. Magazine covers were selected for analysis due to the lack of a comprehen-
sive study of the cover as a multimodal text in both domestic and global multimodality. The purpose of the
article is to clarify and describe the pragmatic potential of color as a key component of the visual-graphic
text for expressing the information encoded in it. To achieve the goal, it was necessary to find out the es-
sence, specificity and functions of the cover as a multimodal text consisting of heterogeneous components;
to identify the potential of color for symbolization of information and the process of decoding meanings
presented on the cover with the usage of color; to analyze the peculiarity of the embodiment of the main
realities within Russian-Ukrainian war on the cover by means of color and their connection with pragmatic
tasks. The current study was conducted on the material of the world publications covers, including “Time”,
“The Economist”, “Society”, “Elle”, “Vanity Fair”, “Womankind”, “The Guardian Weekly”, “The New York-
er”, “The Washington Examiner”, “Tygodnik Powszechny”, etc., which illustrate the urgent problems of
modern society and realities of the Russian-Ukrainian war as well.

The study confirmed that the main function of the cover is the reader’s attraction and increasing
numbers of possible and potential sales. In addition to attracting the attention of the potential reader, the
cover represents key information depicted on it by means of heterogeneous elements, that is, various se-
miotic codes. A magazine cover can be interpreted as a multimodal text, particularly complex of verbal and
visual components, which have a strong pragmatic potential. The main visual characteristics of the cov-
er include color, layout, prominence, framing, and photographs. Constitutive elements interact with each
other and form a single semantic and informational coherence and cohesion.

Color plays an important role in coding and presenting information on a magazine cover. Based on
the dominance of a certain color range, the surveyed covers were ranked into several groups: 1) covers
that are done in colors of the Ukrainian flag; 2) covers made in a crimson-grey color paradigm; 3) covers
made in a red color paradigm; 4) covers with a black background. It was found that each of the distin-
guished groups contains coded information on events that illustrate the course of the war on the territory
of Ukraine and the reaction of the world community to it. By decoding the visually and verbally presented
meanings, the key ones were revealed, including grief, death, sadness, blood, despair, confusion. Instead,
light colors and yellow-blue splashes symbolize hope for peace. By means of different semiotic codes, on
the one hand, the support of the Ukrainian people is represented, and on the other hand, the condemna-
tion of Russian aggression, the inhumane behavior of the Russian occupiers on the temporarily occupied
territories and the total conviction of the current Russia leader are depicted.

According to the results of the conducted research, despite the peculiarity of the text space and
the form of verbal part presented in covers, it is the context and its integrity that is the text’s key aspect.
This is quite explainable by the fact that the meaning of the fragment is clear and acceptable to the read-
er only in the case of inseparable perception of both verbal and non-verbal means in a multimodal text, in
particular in covers. Color as an essential element of the visual component on covers makes it possible to
perceive and interpret the key idea embedded in the analyzed multimodal samples. Verbal framing can be
considered additional and such that it enhances the overall pragmatic effect.

References

Bateman, J. (2008). Multimodality and Genre: A Foundation for the Systematic Analysis of Multimodal
Documents. Basingstoke, UK & New York, Palgrave MacMillan, 340 p.

Bateman, J. (2014). Text and Image: a Critical Introduction to the Visual. London & New York, Rout-
ledge, 292 p.

Batrynchuk, Z.R. (2018). Kreolizovanij tekst jak paragrafemnij element u suchasnomu anglomovno-
mu epistoljarnomu diskursi [Creolized text as a paragraph element in modern English-language epistolary
discourse). Zakarpatski filolohichni studii [Transcarpathian Philological Studies], vol. 3, pp. 80-84 [in Ukrai-
nian].

124



ISSN 2523-4463 (print) ALFRED NOBEL UNIVERSITY JOURNAL OF PHILOLOGY
ISSN 2523-4749 (online) 2023. Ne 2 (26/2)

Bilodid, I. (1970). Slovnik ukrains’koi movy: u 11 tomah [Dictionary of the Ukrainian Language: in 11
volumes]. Kyiv, Naukova dumka Publ., vol. 1, 827 p.

Blum, J. Bucher, H. (1998). Die Zeitung: Ein Multimedium. Textdesign — ein Gestaltungskonzept fiir
Text, Bild und Grafik [The Newspaper: A Multimedia. Text Design — a Design Concept for Text, Image and
Graphics]. Konstanz, UKV Publ., 93 p.

Connor, P. (2022). Music, multimodality, and narrative viewpoint: Beowulf in performance. Multi-
modal Communication, vol. 3, pp. 203-214. DOI: https://doi.org/10.1515/mc-2021-0013

Eco, U. (1975). Trattato di semiotica generale [Treatise on General Semiotics]. Milano, Bompiani
Publ., 403 p.

Forceville, Ch. (2020). Visual and Multimodal Communication: Applying the Relevance Principle. Ox-
ford, Oxford University Press, 240 p. DOI: https://doi.org/10.1093/0s0/9780190845230.001.0001

Held, G. (2005). Magazine covers — a multimodal pretext-genre. Foliia linhvistyka — Folia Linguistica,
vol. 1-2, pp. 173-196. DOI: https://doi.org/10.1515/flin.2005.39.1-2.173

Kress, G., Leeuwen, T.V. (2002). Colour as a semiotic mode: notes for a grammar of colour. Visual
Communication, vol. 1, issue 3, pp. 343-368. DOI: https://doi.org/10.1177/147035720200100306

Kress, G.R. (2002). The multimodal landscape of communication. Medien Journal, vol. 4, pp. 4-19.
DOI: https://doi.org/10.24989/medienjournal.v26i4.411

Leshchenko, T., Zhovnir, M. (2023). Fenomen vishivanka v movnij svidomosti indijs’kih zdobuvachiv
osviti v Ukraini (na materiali vil'nogo asociativnogo eksperimentu) [Phenomenon of Vyshyvanka in the
Linguistic Consciousness of Indian Students in Ukraine (Based on a Free Associative Experiment)]. Skh-
idnyi svit [The World of the Orient], vol. 1, issue 118, pp. 101-113. DOI: https://doi.org/10.15407/ori-
entw2023.01.101

Leshchenko, T.0., Zhovnir, M.M., Yufimenko, V.G. (2022). Navchal’nij tekst jak mul’timodal’nij
lingvovizual’nij fenomen: cilisnist’, zv’jaznist’, informativnist’ [Educational text as a multimodal linguistic-
visual phenomenon: integrity, coherence, informativeness]. Innovatsiina pedahohika [Innovative Pedago-
gy), vol. 47, pp. 185-190. DOI: https://doi.org/10.32843/2663- 6085/2022/47.35

Lillo, G. (2013). Verbal’ne vs vizual’ne v percepcii kreolizovanih internet-tekstiv (na materiali internet-
vidannja «Ukrains’ka pravda») [Verbal vs. visual in the perception of creolized internet texts (on the
material of the online publication “Ukrainian Pravda”)]. Visnyk Lvivskoho universytetu [Lviv University Bul-
letin], vol. 37, pp. 412-418.

Makaruk, L.L. (2016). Paralingvisticheskie sredstva kak kompozicionnye sostavljajushhie sovremennyh
anglojazychnyh mul’timodal’nyh tekstov [Paralinguistic means as compositional components of modern
English-language multimodal texts]. Aktualni pytannia inozemnoi filolohii [Current Issues of Foreign
Philology], vol. 4, pp. 100-104.

Mamich, M. (2017). Medijnij zhanr obkladinka: postat’, chas, ocinka [Cover media genre: figure, time,
evaluation]. Kuitura slova [Word Culture], vol. 86, pp. 228-234.

Marchenko, V.V., Nikityuk, M.O. (2018). Strukturni osoblivosti polikodovogo reklamnogo tekstu
[Structural features of polycode advertising text]. Molodyi vchenyi [Young Scientist], vol. 7, pp. 436-439.

Martinez Lirola, M. (2006). A Systemic Functional Analysis of Two Multimodal Covers. Zhurnal
anhliiskykh doslidzhen Alikante — Revista Alicantina de Estudios Ingleses, vol. 19, pp. 249-26. DOI: https://
doi.org/10.14198/raei.2006.19.14

Martinez Lirola, M. (2014). Multimodal approach to the image of improverished: a vi-sual analysis of
covers in a sample from Intermén Oxfam magazines. Fonseka, zhurnal komintsikai — Fonseca, Journal of
Communication, vol. 8, pp. 86-110.

McLoughlin, L. (2000). The Language of Magazines. London, Routledge, 132 p.

Semenyuk, T.P. (2012). Intersemiotichni osoblivosti pis’movoi komunikacii [Intersemiotic features of
written communication]. Naukovij visnik Volins’kogo nacional’nogo universitetu imeni Lesi Ukrainki. Serija
«Filologichni nauki» [Scientific Bulletin of Lesya Ukrainka Volyn National University. Philological Sciences],
vol. 24, issue 249, pp. 129-134.

Shevchenko, I.S. (2017). Anhlomovnyi kinodyskurs u polikodovomu vymiri [English film discourse in
the polycode dimension]. V.A. Hluschenko (ed.). Yakisna movna osvita u suchasnomu hlobalizovanomu
sviti: tendentsii, vyklyky, perspektyvy [Quality Language Education in the Modern Globalized World: Trends,
Challenges, Prospects]. Sumy, Sumy State University Publ., pp. 196-199.

Simungala, G., Hambaba, J. (2023). Legitimization and recontextualization of languages. Linguistic
Landscape, vol. 9, issue 1, pp. 36-58. DOI: https://doi.org/10.1075/11.21045.sim

Slyhai N.V. (1999). Mifopoetichnij slovnik shidnih slov’jan [Mythopoetic dictionary of Eastern Slavs].
Simferopol, Crimean Educational and Pedagogical Publishing House, 120 p.

Tseronis, A. (2015). Multimodal argumentation in news magazine covers: A case study of front cov-
ers putting Greece on the spot of the European economic crisis. Discourse, Context & Media, vol. 7, pp. 18-
27. DOLI: https://doi.org/10.1016/j.dcm.2014.12.003

125



ISSN 2523-4463 (print) ALFRED NOBEL UNIVERSITY JOURNAL OF PHILOLOGY
ISSN 2523-4749 (online) 2023. Ne 2 (26/2)

Virilio, P. (2013). Mashina zrenija. Informacionnaja bomba. Strategija obmana [Vision Machine. An
Information Bomb. Deception Strategy]. Lugansk, Big-Press Publ., 264 p.

Yagi, Y., Okada, S., Shiobara, S., Sugimura, S. (2021). Predicting multimodal presentation skills based
on instance weighting domain adaptation. Journal on Multimodal User Interfaces, vol. 16, pp. 1-16. DOI:
https://doi.org/10.1007/s12193-021-00367-x

OodepmaHo 17.11.2022.

126



ISSN 2523-4463 (print) ALFRED NOBEL UNIVERSITY JOURNAL OF PHILOLOGY
ISSN 2523-4749 (online) 2023. Ne 2 (26/2)

uDC811.111
DOI: 10.32342/2523-4463-2023-2-26/2-8

SAULET ALPYSBAYEVA
MA in Philology, Senior Lecturer,
Department of Theory and Practice in Intercultural Communication,
Kazakh Ablai Khan University
of International Relations and World Languages (Kazakhstan)

VALERIY MAKHPIROV
PhD in Philology, Associate Professor,
Faculty of Postgraduate Education,
Kazakh Ablai Khan University
of International Relations and World Languages (Kazakhstan)

DISCOURSE OF TOLERANCE: FRAME ANALYSIS
IN BARACK OBAMA'’S SPEECHES

PopmyBaHHA yABNEHHA NPO AUCKYPC TONEPAHTHOCTI B Cy4aCHOMY CBITi € HEOOXiHOK HYaCTUHOM KOXKHOIO Yne-
Ha CyCcninbCTBa, NO3aAK Yepes NOMITUYHI TEKCTU Ta BHECEHHA B HUX IMMTILMTHMX AYMOK Ta NepeKoHaHb MOXHa A0-
CAMTY 3HAUHOTO BM/IMBY Ha ayauTOpito. [leKoayBaHHSA MOB/IEHHEBUX MEXaHi3MiB, XKecTiB A03B0/IMI0 chopMyBaTH
OCHOBHI CEMaHTUYHI, F(PaMaTUYHi Ta CTUAICTUYHI OPIEHTUPM, LLLO A03BONAIOTL iAEHTUdIKYBATU Ta iHTEPNPETYBATU CUM-
BO/IM, 06Pa3sn i yMKM MOJITUKIB, KySIbTYPHUX Ta IPOMAZCbKMX 4jsiB, CBALLEHHOCYKUTENIB Y PI3HUX CHepax KUTTS.
Tomy, Memoro AAHOTO AOCNIOMKEHHSA € AOCNIAXKEHHS 3HAYEHHS TOIEPAHTHOCTI, BUK/IMKAHOIO Gppeinmammn B OKpemmx
KOHTEKCTaX, GOpPMYBaHHA OCHOBHMX CEMAHTUYHMX MPOTOTUNIB B NMOAITUYHOMY TEKCTI Ta IX CTPYKTYPHOI peanisawyji.

B xogaj pocnigxeHHA Byno BUKOPUCTAHO Taki Memodu, Ak GperiMoBUi, NiHFBICTUYHUIA, OUCKYPCUBHUI
Ta KOHTEKCTHUI aHani3u. Mpobaemu, aKi po3rnagatoTbea y AaHii CTaTTi NOB’A3aHi i3 CEMaHTUYHUMKN eNleMeH-
TaMM TONI@PAHTHOCTI, WO aKTUBI3YOTb NEBHI 3HAHHA Ta NPaKTUKW. OCHOBHMI aKLEHT AoCNiAKeHHA byno 30-
cepenyKeHo, NepLnm YMHOM, Ha 3aKIOYHOMY 3BepHeHHI bapaka Obamu, BuronoweHomy 20 BepecHA 2016
p. Ha l'eHepanbHin Acambnei OOH, Ta aHani3 ¢pelimis iHWKMX Moro BucTynis. Lie gocnigxeHHa 6asyeTbca Ha
nornsgax Y. dinnmopa, 3riaHo 3 AKMMU GperiMmmn aKTUBYHOTb GOHOBI 3HAHHSA, WO MICTATb CLEHW Ta CUTYaLLl, AKi
noB’A3aHi 3 TEKCTaMM, @ CEMaHTUKa C/10Ba NOB’A3aHa i3 CeMaHTUKO TeKcTy. JocniaxeHHA cnpamoBaHe Ha
CUCTEMATUYHE BU3HAYEHHA TOIEPAHTHOCTI Ta il GOPM KiSIbKiCHO, KOHTEKCTYaIbHO 10 TEKCTOBOI iHTepnpeTaLii,
AKA BK/IOYAE aHaNI3 NiHIBICTUYHUX, ANCKYPCUBHUX, MPArMATUUYHUX | PUTOPUYHUX efleMeHTiB. [ocniaKeHHnA
BUCBITANIO CKNAAHY NPUPOAY TONEPaHTHOro AMCKYPCYy, NPOAEMOHCTPYBaBLUM loro baraTorpaHHe MOB-
He BUpaXKeHHs. Yepes pi3Hi MoBHI GOpMU | KOHTEKCTya IbHI 03HAKW TONIEPAHTHUI Ppelim aKTUBYE cLeHapil
KOHONIKTIB | KpU3, NponoHytoun cebe AK pilleHHA Bi4, HEraTMBHWUX TEHAEHLiM, TaKMX AK HETEepPnUMICTb.
[JocnigykeHHA oKpecnnno, Ak pperim ToNnepaHTHOCTI CTpaTerivHO BNPOBaAKYETLCA Y MONITUYHI BUCTYMNW, NOCK-
JIA0YMCh Ha MPUHLMNM NOBAru, PisHOMaHITHOCTI, CNPaBeA/IMBOCTI Ta MPaB NOANHU AN1A BUPILLEHHSA BUK/NKIB,
BK/IHOYAIOUM PENiriiiHi KOHPIKTM Ta CycninbHi HEPIBHOCTI. Pe3ynbTaT AOCNIAXKEHHA NOKa3aB, WO BUKOPUCTaH-
HA PppelrimiB [,03BOIAE 3HU3UTU PiBEHb KOHMAIKTIB Ta KPM3 Y CYCNiNbCTBI | BKAOYAE B cebe 6arato CKAafoBuX:
HanpWKNag, BUKOPUCTAHHA AJECNIB Y MUHYJIOMY Yaci 3 AieENPUKMETHMKOBMMM 3BOPOTaMM abo aKTMBOBaHMX
CNniB Ta C/I0BOCMO/YYEHb, LLLO BKA3yHOTb Ha 3aniaHoBaHi 4ji. Lle aocnigxkeHHa moxe 6yTi BUKOPUCTAHO Ans
CTBOPEHHA NPOrpam A1a CEMaHTUYHOrO NPOTOTUNYBaHHA, PO3MILLLEeHHA MapKepiB Gperimy B aBTOMaTUUHOMY
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The concept of tolerance is crucial in maintaining the social world order and socialization

since it can be used to influence various groups of the population: religious, ethnic, social,
and political. The development of tolerant attitudes is often associated with multilingualism
and multiculturalism, which involves openness to new traditions, customs, languages, and
lifestyles. The relevance of this study of tolerance in the political context is caused by the massive
influence of rhetorical art on the public, which acts as a collective listener. Using not only explicit
meanings but also implicit ones, patterns of social behavior in society are formed. Models of
the interaction of words, lexical stress, repetitions, and rhetorical figures form the linguistic
discourse of tolerance.

The study of lexical, grammatical, stylistic, and syntactic means used in political speeches
allows deconstructing the principal messages originally laid down in the address. The
definition of discourse helps create an idea of a political leader, including based on their verbal
manifestations. The use of frame analysis is relevant in modern linguistics since the world is
undergoing considerable transformations, and information is perceived more often by outlining
certain structures and establishing associative links between them. Semantic prototypes serve
not only as verbal scenarios but also as patterns of communicative interaction.

A. Willich [2022] eliminates the gap between the semantics of frames and the grammar of
their construction, and also uses a single format to introduce frames, investigates the modelling
of semantic properties, as well as the construction of a frame based on semantic motivation. The
development of the concept of frame proximity allowed distinguishing between semantically
related and unrelated frames. Linguist K. Kasztenna [2022, pp. 29-50] uses discourse analysis
tools, frame strategies in political speeches during the announcement of a global pandemic. The
author describes discursive structures, lexical means, topoi, myths, and ideologies to restore
the main storylines of texts, which allows forming a holistic picture of the world by intertwining
different rhetorical, linguistic, cultural, and historical means.

Researchers D. Sravani, L. Kameswari, and R. Mamidi [2021] believe that the analysis of po-
litical discourse involves the study of characteristics associated with mixing and switching codes,
considering the social and communicative contexts. Thus, the author confirms the role of socio-
political and cultural-political interaction within the discourse. T. Amangeldiyeva and V. Makh-
pirov [2022, pp. 160-163] point out that the development of such quality as tolerance is more
relevant for countries with multiculturalism, since in a diverse society, people learn to under-
stand different points of view from an early age. However, the author also notes that tolerance
should not be brought to the level of fanaticism. K.K. Sadirova et al. [2023] explores the linguis-
tic and cultural features of the concept’s “power” and “politics” in the Kazakh, Russian, and Eng-
lish languages. The author has developed a semantic and structural representation of the above
concepts based on the analysis of linguistic and conceptual images of the world. The study of lin-
guistic patterns in conjunction with cultural concepts allows one to effectively build associative
links between patterns.

The purpose of this study was to investigate the principal lexical and grammatical explicit
and implicit language means used to express the concept of tolerance using frame and contextu-
al analysis in the context of political discourse. The subject of the study was the final address of B.
Obama [2016a] at the United Nations (UN) General Assembly, considered from the standpoint of
the discourse of tolerance. To accomplish the tasks set, other political speeches were also used,
the study of which was necessary to understand the genealogy of the discourse of tolerance and
its manifestations within the framework of public speeches.

I ntroduction

Methodology

The theoretical framework of this study was developed based on the papers of modern
researchers investigating the issues of frame analysis and semantic prototypes, the discourse
of tolerance, and rhetoric used in the political field. The study considered the final address of
B. Obama [2016a] and other political speeches were also used: the first presidential inaugural
speech [Obama, 2009], a press conference in Peru [Obama, 2016b], speeches at the Young
Leaders Initiative [Obama, 2014a, 2014b; Obama, 2016c, 2016d].
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The main methods used in this study were as follows: frame, discursive, contextual, and
linguistic analysis. In this paper, when analysing frames, the theory of lexical semantics, the
intuitive method, and the semantics of C.J. Fillmore and C. Baker’s [2010] frames were used.
Lexical and syntactic meanings were analysed, frames were interpreted, and the features of the
construction of the text were studied. Using the analysis of such lexical units, extralinguistic
information was obtained.

The frame analysis procedure included several stages and tools:

e content analysis to quantify tolerance and its forms used in the text;
framing each form of tolerance in the sentence;
context analysis, which included several stages of text interpretation:
linguistic;
discourse elements (scenes, situations, etc.);
speech acts and pragmatics;
rhetorical discussion.

Using the semantics of frames, the semantic elements extracted through linguistic forms
in interpreting the text were analysed. Prototypical scenes were built based on earlier practices
and texts, lexicographic definitions became the starting point for them. The development of the
concept of tolerance was investigated on the example of B. Obama’s [2016a] address at the UN
General Assembly in the context of the used semantic elements that activate certain knowledge
and discourses.

Discursive analysis was used in the analysis and evaluation of B. Obama’s [2016a] final
address at the UN General Assembly as a semiotic event consisting of lexemes, sentences, and
verbal phrases in a coherent textual sequence. After the discovery of the main language means,
they were amenable to interpretation based on the analysis of a holistic statement as a product
of speech activity in political discourse. Apart from the analysis of associative links between
speech units, social overtones were also studied. Contextual analysis was used together with
discursive to highlight certain parts of the text and place semantic markers within the text.

Using lexicographic analysis, the meanings of the words “tolerance” and “intolerance”
in different dictionary entries were evaluated, and synonyms and antonyms were selected for
further development of associative links using the frame technique. The declared definitions
were found in the dictionaries, the semantic and stylistic information presented in them was
analysed. The data obtained from lexicographic sources helped better interpret the contexts and
decode the implicit meanings in the political text.

Linguistic analysis was used in the analysis of verbal constructions, rhetorical devices, and
language patterns used in political speeches. The elements of form, structure, and the main
problem-thematic complexes of the presented text were investigated in a fragmentary order,
i.e., in the discourse of tolerance.

Results

Despite the massive glorification of the tolerance concept in the United States and global-
ly, scholars often scrutinize the true nature of tolerance. Such considerations are motivated by
its initially negative contexts: religious conflicts, racism which transformed into a fashionable
remedy for all today [Brown, 2006; Thijs, Wansink, Verkuyten, 2021, pp. 317-340; Osnabrugge,
Ash, Morelli, 2021, pp. 59—-80]. Although “tolerance is not a solution to intolerance”, on the oth-
er hand, tolerance can and is a way of coexisting peacefully among multidimensional and het-
erogeneous societies on a regular basis [Forst, 2013]. On the international level, the United Na-
tions is a single body that defined the role and necessity of tolerance universally. In order to pre-
vent countries from engaging in war and confrontations, the United Nations reasserted the pro-
tection of human rights and tolerant attitudes of world citizens for peaceful existence and coop-
eration [UNESCO, 1995].

B. Obama [2004] narrates his life up to the presidency in his book, where he touches on the
crucial issues of American society. His ideas and vision about family, divorce, and children have
been greatly influenced by his personal situation. The story of his family was a kind of prism to
speak of racism, isolation, inequality, self-identity and more to which a lot of people in the US can
relate. Before his presidency, B. Obama [2004] served multiple legislative and academic duties such
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as community organizer, project or organization director, city and state senator, and university lec-
turer. His leadership skill was initially remarked on while he was attending Harvard Law School.

As the 44th president of the US, B. Obama [2009] aimed to lead America to a brighter future
by returning its old reputation as a great and prosperous state; to build networks of cooperation
and friendship, openness and understanding. Hence, it was important to stay true to old Ameri-
can values such as tolerance and equality, and be proud of “patchwork heritage” i.e., diversity of
faith and people and never return to those old hatreds that divided lines between its nations. B.
Obama planned to continue the struggle against those who pose a threat to America’s security
and to keep the safety in those once unfavourable regions.

1. In the selected discourse, i.e., the Final Address to the United Nations General Assembly
delivered by B. Obama [2016a], represents four cases of tolerance and its forms in total: 1 —
tolerance; 1 — intolerance; 1 — tolerated; and 1 — tolerant.

2. The concept of tolerance is expressed in the forms of abstract noun, in positive (A) and
negative (C) meanings, verb, grammatical ending past participle, passive voice (B), and adjective (D).

3. Tolerance (A) is an object which is a product of another human value, respect: “Instead we
need to embrace the tolerance that results from respect of all human beings” [Obama, 2016a].

Passive voice in were tolerated (B) emphasizes the objects and action itself of the verb
to tolerate: “There, so much of the collapse in order has been fueled because leaders sought
legitimacy ... by narrowing the public space to the mosque, where in too many places’ perversions
of a great faith were tolerated” [Obama, 2016a].

Intolerance (C) is a direct object: “Surely, religious traditions can be honored and upheld
while teaching young people science and math, rather than intolerance” [Obama, 2016a].

Adjective tolerant (D) describes the objects, young people found around the world: “
have seen that spirit in our young people, who are more educated and more tolerant, and more
inclusive and more diverse, and more creative than our generation...” [Obama, 2016a].

Etymological analysis shows records relating to tolerance and toleration. Both words
date back to the medieval period. Both words came from Latin: “tolerantia”, “tolerantionem”
“a bearing, supporting, endurance/ing” through Old French: “tolerance”, Middle French:
“tolération”. Tolerance is “endurance, fortitude” (in the face of pain, hardship, etc.) and toleration
is a “permission granted by the authority, license”. Toleration was mentioned in religious texts,
thus it referred to the religious right. The meaning of tolerance has supplemented from free and
uncritical attitude (1765), variation (1868) to physiological ability (1875).

Both lexemes share one stem “tolerare” meaning “to endure, sustain, suffer” [Harper, 20143,
2014b]. In the “Dictionary of Confusing Words and Meanings” [Room, 1985], there are two lexemes:
tolerance, as a set of ideas, and toleration as an action. Also, tolerance is the mental and physical
ability of endurance; a phenomenon arising because of irregularities and deviation; differences and
conflict of some things; there are subjects and objects of tolerance [Mish, 2014b]. Intolerance is also
a special quality, a state or inability, but in the opposite meaning [Mish, 2014a]. Tolerance differs from
intolerance by the presence of the ability to accept differences [Doan, Gulla, 2022, p. 5].

Both tolerance and intolerance prototypes share the same factors, which might exceed
in the case of intolerance. Also, intolerance might occur because of the absence of necessary
motivation and goals (Table 1).

Table 1
Comparative characteristics of factors for concepts “tolerance” and “intolerance”
Factor Tolerance prototype Intolerance prototype
Subject someone who tolerates, tolerating someone who does not tolerate, not tolerating
Object someone or something tolerated someone or something is not tolerated
Factor difference, irregularity, deviation, abnormal |difference, irregularity, deviation, abnormal
phenomenon phenomenon
Source different or other group, culture different or other culture, group

presence and absence of national or universal

Motivation [national or universal ideas and beliefs ! .
ideas and beliefs

to build contact; to keep peace/escape
Goal conflict; to construct a dialogue; to win a
friend; to obtain benefit

to prove superiority; to protect the United States,
to build a limit, etc
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Tolerance is framed in the address delivered by a president, which activates our knowledge
of presidential speeches. In particular, the speeches delivered by American presidents and
political systems. Further speculation can bring to a four-year term, division of parties and that
every term there is a representative of each party, presidential campaigns, etc. (Table 2).

Table 2
Discourse elements

Type of Cohesion Utterance A Utterance B Utterance C Utterance D

Demonstrative: This Demonstrative:
Reference Definite article: the; | Demonstrative: these - These

that Demonstrative: That
Ellipsis and _ _ _ _
Substitution

Extension, varying:
alternative (or);
Enhancement, matter:

Extension: ositive (There); Clarifying:
. . alternative (or); P . [ rityine: Extensive: positive
Conjunction L . Extension, additive: positive | verificative

Extension: replacive ; (and)

(Instead) (and); (Surely)
Enhancement, spatio-
temporal: simple, preceding,
internal (now)
Collocations:

H adjective + noun (political Collocation:

yponym o - A

opposition, religious sects, Adjective + .

tolerance that . Sy Collocation:

. . public space, great faith); noun (young Lo
Lexical cohesion | results from respect g Adjective + noun

verb + noun (sought people;

from all human legiti i lici (young people)

beings egitimacy); N . religious
verb + preposition (resorting | traditions)
to)

The beginning of the passage starts with the explicit change from the previous topic which
was realized by a demonstrative reference: “So, | recognize a traditional society may value unity
and cohesion more than a diverse country like my own, which was founded upon what, at the
time, was a radical idea — the idea of the liberty of individual human beings endowed with certain
God-given rights... And if any of you doubt the universality of that desire, listen to the voices of
young people everywhere who call out for freedom, and dignity, and the opportunity to control
their own lives” [Obama, 2016a].

The mention of tolerance is introduced into a discourse by reference (definite article) to an
abstract conception oranideathattolerance was andis one of America’s core values promulgated
along/under human rights and beliefs in freedom. Another feature of reference is (the tolerance
that) the specification of a particular type of tolerance resulting from another human virtue, i.e.,
respect. In this utterance conjunctions of extension: two types of variation: alternative (or) and
replacive (instead) conjunctions are used. The following groups of synonyms are distinguished:
“patience”, “forbearance”, “admittance” categories, etc.; hyponyms are arranged as “superior”
(“bearing; emotions; feelings, attitudes & actions”) and “inferior” (“patience”; “admittance”;
“acquiescence”; “wisdom”) components. In componential analysis, respect is in inferior relation
to tolerance. However, in current utterances, respect is in superior relation to tolerance [Obama,
2016b; Alpysbayeva, 2018].

Another form of tolerance concept in the current discourse is the verb tolerate, used in
participle, passive voice: were tolerated. The processes (so much of the collapse in order has
been fueled; by resorting to persecuting political opposition; demonizing other religious sects,
etc.) that brought negative tendencies and phenomena (perversions of a great faith) are objects
of toleration act. The named tolerated tendencies are further mentioned in the discourse by
reference (these), which caused major issues (Syria’s tragic civil war and the mindless, medieval
menace of ISIL). There are two types of conjunction:
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e extension type uses varying: alternative (or) conjunctions;

e enhancement type uses matter (respectively): positive (There) in the selected utterance
which is continued by extension, additive: positive (and) and enhancement, spatio-temporal:
simple, preceding, internal (now) conjunctions [Obama, 2016b].

The construction of were tolerated is realized by predication: auxiliary verb in the past
and participle form of verb tolerate. The objects tolerated, the process, and phenomena consist
of segments, that are adjective + noun (political opposition, religious sects, public space, great
faith), verb + noun (sought legitimacy), and verb + preposition (resorting to) collocations [Obama,
2016b].

The next utterance employs elaborative, clarifying: verificative (surely) conjunctions. The
comparative degree (rather than) contrasts two possible ways of development: one favours
inclusion and equality (teaching young people science and math; further introduced by the same
verificative conjunction (surely) in the following utterances: unique traditions, solidarity, etc.)
as opposed to exclusion and opposition (a notion of identity that leads to diminishing others),
entitled as intolerance [Obama, 2016b].

The utterance with the adjective tolerant applies demonstrative references such as these
(these eight years) and that (that spirit in our young people) which relate to the texts and
experiences outside the given utterance. The last reference (that) is realized with the help of the
substitution of a previous utterance: “And during the course of these eight years, as I've travelled
to many of your nations, | have seen that spirit in our young people, who are more educated and
more tolerant, and more inclusive and more diverse, and more creative than our generation;
who are more empathetic and compassionate towards their fellow human beings than previous
generations” [Obama, 2016b].

The conjunctions (and) mark extensive: positive relations in the discourse. Comparative
degree (more... than) contrast young people around the world (I've travelled to many of your
nations) to our generation, who are presumably intolerant. In the utterance the evaluated
subject whois called tolerant is given in the adjective + noun young people) collocation. Adjective:
tolerant comes on the same line with other adjectives: educate, inclusive, diverse, and creative
[Obama, 2016b].

In the utterances (A-D) the modals need (A) and can (C) express modalities of necessity
and possibility. In A, the subject, person (we) sees a necessity (need), relying on the previous
and current situations (instead), in tolerance, as a kind of solution which is a result of respect.
In C, subject, abstract notion: potential phenomena or ideas (religious traditions) is a possible
tendency to occur (can be honoured) if proper ways are undertaken. The subject is not to be
upheld if intolerance takes place. In A, the actor (we) is given active whereas in C the abstract
ideas to be honoured (religious traditions) and their proper ways (while teaching young people
science and math, etc.) are contrasted with intolerance and emphasized by passive construction
[Obama, 2016al.

In this address, a locutionary act is performed by the actual utterances comprised of their
language constituents. lllocutionary force is given in the speech acts of Execrative act (A), showing
the influence, and verdictive (D), demonstrating a finding. Both types are somewhat implicit: the
first type is given by promoting values and concepts with the help of discourse elements as a
response to the existing conflicts and crises, which is transformed as a necessity (need); the
second one by illustrating finding (I have seen ...) proclaims young people around the world to be
tolerant. Perlocutionary acts are influencing, demonstrating, finding, and proclaiming [Obama,
2016a).

In the utterances concept of tolerance, i.e., its linguistic forms are framed in the specific
context (here UN address) and delivered by the specific actor (Obama). The pragmatic aspect
of tolerance makes contextual meaning as opposed to coded meaning encompassing all the
language elements. The acts delivered by the actor in the specific context overlay the specific
intentions and are transformed into actions. These mentioned acts possess certain power with
the help of conditions namely content, preparatory and sincerity, and are thus felicitous [Obama,
2016a).

It is seen from the context and other related information that the speaker, i.e., the actor
has certain goals and intentions under the duties laid by his position and situation. The analysis
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of the semantics of the frame in relation to its text semantics elucidates intended connotations.
The words and other text segments activated indicate intended actions. Textual analysis of
discourse and pragmatic elements opens up discussion beyond text information. This regards
our initial position of building broader pictures of the world from smaller pictures, i.e., frames
[Obama, 2016a].

In the utterance of A, “we” refers to “majestic” we and refers to “institutional power”
[Duszak, 2002] of Obama that represents group membership: American government, American
nation, multicultural society, and the members of the United Nations, in particular allied partners
and friends who work and fight in the name of progress and protection of values offered by
liberal democracy (incorporating tolerance) [Obama, 2016b]. The frames of tolerance, tolerated,
intolerance, and tolerant identify certain lexical and grammatical patterns that are either
undermined or enhanced. For example, 1) in one of the utterances (B) agents perform actions that
create a certain space, which is more emphasized than its creators, agents. Such a space favours
negative tendencies as given in the context (B) (perversions of great faith). The second emphasis
lies in the acceptance of such a negative tendency (were tolerated). Passive construction of the
toleration releases the responsibilities of its subjects. Plus, it enhances the latter inert action
(were tolerated) over the previous active actions with known subjects. It is implied that not only
those in power but also ordinary people have responsibility for such tendencies [Obama, 2016b].

The modal verb need shows the necessity of the action embrace. The construction “instead
we need to embrace tolerance” creates a certain scene that helps to picture a critical, conflicting
situation where tolerance is seen as a way out of that conceived situation. The utterance C
demonstrates a situation where religion is a privilege bestowed by freedom. Religious freedom
that American Founding Fathers have fought for and American people have undergone through
with the price of people’s lives, wars, and crises. The importance of religious traditions is the
dissemination of respect, dignity, equality, tolerance, and other core human values. Teachings of
tolerance can be a solution to opposite tendencies, as given in sentence (C): intolerance. Other
meanings incurred in this utterance relate to the scenes evoked by the previous utterance (B).
Those negative tendencies (B) create a space (B) for the acts of intolerance (C) [Obama, 2016b].

B. Obama gives an assessment by defining young people as tolerant based on his prior
knowledge and experience as in utterance D. The part gives some facts to build several
pictures of Obama’s election, presidency, his policy, political and public actions. Next,
activate Obama’s trip to other countries; activate Obama’s meetings with young people; and
the part including Obama’s evaluation of those young is done in comparison with the elder
citizens of visiting countries. Such knowledge about young people worldwide being tolerant
comes from their “multicultural and multi-faith diversity and tolerance” [Obama, 2014a].
B. Obama discovers young people “encourage religious tolerance and interfaith dialogue”
and despite all the violence in media the “world ... is more tolerant” in his visit to Malaysia
[Obama, 2014b] and “is more tolerant of differences than it’s ever been” [Obama, 2016c]
in Argentina, and the UK [Obama, 2016d], just to cite a few. The latter part revitalizes those
scenes where that generation was assessed to be intolerant by doing intolerable actions
[Obama, 2016b].

Thus, the frame analysis of the discourse of tolerance showed that this concept is used in
different contexts: political, social, religious, and acquires a variety of linguistic colours: from
the use of synonymous rows associated with the pivotal word “tolerance” to the introduction of
rhetorical figures and grammatical devices.

Discussion

The semantics of words has been of great concern for many scholars. C.J. Fillmore and
C. Baker [2010] believe that understanding word meanings can help to understand the whole
knowledge, experience, and facts around the word. To understand a single concept, itis necessary
to have linguistic and non-linguistic knowledge about “the structure in which it fits”. Frames
are cognitive representations of knowledge, like “packages” that contain a set of related words
and concepts. Semantically organized linguistic items have one key element around which other
elements are grouped. The elements reveal a number of facts and knowledge of culture and
society. A specific context reveals a specific vision of a phenomenon. Frames encode that specific
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information. Relying on Fillmore’s view, framing a word will help to clarify specific perspectives
that are activated by a word [Fillmore & Baker, 2010].

R. Forst [2013] notes that toleration is a “normatively dependent concept” and its study
should be carried out with consideration of “relevant contexts”. W. Brown [2006] shares a similar
idea: tolerance can correlate with different objects, based on the national context [Brown, 2006].
R. Forst [2013] structures toleration from two angles: conceptual structure and contextual
sense. On a conceptual level, the concept of toleration has several components: “objection”,
“acceptance” and “rejection”. On a contextual level, from R. Forst’s [2013] regard it is significant
to specify the context of toleration such as interpersonal, institutional or governmental which
determines special modes of toleration. On the basis of the interrelation of subject and object
there are:

e permission;

e coexistence;

* respect;

e esteem conceptions [Forst, 2013].

W. Brown [2006] regards all the wording of tolerance such as tolerance being as a
transcendental or universal concept to confirm its “historically and politically discursive” nature.
Hence, the role of power is of great concern to Brown for its indirect participation in those
positioning and constructing functions that are distributed through the tolerance discourse.
Tolerance has undergone significant changes after the 9/11 Terror Attacks which radically
“reframed” what Brown originally focused on considering, “a domestic tolerance talk”. This
changed the whole vision of tolerance worldwide and drew concealed constructions of Western
policy in earlier periods. Tolerance has taken the status of civilizational discourse which created
an opposition between the “cosmopolitan West”, “tolerant”, “tolerable” on one side, and the
“fundamentalist Other”, “intolerant” and “barbaric” on the other [Brown, 2006].

Text refers to any written piece and discourse to oral text. Text is “the product of the
process” and is manifested in either talking and writing or any other forms. M.A.K. Halliday and
C.M. Matthiessen [2013] approached text as something rather dynamical and “as an ongoing
process of meaning” or the “process of instantiation” rather than as “structural notion”. Textual
elements such as discourse markers help to interpret properly discourse coherence and authors’
intentions. According to M.A.K. Halliday and C.M. Matthiessen [2013], cohesion is a set of
lexico-grammatical systems that go beyond the clausal level. Hence, M.A.K. Halliday and C.M.
Matthiessen [2013] interest lies in the system of cohesion mainly and its relation to semantics.
Cohesive devices are grouped into conjunction, reference, ellipsis and lexical organization.
Conjunctions function beyond the sentence and relate to a global level, therefore they can relate
to rhetorical information.

The linguist S. Loebne considers the main mechanism of frameology — a compositional
one, which is based on unification, built on semantic theory and its practical application. The
author points out that when semantic and world knowledge interact, a frame is modelled, the
composition of which makes provision for the structuring of knowledge about the world. He also
developed the hyperframes of dynamic verbs, the introduction of an action categorization model
with a multi-level composition [Loebne, 2021, pp. 261-284]. The study of the frame structure of
“tolerance” on the example of B. Obama’s address [Obama, 2016b] showed the interaction of
a whole group of synonymous frames: “patience”, “indulgence”, “acceptance”, “compliance”,
and “wisdom”. These frames were investigated using not only lexical but also grammatical and
stylistic means.

The scientist S. Borchmann [2022], proceeding from pragmatic research and the
metacommunicative concept of framing, develops an analysis model that actively includes
contextual factors of influence:

¢ the measurement of social action (illocutionary impact);

* measurement of a sociocognitive nature (information, labelling, implications);

e measurement of interaction (discourse area, intertexts, type of interaction).

When studying the political rhetoric of B. Obama [Obama, 2009; Obama, 2014a; 2014b;
Obama, 2016a; 2016b; 2016c; 2016d], the parameters of implicitness and explicitness of speech,
the nature of the appeal to the audience and the artistic features of speech were also consid-
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ered. The concept of tolerance, according to M. Verkuyten and R. Kollar, is considered a mech-
anism that allows regulating the functioning of societies that are vastly different from each oth-
er culturally. The authors examine the links between the concepts of tolerance and intolerance,
positive and negative connotations [Verkuyten, Kollar, 2021, pp. 172—-186]. In his research, the
frame structure of tolerance and intolerance in lexicographic sources was considered, as well as
in the final political speech of B. Obama at the UN [Obama, 2016a].

Linguists S. Lai et al. [2022, pp. 22—-31] introduce the concept of media framing as a tech-
nique for investigating a specific issue in the news to further analyse and interpret the results.
The authors developed a strategy for automatically searching for information and determining
frames using the example of news articles. This approach will further allow not only keeping
track of the news, but also obtaining characteristics on the communicative parameters of inter-
action between the speaker and their audience.

Research by M. Xu and R.E. Petty [2021, pp. 1151-1166] has shown that “two-sided and
one-sided counter-attitudinal messages” can help people with certain moral attitudes be
more open to opposing opinions. In B. Obama’s political speech (Obama, 2016a), tolerance
is investigated through the following components: subject, object, factor, source, motiva-
tion, goal, then linguistic means are studied through communicative parameters. According
to M. Sufanti, A. Nurvatin, F. Rohman, and H. Walyuo [2021, pp. 112-123], the educational
process must necessarily include the education of tolerance on the example of concise sto-
ries, and implicit symbols of tolerance were introduced into 86% of the curricula. Thus, tol-
erance must be nurtured from an early age, since society is diverse in religious, cultural, so-
cial, and political terms.

A study of the rhetoric of 20 heads of missions from around the world showed that the
main topics of political speeches were as follows: economics and finance, social problems, re-
sponsibility, nationalism, and emotional appeals [Dada, Ashworth, Bewa, Dhatt, 2021]. The re-
sults of the study of B. Obama’s [2016a] speech in his final address at the UN General Assembly
showed that the vector of speech was aimed at religious and political tolerance, and the use of
various linguistic devices (conjunctions, comparative degrees) helped implement communica-
tive tasks.

Thus, modern research is focused on frame analysis in the context of creating innovative
technologies that allow the automatic processing of news texts and media texts, semantic pro-
cessing of linguistic knowledge, determining the characteristics of political speeches, and inves-
tigating the rhetoric of world political leaders. These areas are promising in terms of improving
text processing technologies.

Conclusion

The primary objective of this research was to explore the lexical and grammatical tools
employed to convey the idea of tolerance in the context of political discourse. Employing frame
and contextual analysis, the study was specifically geared towards identifying both explicit
and implicit instances where the concept of tolerance emerges, encompassing its various
forms and the linguistic mechanisms deployed. The findings illuminated the intricate nature
of the discourse of tolerance, unveiling its multifaceted expression through diverse linguistic
components. Tolerance frame is realized with its different linguistic lexemic forms (tolerance,
tolerate, intolerance, tolerant) and other elements in its context that revitalize certain scenes
and knowledge inside and outside the utterance. Tolerance frame activates the scenes regarding
the internal and external conflicts or crises. It functions as a solution or replacement, offered
as an appropriate choice over negative tendencies, breeding the acts of intolerance. Tolerance
frame reveals the following topics:

e American values and religious beliefs;

e human rights, rights of minorities;

e diversity and equality;

e American political system;

e military actions, security and development.

The act of tolerance is unselective and flexible; inert and passive; accepts negative processes
and phenomena.
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The investigation pinpointed distinct linguistic manifestations of the tolerance concept,
encompassing its abstract noun portrayal (tolerance), instances of negativity (intolerance),
utilization as a verb (tolerate), passive voice and past participle construction (were tolerated),
as well as its adjectival usage (tolerant). The research underscored the strategic framing of
tolerance as a countermeasure or antidote to adverse trends, often stemming from factors such
as religious discord and societal inequities. The analysis vividly portrayed how the concept of
tolerance is strategically enmeshed within political addresses, evoking principles of respect,
diversity, equity, and human rights.

Priority tasks in the further linguistic perspective are as follows:

e the study of rhetorical devices and speech of various politicians or particular countries;

e formation of a verbal portrait using frame and discursive analysis;

e consideration of political texts from the standpoint of implicit meanings;

e studyoftheconceptanddiscourse of tolerance onthe examples of different communities:
political associations, ethnic groups, and religious communities;

e development of programs for the implementation of the methodology of contextual
analysis and semantic prototyping.

The task of these scientific areas is to continue the implementation of the decoding of
political texts using modern technologies and to expand the theoretical and experimental base
on the discourse of tolerance.
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The knowledge of lexical, grammatical, stylistic, and syntactic can help with political speeches allow-
ing deconstructing the principal messages originally laid down in the address. The right uses of tolerance
help to create an idea of a political leader, including based on their verbal manifestations. The use of frame
analysis is relevant in modern linguistics since the world is undergoing considerable transformations. The
formation of an idea of the discourse of tolerance in the modern world is necessary for every member of
society, since through political texts and the introduction of implicit meanings in them, one can achieve a
considerable influence on the audience.

Framing analysis is the young method in the world of mass information that helps to form framing
with public opinions. With this method there is the opportunity to manipulate people, when there is a po-
tential threat or important information. The decoding of linguistic mechanisms allowed forming the main
semantic, grammatical, and stylistic guidelines for the identification and interpretation of symbols, imag-
es, and meanings in a political context.

The purpose of this study was to investigate the meaning of tolerance evoked by frames in particu-
lar contexts, to form the principal semantic prototypes within the political text and their structural imple-
mentation. The subject of the study was the final address of B. Obama (2016a) at the United Nations (UN)
General Assembly, on September 20, 2016, considered from the standpoint of the discourse of tolerance.
To understand the genealogy of the discourse of tolerance there were used other political speeches of B.
Obama. For the research were used such methods as discursive (for evaluation of final address of the B.
Obama speeches), linguistic (analyse of verbal constructions), contextual and frame analysis, which include
such stages as content analysis to quantify tolerance, framing each form of tolerance and context analysis.
Semantic elements of tolerance with practices and knowledge became the main problem of this research.
In the basis of the article lie Fillmore’s views that frames activate background knowledge containing scenes
and situations; scenes are related to texts; word semantics is connected with text semantics. The research
is designed systematically to locate tolerance and its forms quantitatively, contextually to textual inter-
pretation which incorporates analysis of linguistic, discursive, pragmatic, and rhetorical elements. Also, it
was defined that in the speeches B. Obama used four concepts of tolerance: in positive (A) (is a product of
other human value) and negative (B) (emphasizes to tolerate) meanings, verbs in passive voice (C) (direct
object) and adjective (D) (describe object founded around the world). Another feature of reference is the
specification of a particular type of tolerance resulting from another human virtue, i.e., respect. In this ut-
terance conjunctions of extension: two types of variation: alternative and replacive conjunctions are used.
The following groups of synonyms are distinguished: “patience”, “forbearance”, “admittance” categories,
etc.; hyponyms are arranged as “superior” and “inferior” components. In componential analysis, respect is
in inferior relation to tolerance. However, in current utterance, respect is in superior relation to tolerance.

The complex nature of tolerance discourse, showcasing its multifaceted linguistic expression, was in-
vestigated. Through various linguistic forms and contextual cues, the tolerance frame activates scenarios
of conflict and crisis, offering itself as a solution against negative trends like intolerance. The research out-
lined how tolerance is strategically implemented into political addresses, invoking principles of respect, di-
versity, equity, and human rights to address challenges, including religious conflicts and societal disparities.
The results of the research further can be used to create programs for semantic prototyping, placing frame
markers in automatic mode, and developing language patterns.

OodepxaHo 26.01.2023.
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POLITICAL CORRECTNESS IN POLITICAL DISCOURSE:
THEORY OF IDEOLOGICAL ASPECT

CTaTTA Ma€e Ha Memi BUCBITAIUTU iLEONOTIYHUI acneKT GYHKLIOHYBAHHA NOAITKOPEKTHOI NEKCUKM B
Cy4acHOMY MOAITUYHOMY AMCKypcCi. Peanisayia noctaBneHoi meT BMMarasia BUpPIWWEHHA TaKMX 3aBAaHb:
1) pO3LWMPUTN HAYKOBI YABMEHHA NPO TPAKTYBAHHSA NIHIBICTUYMHOrO GpeHOMEHY MONITUYHOI KOPEKTHOCTI AK
COLiOKYNbTYPHOI Ta MOBHO-NOBEAIHKOBOI ife0n0rii B MONITMYHOMY AWCKYPCi; 2) HAa OCHOBI BBeAEHHA MNo-
HATTA «igeonorema» po3rnaHyTU Knacudikauito NONITKOPEKTHUX NEKCUYHUX OAMHULb, LLO BXKMUBAKOTHCA B
NONITUYHOMY AUCKYPCi CbOTOAEHHA.

Y pocnia)KeHHi BUKOPUCTAHO 3arasibHOHayKoBi Memoou (aHanis, ysaranbHeHHs, cucTemaTM3alin
HayKOBOI NiTepaTypu 3 Npobaemu, WO PO3rNaAaeTbca) Ta cneuiabHi NiHMBICTUYHI meToan (meTon, Anc-
TPUOYTUBHOTO aHani3y — ANA BUAINEHHA OCHOBHUX CEMAHTUYHUX PYN NONITKOPEKTHOI NEKCUKU; eneMeH-
TW KOMMOHEHTHOrO aHanisy — A1A BUABNEHHA KOMMOHEHTIB 3HAaYeHHA MONITKOPEKTHOI IEKCUKU; MEeTOL,
NHrBOCTU/IICTUYHOrO aHanisy — AN BUBYEHHA PYHKLiIOHANbHUX OCOBAMBOCTEN NONITKOPEKTHOI IEKCUKM
Ha i4eonoriyHin ocHOBI).

3a3HayeHo, Wo peHOMEH MONITKOPEKTHOCTI MOXKHA PO3rAAL4ATU K CYKYMHICTb NiHIBICTUMHUX Ta AMC-
KYPCMBHUX KOMMOHEHTIB OpraHi3aLii iAe0N0riyHoro XuTTa cydacHoro cycninbcrea. BiH 3aaTHui 3abesne-
YUTM CTBOPEHHA CUCTEMM LLiHHOCTEN, CBITOrNAALY i B LiloMy Nepenbayae KOHCTPYOBAHHA peanbHoCTI. Lle
TaKOX CNPUAE NOLUIMPEHHIO Ta HaB A3yBAHHIO CYCNINbCTBY AiyMKM 3 TOFO UM iHLLIOTO NUTAHHA, HaNpuUKaag, y
MeXKax NoNITUYHOro AUCKYpPCY.

BrnoKpemneHo ABi OCHOBHI rpynu MONITKOPEKTHOI NEKCUKM, AKI BUKOHYIKOTb AKICHO pIi3Hi poni:
1) NONITKOPEKTHA IEKCMKA, LLLO BK/IHOYAE 3arasibHONPUIAHATHI Ha3BM COLLIOKYIbTYPHUX ABULL,; 2) MONITKOPEKTHI
ineonoremu, fAKi cnyryiotb ana GopmyBaHHA NOJIITKOPEKTHOrO CBiTOrNAZy. laeonoremun AK pesynbtaT
B3aEMOZiT MOBM Ta ifeonorii cayrytoTb oNTMMasbHUMM 3acobamm yTBEPAXKEHHA NAHIBHOIO CBITOrNAAY B Til
YW iHWIM KpaTHi, BNAIMBaOTbL Ha TPAHCHOPMALLitO BXKe iCHYHYOro NoNITUYHOrO CBITOrNAAY aApecaTa, ABHO Y
NPUXOBAHO Penpe3eHTYTb OCHOBHI ieMHO-LHHICHI YCTaHOBKM cycninbcTBa. HaronoweHo, Wo noAiTM4HO
KOPEKTHI iZeonoremm BCTAaHOB/OKTb CTAaHAAPTU OLLIHKM PISHOPIAHMX COLIOKYAbTYPHUX ABUL,. CTBEpaKe-
HO, WO ifleosIorema € xapakTepHUM eNeMeHTOM r106anbHOro NONITUYHOTO KOHTEKCTY, OCKIZIbKM CTOCYETHCA
nesHOI enoxu. ALeKBaTHe PO3YMiHHA ifLe0sioremMr MOXKAMBE NiMle B KOHTEKCTI BiANOBIAHOI igeonorii Ta
KOHTEKCTi MeBHOro iCTOPUYHOrOo nepioay.
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Today, research into the process of communication between participants in political ac-

tivity is of great linguistic interest, which is associated with the challenges of modern so-
ciety regarding the peculiarities of thinking of certain social groups and individuals, the charac-
teristics of national cultures, and unstable sociocultural events in different countries throughout
the world. And under these conditions, political discourse, oriented towards serving the sphere
of political communication, is a complex system of signs. Their semantics reflects the reality of
the political world, interpreted by a given society [Fairclough, Wodak, 1997]. Political discourse
serves simultaneously as the creator and relay of the semantic structures of society — its values,
different ideas, opinions, and concepts. It is a political discourse that essentially expresses the
entire complex of relationships between an individual and society, and thus, this phenomenon is
functionally aimed at forming in recipients a certain fragment of a worldview.

Furthermore, modern political discourse acts as an influential resource of power through
which any state and various public institutions represent, legitimize, construct and promote cer-
tain images of reality, and identify positions of social subjects in society [Newman, 2004]. In gen-
eral, political discourse is viewed as meaning and action, correlated with reality, and also as an
essential “link”, subjectively correlated with a certain group or groups of people.

The challenges of the political situation in the world have transformed political discourse
into a subject for extensive interdisciplinary research. Namely, it has been studied by P. Bayley
and D.R. Miller [1993], N. Chomsky [2004], A. Davis [1994]; N. Fairclough and R. Wodak [1997], M.
Foucault [1995; 2000], J. Gastil [1992], R.T. Lakoff [1990], F. Randour, J. Perrez and M. Reuchamps
[2020], R. Szymula [2018], T.A. Van Dijk [2004], R. Wodak [1989] and others. As S. Fedorenko
and O. Bezkletna note, “the study of political discourse in terms of linguistics makes it possible
to understand which political system is behind this discourse. Linguistic analysis also makes
it possible to increase the effectiveness of political practice, to deepen the impact of political
speeches on people’s ways of thinking. Political discourse itself is aimed at future contexts (while
literary one refers to the past, and the mass media — to the present), which are rather favorable:
they are difficult to deny, and impossible to verify at present” [Fedorenko, Bezkletna, 2022,
p. 359].

Additionally, the growing scholarly interest in political discourse can be considered a social
request, aimed at studying not only the specifics of political thought and activities, but also those
linguistic and rhetoric means that politicians exploit to affect and change public opinion [Elder,
Cobb, 1983; Graber, 1981; Hahn, 1998; Klein, 1998]. And although the vocabulary used in polit-
ical discourse, in connection with active changes in social and political life, has been the object
of attention of many researchers, a number of issues still raise doubts and are the subject of de-
bate. In particular, this relates to politically correct language and its typology, which still provides
grounds for studying.

Consequently, the topicality of the study is substantiated, on the one hand, by the growing
interest of researchers in modern political discourse, which is deeply ideological by its nature,
and, on the other hand, by the insufficient knowledge and complexity of the typology of its
politically correct language, depending on certain ideologies.

I ntroduction

Aims and objectives

The article aims to highlight the ideological aspect of functioning politically correct
vocabulary in today’s political discourse. Realization of the set goal requires solving the following
objectives: 1) to expand scholarly ideas about the interpretation of the linguistic phenomenon
of political correctness as sociocultural and linguistic-behavioral ideology in political discourse;
2) based on the introduction of the concept “ideologeme”, to consider the classification of
politically correct lexical units, used in political discourse.

Methodology

The study employs general scientific methods (analysis, generalization, systematization of
scholarly literature on the issue under consideration), and special linguistic methods (method
of distributional analysis, used to highlight the main semantic groups of politically correct
vocabulary; elements of the component analysis, necessary to identify components of the
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meaning of politically correct vocabulary; method of linguostylistic analysis, used to study the
functional features of politically correct vocabulary based on ideology).

Literature overview

Today, there is no consensus on what definition the term “political correctness” should
have, just as it is difficult to determine the exact time of its origin. According to R. Longley, the
term “politically correct” was first used in 1793 in the U.S. Supreme Court in its decision con-
cerning the case on the rights of state citizens. In the 1920s, it was exploited in political de-
bates between the U.S. communists and socialists regarding the newly formed Soviet Union’s
Communist Party code of beliefs, which American socialists found to be “correct”. And in the late
1970s and early 1980s the U.S. moderate-to-liberal politicians employed the term “politically
correct” sarcastically to indicate the position of extreme left liberals on certain issues that mod-
erates consider frivolous or of little importance for their purposes. In the early 1990s, conserva-
tives began using the term “political correctness” in a derogatory manner, criticizing the teaching
and promotion of what they considered left-liberal ideology “out of control” in American higher
education institutions and the liberal media [Longley, 2021].

In turn, W. Safire believes that the prerequisite for the emergence of the term “political
correctness” was the expression “correct thinking”, which was used by Mao Zedong, a Chinese
statesman of the 20th century [Safire, 1993, p. 590].

The term “political correctness” itself is a phenomenon, the study of which cannot be based
only on a one-sided approach, since the factors that influenced its development were, for ex-
ample, political, social, and cultural in nature. Linguists and political scientists are attracted by
the phenomenon of political correctness due to its multifaceted and complex nature. Initially,
political correctness was introduced to ensure successful communication, which required the
selection of special linguistic means in a specific speech situation [Phumsiri, Tangkiengsirisin,
2018, p. 447]. The ideologists of political correctness argue that it is associated with the desire
to respect the feelings and dignity of people and is aimed at respecting their rights in all spheres
of life, including language. Lexical units that discriminate against people in one way or another
have to be replaced, in accordance with the requirements of political correctness [Phumsiri,
Tangkiengsirisin, 2018].

Political correctness correlates with politeness, in contrast to which it implies a change in
the optics of the view, offering a different, alternative vision of reality [Brown, Levinson, 1987].
It also correlates with tolerance, however, at the same time, its main task is to consolidate
in the human mind a tolerant attitude only towards those whom the ideologists of political
correctness consider “theirs”. Within the phenomenon of political correctness, tolerance
presupposes an attitude towards another person as an equally worthy person and expresses
the conscious suppression of feelings of rejection caused by everything that signifies something
different in another (appearance, manner of speech, tastes, lifestyle, beliefs, sexual orientation,
etc.). Tolerance presupposes a disposition towards understanding and dialogue with others,
recognition and respect for their right to be different [Allport, 1954]. Being to a certain extent
correlated with this concept, political correctness, however, is fundamentally different from
it. Political correctness, unlike tolerance, does not promote a tolerant attitude towards any
other person. Political correctness sets as its main task the consolidation in the human mind of
a tolerant attitude only towards those whom the ideologists of political correctness consider
“their own”.

The term “tolerance” is subordinate to political correctness. It is confirmed by Eco [2002],
who, pointing out the negative aspects of political correctness, has emphasized that political
correctness intends to inculcate tolerance and recognition of any otherness, religious, racial and
sexual, and in all then it becomes a new form of fundamentalism, which canonizes the language
of everyday communication to the degree of ritual.

Based on the analysis of scholarly literature, we can assert that the phenomenon of
political correctness has been viewed by many researchers (E. Andrews [1996], P. Brown and
S.C. Levinson [1987], A. Davis [1994], F. Ellis [2002], N. Fairclough [2003], R.W. Holder [2003], J.
IzavCuk [2013], E. Knowles and J. Elliott [1997], T. Lylo [2017], N. Phumsiri and S. Tangkiengsirisin
[2018], J.K. Wilson [1995]) as the “correct” version of vocabulary, which eliminates or minimizes
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discrimination against social groups that are disadvantaged in this or that way. This makes
the language of political correctness a special political language, which, due to its linguistic
characteristics, stands apart from the majority of existing “political dialects” created by various
political forces.

The European Union has declared its values to be respect for human dignity, freedom,
democracy, equality, the rule of law and respect for human rights, including the rights of persons
belonging to minorities. These values, according to the adopted treaty, are common to the
totality of member states, which recognize as basic values such as pluralism, non-discrimination,
tolerance, justice, solidarity and equality between women and men [European Union, 2010].
It should be emphasized that one of such values is political correctness, which emphasizes
intolerance of discrimination against minorities.

Holder characterizes political correctness, inherent in modern Western political culture, as
a relative phenomenon and “behavioral or linguistic submission to views that are considered an
immutable truth” [Holder, 2003, p. 306]. The author points out that political correctness can turn
into fascism if it goes beyond the bounds of reason. He points out the difficulty of determining
what is correct and notes that it all depends on the rule makers [Holder, 2003]. A similar idea can
be traced in the Oxford Dictionary of New Wordsand [Knowles, Elliott, 1997] and the Random
House Webster’s Dictionary [Flexner, Hauck, 1993]. Its authors of the former emphasize that the
goal of political correctness is to avoid discriminatory, offensive language or behavior [Knowles,
Elliott, 1997]. This phenomenon is defined in the Oxford Dictionary of New Words as submission
to liberal or radical beliefs regarding social issues, characterized by the promotion of accepted
ideas and the rejection of language and behavior that is considered discriminatory or offensive
[Knowles, Elliott, 1997].

However, the phenomenon of political correctness cannot be narrowed only to the concept
of a ban oninfringing on the dignity of representatives of certain minorities. It seems that political
correctness in political discourse concerns all those areas where the interests of different groups
of society collide on the issue of what is considered true or false, and who is considered “friend”
or “stranger”. In other words, political correctness is the binary oppositions “friend/foe”, “true/
false”.

Admittedly, the areas of application of political correctness are rather diverse. And the
problem of classification of the linguistic phenomenon under study lies mainly in distinguishing
groups of politically correct lexis according to these areas, depending on semantic fields (races
and ethnic groups, religious denominations, issues on gender, sexual orientation, age, class
segregation, etc.) [Izavcuk, 2013; Phumsiri, Tangkiengsirisin, 2018].

The trend towards political correctness is obviously becoming pervasive, drawing into this
new “politically correct” space a variety of social categories that require the use of more accept-
able and non-oppressive language. All this, of course, has a great influence both on the culture
and behavioral models in society, and on the development of the political language as a cer-
tain ideological tool, which always serves as a “mirror” of those social events that take place in
the society at a certain historic stage, while acting as a certain ideological tool [Zinken, 2003].
In this regard, the findings of Polish philosopher A. Kolakowska are of certain academic inter-
est. She highlights the main characteristics of political correctness as an ideology. She comes to
the conclusion that political correctness is: an ideology hostile to culture; dogmatic, although
proclaiming tolerance; totalitarian, because it strives to subordinate thinking in all areas of life
to its demands; based on abstract principles that override common sense; dividing society into
groups with their own, separate interests [Kolakowska, 2012]. Political correctness deals with a
situation in society where implicit rules of decency direct the ways of behavior in intercultural
interactions, that is, interactions between people of different races, genders, religions, and oth-
er potentially charged groups of social identity [Ely, Meyerson, Davidson, 2006, p. 1], based on
certain ideologies.

Given the aforementioned, it can be observed that today, politically correct language as
one of the requirements in political discourse serves as a tool of social manipulation and ideolo-
gization in society. And from the above-mentioned literature review we can draw the conclusion
that, although there are many studies on linguistic aspects of politically correct lexis, the ideolog-
ical manifestation of this type of lexis is still little researched.
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Results and discussions

According to the most popular classification of politically correct lexical units based on se-
mantic fields, all these words are subdivided into racial, gender, social and commercial political
correctness [lzav€uk, 2013; Phumsiri, Tangkiengsirisin, 2018]. Racial political correctness aims
to eliminate racial discrimination and discrimination based on nationality. Gender-neutral and
gender-marked lexical units belong to gender political correctness. Social political correctness
euphemizes social and everyday phenomena, as well as the physical and mental qualities of a
person. Commercial politically correct lexical units mostly fulfil an elevative function, i.e., they
illuminate everything from a positive point of view and hyperbolize low or average standards.

Admittedly, the structure of the language of political correctness is not as homogeneous
as it is commonly believed. Taking into account previous studies on political correctness (e.g.,
[Ellis, 2002; 1zav€uk, 2013; Lukhanina, 2020; Phumsiri, Tangkiengsirisin, 2018]), we distinguish
two broad layers of politically correct vocabulary that perform qualitatively different functions.
They are as follows:

1) politically correct vocabulary, which includes the “acceptable” names of sociocultural
phenomena. This layer of politically correct vocabulary has been studied according to semantic
fields (races and ethnic groups, religious denominations, issues on gender, sexual orientation,
age, class segregation, etc.) in great detail;

2) politically correct ideologemes that are used to directly form a politically correct
worldview. This lexical group captures the basic values of political correctness, as well as the
“evil” that is opposed to these values because it does not correspond to them. In this case, “the
ideologeme is described as the key and communicative unit of social and political discourse,
as a means of ideological and political influence on sociocultural activities of the public and as
a uniting factor of society around the category of the public good. ... “Ideologemes also play
the role of a substitute for historical facts that are disadvantageous from the point of view of
ideological interpretations of a reality” [Lylo, 2017, p. 18].

The difference between the latter layer of politically correct vocabulary and the former one
is that the latter one sets and reinforces attitudes and principles, and the former layer presup-
poses the semantic principle of breaking politically correct vocabulary down into corresponding
groups. Let us consider the latter of the above-mentioned groups of politically correct vocabulary.

Ideologemes, being a reflection of linguistic and communication factors, are studied from
the position of influence on society and its life activity. They are responsible for the formation and
reshaping of meanings, and also act as “representatives”, “carriers” of meaning. Ideologemes are
considered as tools for identifying social processes and expressing ideology in language. Accord-
ingto T. Lylo, the key functions of ideologemes as “the smallest intelligible units of the essentially
antagonistic collective discourse of the social classes” [Jameson, 2002, p. 61] are as follows:

1) “the language presentation of ideology or ideological concepts and, consequently,
ideologization of public consciousness”;

2) “stabilisation and consolidation of the ideological priorities of society”;

3) serving as “a mediator between ideology and the attitude towards ideology” [Lylo,
2017, p. 18].

Political correctness as a discursive cultural and behavioral category contains an ideological
and behavioral attitude to overcome social conflicts and contradictions, which is implemented
through language. The definition states that political correctness includes a set of normative
attitudes. Therefore, political correctness assumes the same mechanisms of action for the
implementation of these attitudes, which are also characteristic of ideology [Nekhaienko,
2018, p. 86].

J.D. Margulies [2018], referring to the findings of Louis Althusser, considers ideology as
a representation of the imaginary attitude of people to their real conditions of existence. In
other words, it is an imaginary worldview, a system of illusions about this world. Ideology exists
materially, it is always embodied in specific sociocultural practices and corresponding language
as well.

Regarding the concept of idiologeme in terms of politically correct language, its main
function is not so much to categorize reality (i.e., to identify a special group of phenomena), but
to express evaluation and, more broadly, to affirm values.
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In the most general ontological sense, value is a universal multidisciplinary concept that
has sociocultural significance in defining objects and phenomena. And this general concept of
value has a close connection with the ideologeme, which, due to its nature, is characterized by
increased axiology. As values are interpreted as culturally generated invariants of social life in
all its diversity; they systematize the environment of human life in the temporal aspect (from
past to present and future) and in the axiological aspect, allowing a person to navigate through
accepted evaluation criteria, through a system of norms and methods of social recognition.
social space, justify meanings. In addition, both ideologeme and value are socially mediated
and perform an important function in different spheres of society. In addition to the social and
axiological aspects, the concepts of value and ideologeme are similar in that both of them can
be attributed to the mental sphere. It is a well-known fact that values allow people to construct
their own reality, to build a system of value relations in society. Likewise, ideologemes, being
mental constructs, contribute to modeling the way of life in general, and most importantly, the
way of people’s thinking.

All of the above-mentioned aspects (social, axiological, cognitive) make it possible to build a
symbolic triad: value —ideologeme —ideology — in which the last one can act as a generic concept
in relation to the first two. T.A. Van Dijk emphasizes evaluativeness as an essential feature of
ideology. According to the scholar: “ideologies are systems of social cognition that are essentially
evaluative: they provide the basis for judgements about what is good or bad, right or wrong, and
thus also provide basic guidelines for social perception and interaction” [van Dijk, 1995, p. 248].
It indicates that the values constituting the ideology of a particular social group may be universal,
but in each specific ideology, members of the social group will make their own choice in favor
of certain values that will be built into a hierarchical system, meeting the goals and demands of
the social group. At its core, for example, the ideologeme “democratic values” in modern me-
dia belongs to the category of basic ontological ideologemes that have their own specific ethno-
specific content. The use of the ideologeme “democratic values”, which is mainly distinguished
by its positive connotation, emphasizes its axiological status. Therefore, it can be argued that
today, Americans, as pioneers and bearers of the ideas of democratic ideology, are ready to
defend, defend and promote their values. However, despite its universal nature, the ideologeme
“democratic values” is bipolar, that is, the perception of the democratic values of civilization by
different social and ethnic groups is located at opposite poles on the assessment scale. Thus,
representatives of other countries (not the United States) often demonstrate a negative attitude
towards American democratic intervention, which is expressed in different ways, from sound
scepticism to hostile and belligerent sentiments.

Categorization in this context also takes place, but it is pushed to the periphery. In general,
politically correct language is characterized by a predominance of evaluation over information
content [Lylo, 2017]. This is due to the fact that ideologeme is primarily a means of influence and
manipulation. Since political discourse is characterized by the intention to persuade people and
direct their actions in the desired direction, the predominance of evaluativeness contributes to
achieving this goal.

The function of an ideologeme is not only to categorize reality, but also to express
an assessment of a certain phenomenon. For example, the term political correctness is an
ideologeme in itself, being part of the lexical field “political correctness”, while correctness
prevails over information content. The ideologemes themselves not only form the lexical field,
but also serve as a theoretical basis for the ideas of political correctness. Today, the substantive
principles of political correctness include the ideas of tolerance and multiculturalism. These
phenomena are aimed at preventing discrimination and manifestations of intolerance (zero
tolerance policy) [Lukhanina, 2020].

An interesting example of an ideologeme, thanks to the U.S. media, is the phrase “deep
state”. On February 16, 2017, an analytical article entitled “As Leaks Multiply, Fears of a “Deep
State” in America” [Taub, Fisher, 2017] appeared on the pages of the leading U.S. newspaper
“The New York Times”. Almost for the first time, the term “deep state” appeared in the headline
of a central newspaper in relation to the specifics of government in the United States. Previously,
leading publications had not written so openly about parallel secret structures that actually
govern the state without any control from society. Then supporters of Donald Trump began to
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use the term “deep state” to refer to intelligence and executive branch officials and officials who
make policy through leaks to various media outlets. Suspicions of attempts at manipulation es-
pecially intensified after information was leaked from government officials to the Washington
Post and the New York Times.And today this trend can be widely seen in the American media [Ja-
cobsen, 2021].

Given the above, it can be noted that ideologemes have a “mass character”, that is, they are
perceived by an equally large group of people, representatives of the same nationality, residents
of the same country, people sharing the same political views. An ideologeme is “limited” in time
since the understanding and perception of a particular ideologeme can change dramatically over
time.

Political correctness as an ideology offers a polar view on social life, highlighting in it “good”
(“right”) and “evil” (“bad”). Consequently, at the most abstract level, we have concepts that
define the basic values of political correctness, as well as their “antipodes,” i.e., undesirable,
unacceptable phenomena and attitudes that must be eradicated from social life (e.g., tolerant /
intolerant, inclusive / exclusive). In general, it can be presented as a “good — evil” model of social
life, which works and effectively serves the ideology of political correctness.

As an example, let us turn to the notion “inclusive”. Its essence suggests that, firstly, “an
inclusive group or organization tries to include many different types of people and treat them
all fairly and equally” [Woodford, 2013]; and secondly, an individual should not exclude various
social and cultural phenomena as “alien”, but, on the contrary, strive to accept them as “one’s
own”. In particular, the idea of inclusive educational curricula is that, firstly, they present the
achievements of other cultures (this avoids asserting the dominance of one culture), and second-
ly, the student is ideally provided with diverse information that is devoid of e evaluation.

The ideologemes form the core of the linguistic representation of the ideology of political
correctness. The worldview will remain incomplete if we do not take into account the lexical
units that name the varieties of “evil”. This layer includes, for example, names of types of
discrimination formed using the suffix -ism:

- ableism (policies, behaviours, rules, etc. That results in unfair or harmful treatment of
disabled people (= people who have an illness, injury, or condition that makes it difficult for them
to do things that most other people can do) and in a continued unfair advantage to people who
are not disabled);

- sexism (actions based on) the belief that the members of one sex are less intelligent,
able, skilful, etc. than the members of the other sex, especially that women are less able than
men);

- ageism (unfair treatment of people because of their age);

- lookism (prejudice or discrimination based on physical appearance and especially
physical appearance believed to fall short of societal notions of beauty);

- cakeism (the wish to have or do two good things at the same time when this isimpossible);

- elitism (the belief that some things are only for a few people who have special qualities
or abilities);

- classism (unfair treatment of or negative opinions about someone based on their social
class (= economic and social position), especially because they are thought to be from a low
social class) [Woodford, 2013].

It is also worth pointing out that the aforementioned word-formation model in itself does
not impose evaluations. In particular, in the English language, there is the term multiculturalism,
which, from the point of view of the ideology of political correctness, affirms positive values. In
the same manner, compound nouns with the -phobia part should be mentioned, e.g.:

- xenophobia (extreme dislike or fear of foreigners, their customs, their religions, etc.);

- homophobia (harmful or unfair things a person does based on fear or dislike of gay
people or queer people (= people who do not fit a society’s traditional ideas about gender or
sexuality);

- glossophobia (fear of public speaking (= speaking to a group of people) [Woodford,
2013].

In addition, the ideologeme “bias’ is used to denote bias and discrimination (gender bias,
biased judgment, biased opinion). Along with this ideologeme, the term “sensitivity” is exploited
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(cultural sensitivity — understanding the characteristics of other cultures, sensitivity rules — rules
for combating discrimination) [Lukhanina, 2020].

Finally, a similar function is performed by compound words with the -free component,
which indicate freedom from certain prejudices, e.g.:

- guilt-free (allowing you to enjoy something without feeling unhappy that you are doing
something bad);

- penalty-free (used in financial arrangements to describe something that has no cost or
other disadvantage);

- gluten-free (containing no gluten (= a protein contained in wheat and some other
grains) [Woodford, 2013]. The semantic model underlying these complex words presupposes a
statement “from the opposite”: they indicate the type of “evil” from which a particular subject
is free. The negative component in this case is denied, although it is contained in the semantics
of the word.

Conclusions

The study concludes that the phenomenon of political correctness can be considered as a
set of linguistic and discursive components of the organization of the ideological life of modern
society. It is able to ensure the creation of a system of values, the worldview, and in general, it
involves the construction of reality. It also contributes to the dissemination and imposition of an
opinion on one or another issue in society, mostly within the framework of political discourse.
Political correctness deals with a situation in society where implicit rules of decency direct the
ways of behavior in interactions between people of different races, genders, religions, and oth-
er potentially charged groups. It seems that political correctness in political discourse concerns
all those areas where the interests of different groups of society collide on the issue of what is
considered true or false, and who is considered “friend” or “stranger”.

Political correctness as an ideology offers a polar view on social life, highlighting in it “good”
(“right”) and “evil” (“bad”). Consequently, at the most abstract level, there are concepts that
define the basic values of political correctness, as well as their “antipodes,” i.e., undesirable,
unacceptable phenomena and attitudes that must be eradicated from social life (e.g., tolerant /
intolerant, inclusive / exclusive). In general, it can be presented as a “good — evil” model of social
life, which works and effectively serves the ideology of political correctness.

Admittedly, the structure of the language of political correctness is not as homogeneous as
it is commonly believed. Two broad layers of politically correct lexis that perform qualitatively
different roles are considered: politically correct vocabulary, which includes the “acceptable”
names of sociocultural phenomena, and politically correct ideologemes that are used to directly
form a politically correct worldview. Ideologemes, as a result of the interaction of language and
ideology, represent the optimal means for establishing the dominant worldview in the country,
influence the transformation of the addressee’s already existing political worldview, explicitly
or implicitly represent the basic ideological and value attitudes of a society. If politically correct
vocabulary itself is an example of the “acceptable” language concerning different matters of
life, then the ideologemes of political correctness set standards for assessing heterogeneous so-
ciocultural phenomena. In turn, the attitudes and principles embedded in the ideologemes are
implemented in the creation of politically correct vocabulary.

Thus, ideologemes form the core of the linguistic representation of the ideology of political
correctness. Their most common word-formation models involve exploiting the suffix -ism, the
-free and -phobia components, the words “bias” and “sensitivity”.

It can be argued that the ideologeme is a characteristic element of the global political
context, since it is a kind of reference to a particular era, its meaning is detached from the direct
meanings of the lexical units that make it up. An adequate understanding of the ideologeme is
possible only in the context of the corresponding ideology and the context of a certain period of
history.

This article provides the scope for further study within the framework of the corpus-based
analysis of politically correct ideologemes in political discourse. As corpus research is of partic-
ular importance in linguistics, since corpus data often allows resolving issues of the validity of a
theory, and also makes it possible to obtain new scientific data.
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The article aims to highlight the ideological aspect of functioning politically correct vocabulary in
today’s political discourse. Realization of the set goal requires solving the following objectives: 1) to expand
scholarly ideas about the interpretation of the linguistic phenomenon of political correctness as sociocul-
tural and linguistic-behavioral ideology in political discourse; 2) based on the introduction of the concept
“ideologeme”, to consider the classification of politically correct lexical units, used in political discourse.

The study employs general scientific methods (analysis, generalization, systematization of scholar-
ly literature on the issue under consideration), and special linguistic methods (method of distributional
analysis, used to highlight the main semantic groups of politically correct vocabulary; elements of the
component analysis, necessary to identify components of the meaning of politically correct vocabulary;
method of linguostylistic analysis, used to study the functional features of politically correct vocabulary
based on ideology).

The study emphesizes that the phenomenon of political correctness can be considered as a set of lin-
guistic and discursive components of the organization of the ideological life of modern society. It is able to
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ensure the creation of a system of values, the worldview, and in general, it involves the construction of re-
ality. It also contributes to the dissemination and imposition of an opinion on one or another issue in so-
ciety, mostly within the framework of political discourse. Political correctness deals with a situation in so-
ciety where implicit rules of decency direct the ways of behavior in interactions between people of differ-
ent races, genders, religions, and other potentially charged groups. It seems that political correctness in
political discourse concerns all those areas where the interests of different groups of society collide on the
issue of what is considered true or false, and who is considered “friend” or “stranger”.

Political correctness as an ideology offers a polar view on social life, highlighting in it “good” (“right”)
and “evil” (“bad”). Consequently, at the most abstract level, there are concepts that define the basic
values of political correctness, as well as their “antipodes,” i.e., undesirable, unacceptable phenomena
and attitudes that must be eradicated from social life (e.g., tolerant / intolerant, inclusive / exclusive). In
general, it can be presented as a “good — evil” model of social life, which works and effectively serves the
ideology of political correctness.

Admittedly, the structure of the language of political correctness is not as homogeneous as it is
commonly believed. Two broad layers of politically correct lexis that perform qualitatively different roles
are considered: politically correct vocabulary, which includes the “acceptable” names of sociocultural
phenomena, and politically correct ideologemes that are used to directly form a politically correct
worldview. Ideologemes, as a result of the interaction of language and ideology, represent the optimal
means for establishing the dominant worldview in the country, influence the transformation of the
addressee’s already existing political worldview, explicitly or implicitly represent the basic ideological
and value attitudes of a society. If politically correct vocabulary itself is an example of the “acceptable”
language concerning different matters of life, then the ideologemes of political correctness set standards
for assessing heterogeneous sociocultural phenomena. In turn, the attitudes and principles embedded in
the ideologemes are implemented in the creation of politically correct vocabulary.

Thus, ideologemes form the core of the linguistic representation of the ideology of political correct-
ness. Their most common word-formation models involve exploiting the suffix -ism, the -free and -phobia
components, the words “bias” and “sensitivity”.

It can be argued that the ideologeme is a characteristic element of the global political context, since
it is a kind of reference to a particular era, its meaning is detached from the direct meanings of the lexical
units that make it up. An adequate understanding of the ideologeme is possible only in the context of the
corresponding ideology and the context of a certain period of history.
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PRAGMATIC DEVIATIONS IN TRANSLATION OF LEXICAL BLENDS
WITHIN SOCIO-POLITICAL DISCOURSE

Y CTaTTi aHanisyloTbCA HOBiI TeHAEHUii Ta npouecu y CNOBOTBOPEHHI, pPOSb aHanorii Ta
BHYTPILUHBOMOBHMX 3an03n4YeHb AK 3HaA4YyWuMX AKepen i WAAXiB MOMOBHEHHA C/IOBHMKOBOrO CKAaay
QHINICbKOT MOBM, LLO BNPOBAAKYHOTbCA HAapa3i malixKe B yci MOBM CBiTy Ta CYTTEBO BMAMBAOTL Ha iX po3-
BUTOK. Cepes, HaliNPOAYKTUBHILIMX 3ac06iB CNOBOTBOPEHHA OCTaHHIM Yacom Bce 6iNbLIOro NOoWMpPeHHA
HabyBae 6neHAUHT. BaeHan AK HOMIHATUBHI OAMHUL, WO CKNa[aoTbes 3 ABOX abo 6inblue cniB, i3 CKopo-
YeHHAM NPUHANMHI O4HOTO 3 HUX Y MicL,i 3'€AHAHHSA, € HEBIA' EMHOI PUCOK AHTTIMCbKOT MOBM 3arasiom i cy-
YaCHOTO aHriNCbKOro NONITUYHOTO AUCKYPCY, 30Kpema. JIekcuuHi 6neHan noTpibHi 4nA No3HAYeHHA HOBUX
NMOHATL Ta ABULL, | YacTO € OAHUM i3 BUABIB CIOBOTBOPYOi MaliCTEPHOCTI aBTOPA; BOHU CTatOTb NOMNYNAPHU-
MW 3aBAAKM CBOTN BUPA3HOCTI Ta HOBM3HI dopmu i 3micTy. Memoro cTaTTi € gocnigKeHHa GyHKLiOHaNbHUX
ocobnumocTein 6aeHAMHIY K 3acoby NOCUNEHHA MParMaTUYHOI CKAaA0BOI MONITUYHONO AMCKYpCY, a Ta-
KOX cTpaTerii Ta npuiomiB X nepeknagy. BMKOPUCTAHHA NParmaniHrBiCTUYHUX eNleMeHTIB (aHrA.:
blends y Hawomy Bunazaky) nepeabavae AocnigKeHHs 38'A3KiB MiXK MOBHUMW OAUMHULAMM Ta YMOBaMU
KOMYHIKaTMBHO-NParmaTMYHOro NpoCTopy, BiACTEXEHHA 3B A3KY MiX iIHTEHLiMHUM KOMMNOHEHTOM aapeca-
Ta Ta BU60OPOM MOBHMX 3acob6iB Npu NepeKknagi JoCNiAKYBaHUX OAMHULL B MEXax NoniTUYHOTO AUCKYPCY
iHLIOI MOBOIO, YKpaTHCbKOIO 30Kpema. Memodos102is [OCNiAKEeHHS NOEAHYE TPagMLiliHI HayKOBI MeToam
3 HOBMMMU NiHMBICTUMHUMM CUCTEMHO-OYHKLIOHANbHUMU NpUioMamMu. 3HaYeHH:A PoboTU NoNArae B TOMy,
LLLO0 CUCTEMATM30BAHO TEOPETUYHWMIA MaTepian 3 NpobaeMun J0CAiAKEHHSA, NPOaHani3oBaHo GyHKLiOHaNbHI
Ta nepeknagaLbKi TpyAHOLW 61eHAiB, 30Kpema 3anpornoHOBaHO aHaNorivHi Mogeni nepeaayi ykpaiHCbKoo
MOBOIO aHI/IOMOBHUX NONITUYHUX BneHAiB. Pe3ysiemamu AOBOAATb aKTyaNbHICTb AOCNIAXKEHHA, AKe [0-
3BOJIN/IO OTPMMATU HOBI AaHi WOA0 TexHiK, ePeKTUBHMX ANS iHWOMOBHOI nepeaadi cMucnis 6aeHanH-
roBUX OAVHULb, O BUHWUK/IM OCTaHHIM YaCOM Yy COLO-MOMITUMHOMY AUCKYPCi. MPUHLMNN LUX NPUMOMIB
MOKYTb BYTW yHiBEpCaZlbHUMM | BUKOPUCTOBYBATUCL ANA NOAANbLIMX AOCAIAKEHDb, 30KpemMa nepekiaay
QHIIOMOBHMX NEKCUYHUX BeHAiB, CMOHYKAluM A0 iHHOBALiMHUX 3acobiB BepboKpealii, Hanpuknag, y
bNEKTUBHUX MOBAX, A€ 3a3HayeHe ABMLLe € HeTMnoBMM. Llei npouec rinoTeTMYHoO CBigYMTb, LLO Hapasi
BifOYyBa€ETbCA NePepo3noAiN CKAAL0BUX Y MEXKaX CTPYKTYP Ta CUCTEM Pi3HUX MOB i aKTUBYETLCA 34aTHICTb
iX 4,0 peopraHisauii.

Knrouosi cnosa: noaimuyHuli duckypc, 6aeHOuHe, baeHd, cnosomeipHuli enemeHm, nepexknacaybKi
mexHiKu, npazmamudyHi desiayii.
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The lexical level of language is the most flexible among other levels and responds in-

stantly to changes in people’s lives. Moreover, the renewal of the lexical structure has
become rapid in the modern era of information technology when language is the primary tool for
manipulating mass consciousness. A clear example of such manipulation is the contemporary so-
cio-political discourse in which politicians’ speeches are the leading source of their influence on
voters. Many expressions and lexemes used lately in the socio-political discourse have become
popular and serve as a basis for deriving new words.

Blending has been growing recently among the most productive ways of word formation.
Blends, as nominative units consisting of two or more words with a contraction of at least one
of them at the place of the junction, are an integral feature of the English language in general
and modern English socio-political discourse in particular. Such lexemes are stylistically marked,
have an interesting structure, and attract society’s attention. At the same time, blends effective-
ly convey the meanings of modern phenomena that arise in society. They extend their structure,
combining not only two but three and even more words at a time, thus, having a more exten-
sive range of expression possibilities than words formed using other traditional word-formation
techniques.

The issue of word formation and blending as a type of word formation in English was stud-
ied by G. Wentworth [1934], N. Chomsky [1970], J. Algeo [1977, 1978], R. Quirk [1985], G. Can-
non [1986], L. Bauer [2001], D. Crystal [2003], O. Bat-El [2005], S.Th. Gries [2006], A. Enarson
[2007], G. Fauconnier and M. Turner [2008] and other foreign scientists. Ukrainian linguists T.R.
Tymoshenko [1975], L.F. Omelchenko [1980], Yu.A. Zhluktenko, V.P. Berezinsky, I.I. Borisenko
[1983], A.P. Prokopets [2005], O.0. Selivanova [2008], I.M. Savchyn [2012], O.V. Tkachyk [2013],
Yu.A. Zatsny [2013], S.0. Shvachko [2017], S.M. Yenikeieva [2007, 2011], O.L. Harmash [2017],
L.M. Chumak [2018], and others are also interested in this phenomenon.

In particular, the peculiarities of the creation and functioning of blending units in Ukrai-
nian, as a language of the Slavic branch, which has become a dynamic pragma-stylistic phe-
nomenon of the Ukrainian language discourse in recent decades, were studied by linguists O.A.
Styshov [2005], N.F. Klymenko [2000, 2008], S.S. Lukyanenko [2009], N.V. Stratulat [2011], O.M.
Turchak [2013], A.M. Nelyuba [2014], Zh.V. Kolois [2015], I.0. Korobova [2016], O.0. Taranenko
[2015], V.P. Oleksenko [2021], Ye.A. Karpilovska [2022], and others. A lot of our research is de-
voted to the peculiarities of the linguopragmatic organization of socio-political discourse, includ-
ing its translation aspect, which is studied by I.S. Shevchenko [2008], O.M. Medvid [2012], S.M.
Yenikeieva [2017], O.V. Popova [2017], A.P. Martynyuk [2022], etc. Still, the issue of blending as
a linguistic means of strengthening the socio-political discourse pragmatic component needs to
be investigated more, especially from the point of view of lexical blend interpretation while be-
ing translated into other languages considering their specifics both at the structural level and se-
mantic one, which determines the relevance of the study of the 21-st century socio-political dis-
course innovative vocabulary.

The article’s relevance is determined firstly by the need to study blends, the specific layer
of vocabulary, as the number of new lexical units is constantly increasing, particularly within the
socio-political discourse. It is due to some reasons, including, on the one hand, the growing pub-
lic interest in the latest socio-political phenomena and their nominations; on the other hand, the
appeal of politicians to the new forms of communication with voters, in particular, which makes
them popular among various categories of society. Consequently, new concepts and realities
emerge that require language units to nominate them. Despite the considerable scholarly inter-
est, these lexical items have yet to be the subject of a comprehensive systematic linguistic and
translation analysis within socio-political discourse.

The goal of the study is to analyze the functional features of blends as a means of strength-
ening the pragmatic component of the socio-political discourse, as well as the strategy and tech-
niques of their translation.

The study’s empirical material is blended lexical units from Op-Ed texts of articles on so-
cio-political problems in English and Ukrainian language Internet publications selected by gradu-
ate students of the Germanic Languages Department while working in the LinguaStar translation
center of the Sumy State University.

I ntroduction
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Methodology

The use of pragmalinguistic elements (English/Ukrainian blends, in our case) involves the
investigation of relationships between language units and the conditions of the communicative-
pragmatic space, tracing the relationship between the addressee’s intentional component
and the choice of language means when translating the studied units within the socio-political
discourse in another language.

The general and special methods to achieve the goal and objectives of the study were
used: information retrieval method — to select research material and process basic theoretical
knowledge; generalization method — to highlight the most critical academic positions; deduction
and induction —to clarify the theoretical foundations, generalize data and formulate conclusions;
discourse analysis — to identify specific communicative and pragmatic features of political
communication; contextual and functional methods — to actualize the linguopragmatic meaning
of the lexical units under the study, i.e., blends; the vocabulary definitions analysis — to examine
their linguopragmatic peculiarities; structural-semantic and component analysis — to determine
the ways of blend formation and their main structural elements — all this is necessary for the
implementation of translation analysis, which needs in addition the aspects of conceptual
analysis, while rendering blending lexical units from one language to another, taking into account
social, cultural, historical, communicative, and other extra-linguistic factors of the discourse.

Theoretical issues: Linguistic essence of blending

Along with traditional types of word formation, such as affixation, compounding, clipping,
conversion, or abbreviation, etc., words formed by merging morphemes and their parts due to
the process called blending increasingly appear (not only in English as a source of this phenom-
enon). Thus, the significance of different word-forming types in the system is redistributed due
to language evolution. If, in the first half of the 20th century, lexical blends were few in English,
and therefore this method of word formation was exotic, by the end of the century, the number
of words formed by merging increased so much that they became common in English, and ap-
peared in other linguistic structures, different from English [Green, 1991; Thurner, 1993; 3ayHui,
2008; Algeo, J., 2010; Hentoba, 2014; TapaHeHkKo, 2015; Napmaw, 2017; EHikeesa, 2017, etc.].

The development of blending as a type of word formation occurred under intensive use
within such language styles as scientific, advertising, and journalistic, actively observed in the
20th — 21st centuries. This evolution also postulated specific requirements for the language
units, such as brevity in the transfer of information, ease of pronunciation, the ability to partici-
pate in word-changing processes, etc.

Linguists interpret the analyzed word-forming process and the units of this word-forming
type, called blends, differently. As indicated yet by G. Wentworth [1933], none of the classes of
words, processes, and phenomena in the language has as many designations as blends (English
variants: contamination, portmanteau-word, portmanteau, blend, blend-word, amalgam, amal-
gam-word, amalgam-form, fusion, fusion-word, composite, composite-word, overlapping-word,
conflation, coalesced-word, coalescence-form, telescope-word, telescoped-word, hybrid, analog-
ical-neologism, brunch-word, counter-word, cross-form, word-blending [Algeo, 1977], as well as
humorous nominations: suitcase-word, timanteau word (blending of two stems — time + port-
manteau), blund (blunder + blend) [Onions, 1966]). As we can see, even some of the terms used
to denote blends are blends themselves. The reason for the appearance of numerous terms is
the lack of clear criteria for the definitions of extraordinary, structurally, and semantically tele-
scoping units and the lack of research on the mentioned phenomenon.

Despite the voluminous history of the research done by scientists blending is still an
ambiguous notion starting with its nomination. Our analysis of allonym definitions of the recent-
ly popular terms for blending lexical units of the English language proves that “contamination”
and “telescope” are very generalized and do not have evident linguistic characteristics; instead,
the terms “blend” and “hybrid” (in addition, the English term “hybrid” itself is the result of two
words fusion “half” and “bred” (past participle from the verb “breed” — “to give birth”, “gener-
ate”) have relevant linguistic meanings and can be considered as metasigns of the phenomenon
under study. The calculation of the semantic distance coefficient of the metasigns definitions
of the specified phenomenon under study (according to S. G. Berezhan's formula) shows that
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the most appropriate terminological nominations are “blend” and “hybrid” [LLBauko, MeaBigb,
2013]. In foreign linguistics, scientists prefer the term nomination “blend words” for lexical units
of such telescopic word-formation type [Hockett, 1968; Dufva, 1992; Enarson, 2006; Gries, 2006;
Lehrer, 2007; etc.]

Ukrainian linguists do not stay away from studying this extraordinary phenomenon in the
lexicology of the English language, which, under the influence of many socio-political factors, be-
gan to spread very quickly throughout the world in the second half of the 20th century. There is
still a debate about the place of blending non-standard lexical units that do not obey any rules of
grammar in the derivational system of the modern English language: blending needs to be clearly
distinguished from other paradigms within word formation processes. There are as many points
of view as there are authors in the field. Yu.A. Zhluktenko (back in the 80s of the 20t cent.) notes
that blending nominations, like compound words, reflect the tendency to univerbalize and ratio-
nalize the language and demonstrate a different degree of dissection and motivation. Due to the
hidden clipped components, the degree of their dissection and motivation is lower than in com-
pound words. The linguist concludes that blending is an independent word-formation type found
between compounding and abbreviation [}KnyKkteHko, Bepe3snHckuii, bopuceHko, 1983]. We as-
sume (following Zhluktenko) that it is impossible to attribute the specified type of word forma-
tion to any of the traditional means because such lexical units do not have a prototype in the
language; they are initially generated in the minds of native speakers, and then enter the lan-
guage as full-fledged units. Although they often have an occasional character, their life is limit-
ed not only by the pragmatics of discourse but also by a specific speech situation, which does
not limit their right to exist in another context and discourse under other socio-pragmatic condi-
tions, depending on formal syntagmatic (morphological, grammatical, syntactic) requirements of
a particular language. L. Chumak [2018] notes that two processes occur during the formation of
blends: the truncation of the derivative words or at least one of them and the merging of these
“splinters” or the truncated word with the complete one. Blending words differ from compound
words because their structural components (“splinters”) are dependent forms and cannot func-
tion freely in the language [Yymak, 2018].

The Ukrainian school of researchers of this non-traditional type of word formation in the
system of English lexical units, which flooded the vocabulary of various languages of the world,
including Ukrainian, was initially based on the well-known foreign linguists’ works (see above),
which mainly considered the mechanisms of innovative word formation under analysis from the
structural-semantic point of view, taking into account the internal potential of the English lan-
guage analytical structure [Prokopets, 2005; Selivanova, 2008; Tkachyk, 2013; etc.]. The impulse
for studying the process of extrapolation of pro-English methods of word formation in the Ukrai-
nian language, considering the “bifunctionality” of linguistic signs (their representation in the
language both in the form of lexemes and in the form of word-formation elements), was made
by Yu.A. Zatsny (since the 70s of the 20th century). He highlighted the potential possibilities of
generating new methods of word formation, in particular blending, in other languages of the
world (Ukrainian including), carefully analyzing its translation capabilities from the English lan-
guage. Furthermore, the scientist showed the lacunae for new research paradigms of studying
the essence of blending functioning and creation [3ayHbii, AHKoB, 2013]. Recently, much atten-
tion has been given to the cognitive and synergetic nature of linguistic blending.

In this study, following Yu. Zatsny, we also support S. Yenikeieva’s approach, which singles
out blending as an independent way of word formation regarding the fact that the formation of
blends involves both “mechanisms of contraction of derivative stems (which are leading in word
formation) and mechanisms of shortening and fragmentation of words (which is typical for form
formation)” [EHikeeBa, 2007, p. 268]. Moreover, our interest is caused by the wide use of syner-
gisticideas in S. Yenikeieva's research, from the linguosynergetics point of view, which is defined
as “an applied field of synergistic description of linguistic phenomena” [CeniBaHoBa, 2008]. She
investigates the phenomenon of blending through synergoderivatology [EHikeeBa, 2011], the ex-
trapolation of ideas and principles of synergy to a word formation, in particular blending, which
contributes to the identification of self-regulation and self-organization mechanisms of the men-
tioned process. The reasons for this are the diversity of constituents of word formation, cross-
level relations with other language endosystems, and the dynamism of functioning and evolu-
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tion. Many aspects related to the word-formation structural organization, the dynamics of verb-
creative processes, and the ways and means of its development have not been adequately cov-
ered due to the limitations of traditional approaches. Synergetics, with its principles of disequi-
librium, emergence, non-linearity, and autopoetics, as noted by S. Yenikeieva, opens up new op-
portunities for establishing the principles of this transsystem structure, identifying the princi-
ples of its development through self-organization and determining the scenarios of its evolution
[EHiKkeeBa, 2011].

J. Algeo, in his research, mentions Lewis Carroll, a prominent writer who created many oc-
casional blends in his books and considered blends to be the words contained two meanings in
one word [Algeo, 2010], regarding the fact that the form of a word follows its meaning, that is
concept goes first. This idea attracts the attention of scientists studying the cognitive paradigm
in linguistics. The results of comprehending the world are fixed not only at the cognitive level
through the lexicalization of concepts but also, as O.L. Garmash [2017] claims, at the metacogni-
tive level through morpholized metaconcepts. The phenomena of lexicalization of morpholized
metaconcepts, morpholization of lexicalized concepts, paraphraseologizing, and telescoping can
be illustrative examples of the transition of randomness into regularity. It should be noted that
the lexicalization of morpholized metaconcepts is a mental mechanism for the formation of lex-
icalized concepts based on morpholized metaconcepts. Because of this process, we can get a bi-
functional concept, based on the original mental unit, with a new function realized [FapmaLy,
2018 p. 105], which is typical for lexical blends in particular. The constant movement of the com-
ponents within the system leads to the changeability of specific components within the concept
itself. The changes concern not only and not so much the fact of producing a new word as a com-
pletely new sign (semantically and structurally) [Gries, 2006]. Hence, we can observe a change in
the verbal explication of the concept, changes in the semantic spectrum of the concept, the vi-
sual image of the concept, and the establishment of new correlations in the concept system as
a whole.

Thus, several questions relating to the nature of blending are still to be discussed: wheth-
er it is more cognitive or more affective, congruent or incongruent, automatic or controlled,
spontaneous or systemic. We assume that studying within cognitive and synergetic linguistics
should be used in the new interdisciplinary path of blending research, which describes how lan-
guage interacts with cognition, its dynamics, and self-organizing properties, to fill the lacunae in
different branches of linguistic and extra-linguistic studies.

Furthermore, the analysis of the corpora under our research proves that the use of blends
is widespread now in not only languages with analytical structure, but this trend towards lan-
guage economy and increasing the semantic capacity of lexical units is becoming popular also in
Slavic languages (whose grammatical structure is synthetic, that is not so flexible for blending).
Though there are fewer examples of blends in the dictionaries of these languages, the search for
empirical material for analysis led us to different Internet websites, which are full of innovation
samples, including Ukrainian lexical blends.

Ukrainian linguists face the issue of studying lexical blending on Ukrainian-speaking soil,
the first attempts to analyze the word-forming models of Ukrainian blending appear, and the
dynamics of its development create new lacunae for study [Styshov, 2005]; Klymenko, 2000;
Nelyuba, 2014; Kolois, 2015; Taranenko, 2015; Korobova, 2016; and others]. The author of lex-
ical and word-forming innovations dictionaries, A.M. Nelyuba [2014], states the fact that at the
beginning of the 21 century, “regarding the rapid development of Internet media, in which
word-forming possibilities are becoming extremely dynamic, causing the diversity of the inno-
vative structure, the number of derivatives of blended origin has increased significantly” [Hento-
6a, 2014, p.113], which requires their careful analysis. As part of the study of internal borrow-
ings, the word-forming potential of the language is studied by O0.0. Taranenko. From our point
of view, the research by 0.0. Taranenko, which considers prognostic problems in linguistics to
be a priority, is worthy of attention. His attempts to build a research concept for the analysis of
changes in the derivational system of the Ukrainian language, turning to both typical forms and
atypical structural-semantic models of word formation (yet in 2015), as we can see, find actual-
ization today. The author does not simply present a picture of the relevant dynamic fragments of
modern Ukrainian word formation but brings the scientific search into the existence of the lan-
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guage — the social context that motivates and implements the intentions of the language soci-
ety [TapaHeHKo, 2015]. Our research encompasses a comprehensive consideration of this thesis.

Recently, the socio-political content of the Ukrainian Internet discourse has been filled
with new vocabulary, increasing the lexicon of the modern Ukrainian language at the expense
of structurally and semantically innovative lexical units, emotionally charged, often having pe-
jorative pragmatics. The socio-political processes taking place in Ukraine, starting from Novem-
ber 2013, have undergone a broad linguistic expression caused by the psychophysiological reac-
tions of people to the observed events. The number of occasional word formations that instantly
gain popularity as independent lexemes and corresponding hashtags indicate that these linguis-
tic units should become the object of basic research. Such lexemes and lexicalized compounds
represent innovative processes in the Ukrainian language's lexical-semantic system and demon-
strate various word formation methods.

Special attention is paid in our study to translating texts of socio-political discourse, partic-
ularly to nominative units in the texts that perform a socio-pragmatic function of communicative
influence on the audience; such linguistic units often may be of blended forms and blended con-
cepts [Mepggiab, 2012] (both in English and Ukrainian). The principles of the blend unit creation
proposed by the representatives of cognitive linguistics, in our opinion, should be taken into ac-
count when translating lexical blends into foreign language discourse, which may cause their
structural and semantic deviations. Synchronization of the metacognitive level of the linguistic-
mental environment is determined by changes occurring at the cognitive level [Fapmaw, 2018].
In particular, it is activated through the effect of analogy: lexical blends formed by analogy cause
mental processing and generalization of the subsequent model. Naturally, linguistic innovations
are based mainly on our previous linguistic experience.

Discussion and results

Blends as pragmatic components in the socio-political discourse

From the viewpoint of pragmalinguistics, discourse is an activity of the participants of com-
munication aimed at establishing and maintaining contact, emotional and information exchange,
creating communication strategies, and influencing each other. Speech influence is one of the
types of socio-psychological influence and, in a broad sense, means speech communication in
terms of its purposefulness [Meagiap, 2012]. Speech influence, according to I. Shevchenko, is
a way to change the intentional sphere of a person’s inner world by modifying individual frag-
ments of his/her knowledge structure (IKS — individual cognitive space). She defines speech in-
fluence as the influence on a person by means of speech, which aims to persuade him/her to
take a particular point of view or decide to take some action consciously, transfer information
through CCS — collective cognitive space [LLleBueHKO, Mopo3osa, 2003]. O.V. Popova notes that
the communicative influence is a speech act of an addresser, which is guided by the communica-
tion intention and the discourse practice of a particular communication sphere, aimed at chang-
ing thinking, mental state of the addressee, and his/her assessment of any phenomenon regard-
less of the communicative interaction type [[onosa, 2017].

The political discourse texts aim to implement speech influence on the audience (voters)
and have a solid pragmatic orientation. Political discourse reflects the political situation, and its
nature depends on the existing state and social system. K. Reil} [1976] calls texts that can influ-
ence the recipient’s behavior and contain explicit or implicit impulses of such behavior opera-
tive. Regarding this definition of the operative type of texts, we consider the texts of political dis-
course operative because one of their primary functions is influence.

Various language and speech means are used to implement this function, that is, the com-
municative influence of the political text on the message recipient. Having analyzed different as-
pects of the communicative influence, the scientists consider the following speech influence lev-
els: phonological, prosodic, somatic, morpho-syntactic, lexico-semantic, and pragmalinguistic.

In this study, we are interested in the lexico-semantic and pragmalinguistic levels, where
lexical units are the primary means. Due to the variety of linguistic semantics, the choice of
words is a universal tool through which various influences are implemented. Although any lex-
ical unit, depending on the context and intentions of the author, can have the potential for in-
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fluence, stylistic means and figures are of particular importance in terms of influence power: id-
ioms, phraseological units, metaphors, comparisons, irony, hyperbole, lexical repetitions, and
other tropes.

S. Yenikeieva considers blends as lexical, stylistic, and pragmalinguistic means of speech in-
fluence and refers blending to the ways of realizing the play of words in a political text. The re-
searcher believes that the game revolves around the struggle of ideologies in political discourse.
It has such properties of communication as theatricality and drama, used by an individual to ex-
ploit the inherent language opportunities to present human needs [EHMKeeBa, EHikees, 2017].
According to |. Shevchenko [2017], since the masses perceive politics through the mass media,
theatricality is one of the constitutive characteristics of political discourse. Politicians always
seek to impress the public by developing language strategies and tactics to create an attractive
image for the people. The presentation function of the blending type of words used in speech-
es is manifested in its ability to the vivid emotional reflection of reality and the development of
a dramatic (or theatrical) component of political discourse.

The ability to produce the most expressive lexical units is implemented by blending deriva-
tion at the cognitive level. As O. Harmash notes, this happens due to the development of the cog-
nitive ability of native speakers to create new cognitive models through the linguistic arrange-
ment of knowledge [Fapmal, 2018], and therefore, the new conceptual material encourages
people to reproduce non-standard linguistic mechanisms for the formation or transformation
of linguistic units to achieve the effect of expressiveness in communication due to the structural
and semantic possibilities of a language.

Consider in more detail the role of blends in strengthening the pragmatic value of socio-po-
litical discourse. Thus, blending is often used to convey new realia that has caused a resonance
in society, which arises at the intersection of political, economic, and social spheres of life. Such
lexemes include the following blends, which are found in the texts of English-language publi-
cations: meritocracy < merit + aristocracy = knowledgeable people, chavalanche < chav + ava-
lanche = gang of teenagers, stagflation < stagnation + inflation = period of economic stagnation
with simultaneous inflation, corporatocracy < corporate + democracy = power of corporations,
etc.

For example, the blend word meritocracy is commonly used in socio-political discourse as
part of the theory that power should belong to people distinguished by their achievements, abil-
ities, and professional competence rather than by social background or status. Accordingly, such
a blend is used to nominate talented politicians. It can be used in political discourse texts to im-
plement a politician's self-presentation strategy, creating a positive image of a politician or po-
litical party as a whole.

The blend chavalanche is a realia of the UK social life. It refers to white teenagers or young
people from the working class characterized by antisocial and aggressive behavior. Usually, this
social group has a stable image of uneducated people who have unskilled jobs or live on social
payments, wear clothes with bright logos (traditionally with the symbols of the British company
“Burberry”), and massive jewelry. An abbreviated version of the blend chavalanche is chav, of-
ten used in the texts of periodicals on political and social issues.

Another political blend realia is the name of a political phenomenon when a politician
seeks complete information on some subject. Such behavior of a politician is nominated as fac-
trip = fact + trip.

Corporatocracy is used in the media to denote the trend of power concentration over soci-
ety’s political and economic life in the hands of large corporations, which determine the further
vector of social development guided by corporate interests and the principles of enrichment.
This concept is used concerning the most economically and politically developed countries, es-
pecially the United States.

Other uses of blends in socio-political texts may include the names of various political or-
ganizations, such as the Daughters of American Revolution, which operates in the United States
and is abbreviated DAR, combined with the word darling forms the blend DARling. In addition to
the names of organizations, other proper names may be involved in the blend formation in po-
litical discourse, such as the names of politicians, as in the case of Billary = Bill + Hillary — a mar-
ried couple of Bill and Hillary Clinton.
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The highly active blending word-formation process in the US socio-political discourse can be
considered the election campaign of 2015-2016 when a fierce political struggle was waged be-
tween D. Trump and H. Clinton. The US election campaign generated many neologisms, created by
politicians and voters, thus representing a means of moral influence and a response to it, to some
extent. It was the period when the English vocabulary was replenished with such blend words as-
sociated with the name of presidential candidate Donald Trump as “trumponomics” —Trump's eco-
nomic policy, “trumpflation”, etc. It is characteristic that the use of these blends in the candidates’
speech is most ironic and generally serves as one of the stylistic means of implementing the strate-
gy of discrediting the opponent. For example, in criticizing Clinton’s political campaign, Trump uses
occasionalism Hillarycare by analogy with the previously formed neologism Obamacare, associat-
ed with a critical US health care reform bill that President Obama sought to implement. The use of
the occasional blend Hillarycare thus criticizes Clinton’s actions. This criticism directly indicates that
Hillary Clinton is a successor in her political views to the previous president.

One of the most exciting examples of occasional blends related to the US election campaign
in 2015-2016 was the appearance of the negative nomination Killary, a blend of the verb kill and
the name of the presidential candidate Hillary Clinton. In this case, the negative connotation of
the new way of nominating a politician is obvious; the contexts in which the word Killary appears
tend to reinforce the authors™ negative attitudes toward Clinton.

Blending acquires the status of a productive word-formation type in English socio-politi-
cal discourse because some components of blend units are becoming popular and are serial by
their nature. In such cases, the clipped “splinter” is no longer correlated only with the source lex-
ical unit but is perceived as a structural element with a specific function and semantics. It be-
comes a real lexeme, such as -verse (world, union), -rati (noble society). In socio-political media
discourse, there are examples of the use of such elements: the word Googleverse < Google + uni-
verse = products, services, and technologies owned by Google, as well as any web pages, groups,
images, etc., i.e., everything that is possible to find through Google search engine; the blend with
the use of the element -rati, such as Twitterati < Twitter + literati, which means representatives
of the elite, celebrities, politicians who actively use the social network Twitter and attract the at-
tention of many fans, is also gaining popularity.

Therefore, the concept of “blending” is relevant to the sphere of English-language socio-po-
litical discourse. It vividly reflects changes in society’s political life, revealing the need to denote
new realities and concepts. Often, new phenomena are complex concepts for the representation
of which blending is best suited. Due to their expressiveness and informative capacity, blends ex-
ert the most significant influence on the message recipients.

Challenges in translating English blends within the socio-political discourse

Structural and semantic features of English blends and their role in socio-political discourse
(blends are used to nominate complex concepts and socio-cultural realities) cause difficulties in
their translation into Ukrainian as an inflectional language (opposed to analytical English); blend-
ing is structurally alien to the Ukrainian language.

When translating socio-political discourse, a translator often comes across unusual lexemes
to which blends also belong, and therefore he/she should know how to interpret these units.
But although blending as a way of generating structurally and semantically extraordinary lex-
emes is recognized as a peripheral way of word formation in English, it is gaining popularity in
many world languages, creating some difficulties for a translator. In the pair “English — Ukraini-
an”, the number of units of this type prevails in the English language, and the search for transla-
tion matches of English blends in the Ukrainian language is significantly complicated and limited.

When we consider the peculiarities of translating blends as an element of the pragmat-
ic component, it should be noted that in socio-political discourse, the concept of value is pre-
dominant, and the translator must reproduce it in the target text regarding the value hierarchy
of different cultures. Moral and ethnic values, closely related to the peculiarities of the national
mentality and temperament, play a unique role in political argumentation [Benosa, 2003, p. 37].
When the conceptual pictures of the world do not match, such features as national mentality,
consciousness, character, and the degree and adequacy of the reality reflected in the language
can become a significant obstacle to communication [Reif3, 1976].
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A difference in the conceptual and linguistic pictures of the world of communicators makes
a translator’s task extremely difficult. The purpose of translating socio-political discourse is to
achieve the reaction from a foreign-language addressee that is similar to the response of a source
text addressee (sometimes the translator has to look for some other values using which the prag-
matics of the source discourse unit preserved). In general, values do not exist in culture isolated
but form a value picture of the world. Linguistically, they can be described as cultural concepts
that are multidimensional and culturally significant socio-psychological formations in the collec-
tive consciousness [MapTuHtok, Axmegosa 2022]. This kind of ethnic concept provokes the most
considerable translation challenges, requiring deep background knowledge of the translator. At
the same time, there is rarely a situation of the complete absence of a concept in a particular lin-
guistic culture; this phenomenon occurs less often than the absence of a one-word nomination
for a specific concept. It means that any concept can be translated from one language into anoth-
er, possibly reducing/expanding the text or another verbal form representation. Differences be-
tween cultures, in general, can be manifested in the quantitative and combinatorial variability of
the choice of features in the world conceptualization. To explain the peculiarities of such a choice
of features, the translator must refer to the language and other people’s extralingual aspects like
history, psychology, philosophy, and culture. Difficulties in translating socio-political discourse
are often caused by the use of specific terms depending on the relevant ideological concepts
[LWeByeHKo, 2008]. For instance, the widespread use of names and titles in political speeches
presupposes considerable prior (background) knowledge of the translator, which allows him/her
to correlate the name with the named object. A political text, especially if it is a prepared poli-
tician’s speech, involves the clever use of specific expressive lexical units (including blends), the
goal of which is to enhance the text’s emotional perception, win the addressee’s sympathy, and
force him/her to empathize, perceive, adopt and share the desired for the addresser emotional
state [TaueHko, 2017, p. 259]. Emotional information is more accessible, perceived, and better
remembered by the audience; it is a more natural and effective way to influence the recipient.

Therefore, the political blend prebituary (preliminary + obituary) is a big challenge for trans-
lation due to its structural, semantic, pragmatic, and lingua-cultural aspects that the translator
should consider to translate this unit adequately while maintaining its functions in the political
text. The linguistic component of this blend does not contain international words, which are of-
ten part of political terms and make translation easier. The literal translation of the blend pre-
bituary is “nonepedHiili Hekpono2” (poperedniy nekroloh — “previous obituary”). This lexeme re-
flects the worldview peculiarities of the English culture because such a phenomenon is absent in
the Ukrainian one. In addition, this blend has a vivid pragmatic component. It enhances the prag-
matic influence of the political text, giving a sharply pessimistic forecast for a politician, some-
times with an element of irony and traditional English “black humor”.

To convey the pragmatic potential of a blend in a translation of a socio-political text, a
translator can resort to various translation methods and techniques. We analyze them and their
potential in translating socio-political blends under consideration.

Translation techniques of blends within English socio-political discourse

When conveying socio-political blends, a translator must use a number of his/her
professional competencies, skills, and abilities to identify the given in the text units, perform
their structural and semantic analysis, identify their pragmatic and stylistic features, interpret
the underlying national realities and creatively reproduce the identified characteristics in the
relevant units of the translation language, preserving the communicative intentions of the
author. The combination of these factors gives grounds to assert that the activity of a translator’s
linguistic personality, his/her thinking, mind, and creative potential are fully involved in the
translation of non-standard lexical units, which are blends. The translator perhaps has the most
significant influence on how the recipient will perceive the information presented in the text.

In our research, we analyzed the possible variants of blend translation within political
discourse to identify fundamental translation techniques used for blending words. Regarding the
study results, the main methods of blend conveying are transcription, transliteration, tracing,
descriptive translation, selection of correspondence, and translation using an analogical model.
We consider each of them in more detail, involving examples in the research’s corpus.
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Due to the complexity of blend translation, translators rarely resort to creative translation
methods and forming analogical blend models; translation requires much effort and is challenging.
Therefore, transliteration (or transcription) is often used, and sometimes even borrowing, when
the blend word is taken from the original English text without changes and transferred to the
translated text, maintaining its graphic characteristics. We see examples of such translations
when sharing the blend Obamacare in the Ukrainian media. Thus, there is a translation variant
of this lexeme through transcription, where an attempt is made to convey the pronunciation of
the English word using the Ukrainian language:

(1) Toamn 3aknukas pecnybaikaHyie He npunuHamu cnpobu ckacysamu Obamakep ([Obamaker] -
Ukrainian transcription of Obamacare) [Yac-Time, 2017].
‘Trump urged Republicans not to stop trying to repeal Obamacare’.

It preserves the blending structure of the source word (proper name Obama and noun care)
and the national, cultural, and pragmatic components of the lexeme.

The term Obamacare is used as a short name for the Patient Protection and Affordable
Care Act, and lately, its use has been so widespread that it has become almost official and known
quite by everybody. It includes the reform author’s name and the keyword of the common
name, thus providing the most concise information about the project, performing an expressive
function through its non-standard structure, and simultaneously revealing the tendency of the
English language to brevity and blending. The proposed translation options reproduce these
functions but may be incomprehensible to the recipient without background knowledge about
the bill. Even more difficult to understand may be the translated version in the form of a graphic
borrowing:

(2) Mpe3zudeHm CLUA [loHaned Tpamn y yemeaep nionucas yKas rpo 3MmeHUeHHs 8rausy npoapa-
mu Obamacare [Tpamn Haka3aB nocnabutu gito Obamacare, 2017].
‘On Thursday US President Donald Trump signed a decree to reduce the impact of the Obamacare program’.

In addition to the socio-cultural barrier, there may also be a language barrier: such a
translation unitis not adapted for perception by a Ukrainian-speaking reader. However, compared
to the previous versions, in the context of this sentence, the lexeme “npoepama” (prohrama —
“program”) is provided, which carries some background information about the realia referred
to in the text. We consider it more rational to combine the above methods of translation with
descriptive translation, e.g.:

(3) The US House of Representatives voted to close Obamacare, the state compulsory health
insurance program’ [Obamacare: Has Trump managed, 2019].

‘AmepuKaHcbKa MManaTa npeacTaBHMKIB Nporosiocysana 3a 3ropTaHHA Obamacare — gepskaBHOI nporpa-
Mn 060B’A3KOBOr0 MeAMYHOro cTpaxyBaHHA (state program of compulsory health insurance)’ (authors’
translation).

This version of the translation provides additional information that explains the essence of
the realia, and at the same time, the blend itself is preserved.

The translator’s neologism is an exciting technique for translating non-standard formations,
including blends. This translation technique is rightly considered the most difficult. We suggest
our translation of Obamacare within the political discourse by creating neologism Obamacmpa-
xysaHHA [Obamastrakhuvannial (Obamalnsurance —the element Insurance clears up the essence
of the Patient Protection and Affordable Care Act promoted by Obama), for example, in the
following discourse fragment:

(4) However, since the implementation of Obamacare, jobs in the health care sector rose by 9%
[Clinton: ObamaCare was originally ‘HillaryCare’, 2016].

‘TipoTe 3 yacy peanisauii O6amactpaxyBaHHa [Obamastrakhuvannia] KinbkicTb poboumx micupb y chepi oxo-
poHu 3a0p0B’A 36inbwmnnack Ha 9%’ (authors’ translation).
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Transcription or borrowing can also be applied to Hillarycare that was derived from
Obamacare — lnapikep ([Hilariker] — Ukrainian transcription of Hillarycare), for example:

(5) “It was called Hillarycare before it was called Obamacare”, Clinton told a crowd of supporters
at a country club in Vinton, lowa [Clinton: ObamaCare was originally ‘HillaryCare’, 2016].

“IT 6yno na3saHo [inapikep [Hilariker] we ao Toro, Ak ii noyanu Hasmsatn O6amakep [Obamaker]”, KniHToH
CKa3asa HaTOBMY CBOIX NPUXWUIbHUKIB Y 3amicbKoMy Knybi y BiHToHiI, wTaT AlioBa’ (authors’ translation).

It should be noted that if Obamacare is a neologism relatively standard in US politics,
Hillarycare is occasional, and therefore often in the context of a journalistic or political text, the
meaning and essence of this phenomenon is revealed to the recipient by the author himself/
herself. This lexeme is most often used in the text next to Obamacare. The translator should
consider this when translating and deciding whether providing a translational explanatory
comment or any additional descriptive element is appropriate.

We use transcoding techniques (transcription/transliteration) also for the translation of the
following political blends:

e Euroshima = Europe + Hiroshima — €spocuma ([Yevrosyma] Ukr.) —this blend is a political
term that emerged during the demonstrations against the deployment of a nuclear weapon in
European countries and elimination of the threat of a new war that could turn Europe into a
giant Hiroshima;

e Fritalux = France + Italy + Benelux — ®pitantokc ([Fritaluks] Ukr.) is a blend that combines
in its structure the names of European countries to denote their union.

In general, the method of transcription/transliteration is not often used in the translation
of blends. That may be due to the structural characteristics of the analyzed lexical units, which
are often misunderstandable when translated by transcription or transliteration.

One of the ways to translate blends is tracing: translation by parts with their subsequent
assembly into a single whole. This technique is sometimes used due to linguistic purism to avoid
borrowing a foreign lexeme or its element. Blend tracing is an equal translation of the correlates
of each blend component, then combining them into a semantically integral unit. The use of this
translation technique is illustrated by the example of the following blends that occur in socio-
political discourse: femaleader = female + leader — xiHka-nigep [zhinka-lider] (leader woman);
headministrator = head + administrator — ronoBHuit aamiHictpatop [holovnyi administrator]
(chief administrator); polifluential = politically + influential — nonitnuHo snansosuii [politychno
vplyvovyi] (politically influential), etc. The resulting translation version, however, does not
give a complete and objective idea of the structure of an original lexeme, and therefore such a
translation can not be considered a maximum equivalent.

In some cases, blends may be accompanied by a double version of the translation, which
indicates the lack of strict rules for the use of techniques and the possibility of their choice by the
translator to achieve specific goals. Thus, blends can be translated not only by tracing but also
by descriptive translation: genopolitics — eeHononimuxa [genopolityka] / susyeHHs ceHemuyHol
ocHosu noaimuy4Hux noansadis [vyvchennia genetychnoi osnovy politychnykh pohladiv] (a study
of the genetic basis of political views), Palintologist — MeliniHmonoe [Peilintolog] / 3auikasneHud
y ocobucmocmi KonuwHbo2o eybepHamopa Ansacku Capu leliniH [zatsikavlenyi v osobystosti
kolyshn’ogo gubernatora Alasky Sary Peilin] (the one who is interested in the personality of the
former governor of Alaska Sarah Palin), etc.

The descriptive, or explicative, translation technique is the most universal and can help
the translator in the most challenging situations. It is vital if, in the translation language, there
is no corresponding concept for various social, geographical, or national reasons [3auHuit,
2008, p. 12]. If the above examples of socio-political blends can be translated both by tracing
and descriptively, some lexemes can be translated only descriptively. For instance, prebituary
= preliminary + obituary can only be translated in descriptive translation, considering the
pragmatic, linguistic, cultural, structural, and semantic difficulties analyzed above. Using the
descriptive translation, we have the variant npoaHo3osaHuli nposan kaHOudama Ha subopax
[prohnozovanyi proval kandydata na vyborakh] (a predicted election failure of the candidate).
Some other examples of the descriptive translation of blends are: politickle = policy + tickle,
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which due to structural and semantic peculiarities can be translated only as nosnimuuxa duckycia /
nonimuy4Hi debamu, crnpAMOBAHIi HA KPUMUKY i nidnopsa0KY8aHHA Moaimu4Hux nosuyit ono-
HeHma enacHili no3uuyi, Waaxom cnexkynayii Ha oeo HempakmuyHocmi ma sucmassneHHi io2o
ideli 8 2aymopucmuuHomy ceimsi [politychni debaty, spriamovani na krytyku i pidporiadkuvannia
politychnykh pozytsiy oponenta vlasniy pozytsii shlakhom spekulatsii na yogo nepraktychnosti ta
vystavlenni yogo idei v humorystychnomu svitli] (a political discussion / political debate aimed
at criticizing and subordinating the opponent’s political positions to one’s own, by speculating
on his/her impracticality and presenting his/her ideas in a humorous light); guesstimate = guess
+ estimate — HAOAHHA MOAIMUYHOI OYiHKU, HE CUPaKYUCb HA MOBHY YU YimKO eucsimsaeHy
0ocsidy; iHmyimusHuli po3paxyHok, noaimu4yHa 3002a0ka [nadannia politychnoi otsinky, ne
spyraiuchys’ na povnu informatsiiu, perenosiachy ii rezultat na riven’ intuitsii ta subiektyvnogo
dosvidu; politychna zdogadka] (providing a political assessment not based on complete or
clearly covered information, thus transferring its result to the level of intuition and subjective
experience; intuitive surmise; political conjecture), adhocracy = ad hoc + bureaucracy — 2Hyuy-
Ka opeaHizayiliHa cucmema [hnuchka orhanizatsiyna systemal(a flexible organizational system).

However, despite the widespread use of descriptive translation to convey blends of English
socio-political discourse in the Ukrainian text, this translation method should not be used often.
We explain our point of view by the verbiage of the definitions obtained due to this technique.
The positive moment of this method is its potential to provide an accurate idea of the translated
blend meaning, giving a detailed interpretation of its content. It contributes to a better
understanding of the innovation by recipients of the translated text. Still, it reduces or even
nullifies the pragmatic communicative value of such a blend in the political text. In our opinion,
descriptive translation should be used if translation by other techniques that could preserve the
pragmatic, linguistic, and cultural characteristics of a blend is not possible.

Averypopularblendtranslation techniqueis the translation using an analogical model, which
tends to preserve the original structure of the blend. The analogical model means reproducing
the language unit’s original structure in translation. The analogy is a similarity caused by the
influence of some language elements, which form a more productive and widespread model,
on other correlated elements, which occurs rarer [3aunuin, 2008, p. 19]. A typical example of
blend translation using an analogical model is Franglais, based on correlates French and Anglais.
In Ukrainian, such a lexeme is translated by the form of an analogical word-forming type unit —
¢paneniticekuti ([frangliis’kyi] — Ukrainian transcoding, taking into account inflections in the
Ukrainian language).

We consider the translation of political blends by an analogical model the most appropriate,
as it provides an opportunity to preserve both the structural properties of these lexical items and
more accurately convey their pragmatic political component. We suggest our analogical model
versions of some political blends:

1) Manufactroversy = manufactured + controversy (used to denote an unnatural, non-
existent conflict fabricated by politicians who deceive and use false arguments to achieve their
goals) — nonemikayia (polemikatsia) = nonemika (polemika — “polemic”) + ¢anscudikayia
(falsyfikatsia — “falsification”);

2) politainer = politician + entertainer (a politician who was or is a show business person,
former athlete, etc., or participates in entertainment programs, especially during the election
campaign) — woynimuk (shoulityk) = woy (shou —“show”) + noaimuk (polityk —“politician”);

3) Chindia = China + India (China and India united by economic or market relations) — Kun-
0ia (Kyndia) = Kumali (Kytai —“China”) + Indisa (Indiia — “India”);

4) politainment = politician + entertainment (a concept that means the tendency
to broadcast political news and events in the media by using elements of show business
and pop culture to simplify political information and reduce tensions when broadcasting
unpleasant political topics) — woyaimuka = woy (shou —“show”) + noaimuka (polityka —
“politics”);

5) politicianaire = politician + millionaire (a politician who enters politics for enrichment,
as well as a politician who has entered politics due to wealth and the status of an influential
businessman) — nosieapx = noaimuk (polityk —“politician”) + onieapx (oliharh — “oligarch”);
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6) regonomics = region + economics (the concept to denote focus on a particular economic
region development) — pezioHomika (regionomika) = pezioH (region) + ekoHomika (ekonomika —
“economics”);

7) slowflation = slow + inflation (a concept that means slow growth or even stagnation
in the country’s economy together with high inflation rates) — inghnecis (inflesia) = iHghnsayia
(inflatsia — “inflation”) + ekoHomiYHa peepecia (ekonomichna regressia —”economic regression”);
iHgpnu3a (inflyza) = ingpnsayis (inflatsia — “inflation” ) + kpu3za (kryza — “crisis”).

It is known that translators of socio-political journalistic texts rarely use such a method of
conveying blends. It is due to the need to involve considerable effort from the translator, who,
in this case, should use creative and analytical skills to decode the original structure, analyze its
components, and reproduce the appropriate word-formation model in the translation language.
However, in many cases (as mentioned above), translators manage to generate translation
language units that produce the original model of the source language.

The influence of blending on the derivational possibilities of the Ukrainian language

The metacognitive needs of society contribute to the dynamic development of the language
system, affecting changes in linguistic means of explication and the creation of new forms within
the structural and semantic capabilities of the language. Blending, as a way of forming new
lexical units to denote the latest artifacts and phenomena by means of the English language as
an analytical system, which overflooded the Internet, where socio-political discourse occupies
one of the primary places thanks to the media, could not but affect other language structures of
the world, Slavic including, despite the synthetic, flexible nature of their structure. The Ukrainian
language has also undergone such changes, both as a need to translate English-language blends
(which we encountered when analyzing the empirical research material in the previous section)
and as a reaction to the needs of 21st-century new nominations, particularly socio-political
concepts.

The process of updating the Ukrainian language vocabulary at the expense of non-standard
lexical units, not typical for the system of Ukrainian word formation, has become the subject
of research by domestic linguists. Conceptually and structurally, the features of derivational
neologisms are discussed in the works by N.V. Stratulat [2011], word-forming innovations in
Ukrainian socio-political naming are analysed in the works by S.S. Lukyanenko [2009], innovations
in the language of the press are studied by O.M. Turchak (2013), etc.

The Internet texts most actively respond to social changes with new words and concepts
appearing. The blogosphere systematically gives rise to new occasional entities, which over time,
acquire mass use. The political confrontation of the last decade has its linguistic explanation.
In the socio-political discourse of modern Ukrainian-language media, we observed innovations
recently introduced into the vocabulary of Ukrainians (kpumHawisui— [krymnashivtsi], lymaep —
[Putler], /lyeandoH — [Lugandon], Jombabee — [Dombabve], ankomalioaH — [alkomaidan], etc.).
Such derivational innovations should be considered according to their structural and semantical
features, especially under the translation process into an English-speaking environment (without
such concepts).

The lexicalization process of a single concept through combining several meanings is
structurally diverse. For example, due to agglutination:

within the limits of lexical-syntactic derivation, names are formed by combining the
components of word phrases into a complete lexical unit. For example, “noun + pronoun”:
Krymnash —formed from the phrase “our Crimea” — means a sarcastic name for financial reforms
in Russia after the annexation of Crimea (the new tax introduced by Russia was called “Krymnash”
by Internet users). In this case, the appellation is also characteristic, since the onym Krym loses
the features of its name and is used as a structural component of a neologism-appellation, which
further leads to the creation of blending units by analogy. For example: Namkrysh (formed from
the expression “nam kryshka” — “it’s our end”) is used to explain the situation of the “Crimeans”
after the introduction of sanctions and the beginning of the anti-terrorist operation.

Nowadays, in Ukrainian socio-political discourse, we can find many conceptual derivations
formed through the structural blending of different union types with varying segments of
words:
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Jly2aHOoH — [Lugandon] — the name is formed by a combination of the initial segments of
the toponyms Luhan-sk + Don-etsk (used ironically to refer the so-called “Donetsk and Luhansk
People’s Republics”; Ykpon — [Ukrop] (homophone to “dill” in Ukr., but means Ukr-ainskyi Op-ir —
“Ukrainian national defense organization”), kayanyanema — [katsapulta] — kats-ap (pejorative
nomination of Russians) + cat-ap-ult-a); onimniapo — [olympiard] (olympia-da + milia-rd) dollars,
lelipona — [Geyropa] (gay-s + Eu-ropa), okyneHoym — [occupendum] (occup-ation + refer-endum),
Lombabse — [Dombabwe] (Do-netsk + Zi-mbabwe) composition of the truncated initial segment
of one word with the final segment of another.

In some cases, there is an overlap between words, which consists in the fact that a part of
the stem of another word is superimposed on the end of the stem of one word. A vivid example is:

lymnep — [Putler] (Pu-t-in + Gi-t-ler) (It is noteworthy that such a nickname for the Russian
president first appeared in Russia itself, where a poster with the inscription “Putler kaput!” was
unfurled during a rally in Vladivostok in 2009. As a result of a linguistic examination conducted
by the Ministry of Justice of the Russian Federation, the word was recognized as having a “clearly
expressed emotional assessment of the personality or activities of V.V. Putin as a representative
of state power and has an offensive character”) [Kupuntok, 2020];

as well as: malioayHu — [maidaun] (mai-da-n (square) + da-un (patient with Down’s disease),
KPUMinanimem — [KRYMinalitet] (Crim-ea+ Crim-(ean)-inalit-y), Kpumne — [Kryml] (Crim-ea + Kr-
(e)-ml) — used in the sense of “Crimea occupied by Russia”; JoHdypac — [Donduras] (D-on-etsk +
G-on-duras), /lyzaHoa — [Luganda] (Lu-han-sk + U-gan-da).

The explosive wave of linguistic creativity observed in today's Ukrainian media discourse,
especially in social networks, should be considered a reaction to the full-scale military invasion
of the Russian Federation into Ukraine on February 24, 2022. In this regard, the desire to resist
Russia’s information war gives rise to pejorative pragmatics in the verbalization of the emotional
and psychological state of the society:

moeunizayis — [mogilizatsia] (mo(g)il-a (grave) + mo(b)ilizat-ion);

lFocoypa — [Gosdura] (Gos-du-ma (Parlament of the Russian Federation) + du-ra (stupid));

nympuom — [putriot] (Put-in + pat-riot);

bombac — [Bombas] (to b-omb + D-ombas-s);

OezeHepan(vl) — [degeneral] (de-gener-ate (someone who deviates in his behavior and
mental qualities) + general);

bomxcaxed — [bomjahed] (bom-zh (homeless person) + mu-jahed-din);

30MbuneHOd — [zombilend] (zombi-e + Disney-land)

A large number of innovations with a negative evaluation, which nominates events,
phenomena, and individuals, anyway connected with military events in Ukraine, indicates the
axiological orientation of the creative efforts of speakers and requires a separate analysis of the
Ukrainian language word-forming potential, which determines the relevance of further research.

As the structural-semantic variety of examples of Ukrainian-language socio-
political discourse shows, in addition to typical cases of telescopic derivation/blending
(a careful study of which structure is presented by J. Algeo (English blends), Ye.O. Redko
(Ukrainian blends), etc.), there are atypical (deviant) cases of innovative word-creation.
For example, word combinations sometimes become the basis for the formation of
lexical blends, in particular in the Ukrainian language, considering its inflectional
system. In such cases, the process of blending metacognitive models is correlated
with the operations of conceptual fragmentation (according to Garmash [2018]), being
especially important in translation, in our opinion. Hence, conceptual fragmentation —
the mental operation of extracting fragments from the verbal content of concepts, which
are further included in the processes of conceptual derivation — becomes the basis of
the translation from Ukrainian to English, particularly as the language of international
media. The difference in the structural system of these two languages causes the most
incredible difficulty in translation and the impossibility of finding an equivalent in the
target language, particularly in English. Therefore, the method of transcoding, which is
often used when translating blends from English to Ukrainian, taking into account the
worldwide popularity of English, does not work in this case and mostly requires additional
explanations.
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Moreover, one of the main advantages of lexical blending in the original language, the
economy of form and sense, not speaking of stylistic and expressive loads, turns, on the contrary,
into burdensome redundancy. In this case, translation requires an in-depth linguistic-mental
process of the perception adequacy and decoding the implication of different blending lexical
components regarding its semantic, contextual, stylistic, pragma-discursive, and extralingual
aspects?.

Conclusions

The socio-political discourse is an integral part of contemporary society, the development
of which constantly continues, particularly the sphere of politics always retains its relevance.
Thus, it is a phenomenon functionally aimed at forming in recipients (voters, as a fact) a specific
fragment of their worldview or even the whole picture of the world. Accordingly, a new linguistic
and mental environment is created, conditioned by qualitative changes at the cognitive level,
which requires the latest nominations, but considering the structural and semantic capabilities
of the language for the representation of innovative metacognitive models. Therefore, we can
observe a change in the verbal explication of new concepts, changes in the semantic spectrum
of the concept, the visual image of the concept, and the establishment of new correlations in the
concept system as a whole.

Hence, a significant part of non-standard cases of the lexical unit formation in a language,
represented by innovative metacognitive models, in mainly, conceptual telescopic / blending
derivation, considering the structural and semantic capabilities of the language, are the result of
qualitative changes at the cognitive level of the corresponding linguistic environment.

Thus, semantic derivatives are formed under regular word-forming mechanisms of verb
creation at the synchronic level of the language, which contributes to generating units of
secondary nomination. At the same time, extralinguistic and linguistic factors are mutually
determined by the immanent structure. The essence of lexical blending lies not only in word-
forming but in pragmatic functions. The analysis of the socio-political English-language
discourse, regarding the pragmatically colored blending units, shows, that the language
system’s organization principles are closely correlated with the dynamics of the development
of the society itself.

As pragmastylistic means, lexical blends are typical for English socio-political discourse,
and their use, especially in recent years, has been growing. It is explained by the fact that
such lexical units vividly reflect changes in the political sphere of society and reveal the
lack of equivalent means to denote new realities and concepts. An important factor is the
adaptation of blends to modern socio-political discourse: complex concepts that exist in
contemporary politics can be conveniently expressed through blends, which combine several
words and have the potential to enhance the pragmatic significance of the text. Due to their
expressiveness and informative capacity, blends exert the most significant influence on the
message’s recipient.

Taking into account the focus of socio-political discourse on speech influence, the conveying
of blend stylistics and the transfer of linguistic and cultural realia that form the basis of the
blend implication and strengthen the socio-pragmatics of the given text cause difficulties both in
the comprehension of the English original and translation variants. The study of the translation
aspect of blends within socio-political discourse revealed a lot of challenges, such as the need for
a definite means for conveying blend semantics in the translation language, the complex nature
of blend explication, and the problem of their interpretation.

Among the translation techniques that are most effective in overcoming the
outlined translation difficulties of socio-political blends, such ones should be mentioned
first: transcription, transliteration, tracing, and creating an analogical model. We
consider the descriptive translation method inappropriate when translating socio-po-
litical blends because such a technique does not allow conveying pragmatics of blends
and implement them in the translation language as expressive lexical and stylistic units

! This, for example, is currently being tested by student translators at the LinguaStar Translation
Center of Sumy State University through work with Op-Ed articles of Internet publications.
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that are components of speech influence on the addressee, that is, society as a whole.
The principles of the techniques studied in the article can be used for further research
as being universal for translating English blends in inflectional languages, where such a
phenomenon is non-typical; hence, promoting the creation of lexical blended innovations
in such languages for nominations of everyday-born concepts within socio-political
discourse.

The translation of blending vocabulary (in our case, from English into Ukrainian and vice
versa) in many cases is a process of lexicalization of the newest units in the absence of equivalents
within the translation language, which involves a mandatory method of step-by-step decoding
of the constituent blends at both the structural and semantic levels, up to the lexicalization of
the whole of the concept through the deverbalization of the combination of meanings within the
original unit (source language), thereby filling the linguistic-mental gaps through the creation
of lexical blending innovations (translation language), through “conceptual derivations”. This
process is currently being actualized in the socio-political discourse within the Internet mass
media, which requires significant interpretive knowledge and skills on the part of translators
(both in translation from English to Ukrainian and vice versa, which is currently urgent due to
geopolitical aspects).

The conducted research provides grounds for further studies: modern media texts
demonstrate the extraordinary activity of innovative blends as an informational weapon
during the Russian-Ukrainian war. The variety of structural and semantic models of the
analyzed blending derivatives testifies to the high creative potential of speakers and the
productivity of word-forming methods, particularly in the Ukrainian language. As evidenced
by the results of our previous observation studies, the dynamic nature of the system of
the Ukrainian-speaking linguistic and mental environment is based on the principal
general provisions of synergy since the potential of the self-organization of the language
system (Ukrainian including) is at the center of its attention. It should be emphasized that
intrasystem deviant phenomena do not reduce the internal balance of the language system
but only indicate flexibility and ability to self-organize.

Bibliography

Benosa, A.[l. (2003). /luHesucmu4eckue acriekmel ap2ymeHmayuu. Kuis: Jloroc.

Fapmaw, O./1. (2017). AH2/10MO8BHIi MOpPGh0102i308AHI MEMAKOHUENMU 8 MPouecax KoHyer-
myaneHoi 0epusauii (Ha mamepiani MoeHUX iHHoBaUil KiHYs XX — noyuamky XXI cm.). (Ouc. ook.
dinon. HayK). 3anNopi3bKKiA HaLioHaNbHUIA YHIBEPCUTET, 3aN0pPiXKKA.

fapmaw, O./1. (2018). CemaHTMYHA CKNaA0Ba MEPEXKM aHTIOMOBHMX KOHLLEMTYa/IbHUX
CTPYKTYpP. Haykosi 3anucku HayioHaneHo20 yHisepcumemy «Ocmpo3bKka akademiax: cepia «Di-
nonoeia», 1 (69/1), 104-106. DOI: https://doi.org/10.25264/2519-2558-2018-1(69)/1-104-106

€EHikeesa, C.M., EHikees, O.C. (2017). AuTponoHim DONALD TRUMP sK ocHOBa Ans CTBO-
PEHHA IEKCMYHUX iIHHOBALLIM B Cy4acHili aHriicbKi moBi. Hosa gpinonoeis, 70, 66-70.

EHikeeBa, C.M. (2007). Ponb Teneckonii y 36arayeHHi apceHany CnoBOTBipHMX 3acobis cy-
YacHoi aHrnincbKoi moBu. Haykosuli 8icHUK BoauHCcbKo20 OepiasHoz20 yHisepcumemy im. J1.
YKpaiHku. ®inonoeivHi HayKu, 5, 264-270.

€EHikeesa, C.M. (2011). CuHeproLepuBaToIOrifA: CUHEPTeTUYHUI aCNeKT AOCIAKEHHSA Bep-
6oKpeaTMBHUX Npouecis. Mosa i kynemypa, 14 (7), 442-448.

MnykteHko, HO.A. (Pep,.). (1983). AHenulickue Heonozau3mbl. Knis: HayKoBa gaymKa.

3auHun, H0.A., AHKoB A.B. (2008). IHHoBauii' y crio8HUKOBOMY CKAa0i aHanilicbkoi mosu rno-
yamky XX cmonimma. AH2no-yKpaiHcbKul cn08HUK. BiHHMLA: HoBa KHura.

3auHbii, H0.A. (2013). O HEKOTOPbIX MHHOBALMOHHbIX NPOLEccax U MexaHU3MaXx B IEKCUKO-
CEMAHTUYECKOM CUCTEME aHT/IMMCKOTO s3blKa. Hosas ¢unonoeus, 58, 63-74.

Kapninoscbka, €.A. (2022) AkmyasbHi acrieKmu 8U84eHHA YKPAIHCbKO20 C/1080MBOPEHHS.
BigHoBAEHO 3: https://www.youtube.com/watch?v=V6VvZnBnsCs

Kupuniok, O./1. (2020). CTpyKTypa acouiaTMBHO-CEMAHTMYHOIO NOJA «BOPOr» Yy AUCKYPCI.
AKMyanbHi NUMAHHA 2yMmaHimapHux Hayk, 29 (2), 53-58. DOI: https://doi.org/10.24919/2308-
4863.2/29.209437

166



ISSN 2523-4463 (print) ALFRED NOBEL UNIVERSITY JOURNAL OF PHILOLOGY
ISSN 2523-4749 (online) 2023. Ne 2 (26/2)

KnnumeHko, H.®., KapninoscbKa, €.A., Kucntok, /1.M. (2008). JuHamivHi npoyecu 8 cy4acHo-
MY YKPQAiHCbKOMY neKcukoHi. Kuis: BugaBHuumii gim Amutpa byparo

KnnmeHko, H.®. (2000). Teneckonis. B.M. PycaHiBcbkuit (Pea.), YkpaiHcbka moea. EHYU-
Knonedia (c. 680). Kuis: BugasHMLUTBO «YKpaiHCbKa eHumMKnonegia» im. M.I. baxaHa.

Konois, X.B. (2015). HeysyaneHe cnosomeopeHHs. Kpusuit Pir: Actepikc.

Kopobosa, I.0. (2016). HoBIiTHI TenecKkoniamm cy4acHoi yKpaiHCbKoi MoBW. BicHUK KuigcbKo-
20 HAYioOHAAbHOR20 MiHesicmuYHo20 yHisepcumemy: ®inonoeis, 19 (2), 101-106.

JNlyk’sHeHKo, C.C. (2009). /lekcuKo-ci108o0meipHi iHHOBAUT 8 YKPATHCbKOMY COYia1b6HO-MOMi-
muy4Homy HazosHuumsi. (Auc. KaHa. Ginon. HayKk). XapKiBCbKMUIA HaLLiOHaNbHUI YHIBEPCUTET iMm.
B.H. KapasiHa, Xapkis.

MapTtuHiok, A., AxmegoBa, E. (2022). (Sub)cultural specificity of fiction simile and the
choice of translation strategy. Topics in Linguistics, 23 (2), 50-62. DOI: https://doi.org/10.2478/
topling-2022-0011

Megasiab, K.M., LWBauyko, C.O. (2013). JlekcuyHa KOHMamiHayis 8 cy4acHili aHenilicoKili
mosi. BigHoBneHo 3: http://essuir.sumdu.edu.ua/handle/123456789/30536

Mezgiab O.M. (2012). MoBHi 3acobu BNAMBY Ha peuunieHTa (Ha maTtepiani NoNITUYHOroO
AUCKypcy). Haykosuli 8iCHUK BOAUHCbKO20 HAYiOHAAbHO20 YHisepcumemy imeHi Jleci YKpaiHKu,
6 (231), 116-121.

Hentoba, A.M. (2014). Asuwa ekoHomii 8 crioeomeaipHili HOMiHauii ykpaiHceKoi mosu (cuc-
memHuli sumip). Xapkis: XapkiBcbKe icTOpMKO-dinonoriuHe TOBapuCTBO.

OneKkceHKo, B.M. (2021). CTpyKTypHO-CEMaHTUYHIi 0COBNNBOCTI HEONEKCEM Ha MO3HaYeH-
HA KY/IbTYPHO-MUCTELbKOI chepu. 3anucku 3 ykpaiHcbKo2o mososHascmea, 28, 149-168. DOI:
https://doi.org/10.18524/2414-0627.2021.28.235532

OmenbyeHKo, J1.®. (1980). Teneckonus — oAMH U3 MaZIOU3yYEHHbIX CNOCOBOB r1aroa00-
6pa3oBaHMs COBPEMEHHOIO aHIIMMCKOrO A3blKa. Pusionoauveckue HayKu, 5, 66-71.

Monoga, O.B. (2017). Bnaneosa dyHKLuia anckypcy 3MI BennkobpuTanii 8 npotteci BREXIT. Hayko-
8 3aMUCKU HauioHas1bHO20 yHisepcumemy “Ocmpo3bka akademia”. Cepis “DinonoziuHa”, 64 (2), 91-94.

Mpokoneu, A.T. (2005). Tunonorusa cnoBoobpa3oBaTebHbIX KOHTAMUHAHTOB. YuyeHble 3a-
nucku Taspu4eckozo YHusepcumema um. B.U. BepHadckoeo. ®unonoaua, 18 (57), 107-111.

CaBuuH, I.M. (2012). Teneckonis AK O4MH i3 CNOBOTBOPYMX 3aC06iB MOBHOT EKOHOMIT aHTNin-
CbKOi MoBU. Haykosi 3anucku. Cepia “®inonoeiyHa”, 26, 293-296.

CenisaHoBa, 0.0. (2008). Cy4acHa niHesicmuka: Hanpsamu ma npobaemu. [MonTasa:
Joskinna-K.

Ctnwos, O.A. (2005). YkpaiHceka nekcuka KiHua XX cmonimmsa (Ha mamepiani mosu 3aco-
bie macosoi iHgpopmauii). Kuis: Myrau.

CrpatynaT, H.B. (2011). HoBi 3an0o3nyeHHsA y CTOBHUKY YKPAiHCbKOT MOBM K pe3y/bTaT ce-
MaHTUYHOro npouecy metadopusauii. inonoeiyHi cmydii: Haykosuli gicHUk Kpusopizbkozo dep-
MAB8HO20 nedazoeiyHo2o yHisepcumemy, 6, 448-455.

TapaHeHKo, 0.0. (2015). Akmyanizo8aHi Mmodesi 8 cucmemi cs1I080M80PEHHA CYYacHOT yKpa-
iHcbKOIi Mmosu (KiHeyb XX—XXI cm.). Kuis: BugasHuumin aim Imutpa byparo.

TaueHko, H.B. (2017). Peanizayia emnamii 8 cy4acHomy aHaa0MOBHOMY OUCKYPCI: KO2Hi-
museHo-ceHepeemuyHul acnekm. Cymu: CymAy.

TumoweHkKo, T.P. (1975). TeneckonusA 8 cs108006pazosamesbHOl cucmeme cospemeHHo-
20 aHenulickoeo A3uKa. (Quc. KaHg,. dunon. Hayk). MNenaroriyHUt iIHCTUTYT iIHO3EMHUX MOB, KuiB.

TKkaumk, O.B. (2013). HomiHaTMBHI NpoLecy B aHITOMOBHOMY MOAITUMHOMY AUCKYpCi. Mosa
i kynemypa, 16 (4), 224-230.

Tpamn HaKa3aB nocnabutu gito Obamacare. (2017). YkpaiHcoka npasda, 13 KoBTHA. Bia-
HoB/eHo 3: https://www.pravda.com.ua/news/2017/10/13/7158192/

Typuak, O.M. (2013). NMoHATTA «OKa3ioHaNi3mM» y MOBO3HaBUil NiTepaTypi Ta MOro MoB/IEH-
HEBA peasii3auif B YKPAIHCbKUX MEpioguyHnX BUAAHHAX KiHUA XX cTtonitTa. BicHuk [Hinpone-
mpoecbKo20 yHigepcumemy imeHi Anbgppeda Hobens. dinonoeiuHi Hayku, 2 (6), 299-305.

Yac-Time: Tpamn 3akavKaB pecnybikaHLiB He NPUNUHATK cnpobu ckacysaTn “Obamakep”.
(2017). ronoc Amepuku (VOA: Ukrainian Service), 30 nunHa. BigHosneHo 3: https://ukrainian.
voanews.com/a/3965169.html

167



ISSN 2523-4463 (print) ALFRED NOBEL UNIVERSITY JOURNAL OF PHILOLOGY
ISSN 2523-4749 (online) 2023. Ne 2 (26/2)

Yymak J/1.M. (2018). JlekcuyHi iHHo8aUii 8 aH2rioMmo8HOMY MediliHoMy OUCKYpCi noyamky
XXI cmoaimms: cmpykmypHul i niHeeonpaemamuyHuli acnekmu. (Auc. KaHa. dinon. Hayk). Ku-
iBCbKWUI yHiBEpcUTET imeHi Bopuca MpiHyeHKa Kuis.

LWeBueHko, U.C. (2008). OcHosbl meopuu A3bIKOBOU KOMMYHUKauyuu. Xapkis: HapoaHa
YKpaiHCbKa aKagemis.

LWesueHko, WN.C., Mopo3soBsa, E.N. (2003). ANCKYpPC KaK MbIC/IEKOMMYHUKaTUBHOE 0bpa-
30BaHue. BicHUK XapKiBCbKo20 HAyioHasnbHO20 yHisepcumemy imeHi B.H. KapasiHa. ®inonoais,
587, 33-3

LWesueHko I.C. (2017). KoHuenTyanisalis KOMyHiKaTMBHOI noBeAiHKKN B gucKypci. |.C. LLes-
yeHko (Pea.), Ak Hamanro8aMU Nopmpem nMaxa: Memo0o0s102id KO2HUMUBHO-KOMYHUKAMUBHO-
20 00cnioreHHA mosu (c. 106-147). Xapkis: XHY imeHi B.H. KapasuHa.

Algeo, J. (1977). Blends, a structural and systemic view. American Speech, 52 (1/2), 47-64.
DOI: https://doi.org/10.2307/454719

Algeo, J. (1978). The Taxonomy of Word Making. Word, 29 (2), 122-131. DOI: https://doi.or
g/10.1080/00437956.1978.11435654

Algeo, J., Pyles, Th. (2010). The Origins and Development of the English Language. Boston:
Wadsworth Cengage Learning.

Bat-El, O. (2005). Blends. K. Brown (Ed.), Encyclopedia of Language and Linguistics (pp. 66-
70). Oxford: Elsevier.

Bauer, L. (2001). Morphological Productivity. Cambridge: Cambridge University Press. DOI:
https://doi.org/10.1017/CB0O9780511486210

Cannon, G. (1986). Blends in English Word Formation. Linguistics, 24 (4), 725-753. DOI:
https://doi.org/10.1515/1ing.1986.24.4.725

Chomsky, N. (1970). Remarks on nominalization. R.A. Jacobs, P.S. Rosenbaum (Eds.),
Readings in English Transformational Grammar (pp. 184-221). Toronto & London: Ginn and
Company.

Clinton: ObamaCare was originally “HillaryCare”. (2016). The Hill, 21 January. Retrieved
from: http://thehill.com/policy/healthcare/266660-clinton-obamacare-was-hillarycare-first)

Crystal, D. (2003). English as a Global Language. Cambridge: Cambridge University Press.

Dufva, H. (1992). Slipshod Utterances: A Study of Mislanguage. Jyvaskyla: University of
Jyvaskyla.

Enarson, A. (2007). New Blends in the English Language. Karlstad: Hostterminen.

Fauconnier, G., Turner, M. (2008). The Way We Think: Conceptual Blending and
the Mind's Hidden Complexities. Retrieved from: https://www.researchgate.net/
publication/244515975

Green, J. (1991). New Words. A Dictionary of Neologisms since 1960. London:
Paragon.

Gries, S.Th. (2006). Cognitive Determinants of Subtractive Word-Formation Processes:
A Corpus-Based Perspective. Linguistics, 17 (4), 535-558. DOI: https://doi.org/10.1515/
C0G.2006.017

Hockett, Ch.F. (1968). A Course in Modern English. Language Learning. New York: Macmillan
Company.

Lehrer, A. (2007). Blendalicious. J. Munat (Ed.), Lexical Creativity, Texts and Contexts (pp.
115-136). Amsterdam: John Benjamins Publishing Company.

Onions, C.T. (Ed.). (1966). Oxford Dictionary of English Etimology. New York: Oxford
University Press.

Quirk, R., Greenbaum, S., Leech, G., Svartvik, J. (1985). A Comprehensive Grammar of the
English Language. London & New York: Longman, 1779 p.

ReiB, K. (1976). Textyp und Ubersetzungsmethode. Der operative Text. Kronberg: Scriptor.

Thurner, D. (1993). Portmanteau Dictionary: Blend Words in the English Language, Including
Trademarks and Brand Names. Jefferson (NC) & London: McFarland.

Wentworth, H. (1934). Blend-words in English. Ithaca, NY: Cornell University.

Why is Obamacare so controversial? (2019). BBC News, 29 March. Retrieved from: http://
www.bbc.com/news/world-us-canada-24370967

168



ISSN 2523-4463 (print) ALFRED NOBEL UNIVERSITY JOURNAL OF PHILOLOGY
ISSN 2523-4749 (online) 2023. Ne 2 (26/2)

PRAGMATIC DEVIATIONS IN TRANSLATION OF LEXICAL BLENDS WITHIN POLITICAL
DISCOURSE

Olena M. Medvid, Sumy State University (Ukraine).

e-mail: o.medvid@gf.sumdu.edu.ua

Kateryna M. Vashyst, Sumy State University (Ukraine).

e-mail: k.vashyst@gf.sumdu.edu.ua

DOI: 10.32342/2523-4463-2023-2-26/2-10

Key words: political discourse, blending, blend innovation, word-forming element, translation
technique, pragmatic deviations.

The research touches upon the innovations in the English word formation processes, i.e., the role
of analogy and intralingual borrowings as significant sources and ways of replenishing English vocabulary,
interfering entirely with all the languages in the world and greatly influencing their development.
Nominative units consisting of two or more words with a contraction of at least one of them at the place
of a junction, i.e., blends, are an integral feature of the English language in general and modern English
socio-political discourse in particular. Blending has been growing recently among the most productive
means of word formation. Blends are needed to denote new concepts and phenomena and are often
used to manifest the author’s word-formation skills; they become popular due to their expressiveness
and novelty of form and content. The goal of the article is to study the functional features of blends as a
means of strengthening the pragmatic component of the socio-political discourse, as well as the strategy
and techniques of their translation.

The general and special methods were used to achieve the goal and objectives of the study:
information retrieval method — to select research material and process basic theoretical knowledge;
generalization method — to highlight the most critical academic positions; deduction and induction — to
clarify the theoretical foundations, generalize data and formulate conclusions; discourse analysis — to
identify specific communicative and pragmatic features of socio-political communication; contextual and
functional methods — to actualize the linguopragmatic meaning of the lexical units under the study, i.e.,
blends; the vocabulary definitions analysis — to examine their linguopragmatic peculiarities; structural-
semantic and component analysis — to determine the ways of blend formation and their main structural
elements — all this is necessary for the implementation of translation analysis.

The use of pragmalinguistic elements (blends, in our case) involves investigating relationships
between language units and the conditions of the communicative-pragmatic space, tracing the relationship
between the addressee’s intentional component and the choice of language means when translating the
studied units within the socio-political discourse into another language.

Conclusions. Regarding the focus of socio-political discourse on speech influence, the conveying of
blend stylistics and the transfer of speech realia that form the basis of the blend implication and strengthen
the socio-pragmatics of the given text cause difficulties in comprehending the English original and
translation variants. The study of the translation aspect of blends within socio-political discourse revealed
a lot of challenges, such as the need for a unique means for conveying blend semantics in the translation
language, the complex nature of blend explication, and the problem of their interpretation.

Among the translation techniques that are most effective in overcoming the outlined translation
difficulties of socio-political blends, such ones should be mentioned first: transcription, transliteration,
tracing, and creating an analogical model. The descriptive translation method is considered inappropriate
when translating political blends (under research) because such a technique does not allow conveying
pragmatics of blends and implement them in the translation language as expressive lexical and stylistic
units that are components of speech influence on the addressee, and the society as a whole. The principles
of the techniques studied in the article can be used for further research as being universal for translating
English blends in inflectional languages (Ukrainian including), where such a phenomenon is non-typical. The
process of blending hypothetically proves the activation of the redistribution of components within the
different language structures and systems and their ability to self-reorganize.
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“PEOPLE MATTER. FREEDOM MATTERS. PEACE MATTERS”:
CONCEPTUAL METAPHOR ANALYSIS
OF VOLODYMYR ZELENSKYY’S SPEECHES

Y cTaTtTi po3rnagaroTbCA NiHrBICTUYHI 0cobamnBocTi Nobynosu npomos Bosoaummpa 3eneHcbKoro,
NPOro/sIoWEHMX Ha NOYaTKy POCICbKOrO BTOPrHEHHS Ha TepuUTOopilo YKpaiHKW, a came BNpOAO0BXK JHOTOro
Ta 6epesHa 2022 p. TeopeTuyHe NigrpyHTA AOCAIAXKEHHS 6a3yeTbCsa Ha Teopii KoHLenTyabHOI MmeTado-
pu Ta Teopii KOHLENTyanbHOI iHTerpauii. OKpiM Lboro, Teopia KoHLEeNnTyabHOi MeTadopu CAyrye Ana pos-
POBKM CXeMm KOHLLeNTya/ibHOro aHanisy, Kotpa BbyaosaHa B iHTepdeinic UAM Corpus Tool. UAM Corpus
Tool — ue 3pyyHe y BUKOPUCTaHHI NnporpaMHe 3abe3neyeHHs, 33 LONOMOrol AKOrO MOMXKANBO 34iACHUTK
PY4YHY Ta aBTOMaTMYHY aHOTALLilO BE/IMKMUX 3a 06CAromM TEKCTOBMUX KopnyciB byab-akoro tuny. [na Toro,
wob npoaHanisyBati npouec GpopMyBaHHA 3HAYEHHA B Ny6AIMHOMY AMCKYPCi, Y XOAi Uiei poboTn pos-
rNASATLCA NINLLIE NIHMBICTUYHI Ta ayAiasibHi MoAyCK, 30Kpema BUCTynu Bonogumupa 3eneHcbKoro Ta ix
NUCbMOBI BapiaHTX TeKCTy. BapTo 3a3HauMTy, WO, Xo4a Le AOCAIAKEeHHA He BKAt4Yae B cebe Bi3yanbHi,
’KecToBi Ta NPOCTOPOBI MOAYCH, BOHM MOXKYTb OYTW BpaxoBaHi Mig, Yac NoAasnblMX HAayKOBMX PO3BiLOK
MOTUBALLMHUX BUCTYNIB i NOTEHLIMHO MOKPALLMTU OTPUMAHI pe3yabTaTh. [lo TOro X, y XO4i JOCNiAKEHHR
6yno BuaABneHO, Wo Bonogmmunp 3eneHcbKuii BUKOPUCTOBYE Y NMPOMOBAX LUMPOKMUIA CNEKTP KOHLLeNTyab-
HUX meTadop, 30KPeMa CTPYKTYPHUX, OHTOIOTIYHUX Ta ByaiBenbHMX. 3 Oraa4y Ha Le, OHTOIoTYHI MeTado-
pU € HAaMYACTOTHILIMMM, OCKINIbKM BOHUM ACKPABO BifobpaxkatoTb 3006yTnin “disnyHunil gocsig” mosus npo-
TATOM NeBHOro nepioAy 4Yacy. BUKOpUCTAHHA Teopii KOHLEeNTyaAbHOI iIHTerpaLii 3Ha4YHO NiACUNIOE OTPUMAHI
AaHi Ta yMOX/MBOE NOBYA0BY Mepexk MeHTaNbHUX NPOCTopiB YKpaiHK Ta Pocii, AKi BigobpakeHi y npo-
moBax Mpe3naeHTa YKpaiHu. Y Bunaaky 3 Pocieto, meHTanbHUI npocTip KoHuenty COUNTRY Haknagaetbes
Ha MeHTaNbHUI NPOCTiP, KOTPUI CKNaJaAETbCA 3 ABOX KoHLenTiB TERRORISM 1a AGGRESSION. Bonogmumup
3eNeHCbKMI AOCTAaTHBO YiTKO 306pakye No3nLito YKpaiHM y X044 NOBHOMALLTAabHOro BTOPrHEHHA, 3 OrAA-
Ay Ha ue BiH 06’eaHye meHTanbHMiA npocTip COUNTRY 3 MeHTasNbHUM MPOCTOPOM, WO 6a3yeTbCA Ha KOH-
uentax FREEDOM Ta LIFE.
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The metaphor study occupies a significant place among the sciences concerning the
investigation of language peculiarities and formation of speech such as pragmatics,
semantics, and discourse analysis. However, due to its versatile structure and a great number
of different properties, metaphors have become the central topic to discover among adjacent
sciences such as psychology, philosophy, terminology, and lexicology [Ritchie, 2013, p. 1]. As
a result, the metaphors are investigated by a considerable range of the following prominent
scholars: G. Lakoff & M. Johnson [1980]; L.D. Ritchie [2013]; Z. Kévecses [2000, 2002]; D.
Chiappe & J. Kennedy [2001]; E. Semino [2008]; K. Burke [1969]; R. Carston [2010]; R. Carston
& C. Wearing [2011]; D. Davidson [1978]; P. Rubio Fernandez [2007]; D. Gentner & B. Bowdle
[2001]; P. Grice [1989]; A. Goatly [1997]; A. Deignan [2005]; J. Humbley [2017, 2018], and S.
Lucek [2017]. Meanwhile, the development of metaphor studies has acquired another pace of
progression after the representation of the Conceptual Metaphor Theory (CMT) to the general
scientific audience. CMT was established by G. Lakoff & M. Johnson [1980] who enhanced the
idea that metaphors are embodied in our mind in their revolutionary book “Metaphors We Live
By”. Similarly, their ideas have provoked the development of a new approach toward metaphor
examination as well as transformed the vision of the metaphors’ role in human life and cognition.
In terms of public discourse, the effectiveness of the usage of metaphors depends on the
speaker’s aim and the factual manner of delivering the speeches to the audience. Considering
the fact that metaphors are deeply related to the production of knowledge, they could underline
problematic issues, pay attention to the most crucial aspects, and even influence understanding
within the speech [Lakoff, Johnson, 1980; Peraldi, 2011]. Obviously, the content of that type
could not be excessively overwhelmed by the conceptual metaphors because of the strict and
rigid structure influencing the clarity and comprehensiveness.

This article addresses the question of how Volodymyr Zelenskyy presents his public
discourse, especially in terms of the conceptual metaphor analysis that he uses in order to
portray Ukraine and Russia. Accordingly, the main objectives of this research are the delineated
examination of Volodymyr Zelenskyy’s speeches by means of the UAM Corpus Tool and the
development of the Conceptual Blending schemes on the representation of Russia and Ukraine’s
images embodied in the layout of the two verbal performances.

To reach the aforementioned aims the following research questions were elaborated on
and intruded into the article layout: whether the conceptual metaphors may be observed as
the essential tool for construing successful public discourse in wartime; what type of conceptual
metaphors is predominant in Volodymyr Zelenskyy’s discourse; which axiology of the used
conceptual metaphors is prevailing and in which way it could affect the general rhetoric; and
what are the four-space models of Russia and Ukraine in the alignment with the processed
empirical material.

I ntroduction

Backgrounds

The multifaceted plane of conceptual metaphor has provoked active engagement of the
adjacent sciences for further and deeper investigation of its peculiarities such as cognitive
grammar [Langacker, 1987], sociolinguistics [Wierzbicka, 1997], cognitive linguistics [Lakoff,
Turner 1989; Lucek 2017], philosophy [Mahon, 1999], discourse studies [Steen, 1999],
psycholinguistics [Kbvecses, 2000], terminology [Humbley 2017, 2018; Peraldi, 2011] and corpus
linguistics [Deignan, 2005].

Designing this study requires the comprehension of Conceptual Metaphor Theory (CMT) as
the most prominent area of cognitive linguistics. Consequently, the various approaches toward
metaphor studies will be described in order to reconsider various adjacent aspects of CMT as
well as metaphor definition and typology.

Metaphor as an essential linguistic unit

The most common definition of metaphor is offered by L.D. Ritchie [2013] who is convinced
that this phenomenon is a form of figurative language in the framework of which something
is defined in terms of something else. Similarly, Z. Kévecses defines metaphor as a special
figure of speech that identifies one object in terms of another one. This traditional point of
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view represents a metaphor as an independent unit that is fundamentally used for rhetorical
and aesthetic objectives and formed on the basis of similar characteristics applying to the two
elements that may be contrasted and determined. For example, the metaphor could be equated
to a simile which is another figure of speech containing the comparison element “like” in its
foundation, for example, “brave like a lion”. However, the aspect of comparison in metaphor is
repeatedly omitted and mostly formed with regard to subjects, objects, and predicates mostly
formed by means of the verb “to be”, for instance, “Achilles was a lion in the fight” [KOvecses,
2002, p. 7].

D. Chiappe and J. Kennedy claim that simile and metaphor possess the property to enhance
the momentary salience of a particular characteristic that is already known to the specific
subject, thus certifying that they adhere to the moment of speaking. The interesting fact is that
these traits may be recognised and meaningfully attached to the aborded topic, or they could
portray totally different connotations [Chiappe and Kennedy, 2001, pp. 250-253].

In reality, metaphor constitutes a much wider and multilayered concept leading to a
large number of definitions. For instance, E. Semino states that metaphor is an indispensable
component construing the fluency of our language that is served to understand one thing in
terms of another [Semino, 2008, p. 1]. Accordingly, Yanow [2008] identifies metaphor as the
proximity of two improbable notions existing in a common contextual situation, where their
acknowledged meanings interrelate in order to convey a completely new metaphor meaning.

Consequently, metaphor is regarded as an “online pragmatic adjustment” of the encoded
lexical meaning that is formed as the consequence of a particular concept. Meanwhile, the
literal connotation of the metaphorically utilised language is sustained by metaphoric meaning.
In this case, that particular kind of language is affected by a multifaceted pragmatic process
that provokes and enhances the appearance of affective and imagistic effects. Nevertheless,
because of the great variation of the literary or novel metaphors, there are a significant number
of “unexplored paths” in terms of their investigation [Carston, 2010; Carston, Wearing, 2011].
For instance:

Conceptual metaphor: DEMOCRACY IS FRAGILITY: ...destroy our democracy [Zelenskyy, 2022b].
Novel metaphor: A LIVING BEING IS CLOTHES: And if we do anything less, we will tear apart the fabric [Rice,
2012].

On the contrary, D. Davidson claims that the vivid peculiarities of metaphor may only
emerge in the framework of literature. Thus, according to him, the metaphor could possess
exclusively a literal meaning. The essential and primordial purpose of metaphor is to convey a
covert imagistic effect by demonstrating the unique sides of the analysed notion without its clear
justification and determination [Davidson, 1978, p. 46].

Meanwhile, the literal interpretation of the structural components of a metaphorical
expression is approached before the figurative interpretation of the utterance is derived at a
local lexical level. Nevertheless, it is worthwhile pointing out that the literal meaning construing
the novel metaphor may be suppressed, while figurative meaning may be reached only after the
process of understanding the complexity of utterance [Sperber, Wilson, 2002].

D. Gentner and B. Bowdle outline that metaphor could be understood as a “species of
analogy”. Since it constructs the solid connections in the framework of the conceptual system’s
structuralelementsthataretarget and base domains. In these linkages, relational correspondence
is predominant and more structurally united compared to other correspondence built on the
basis of isolated object attributes. The structure-mapping theory represents the postulate that
metaphor definition should commence with the joint depiction of the topic and corresponding
elements in a “one-to-one mapping” by means of “parallel connectivity” [Gentner, Bowdle,
2001, p. 226].

According to P. Grice, due to the usage of metaphor, it is possible to decode and better
understand aspeaker’sintentionsinvarious communicative situations, to provoke the appearance
of different conversational implicatures while adhering to the Principle of Cooperation, and,
finally, to indicate the distinctive features of the non-literal meaning in terms of linguistically
encoded connotation in the particular utterances [Grice, 1989, p. 27].
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The classification of metaphors

The central works concerning metaphor classification were developed by G. Lakoff [1987]
and A. Goatly [1997] who tried to divide various stages of conventionality. To begin, Lakoff does
not adhere to the opinion that the usage of the word “dead” is appropriate in the context of
non-innovative metaphors [Lakoff, 1987, pp. 143—-147]. R.W. Gibbs [1994] states that almost all
dead metaphors lose their compositional qualities, however, their factual forms are preserved
and remained without any change. For instance, according to him, the expression “fall in love” is
viewed to be a “dead” metaphor.

According to G. Lakoff, all metaphors are possibly subdivided into four groups. The first
group may be identified by the word “pedigree” which comes from the French language and
signifies “crane’s foot”. He named it “firstly linguistically dead” due to the absence of original
literal meaning, image, and the evanescence of mental mapping [Lakoff, 1987, p. 143]. The
second group may be characterised with regard to the word “comprehend” (with the meaning
“take hold”) where the linguistic use and linguistic mapping are eliminated but conceptual
mapping is preserved. The third group is represented by the American-English word “dunk”
depicting the process of playing in football, which particularly means “the special move”. It
preserves the metaphorical linkages that are comprehensible for the interlocutor. Moreover,
all former literal senses of the word are present in this category of metaphor and are probably
used in all contextual situations. Next, G. Lakoff denotes the third type of metaphors as “dead”
because they are “one-shot metaphors” where the one domain does not coincide and embodies
the key structure into other domain in various perspectives [Lakoff, 1987, p. 144]. Finally, the
fourth group is schematised by the word “grasp” denoting “live” and conventional metaphors.
Indeed, in this specific group, all literal and conceptual senses of the word are conservated and
common to the users whilst linguistic mapping is present and systematically conveyed [Lakoff,
1987, p. 145].

A. Goatly’s approach [1997] toward metaphor classification is drawn upon texts naturally
exposed and narrowed in different written sources and are widely available to society. He
constructed a more extensively wider classification which identified five categories of metaphors
as grades of conventionality: Active, Tired, Sleeping, Buried, and Dead. Correspondingly, inactive
metaphors comprise tired and sleeping metaphors.

Dead metaphors are typically represented by the homonyms formed as the result of the
former literal senses barely used in real life or in the case of deprivation of solid linkages between
several senses not perceived by the user of language during a prolonged period of time. For
instance, “germ” meant “a seed”, however, nowadays it is understood as “a microbe” [Goatly,
1997, p. 32].

Buried metaphors involve analogous principles of structuring, particularly when a set of
senses acquire the formal discrepancy. For example, “clew” was “a ball of thread”, but at this
moment “clue” is regarded in terms of “a piece of evidence” [Goatly, 1997, pp. 32-33]. Given
that, the lexical form of the word underwent changes and was modified in accordance with the
current trend in language exploitation.

In sleeping metaphors, the two senses of the words are built on the principle of polysemy,
particularly the coexistence of various linguistic interpretations. Within their structure, the
metaphorical meaning sporadically conditions the appearance of the literal meaning that may be
preserved and exploited in modern life. However, in this case, metaphorical meaning is regarded
as conventional. As an example, according to the contextual situation, the word “vice” could
change its meaning into “gripping tool” and “depravity” [Goatly, 1997, p. 33].

Originally, the fourth category of metaphors named “tired metaphors” is polysemous as
well and in alignment with its nature is almost equivalent to the sleeping ones. Nevertheless,
the outstanding difference between both of them concerns the frequency of stimulating the
literal sense by the metaphorical meaning. For instance, considering the equivocal word “fox”
it is possible to admit that its first sense “dog-like mammal” applies to a kind of animal as a
natural inhabitant, and another one “cunning person” is used in terms of description of human
characters in a slightly negative way [Goatly, 1997, p. 33].

Active metaphors comprise the last group of Goatly’s classification. The lexical linkages
between metaphorical and literal senses are not constituted. The literal meaning is completely
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vivid and provokes the appearance of the metaphorical meaning on its foundation. To cite an
instance, the word “icicles” has two senses “rod-like ice formations” and “fingers” [Goatly, 1997,
p. 34].

A. Deignan combined Layoff and A. Goatly’s approaches and created a specific categorisation
in order to trace distinctive features of metaphorically-motivated linguistic expressions regardless
of their characteristics by using corpus data. Given that, Deignan has designed four predominant
genres of metaphors that are possible to examine in the miscellaneous subtypes of a corpus
such as innovative, conventionalized, dead, and historical [Deignan, 2005, p. 39]. The following
examples demonstrate the nature of living metaphors:

1. Innovative metaphors: ...the lollipop trees [Cameron, 2003]

2. Conventionalized metaphors: There is no barrier to our understanding [Halliday, 1994]

3. Dead metaphors: crane [Goatly, 1997]

4. Historical metaphors: comprehend, pedigree [Lakoff, 1997]

On these grounds, then, the investigation of innovative or so-called “author” metaphors
is viewed to be focal in the literature research because of their unique structure and factual
elements that ultimately convey an absolutely new and exclusive meaning of the linguistic
utterance. Following this, there are two reasons influencing the formation of blurred boundaries
between conventionalised and innovative metaphors. Firstly, it is worthwhile pointing out that
a plethora of individual linguistic expressions traverses these boundaries over time, thus, it
allows thinking that almost all conventionalised metaphorical expressions were innovative at
a particular period of time. Secondly, the subsequent argument concerns the disagreement
about the “ingenious” characteristics of the innovative metaphors from the side of individuals.
When examining the corpus/data, the most convenient way to detect innovative metaphors is
to analyse the word frequency: if one word occurs less than one time per thousand words, it
can be regarded as innovative or rare. The next type of metaphor is a historical metaphor. The
meaning of historical metaphors refers to the metaphorical extension from a literal sense which
is obsolete and incomprehensible nowadays because of historical shifts in society. They can
also be identified through word frequency or by carrying out a semantic analysis. Meanwhile, in
the case when it is impossible to relate different metaphorical expressions with literal sense or
similar parts of speech, they may be categorised as historical metaphors [Deignan, 2005, p. 40].

The last subcategories are conventionalized and “dead” metaphors that are viewed to be
substantially frequent in use, but in some cases, it is extremely difficult to differentiate them in
particular contexts. A. Pawelec defines a “dead” metaphor as a lexical item with a conventional
meaning dissimilar from its original meaning [Pawelec, 2006, p. 118]. Nevertheless, A. Goatly
[1997, pp. 32-34] names the dead metaphors “sleeping” and conventionalised nominates as
“tired”. The description of all these classifications is given at the beginning of this subsection.
However, Goatly is persuaded that these two types of metaphors are probably to be differentiated
according to the speaker’s cognitive intention and usage of literal meaning [Deignan, 2005, p.
41).

The most significant type of metaphor is the conceptual metaphor. G. Lakoff and M. Johnson
[1980] differentiate three primordial types of conceptual metaphors: structural, orientational,
and ontological. Following this, Z. Kbvecses is persuaded that metaphor is designed to denote
and define one conceptual domain through another in terms of cognitive linguistics. To put it
succinctly, the structure of the conceptual metaphor may be schematised such as “conceptual
domain A is equal to the conceptual domain B” [Kévecses, 2002, pp. 25-26]. Hence, it could be
stated that the conceptual metaphor comprises the source and target domain. Theoretically,
the target domain frequently consists of metaphorical expressions, while the source domain
includes the linguistic units deeply rooted in the daily aspects of our life [Kbvecses, 2002, pp. 25—
28].

It should be noted that conceptual metaphors reflect human experience and cultural
peculiarities, thus, the source domain occasionally depicts the categories of the basic level that
clearly demonstrate the world synergy [Stockwell, 2002, p. 109].

In accordance with the latter, the conceptual metaphor categorisation is observed to be
the most appropriate for the analysis of Volodymyr Zelenskyy’s speeches since it is possible to
investigate the mental organisation of the President’s experience by its means. Meanwhile, the
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previous classifications developed by A. Goatly, G. Lakoff, and A. Deignan do not portray the full
range of the speaker’s obtained experience and are limited in their sphere of realisation, which
is, in our opinion narrowed to the literature use.

Conceptual Metaphor Theory

Conceptual Metaphor Theory (CMT) is regarded as the complex approach toward cognitive
studies underlying the outstanding role of metaphor in human cognition. Furthermore, it depicts
the multimodal and complex structure of conceptual metaphors diversifying speech not only in
the literary domain but in the everyday sphere of our life.

According to CMT, there are three principal types of conceptual metaphors such as
structural, ontological, and orientational. Firstly, orientational metaphors are deeply related
to the natural motion of particular entities and their physical surrounding. Moreover, they are
based on the “spatial orientation” of the living being or other objects and phenomena [Lakoff,
Johnson, 1980, pp. 14-21]. The spatial orientation is represented by the following directions:
central-peripheral, up-down, deep-swallow, in-out, front-back, and on-off. For instance:

VIRTUE IS UP: If you are worried about the rise of China [Rice, 2012].

Secondly, structural metaphors are metaphors that consist of two complex concepts that
are understood in terms of one another. Furthermore, they are observed to be the most frequent
and common for construing speech. In its framework, one concept metaphorically echoes,
conveys, or transmits via another one. Additionally, the general knowledge of the national
heritage and important cultural phenomena may assist to interpret correctly the meaning of
structural metaphors [Lakoff, Johnson, 1980, pp. 7-9]. For example:

LIFE IS SCIENCE: You will be tested [Obama, 2006].

Finally, ontological metaphors are metaphors that are built upon one abstract and one
concrete domain. Consequently, ontological metaphors are designed to portray reality or various
aims and to depict a part of the received experience. Additionally, their structural domains evoke
cognition and mind functioning. With this in mind, ontological metaphors are perceived as “self-
evidence” or demonstration of a specific mental phenomenon through the personal spectrum
[Lakoff, Johnson, 1980, pp. 25—-29]. As an example:

WAR IS MACHINE: Russia launched a full-scale war [Zelenskyy, 2022b].

Two other subtypes of ontological metaphors are distinguished by G. Lakoff and M. Johnson
such as container and personification. Container metaphors are frequently used by individuals
since they possess the aspect of estimating human beings as “containers” with particular mental
and emotional attributes. Moreover, the aspect of spatial orientation of physical objects in
and out is also available in this subtype of metaphor as well as the accurate size measurement
of objects. However, besides the human being, there might be other material, and abstract
phenomena in their layout. Finally, Personification is observed as the most vivid metaphorical
unit because of explicitness structure. The key components of personification may be any type of
material or living objects reflecting the broad spectrum of received experience [Lakoff, Johnson,
1980, pp. 29-31].

In conclusion, according to Lakoff and Johnson’s theoretical postulates, each metaphorical
unit draws upon the experiential truth assisting us to construe “coherent systems” by means of
which a human being “conceptualises experience” [Lakoff, Johnson, 2003, p. 29].

Hence, conceptual metaphors are viewed to be essential units construing our experience,
and speakers can conceptualise their knowledge by their application within the speech. In
terms of the analysis of public discourse, it is viewed as a crucial tool for discovering the way of
conveying the speaker’s thoughts that actually form the layout of his public performance. In the
alignment with Lakoff and Johnson’s Conceptual Metaphor Theory, there are three crucial types
of conceptual metaphors such as structural, ontological, and orientation.
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Methodology: a combined approach

The empirical material of the article is composed of two transcribed speeches delivered
by Volodymyr Zelenskyy at two specific moments: a few days after Russia’s invasion and one
month after it. Accordingly, the first speech named “The war of Russia is not only the war against
Ukraine” and the second is called “Ukraine needs heavy weapons”.

To specify, these two speeches are selected for the research analysis due to relatively
similar characteristics of the foundations, particularly length, text complexity, lexical density, and
reference density which is defined with regard to % of tokens. In addition, as it was mentioned
before one of the most primordial criteria for making that choice is conditioned by a close period
of their announcement which is fluctuating in the timeframe of up to one month. Then, due to
the short length of the speech structures, it may be concluded that these properties of texts
stand for accurate qualitative analysis.

From a methodological approach, the author has applied a twofold approach by combining a
corpus-led approach, especially in terms of data annotation, and the conceptual-based approach
described in the literature review.

On these grounds, it is worthwhile to highlight the authors’ contributions to this article.
Dr. S. Peraldi, for instance, has provided the necessary tools for fostering a corpus-led approach
during the initial stages of analysis, ensuring the acquisition of accurate data. Considering
the multifaceted interface of the UAM Corpus Tool, the working framework for Conceptual
Metaphor Analysis is developed under the guidance of Dr. S. Lucek. He has introduced a robust
theoretical foundation that is complemented by an effective scientific approach to examining
conceptual metaphors within public discourse. Finally, with the guidance and methodology
received, conceptualization, visualization, and formal analysis were held.

The corpus-led approach allows this research to align with the most recent data-centered
trends applied in language studies as outlined by J. Tummers, K. Heylen, and D. Geeraerts [2005].
However, most importantly, the crucial feature of corpus-led studies is that real-life data is placed
in a central position, allowing for representativeness and unbiased/objective analysis, thanks to
its statistical and quantitative approach.

The conceptual-based approach allows for a discourse-based examination, particularly
fitted, for smaller samples of the language under scrutiny. The latter will be applied by means of
the theoretical postulates forming CMT.

It should also be specified that the corpus approach will allow the author to potentially
uncover linguistic features that were not described/formulated in the CMT, making these two
approaches perfectly complimentary.

Corpus-based approach

The corpus-based approach is implemented in the view of the toolkits represented and
embodied in the UAM Corpus Tool. The development of the UAM Corpus Tool software program
was partially funded by the Spanish Ministry of Education and Science (MEC) under grant number
HUMZ2005-01728/FILO (the WOSLAC project) [O’Donnell, 2008a, p. 15].

With this in mind, the UAM Corpus Tool has a vast range of additional options that could
extend the boundaries and framework of the factual research project such as “inter-coder
reliability statistics, visualisation of the tagged corpus, production of statistical reports from the
corpus, semi-automatic tagging, and cross-layer searching” [0’Donnell, 2008b, p. 1435]. All these
functionalities are used during the final stage of the research analysis when the semantic manual
annotation is accomplished on all layers of the speeches developed at the beginning. In addition
to this, these options undeniably facilitate the procedure of processing the data and the format
of the storage of outcomes.

During the interpretation stage, the Chi-Squared method will be used to allow for the
detection of the statistical significance, is used. With this in mind, the UAM CorpusTool has this
incorporated processing method that is widely used for each comparison of the data files and the
level of significance that is interrelated with it [O’Donnell, 2012, p. 35].

From methodological and theoretical perspectives, the significant development of
computational tools and corpus-based approaches toward linguistic studies is viewed as a
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scientific breakthrough providing the opportunity to process a large amount of corpora data and
to receive accurate research analysis. According to J. Pearson and L. Bowker, these tremendous
improvements facilitate the process of approaching the “naturally occurring data”. Furthermore,
linguists have obtained a chance to investigate what people have actually said, rather than
hypothesising about what they might or should say [Bowker, Pearson, 2002, p. 9].

Peraldi states that the combination of machine-readable data and the advent of computers
enable researchers to examine factual information coming far beyond the text level and that was
quite complicated to cope with by using intuition. Consequently, it is possible to outline that corpora
are viewed as an “objective frame reference providing lexical, semantic, syntactic and statistical
evidence of language use” [Peraldi, 2019, p. 267]. In terms of this research, conceptual metaphors
except for being linguistic devices, are deeply connected to individual knowledge obtained through
the lifespan. Hence, the corpus analysis of the speeches goes beyond the text boundaries and
could assist in investigating the speaker’s experience influencing the content of the statement.
Furthermore, CMT is the most relevant approach for the analysis of such kind because it allows
detecting all crucial traits of Volodymyr Zelenskyy’s speeches by means of the structural categories
embodied in its core, namely classification, structure, and axiology of metaphors.

CMT-induced approach and annotation

The UAM Corpus Tool is viewed as a tool for making manual annotation since by its means
is possible to entail the tags to the specific text fragments, expressions, or words. Furthermore,
it allows creating the schemes for analysis by evolving the multilayer structure according to
the research aim. For example, the text analysis could contain the integral text type, lexical or
semantic-pragmatic levels [O’Donnell, 2008b, p. 1434].

Accordingly, manual semantic annotation is viewed to be common in the framework of
corpus linguistics and the most appropriate to apply to all corpus data within the framework of
this research study. According to P. Rayson and M. Stevenson [2008], semantic annotation allows
determining the realisation of senses of word forms in texts, which is particularly related to
word sense disambiguation. On these grounds, then, the accurate detections of the conceptual
metaphors and their properties are implemented in the view of manual semantic annotation.

With this in mind, the involvement of the conceptual-based approach toward the
investigation of conceptual metaphors is regarded to be the most reliable and accurate. J.
Tummers, K. Heylen, and D. Geeraerts outline that the corpus-based method is aimed at
underlining the ongoing trends in combination with the specific-oriented research aim in
language use across the data. Furthermore, the distinctive feature of the corpus-based approach
is that the empirical materials are placed in the central position in its layout which is based on
three crucial components: quantification, statistics, and putting forward the hypotheses. Hence,
the corpus-based approach allows examining multiple complex phenomena by using the most
effective means of analysis [Tummers, Heylen, Geeraerts, 2005, p. 235].

The self-created scheme for the manual annotation in the UAM Corpus Tool was developed
by means of CMT and the additional approaches to receive accurate metaphor analysis. Thus,
the scheme consists of five layers: conceptual metaphor, novel metaphor, target domain, source
domain, and axiology. The layer itself is called “motivation” because it is strongly believed
that the usage of conceptual metaphors influences and motivates the audience to a particular
decision-making process. It is worthwhile pointing out, that the main target of Volodymyr
Zelenskyy’s appeal to the international audience is to search for worldwide support, standing,
and understanding. Thus, conceptual metaphors play a significant role on the way of achieving
this principal communicative goal. The following image represents the scheme for the analysis of
the conceptual metaphors within Volodymyr Zelenskyy’s public discourse.

he conceptual layer comprises five types of metaphors elaborated by G. Lakoff and M.
Johnson [1980], M. Reddy [1979], and Z. Kévecses [2020], particularly: orientational, structural,
ontological, conduit, and building. The ontological metaphors are expanded by supplementary
sub-types: ontological, container, and personification. Meanwhile, the decision was taken
to broaden this classification by conduit and building metaphors [Lakoff & Johnson, 1980].
Meanwhile, the decision was taken to broaden this classification by conduit and building
metaphors.
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Image 1. The self-created scheme for the metaphor analysis

TThe founder of the conduit metaphor is M. Reddy [1979], who states that speakers tend to
enclose feelings, inner thoughts, and emotions in their words transmitting or transporting them
from one channel to another one. Consequently, the genuine distinctive feature of the conduit
metaphor is the process of movement of ideas. In terms of Volodymyr Zelenskyy’s speeches, it is
presumed that this type of metaphor may be frequent since his second speech aimed at seeking
international assistance during wartime. However, the results have shown that the President
does not substantially apply them in his verbal performances.

The fifth subclass included in the classification is building metaphors. They were derived
from Z. Koévecses’s theory describing the metaphor THEORIES ARE BUILDINGS as enough
subsequent variation, additionally with the distinct dependable and autonomous structures.
In accordance with his explanations, grammar, and metaphor could “cross-fertilize each other”
[Kovecses, 2020, p. 9]. Analysing thoroughly the content of the research’s illustrative material, it
is admitted that there are a significant number of building metaphors that could be distinguished
and affiliated into a separate category.

Additionally, the most primordial layers of the self-created scheme are target and source
domains, which allow tracing the peculiarities of involvement crucial phenomenon influencing
the text content and audience understanding in general. These layers are believed to produce
the most effective information about the corpora plot [K6vecses, 2002].

Finally, the last layer is axiology which is obligatory to be involved, since it portrays the tone
of all mentioned and embodied conceptual metaphors in the speeches reproduced by Volodymyr
Zelenskyy. By means of the manual semantic annotation which is implemented in a view of the
UAM Corpus Tool, it is possible to define all the structural nuances of the texts embodied by the
speaker.

Results and Discussion

In this section, the results from the manual annotation in the UAM Corpus Tool of two
speeches delivered by Volodymyr Zelenskyy are discussed and illustrated. Statistics are also
provided to illustrate their level of frequency and representativeness in the public discourse.

Motivation layer

The first classification concerns a specific type of metaphors: that of conceptual and novel
metaphors. As already mentioned, novel metaphors are considered to be rare. But they might
still appear in Volodymyr Zelenskyy’s speeches.

As illustrated in the following table, conceptual metaphors largely prevail whilst while novel
metaphors are absent from the data.
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Table 1.
Statistical results in the Motivation category
invasion later
Feature N Percent N Percent Chisqu Signif.
MOTIVATION-TYPE N=27 N=16
conceptual 27 100.00% 16 100.00% 0.00
For example:

COUNTRY IS A LIVING BEING: Russia didn’t know how much we cherished our freedom [Zelenskyy,
2022b].
A LIVING BEING IS A BUILDING MATERIAL: ...everything else that makes us people [Zelenskyy,
2022al.

Conceptual layer

At the conceptual level, it appears that Volodymyr Zelenskyy does not employ orientational
or conduit metaphors. This tendency could be explained by the President’s initial communicative
aim: asking for international and then military support respectively in the first and second
speeches. It is conditioned by their properties since orientational metaphors are more related to
the spatial orientation and conduit metaphors are designed to transfer the ideas or verbal means
of communication from one object to another. Consequently, these features are contextually
absent in the President’s speeches.

Table 2.
Statistical results at the conceptual level
invasion later
Feature N Percent N Percent Chisqu Signif.
CONCEPTUAL-TYPE N=27 N=16
structural 9 33.33% 4 25.00% 0.33
ontological 13 48.15% 11 68.75% 1.73
building_ 5 18.52% 1 6.25% 1.26

As illustrated in Table 2, it is worth noting that each metaphorical categories are ranked

similarly in both speeches in terms of frequency, although their percentages differ from one
speech to another.

Indeed, ontological metaphors largely prevail with a total of 48.15 % in the first speech
and 68.75 % in the second speech. Structural metaphors constitute the second most frequent
metaphorical units with respectively 33.33 % and 25 %. For instance:

LIFE IS WAR: All as one together who wants to stop the war [Zelenskyy, 2022a].
DEMOCRACY IS FRAGILITY: destroy our democracy [Zelenskyy, 2022b].

As already mentioned, ontological metaphors are divided into three other subcategories

which are ontological, container, and personification. Table 3 reveals the results received on the
ontological level.
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Table 3.
Statistical results for the ontological layer
invasion later
eature N Percent N Percent Chisqu Signif.
ONTOLOGICAL-TYPE N=27 N=16
ontological_ 1 3.70% 6 37.50% 8.42 +++
container- 2 7.41% 0 0.00% 1.24
personification 10 37.04% 5 31.25% 0.15

The Significance table identifies the highly crucial outcomes exported from the manual
annotation, in this case, it demonstrates that ontological metaphors in the second speech marked
as later are most recurrent than in the first speech. Besides that, container metaphors are not
exploited in the second speech, while in the first speech, they are used but in small proportions.
The last subtype of the ontological metaphor is personification which should be described as
quite numeral in both speeches due to the statistical results. In terms of the public discourse,
the tendency to reunite the representative bodies by naming only the country is viewed to be a
frequent occasion. In alignment with Volodymyr Zelenskyy’s speeches, he tends to generalise all
political figures who stand under the Russian political regime in the context of war by using the
word “Russia” throughout the speeches. In addition, it is observed the same pattern in the case
of Ukraine. From our viewpoint, by means of personification, it is easier to trace the dynamics
of actions in the framework of the content and to assess a particular situation represented by
the speaker. Thus, then, personification as a subtype of ontological metaphors plays one of the
crucial roles in construing eloquent public discourse with multifaceted structural components
during wartime. For example:

WAR IS MACHINE: Russia launched a full-scale war... [Zelenskyy, 2022b].
RUSSIA IS A LIVING BEING: Russia still has the capacity... [Zelenskyy, 2022b].

Finally, the third place is divided into building metaphors, according to Table 2 they comprise
18.25 % of the used metaphorical expression in the first speech and 6.25 % in the second. For
instance:

FREEDOM IS FRAGILITY: Poland, Moldova, Romania, and the Baltic states will become the next targets if
the freedom of Ukraine falls [Zelenskyy, 2022b].
A LIVING BEING IS FRAGILITY: It breaks...hearts of Ukrainians... [Zelenskyy, 2022a].

Hence, the most reiterated conceptual metaphors applied by Volodymyr Zelenskyy in
his speeches are structural, ontological, and building. Meanwhile, it was revealed that the
most frequent subtype of the ontological metaphor used by the President is personification.
In accordance with the statistics and scientific significance, exclusively ontological metaphors
prevail in the second speech rather than in the first one. To conclude, these characteristics of the
speeches may be viewed as the distinctive features of Volodymyr Zelenskiyy’s public discourse
in the context of wartime.

Target and source layer

The analysis of the target and source layer allows for revealing the most frequent concepts
used by the President. The target domain of both speeches is represented by the following
phenomenon such as ATTRIBUTES, CHANGES, LIFE, TIME, LIVING BEING, COGNITION, COUNTRY,
WAR, FREEDOM, WORLD, and CONSCIOUSNESS, which are essential in an abstract nature. The
succeeding Table 4 shows the obtained outcomes from the manual annotation of two speeches
in the UAM Corpus Tool.
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Table 4.
The outcomes on the target layer
invasion later
Feature N Percent N Percent Chisqu Signif.

TARGET-TYPE N=27 N=16
attributes 0 0.00% 2 12.50% 3.54 +
changes 2 7.41% 0 0.00% 1.24
life 6 22.22% 2 12.50% 0.63
time 0 0.00% 1 6.25% 1.73
a-living-being 5 18.52% 0 0.00% 3.35 +
cognition 1 3.70% 0 0.00% 0.61
country 7 25.93% 5 31.25% 0.14
war- 2 7.41% 1 6.25% 0.02
freedom- 1 3.70% 5 31.25% 6.35 +++
world 2 7.41% 0 0.00% 1.24
conscious 1 3.70% 0 0.00% 0.61

According to Table 2, the most distinctive changes concern the ATTRIBUTES, A LIVING
BEING, and FREEDOM domains. In the speech “The war of Russia is not only the war against
Ukraine” dated 1 March 2022, the LIVING BEING metaphorical category is twice as frequent as
in the second one. Meanwhile, in the second speech entitled “Ukraine needs heavy weapons”
dated 13 April 2023, Volodymyr Zelenskyy is substantially appealing to the aspect of FREEDOM
as a key notion. Moreover, the ATTRIBUTES category is reappeared and employed more often
compared to the first speech.

The source domain is viewed as the broadest and extended which is represented by the
subsequent elements such as POSSESSIONS, MOVEMENTS, MATERIAL OBJECT, JOURNEY, WAR,
MONEY, VALUABLE THING, BUILDING MATERIAL, CONTAINER, FRAGILITY, LENGHT, A LIVING
BEING, MACHINE, and TARGET. Consequently, Table 4 demonstrates the range of elements
construing the source domain and their numeral indicators within the empirical material. As
shown in Table 5, the only category that displays statistical significance is that of POSSESSIONS.
This phenomenon is conditioned by the fact that in the second speech, the notion of material
objects is viewed as central in Volodymyr Zelenskyy’s rhetoric.

Table 5.
The results on the source layer
invasion later
Feature N Percent N Percent Chisqu Signif.
SOURCE-TYPE N=27 N=16
possessions 0 0.00% 2 12.50% 3.54 +
movements 2 7.41% 0 0.00% 1.24
material-object 0 0.00% 1 6.25% 1.73
journey 1 3.70% 0 0.00% 0.61
war 3 11.11% 2 12.50% 0.02
money 0 0.00% 1 6.25% 1.73
valuable-thing 0 0.00% 1 6.25% 1.73
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End of table 5.
invasion later
Feature N Percent N Percent Chisqu Signif.
SOURCE-TYPE N=27 N=16
building-material 2 7.41% 1 6.25% 0.02
container-1 2 7.41% 0 0.00% 1.24
fragility 3 11.11% 1 6.25% 0.28
measure 2 7.41% 0 0.00% 1.24
a-living_being-2 10 37.04% 5 31.25% 0.15
machine 2 7.41% 1 6.25% 0.02
target 0 0.00% 1 6.25% 1.73

The source domain of the conceptual metaphors used in both speeches is represented by
a wide spectrum of abstract and material phenomena. If we examine the contextual meaning
of conceptual metaphors, the target domain reflects through abstract phenomenon, while the
source domain realises through the material and physical concepts [Kovecses, 2002, pp. 25—-28].

The content of the first speech dated 1 March 2022 draws upon the following aspects
MOVEMENTS, JOURNEY, WAR, BUILDING MATERIAL, CONTAINER, FRAGILITY, LENGTH, A LIVING
BEING, and MACHINE. Objectively, the source domain of that kind is deeply grounded in the
sequence and consequences of the war because the President tends to emphasize the importance
of Ukrainian lives and the urgent need for international support and standing. Consequently, A
LIVING BEING is the most persuasive category within the speech layout with 37.04 %. FRAGILITY
and WAR both rank second as human beings compared with tangible materials and the key
topicality of the delivered speech. When combined, they amount to constitute 11.11% of the
first speech.

Overall, multiple instances of personification are conveyed by means of two warring
countries, particularly Russia and Ukraine. In terms of cognitive linguistics, the mapping technique
is logically justified. To explain, the foundation of personification is based on the process of
equation the country to a human using the process of overlapping. The remaining elements
of the source domain such as MOVEMENTS, BUILDING MATERIAL, CONTAINER, LENGHT, and
MACHINE consist of 7.41 % of the used constituencies of metaphors. Last but not least, JOURNEY
is reflected less and only represents 3.70% of the overall number.

The source domain of the second speech dated 13 April 2022 is represented by the
succeeding elements such as POSSESSIONS, MATERIAL OBJECT, WAR, MONEY, VALUABLE
THING, BUILDING MATERIAL, FRAGILITY, A LIVING BEING, MACHINE, and TARGET. Statistics
have revealed the use of the LIVING BEING category is central in many verbal performances
and comprises almost 31.25 % of the applied target domain. POSSESSIONS and WAR rank in the
second position with a percentage of 12.50%. Finally, the remaining categories represent 6.25 %:
MATERIAL OBJECT, MONEY, VALUABLE THING, BUILDING MATERIAL, FRAGILITY, MACHINE, and
TARGET. Examples of target and source domains are shown below:

COGNITION IS MEASURE: It's meaning is much wider [Zelenskyy, 2022a].

A COUNTY IS A LIVING BEING:

Russia started a war.... [Zelenskyy, 2022a].

Russia is trying to defeat... [Zelenskyy, 2022a].

LIFE IS JOURNEY: This is only the beginning... [Zelenskyy, 2022a].

COUNTRY IS CONTAINER: ...freedom of all people in Europe [Zelenskyy, 2022a].
WORLD IS CONTAINER: ...all people in the world [Zelenskyy, 2022a].

A LIVING BEING IS BUILDING MATERIAL: ...that makes us people [Zelenskyy, 2022a].
CHANGES ARE MOVEMENTS: ...acts in support of Ukraine [Zelenskyy, 2022a].
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LIFE IS WAR: But the war continues [Zelenskyy, 2022a].

LIFE IS LENGTH: The acts of terror go on. One month already. That long [Zelenskyy, 2022a].
LIVING BEING IS FRAGILITY: It breaks my heart... [Zelenskyy, 2022a].

CONSCIOUSNESS IS A LIVING BEING: ...your standing comes from your offices [Zelenskyy, 2022a].
WAR IS MACHINE: ...launched a full-scale war... [Zelenskyy, 2022b].

FREEDOM IS FRAGILITY: ...destroying our democracy... [Zelenskyy, 2022b].

ATTRIBUTES ARE POSSESSION: ...had no idea... [Zelenskyy, 2022b].

COUNTRY IS TARGET: Baltic states will become the next target [Zelenskyy, 2022b].

FREEDOM IS BUILDING MATERIAL: ...freedom of Ukraine falls [Zelenskyy, 2022b].

FREEDOM IS A LIVING BEING: Freedom must be armed [Zelenskyy, 2022b].

In conclusion, three phenomena were deemed statistically significant in the first speech:
ATTRIBUTES, A HUMAN BEING, and FREEDOM — whilst only one was highlighted as such in the
second speech and that is POSSESSION.

Axiology layer

According to Collins Dictionary, axiology is regarded to be derived from the philosophical
plane and deals with the theory of values, morals, and aesthetics. R.L. Boyd, S.R. Wilson, J.W.
Pennebaker and D. Stillwell states that the phenomenon of values reflects the actual way of
human thinking in a particular situation [Boyd et al., 2015, p. 31].

It seems that discourse axiology could play a crucial role in the audience’s understanding of
such speeches, therefore determining how to build successful communicative messages. Hence,
it may be said that axiology is directly related to the emotional spectrum and feelings and in
some way depicts the speaker’s mood and attitude towards a particular situation.

Obviously, in the context of war, axiology cannot be positive or neutral. It is worth
mentioning that both speeches were selected at the very beginning of Russia’s invasion of
Ukraine’s territory. Thus, emotional evaluation is regarded to be at its peak and is transmitted in
the two of them. Volodymyr Zelenskyy’s appeal for international and military support to be able
to defend Ukraine’s freedom asking for, makes his axiology negative. Table 6 presents the results
of the manual annotation in the UAM Corpus Tool.

Table 6.
Axiology distribution
invasion later
Feature N Percent N Percent Chisqu Signif.
AXIOLOGY N=27 N=16
positive 10 37.04% 4 25.00% 0.66
negative 13 48.15% 10 62.50% 0.83
neutral- 4 14.81% 2 12.50% 0.04

Finally, we can clearly see a strong negative progression in the second speech compared to
the first one.

Conceptual blending

When examining the results of the manual annotation, it was found that Volodymyr
Zelenskyy tends to draw parallels between Russia and Ukraine by applying two completely
different axes namely evil and good. For instance, during the description of the activities and
actions happening at the war, he appealed to the notions of tyranny, aggression, terrorism,
crude, cruelty, and terror when describing Russia. On the contrary, when referring to Ukraine, he
referred to the following concepts: peace, freedom, life, democracy, and victory.

Consequently, according to G. Fauconnier and M. Turner’s conceptual blending theory, it is
possible to construe the four-space models of Russia and Ukraine in the context of the Ukrainian
president’s rhetorics. This theory is viewed to serve as the most efficient tool to trace the way
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of conveying new meanings declared by the speaker in speeches that are shaped by various
situational contexts. To specify, the four-space model comprises four crucial cornerstones such
as Input 1, Input 2, Generic Space, and Conceptual Blend.

Conceptual blending is known to be the “basic mental operation that leads to new
meaning, global insight, and conceptual compressions useful for memory and manipulation of
otherwise diffuse ranges of meaning” [Fauconnier, Turner, 2003, p. 57]. Moreover, conceptual
blending is regarded as an essential tool in forming meaning in various life domains and science.
Initially, the key target of conceptual blending is to build “a partial match” among several “input
mental spaces” reflecting factual information about concrete notions that ultimately construe a
“blended” mental space, namely a completely new meaning that emerged on the input’s basis
[Fauconnier, Turner, 2003, pp. 56-57].

With this in mind, the approach toward constructing a four-space model of Russia and
Ukraine represented by Volodymyr Zelenskyy aims to figure out not only the peculiarities of
their policies and strategies in the context of war but to scrutinise the effect that their images
impose on the international audience. It is strongly believed that this is an effective method for
reaching communicative goals since by its means is possible to define the crucial characteristics
of describing notions that enhance a mutual understanding. Since it could label or identify the
crucial characteristics of describing notions in such a way as to create much stronger inputs to
comprehend the ongoing situation.

Accordingly, the following Image 2 and Image 3 were designed to illustrate how the
Ukrainian President progressively depicts and construes the images of Ukraine and Russia in the
layout of his speeches for the international audience in order to trace the way of forming the
“global insights” by the president during the declaring his public speeches at various venues.

Conceptual blend
The role of Russia = The role of terrorism
Purpose of absorption of new territories =
Purpose of achieving political goals
By means of war = By means of aggression ‘.\
RUSSIA IS EVIL
Input I _ 3 Input I
Rale: Russia Cross-Space mapping Role: Terrorism
The country A socially dangerous activity
Purpose: absorption of ] Purpase: achieve political,
new territories ideological, or religious goal
Means: war Means: violence, aggression
killing
Generic space

The doer

The abject of the action:
forbidden weapons, )
crude, anti-moral war tac-
tics, ruthlessness, desire to
kill.
Place of action: Ukrainian
territory
Procedure (Mcans and
method)

Image 2. The four-space Model of Russia

Accordingly, as it might be seen, in the conceptual blend the role of Russia is identified
through the role of terrorism. Additionally, the interesting similarities touch upon purposes,
since the purpose of Russia is to absorb the new territories by means of war, crudeness, cruelty,
and ruthlessness. Similarly, the purpose of terrorism is to achieve any political, ideological, or
religious goal using violence, aggression, and killing.
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Moreover, the essential layout for Russia and terrorism may be defined in terms of
“bloodlust”, because this phenomenon stands behind the purpose and means indicated in Input
I and Input Il which are defined by both sides as key notions. Thus, such an interpretation of
Russia’s role in both speeches provides the full picture of its actions on the Ukrainian lands
during wartime. From the stylistic device perspective, such a strong comparison assists in solving
all needed “puzzles” in the understanding of the current situation. In order to compare the
equation of Russia to Ukraine in the speeches delivered by Volodymyr Zelenskyy, Image 3 is built
and structurally organised.

Generie space
/_ The doer
The ohject of the action:
Choice
Place of action: Ukraine
Procedure (Means and
methods)

cross-space mapping
——

Image 3. The four-space Model of Ukraine

The key cornerstones of Table 3 are Input | and Input Il where the role, purpose, and means
of the notions of Ukraine and freedom are described. Initially, according to the content of the
speeches delivered by the President, the purpose of Ukraine is to foster its development and
spread EU values. Accordingly, the essential means of reaching these aims are the conducting
right national policy based on the principles of the rule of law and democracy allowing to be a
part of the EU and NATO. It is important to mention that this policy has an absolutely peaceful
and non-radical form of implementation on local and international levels.

Considering Input Il, freedom is regarded as an abstract notion, specifically, opportunity. The
purpose of freedom is to choose according to individual preferences and targets in life. Additionally,
the main means for that is the acquirement of knowledge existing in the objective reality.

Consequently, in the conceptual blend, the role of Ukraine absolutely coexists with the role
of freedom jointly with their purposes and means. Hence, the meaningful idea unframed in the
conceptual blend is “Ukraine wants to have the right to choose”.

Conclusions

In this research, the conceptual metaphor analysis is implemented by means of the
theoretical foundation exposed in Conceptual Metaphor Theory established by G. Lakoff and
M. Johnson [1980] that was incorporated in the UAM Corpus Tool for realising the manual
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annotation of the texts corpora. The self-created scheme for analysis consists of five layers such
as conceptual, novel, target domain, source domain, and axiology.

The empirical material for this case study was gathered in alignment with the following
principles: the materials are represented in English and the timeframe fluctuates in timeframe
up to one month from the beginning of the war.

According to the received outcomes, Volodymyr Zelenskyy uses exclusively conceptual
metaphors such as structural, ontological, and building in two speeches “The war of Russia is
not only the war against Ukraine” dated 1 March, and “Ukraine needs heavy weapons” dated
13 April. The target domain of conceptual metaphor comprises various abstract elements such
as ATTRIBUTES, CHANGES, LIFE, TIME, A LIVING BEING, COGNITION, COUNTRY, WAR, FREEDOM,
WORLD, and CONSCIOUSNESS. The target domain is represented by the following notions
POSSESSIONS, MATERIAL OBJECT, WAR, MONEY, VALUABLE THING, BUILDING MATERIAL,
FRAGILITY, A LIVING BEING, MACHINE, and TARGET.

In the first speech, he uses more frequent ontological metaphors than container and
personification. Furthermore, in the second speech in the target domain, the aspects of
ATTRIBUTES and FREEDOM prevail in comparison to the first one where the notion A HUMAN
BEING is predominant. Similarly, the element of POSSESSION is of scientific significance in the
source domain. Last but not least, negative axiology is considered to be central in the layout of
these two speeches.

Conducting the structuring of the four-space models of Russia and Ukraine identification
conveyed by Volodymyr Zelenskyy, it was admitted that in the generic space, Russia coexists with
the notion terror, while Ukraine with the phenomenon of freedom.
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This article draws upon the investigation of distinctive features in Volodymyr Zelenskyy’s speeches
delivered during the period of the Russian invasion that started on 24 February 2022 and one month after
it. The focus of the article is on the application of Conceptual Metaphor Theory (CMT) developed by Lakoff
& Johnson, and Conceptual Blending invented by Fauconnier & Turner. These two leading approaches have
taken a crucial position in cognitive studies and are the central methods used in conducting research in this
particular domain. Consequently, in the framework of this article, these theories are regarded as essential
resources for scrutinising the peculiarities of the speeches “The war of Russia is not only the war against
Ukraine” dated 1 March 2022, and “Ukraine needs heavy weapons” dated 13 April 2022 delivered by the
Ukrainian President. Similarly, the data for the study is analysed and processed by means of a corpus-based
method and the UAM Corpus Tool, a software program that provides the necessary built-in or self-created
layers to implement all-embracing and grounded manual annotation of any type of text corpora.

To examine the effective conveyance of meaning in public discourse, this research primarily centers
on linguistic and auditory modes, specifically analyzing the speeches of Volodymyr Zelenskyy and their
corresponding transcripts. It is worth noting that while this study does not currently encompass visual,
gestural, and spatial modes, they hold the potential for inclusion in future investigations of motivational
speeches, which could potentially augment the research outcomes.

In conclusion, the investigation of these data has revealed that Volodymyr Zelenskyy tends to utilise a vast
range of conceptual metaphors, specifically structural, ontological, and building. With this in mind, ontological
metaphors are the most frequent since they depict the “physical experience” of the speaker. Finally, by applying
Conceptual Blending, we can examine how the President makes reference to Russia by overlapping the mental
space of COUNTRY with the mental space of TERRORISM, and AGGRESSION. Additionally, in the case of Ukraine,
he merges the mental space of COUNTRY with the mental space of FREEDOM, and LIFE.

OdepaHo 19.07.2022.
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MULTIMODAL MEANS REPRESENTING BORIS JOHNSON
ON SOCIAL MEDIA AS A CHARISMATIC LEADER

Memoro 3ano4aTKOBaHOTO AOCNIAXKEHHA € BCTAHOBEHHS 0COBMBOCTEN B3AaEMOZIT MYy/IbTUMOAR/IbHYMX 3a-
cobiB, AKi CNYryOTb BUPAXKEHHIO XapU3MM NOJIITUYHOTO NliAepa, LLASXOM BUKOPUCTAHHA Memodie MynbTUMOAA/b-
HOTO 11 KPUTUUYHOTO AUCKYPC-aHai3y NONITUYHUX 306parkeHb, onybaiKoBaHMX Y CoLiaNbHUX Mepekax. 3a pesy/ib-
TaTaMu BUKOHaHHA AOC/IKEHHS, Y CTaTTi y3arabHEHO XapaKTePHi 03HaKK, NPUTaMaHHI Xapu3maTuyHili ocobuc-
TOCTi, HaBeAeHO aBTOPCHKE BU3HAYEHHS Xapun3mu, OBIpyHTOBAHO TEOPETUKO-METOA0/IONYHI 3acay AOCAIAKEHHS
KOMIM/IEKCHOI B3aEMOZAIT MyNbTUMOAANbHMX 3ac06iB, 34aTHWX TPAHC/IOBATU Xapm3my MONITUYHOIO Nigepa.

Xapv3ma TPaKTYETbCA AK CKARLHWUIA KOMYHIKAaTUBHO-KOTHITUBHUIA GEHOMEH, L0 Bil0OPaXKaE yABNEHHSA iHAWBI-
A WOoA0 BpoAXKeHux, HabyTux abo nponaroBaHux 3MI, BHYTPILLHIX i 30BHILLHIX CyreCTUBHUX AKOCTE 0COBUCTOCTI-/i-
Aepa, AKi BUHMKAOTb Y CBIAOMOCTI peumnieHTa nif, Yac iHTePaKTUBHOI KOMYHIKaLLl Ha NiACTaBi CNIPUMAHATTA HUM METU
CMiNKYBAHHSA, MOro cTpaTerii, TaKTUK, METOAIB, @ TAKOXK AEKOAYBAHHA HUM KOMM/IEKCIB NIHMBaIbHWX | NO3aiHMBa/IbHNX
3aco6iB, LU0 aCOLLIFOETLCA 3i 34aTHICTHO MOBLA K iAepa 3a10BONbHUTY NOTPebM abo 3anuTi rpomaap.

Martepianom gocniarKeHHs obpaHo BisyanbHo-rpadiuHe NpeacTaBAeHHA B COLiaibHUX Mmeperkax bo-
puca [J)KOHCOHa, NOAITUKA, BUSHAHOrO MiKHAPOAHOK ayAUTOPIEID AK XapuU3mMaTUUYHOrO, AKWI nepebyBae
Ha nepeAHbOMY MJaHi NMONITUYHOI | AMNNOMATUYHOT NIATPUMKM YKpPaiHW B POCIACbKO-YKPATHCBKIN BiliHi.
MpoBeneHnt aHani3 3acBiguMB aKkTyanisaLito HU3KK BepbaibHUX (eNiNTUYHI peYeHHs, HaKa3oBUI Crocib,
aCOHaHC, aniTepalisn, 3aMiMeHHUKN NepLIoi MHOXWHW We, our, us, TOLLO) Ta Bi3ya/sbHO-rpadiuHUX MyabTH-
MOAANbHMX 3ac06iB (LWPMT NOBIJOMIEHHA, CUMBOJIYHA KOJIbOPOBA raMa, CTU/Ib OAATY, 30BHILUHIN BUTNAA,
MOBA Tifla, N03M1, MiMiKa TOLLLO), KOMM/IEKCHA B3aEMOAIA AKMX CNPSAMOBAHA Ha 3aMyCK KOTHITUBHUX Npoue-
ciB y CBiZOMOCTI peunnieHTa Npu CNPUNHATTI 06pasy Xapn3mMaTUYHOro MOJITMKA. 3'ACOBAHO, WO MyNbTU-
MoZanbHe NpeaCcTaBAeHHA B COLia/IbHUX Meperkax 06pasiB NoNITUYHMX NigepiB cayrye GopmyBaHHIO B ay-
OMTOPIT CTIKOro CyrecTMBHOro epeKTy XapnamaTUUHOCTI iX 0COBUCTOCTI 3a paxyHOK B3aEMOAT i NOEQHAHHSA
Komnekcy BepbanbHuUX i HeBepbanbHMX 3acobis.

Knrwoyvosi cnosa: xapusma, xapusmamuyHulli nidep, myanbmumodansHi 3acobu, eepbanebHi U
HesepbasnbHi 3acobu, 830EM00is, MyabmumMooanbHUll i Koumu4yHUl OUCKYpC-aHAnI3, MUCEMHA KOMYHIKAYis.

For citation: Taranenko, L., Boichenko, M. (2023). Multimodal Means Representing Boris Johnson
on Social Media as a Charismatic Leader. Alfred Nobel University Journal of Philology, vol. 2, issue 26/2,
pp. 192-209, DOI: 10.32342/2523-4463-2023-2-26/2-12

ntroduction

As is known, the phenomenon of charisma was introduced into scientific studies in the

1920s [Adair-Toteff, 2020], which happened to be about the same time when theoreti-
cal and methodological foundations of multimodality as a scientific approach were presented in
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humanitarian research [Makapyk, 2019, p. 84]. Such innovations provided a transformation of
communication by implementing a variety of graphical non-verbal devices able to concisely con-
vey the necessary amount of information as well as project the desired image of a public figure.

Despite both fields of research, i.e. linguistic enquiry into the realm of charisma and mul-
timodal discourse analysis, being relatively young scientific fields albeit recognised by scholars
for over a century, there has been an explicit interest in the study of the multimodal expression
of charisma within recent years. The multimodal actualisation of the perceived leader’s charis-
ma has been primarily investigated within the frame of political discourse. There are papers on
the analysis of populist leaders’ masculinity as actualised through multimodal means on social
media (posts including both verbal and graphic information) [Silvestro, Venuti, 2021]. A creative
team of scholars [Poggi, D’Errico, 2016, 2022] have worked on a number of related issues, bring-
ing light to how political leaders exploit various multimodal means to influence their audience
and be perceived as a charismatic leader (although, their primary research material was audio-
visual discourse). Moreover, there is a study that looks into hindsight multimodal means in polit-
ical posters of a successful Irish party [Lirola, 2016], etc.

As we can see, within the sphere of multimodal studies there have been formed sufficient
grounds for carrying out the analysis of multimodal means conveying a political speaker’s charis-
ma through its graphical image as presented in media. Besides, as it has been shown in the re-
search on the subliminal potential of graphical non-verbal means [Makapyk, 2019], they prove to
be a powerful tool for manipulating the opinions and preferences of potential audience.

In view of this, the aim of the present paper is to analyse multimodal means’ interplay that
assists in conveying a political speaker’s charisma creation through its graphical image, namely
political posters, and social media posts. To achieve the research aim we employed both linguis-
tic and general scientific methods, among others in particular analysis, synthesis, deduction, in-
duction, online survey, linguistic description and interpretation as well as the method of multi-
modal discourse analysis.

As a study material, we chose the images of a politician, who is already commonly per-
ceived as charismatic by international audiences, namely Boris Johnson, who has been a prom-
inent political figure for almost a decade and has recently come to the forefront of political and
diplomatic support of Ukraine in the ongoing Russian-Ukrainian war [Langfitt, 2019; Sauer 2019].

Theoretical and methodological background of the research

To trace the multimodal means of portraying a charismatic leader, we are, in the first place,
to define a comprehensive set of personal traits that distinguish an individual as a charismatic
speaker. It should be mentioned that this phenomenon has already been within the scope of in-
ter-disciplinary research in the sphere of humanities, namely sociology [House, Howell, 1992],
psychology [van Vugt, Ronay, 2014], and linguistics [Reh, Giessner, Quaquebeke, 2016]. Pursuing
the results of these studies we have come up with the following conclusion: to present a compre-
hensive scientific description of the results of multidisciplinary research into multiple phenom-
ena of a public speakers’ charismatic personality’s non-verbal behaviour, it is reasonable to use
among other non-verbal characteristics (e.g., eye-contact, posture, gestures, voice, and intona-
tion, etc.), such notions as intelligence, self-confidence, persistence, ability to inspire, sociabili-
ty, dominance, narcissism, and vision. These characteristics are viewed as relevant to the char-
ismatic traits of a speakers’ personality since they have been historically conventionalised [Boii-
yeHKo, 2021b, p. 145].

In terms of defining the methodological background for the study of multimodal means’
interplay that help create a political speaker’s charisma we are to consider that some of the
most influential directions of multimodal theorising are those studied within the framework
of social semiotic multimodal theory by such scholars as Baldry and Thibault [2006], Bateman
[2008], Kress and van Leeuwen [1996, 2001], O’Halloran [2004], O'Toole [1994] and van Leeuw-
en [2005], the foundation for which was provided by Halliday’s Systemic Functional Linguistics
[Jewitt, 2011].

Scholars state that multimodality, being rooted in different spheres which study human
communication, now can benefit from previous findings in various areas of research, including
anthropology, history, philosophy, psychology, sociology, visual media and cultural studies, fine
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art, new media studies, linguistics and semiotics [Djonov, Zhao, 2013, p. 1; Jewitt, 2011, p. 2]. As
it has been pointed out [Ledin, Machin, 2019, p. 1; Jewitt, 2011, p. 1], in recent years multimo-
dality has become a more common aspect of research and interest in critical discourse analysis,
sociolinguistics and pragmatics etc., with scholars analysing images, videos, textbooks, spaces,
etc. In Ukrainian linguistics over the last decade multimodality, and its preceding and succeeding
approaches, have been studied by various scholars, notably by L. Makaruk [2015, 2018, 2019],
I. Shevchenko [2022], O. Vorobyova [2018, 2022], S. Zhabotynska [2020, Zhabotynska, Ryzhova,
2022].

From the standpoint of research methodology, it should be noted that in the present pa-
per, we follow methodological assumptions as well as employ the methods put forward by Mul-
timodal Critical Discourse Analysis (MCDA) developed from the Discourse and Critical Discourse
Analysis, which has come to be the leading methodological tool [Suphaborwornrat, Punkasiri-
kul, 2022, p. 631] in multimodal studies. MCDA shifts from analysing just verbal means of com-
munication in a context to taking into account multiple semiotic resources (gestures, posture,
gaze, clothes, pictures, colours, etc.) whose interplay creates a specific communicative mean-
ing [Ledin, Machin, 2018, p. 64; 2019, p. 1]. According to this approach, language (whether writ-
ten or oral) is the only one of the meaning-making tools among multiple available semiotic sys-
tems. Kress states that the aim of MCDA is to develop an instrumentarium that can provide an
understanding of the relation between the meaning of a discourse and its semiotic manifesta-
tions [Kress, 2013, p. 37].

Since within the multimodal approach, verbal means are not considered to be semantically
superior to other modes of communication, Barthes offers three possible visual-verbal relations:
(1) anchorage, or the verbal content that supports the visual content; (2) illustration, or the visu-
al content that supports the verbal one; (3) relay, or visual and verbal content having equal sta-
tus [Barthes, 1977, pp. 32-51].

We cannot but agree that a charismatic leader can be perceived as such by their audience
only through the cumulative effect of plethora of multimodal means: from their speech to their
body language and even clothes [De Vries, Bakker-Pieper, Ostenveld, 2010].

The study of the multimodal means representing a person’s charisma inevitably requires
looking at it from the recipient’s perspective, we have to take into account the fact that while
communicating, a person processes, structures, and accumulates information that comes from
various external sources differing in their origin and nature. Perception of the external signals
that inform the person about changes in the surrounding reality is carried out by certain groups
of receptors, namely: visual, auditory, tactile, olfactory, and gustatory. The incoming signals are
transmitted to the brain for their further processing. However, it should be mentioned that in-
formation potentials, as well as transmitting capacities of the channels through which a person
receives external information, differ.

It is a well-known fact [Kosmyna, Lindgren, Lécuyer, 2018] that the visual channel has the
maximum information potential since with its help the individual receives up to 90% of the infor-
mation, mainly via reading. At the same time, there is no argument against the statement that
all the information, literally pouring upon the individual in the process of communication, is per-
ceived by the sensory organs simultaneously and in parallel mode so that information reaches
consciousness, which ensures its immediate assessment and subsequent processing.

Recent studies also highlight the high informational capacity of various pictographic means
and their ability to graphically present the dynamics of visual images. It follows that other phe-
nomena, which undoubtedly play a significant role in speech generation and its decoding, ac-
count for only 10% of the total amount of informational potential in the course communication.
All this undoubtedly proves the highly informative as well as subliminal potential of multimodal
visual pictographic means aimed at creating a charismatic image of a public person.

In view of the outlined ideas, we have performed the following sequence of methodologi-
cal steps necessary to define a set of multimodal means that serve to convey a public personal-
ity’s charisma. It was rational within the first step to come up with typical traits or features of a
public speaker’s personality that are traditionally perceived by the audience as those that serve
to create their charisma. The second step presupposed conducting a survey among British and
Ukrainian citizens based on a questionnaire about Boris Jonson’s charisma perception. Before
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answering the questions, the informants were offered to look at posters and watch video record-
ings of speeches of various public personalities so that they could define prevailing character-
istics as well as verbal and/or non-verbal means that assist in conveying the person’s charisma.
The questionnaire helped us collect views from Ukrainian and British respondents as to wheth-
er they recognise the personality under study as a charismatic one. Within the third step, having
analysed Boris Johnson’s public messages and his followers’ comments on them collected from
the ex-Prime Minister’s accounts on various social media, we described the interplay of verbal
and non-verbal graphical means that influence the recipient’s perception of a depicted person
as a charismatic public leader.

Results and discussions

In our previous works [BoitueHKo, 2021a], we found out that, according to numerous schol-
ars’ opinions, charismatic communication differs from other types of communication between
leaders and their followers by a deeper emotional connection, established and supported by a
leader. One of the most important features of a charismatic public speaker is emotionality (ac-
tualised in the ability to evoke emotional excitement, varying the degree of emotional arousal,
the ability to appeal to the audience, etc.), thus in the mechanism of charisma perception, char-
ismatic speakers primarily appeal to the emotional thinking of the recipients. To create such con-
nection charismatic leaders are aimed at convincing followers that they are members of a spe-
cial social collective, particularly the one that has admirable values; creating a sense of collective
identity as a member of a group with a noble cause; expressing confidence in followers and their
abilities to achieve outcomes, which enhances their individual and collective self-esteem, sens-
es of self-worth and self-efficacy, articulation of vision [Riggio R., Riggio H. 2008]. Furthermore,
as a result of a comprehensive analysis of specific characteristics of a charismatic speaker, it was
summarised that they usually convey such features as intelligence, self-confidence, persistence,
ability to inspire, sociability, dominance, narcissism, and vision. These findings allowed us to coin
our own definition of charisma, which reflects the complex communicative and cognitive nature
of the phenomena. We view charisma as existential beliefs of a person about certain exclusively
innate, obtained or promoted by media, internal or external suggestive / subliminal qualities of a
leader which occur in the recipient’s consciousness during interactive communication on the ba-
sis of the leader’s perception of the goal of communication, its strategy, techniques and meth-
ods, as well as their decoding of complexes of linguistic and extralinguistic means or signs of oth-
er semiotic systems, which show that the speaker belongs to certain institutions of spiritual or
political power and which are associated with the speaker’s ability to satisfy certain needs of the
community as a leader.

Taking into consideration the mentioned characteristics of a charismatic individual, we con-
ducted a survey to find out whether British and Ukrainian respondents view Boris Jonson as a
charismatic personality. The questions asked were both open- and close-ended ones allowing
the informants to rate the politician on the scale of charisma from 1 to 10, name the features
that project his charisma onto the audience, ponder over the factors that help the speaker be
perceived as charismatic as well as to explain their attitudes and personal views that influenced
their perception of the speaker as more or less charismatic one.

The analysis of the data received enables us to undoubtedly qualify Boris Jonson as a char-
ismatic public personality. Thus, 100% of respondents view him as a charismatic leader (the de-
gree of charisma varying from 6 (12,5%) to 10 (50%) points). He is described as the one who can
stay in tune with the public while conveying his message, can easily make people feel comforta-
ble and even valued in his presence. According to the opinions expressed, people find his charis-
ma appealing due to his wit and intelligence (50% of respondents), self-confidence (75% of sur-
vey participants), ability to establish an emotional connection with the audience (37,5%), his in-
spirational manner of both verbal and non-verbal communication (25%) and eye-catching ap-
pearance (25%). No matter whether it is Boris Jonson’s photo image or video of his speech, all
Ukrainian respondents without any exception view him as a charismatic leader primarily due to
his ability to engage the audience into active listening, make people feel heard, and convey the
message with conviction. The majority of British respondents, unlike the Ukrainian ones, have a
rather negative or neutral attitude toward Boris Jonson, chiefly on the basis of his internal affairs
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and policies. Despite this, they describe him as a charismatic individual with a unique appeal,
who created his own recognisable brand of his image and can easily captivate people around
him.

Both groups of survey participants unanimously agree (62,5%) that the most important fac-
tor for Boris Jonson to be perceived as a charismatic person is, on the one hand, non-verbal cues
conveyed both in oral speech and in the graphical presentation of his images, which serves to
make him rather likeable and approachable. On the other hand, it is his eye-catching appearance
and often unorthodox approach to politics that helps him win the attention of the audience and
increase the number of followers (50%).

Taking into account the mentioned above, we can conclude that Boris Johnson pos-
sesses all the necessary qualities to be characterised as a charismatic leader. He came to
the PM chair in the circumstances which some of the scholars [[eTatoueHko, 2012, p. 396]
connect to the appearance of charismatic leaders within a group (i.e. a crisis which calls
for a leader to guide a group through it): “a supposed outsider promising change, coming
to power amid a politics in deep flux, and sitting atop an unwieldly coalition and polarised
country” [Bennister, Worthy, 2011]. Boris Johnson emerged as a possible leader of the
government in quite an unsettling time for the nation, i.e. Brexit dilemma, and took re-
sponsibility to actively advocate for the idea and guide people through the painful process
of leaving the EU.

Since the ex-Prime Minister did not have to make an electoral campaign to win the
position, there is no abundance of posters of that time. However, his social media pres-
ence is quite abundant, that is why we are going to analyse posts from Johnson’s person-
al Facebook and Instagram accounts. It is important to analyse both linguistic and visual
elements so that we can decode their meanings and their effects on the audience’s ideol-
ogy [Lirola, 2016, p. 247]. Besides, while analysing multimodal means conveying the mes-
sage, it is of utmost importance to take into account the context of the situation. It is also
essential not to leave behind such graphic elements as colour, typography, iconography,
etc. when analysing images, or the cohesive devices between clauses or sentences, as they
create a whole in the form of a multimodal system [Ledin, Machin, 2019]. Thus, Lirola Mar-
tinez [Lirola, 2016, p. 251] argues that all elements of the multimodal text (font, place in
which the image appears on the page, vocabulary and syntactic structures used, etc.) may
play a part in creating the sense of the text and consequently have some impact on the
recpient (in this case, a reader). Since social media communication presupposes interac-
tion among its participants due to the possibility to comment on posted messages, we be-
lieve that all sorts of commentaries and remarks left by Boris Johnson’s followers can be
viewed as important guidelines for qualifying him as a charismatic leader. Therefore, we
consider such comments to be an essential constituent that forms multimodal texts of
social media messages and thus they should undergo a detailed analysis. In view of this,
the multimodal texts studied in the article are defined as the integral cohesive phenome-
na consisting of the addresser’s (Boris Johnson) and addressee’s (his followers) communi-
cative acts and include the texts of Boris Johnson’s posts (verbal aspect), his graphic im-
ages and inscriptions (visual aspect), texts of comments (verbal aspect), and subscribers’
emoticons, or emojis (semiotic aspect).

Bearing in mind the abovementioned, we have undertaken the multimodal analysis of a
number of posts made at crucial times in the PM’s career: before Brexit, during the COVID-19
pandemic crisis, and the introduction of the new economy recovery plan. All the posts were
analysed in terms of the verbal means used to convey their message, the correlation of the
registered verbal means with visual non-verbal graphical means (colour, font, way of presenting,
etc.).

The first post (Fig. 1) dates back to January 29%, 2020, two days before the UK were to leave
the EU. As Boris Johnson was the main person representing Britain’s Brexit choice, this post was
one of many counting down the days until the historical moment.

The image offers a complex interplay of the following multimodal means:

a) verbal, which can, in their turn, be divided into three parts: the inscription in the photo
itself, the comments below the post, and the PM’s signature.
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Boris Johnson & - Crexutn
29 civers 2020 p. - @
We're leaving the EU this Friday.

MepernaxyTv nepeknan

Q0 14 uc 2,1 TUC. KOMeHTapiB 1,4 THC. MOWMPeHHs

Y MonoBaetbes Q) Komentysaru £> MownpHTH

Figure 1. Boris Johnson’s post on January 29, 2020

The inscription on the post is a short affirmative phrase, having the structure of an elliptical
sentence “Two days to go”, which does not overtly say what the date states for and what action
is meant by “go”, but due to the social and historical concept, the implicit meaning is clear to the
target audience. This ellipsis stresses the verbal part of the statement and the importance of the
action which is to leave the EU. Furthermore, the slogan employs assonance of the high-back /
u:/ to create a rhythm for a short text. Simple, rather assertive tone of the inscription shows that
Johnson is waiting for this to happen, as well as any of his supporters.

The second verbal element is the text under the photo reads “We’re leaving the EU this
Friday”. First of all, despite this account being an official representation of the then Prime Minister,
the contraction element “We’re” indicates an unofficial tone of Johnson’s communication with
his followers, aimed at establishing the idea that he is one of them. The first-person plural
pronoun “We” is also used to stress that the charismatic leader and his supporters are the one
and have the same goals. Next, the verb “to leave” in the present continuous tense may show an
unwavering belief and desire of the PM for this event to happen, implying that Britain is ready,
has done everything they could and is waiting for the deed itself;

b) visual: the post itself is a photo of Johnson with three workers. Johnson is dressed in his
signature two-piece suit and a tie, the look he seldom changes, which represents both his status
and him being a member of the Conservative party. Despite him being perceived as easy-going,
light-hearted, and even goofy sometimes, which makes him appear approachable, the official
attire stresses his position in power and seriousness as a politician. Nevertheless, he puts on the
same jacket the workers are wearing, once again, stressing that he is relatable.

The PM is shaking hands with one of the workers, hi is leaning forward toward this person,
shortening the distance between them and looking straight at this man. This is supposed to show
that Johnson is genuine and open during this act of communication. It is worth mentioning, that
one of the workers is taking the photo of the PM at the same time and the politician does not
seem to mind it and is not disconcerted with it.

c¢) colour: the main colour theme is presented through the photo inscription, which is
designed in the slightly modified Union Jack colours: blue, white and red. The palette once again
foregrounds the idea of Britain and its independence from the EU that Brexit, which Johnson
managed to persuade citizens of the UK to vote for, is for the sake of the country first and
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foremost. It is notable, that the phrase “to go” is presented against the red background, making
the action more prominent and urgent;

d) font:the main idea of the message “Two days to go” is written in bold thick white letters,
which adds to the weight of the message. At the same time, there is Boris Jonson’s signature
under the main text, it is small and thin, not attracting attention, but is done like his actual hand-
written signature and this may add to the authenticity of the main statement;

e) perception (comments on the post): Boris Johnson’s message evoked a strong response
from his followers with more than 2,000 comments and 14,000 likes. The comments clearly
illustrate that this Prime Minister’s post triggered great enthusiasm and excitement as well as
earned tremendous support from the people of Great Britain:

i Abdirahman Osman
2 Great leader !

You almost freed the UK from the Europeans! (1 )0 R

@ Danielle McCreadie

| have never been more proud to call myself British than | do right now.... All thanks
to you Boris for not letting our voices be ignored. You stood up and fought for us. ==
SssE you have put the great back in Great Britain.... now please stand by your
word and not grant our jimmy cranky of a first minister a second independence
vote!!! Xx

A A . .
Figure 2. Some comments on the post “Two days to go”

Boris Johnson’s recognition as a leader is evidenced not only by the manner his followers
address him (the overwhelming majority call the Prime Minister by his first name Boris, in very
rare cases his full name, Boris Johnson, is mentioned, and in single instances — Mr PM), but
primarily by the fact that he has earned a “popular name” coined from the first syllables of his
name and surname — BoJo:

Vivienne Volkers-king
Jo Ker Michael ya make it an Independence Day public national holiday. Lol Go
BoJogo. # & &8

| % lan Kniveton

If the EU start to muck you around, then 95% of the country is behind you in just

Q‘\ Linda Kay Smith

Bloody well done Boris, you did what the majority of the country have asked for,
once in the referendum and then again in the general election. Congratulations on
your success x

Ea N ~

Auna -

e,
Mark Caine-Grierson
Boris its Party time on Friday, well done for showing great strength and
perseverance, putting up with backstabbing petulant MPs who have tried to rail road
you.
Well done on getting Brexit done and roll on Friday at 11pm, let's make Britain Great
again

b Richard Cleal

Go BoJo, Go BoJo, well done Boris. ¢

Mna ~

Figure 3. Some comments on the post “Two days to go”

This “popular name” albeit with some undertone of familiarity reveals that for the general
public the PM is just a “regular guy”, their “fella”. Such a perception of Johnson demonstrates his
personal appeal and charisma. Emotional expressiveness present in the comments for the post
proves that Boris Johnson undoubtedly possesses a talent to appeal to people’s hearts, which
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is one of the key characteristics of charisma as a socio-psychological phenomenon. It ought to
be noted that the expressiveness in the followers’ comments is actualised through a plethora
of means: syntactic (abundance of exclamatory sentences, intensified with several exclamation
marks: “You did it Boris, you got us out!!”, “Outstanding leadership! Well done!”); morphological
(the use of emphasised interjections: “Wwwwhhhhaaaatttt!”, and capitalised verbs in the imper-

their evaluative connotation (e.g., epithets to characterise Boris Johnson’s actions “Brilliant Bo-
ris”). Moreover, frequent resort to exclamatory and cheering messages like “We are all behind
you”, as well as the use of words of gratitude and love serve to create a truly appealing and char-
ismatic image of the people’s leader.

o Sally Brooks
Wwwwhhhhaaaatttt! No deal would be better!
We shouldn't be paying them anything and certainly not committed to their rules for
another year. They have had plenty of notice. Absolutely gutting to end up with this
deal after all we have been through. The EU are laughing at us all the way to their
bank!

Mo
ﬁ Shirley Morrison
Love you Boris from Scotland! You have a lot of supporters here! Ignore the
Brainwashed SNP!!
S B

Helen Philpin

Thank you Boris your absolutely amazing and well done,|'ve believed in you from the
start on your campaign road to be MP.I'll be opening the Champagne " on Friday
night. s s e

a

DA,

@  Geoff Fawcett

< Love you Boris. Simply the best, Winnie, Maggie Boris, forget the rest, Major,
Cameron all non combatants. Take us forward to glory Boris.

o,

@ Susan Connell
Brilliant News!!! All our thanks to you Boris for your achievement in Honouring the
United Kingdoms Democratic Vote!!! = mmmssmsEs xx

;‘;i Massimo Maiorano

- R @ BORIS | LOVE YOU Q@ rim i s s i e 390 0
=
-

Don Osalonu Vico
| believe Boris - &) 2

o Maz Lonsdale

Go Boris! @ Love what you're doing for our country...a proper PM!

Thank you

David Long
Boris - We should celebrate your Birthday as a national holiday! e s
o™ .,

=% Simon Lee

Brilliant Boris ..... :

Figure 4. Some comments on the post “Two days to go”

Followers’ enthusiasm and expressiveness of their words are enhanced by a graphic segment
of their messages, namely: the texts of comments incorporate pictograms of the British flag,
hearts and champagne glasses, and the like, which symbolise people’s patriotism and love for
their leader, and perception of Brexit as a national holiday. The comments thread following this
post vividly illustrates the most striking manifestation and evidence of Boris Johnson’s charisma
since he manages to evoke seemingly strong feelings and emotions which are not usually typical
of rather reserved British people.

Overall, this post presents the politician as a leader who possesses certain charismatic traits:
he is “one of them”; he associates himself with the supporters; he is open to communication and
does not mind being perceived as both down-to-earth and famous, preserving the flair of his
position; he is assertive and confident about the vision and cause he advocates and works for.

The second post (see Fig. 5) was made at the time of the worldwide crisis caused by the
COVID-19 pandemic on July 3, 2020, when he presented the programme “Build Build Build” to
repair the economy.
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Boris Johnson @ - Ctexutu
3 nunHa 2020 p. - @

As we cautiously come out of hibernation, it is absolutely vital for us to set out the way ahead.

We are launching a ten-year plan to build more schools and facilities, and reforming the
planning system so that we can build the homes we need.

MepernaHyTv nepeknan,

Together,

we will

build ourms
way back [:]/][i] BUILD BUILI]
to health

e

oo 7,2 Tuc 1,5 Tuc. komeHTapie 412 nowwvpexb

ub MopobaeTbesa O KomenTyBaTh p:) MowwupwnTn
Figure 5. Boris Johnson’s post on July 3", 2020

The multimodal complex of this example includes the following modes of conveying the
meaning of the message:

a) verbal: as in the previous case, this mode is presented through a number of elements:
the first inscription in the photo itself, the comment under it, the text on the platform, and John-
son’s signature.

The inscription quotes the PM “Together, we will build our way back to health”. The quote
consists of the lexemes which, as in the previous case, are exploited to create the feeling that
the leaders and the followers are equal, they are in the same boat and will work for the better
cause with them. Traditionally, it is actualised through the first-person plural pronouns “we”,
“our” and the lexeme “together”. The verb “will” expresses both promise and belief in the vision
and plan that the charismatic leader offers to the country. The metaphor “[...] build our way back
to health”, which is one of the common verbal means in characteristic communication [Towler,
2003], is used to make the vision both more poetic and tangible at the same time.

The text under the photo states as follows: “As we cautiously come out of hibernation, it is
absolutely vital for us to set out the way ahead. We are launching a tan-year plan to build more
schools and facilities, and reforming the planning system so we can build the homes we need.”
Here we see the employment of the same second-person-plural-pronouns principle with the
same goal, as mentioned above. The politician uses the adjective “vital” to emphasise how im-
portant his vision is.

The programme slogan “Build Build Build” may also be categorised as common for charis-
matic rhetoric, as it utilises the imperative mood and lexical repetition to call the followers for ac-
tion and consists of three elements, which some scholars attribute to charismatic speakers [An-
tonakis, Fenley, Liechti, 2012].

b) visual: the second post differs from the first one, as here the PM is in a more official con-
text, standing alone behind the platform and giving a speech about his programme; it is not inter-
personal communication but a mass one. The clothes are his signature official two-piece suit and
a tie, the meaning of which we made an effort to analyse above. What is important here is John-
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son’s pose: he is standing straight, his left hand is on the platform, but his right one is lifted side-
way. This gesture allows him to make himself look bigger behind the platform (as it was shown,
people are more prone to see a big, fatherly figure as more charismatic) and illustrates the idea
of the “way” which was supposed to be built.

The idea of the “way up”, to the recovery of economy and standards of living is also illus-
trated by the logo of the plan itself. One may notice that the text “Build Build Build” and the
white background gradually go upright. It may represent the then anticipated economic growth.

c) font:the word “together” in the phrase “Together, we will build our way back to health”
is singled out by being in bold and in italics. This design decision expresses the main idea of the
whole message: the country will rebuild the economy altogether and the PM does not see him-
self apart from the people;

d) perception (comments on the post): through calling to action and stressing his unity with
people, by using the first-person singular pronoun “we” multiple times, Boris Jonson managed to
bring about the desired feedback so that the comments section turns into a platform for the dis-
cussion of a construction reform. Followers’ comments demonstrate that there is no unanimous
support for this Prime Minister’s initiative since a lot of messages contain arguments against the
reform. This comment thread does not show much enthusiasm among the followers as com-
pared to the previous post about Brexit, however, it is characterised by a rather heated discus-
sion of a current national issue. Follower’s engagement into the discussion (1,500 comments and
7,200 likes on the post), the freedom of expressing their opinions, criticism of the Prime Minister
including, confirm that Boris Johnson is perceived by his people not only as a national but also as
a democratic leader.

W This is a fantastic campaign indeed. Every ad looked at greatness from a different, non-
repetitive, realistic, artistic angle. | am so full right now!

G 13me. GF BignosicTi

~ 2 signosigi

@bsgfan1 2 pokw Tomy (3mineHo)

The first one hit me on a personal level. 1 went from 330 to 158 by doing exactly what he was
doing. Doesn't matter how slow you are at first, we all have to start somewhere.

5216 OO Bignosicti

~ 3 signosigi

@fliboi92 2 poxwn Tomy
| wouldn't call this an ad. Id call it an inspirational video sponsored by Nike, and this honestly
amazing content. There should be more commercials like this

fheea OH BianosicT

@coco7kiti 6 pokis Tomy
"!‘t‘h’ | know this commercial itself is a device of marketing,but | should admit myself that every
single words inspires me to make a greatness in my life! it's astonishing!

Iﬁ 1,1 Tme. 9] BignosicT

Figure 6. Some comments on the post “Build Build Build”

Nevertheless, despite the criticism expressed towards Boris Johnson, the comments
still contain the same informal register of address as under the post analysed above. In this
thread followers also address the PM in a simple manner, by his first name (Boris), using
colloquial language (Come on, Boris), and idioms (you keep your head in the sand). This style of
communication reflects how close people of the country are to the authority, testifying that they
are “in the same boat” and trying to deal with the problem together:

The followers’ expressiveness is also present in the comments conveying their evaluation
of Boris Johnson’s work and performance. In the following thread, we find the same means that
reflect followers’ emotions as in the previous one, in particular, they extensively use evaluative
descriptive adjectives (wonderful, strong and courageous prime minister; resilient brilliant lead-
er) and a number of graphic intensifies (emojis) etc.:
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e Gail Hinkins

: Come on Boris , allow beauty salons back. And some live theatre? If cinemas are
open no reason why small cast plays shouldn't go on? Not west end big shows yet
maybe.

@ Barb Wareing

He hasn't done a single thing for the 3.9 million 1950s born ladies that have
had 6 years worth of pension stolen from them, many are in extreme poverty
and have been forced to work a further 6 years before they can draw their
miserly state pension. Well done Boris, you keep your head in the sand. NOT
GOING AWAY

-
@ Margaret Greatwood
Ann Fielden totally agree well done. Boris sz () 12

Figure 7. Some comments on the post “Build Build Build”

# Mwasya Lucy S. Favour - lNMoanucatbesa
i For sure this Prime minister is a performer and a great reformer, Britain have a
resilient brilliant leader this time. Whish they could all support his timely reformation

in their country. Moving forward strong a tick of the clock!!
-~

o Melissa Groves
The quality of your leadership has been an inspiration to me. Thank you so much for
being a wonderful, strong and courageous prime minister () &=

{'ta Mark Tuen-Matthews
This is an excellent policy Boris, please make sure we eco build so we have a greener
sustainable economy. & &8

MBrnis .-

Figure 8. Some comments on the post “Build Build Build”

To sum up, the post’s main idea is the new plan for the country to restore the economy. Johnson,
as a charismatic leader, shares his vision, assures his followers of its relevance and inclusiveness. He
utilises both verbal and non-verbal means which are common for charismatic communication.

The third post (Fig. 9) is made in support of the PM’s programme “Build Back Better”, whose
aim was to provide people with opportunities for education in the fields which experienced a
lack of qualified personnel resources after the COVID-19 pandemic hit.

@ borisjohnsonuk &

68 584 snogoGaHHA
borisjohnsonuk #BuildBackBetter
MepernanyTv eci komenTapi (2 447)

conservatives § Getting on with the job

#OBTHA 2021 p. * MlepernsiyTi nepexnan

Figure 9. Boris Johnson’s post on October 7t", 2021
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The message of this post is conveyed through the combination of the following modes:

a) verbal: this mode is presented with less information than in those mentioned above, it
only consists of the name of the programme that Johnson promotes, i.e. “Build Back Better”, be-
ing a slogan for his party. The same text is in the picture printed on boxer gloves and presented
under the photo in the form of a hashtag. The name of the plan is catchy and strong, it utilises al-
literation of the voiced plosive bilabial /b/, which gives the words a decisive and assertive sound;

b) visual: the PM is in an unofficial atmosphere of a gym. He wears boxer gloves and takes a box-
ing pose. Such body language mimicking a boxer represents Johnson as a fighter for a better future and
economic recovery. The name of the plan on the gloves may represent a visual metaphor for beating
the crisis and downfall with the plan. Once again, the politician is in a public place, we can see other peo-
ple training in the background. Thus, he is represented as a high official who is not afraid of being in the
same place with common people, as he is one of them. The PM is looking straight into the camera, mak-
ing direct eye contact, being qualified as one of the characteristics of charismatic communication [Anto-
nakis, Fenley, Liechti, 2012]. Despite being in the gym, he is wearing his signature official look.

c) colour: it is worth mentioning that the gloves are blue, which is an official colour of the
Conservative party, which he was the head of at the time of the post. In the back we can also see a
matching blue punching bag, which may mean that the party is exercising in “beating” the crisis;

d) perception (comments on the post): despite being laconic, this post on Instagram has
more than 2,000 comments and 68,000 likes. We may assume that so many likes are explained
by the expressiveness of the photo and the image of Boris Johnson as a boxer fighting for Brit-
ain’s prosperity. This expressiveness is passed by his followers, as the comment section is full of
pictograms depicting approval and elation. The comments following this post are in their ma-
jority laconic (conveyed through emojis and short phrases), but at the same time, they are of
a higher emotional loading as compared to the previous post. In our opinion, the increased de-
gree of the comments’ expressiveness can be explained by statistics testifying that Boris John-
son’s overwhelming audience on this social media platform ranges within the age group of 18 to
35. A large number of comments and likes demonstrates PM’s popularity among the youth and
young adults. It is to attract primarily their attention is the aim of this vivid post portraying John-
son-boxer with an element of playfulness, as if the PM was saying “l am in an official suit, but |
can also be playful”. The image of Boris Johnson-the fighter sets the audience on the same page
with him in the matter of the battle against the crisis, as evidenced by the “boxing” theme vigor-
ously picked up and elaborated by the followers in their comments:

ki wiw = 06u8C w T 0612¢ wis -
< KomeHTapi < KomenTapi < KomeHTapi
: ) "W 108 rux. Bianosicru Mepernshyrw nepexnan
@g danny.finch91 Criminal & w n0ahj3nkins Next heavy weight champ
= 104 Tnx. BianosicTn MepernsHyTv nepeknag

106 Tix.  Bignosicti & . dszokeboxing Im a boxer lets put a charity
‘ match together

ﬁ independentscotland1 Scottish revolt o ‘;'a"-P‘:';‘Sh'":" Best Prime Minister. . 108 Tux. BianosicT MeperAsHyTH nepexnag
espect from Russia -

104 Twx. BignosicTu MepernsHyTy nepeknan

106 Tix. BipnosicTi MepernsHyTy nepexnan

thebadgerscape Does Boris Johnson,

ﬁ independentscotland] K4 54 S s N . Prime Minister of the United Kingdom,
106 io0, BlaroateT ﬁ! alirezaaaa333333333 ) (1) respond to niche satire accounts based in
7 106 Tux. BianosicTy the United States?
D . 108 Tux. BianosicTW [MepernaHyTy nepeknan
Irojose1506 ) — "
& R vove & ‘ juniopereira280676 §
X 1noskauka «MopoBaeTbcan  BignosicTn e Y
106 Tux.  Bipnosictu gregory_john_oflaherty One Every Six...
; Ginbue
g rojose1506 &
@ Reyrol SAALAS & ‘ 001shohrehm & &2 - 108 Twx. BianosicTy MepernsHyTH nepeknas
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Figure 10. Some comments on the post “Build Back Better”
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All in all, this post portrays Johnson as a leader who presented his vision to the followers
and now is ready to defend this vision and its results, as well as the supporters who entrusted
him with this mission. He is a “fighter”, “protector” and a visionary.

As we can see from the analysed images, the set of visual-graphical techniques (font of
the message, symbolic colour scheme, clothes style, body posture, gestures, emojis, etc.)
in combination with verbal means (elliptical sentences, catchy slogans in imperative mood,
assonance, alliteration, the use of first person plural pronoun “We”, the lexical unit together, etc.)
vividly display confidence of Boris Jonson and serve as a triggering mechanism in the recipient’s
mind to perceive him as a charismatic leader.

Conclusions

Multimodality, as well as multimodal critical discourse analysis are relatively young fields of
humanitarian sciences. Nevertheless, charisma being a complex and multifaceted phenomenon
requires tools being able to ensure its comprehensive analysis through all types, modes, and
instances of communication. Multimodal approach allows the researcher to investigate
charismatic speakers in any acts of communication and ways of self-expression, including such
modes as language, image, sound, body language, graphics, etc. By applying multimodal critical
discourse analysis, we were able to see whether Boris Johnson’s social media self-presentation is
actualised through means which are also representative of a charismatic leader. Multimodal texts
analysed in the article include texts of Boris Johnson’s posts (verbal aspect), their graphic images
and inscriptions (verbal aspect), texts of comments (verbal aspect), and followers’ emoticons, or
emojis (semiotic aspect).

As a result of our study, we found out that Boris Johnson’s social media presence is aimed
at conveying his vision, especially in times of crisis, offering his followers support and promise of
a better future, portraying him as an approachable, down-to-earth, considerate but at the same
time serious leader, who sees himself as a member of the group and ready to work as much or
even more to endure better future for other members of the aforesaid group. Boris Johnson’s
ability to evoke emotional response in his audience, engaging them in the discussion of issues is
actualised through the semantic capacity of laconic text messages accompanied by vivid images.
His self-representation as a national leader is expressed by the interplay of verbal and non-verbal
means: on the verbal level through the lexical units that convey the idea of consolidation, unity of
the nation and its Prime Minister (e.g. pronoun “we”, adverb “together”), and communicate life-
asserting messages, whose expressiveness is achieved through repetition of keywords (“Build
Build Build”); usage of elliptical sentences and expressive metaphors (“come out of hibernation”);
on the visual level it is realised by applying the colour palette that emphases the significance of
the message, by various techniques of self-representation, like creating an image of a blue-collar
worker, politician, boxer, etc.

Boris Johnson’s charisma is confirmed by the survey conducted among British and Ukrainian
respondents as well as by his subscribers’ reactions, comments and likes on his social media posts.
The carried out analysis allowed us to summarise the prevailing markers of politician’s charisma
as portrayed on social media. They are as follows: a large number of comments and likes for his
posts; informality while addressing the Prime Minister by his first name “Boris” and presence of a
“popular name” “BoJo”; high degree of the followers’ messages expressiveness actualised through
verbal means (significant amount of exclamatory sentences, interjections, evaluative epithets and
idiomatic expressions), as well as graphical-visual means, in particular through the usage of graphic
emoticons (emojis), serving to intensify the overall expressiveness of a message.

The performed analysis provides us with prospects of further analysis of the linguistic,
psychological, sociocultural, and physiological traits of an individual which can serve for a
well-founded and correct choice of the experimental data for inter-disciplinary research into a
charismatic speaker’s non-verbal presentation.
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In the paper, on the basis of a multimodal critical discourse analysis of political posters and social
media posts, the authors outline the complex interplay of multimodal means serving to convey a politi-
cal leader’s charisma. The paper aims to advance a set of historically conventionalized features typical of
the charismatic personality (such as intelligence, self-confidence, persistence, ability to inspire, sociability,
dominance, narcissism, and vision), present the updated definition of this notion, and substantiate theoreti-
cal and methodological grounds for the study of the interplay of multimodal means portraying a charismatic
political leader that assist in conveying a political speaker’s charisma creation through its graphical image,
namely political posters and social media posts.

The results of the study reveal that charisma is a complex communicative and cognitive phenomenon
reflecting person’s beliefs about certain innate, obtained or promoted by media, internal or external sub-
liminal traits of a leader. These beliefs are shaped in the recipients’ consciousness during interactive com-
munication on the basis of the leader’s strategy, techniques, and methods used in oral or written commu-
nication, as well as a set of linguistic and extralinguistic means associated with the speaker’s ability to satis-
fy certain needs of the community. As a study material the authors opted for the images of Boris Johnson,
a politician already acknowledged as a charismatic one by international audiences, who has been a promi-
nent political figure for almost a decade and has recently come to the forefront of political and diplomatic
support of Ukraine in the ongoing Russian-Ukrainian war.

The carried out analysis proves the highly informative as well as subliminal potential of multimod-
al visual pictographic means aimed at creating a charismatic image of a public person. The authors outline
a set of verbal (elliptical sentences, catchy slogans in imperative mood, assonance, alliteration, the use of
first person plural pronoun “We”, the lexical unit together, etc.) and visual-graphical means (font of the
message, symbolic colour scheme, clothes style, body posture, gestures, oculesic features, etc.), whose in-
teraction is aimed at triggering cognitive processes in the recipient’s mind in perceiving a charismatic im-
age of the politician.

Boris Johnson’s charisma is confirmed by the survey conducted among British and Ukrainian re-
spondents as well as by his subscribers’ reactions, comments and likes following his posts on social me-
dia. The carried out analysis allows summarising the markers of a politician’s charisma portrayed on so-
cial media as follows: the number of comments and likes for their posts; informality while addressing the
Prime Minister by his first name “Boris” and presence of a “popular name” “BoJo”; high degree of the fol-
lowers’ messages expressiveness actualised through verbal means (significant amount of exclamatory sen-
tences, interjections, evaluative epithets and idiomatic expressions), as well as graphical-visual means, in
particular through the usage of graphic emoticons (emojis), serving to intensify the overall expressiveness
of a message.

The conclusion is that social media graphical images are aimed at conveying charismatic political
leaders’ vision, offering their followers support and promise of a better future, portraying them as ap-
proachable, down-to-earth, considerate but at the same time serious leaders, ready to work to endure a
better future.

The results of the performed study can provide grounds for interdisciplinary research of both oral
and written charismatic communication within the cognitive approach framework considering verbal, non-
verbal and paralingual means’ (physiological, psychological, social, etc.) interplay that allows the audience
to perceive a speaker as a charismatic one.
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EUPHEMISMS IN MODERN POLITICAL DISCOURSE:
JOSEPH BIDEN’S SPEECHES IN THE WAR IN UKRAINE

EBdemizamu sk 3acobm ToNlepaHTHOro Ta NOM’AKLLIYBa/IbHOrO BMUC/I0B/IIOBAHHA NOTPEObYIOTb FPYHTOB-
HOro Ta AeTasbHOro AOCAIAMXKEHHA 1 aHani3dy. Myb6nikalia cnpamoBaHa Ha A0OCAiAXKEHHA 0cobanBOCTEN BU-
KOPUCTaHHA Ta QYHKLIOHYBaHHA eBdemMiamy B NoAiTUYHOMY AMCKypci 46-ro npe3naeHTa CLUA [xo3eda
BaliaeHa nig Yac yKpaiHCbKO-POCiiCbKOi BiMHW. AKTYa/IbHICTb PO3BiAKM 3yMOB/IeHa HEOOXiAHICTIO BUBYEH-
Hsi MOBHOIO 06pasy poCifCcbKO-yYKpaiHCbKOT BiMHM Ta il OCHOBHUX NONITUYHMX aKTOPIB Y Cy4acHOMY MONITUY-
HOMY AWCKypCi. A [OCATHEHHA NOCTaBAEHOI Memu Hamu BUKOPUCTAHO Taki Memoou, AK OMUCOBUM, Cy-
LiNIbHOT BUBIPKM, KOMNOHEHTHOTO Ta JIEKCMKO-CEMAHTUYHOIO aHasi3y, MeToauM NOpPiBHAHHA Ta cnocTepe-
YKEHHS, KnacudikaLii Ta cuctemaTmnsauii JaHux, KibKiCHUX NigpaxyHKiB Towo. My TaKoXK BUKOPUCTOBYEMO
MYAbTUMOZaNbHUI AncKkypc-aHanis (MAA). O6’ekTom aocnigxeHHs € eBGemMi3aMU K eNleMeHT Cy4acHoro
NONITUYHOTO AUCKYPCY.

AHani3 noniTnyHmx npomos [xo3eda bariseHa A03BONMB BUOKPEMUTU FPYNKN HAKYKUBAHILLWX TUNIB
eBpemiamiB, a came: NPUXOBYBaAHHA BiiCbKOBMX KOHAIKTIB (“conflict”, “invasion”, “aggression”, “fight for

” u ” o«

freedom”, “crisis”, “the great battle for freedom”); TabytoBaHHs cmepTi (“sacrifice”, “pass away”, “lose their
lives”); couianbHo-eKoOHOMIUYHOI chepu (“the continued support”, “support”). 3a eMNipUYHUMK AAaHUMU A0-
cnigykeHHA, y npomosax [xko3eda banaeHa 47,2% esdemiamiB BUKOHYOTb ByaniTMBHY QyHKLi0, 38,9% eB-
demiuHux cybcTUTYTIB MatoTb KoonepaTusHy yHKL0, a 8,3% eBdemiamiB BUKOHYIOTb NPEBEHTUBHY GyHK-
Lito. AHani3ytoumM CniBBiAHOLWEHHS XecTiB i eBpemiamis, My AilALWAM BUCHOBKY, Wo [AKo3ed BaigeH BMKo-
PUCTOBYBAB Lii }KeCTN NepeBarKHO 3 iHTErpaTUBHO Ta KOMMIEMEHTapHOI PYHKLIAMK. Y cTaTTi NOKa3aHo,

AK nonipoHiyHe “A” nonitnyHoro nigepa CLUA nepenaetbca He nuLLe Yepes MOBY, ane 1 Yepes KecT.

Knroyosi cnosa: esghemiam, adpecam, ceMaHmMuKa, yHKYii, noaimuyHuli OUcKypc, 8iliHa 8 YKpaiHi,
MY16MuUMo0anbHUll OUCKYPC-aHANI3.
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Speeches in the War in Ukraine. Alfred Nobel University Journal of Philology, vol. 2, issue 26/2, pp. 210-224,
DOI: 10.32342/2523-4463-2023-2-26/2-13

Language is a vital element of politicians’ daily lives. Finding the right language and the

right words to address the audience is necessary to create a positive image of themselves,
their parties, and the countries they represent. The political language is purpose-oriented:
political actors use it to maintain support, achieve consensus, influence people’s opinions, and
attract potential voters. The competence of politicians in the international arena and within
the country allows them to disseminate ideas, establish connections, promote civic position,
and influence the way people think and behave. In fact, political leaders do not use language
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by accident: their speeches and public comments are consciously constructed with a specific
purpose in mind. According to F. Batsevich, political discourse is a reflection of social reality using
key political terms [Bauesuy, 2004, p. 134]. It is the main reliable source of information about
current events in the world. However, it often includes negative news. Political leaders often use
an indirect nomination, i.e., a euphemism, to mitigate negative information or its elements, to
avoid misunderstandings and conflicts.

Joseph Biden is an American politician who serves as the 46™ President of the United States.
Keraf suggests [Keraf, 2006] that it is possible to determine the personality, character, and ability
of a person who uses a language by its style. Thus, the current study will provide insights into
the peculiarities of euphemism usage in modern political discourse (based on Joseph Biden’s
speeches).

The research of speeches is not a new trend. Many types of studies in this field have been
carried out. The interest in analyzing the speeches of the President of the United States of
America on the Ukrainian-Russian war is significant, since the statements of the US President not
only attract the attention of other countries, serve as an appeal for the united collective strength
of countries and the firm support for Ukraine, but also represent a multidimensional linguistic
phenomenon that covers social, cognitive, discursive, and semiotic components. We should also
note that political discourse on the war in Ukraine has dominated the world news since February
2022.

Therefore, the core objective of the present study is to probe into the rhetorical device of
euphemism in the political discourse of the 46™ President of the United States, Joseph Biden,
during the Ukrainian-Russian war. To date, there have been no studies that examine this issue.
The study attempts to fill in the gap by focusing on investigating the following research questions:

1. What functions do euphemisms perform in Joseph Biden’s political discourse?

2. What euphemism-accompanying gestures does the 46™ US president employ?

3. Does Joseph Biden communicate different or similar viewpoints across gestures and
speech?

The significance of the study is based on the necessity to research the linguistic image
of the Russian-Ukrainian war and its main political actors in current political discourse. The
relevance of this study is also determined by the aim to show the use of euphemisms in current
political discourse on the example of Joseph Biden’s speeches.

Methodology

Modern linguistics defines discourse as the unity of speech and the extralinguistic,
pragmatic, sociocultural factors that accompany the act of speech. Recently, we have seen a
rapid increase in interest in the study of political discourse among representatives of various
scientific disciplines, including linguists, sociologists, psychologists, and mass communication
researchers.

Socio-political vocabulary is at the centre of attention today due to extralinguistic and
interlinguistic factors. The problem of political discourse and the phenomenon of euphemism
has been and is of interest to many linguists. Ukrainian linguist F. Batsevych argues that the
concepts of political communication and political discourse are inextricably linked. The researcher
explains that political communication acts as a special type of political relations through which
subjects regulate the dissemination of socio-political opinions [Bauesuy, 2004]. |. Butova argues
that the US political discourse is characterized by constant development, and thus the glossary is
replenished in various ways [byToBa, 2010].

Linguistic studies note that political communication has its own special language, the
so-called language of power or political discourse. Scholars have emphasized that political
euphemisms are used for a specific purpose, i.e., to influence and control events [Leinfellner,
1971, p. 71]. American linguists David and Roger Johnson define the concept of political discourse
as “the formal exchange of reasoned views as to which of several alternative courses of action
should be taken to solve a societal problem” [D. Johnson, R. Johnson, 2000, p. 317].

The study of political discourse is not limited to analyzing the features of political texts and
debates. Researchers are interested in the linguistic means by which politicians influence and
control public opinion. We agree with O. Herus and A. Kulyk that the text of a political speech
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is the most effective among other genres (government discussions, parliamentary debates,
creation of party programs, etc.) within the English-language political discourse. Researchers
consider speech to be a tool for communicating and disseminating information by a politician in
order to gain support from the addressee, and it is carried out through manipulation, namely the
widespread use of euphemisms [Fepyc, Kyauk, 2018, p. 32].

Euphemisms as a rhetorical strategy are heavily employed in political discourse [Mihas,
2005; Blackledge, 2006; Arif, 2015]. Euphemism is mainly based on minimizing a negative aspect
or purposefully switching the means or names by which it is expressed, creating desirable
connotative meanings. The name change, aside from conferring new properties upon the
denotation, reflects political leaders’ propensity to hide the true essence of the message in
order to make it palatable to the public taste [Mihas, 2005]. Prominent Ukrainian and foreign
researchers (V. Velykoroda [Bennkopogaa, 2008], Z. Dubynets [AybuHeub, 2011], O. Saprykina
[CanpukiHa, 2017], Yu. Shvechkova [LUBeukoBa, 2021], O. Taranenko [TapaHeHKo, 2017],
V. Turchyn and M. Turchyn [B. TypuuH, M. TypuuH, 2011], O. Yanush [AHyw, 2009], R. Holder
[Holder, 2002], E. Mihas [Mihas, 2005]; A Blackledge [Blackledge, 2006], N. Arif [Arif, 2015] etc.)
have researched euphemisms. Their works are a significant theoretical basis for our study, as
they proposed terminology and classifications allowing us to comprehensively cover the issue.

Discourse analysts seek to investigate how political leaders attempt to convince their
audiences through the use of different rhetorical devices. Ukrainian scholar Pavlichenko has
researched the linguistic image of the Russian-Ukrainian war and its main political actors in
British and American media political discourse. She concentrated on the analysis of the main
discursive strategies of polarization in political media discourse and the linguistic means of
their verbalization. This research argues that polarisation is being demonstrated in the media
discourse on the Russian-Ukrainian war in 2022 [Pavlichenko, 2022].

We review previous studies that have analyzed Biden’s political discourse and euphemisms
as rhetorical devices he employs to convince his audiences. Mahfoud and Khaldaoui have
researched Biden’s first speech on the war in Ukraine. It was analyzed from the perspective of van
Dijk’s Ideological Square Model. The scholars argue that the 46th President of the United States
employed eight discursive strategies (Actor Description, Consensus, Comparison, Evidentiality,
Values expression, Victimization / criminalization, National self-glorification, and Presupposition)
[Mahfoud, Khaldaoui, 2023]. Indonesian scholars investigated the rhetorical appeals of President
Joseph Biden’s inaugural speech. The researchers employed Aristotle’s theory of rhetoric as the
theoretical basis for their study, they also applied descriptive qualitative analysis. According to
research results, the 46 President of the United States have used all three Aristotelian rhetorical
tactics (pathos, ethos, and logos) in his inauguration address. Biden skillfully employed rhetoric
appeals to engage and establish trust among US citizens [Nurkhamidah, Fahira, Ningtyas, 2021].

Amaireh and Rababah also examined the discourse of President Joseph Biden. Scientists
examined the political rhetoric of his speech to the nation on Afghanistan. The researchers also
employed Aristotle’s theory of rhetoric and van Dijk’s Ideological Square Model, they analyzed how
Biden attempted to persuade the audience of his perspectives and choices regarding the US war
in Afghanistan. The study found that Biden portrayed himself, his administration, and his nation
favourably. In contrast, he portrayed the Afghan government, people, and nation negatively. The
scholars argue President Biden employed ethical, emotional, and rational arguments to persuade
the audience of his views, beliefs, and government policies [Amaireh, Rababah, 2022].

Amaireh’s paper is a rhetorical analysis of the political discourse in the speeches of US
President Joseph Biden. The research data includes 40 speeches delivered by Joseph Biden from
January 2021 to February 2022. The researcher also employed Aristotle’s theory of rhetoric,
Amaireh has investigated one key canon of rhetoric, Invention. The results of the quantitative
study have shown that personal pronoun we is the most common in the corpus to build a bond
with the listeners. | is the second most frequently pronoun in the corpus for establishing the
credibility, competence, and reliability of the speaker. The scholar suggests Joseph Biden tries to
spread the good feelings of hope and love, which is the most commonly used vocabulary in the
corpus for emotion. He also uses a lot of logical appeals and persuasive arguments to persuade
his audience, including the use of statistics and numbers, citing sources such as authoritative
figures and the Bible [Amaireh, 2023].
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Chinese scholar Ye focused on exploring the rhetorical strategies adopted in Joseph Biden’s
speech in Warsaw on March 26, 2022. The ideological square model in the realm of critical
discourse analysis was adopted to analyze President Biden’s discourse. According to Ye, “US
officials and leaders always make speeches which are stuffed with the mentality of polarization
and self-other rhetoric tactics” [Ye, 2022, p. 56].

A closer look at the literature on Joseph Biden’s modern political discourse in the war in
Ukraine, however, reveals a number of gaps and shortcomings. The literature review shows
that most early studies mainly focus on analyzing Joseph Biden’s speeches he made before
Russia’s full-scale invasion of Ukraine (February 24, 2022.). The Amaireh’s research data include
40 speeches delivered by Joseph Biden from January 2021 to February 2022 [Amaireh, 2023].
Amaireh and Rababah examined the political rhetoric of his speech to the nation in Afghanistan
[Amaireh, Rababah, 2022]. Scholars have also investigated the rhetorical appeals of President
Joseph Biden’s inaugural speech [Nurkhamidah, Fahira, Ningtyas, 2021]. Mahfoud and Khaldaoui
have only researched Biden’s first speech on the war in Ukraine [Mahfoud, Khaldaoui, 2023].
Ye focused on exploring the rhetoric strategies adopted in Joseph Biden’s speech in Warsaw on
March 26, 2022 [Ye, 2022]. However, Joseph Biden’s other speeches on the war in Ukraine have
not been the subject of scientific linguistic research.

Secondly, most literature on political speeches in general and Joseph Biden in particular has
been dedicated to traditional discourse analysis focusing either on written or spoken language.
Most scholars [Nurkhamidah, Fahira, Ningtyas, 2021; Amaireh, Rababah, 2022; Ye, 2022;
Mahfoud, Khaldaoui, 2023; Amaireh, 2023] employed Aristotle’s theory of rhetoric and van Dijk’s
Ideological Square Model to analyze Joseph Biden’s political discourse.

The majority of research tends to focus on either verbal or non-verbal resources, ignoring
the interaction of other modes of communication in the meaning-making process. The current
study also employs an innovative approach (Multimodal Discourse Analysis) to the intersemiosis
between verbal and nonverbal semantic resources that appear in these speeches.

Although studies on Joseph Biden’s modern political discourse have been conducted by
some authors, the problem of euphemism usage is still insufficiently explored. To our knowledge,
no prior studies have examined euphemisms in Joseph Biden’s modern political discourse in the
war in Ukraine.

Results and discussion

Itis a known fact that the political discourse of US President Joseph Biden is characterized by
standardized and accessible texts. The reasonableness and easy interpretation of the message is
ensured by numerous stylistic means. Euphemisms as a driver of politically correct intercultural
communication is obviously a priority for the politician.

President Joseph Biden’s speeches on the United Efforts of the Free World to Support the
People of Ukraine (February 26, 2022) [Biden, 2022] and on the One-Year Anniversary of Russia’s
Brutal and Unprovoked Invasion of Ukraine of the US (February 21, 2023) [Biden, 2023] at the
Royal Castle in Warsaw serve as a material for the study of euphemisms in political discourse.
The American leader’s speeches were devoted to the issue of uniting the efforts of the free
world to support the Ukrainian people in the war against Russia. The focus of the speeches on
a democratic society and the mention of the vulnerable position of the Ukrainian people in the
difficult struggle for their freedom and independence demonstrate the deep pragmatism of the
text.

This leads to a clear selection of linguistic units to express the content of the message,
a high level of evocative statements and the use of politically correct language enriched with
euphemisms. For instance: “The United States and our partners stand with Ukraine’s teachers, its
hospital staff, its emergency responders, the workers in cities across Ukraine who are fighting to
keep the power on in the face of Russia’s cruel bombardment” [Biden, 2023]. Euphemistic phrase
“to keep the power on in the face of Russia’s cruel bombardment” [Biden, 2023] represents the
fact that Russia attacked Ukrainian power infrastructure facilities cutting off power to cities and
towns, dropping bombs on homes and killing citizens throughout Ukraine. The phrase “Ukraine’s
teachers, its hospital staff, its emergency responders, the workers in cities” [Biden, 2023] is used
to build more trust with listeners, to show understanding and to appreciate their efforts.

213



ISSN 2523-4463 (print) ALFRED NOBEL UNIVERSITY JOURNAL OF PHILOLOGY
ISSN 2523-4749 (online) 2023. Ne 2 (26/2)

Joseph Biden often avoids the direct nomination of “war” by appealing to a democratic
society. The reason for such communicative behaviour is that any military action on foreign
territoryisaform of aggressionin foreign policy. Asaresult, it causes dissatisfaction among citizens
of the democratic societies. Therefore, the usage of the word “war” in a speech automatically
causes dissatisfaction among the addressees because it evokes unpleasant associations. The
main purpose of using euphemisms in such a situation is to prevent these negative emotions from
being transferred to the perception of the politician’s personality and policies. A characteristic
feature of Joseph Biden’s speeches is the usage of less categorical politically correct synonyms.
For example: “But we emerged anew in the great battle for freedom: a battle between democracy
and autocracy, between liberty and repression, between a rules-based order and one governed
by brute force” [Biden, 2022].

Joseph Biden compared the twentieth-century repressions and the Russia-Ukraine war in
2022, he emphasizes the growing threat for most countries and peoples. We think the phrase
“the great battle for freedom” [Biden, 2022] is motivated by the aim to get the sympathy of
the audience. According to V. Velykoroda’s [Velykoroda, 2008] classification of the political
euphemisms’ functions, we can consider it as an example of the cooperative function.

While using various word partners with “freedom” to nominate the Ukrainian-Russian
war, Joseph Biden usually holds his arms and palms open. He appears serious and calm, looking
straight ahead during the entirety of the speech (February 26, 2022). His hands are moving but
in controlled motions and there are no exaggerated gestures. According to Svitlana Rybalka, the
raised hands with open palms towards peopleindicate a person’sdirectness and frankness [Pn6an-
Ka, 2006, c. 100]. Analyzing gesture-speech correlation, we suggest that these hand movements
are mainly used by the 46" US President with integrative and complementary functions. So, the
information provided by such gestures adds precision and emphasis to linguistic information.

Another euphemism for the war in Ukraine is “invasion”, which Joseph Biden often uses
in his speeches. For example, “since the invasion, America has committed another $1.35 billion
in weapons and ammunition” [Biden, 2022]. According to the Cambridge Advanced Learner’s
Dictionary, invasion is “an occasion when an army or country uses force to enter and take control
of another country” [Cambridge Dictionary]. The words “invasion” and “war” have different
meanings, war is a violent armed conflict between countries or between national, ethnic or oth-
er groups, usually involving armed struggle. Since the Russian troops invaded the territory of
Ukraine and were the first to open fire, we consider the term “invasion” to be used instead of
“war” to soft the statement (euphemism’s veiling function).

Joseph Biden often uses the euphemism “aggression” to substitute “war”: “the world has
already voted multiple times, including in the United Nations General Assembly, to condemn
Russia’s aggression and support a just peace” [Biden, 2023]; “Vladimir Putin’s aggression have
cut you, the Russian people, off from the rest of the world, and it’s taking Russia back to the 19th
century” [Biden, 2022]. According to the Cambridge Advanced Learner’s Dictionary, aggression
is “spoken or physical behaviour that is threatening or involves harm to someone or something”
[Woodford, 2013] while in fact, it relates to war. We see the reason for the change in the US
president’s desire to avoid categorical elements that could provoke fear, irritation, and panic
among the target audience. This word is also used to achieve a politically correct tone of speech
that corresponds to the cooperative function of euphemisms.

In his speech, Joseph Biden also discusses Russia’s current position on the global political
stage, and he argues that the economic crisis is inevitable by using the word “cut”. Its neutral
connotation and polysemy confirm that the US president is not just hiding the unpleasant reali-
ty of the political situation in both countries, but he is also trying to influence the recipient’s way
of thinking through verbal means. This allows us to consider this example as manipulation (the
rhetorical function of a euphemism).

The identification of the long-term armed conflict between Ukraine and Russia with the
national struggle for democracy indicates Joseph Biden’s intention to replace the crude con-
cepts of “battle” or “war” with an element that emphasizes significance and sacrifice. For in-
stance, “in the perennial struggle for democracy and freedom, Ukraine and its people are on the
frontlines fighting to save their nation” [Biden, 2022]. Thus, the distortive function of euphe-
mism is realized by giving a positive connotation to a negative phenomenon. He employed the
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phrase “perennial struggle” to emphasize the long-standing nature of the fight for democracy
and freedom. He also drew listeners’ attention to Ukrainians’ crucial role in this ongoing global
battle by words “are on the frontlines fighting to save their nation” [Biden, 2022].

The nonverbal means accompanying this statement are equally significant (Figure 1). The
raising of his hands, even if only slightly, can be interpreted as a gesture of solidarity and support.
This movement indicates that he emotionally supports the Ukrainian people. The slight opening
of his hands could be seen as a symbolic gesture of openness, transparency, and a willingness to
engage in a collaborative effort.

The background is blurred, and the audiovisual narrative focuses on the speaker’s figure
shown in close-up. The President uses psychological pauses to intensify his speech expression.
The psychological pauses frame the euphemism “the perennial struggle” gaining logical stress in
this way. Thus, the pause becomes a component of the metonymic construction (“Ukraine and its
people are on the frontlines of fighting” [Biden, 2022]), intensifying the expressive connotation
and emotional impact of the message on the recipient.

Fb Speech: Joe Biden Delivers an Address in Support of Ukraine in Warsaw - March 26, 2022 ] e
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Figure 1. President Biden Delivers Remarks on the United Efforts to Support the People of Ukraine
(February 26, 2022): “in the perennial struggle for democracy and freedom, Ukraine
and its people are on the frontlines fighting to save their nation” [Biden, 2022].

Biden’s euphemistic statements, adding imagery and expression to his speech, are
especially significant because the US president’s speech is delivered to a large number of people
in the open air. The richness of vivid images and cognitive metaphors focusing on the “great
battle for freedom” as a leitmotif (“But we emerged anew in the great battle for freedom: a battle
between democracy and autocracy, between liberty and repression, between a rules-based order
and one governed by brute force” [Biden, 2022]; “And my message to the rest of Europe: This new
battle for freedom has already made a few things crystal clear” [Biden, 2022]; “This battle will
not be won in days or months either” [Biden, 2022]) not only adds expressiveness to the speech,
but also causes cognitive transformations in the collective consciousness, as the leitmotif of the
“great battle for freedom” lasting forever actualizes the reference to the well-known archetypal
characters of ancient heroes who defeated evil in eternal battles.

In this case, we can consider the manipulative function of euphemisms associated with the
connotation of “battle” that are aimed at the response (reaction) of the audience. In this situation,
Biden’s speech is not so much about the message as it is about communication and influence.

Joseph Biden uses another euphemism phrase “extraordinary brutality” speaking on the
war in Ukraine: “Extraordinary brutality from Russian forces and mercenaries” [Biden, 2023]. It
is a substitute for the military crimes and inhumane actions of the Russian soldiers against the
Ukrainian citizens. Joseph Biden has used it in order to soften and avoid naming the real events
that are taking place in Ukraine. President Biden has used the euphemism “abuses” to speak for
the severe damage and war crimes committed by Russian armed forces against the Ukrainian
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people and infrastructure during the war: “Meanwhile, together we have made sure that Rus-
sia is paying the price for its abuses” [Biden, 2023]. He speaks without any positive gestures, the
speaker is discussing a matter of extreme concern (Figure 2).

[ Watch in full: US President Joe Biden's speech in Poland, on ongoing war in Ukraine (4] -
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Figure 2. Biden speaks in Poland on the one-year anniversary of Russia’s war in Ukraine (February 21, 2023):
“Extraordinary brutality from Russian forces and mercenaries” [Biden, 2023].

Joseph Biden draws attention to the unhuman behaviour of Russian troops employing both
verbal (direct nomination) and nonverbal (gestures) means (Figure 3). The use of finger-pointing to
accuse others can convey a strong sense of responsibility. Furthermore, it serves to create a direct and
powerful connection with the audience as a means of personally engaging with them and compelling
their attention. Joseph Biden effectively communicates the severity of the situation regarding the
inhumane behaviour of Russian troops by combining this commanding nonverbal gesture with direct
verbal nominations. The use of dominating finger-pointing serves to amplify his message, leaving a
lasting impression on the audience and reinforcing the need for decisive actions in response.

In this particular fragment, we also notice the specific intonation of the most expressive
phrases and sentences. Here, Biden’s speech is characterized by a short syntagm, as he slows
down the pace, trying to convey every word to the audience. The stress is mostly emphatic,
with emphasis created by increasing pitch, volume, and duration. Pauses, intonations, voice,
register, and tone of speech, being a frame of euphemistic connotations, form the specificity of
the communicative and pragmatic field of audiovisual narrative.

& Biden speaks in Poland on one year anniversary of Russia’s war in Ukraine — 02/21/23
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Figure 3. Biden speaks in Poland on the one-year anniversary of Russia’s war in Ukraine (February 21, 2023):
“No one — no one can turn away their eyes from the atrocities Russia is committing against the Ukrainian
people. It’s abhorrent. It’s abhorrent” [Biden, 2023].
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Joseph Biden’s speeches contain another euphemism for the concept of “war”. For ex-
ample: “In the lead-up to the current crisis, the United States and NATO worked for months to
engage Russia to avert a war” [Biden, 2022]. The Cambridge Advanced Learner’s Dictionary
states that a crisis is“a time of great disagreement, confusion, or suffering” [Woodford, 2013].
Thus, this euphemism is intentionally used not to name the situation directly taking into account
the differences in the meanings that; the “crisis” is used as a euphemistic substitute for the
“war”. The euphemistic phrase “murderous assault” is also used to replace the word “war”:
“You know, it was nearly one year ago — (applause) — nearly one year ago | spoke at the Royal
Castle here in Warsaw, just weeks after Vladimir Putin had unleashed his murderous assault on
Ukraine” [Biden, 2023].

The euphemism expression “lust for land and power” refers to the aggression and acts of
war that Putin has committed to gain Ukrainian territory: “President Putin’s craven lust for land
and power will fail” [Biden, 2023]. We think these euphemisms perform a cooperative function
aimed at achieving politically correct discourse.

President Biden often uses expressive and emotive vocabulary. We suggest that Joseph
Biden employs euphemisms for the purpose of conflict-free intercultural communication and
emphasizing the positive aspects of negative phenomena. For example: “The defense of freedom
is not the work of a day or of a year. It’s always difficult” [Biden, 2023]; “And my message to the
rest of Europe: This new battle for freedom has already made a few things crystal clear” [Biden,
2022].

Speakingaboutthe Ukrainian-Russian war, the American leader prefers metaphorical
phrases such as “defense of freedom”, “fight for freedom”, “battle for freedom”, “great
battle for freedom”, “struggle for democracy and freedom” and “frontlines of freedom”
to describe it. Thus, the positive connotation of the term “freedom” leads to positive
associations for the recipient. Verbal impact on the addressee is considered to be the
main characteristic of the rhetorical function of euphemisms. Thus, we think it would be
better to consider the dual functions that these euphemisms have, i.e., distortive and
rhetorical.

However, the direct nomination (without euphemisms) of the main concepts is followed
by pointing gestures with his fingers. In our opinion, such Joseph Biden’s hand gestures create
the effect of unambiguous interpretation. They also serve as an effective non-verbal means of
drawing the audience’s attention to the key concepts of the speech. The direct nomination of
“war” is followed by the right-hand gesture (Figure 4). Using pointing gestures to accompany
direct nominations of key concepts such as “war” effectively emphasizes the seriousness of
the situation ensuring that the audience fully understands the significance of the issues being
addressed.

8B Biden speaks in Poland on one year anniversary of Russia's war in Ukraine — 02/21/23 o -
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Figure 4. Biden speaks in Poland on the one-year anniversary of Russia’s war in Ukraine (February 21, 2023):
“This war was never a necessity; it’s a tragedy. President Putin chose this war. Every day the war continues
is his choice. He could end the war with a word” [Biden, 2023].
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The 46" US President has also used pointing gestures of both hands to emphasize the key
message of his speech in Warsaw on February 21, 2023 (Figure 5). Using pointing gestures of
both hands is a powerful nonverbal communication technique for emphasizing key messages in
a speech. In the context of the speech, the use of pointing gestures with both hands served to
emphasize the importance of the key message and demonstrate a strong sense of conviction and
determination in communicating ideas to the audience. Joe Biden’s use of both hands raised and
pointing while stating, “No, you will not take my country”,“No, you will not take my freedom”, and
“No, you will not take my future” [Biden, 2023] enhances the overall impact and effectiveness of
the speech, making it more memorable and compelling for the listeners.

Joe Biden uses euphemisms to describe the war in Ukraine and Putin’s assumptions and
plans: “He thought he could weaponize energy to crack your resolve — Europe’s resolve” [Biden,
2023]. This euphemistic expression means the usage of energy resources as a means to gain
power, control the outcome of military actions, and use energy resources as a weapon to win
Ukraine. American leader often uses the adjectives “dark”, “not easy”, “hard”, and “unclear” to
refer to more serious social problems. For example, the euphemism “dark moments” is intended
to describe the brutal policies of the Soviet Union in the last century without direct nominations.

4& Biden speaks in Poland on one year anniversary of Russia’'s war in Ukraine — 02/21/23 (] o
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Figure 5. Biden speaks in Poland on the one-year anniversary of Russia’s war in Ukraine (February 21, 2023):
“No, you will not take my country”. “No, you will not take my freedom”. “No, you will not take my future”
[Biden, 2023].

In every society, euphemisms for death are the prevailing norm. People use them consciously
or unconsciously. It is a linguistic courtesy and conveys a social attitude. Joe Biden uses the
lexeme “sacrifice” which, in our opinion, indicates his intention to verbally represent the concept
of “death” through alternative linguistic means: “/ was honored to visit their memorial in Kyiv
yesterday to pay tribute to the sacrifice of those who lost their lives, standing alongside President
Zelenskyy” [Biden, 2023]. Following the politically correct and ethical tone, the President of the
United States of America uses the indirect nomination “lose their lives”. We consider the usage of
euphemisms to be quite appropriate in this context to avoid the taboo of death, which indicates
its preventive function.

According to the literature review, the word “support” is widely used in English-language
political discourse to more formally and politically correct the process of supplying humanitarian
aid, weapons, finance, etc. The United States of America has repeatedly provided material
assistance and supplied weapons and ammunition to Ukraine. Joseph Biden uses the widespread
politically correct term “support” to reflect the broad spectrum of US involvement in the war
against Russia: “our support”, “continued support”, “economic support”. For example: “Our
support for Ukraine will not waver, NATO will not be divided, and we will not tire” [Biden,
2023]. We conclude that euphemism has a cooperative function according to V. Velykoroda’s
classification [Velykoroda, 2008].
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As far as “support” in Joseph Biden’s speeches is concerned, we want to pay attention to
the background against which the analyzed this word is heard. We mean the flags of Poland,
Ukraine and the United States of America (Figures 2-5). Flags are a visual confirmation of the
unity and cooperation between these countries. It emphasizes the shared values and common
goals of these nations, drawing attention to the importance of their relationship and mutual
cooperation in addressing common challenges and promoting common interests. The use
of flags as a backdrop can also demonstrate the unity of these countries in their efforts for
stability, security and democracy. They are a visual representation of the strong partnership and
cooperation between the United States, Poland, and Ukraine.

According to research data (Table one), 47.2% (34 euphemisms) have a cooperative function
in Joseph Biden’s speeches. 38.9% (28 euphemisms) have been used for verbal cooperation,
conflict-free communication with the recipient (cooperative function). Six euphemisms (8.3%)
were used by the US President as a euphemistic substitute for taboos of religion, death, diseases
(preventive function), two euphemisms (2.8%) have rhetorical a function, and others (2.8%)
provide a euphemistic function.

Table 1.
Euphemism in Joseph Biden’s speeches

Function Frequency Percentage
Veiling function 28 389%
Cooperative function 34 47.2 %
Preventive function 6 8.3%
Rhetorical function 2 2.8%
Euphemistic function 2 2.8%
Total 72 100 %

Figure 6 demonstrates euphemism functions in Joseph Biden’s speeches.

2,80% 2,80%

8,30%

38.90%

47,20%

m Veiling = Cooperative = Preventive » Rhetorical » Euphemistic
Figure 6. Euphemism functions in Joseph Biden’s speeches
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Conclusions

Political discourseisaspecialtype of political relations characterized by institutionalization,
informativeness, distance, logical statements, socio-political terminology, and evocative
vocabulary. It is an integral part of domestic and foreign political processes and reflects
the complex of relations between the individual and society. Euphemism is a characteristic
element of political discourse. The role of euphemisms in political discourse is primarily
determined by the desire for politically correct intercultural communication, politeness and
tolerance, and mutual understanding. Euphemisms express the moral values of the society
and help to overcome intercultural barriers. The analysis of Joseph Biden’s political speeches
made it possible to identify groups of the most commonly used types of euphemisms,
namely, concealment of military conflicts (“conflict”, “invasion”, “aggression”, “fight for

n o u n u n o u

freedom”, “crisis”, “the great battle for freedom”); taboo of death (“sacrifice”, “pass away”,
“lose their lives”); socio-economic sphere (“the continued support”, “support”). According to
research data, 47.2% of euphemisms have a veiling function, 38.9% of euphemisms perform
a cooperative function and 8.3% of euphemisms have a preventive function in Joseph Biden’s
speeches.

As for multimodal aspects, we suggest Joseph Biden delivers the same viewpoint across
gesture and speech. Analyzing the gesture-euphemism correlation, we conclude that the 46%
US President mainly employed these gestures with integrative and complementary functions.
The present paper shows how the polyphonic self of the US political leader is conveyed not
solely through speech, but also through gesture. Thus, we assume that the driving force in the
evolution of the politician’s polyphonic self is the distribution of viewpoints across modalities
of political discourse, where they influence each other in live communication. Biden’s speech is
characterized by a short syntagm, as he slows down the pace, trying to convey every word to the
audience. The stress is mostly emphatic, with emphasis created by increasing pitch, volume, and
duration. Pauses, intonations, voice, register, and tone of speech, being a frame of euphemistic
connotations, form the specificity of the communicative and pragmatic field of audiovisual
narrative.

To conclude, an area worth further investigation is researching the peculiarities of
reproducing the functional features of euphemisms in the translation of Joseph Biden’s speeches
into Ukrainian.
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Euphemism occupies a central place in political discourse. The article aims to probe into the
rhetorical device of euphemism in the political discourse of the 46™ President of the United States, Joseph
Biden, during the Ukrainian-Russian war. The significance of the study is based on the necessity to
research the linguistic image of the Russian-Ukrainian war and its main political actors in current political
discourse. The relevance of this study is also determined by the aim to show the use of euphemisms in
current political discourse on the example of Joseph Biden’s speeches. The research methods of the article
combine continuous sampling, component analysis; comparison and observation, classification and
systematization of data, quantitative calculations, etc. The also study employs Multimodal Discourse
Analysis (MDA) which explores the relations between language and power as well as the relations
between language and image. Our research limits its analysis of multimodality to two modalities, gesture
and speech. President Joseph Biden’s speeches on the United Efforts of the Free World to Support the
People of Ukraine (February 26, 2022) and on the One-Year Anniversary of Russia’s Brutal and Unprovoked
Invasion of Ukraine of the US (February 21, 2023) at the Royal Castle in Warsaw serve as a material for the
study of euphemisms in political discourse.

Conclusions. Euphemism is a characteristic element of political discourse. The role of euphemisms in
political discourse is primarily determined by the desire for politically correct intercultural communication,
politeness and tolerance, and mutual understanding. Euphemisms express the moral values of society and
help to overcome intercultural barriers. The analysis of Joseph Biden’s political speeches made it possible
to identify groups of the most commonly used types of euphemisms, namely, concealment of military
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conflicts (“conflict”, “invasion”, “aggression”, “fight for freedom”, “crisis”, “the great battle for freedom”);
taboo of death (“sacrifice”, “pass away”, “lose their lives”); socio-economic sphere (“the continued support”,
“support”). According to research data, 47.2% of euphemisms have a veiling function, 38.9% of euphemisms
perform a cooperative function and 8.3% of euphemisms have a preventive function in Joseph Biden’s
speeches. We suggest Joseph Biden delivers the same viewpoint across his gestures and speeches. Analyzing
the gesture-euphemism correlation, we conclude that the 46t US President mainly employed these gestures
with integrative and complementary functions. The present paper shows how the polyphonic self of the
US political leader is conveyed not solely through speech, but also through gesture. Thus, we assume that
the driving force in the evolution of the politician’s polyphonic self is the distribution of viewpoints across
modalities of political discourse, where they influence each other in live communication. Biden’s speech is
characterized by a short syntagm, as he slows down the pace, trying to convey every word to the audience.
The stress is mostly emphatic, with emphasis created by increasing pitch, volume, and duration. Pauses,
intonations, voice, register, and tone of speech, being a frame of euphemistic connotations, form the
specificity of the communicative and pragmatic field of audiovisual narrative.

References

Amaireh, H.A. (2023). Biden’s Rhetoric: A Corpus-Based Study of the Political Speeches of the
American President Joe Biden. Theory and Practice in Language Studies, vol. 13, issue 3, pp. 728-735. DOI:
https://doi.org/10.17507/tpls.1303.22

Amaireh, H., Rababah, L. (2022). Rhetorical Discourse Analysis of Biden’s Address to the Nation on
Afghanistan: Positive Us and Negative Them. Journal of Positive School Psychology, vol. 6, issue 8, pp. 908-918.

Arif, N.F. (2015). Social and cognitive implications of using euphemisms in English. International
Journal of English Linguistics, vol. 5, issue 6, p. 151-156. DOI: http://dx.doi.org/10.5539/ijel.v5n6p151

Batsevych, F.S. (2004). Osnovy komunikatyvnoi linhvistyky [Basics of Communicative Linguistics].
Kyiv, Akademiia Publ., 344 p.

Biden, J. (2022). Remarks by President Biden on the United Efforts of the Free World to Support the
People of Ukraine. The White House. Available at: https://www.whitehouse.gov/briefing-room/speeches-
remarks/2022/03/26/remarks-by-president-biden-on-the-united-efforts-of-the-free-world-to-support-
the-people-of-ukraine/ (Accessed 9 November 2023).

222



ISSN 2523-4463 (print) ALFRED NOBEL UNIVERSITY JOURNAL OF PHILOLOGY
ISSN 2523-4749 (online) 2023. Ne 2 (26/2)

Biden, J. (2023). Remarks by President Biden Ahead of the One-Year Anniversary of Russia’s Brutal and
Unprovoked Invasion of Ukraine. The White House. Available at: https://www.whitehouse.gov/briefing-
room/speeches-remarks/2023/02/21/remarks-by-president-biden-ahead-of-the-one-year-anniversary-
of-russias-brutal-and-unprovoked-invasion-of-ukraine/ (Accessed 9 November 2023).

Blackledge, A. (2006). “The Man Say ‘They don’t Need it.” Gender and the Extension of Language
Testing for British Citizenships. Studies in Language & Capitalism, vol. 1, pp. 143-161.

Butova, I.S. (2010). Prizvyska yak zasib popovnennia politychnoho hlosariiu SShA ta Ukrainy [Nick-
names as a means of expanding the political glossary of the United States and Ukraine]. Visnyk Lvivskoho
universytetu [Lviv University Bulletin], vol. 10, pp. 103-104.

Dubynets, Z.0. (2011). Evfemizmy v ukrainskii movi (na materiali presy). Avtoref. dys. kand. filol. nauk
[Euphemisms in the Ukrainian language (based on the press). Extended abstract of PhD philol. sci. diss].
Zaporizhzhia, 20 p.

Herus, O., Kulyk, A. (2018). Osoblyvosti funktsionuvannia evfemizmiv ta slengizmiv u suchasnomu
anhlomovnomu dyskursi [Euphemisms and slangisms functioning in modern English discourse].
Vcheni zapysky Tavriiskoho natsionalnoho universytetu imeni V.I. Vernadskoho. Seriia «Filolohiia.
Sotsialni komunikatsii» [Scientific Notes of V.l. Vernadsky Taurida National University. Philology. Social
Communications], vol. 29, issue 68, no. 4, pp. 31-36.

Holder, R.W. (2002). How Not to Say What You Mean: Dictionary of Euphemisms. New York, Oxford
University Press, 525 p.

Johnson, D.W., Johnson, R.T. (2000). Civil political discourse in a democracy: The contribution of
psychology. Peace and Conflict: Journal of Peace Psychology, vol. 6, issue 4, pp. 291-317. DOI: https://doi.
org/10.1207/S15327949PAC0604_01

Keraf, G. (2006). Diksi dan Gaya Bahasa [Diction and Style of Language]. Jakarta, Gramedia Pustaka
Utama, 346 p.

Leinfellner, E. (1971). Der Euphemismus in der politischen Sprache [The Euphemism in the Political
Language]. Berlin, Duncker & Humbolt, 177 p.

Mahfoud, N., Khaldaoui, R. (2023). A Critical Discourse Analysis of Biden's First Speech on the War in
Ukraine from the Perspective of Ideological Square Model. International Journal of Linguistics, Literature
and Translation, vol. 6, issue 3, pp. 132-143. DOI: https://doi.org/10.32996/ijllt.2023.6.3.15

Mihas, E. (2005). Non-Literal Language in Political Discourse. LSO Working Papers in Linguistics, vol.
5, pp. 124-139.

Nurkhamidah, N., Fahira, R.Z., Ningtyas, A.R. (2021). Rhetorical Analysis of Joe Biden’s Inauguration
Address. JL3T (Journal of Linguistics, Literature and Language Teaching), vol. 7, issue 2, pp. 73-82. DOI:
https://doi.org/10.32505/jI3t.v7i2.3371

Pavlichenko, L. (2022). Polarization in Media Political Discourse on the War in Ukraine: Critical
Discourse Analysis. Visnyk Universitetu imeni Alfreda Nobelya. Seriya: Filologicni Nauki, vol. 2, issue 24, pp.
214-223. DOI: https://doi.org/10.32342/2523-4463-2022-2-24-18

Rybalka, S. (2006). Mova mimiky, pohliadiv, zhestiv [The Language of Facial Expressions, Looks,
Gestures]. Donetsk, TOV VKF “BAO” Publ., 224 p.

Saprykina, O. (2017). Rol ta mistse evfemizmiv u systemi nominatyvnykh zasobiv anhliiskoi movy
[The Role and Place of Euphemisms in the System of Nominative Means of the English Language]. Nova
pedahohichna dumka [A New Pedagogical Idea], vol. 2, pp. 49-51.

Shvechkova, Yu. (2021). Politychni evfemizmy yak zasib realizatsii komunikatyvnykh stratehii i taktyk u
politychnomu dyskursi (na materiali promov Terezy Mei) [Political euphemisms as a means of implementing
communicative strategies and tactics in political discourse (based on Theresa May’s speeches)]. Aktualni
pytannia humanitarnykh nauk [Topical Issues of the Humanities], vol. 35, issue 6, pp. 129-133. DOI: https://
doi.org/10.24919/2308-4863/35-6-19

Taranenko, O. (2017). Dolannia evfemizatsii v “movi viiny” ukrainskoho mediinoho ta
polityvnoho dyskursu [Overcoming euphemism in the ‘war language’ of Ukrainian media and
political discourse]. Visnyk Natsionalnoho universytetu «Lvivska politekhnika» [Bulletin of Lviv
Polytechnic National University], vol. 1, issue 883, pp. 148-153.

Turchyn, V.V, Turchyn, M.M. (2011). Nimetskyi politychnyi dyskurs ta yavyshche evfemii [German
political discourse and the euphemism phenomenon]. Naukovi zapysky Natsionalnoho universytetu
«Ostrozka akademiia». Seriia: Filolohichna [Scientific Notes of the National University of Ostroh Academy.
Philology], vol. 20, pp. 189-197.

223



ISSN 2523-4463 (print) ALFRED NOBEL UNIVERSITY JOURNAL OF PHILOLOGY
ISSN 2523-4749 (online) 2023. Ne 2 (26/2)

Velykoroda, V.B. (2008). Semantychni ta funktsionalno-prahmatychni kharakterystyky evfemizmiv v
anhliiskii movi. Dys. kand. filol. nauk [Semantic and functional-pragmatic characteristics of euphemisms in
English. PhD philol. sci. diss.]. Lviv, 237 p.

Woodford, K. (Ed.). (2013). Cambridge Dictionary. Cambridge, Cambridge University Press. Available
at: https://dictionary.cambridge.org/ (Accessed 9 November 2023).

Yanush, O. (2009). Evfemizmy ta inshi vydy semantychnykh zrushen u suspilno-politychnii leksytsi i
frazeolohii [Euphemisms and other types of semantic changesin socio-political vocabulary and phraseology].
Visnyk Zhytomyrskoho derzhavnoho universytetu. Filolohichni nauky [Bulletin of Zhytomyr State University.
Philological Sciences], vol. 45, pp. 143147.

Oo0epxaHo 19.09.2022.

224



ISSN 2523-4463 (print) ALFRED NOBEL UNIVERSITY JOURNAL OF PHILOLOGY
ISSN 2523-4749 (online) 2023. Ne 2 (26/2)

VK 811.111°42:81/116.3
DOI: 10.32342/2523-4463-2023-2-26/2-14

OLHA CHERNENKO
PhD in Philology, Associate Professor,
Department of Germanic and Finno-Ugrian Philology,
Kyiv National Linguistic University
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Y cTaTTi 34iicHeHOo cnpoby NobyaoBM Ta 3aCTOCYBaHHA NiIHIBOCEMIOTUUYHOT MOAENT AOCNIAMKEHHS eK-
3UCTEHLIMHOrO KOHMAIKTY Y Cy4acHOMY aHIZIOMOBHOMY XYZOXXHbOMY AMCKYpCi. BUCBITNIEHO cyyacHy TeH-
AeHUjito GiNnonoriyHnx Ta couiaibHO-TyMaHITapHUX CTYAiN A0 3a/71yYeHHs iHCTPYMEHTapito CEMIOTUKM, Teo-
pii ANCKYpCY Ta MyIbTUMOAANbHOCTI Y NPOLLEC KOMMN/IEKCHOrO aHani3y TBOPY MUCTELTBA AK XYAO0KHbOI MO-
Aeni pincHocti. JocnigKeHHA I'PpYHTYETbCA Ha NPAKTUYHUX BA0Kax intocTpaTUBHOrO maTtepiany, Bigibpa-
HUX OUCKYPCUBHUX GparmeHTax 3 XyA0XKHbOro TBOPY, AKi MiCTATb eK3UCTeHLiHMIA KOHGAIKT. CyTb Nobyao-
BM CEMIOTMYHOI MoAeNi AOCNiAXKEHHA iHTPa Ta iHTEPNepPCOHAIbHOIO KOHOAIKTY 33 LOMOMOroH TeopPeTUY-
HUX 38,00yTKiB cemioTuKM Ta niHreocemioTuku (Y. Mipc, KO. lotmaH, Y. EKo, I.Moyenuos) Ta Teopii guckypcy
Ta mynbTumoganbHocTi (G. Kress, K. O’ Halloran, C. Forceville, M. Halliday) nonsarae y moxaunBocti Bceoxo-
NAOKYOro aHani3y KOHDNIKTY Y XyA0KHbOMY AUCKYPCi 3 BUABAEHHAM NAaTEHTHUX, aMbBiBaI@HTHUX CMUCAIB
Ta pPeNIeBaHTHOrO PEKOHCTPYIOBAHHSA Ta iHTepnpeTaL,ii KOHOAIKTY y TBOPi YunTayem.

Tomy, Memotro cTaTTi € OKpecneHHA nepesar iHTerpasbHOro Nigxoay A0 BUBYEHHA KOHPAIKTY y cydac-
Hil NiHrBOKOH®ANIKTONOTIT Ta NOByA0Ba NIHFBOCEMIOTUYHOT MOAENT A1A aHaNi3y Ta iHTepnpeTaL,ii eK3ncTeH-
LiMHOro KOHMNIKTY Yy XyA0XKHbOMY AUCKYPCi. [LOCArHEHHA NOCTABAEHOI METU MOXK/NBE Yepes BUPILLEHHS
TaKnx 3080aHb: 1) BUCBIT/IEHHSA 3400YTKIB CEMIOTUYHOTO Ta MY/IbTUMOZA/IbHOTO Niaxo4y A0 KOMYHiKaTUB-
HUX CUCTEM CUHTETUYHOTO PiBHA, WO MICTATb KOHDAIKT; 2) PO3KPUTTA MicLA, PONi | NOTeHLiaNy eK3ucTeH-
LiiHOro KOHONIKTY Y XyA0XKHBOMY TBOPI 33 LONOMOTOH0 BULLLE3a3HAYEHWUX METOAMK; 3) NobyaoBa NiHrBoCe-
MiOTUYHOT MoAeNi [OCNIAKEHHA EK3UCTEHLIMHOIO KOHOANIKTY Y CydaCHOMY XYAOXKHbOMY AMCKYPCi.

TeopeTuko-meTof0noriyHy 6asy AOCNIAMKEHHA CTAHOBAATb TEOPETUYHI Memodu aHanisy, CUHTe3y,
y3araJibHeHHA a TaKOXX MeToA, My/IbTUMOAAIbHOMO Ta NIHFBOCEMIOTUYHOIO aHani3y A4 BU3HAYEHHA KOM-
NMOHEHTIB CEMiO3UCY iIHTPANEPCOHAIbHOIO EK3UCTEHLLIMHOIO KOHMIKTY Y XYAO0KHbOMY AUCKYPCI.

Pe3ysnbmamu AOCNIAXKEHHA NONATatoTb Y CTBOPEHHI IHTErpasibHOi CEMIOTUYHOT MOAENI aHaNi3y eK3UCTEH-
LiiHOro KOHAIKTY Y Cy4aCHOMY aHT/IOMOBHOMY XYZOXHbOMY AUCKYPCi, iKa nepeabayae HaABHICTb CTAaTUYHOT
Ta AMHAMIYHOI CKNaZOoBOI Y il CTPYKTYpPi BUABNEHI, 30KpeMa Y NpoLLeci CeMIOTUYHOIO NPOYUTAHHA TBOPY Y TPbOX
NOCAiAOBHUX CTagiAaX MiMe3sunCy, cemiosncy Ta cuHTesy. BuasneHo NiHrBoCEMIOTMYHI 3acO0bU penpeseHTaLlii ek-
3UCTEHLIMHOTO KOHGAIKTY Ha Pi3HUX PIBHAX XYA0MKHBOTO TBOPY, WO MalTb My/bTUMOAANbHY Npupoay. Mpoa-
Hani30BaHO Ta KNacMpiKoBaHO TEMMNOPA/IbHI, MCUXOIOTIYHI, 3HAKOBO-CUMBOIYHI XapPaKTEPUCTUKM EK3UCTEHLLiIN-
HOro KOHOIKTY, LLLO CKNaAaoTb CEMIOTUYHMIA NPOCTip abo cemiocdepy Xya0KHBOro TBOPY. Y pe3ybTaTi BUsB-
NIeHHA Ta 06’€AHAaHHA YMHHMKIB AKi BU3HAYalOTb XapaKTep nepebiry eKsMCTeHLINHOro KOHOAIKTY Y XY40KHbOMY
TBOPi OY/10 PEKOHCTPYMOBAHO /IIHIBOCEMIOTUYHY MOAENb aHa/i3y LbOro BMAY iHTPaNepCoHaIbHOrO KOHOAIK-
Ty. Mogenb oxonntoe BUBYEHHA CEMIOTUYHMX CKAAL0BUX 3HAKOBO-CMMBOAIYHOTO, NCUXO/IONYHOrO Ta YacOBOrO
NPOCTOPY Ta NOBEPXHEBI | FMOWHHI PiBHI CEMIOTUYHOTO MPOYUTAHHA XYL0KHBOTO TBOPY, HA AKMX BiAOYBaeTbCA
[,eKOAYBAHHA Ta PEKOHCTPYKLLA KOTHITUBHMX, MOBEAHKOBMX Ta eMOLLIMHMX aCneKTiB KOHAIKTY.
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aggravation of socially significant issues, in particular the question of the value

of human life and its freedoms as an existential form of being. The formation of
postmodernism as a new cultural reality characterized by an ironic interpretation of reality,
cultural indirectness, artistic activity that goes beyond abstraction, the need to revive art through
conflict, sincerity, emotion, contributed to the phenomenon of interpenetration of types and
genres of art and their representation in communicative systems of the synthetic level [[pybunu,
'myKka, 2020; Andreichuk, 2020; Verderber, MacGeorge, 2016].

Human communication is characterized by semiotics as a mediated way of transmitting
information, modelling any reality, whichis notits duplicate, but creates opportunities for multiple
interpretations and reinterpretations, thereby acquiring necessarily a symbolic character.

According to Yu. Lotman’s definition, artistic forms of communication are created in the so-
ciocultural context; moreover, they are characterized as “secondary modeling systems” [/loT-
MmaH, 2000, p. 144], a special type of sign systems designed to create artistic models of reality. In
the above-mentioned context, not only the question of symbolism and sign systems that a person
masters during his life, but also semiotic codes as a certain system of rules and restrictions,
established in the mind of the author and the interpreter ensures the construction of common or
close meanings and associations to both sides of the sign-decoding process. This phenomenon is
predominantly viewed as a definite network that the interpreter “imposes on the phenomenon
of simulated reality in order to obtain information” [EKo, 2006, p. 242].

The combined forms of conflict communication in fictional discourse is the field of special
interest for semiotics, since semiotics, linguosemiotics, the theory of discourse and multimo-
dality propose an effective mechanism for the analysis of communication transmitted through
several channels or modes at once. It should be noted that a certain gap or backlash is formed
between reality and its simulated description, the quality and size of which depend on the
chosen communication channel or even on their combination, which makes it possible to talk
about the “law of semiotic excess” [Aini, 2000, p. 122; Moyenuos, 2002, p. 46]. At the same time,
the sign acts as both a means and a mediator for modelling reality in the process of semiosis as
a dynamic process, the action of the sign within the semiotic triangle “sign/object/interpretant”
is based on the power of the sign “to represent something other than itself” [Lini, 2000, p. 84].
Thus, the process of understanding a literary work with the conflict development in its dynam-
ic structure in the triadic model “reality — semiotics of reality — artistic representation” is carried
out through the code and the interpreter, which enables the understanding and interpretation
of the objective-subjective structure of the work, as well as its reusable reading. However, if the
verbal fictional discourse covers the ready-made signs, then in the visual text these signs should
be constructed earlier.

Thus, artistic modelling of reality not only expands the space of the possible and correlates
relations with reality, but also implements a “structural-semiotic explanation of the phenomenon
of creation of a work of art and its existence as a whole” [Xanpynina, 2017, p. 344].

Conflict is an integral part of a literary work as a way of modeling the reality of human ex-
perience. In drama, cinematography, and literature, conflict is the core of the problem-themat-
ic level; it is the engine that drives the plot of the story forward revealing the characters through
their interaction, circumstances, exposing their roles in relation to the theme. In other words, it
is @ mandatory component of a dramatic work, which is closely intertwined with other elements
such as characters, plot, ideological content, style, etc.; an essential part of any story, which pro-
vides a dynamic development of the storyline, its meanings and interpretations.

So, the goal of the current research is to identify the main advantages of a complex inte-
gral approach to the study of conflict in modern linguistics and to build a linguosemiotic mod-
el for the analysis and interpretation of existential conflict in fictional discourse. The tasks of the
investigation include: 1) the study of the contemporary semiotic and multimodal approach in
its application to the synthetic level communicative systems containing conflict; 2) the identifi-
cation of the place, role, and potential of the existential conflict in fictional discourse using the
previously stated methods; 3) the determination and presentation of a linguosemiotic model
for the study of existential conflict in modern English fictional discourse. Methods include gen-
eral-scientific methods of analysis, synthesis, deduction as well as the method of linguosemiotic

The era of social transformations, changes, and upheavals is characterized by the
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and multimodal analysis to determine the components of semiosis of existential intrapersonal
conflict in fictional discourse.

The conflict has repeatedly and successfully become the focus of scientific research from
the standpoint of various branches of human knowledge. In search of a meta-method of its re-
search and settlement, thorough studies of the conflict as a universal phenomenon were carried
out from the point of view of psychology, philosophy, sociology, linguistics, semiotics, etc. More-
over, conflictology and linguistic conflictology, as a field that arose in the 80s of the last century
has become a unified platform for the whole range of tasks, related to the study of conflict pri-
marily as a social phenomenon, its genesis, development, resolution, and settlement [EpemeH-
Ko, 2018; MoiceeHKo, 2018].

The modern toolkit of linguosemiotic research methods makes it possible to form and rep-
resent an algorithm for the study of conflict communication, in particular, in fictional discourse
[BipueHko, 2012; BoiiuexoBcbka, 2018; ®ponosa, OMeumnHcbKa, 2018; YepHeHko, 2022; Kumral,
2013], media discourse [3pa*keBcbKa, 2013; MoiceeHKo, 2018; Malki, 2018], political discourse
[Krélikowska, 2015; Panasenko, 2018], cinematic or film discourse [[py6uy, MN'muka, 2020; Kpuca-
HoBa, 2020; WWnpmaH, Kotnap, CynpyH-*Knsoaposa, 2018], from the viewpoint of corpus linguis-
tics [Yusupova, 2018], cognitive studies [Panasenko, Gregus, Zabuzhanska, 2018], etc. A compre-
hensive study of various types of conflicts, including existential ones, using the toolkit of mul-
timodal approach, discourse theory, and semiotics, has not been carried out, which raises the
question of the relevance of this study in the spectrum of the combination of verbal, nonverbal,
and graphic semiotic resources of generation, functioning, and interpretation of conflict commu-
nication in fictional discourse.

In the fictional and film discourse, as its intersemiotic translation, the conflict is represent-
ed by different levels of verbal, non-verbal, graphic, visual, audio, etc. means depending on the
plane of implementation of two main types of conflicts: external (interpersonal) and internal (in-
trapersonal) types.

Fictional discourse as “the mental-communicative interaction of the author and the poten-
tial reader, which takes place in a certain historical and socio-cultural context and is based on the
individual author’s conceptual sphere as the sum of worldview orientations” [®ponosa, OmeunH-
cbKa, 2018, p. 54], materializes the conflict in the fabric of the literary work, where the speech
of the characters embodied by the author is a secondary communicative activity. Accordingly,
the zones or planes of realization of intrapersonal and interpersonal conflicts, which collectively
form the organic storyline of the work, are different. If interpersonal conflicts are located in
the so-called “character zone” of the implementation of the secondary narrative strategy, then
intrapersonal conflicts are located in the “author’s” zone of the primary narrative strategy.

The issue of classification of the above-mentioned types of conflicts is considered depend-
ing on the selection of certain criteria, according to which both inter- and intrapersonal conflicts
are assigned to certain groups. Thus, taking into account the criterion of literary genre, conflicts
are divided into epic, dramatic, and lyrical; based on literary genres — comic, tragic, etc. Within
the framework of the epic genres of fictional discourse studied (social, graphic, socio-psycholog-
ical, postmodern novel, short story) the main types of conflicts are traditionally distinguished ac-
cording to the “level of confrontation” and are divided into the following types: “Man /Person vs
Self”, “Man vs Man”, “Man vs Society”, “Man vs Nature”, “Man vs Technology/Machine”, “Man
vs Supernatural/God/Fate/Destiny”, etc. [Rand, 2000, p.133].

Taking into account the feature “level of conflict realization” (intrapersonal, interpersonal,
intergroup, etc.), these conflicts are placed in the discourse zone of the “narrator” or “character
zone”, an intermediate zone is located between them, where conflicts are realized according to a
mixed type by means of fictional characters, verbal and non-verbal means of communication as
well as the author’s means placed in the narrative part of a fiction. Essentially, if the conflict of the
type “Man vs Man” is placed by the author in the zone of the character, and the conflicts belonging
to the type “Man/Person vs Self”, “Man vs. God/Fate/Inevitability/Supernatural” — in the zone of
the narrator, then the rest of the above-mentioned types can be realized in the so-called interme-
diate zone of the disharmonizing plane of the fictional discourse [HepHeHKo, 2022, p. 204].

The unifying feature of internal and external conflict in literature, drama, and cinema is
the thematic feature “field of manifestation” of the conflict, therefore, artistic modeling of such
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types of conflict as political, social, national, religious, economic, ideological, family, philosoph-
ical, existential, spiritual, moral (between reason and feeling, friendship and truth, desire and
duty) are distinguished in the fictional discourse.

The diversity and heterogeneity of the spheres of manifestation of internal and external
conflicts in the social being confirm the postulate of existentialist philosophers about the dis-
proportion of the philosophical categories of existence/essence, which implies the drama of hu-
man existence, as well as the problems of choice and freedom as a potential experience of cri-
sis and conflicts. Therefore, the very existence of the dimensions of essence, existence, free-
dom of choice, fear implies the power of conflict as a driving force of human progress [Guignon,
2002; May, 2004; Spinelli, 2008]. Moreover, in the conditions of dynamic, global, personal, cul-
tural changes, the simultaneous presence of a person at different levels of society from the mi-
cro level (individual characteristics, family, friends, school, church, etc.) to the macro level (socio-
economic status, culture, education, legislative system, ideology, etc.) leads to interweaving of
conflicts from different “spheres of manifestation” of human existence, which, accordingly, lays
the groundwork for such a complex and multi-component phenomenon as existential conflict.

Thus, an existential conflict or crisis belongs to an internal type of conflicts, its forms of
manifestation are existential-conflict states of the personality, caused by extremely complex
conflicting worldview challenges of life (the meaning of life, personal identity, alienation, death,
etc.), which are difficult for a person to reflect on, difficult to self-regulate, and have an emotion-
al-conflict nature [APA Dictionary of Psychology]. The emotional components of the manifesta-
tion of existential conflict states include emotional pain, despair, anxiety, loneliness, etc. The
cognitive component of the existential conflict includes the problem of loss of personal value ori-
entations, senselessness of existence, own mortality. The behavioral aspect of the existential cri-
sis is often expressed in antisocial behavior, addictions, and compulsive manifestations. Unsta-
ble social conditions, global crises, and uncertainty serve as the basis for the emergence and ex-
acerbation of existential conflict states of the individual, which are based on deep and difficult in-
ternal conflicts of the individual, which arise “as a result of the subject’s meeting with such diffi-
cult-to-understand realities of human existence as the meaning of human existence, the tragedy
of the end of human life, alienation, loneliness, divorce, hope, the experience of love and happi-
ness, self-realization, fateful decision, etc.” [KpacunbHukos, Mau, 2021, p. 80].

The problem of existential conflicts of the individual has traditionally been studied within
the framework of the synthesis of philosophy, sociology, psychology, and conflict studies. The ex-
istential-humanistic research paradigm, which is based on deep semantic, worldview experienc-
es of the subject, which have an emotional-conflict nature, was formed thanks to the works of
such outstanding scientists as E. Husserl, M. Heidegger, S. Kierkegaard, K. Jaspers, A. Maslow, R.
May, E. Fromm, and others. The interdisciplinary aspect of the study of existential conflicts is also
represented by the existential-phenomenological direction as a synergy of humanistic psycholo-
gy, philosophy, linguistics, sociocultural studies, and semiotics, where the priority in the study of
existential crises is a deep reading of the existential anxiety of the individual and the problem of
finding psychological determinants of overcoming existential-conflict states.

Looking for a meta-method for the study of various forms of communication and its com-
ponents, in particular, conflict, we pay special attention to linguosemiotic analysis, as it provides
new opportunities for the identification of latent, ambivalent meanings and the correlation of
these results with a broad sociocultural context, which is certainly important in the study of such
semiotically complicated form of communication as fictional discourse.

According to the definition of an artwork/literary work as an artistic model of reality, a “sec-
ondary modeling system”, which is the starting point of the structural-semiotic concept of Yu.
Lotman, several levels of flexible modeling of a literary work are distinguished, in particular, an-
alytical, theoretical, interpretive, and semiotic-cultural [JlotmaH, 2000, p. 250]. The semiotic-cul-
tural model as an intertextual interpretation of the symbolism of a literary work makes it popu-
lar in the process of researching works of art precisely because of the possibility of decoding and
interpreting the complex process of perception and relationships between the sign and the re-
cipient. Ultimately, a sign as an object of linguosemiotic research, which, in addition to referen-
tial and semantic meaning, also has an expressive meaning (emotions, feelings, moods), can be
represented at the level of paradigmatic and syntagmatic analysis, unthinkable out of the socio-
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cultural context and the process of interpretation, and, accordingly, the semiotic code as a cer-
tain “net that the interpreter imposes on the phenomenon of reality in order to obtain informa-
tion” [Eko, 2006, p. 243]. In addition, the modern procedure of semiotic analysis of any literary
work assumes the presence of semiotic components, which are divided into constant (temporal,
psychological, symbolic space) and transitional (changing symbolic space) and also relies on the
analysis of surface and deep levels of semiotic reading of fiction — mimesis, semiosis, and syn-
thesis. Thus, the application of the semiotic model to the reading, decoding and interpretation
of a literary work as a secondary modeling system, in which a fragment of reality is not only re-
flected, but also modeled, generated, functions, and even predicted, opens up wide opportuni-
ties for the analysis of fictional, cinematic, media, political, etc. discourse, including that which
contains conflict.

The artistic interpretation of reality in both literature and drama occurs through conflict.
Actually, the conflict lays the implicit basis of the symbolic space of such a work — dualism and
the opposition of the real and the ideal, which, in the end, enables the reconstruction of its
harmonious understanding. Researchers of the role of conflict in the structure of fiction warn
against a simplified understanding of the conflict as a direct “duplicate” of the life conflict, which
is reduced only to the intensity of personified clashes, the struggle of characters, similar to the
intensity of social relations in reality. Even in this interpretation, it is understood as a reflection
of life's contradictions in a broader sense, where one cannot do without an understanding of the
philosophical category of existence. The complexity of the presented problem also lies in the fact
that the conflict in fictional discourse is an element of both content and form, and also acts as
one of the main components of the work on a par with such primary elements of drama as “ac-
tion” and “character”, and therefore, it can be interpreted as a complete ideological and artis-
tic category that does not require too detailed delimitation or fragmentation. After all, thanks to
the conflict, the idea of the work is revealed, thus outlining its functional purpose, which is char-
acterized by a fairly wide range of various functions of conflict: modeling, epistemological, didac-
tic, evaluative, aesthetic, hedonistic, cathartic, etc. [BiTpeHko, 2012; Llyptona, 2004].

Existential conflict in literature and cinematography is characterized by the depth of emo-
tional dimensions, where an important role is played by the symbolic nature of verbal and non-
verbal codes of the manifestation of emotional-sensual experience embodied in the practices of
inner experiences. Accordingly, the means of the spectrum of the linguosemiotic toolkit for the
construction and reconstruction of existential-conflict states of the individual is characterized by
diversity and multimodality.

Existential crises are usually depicted in such literary and film genres as art-house, noir, so-
cio-psychological drama, decadence, philosophical literature, dystopia, social-household drama,
biographical novel, psychological novel, graphic novel, etc.

If in the fictional discourse, the literary-semiotic model of the analysis of a work of art in-
volves the “overlay” of a network as a plot element to highlight further details of the semiotic
reading of the work and is more static, then the pragmasemiotic model of communication in film
discourse is characterized by greater mobility and componentity, which accommodates “the me-
diated interaction of the collective author and recipient with the help of verbal, non-verbal and
cinematographic resources and is delayed in time and space” [KpucaHoBa, 2020, p. 124]. Visu-
al signs of film language (R. Barthes™ term), unlike language signs, have an arbitrary and motivat-
ed nature, respectively, the possibilities and laws of interpretation, modeling, the logic of visu-
al semiotic systems differs from the logic of building an artistic model of a literary work. A sign in
the cinema, which is formed with the help of lighting, camera angle, frame color, mise-en-scéne,
frame color, acting, etc. is part of a code that consists of visual, audio, and text information. Since
the signified in the film discourse has a multimodal nature, the meaning, accordingly, is not im-
manent, but more transcendental to the film, which enables a clear reading of the existential-
conflict states of the characters, their relationships with others, actions, etc. Thus, R. Barthes sin-
gles out three levels of meaning in a movie:

1) the informative level, at which the process of directly conveying the message to the
viewer takes place, which, in fact, makes this level communicative;

2) the symbolic level of meaning, where the study of the symbolic space of cinematic dis-
course takes place with the help of cultural, historical analysis, dramaturgy, psychoanalysis;
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3) the filmic level, the level of meaning of the open meaning, which makes the film an un-
finished reflection for the viewer [Barthes, 1970, p. 876].

Essentially, the depth of reading a sign in a fictional discourse depends on the cultural and
value background and individual knowledge of the recipient of the work, and, accordingly, the
“common interpretant (commind)” which is necessary to establish a communicative process
[Andreichuk, 2020, p. 65]. The process of interpretation of the work by the reader (reading upon
the text) is a rather complex and demanding activity, which is based on literary, linguistic, intel-
lectual, etc. reader competencies. Actually, the reader reconstructs the new text around his val-
ues in order to form and present his own position as a point of view of the world and a new way
of looking at it.

We note that the process of semiotic reading of a literary work correlates with the levels of
meaning in a film work identified by R. Barth. Thus, N. Kumral, characterizing the process of se-
miotic reading of a literary work as a complex approach consisting of three consecutive phases
of reading, singled out the stage of reading a work to extract the direction of the meanings em-
bedded in it: the level of mimesis, or the natural domain, the stage of simeosis as the interpre-
tive process of construction of meanings by the reader (cultural domain), and finally, the stage
of synthesis, where the reader moves from the said to the unsaid, creating a critically under-
stood text of counterarguments directed at the author, and he attributes such a critically-orient-
ed reading of the work to the symbolic domain as the highest process of signification and eval-
uation [Kumral, 2013]. Critically, the author defines semiosis as “a triadic (sign/object/interpre-
tant) socio-cognitive dynamic process that depends on the context and the interpreter” [Kum-
ral, 2013, p. 32].

Nevertheless, O. Kyrylova, based on considerations of multi-level cinema reality of creat-
ing a relevant semiotic-cultural interpretive model of a decadent film-maker, which often serves
as a film space for embodying the existential conflict of the individual, singles out such levels
of analysis as “morphological, to which the form, structure, and composition of the film-maker
are subordinate, stylistic, where style is analyzed as a culture-specific code, rhythmic, which ex-
plores linear unity as the organization of screen space in motion and the composite frame con-
struction, intertextual, which demonstrates the cinematic origins of the film work and its inter-
textual potential for the further film tradition, auditory — musical series and background sound
accompaniment, tactile, which connects rhythmic and anthropological levels, montage — mon-
tage division of the film space, as well as specific anthropological and narrative levels” [Kupuno-
Ba, 2018, p. 18-20].

Analyzing the existential crisis of an individual in fictional discourse, we would like to go
further and define the existential conflict as present in all blood vessels of a dramatic work, if it
is possible to compare a work of art with a living being. On the anthropological level, this is em-
bodied in the selection of the appropriate acting texture and artistic characters, on the narrative
level —in the first person limited narration technique, on the editing level, where editing is con-
sidered the leading element of creating a sign in fiction — it is embodied in the use of the editing
technique as an artistic technique in fictional discourse and can contain both an emotional and a
rational element. Respectively, we find signs, elements, components, signs and symbols that rep-
resent the conflict at other levels of an abstract interpretive model as a “network” of a finished
literary work, as well as at the stages of a semiotic reading of such a work.

Having analyzed the dynamics of intrapersonal existential conflict development as an in-
tegral part of a literary work and its fragments, represented in a fictional discourse by different
modes of communication (semiotic resources) we singled out the main components which form
a semiosphere of such a work which provides a «toolkit» for its dynamic semiotic reading.

The semiotic space of the literary work, the semiosphere (Yu. Lotman’s term) consists of se-
miotic constants: temporal space (artistic time: plot, fictional, biographical, social and everyday),
psychological space (moderate, extreme, etc.), a sign-symbolic space (constant symbolic/transi-
tional symbolic) that serves as a universal means of constructing and reconstructing the mean-
ings of an artwork/fiction. The representation of the existential conflict with multimodal semiot-
ic resources by the primary narrative strategy occurs mostly at the problem-thematic and sub-
textual/symbolic level of the literary work and is woven into the plot as a necessary element for
the interpretation of the work as a whole.
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extreme etc.)
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ideological etc.

Recourses
Verbal, non-verbal graphic
etc.

Fig.1 Semiotic model of existential conflict analysis in fictional discourse

The semiotic model of fictional discourse is complex in its structure and also comprises its
characters and developments of the plot with a conflict fitting into the overall structure of the
storyline. The illocutionary purpose of the author is reconstruction of the meaning by the reader
which occurs at the intersection of verbal, nonverbal and graphic semiotic systems and evokes
particular emotional and evaluative reaction in them.

The scheme of interpretation and analysis of the work in general and its conflicting compo-
nent in particular by means of the analysis of the semiotic model involves successive stages of
analysis of various sign systems or semiotic resources (verbal, non-verbal, graphic, audio, graphic
units, etc.), which intersect and interact, and therefore do not appear before the reader in a cer-
tain established sequence or in the order of their occurrence, but as if in a mirror image of arbi-
trarily located semiotic constants. The first thing the recipient gets to know is the title of the fic-
tion as one of the main symbols of the artistic code created by the author with multi-stage cre-
ative effort, the decoding of which requires, accordingly, a consistent understanding of all stages
of the semiotic reading of the literary work and the study of the laws of the individual author’s
language.

Next, individual images created by the author thanks to the possibilities of artistic means
are revealed to the reader/viewer, taking into consideration the specifics of the functioning of
each level of the work, corresponding to one or another type of sign systems and the logic of
their interaction. Respectfully, these levels are not considered in a mirror perspective (interpre-
tation phase) in the process of analysis, but in a sequence that corresponds to the increasing lev-
el of abstractness of the work (critical comprehension phase). The mechanism of interpretation
involves the movement from the most abstract level of the work of art as a model of semiosis to
the least abstract, related to the ontological referents of the art of words as “a type of symbolic
activity that reflects their integrity” [AcTpaxaH, 2010, p. 12].

Such referents are primarily a person (his feelings, actions, emotions, experiences, moods,
events of his life) and the world (in its spatial and temporal dimensions). The final stage of the in-
terpretation phase also includes the formation of a complete picture of the world, which is per-
ceived by the reader as a certain symbolic analogue, “a substitute for the real world, created by
him for the sake of such a comparison” [XalipyniHa, 2017, p. 344].
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So, for example, the title of the novel written by the well-known British writer Paula Hawkins “The
Girl on the Train” (The Girl on the Train), accompanied in the printed version by a visual iconic image of a
blurred train car, serves at the same time as the main symbol of the artistic author’s code; the process of
signification in the interpretive phase of the semiotic reading of the work defines the train not as a sym-
bol of movement, but rather as a symbol of uncertainty, wavering, the impossibility of escaping from the
“enchanted circle” of the existential crisis in which the main character of the novel, Rachel, found her-
self. The visual image of a blurred train acquires the connotative meaning of hidden danger; here the au-
thor uses the cinematographic method of suspense, a dramaturgical tool for the movement of the plot,
which creates an atmosphere of anxious anticipation, a foreboding of the terrible.

THE No.1 BESTSELLER

You don't
know her.

But she
knows vou.

.

L

jizi=

~GIRL
ON THE
TRAIN
PAULA
HAWKINS

NOW A MAJOR FILM

Fig. 2. The title of the book “The Girl on the Train” by Paula Hawkins

The phenomenon of multimodality as the presence of multiple semiotic resources allowed us
to single out and unite visual, verbal, non-verbal, graphic, cinematic resources as the ways of mean-
ing-making on the interpretational stage of semiotic reading of a literary work. The combination of
frame color (nonverbal and cinematic modes), close-up and eye level shot in the foreground (cine-
matic mode), large blurry font and its color (graphic mode) and verbal messages “You don’t know
her. But she knows you” (verbal mode) not only produces an expected effect on the reader but
also facilitates the process of semiosis as reconstructing the potential meanings of the text around
a new center. The beginning of the novel is also marked by bold capital font “THERE IS A PILE OF
clothing on the side of the train tracks”, creating suspense in the story (graphic mode).

According to the scheme proposed (see Fig.1), the semiosphere of fiction where existential
conflict fits into the overall structure of a story comprises: temporal space (artistic time: fictional,
biographical, social), psychological space (moderate, as an internalized personal identification of
the main character, which serves as a zone for revealing the existential conflict Rachel’s person-
ality and the extreme psychological space in which the main character reveals the manipulative
techniques of the abuser), a sign-symbolic space (constant symbolic: the red signal, the house,
transitional symbolic: the can, the pile of clothes) that serves as a universal means of construct-
ing and reconstructing the meanings of the fiction.

Even in the first chapter, where the time-space is defined by the narrative artistic time (Fri-
day, July 5, 2013), which does not coincide with the plot, it does not follow the chronological se-
quence of events, but looks into certain periods of time depending on the narrative of the pro-
tagonists of the work, and signs are clearly traced as links of the significant network of the exis-
tential conflict of the individual.
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The stop of the train, in which Rachel makes her daily journey to work, at a red signal:
“There’s a faulty signal on this line, about halfway through my journey. The train stops at the sig-
nal as usual” [Hawkins, 2016, p. 12], which for other people on the train can serve as a signifi-
er of danger, breakdown, delay, etc., symbolizes Rachel’s own life, put on pause, and moreover,
the decoding of the meaning of signs is presented immediately in interaction with another sign —
the house, as a signifier of family happiness and well-being “The train stops at the signal...| have a
perfect view into my favourite trackside house”, which Rachel experienced and lost “While we’re
stuck at the red signal, | look for them: Jess and Jason” [Hawkins, 2016, p. 18-19]. Thus, the plan
of content, or the concept, corresponding signified for the signifier home/house is not wealth or
comfort, well-being, but the pain of loss, and the fictional names that Rachel bestows on the res-
idents of the house serve as another sign of replacing psychological trauma, which the heroine
experienced.

The features of an existential crisis at the cognitive level — the loss of personal value orien-
tations, senselessness of existence, etc. we reconstruct by analyzing the signs an empty can “I lift
the can to my mouth again, but there’s not a drop left” [Hawkins, 2016, p. 23], a pile of clothes
“The pile of clothes from last week is still there, and it looks dustier and more forlorn than it did a
few days ago” [Hawkins, 2016, p. 34]. The signified here is the concept image “empty life”, which
has a verbal and narrative confirmation “I have lost control over everything, even the places in my
head...I can’t help myself, even though there is nothing | want to see there, even though there is
anything I do see will help me” [Hawkins, 2016, p. 21].

The emotional components of the manifestation of Rachel's existential-conflict state com-
prise emotional pain from contemplating someone else’s happiness ““When everyone is out and
about, being fragrantly, aggressively happy, it's exhausting, and it makes you feel bad, when
you’re not joining in” [Hawkins, 2016, p. 43], despair, Rachel’s loneliness “Just a hug or a heart-
felt squeeze of my hand, and my heart twitches” [Hawkins, 2016, p. 28].

The behavioral aspect of the existential crisis is often expressed in antisocial behavior and
appearance “My face is puffy from the drinking and the lack of sleep” [Hawkins, 2016, p. 20], ad-
dictions “I don't have to feel guilty about drinking on the train” [Hawkins, 2016, p. 18], compul-
sive manifestations “I held out for about three minutes before | retrieved the phone and dialed
into voicemail” [Hawkins, 2016, p. 24].

It should be noted that the representation of the existential conflict with the help
of multimodal semiotic resources (including the primary narrative strategy) occurs most-
ly at the problem-thematic and subtextual (symbolic) level of the fiction and is woven into
the plot as a mandatory, necessary element for the interpretation of the literary work as
a whole.

Thus, the concept of a semiotic-cultural communicative model of existential conflict in fic-
tional and cinematic discourse includes, in addition to static, dynamic components that deter-
mine its structure at the form/content level. Realization of existential conflict occurs at all levels
and cross points of levels and planes of a literary work and is embodied multimodally with the
help of verbal, non-verbal, and graphic semiotic resources. The semiotic model of the analysis
of existential conflict in fictional discourse involves the imposition of a plot-fabulous “network”
both on the discourse as a whole and on the discursive fragments containing the conflict as its
static component. The statics of the model provides for the existence of semiotic constants —
nodes of temporal, psychological, and sign-symbolic spaces, covering multi-level fictional real-
ity as a secondary modeling system. The dynamics of the implementation of the model covers
(the process of reading, decoding, and reconstruction) surface and deep levels of semiotic read-
ing of the literary work, at which the cognitive, behavioral, and emotional aspects of the existen-
tial conflict are decoded and interpreted.

The theoretical significance of the research undertaken is primarily determined by a certain
contribution to the theory of multimodality, linguistic conflictology, linguosemiotic, discourse
theory. The set of defining parameters for shaping the intrapersonal conflicts and their types in
fictional discourse are preliminary and assume further consideration but the linguosemiotic anal-
ysis of existential conflict discourse fragments confirmed the liability of the study from a multidi-
mentional perspective. Functional and pragmasemantic potential of integrative semiotic model
from the viewpoint of intersemiotic translation constitutes a research perspective.
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The article represents an attempt to build and apply a linguosemiotic model of existential conflict
research in modern English fictional discourse. The modern tendency of philological and socio-humanis-
tic studies to involve the tools of semiotics, discourse theory, and multimodality in the process of complex
analysis of a literary work as an artistic model of reality is highlighted. The research is based on practical
blocks of illustrative material, selected discursive fragments from a literary work, which contain an exis-
tential conflict. Basically, the key point here is the analysis of intra- and interpersonal conflict based on the
theoretical achievements of semiotics and linguosemiotics (Ch. Pierce, Yu. Lotman, U. Eco, G. Pocheptsov)
and the theory of discourse and multimodality (G. Kress, K. O’Halloran, C. Forceville, M. Halliday). It makes
it possible to provide a detailed research of existential conflict in fictional discourse with the identification
of latent, ambivalent meanings and the relevant reconstruction and interpretation of the conflict by the
reader. The paper aims at projecting the modern tendency towards the synergy of various aspects of con-
flict studies across the humanities.

Therefore, the goal of the paper is to outline the advantages of an integral approach to the study of
conflict in modern linguistic conflictology and to build a linguosemiotic model for the analysis and interpre-
tation of existential conflict in fictional discourse. Thus, the paper’s core objectives involve: 1) to study the
achievements of the semiotic and multimodal approach in its application to synthetic level communicative
systems containing conflict; 2) to reveal the place, role and potential of the existential conflict in fictional
discourse using the above-mentioned methods; 3) to present a linguosemiotic model for the study of exis-
tential conflict in modern English fictional discourse.

The theoretical and methodological base of the research involves general-scientific methods of anal-
ysis, synthesis, deduction as well as the method of linguosemiotic and multimodal analysis to determine
the components of semiosis of existential intrapersonal conflict in fictional discourse.

The results of the research consist in the creation of an integral semiotic model of the analysis of ex-
istential conflict in modern English-language fictional discourse, which assumes the presence of a static
and dynamic component in its structure, revealed, in particular, in the process of semiotic reading of the
work in three successive stages of mimesis, semiosis, and synthesis. The process of conflict interpretation
presupposes a comprehensive approach to semiotic reading activity developed in consecutive steps. The
linguosemiotic means of representing the existential conflict at different levels of the literary work, which
have a multimodal nature, have been revealed. The temporal, psychological, and sign-symbolic character-
istics of the existential conflict, which make up the semiotic space or semiosphere of the literary work, are
analyzed and classified. As a result of the identification and unification of the factors that determine the
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way of development of existential conflict in fictional discourse, the linguosemiotic model of the analysis
of this type of intrapersonal conflict was reconstructed. The model covers the study of the semiotic com-
ponents of the sign-symbolic, psychological and temporal space and the surface and deep levels of the se-
miotic reading of the literary work, at which the cognitive, behavioral and emotional aspects of the conflict
are decoded and reconstructed.
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Mema cmammi — BUABUTU iAeHO-TEMATUYHY, 06pa30TBOPYY, IHTOHALIMHO-PUTMIYHY CYrONIOCHICTb
My3MYHOro cynposoay rypTy «Jaxabpaxa» 3 ¢inbmom Ta KiHonosicTio O. [loB}KeHKa. Y cTaTTi BUCBITIOETHCA
pONb My3UYHOrO CynpoBoAy Y BigpectaBpoBaHili 2012 p. Bepcii dinbmy «3emna» O. [loBxKeHKa. 3080aHHA:
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TUYHOrO Memody, iHTepMeLianbHOro Midxo0dy, y 3anNpPOMNOHOBAHIN CTATTi HArO/IOWEHO, WO 3a4isHi My3ny-
HUM rypTom «[axabpaxa» iHCTpymeHTU (akopaeoH, 6apabaH, BiosIOHYENb, TPICKAYKa TOLWLO), X TOHA/b-
HiCTb, PUTMIiKa, @ TAKOXK 3a/1ly4eHi MiCTKi y 3MiCTOBOMY N/1aHi YKpaiHCbKi GONbKAOPHI 3pa3Kku cnpuanu edek-
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Tom «[laxabpaxa», NigKpecntoe HaluioHabHY CaMoBYTHICTb YKpaiHCbKOro XxapaKTepy, nonpwu Te, Wwo ¢inbm
pPO3MOBiAAE NPO KONEKTMBI3AL,O, LifecnpamoBaHy NONITUKY TorovyacHoi pagaHcbkoi Baagu (30-Ti pp. XX
CT.) 3HULLMTM NPUBATHY BIACHICTb YKPAiHL,iB, 3HIBEOBATM CKIaAeHe YNPOAOBK CTO/ITb BiA4YyTTA rocnoga-
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he relevance of the research
TThe realities of today require re-reading of texts, especially those that belong to
different types of art and are distant in time. The works of such a style contribute
to the study of the duration of artistic traditions, the clarification of the common and peculiar
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in the means, artistic techniques, and the specifics of constructing artistic concepts. The object
of study — the music of the Ukrainian ethnic-chaos band “DakhaBrakha” for the updated
version of O. Dovzhenko's film “Earth”, first released in 1930. The film “Earth” and the musical
accompaniment of the band “DakhaBrakha” are examples of the effective interaction of cinema,
music, and literature, which opens up new aspects of decoding the texts.

Analysis of research and publications

In modern musicological thought, the issues of methodology, terminology, interpretation
of musical samples, traditions and innovation of performance, the nature of historical and ar-
tistic processes, the study of little-known and unknown monuments of the history of musical
culture, etc. are relevant. Today, it is still urgent to study a wide range of problems: the stylis-
tic specificity of modern Ukrainian music, the existence of folklore traditions in the musical cul-
ture of Ukraine, the peculiarities of the author’s arrangements of folk melodies for various in-
struments, etc. A separate group consists of studies on the synthesis of arts — music, literature,
theatre, cinema, etc. Particularly requested are the works of intermedial style [l'yHa0poBa, CuBa-
yeHKo, 2018] as well as studies on the connections of literature and music [MaueHKa, 2014; Pu-
cak, 1999], literature and cinema [BptoxoBeupbka, 1988; CtenaHoBa, 2013], literature and paint-
ing [TeHepantok, 2008], certifying the need for special terms that would logically combine are-
as of different scientific knowledge. However, the first successful attempts in this direction have
already been made — we are talking about a dictionary of experience of term formation on the
verge of literature and music by S. Matsenka [MaugeHKa, 2017]. There are no comparative stud-
ies on the three-vector style problem stated in the article. Some reviews of critics about the spe-
cifics of the creative work of the band “DakhaBrakha” [MyxapeBs, 2015; NanaHesuny, 2012], as well
as research on the creative laboratory of O. Dovzhenko [MaleHko, 2004; CemeHuyK, 1991], con-
tain important for our article theses about the philosophical implication of images, the symbol-
ism of scenes, features of montage constructions, etc.

The purpose of the article is to reveal the ideological, thematic, descriptive, intonation-
rhythmic consonance of the musical accompaniment of the band “DakhaBrakha” with the film
and film story by O. Dovzhenko.

Research methodology

The corpus of methodologies provided a systematic study of the problem raised: the cultural
and historical method contributed to the comprehension of the place, role, and significance of
the film, musical, and literary texts in artistic realities of different times; the intermedial approach
helped in identifying and characterizing the common, distinctive and peculiar in the descriptive,
mood, ideological and thematic, informative content of scenes, micro-episodes, symbolic images
and details in samples belonging to different types of art; the hermeneutic method is used to
identify and interpret the traditional and innovative in the stylistic specificity of the performing
skills of the ethnic-chaos band “DakhaBrakha”.

The scientific novelty of the research lies in the fact that this is the first study in which, by
understanding the trinity of samples of musical compositions of the Ukrainian band “DakhaBra-
kha”, the film “Earth” by O. Dovzhenko and the literary work, the film story “Earth” by O. Dovz-
henko, conceptually important episodes, scenes, images, details are interpreted, their new
meanings, subtexts, important for musical accompaniment and the film are revealed, the rele-
vance of the raised existential problems is expressed, the ethnic basis for the system of images
is defined. The interdisciplinary approach involved in the study contributed to transmitting the
raised problems into the cultural plane, demonstrating the acceptability and the expediency of
applying various areas of humanitarian knowledge.

Intermedial nature of O. Dovzhenko's film

“Earth” by O. Dovzhenko is one of the most famous Ukrainian films, recognized as a mas-
terpiece of world cinema. The film was a huge success in Europe. In 1958, at an international ref-
erendum of film critics in Brussels, it was named one of the 12 best films in the world history of
cinema. In 2012, the National Center of O. Dovzhenko began the restoration of the film based
on the original version of 1930. Musical accompaniment of the film “Earth” in 2012, commis-
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sioned by Dovzhenko Center, was created by the Ukrainian ethnic-chaos band “DakhaBrakha”,
which includes four vocalists: N. Garenetska, |. Kovalenko, O. Tsybulska, M. Galanevych. Impor-
tant indicators of the musical creativity of “DakhaBrakha” are the improvisation and use of musi-
cal instruments of different national cultures. In the musical accompaniment of the “Earth” by O.
Dovzhenko, instruments were chosen to most accurately convey the problematics of the work,
the way of thinking, emotional states, and tempers of the characters. Therefore, the mastery of
the members of the band “DakhaBrakha” is significant, as they show “skill and ability of psycho-
logical, technical and interpretive processes in work on a piece of music” [Grinchenko, Desiatnyk-
ova, Mamykina, Shafarchuk, 2020, p. 57], which, according to the researchers, is important for
the artistic and performing quality of music. The new musical accompaniment reorients the ac-
cents of “Earth” from ideological to general humanistic, emphasizing the lyrical pantheism of the
way of life of our people, the originality of the Ukrainian cosmos, and the ancient integral unity
of the Ukrainian with the earth at the energy level.

The image of the earth is central in O. Dovzhenko's works. This is evidenced by various
manifestations of its presentation — verbal (literary work), visual (film), sound (music “DakhaB-
rakha”). The block of four frames with the static plans, with which the film begins, performs the
function of perspective and interpretation of the image of the earth, is a symbolic beginning, a vi-
sual and musical prologue to the entire work. The director and screenwriter O. Dovzhenko used
rhythmic frames of the same length and offered four frames, that have been shot from different
perspectives, — the whistling sound of the wind, the swaying of wheat and steppe grass swayed
by the wind. For O. Dovzhenko all frames of the film are equal and important. They last for ten
seconds, which allows the viewer to focus not only on the image but also on the musical design
of the landscape film sketch. The minor mode of performance, the slow tempo (adagio), rein-
forced on the beginning episodes of the film with a visual component, forms the main musical
motif that outlines the idea of the work — the unity of the Ukrainian with the land.

The image of the earth — as the main one — comes to the fore already at the beginning of
the film, which distinguishes it from the literary version of “Earth”. This image in the film serves
as a symbolic code for understanding the national identity of Ukrainian heroes, farmers, who
selflessly work on the land without hurry and know how to hear the land. “You go, and you lis-
ten, and you hear your native land, which feeds you not only with bread and honey, but also with
thoughts, songs and customs, and not only feeds and grows, but will also accept one day into
its mother’s bosom, as it accepted its great-grandfathers and grandfather under an apple tree”
[doBKeHKo, 1964, v. 2, p. 45], — notes O. Dovzhenko in “Earth”. These lines confirm the opin-
ion of philosophers I. Mirchuk, D. Chyzhevskyi, V. Yaniv, and others about the lyricism, sensitiv-
ity, emotionality of the Ukrainian characters, their desire for freedom, which shaped their life-
style, attitude to the earth, and ability to look into nature. These are the primordial features of
the Ukrainians’ characters, that cannot be destroyed by collectivization, a totalitarian regime,
or war. The sensitivity, lyricism of the main character, who is always smiling and sincere, is con-
firmed by the musical component by the involvement of various instruments, that work in har-
mony. Ukrainians appear as aesthetes in O. Dovzhenko's “Earth”: “Against the background of
the blue sky, a girl’s dress shines, sometimes embroidered with such impeccable taste that even
princesses would not dream of it, when there are still such somewhere in the remote corners of
Europe” [OoBKeHKo, 1964, v. 2, p. 54]. They see beauty in the environment. Visualization of the
image in the film story is realized on a large scale (taking into account the specificity of the art
form) in the film, where each hero is individualized by clothes, gestures, expressions, actions, at-
titude to work, etc.

Presented at the beginning of the film the frames with a sunflower (later — with a sunflow-
er and a girl) are important, which with the help of montage, music, and expressive visual char-
acteristics, the specifics of the location of objects in the frame unfold the problematic of the film.
The tempo-rhythmic drawing of two frames with a sunflower as a symbol of light and the sun
forms the basis of a metaphoric image that declares the beauty of the Ukrainian land and Ukrai-
nians and produces the cultural and aesthetic concept of the film, related to the artistic under-
standing of the spiritual cosmos of Ukrainians. There is no doubt that under the totalitarian re-
gime, such an aspect of the interpretation of O. Dovzhenko's work could not be considered. Let
us add that many artists used sunflowers as an emblem of Ukraine.
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In the film O. Dovzhenko repeats the second frame with the field in order to emphasize the
image of the earth, which is important in the problematic of the work, adding a song accompa-
nied by double bass and piano at the fifth minute of the film. Let us emphasize, that the seman-
tic repetition of frames is a notable feature of O. Dovzhenko's style as a producer, and the music
becomes an organic part of the film structure, characterizes events, expresses the hidden course
of the plot (for example, the scene of Vasyl's murder).

O. Dovzhenko continues to optimize “earth line” with the help of landscape film foot-
age, depicting the last moments of grandfather Semen’s life. For example, in one of the mi-
cro-episodes, the hero is located diagonally in the frame among the apples: he lies down,
then slowly turns his head inside the frame, and in the next frame with the help of mon-
tage a field of wheat appears again. The collision of two frames with a similar musical tonali-
ty reveals the semantic subtext of the hero’s image, who is the oldest in the family. The writ-
er and producer O. Dovzhenko emphasizes Semen’s spiritual connection with the earth, who
“knew how to talk friendly not only with superiors or with ordinary people, but also with a
horse, calves, with the sun in the sky and even grasses on the ground” [[JoB»eHKo, 1964,
v. 2, p. 44]. The sound palette at this final stage of grandfather Semen’s life does not change — it
is calm, quiet music, as it is in the first frames of the appearance of this hero. Due to the sound
and visual synthesis, which is expressed in the effective montage of frames (without emphasis
on certain parts of the body) and the minor composition of the music (without musical accents in
the form of amplification of sounds, etc.), we can talk about the “party of the whole body of the
hero”, about the inner readiness of the aged person is not in a hurry to die. The death of Semen’s
grandfather as an episode from the life of a farming family is perceived as a minimally dramatic
natural process of generational change. Due to the montage of frames from the general to the
first middle plan, from the first middle to the general, etc., a sense is formed that is not in the
shots. However, it is thanks to the audiovisual synthesis that the essence of existential death, the
essence and value of life is artistically broadcast.

Another aspect of the heroes™ connection with the earth is represented by the image of
oxen as a symbol of farming labor. These domestic animals repeatedly appear in the film as self-
contained images or accompanied by a person. Let us note the specifics of their appearance: first
Opanas appears in the frame with the oxen, but after the frame with Semen’s grave the oxen
with Opanas “enter” the frame and quickly “exit”. O. Dovzhenko symbolically announces a par-
adigm shift in agricultural work. This idea is confirmed by the next episode when the oxen are
waiting for the appearance of the tractor along with the people on the mound. In the literary
work, the lines correspond to this episode of the film: “Gray-haired Vovkogin Ulas, stout as an
ox, stands with two stiff-headed oxen on a Scythian grave and looks into the field, petrified like a
statue of a bygone era” [JoBxeHKo, 1964, v. 2, p. 54]. The accordion and cello fully convey ex-
pectations, changing the rhythmicity and power of the music, forming an organic sound struc-
ture of the work. The change of plans from general to distant, and then to the second medium
is united by musical accompaniment, which gives the images of people and animals a sculptural
expressiveness. The episode of the meeting of the tractor by the peasants testifies to the unity
of the rhythm from “DakhaBrakha” with the pictorial solution of O. Dovzhenko.

The national identity of Ukrainian heroes, about which O. Dovzhenko could not speak open-
ly at the time of the creation of the film and literary work “Earth”, is encrypted in skillfully depict-
ed descriptions of nature. The music of the band “DakhaBrakha” complements the majesty, em-
phasizes the lyrical component of the film. As you know, nature influenced the formation of Ukrai-
nian introvertism and encouraged the complex processes of immersion of a Ukrainian in him-
self, search and realization of himself; being among nature and contemplating its beauty and per-
fection deepens existence, gives meaning to human existence. Due to nature, the Ukrainian intro-
vert understood himself as an equal part of nature and also formed the spiritual foundations of
his self-sufficiency. The emotional-sensual component in the mental structure of Ukrainians was
formed under the influence of nature, with which, since ancient times, it was cozy and comfort-
able, which Ukrainians understood and felt. Researcher O. Kulchytskyi emphasized the strong con-
nection between Ukrainian psychics and nature [Kynbunubkui, 1992, p. 48-65]. V. Yaniv supports
O. Kulchytskyi's idea of “the connection of Ukrainian sensibility with nature, which acts as the ‘Magna
Mater’ in our subconscious, as the good, kind, fertile Earth of Ukrainian black soil” [flHis, 2006, p. 253].
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The beautiful pictures of nature in the film are similar to the landscapes of
S. Vasylkivskyi — with the master’s style image of the sky so that the frames of the film by O.
Dovzhenko fill the sky almost completely. The majesty of the sky is enhanced by the band “Da-
haBrakha” with appropriate accordion music. Some film close-up frames, where the sky can be
complemented by a narrow strip of land with tiny figures of people (the camera shoots from a
distance), compositionally resemble the V. Van Gogh's late painting period with the figure of a
person, which is an inconspicuous addition to the depicted nature. Associatively the works of
S. Vasylkivskyi, V. Van Gogh, and O. Dovzhenko produce an undeniable opinion about the active
processes of interaction, the mutual influence of different types of art in stylistic, visual, archi-
tectural, and other aspects in the 30s of the 20th century. Similar components and approaches
in O. Dovzhenko's film and V. Van Gogh's paintings give reason to talk about the deep philosoph-
ical undertones of the landscapes and the desire of artists to take an innovative approach to the
composition of artistic material. However, the codes for understanding the significance and con-
tent of this material are different. O. Dovzhenko's person “in the context of sky and earth” feels
cozy and comfortable, because the earth is the meaning of his life, because he knows how to see
the sky, feel the earth. O. Dovzhenko describes the reflections of the heroes in the literary text:
“... alone among the gardens under the stars” [[loBx»eHKo, 1964, v. 2, p. 61], “... so much harmo-
ny was revealed in everything from the earth to the stars” [JoB»eHKo, 1964, v. 2, p. 62]. Such
landscape sketches with the musical accompaniment of “DakhaBrakha” confirm the significance
of the subtext for understanding the subject matter, and the problems of O. Dovzhenko's liter-
ary work and film.

Pictures of nature play an important role in representing the mental state of Khoma Bi-
lokon. During the funeral of the murdered Vasyl, he could not feel the prick of conscience: “Kho-
ma ran away like a chased animal... as if mad, he chased through the field, he didn’t know where
he was going <...> And he ran again — in one direction, then in the other... And suddenly he fell
from dispersal headlong downwards and turned around madly, as if trying to dig in, twist into the
ground like a worm” [[doB»eHKo, 1964, v. 2, p. 67—68]. This is one of the most emotional scenes
in O. Dovzhenko's film, where nature appears as a kind of matrix information for understanding
the psychological state of the hero. In this episode of the film, the director’s method of montage
of attractions is used, in which objects, ideas, and symbols are shown in collision and create an
intellectual and emotional impact on the viewer. The nervous throwing of Homa Bilokon across
the field and near the cemetery is full of anger, fear, and uncertainty, alternates with galloping
horses in the film frames. Montage of attractions is also strengthened by the technique of paral-
lel montage, which is actively used in the film, which expresses the drama of the situation for the
young man, who also loved the land, and found himself. This drama is expressed by the powerful
and clear sounds of the double bass and drum in the film. Therefore, we consider Opanas’s opin-
ion, which he expressed to his fellow villagers after the murder of Vasyl's son, as philosophically
deep and conceptually comprehensive: “It has happened an event of great importance. Our an-
cient agricultural world is falling apart” [[oBeHKo, 1964, v. 2, p. 65].

The artistic composition of various aspects of the earth image completes the garden, which
colorfully appears in the film as well as in the literary work. The reaped apple harvest at the be-
ginning of the film is repeated in its final scenes, symbolizing an important image (the symbol
of the tree of life, family, and immortality). He expresses the main idea, ending the film with
quiet, calm chords from “DakhaBrakha”. The rain in the garden “performed by the piano” sets
the rhythm for the entire final scene of the film. Focus points of vision of apples, watermelons,
pumpkins, cinematographically correctly edited frames (close-up and second medium shot, de-
tail and general shot, etc.), expertly composed frames from the point of view of the use of light
(respecting the proportions of light in the frame) create the illusion of three-dimensional space,
confirm the idea of the light, goodness, order, abundance triumph. The musical pattern in this fi-
nal episode is characterized by minor — from piano (quiet) to mezzo-piano (moderately quiet); it
integrates, combines, and summarizes the leading idea stated at the beginning of the film — the
unity of the Ukrainian with the land.

Let us pay attention to the most exemplary scenes, images, and details, that reveal the
depth and artistic talent of O. Dovzhenko due to the latest musical accompaniment of the “Da-
khaBrakha” band.
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One of the key episodes of the film — the farewell to Semen’s grandfather — is edited from
symbolically capacious repetitive shots with a field, apples, and children. Band “DakhaBrakha”
accompanies the long stay of the grandfather “in the context of apples” first with the aching song
“Stood behind the Danube”, and then (with the first appearance of small children, who are com-
fortingly contemplated by the old man) with the lullaby “Goy, lyulya, lyulya my tiny sonny”, per-
formed softly, quietly, gently (piano). The child and the lullaby are associatively close and are in
the same semantic plane, but the grandfather who “falls asleep” forever becomes symbolical-
ly close to them. Due to the musical solution of “DakhaBrakha” in the scene of the grandfather’s
farewell with his family the reception of audiovisual counterpoint (inconsistency of the filling of
the frame with the musical picture) is effectively optimized. In this episode, the music performs
the function of a commentary, transformed in the process of performing the lullaby into a phil-
osophical word. In that case, we are dealing with “visual listening” (M. Shion). The conflict of
acoustics and optics, the logic of the director and the logic of the phenomenon, the collision of
frames (with the grandfather and the children — separately) give expression to the screen situa-
tion and expand the meaning and functionality of the film resources used in the film. The “add-
ed value effect” (M. Shion) is activated — a type of perception characteristic of cinema, which K.
Stanislavska explains, “when the image is in the center of attention, but the sound constantly
brings a number of effects, sensations, meanings to it” [CTaHicnascbka, 2022, p. 49].

The lullaby intonationally and in tune corresponds to the atmosphere of calm that prevails
in the family during the grandfather’s passing. Let us emphasize that the capacious lines “Wher-
ever | go, | will not leave you, / Wherever | go, | will take you...” sound during the credit titles on
the screen —the words of grandfather Semen: “Well, farewell, I'm dying”. Such a thoughtfully im-
portant musical accent of the band expresses the idea stated at the beginning of the work about
the connection of generations, and the eternal need to appeal to the values of kin. The perform-
ers expressed the symbolic connection of generations and the memory of kin with the help of
music. As you can see, the music from the band “DakhaBrakha”, the folk song, and cinematic ma-
terial become one. It is well known that the intonation and rhythmic lullaby structure are corre-
lated with the corresponding characteristics of ancient folk chants. The rhythm and tempo of the
lullaby coordinate the tempo of the rocking, and therefore, naturally, the lullaby melody in the
film “Earth” is characterized by hum. The lullaby phrase “oh lullay-lullay” is a “melodic singing-
vocalization, which takes on an extended form and grows into a regular chorus, that imitates the
rhythm of swaying” [CuBauyk, 2023]. The band “DakhaBrakha” successfully used a chanted, can-
tilena, extended melody, which is known to be divided into phases of wide breathing in accor-
dance with human breathing, reinforcing the visual construction of the image of grandfather Se-
men, symbolically (with the help of chanted lullaby music) continuing his existence in this world.
A calm pace, a smooth rhythm of a lullaby, with features of sound meditation, complete the mi-
nor introduction-prologue announced at the beginning of the film about the fate of a farmer who
tilled the land with oxen for 75 years. And despite the fact that the defining feature of the lulla-
by is the sound (rhythmic-melodic) component, the “off-screen” image of the dream is transport-
ed from the musical-song plane of the episode into a metaphor that informs the whole family
about the change of generations. Our opinion is confirmed by alternately edited frames with all
the members of grandfather Semen’s family (son, daughter-in-law, grandson, granddaughter),
presented using the first medium plan, the second medium plan, in full-face or half-rotation with
a semantic emphasis on the importance of each of them on the family tree. The musical pattern
of this episode (piano, andante) summarizes the idea of the importance and self-sufficiency of
each family member. Therefore, it is reasonable to talk about the self-sufficiency of music, as is
the case with the academization of popular music at the present stage, when the arrangement of
song hits of past years “time to time turn to popular genres, which in their interpretation, thanks
to techniques tested in academic music, become musical classics” [Yakovlev, Levko, 2020, p.
140]. It is happening “only in the case when the composition has additional meanings, codes and
is significant for a particular culture. Cultural codes can be language (if we are talking about vocal
compositions), reliance on musical folklore or an everyday urban musical tradition” [Yakovlev,
Levko, 2020, p. 142]. The subtextual richness of folklore material, the semantic codes involved in
the analysed episode as eloquent markers of Ukrainian culture, and the language form an inte-
gral musical and cinematic construct, a kind of prologue to further comprehension of the work.
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The semantic collision of frames with antithetical visual and sound design — the scene of
farewell to grandfather Semen (piano, minor) is replaced by crying in the family of wealthy Bi-
lokon peasants (fortissimo) — has the effect of an explosion (since there is no emotional transi-
tion, including expressed through music) and initiates the unfolding of the problem, vectoriz-
es the storyline and optimizes the action plane of the film. This is one of the few episodes in O.
Dovzhenko's “Earth” of effective gluing of frames based on rhythmic-melodic antithetics. The
collision of frames with grandfather Semen (on the one hand) and emotionally polar images of
women (on the other hand) is reinforced by equally important visual means and meaningful mu-
sical accompaniment, thus confirming the idea of montage as a form of artistic thinking. Let us
emphasize that the stitching of these two frames in the film lasts two seconds (on the screen it
is a black rectangular frame). This technique is not used as a time boundary that separates frame
from frame, but a semantic one that emphasizes the features of the chronotope (changing the
place and time of events); this is how another structure of images is presented — wealthy peas-
ants from whom land is taken by force. The emotions of the Bilokon family are the complete op-
posite of the mood of grandfather Semen’s family. O. Dovzhenko mechanically cut the storyline.
Expressive visual images in this frame appear in unity with expressive sound material and form
the basis for the creation of artistic meanings. “DakhaBrakha” offers this conceptually important
episode its version of the musical theme (crying for the earth) in loud (forte) design; the band’s
music performs the function of tempo-rhythmic and tonal-emotional support of the frame.

The musical drama, the internal tension of the frames with the crying peasant women are
revealed thanks to effectively synthesized music and visual images with expressive facial ex-
pressions, and gestures that enhance the tragedy of the situation, reveal the emotional depth
of the frames. The direct ratio of sound and visual material was characteristic of the cinema of
the 1930s. Enhanced by musical accompaniment from the band “DakhaBrakha”, the colorful
picture of crying gives reason to talk about artistic synchronicity — an emphasis on subjective
sound, “which allows for various kinds of distortion, transformation in order to increase emo-
tional expressiveness, individualization, personification” [CtaHicnascbKa, 2022, p. 49]. The mu-
sic in the crying episode has a special mission: 1) to show the tragedy of the farmer’s family;
2) to identify the beginnings of the conflict, which will later cause murder. Thoughtful montage
(change of frames according to cinematographic rules) aims at a thoughtful “audio vision” (M.
Shion) of grief and tension in the Bilokon family. The sound registers of crying are powerful: the
wail seems to frame the shots, fills them up, and then dissects the edges of the frames — it acts as
a kind of impetus to the appearance of the next frame with the images of men from the Bilokon
family (at the same time, the musical fabric of the episode does not change significantly). The
duration of the wail, the cinematic intensity of its presentation in synthesis with music, montage
of shots with different plans realize the cinematic expressiveness of the problem and contribute
to the concretization of the intra-frame conflict, which is transformed into a conflict plot. Visu-
al material acquires special importance, therefore it is natural that O. Dovzhenko approached its
composition demandingly.

The sound-semantic vector chosen by the “DakhaBrakha” group essentially expressed the
film text, emphasizing an important, mentally decisive thing — the land as an identifier of the
Ukrainian nation, revealing the philosophical and symbolic foundations of the film, and, in fact,
0. Dovzhenko’s script. Folk songs and music are important resources for understanding symbols,
sounds, images, and episodes. Appealing to the eloquent video sequence, emotionally inspired
episodes, and footage, “DakhaBrakha” defined the dramatic dominant as fundamental (convey-
ing the element of the epoch, the mood of the pre-threat, accumulating an idea, correlated with
the content of the work as much as possible) in their musical accompaniment. In the process of
working on the dubbing of the film, the band members managed to plunge into the era of the
30s of the 20th century, remembering the horrors of collectivization; psychological retrospec-
tion was built on visual signals, visual series, details, micro-scenes, episodes, spectacular events,
montage structures, features of space-time organization (for example, repeated first plans with
apples, sunflowers, distant general plans with a field of wheat, the sky in full screen).

Fixed in eloquent symbolic images (land, field, oxen, horses, plow, rain) the conceptual
thinking of O. Dovzhenko, his closeness, deep understanding and sense of folk culture empha-
size the meaningfulness of the world of representatives of our nation. J. Le Goff's remark is ap-

244



ISSN 2523-4463 (print) ALFRED NOBEL UNIVERSITY JOURNAL OF PHILOLOGY
ISSN 2523-4749 (online) 2023. Ne 2 (26/2)

propriate here: “The symbolic can only be talked about when it comes to the involvement of a
certain object under study in the deep system of values — historical or ideal” [Le Goff, 2007, p.
4]. We would like to accentuate another important fact from the psychology of creativity of the
“DakhaBrakha” band, which determined the artistic and aesthetic basis of music and singing in
0. Dovzhenko's “Earth”. The emotions, associations, and reflections of the performers produced
by numerous views of the film were supported by the already acquired knowledge about the
earth as a sacred entity, a living being, as well as by the ancient instincts of unity with the earth,
the collective subconscious. These are the ideological foundations that helped the musicians to
plunge into the depths of historical memory, with the help of Ukrainian culture, singing, and an-
cient musical traditions, to express the energy connection of the Ukrainian with the earth, firmly
built by many generations, because, according to L. Kiyanovska, each of us is not just an “auton-
omous person X, closed in itself” [KiasHoBcbKa, 2003, p. 19], but is a carrier of the encoded genet-
ic memory of the people, heir to a long genealogical chain. So, it is appropriate to talk about the
dialogue of generations — the band “DakhaBrakha” with O. Dovzhenko.

Contemplating and musically comprehending the colourful and symbolically spacious and
emotionally rich shots of Dovzhenko's “Earth”, the ancient memory embedded in their internal
structures worked in “DakhaBrakha”. The collective subconscious, together with knowledge of
customs, traditions, and history, brought the band as close as possible to O. Dovzhenko's film.
The semantics of music is organically correlated with the aesthetics of the film. The multidimen-
sionality of the world, the idea of heredity of generations, and the secret of the unity of the
Ukrainian with nature are conveyed with the help of multi-dimensional verbal, rhythm-intona-
tion, and high-altitude sound structures. The musical texture of the accompaniment is diverse
and multifold: the ethnic subconscious actualized in the process of work is realized in authen-
tic music and singing, the most accurate reproduction of sound, close to the old rules and tech-
niques.

The music of “DakhaBrakha” is correlated as much as possible with the theme, key details,
as well as the emotional experiences, dreams, desires, emotional states, and anxieties of the
characters. Signs of the authenticity of the band’s music and singing are, for example, lingering
exclamations “0-0-0-0-0!”, “Gu-u-uh!”, “U-u-uh!”. They are included in the singing parts of vo-
calists as a refrain element and, in the process of repetition, serve as an additional composition-
al means in the development of the song form. “The exclamation ‘Gul’”, — A. Ivanitskyi observes,
“is nothing more than an echo of ancient magic, a call and appeal to nature as a living being. And
since the language of this ‘creature’ was not known, naturally, people found the most accepta-
ble form of communication — through sound emotion such as exclamation, buzzing” [IBaHuUp-
Kui, 1990, pp. 10-11].

Instruments from around the world help to master the authenticity of singing and mu-
sic with an improvised dominant. “The typological similarity of musical instruments of various...
peoples — percussion, wind, strings... influenced the creation of such signalling, ritual-timed, eve-
ryday, dance melodies” [[puua, 2009, p. 343]. This factor seems to contribute as much as possi-
ble to the development of the ethnic-chaos style, the actualization of the improvisational and au-
thentic components of “DakhaBrakha”.

Perhaps most of all, in the musical accompaniment of O. Dovzhenko's “Earth”, a drum is in-
volved, which performs a functional role, and conveys the character, emotional and semantic in-
spiration of key episodes. These are the recognizable intonations familiar to people from ancient
times, but in the Ukrainian band, the sounds of the drum are semantically amplified by frames
from O. Dovzhenko's film. The drum sounds in the scene of the tractor’s entry into the village are
semantically significant. The movement of the car on the road is accompanied by peasants and
resembles a march (a clear rhythm and tact). The visually fixed fast march of the peasants in the
film frames is effectively realized with the help of a musical component —a march, which is char-
acterized by a clear rhythm of steps, a moderate pace, the size of two quarters, the mandatory
use of wind and percussion instruments, performed during a festive solemn procession. The ar-
rival of a tractor in the village is a holiday, an extraordinary event that testifies to a change in the
lifestyle of farmers in O. Dovzhenko's “Earth”. The short and energetic initial intonations of the
march from “DakhaBrakha” are performed at first moderately loud (mezzo-forte), then the grad-
ually increased sound (crescendo) forms an impulse for the music in a very loud performance
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(fortissimo) dominated by the drum. The alternation of frames of people and oxen, with a well-
thought-out editing alternation of plans, together with an energetic intonation and rhythmic pat-
tern of the march, which in the frames synchronizes the movement of a people group accompa-
nying the tractor entering the village, eloquently illustrate the emotional state of the peasant he-
roes’ mood, testify to the organic unity of musical and cinematographic content.

The synchronicity of the procession of like-minded peasants, who do not hide the joy of the
new technology, is enhanced by the rhythm of their hearts and breathing. In the musical composi-
tion of “DakhaBrakha”, the drumisthe leading one —fast pace, dynamic deployment of musical ma-
terialreproducesthesincere joy of the peasants. Tothe question “How did the band manage to con-
vey the emotions and feelings of the peasants in tractor-related situations with the help of music?”
M. Halanevych replied that, for example, the composition “Spring” “perfectly fits up” to the
episode of waiting for the tractor [FanaHesuny, 2012], where the music is disturbing, trembling
and at the same time coordinated, balanced, with the dominance of the drum, its frequency of
sounds increases, and then the accordion joins it. The powerful drum part declared from the mo-
ment the tractor entered the village is transferred to the footage of work on the field, on the
stackyard, in the mill, and in the bakery, emphasizing the rhythm of labour and voicing the tran-
sition from one production process to the next with an exquisite scythe tang. So familiar and un-
derstandable to man since ancient times, the rhythm, as well as its significance and functionali-
ty, have not disappeared, but have been artistically transformed in the modern musical compo-
sition of the Ukrainian band “DakhaBrakha”. In their musical accompaniment, the drums create
a powerful background that energetically inspires all stages of the peasant’s work on the ground,
which is evidenced by the relevant fragments of O. Dovzhenko's film.

The authors of the film use a free montage of arbitrarily chosen actions for the artistic
reproduction of the successive processes of bread production (from tilling the land to baking
bread) but with a precise focus on a certain final thematic effect — to “revive” the process of “cre-
ating” bread, to fill it with people’s emotions and experiences, which are involved in the land.
The authors of the film seem to juxtapose frames that are equally important in the film (plow-
ing the land, harvesting wheat, knitting sheaves, threshing grain, etc.), which form a conceptu-
ally important context. The juxtaposition of two or three household items (for example, a plow,
and a mower) forms a perspective of the content of the next frame (knitting of sheaves). Each
frame is a maximally truncated event about the importance in the area of cultivation of the land
and the grain (the full-scale work process remains behind the frame). The unifying link of this
time-long process is music by the band “DakhaBrakha”, which is performed in a fast rhythm. The
sound is maximally subordinated to the visual decision of the film’s authors. The integral musical
texture of this cinematic episode sets the rhythm of the narrative and harmonizes the processes
of people’s work — multidirectional actions in the middle of each frame.

0. Dovzhenko uses different types of editing in this episode: according to the speed of the
object, according to the direction of movement. Thus, the montage based on the speed of the
object (tractor) specifies the world-shaping principles of the farmers: the tractor appears in the
frame, then leaves the frame and appears again — this is how the break in spatial continuity is
compensated by narrative continuity. Taking into account the specifics of the installation in the
direction of movement, we note that the depicted works, which are performed near the land
with the use of a plow, mower, reaper, etc., are oriented in the same direction (despite different
frames); multidirectional movement in each subsequent frame is represented by mechanized
processes distant from the land (in a mill, in a bakery) —it is an element that is not united by the
energy of the earth. However, the tempo of the music does not change in the representation of
work, which contributes to the understanding of these processes as consistent and systematic.

A significant addition in these episodes of the film is the images of the peasants, who are
first amazed by the appearance of the tractor, enthusiastically meet it, and then are colorfully
presented at work — knitting oars, stacking sheaves, etc. The camera captures people from the
side, from below, and even from the back, thus focusing on details (hands, face, legs), emotion-
al states, experiences expressed not only by facial expressions, gestures, and poses of the char-
acters but by lively, rhythmic music as well. Such an “audio vision” is designed to reproduce the
authenticity of feelings, to penetrate the essence of characters of heroes who know how to work
conscientiously.
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Eternal for all times and nations is the theme of the earth at the beginning of the 21st cen-
tury, which thanks to “DakhaBrakha” sounded with ethnically marked tones, tune, intonation,
tempo, tonality, laying stress on the primordial spiritual unity of the Ukrainian with the earth.
The band brought O. Dovzhenko and his “Earth” closer to modern Ukrainians, actualizing in their
internal structures secret, muffled by time, but important things for our identity. The seman-
tics of music is effectively manifested in the aesthetics of the film: fieldwork is accompanied by
tchoomak chants; the cello catches up with winds and clouds in the landscape, the keys are used
to reproduce the sudden, uncontrollable outbursts of emotions of the characters; to reflect col-
lective labour, tillage, bread making, ancient wooden tools (ratchet, rubel) are involved [Myxa-
pes, 2015].

Special attention should be paid to the creative approach of the ethnic-chaos band to
the embodiment of music — Vasyl's dance. It is performed by a young man, returning from
a date. Hopak is another identifier of the protagonist. Nevertheless, Vasyl’s hopak is accom-
panied by tango music on the accordion. Such an unexpected approach to this composition-
ally important episode of the film has several explanations. Tango is known to be character-
ized by an energetic and clear rhythm. In the music of the band, there is a certain strain, and
expectations of the unexpected, which prepare the viewer for a sudden turn of events (after
all, tango is a dance of two, and Vasyl returns from a date with Natalka and dances alone).
The hero is in high spirits when, “obeying the inner music — as evidenced in the script of
0. Dovzhenko — beyond all the gravity laws, the triumphant body breaks away from the ground
for the better...” [JoB»eHKo, 1964, v. 2, p. 63]. Tango performed by “DakhaBrakha” maximally
corresponds to O. Dovzhenko's plan, expands the semantic boundaries of the episode, and is an
important musical emphasis in the unfolding of the plot of the film, signifies another facet of the
protagonist’s image — his genuine enthusiasm for life. In this eloquent example “sound, gestur-
al, dance and visual components combine to create and convey the essence of most musical cul-
tures” [Yeremenko at all, 2020, p. 133]. In O. Dovzhenko's “Earth” with the help of sound, visual,
and choreographic indicators, the originality of the hero is emphasized.

The musical accompaniment of the dance component is enhanced by a cinematic solution
that expresses the narratives of the film “Earth”. The most revealing is the “manipulations” with
the camera: static shooting is used first (the video camera is fixed in a stationary position), then
montage with a change of axes is effectively used — the shooting point changes, the shooting
angle changes as well, then the filmmakers use the technique of parallel montage with chang-
es in lighting: Vasyl's returning home from a date at night accompanied by picturesque pictures
of a moonlit night and frames of married couples resting. This semantic trinity of frames (three
meaningful parallels) conveys the idea of a happy future family life of the main character, which
looks realistic. Thus, parallel montage subtextually forms a picture of Vasyl's future and at the
same time (taking into account subsequent events) increases the level of drama of the work. The
minor scale of the music, the dreaminess of the hero, and the slow rhythm of the dance signifi-
cantly complement the dynamics of the image of the young man, who was already presented in
the film in the family circle, in the field, with his beloved Natalka.

The eloquent musical version was offered by the ethnic-chaos band to enhance the sig-
nificance of one of the key micro-episodes of the film — the father’s silence after the murder
of his son Vasyl. As you know, the main means of psychologizing heroes in literary and cine-
matic works are behaviour, facial expressions, movements, and gestures of characters. In the
episode chosen for analysis, silence is presented, which is well thought-out — from the musi-
cal side — accompanied by the rhythmic quiet sounds of such a musical instrument as a ratch-
et, resembling the sounds of a clock. The offered by “DakhaBrakha” musical version of the ep-
isode of the father's experience of losing his son enhances, adds sense, symbolizes the fa-
ther’s silence, and allows you to interpret the character’s long constant posture in the frame
(1 minute, 18 seconds: 56.45-58.06) as a frame-photo. This means that the talented director O.
Dovzhenko, who always carefully weighed the smallest detail in the film and cherished every sec-
ond and millimetre of film, tried to say important things in this way, to emphasize the essential,
which he could not say openly. In this regard, we agree with T. Pakhareva's valid opinion, who,
analyzing Verkor's text, concludes that silence “is considered as a semiotic complex, in relation
to which the researcher task is its interpretation and identification of its meaning-making func-
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tions” [MaxapeBa, 2022, p. 94]. The father’s silence unfolded in time forms the subtext not only
of this micro-scene but of the whole work, which includes really wide meaning-making functions:
the father lost his son, his descendant, the successor of the family, to whom he had already man-
aged to transfer part of his knowledge and skills; he lost the breadwinner, the bearer of culture,
family traditions.

The father seems to be in a black square, then emerges from the darkness, then drowns,
and disappears in it — this is how the continuity of the tragedy, the dramatic event of the father’s
heart is depicted. In the film story, this episode is conveyed by the following lines: “Opanas was
sitting for a long time near the coffin of his slain son, not noticing anyone, not seeing tears, not
hearing plaintive crying. His whole simple world was darkened and drowned in sorrow, every-
thing in the world, even time, stopped. Only on the second day he woke up from a severe stupor
and slowly stood up as if he had decided on something” [[oB»eHKo, 1964, v. 2, p. 64].

The movie and literary critics are unanimous in the opinion that O. Dovzhenko in the film
recorded the mystical connection of the Ukrainian people with the earth in a symbolic way,
which is realized in numerous eloquent details, images, and micro-episodes. This episode of the
character’s long silence is no exception — his “numbness” from indescribable grief and unbear-
able pain.

We do not agree with T. Kotova's opinion that “Earth” is a performance of masks; peo-
ple-characters are little felt, and nature is felt more [KoToBa, 2013]. Nature is truly depict-
ed colourfully, on a large scale, as evidenced, for example, by skilfully edited frames (with
apples, sky, and sunflowers filling two-thirds of the frame) and, accordingly, voiced by rich
music. But O. Dovzhenko could not show the mental unity of the Ukrainians with the land
openly, on a large scale, in full, because the Soviet censorship of that time would not ap-
prove of Ukrainian antheism. The writer and director encrypted the whole conceptual depth
of the ancient connection of the Ukrainian hero with the land, symbolized, in particular, in
the silence of the father who lost his son. In the analysed scene, O. Dovzhenko “pauses” ex-
ternal events, and the frame is filled with the emotional experiences of the father's heart.
Formed under the influence of many years of work on earth, the father’s temper, at first
glance, helps him to be balanced. However, this is a pretended calm. The silence offered by
“DakhaBrakha” (as an accompaniment to the character’s despair) shreds his heart, and his
body and soul become numb with grief. However, to decipher the state in which the father
resides, it is necessary to approach this cinematic material and its musical accompaniment
with a corpus of interdisciplinary knowledge in history, cultural studies, Ukrainian studies,
psychology, etc.: the work deals with the death of a young man who loved the earth, knew
how to work honestly, faithfully, zealously, mentally truthfully, sincerely. Thus, in the film
about collectivization, O. Dovzhenko encrypted the national identity in Ukrainian symbols,
micro-episodes, eloquent images, and details, and the ethno-chaos group “DakhaBrakha”
emphasized their significance with the help of musical performance. The calmness of the
character and the silence offered by the musicians, recorded by the muffled and distant in-
time sounds of ratchet, reflects the deep meditation of the father, who must decide how to
live on when there is a real threat to procreation.

Next, A. Dovzhenko removes the figure of the father from the frame photo with the
help of a head movement and a cry of the character. This frame is accompanied by the music
of the corresponding content — loud sounds that emphasize the straining psychological state
of Opanas. The silence, in which the father is, with a heavy burden falls on his shoulders —
grief seems to spread over the body, makes the character motionless; therefore, the un-
changing posture of the character at the table (bowed, leaning on his hands) seems to slow-
ly distribute energy throughout the body, so as not to fall, not to faint from grief, to have the
strength to still work on earth without a son. And quiet music contributes to the “distribu-
tion” of his inner energy. We would like to add that the orphanhood of the father is empha-
sized by the table — a symbolic eloquent detail that performs an additional visual function:
the table — the house throne, the palm of God, the family gathers here during all important
events, and the place of honour of the father — the head of the family — is always in the cor-
ner. In a micro episode from O. Dovzhenko's “Earth”, his father leaned on the edge of the
table, lonely and heartbroken.
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Conclusions

The musical accompaniment of the ethnic-chaos band “DakhaBrakha” of the restored film
“Earth” by O. Dovzhenko concretizes the compositional, narrative, mood-informative, and aes-
thetic aspects of the film, opens up new possibilities of the descriptive range, emphasizes the ef-
fectiveness of editing moves, film plans, key details, spectacular events of the film. The musical
accompaniment of the film “Earth” (rhythm, dynamics, tonality, etc.) is motivated by the plot
and is organically connected with the content of important episodes (the death of grandfather
Semen, the arrival of a tractor in the village, the last minutes of Vasyl's life, the difficult emotion-
al state of his father), reproduced with the help of various types of installation (metric, parallel,
by the size of the plans, with orientation in space, by the movement of the object, by the use of
light). Thanks to the specific presentation of sound material, authentic music, and singing, with
an expressive improvisational dominant, the text of “Earth” is modernized. The band offered an
original sound solution to the actual theme of the earth, accentuating the antiquity of the spiritu-
al ties of the Ukrainian with the earth, revealing new layers of symbolic images, and multidimen-
sional problems. The music from “DakhaBrakha” represents a philosophical discourse about the
national identity of Ukrainians, hidden in the literary text and film, due to the totalitarian regime
at the time of their creation. The order, tempo of the musical performance as well as the visual
content, that was thought out by the authors of the film, form the musical leading motif of the
movie and deepen the understanding of the subtext, symbolic accents of the literary work, em-
phasize the features of the artistic presentation of the land problem with the help of expressive
images of sunflowers, gardens, steppes, fields, oxen, etc. There are a music tempo-rhythmic and
tonal-emotional support of frames in the film, that also performs a peculiar function of sound
illustration in the corresponding episodes of the literary text, gives the images of main charac-
ters and minor characters dynamics and expression. The musical drama of the film “Earth”, au-
dio visualization of the main and secondary characters, repetition, the collision of frames with
different plans, landscapes, and the specifics of their location in the frames emphasize the prob-
lematic of the literary work, contribute to the multifaceted images of heroes in the literary work
and in the film, enhance the understanding of the conflicts (intra-frame, interpersonal, world-
view, etc.), testify to the ideological-thematic, compositional, pictorial, emotional-semantic uni-
ty of musical, cinematographic and literary texts. Comparative analysis of O. Dovzhenko's script,
diaries, articles, and facts from the creative laboratory of the writer and screenwriter in the fu-
ture will contribute to the specification of the productive interaction of film text and musical ac-
companiment.
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The purpose of the article is to reveal the ideological, thematic, descriptive, intonation-rhythmic con-
sonance of the musical accompaniment of the band “DakhaBrakha” with the film and film story by O. Dovz-
henko. The article highlights the role of musical accompaniment in the restored 2012 version of the film
“Earth” by the famous Ukrainian director of the twentieth century O. Dovzhenko. This is the first study
in which, through the comprehension of the trinity of the samples of music, cinema, and literature, new
meanings are revealed in musical compositions and the film, the relevance of the raised existential prob-
lems is expressed, the ethnic basis of the concept of characters and the works of art chosen for the analysis
as a whole are indicated. The corpus of methods was applied in the research: the cultural-historical method
contributed to the understanding of the place, role, and meaning of film, music, and literary texts in con-
temporary artistic realities; the intermedial approach helped in identifying and characterizing the common,
different and peculiar in the pictorial, mood, ideological and thematic, content filling of scenes, micro-ep-
isodes, symbolic images and details in samples belonging to various types of arts; the hermeneutic meth-
od is applied to reveal and interpret the traditional and innovative in stylistic specificity of the ethno-cha-
os performance of the “DakhaBrakha” band. Based on the cultural and historical method, the hermeneutic
method, and the intermedial approach in the research it was emphasized that the instruments (accordion,
drum, cello, ratchet, etc.) involved by the DakhaBrakha musical group, their tonality, rhythm, as well as the
Ukrainian folklore samples involved in the content plan contributed to the effective depiction of various
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states of the main and secondary characters (joy, grief, concentration, sadness, thoughtfulness, etc.), the
moods of the peasants, interpersonal relationships, emphasizing the character traits of Ukrainian heroes,
hereditary farmers, their natural desire to work on the land and thus self-actualize. The article remarked
on the role of pauses in the reflection of emotionally capacious, conceptually important film episodes, mi-
cro-episodes, and scenes, enhanced by demonstrative cinematic techniques. The trinity of music, cinemat-
ic material, and literary work in the construction of characters and perfect plot layout is emphasized. The
musical design of the film “Earth” by O. Dovzhenko, carried out by the ethnic-chaos DakhaBrakha group,
accentuates the national selfhood of the Ukrainian character, even though the film tells about collectivi-
zation, the purposeful policy of the then Soviet government (the 30s of the twentieth century) to destroy
the private property of Ukrainians, to negate the feeling of the owner composed over the centuries. Skill-
fully combined traditional and innovative stylistic specificity of performing skills of the ethnic-chaos group
“DakhaBrakha” contribute to the identification of subtexts, codes for the interpretation of the content of
works, actual existential problems, and national originality of the characters. The order, tempo of the mu-
sical performance as well as the visual content, that was thought out by the authors of the film, form the
musical leading motif of the movie and deepen the understanding of the subtext, symbolic accents of the
literary work, emphasize the features of the artistic presentation of the land problem with the help of ex-
pressive images of sunflowers, gardens, steppes, fields, oxen, etc. There are a music tempo-rhythmic and
tonal-emotional support of frames in the film, that as well performs a peculiar function of sound illustra-
tion in the corresponding episodes of the literary text, thus giving the images of main characters and minor
characters dynamics and expression. The musical drama of the film “Earth”, audio visualization of the main
and secondary characters, repetition, the collision of frames with different plans, landscapes, and the spe-
cifics of their location in the frames emphasize the problematic of the literary work, contribute to the mul-
tifaceted images of heroes in the literary work and in the film, enhance the understanding of the conflicts
(intra-frame, interpersonal, worldview, etc.), testify to the ideological-thematic, compositional, pictorial,
emotional-semantic unity of musical, cinematographic and literary texts.
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TRANSLATION, MULTIMODALITY
AND HORROR FICTION

CTaTTa MA€ Ha MeTi PO3rNAHYTU TPYAHOLL NepeKknaay MyabTMMOZanbHUX 3acobiB y niTepaTypi Kaxis.
CbOrofHi Len *aHp XyLOXKHbOI NiTepaTypu € Hag3BMYAMHO NONYAAPHUM NPOLYKTOM MaCOBOI Ky/bTypW.
BiH Y4iTKO BMPI3HAETLCA cepen iHLWMX KAHPIB NiTepaTypu, NO3asaK CTBOPIOE NOXMYPUI HACTPIN i aTmocde-
py cacreHcy y KaHBi TBOPY. 3 OrNA4y Ha Le, Memor PO3BiAKN € BUSHAYEHHA MY/IbTUMOAA/IbHUX 3ac0biB,
HeobXiAHWX ANs CTBOPEHHs aTmocdepu cacneHcy B aHIIOMOBHUX pomMaHax CtiseHa KiHra «Knaposuiue
AoMaLHiX TBapuH» (1983) Ta «AyTcarizep» (2018), a TakoK NpoaHanizyBat nepeknagaLibki TpaHchopmalii
AN ix nepegadi yKpaiHCbKoo MOBOLO. Y LibOMY BiAHOLIEHHI, My/IbTUMOAA/bHi 3acObM NpMBEpPTatOTh 3HAY-
Hy yBary, No3askK iMNAiLUTHO AOMOBHIOIOTb Ta YTOUHIOKOTb BepbaibHO BUPaXKeHy iHbopmaLiito.

3a4nA LOCATHEHHA MOCTABAEHOI METUM PO3KPUTO 3acobu naparpademiknm Ta GOHIYHI enemeHTw,
BMKOPUCTaHi gna BigTBOpeHHA 06pasiB »Kaxy B MOBi OpuriHany Ta AeTasbHO MpoaHani3oBaHo cTparerii
iIXHbOTO NepeKknagy ANAa nepepavi My/ibTUMOAAIbHOCTI B MOBI MepeK/iaay.

MpUHLMIM KOMNapaTUBHOIO Nigxoay cTann dyHAAaMeHTabHUMM 15 PO3KPUTTSA CRiIbHUX i BIAMIHHUX
PUC MiXK NOPIBHIOBAHMMM TEKCTaMW. Y XOAi KOMMIEKCHOro aHanisy nposegeHo 36ip, Knacudikauyio Ta
iHTepnpeTaL,ito MynbTUMOAaNIbHMX 3acObiB Y *KaHPi NiTEPATYpPM KaxiB, a TAaKOXK 3aCTOCOBAHO MemMOoOU KOH-
TEKCTya/IbHOro Ta MparmMaTUYyHOro aHanisy.

Pe3ynbTaTv AOChig)eHHA Mnokasanu, wo ¢oHiYHI Ta naparpademui 3acobu niacsigomo BnivBa-
I0Tb Ha YMTadiB. YacToTa BKMBaHHA GOHIUHMX 3ac0biB 3aneXuUTb Big, KOHTEKCTY. 3acobu naparpademiku
npeactaBneHo cuHrpademHummn, cynparpadpemHummn Ta TonorpademMHnmm enemeHTamm. CemaHTUYHI,
rpaMaTUYHi Ta NparmaTuyHi NnepekaagaLbKi TpaHchopmaLLii BKUTI 417 [OCATHEHHA a4eKBAaTHOCTI NepeKna-
Ay Ta 34iiCHEeHHA BNAUBY Ha LiNboBY ayauTopito. OCHOBHUMM NepeknafaubKumMmn npuitomamm cayrysanm
CMHOHIMIYHa Ta KOHTEKCTYasIbHa 3aMiHW, JOCNIBHUIN, aHTOHIMIYHMI Ta ONMUCOBUI NEPEKNAAM, EKCNAHCIA Ta
Komnpecia. KomnaekcHU aHani3 nokasas, Wo nepekaagadi CTMKHyanca 3 6aratbma npobnemamu i 3pobu-
/Y NeBHi NOMUKK Yy AeKoAyBaHHI NoNiceMioTUUYHMX 3HaKiB. [poTe nepeknag, € 3micToBHUM, 6e3nepeyHo
CNpaB/A€ BNAMB Ha YMTaya Ta Nepefac KOMYHIKaTUBHY iHTEHLiilo aBTopa.

Knro4osi cnosa: myasmumooanbHiCme, HaHp Aimepamypu #axis; Mosa rnepeknady; ¢oHi4Hi ma
napazpagemHi 3acobu; nepeknadaybKi mpaHcpopmayil.

For citation: Nykytchenko, K., Onyshchak, H. (2023). Multimodality as Challenge in Horror Fiction
Translation. Visnyk Universitetu imeni Alfreda Nobelya. Seriya: Filologicni Nauki, vol. 2, issue 26/2, pp. 253-
269, DOI: 10.32342/2523-4463-2023-2-26/2-16

Nowadays, communication is regarded as the process of transmitting interrelated
patterns of culture-bound experience, surpassing its role as a mere “neutral channel of
expression” [Halualani, 2019, p. 51]. Admittedly, translation is fast becoming an indispensable
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tool for conveying meaning and socially-embedded practices in the international arena, enabling
people to communicate “not only in-between their own countries and cultures, but also in the
international and intercultural medium” [Blazyté, Liubiniené, 2016, p. 44]. The 21st century
witnessed immense growth in seminal scientific research based on the analysis of both verbal
and non-verbal means of communication. The digitalized era makes linguists reconsider their
views on conventional communication elements and their pragmatic potential. The issue of
hidden signs in verbal communicative acts sheds an immense cognitive load on the translator.
Furthermore, information expressed implicitly facilitates understanding of the text structure’s
essential elements, which help penetrate into its basic concepts. Cognitive problems arising in
the interpreting process are attributable to particular sociocultural and historical experiences
collectively shared among members of the target language (hereinafter — TL) culture [Onyshchak
et al., 2021, p. 226]. Hence, the foremost translator’s goal is to penetrate the communicative
intent of the source language (hereinafter — SL) text and reach it in the TL.

Since literary text practically presents “a polymedia multivocal unity regenerated in
each interpretation” [Bondarenko, 2019, p. 196], its meaning is communicated through many
semiotic modes undergoing certain transformations in translation. In this respect, it is viewed
as “multimodally constituted and orchestrated” [Adami, Ramos Pintos, 2020, p. 74] and poses
significant challenges for translators. Translation focused on multimodality modes enhances
understanding of extralinguistic factors involved in SL utterance construction and comprehension
and stipulates faithful rendering of its authentic meaning. Horror fiction strikes a considerable
interest of scholars within the translation studies field and linguistics. The former sets challenging
tasks for translators due to the compelling need to render the author’s specific lexicon, lingual
and stylistic means, and eccentric chronology. Furthermore, horror fiction has true pragmatic
value and tends to make a powerfully expressive and emotive impact on the reader by portraying
the characters’ feelings and emotions. It can be achieved by skillfully manipulating the translated
text and employing relevant translation strategies.

The present paper has been initiated to disclose the most frequently used multimodal
means in S. King’s horror novels “Pet Sematary” [1983] and “Outsider” [2018] and determine
the efficient translation strategies applied to them. Even though multimodality means in written
texts have been meticulously scrutinized [Borodo, 2015; Dicerto, 2018; Parlog, 2019; Wang,
2019; Altmann, 2020], the aspects of horror fiction and its translation into Ukrainian are found
to be neglected and need further clarification. Thus, two primary objectives within the research
framework are: 1) to disclose the phonic and graphic means used to recreate horror imagery in
the TL text; 2) to examine translation strategies employed in rendering multimodality means
into the TL. In this respect, the analysis of the multimodal means commonly used for building
suspense in Stephen King’s novels determines the novelty of the research, which allowed to
pinpoint the most relevant multimodality types in conveying the implicit sense. Thus, this is
the first time that non-verbal signs have been used to explore the suspense effect in Ukrainian
translations of Stephen King’s works.

Theoretical background and literature overview

Recent trends in translation studies have led to a proliferation of scientific research that re-
garded translation as a paradigm for broader problems of understanding and interpretation. The
latter is viewed as a linguocultural phenomenon and psychic and cognitive activity [Petrilli, 2015;
Odemeubka, 2019; Presner et al., 2021], systemic and creative process [Pebpili, Pebpiii, 2018, p.
184]. Information processed in communication can be rendered explicitly and implicitly. Explic-
it information endowed with verbal form is believed to be the essential means of expression in
language. Nevertheless, the translator must consider the information, which is not clearly stated,
expressed by multimodal means, often bearing a more significant communicative load.

Multimodality has triggered scholars’ interest since the end of the 20th century. The for-
mer, “established by using different types of signs” [Parlog, 2019, p. 21], is of great significance
in the English communicative space. Life is perceived through sight, sounds, taste, touch, and
movement. In this regard, ordinary communication manifests intonation, gestures, mimicry,
pauses, and other means along with verbal ones. These intertwined sign systems enable people
to perceive information through their sense perception and create multimodal communication.
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Thus, speech as the secondary system transforms the signs of reality perceived through multimo-
dality into linguistic units. However, a few discussions have hitherto been about all the means of
rendering multimodal means in written discourse into the TL.

Translation is not “a monomodal language operation” [Jakobsen, Alves, 2021, p. 7]. C.J. Alt-
mann [2020, p. 39] highlights the need for the translator to interpret symbols, signs, and cultur-
al codes, internalizing different facets of the TL. Thus, his/her role is not restricted to conveying
the ideas expressed in the SL text, but he/she should consider the semantic, semiotic, and com-
municative aspects of the translated text. Correspondingly, all explicit and implicit information is
communicatively relevant in deciphering the meaning of the text. According to M. Borodo [2015,
p. 23], the multimodal modes encompass a range of expressive elements, such as pictorial imag-
es, gesture, posture, gaze, and color. These modes should not be regarded as mere embellish-
ments or illustrative aids to the textual medium, but rather as independent modes that possess
an equivalent capacity for constructing meaning in specific contexts. Moreover, being involved in
sense production, they can add positive or negative colouring to the lexemes, syntactic construc-
tions, and even the whole texts, transforming the utterance’s meaning.

The theory of multimodality is clearly formulated in the research works of A. Baldry and P.
Thibault [2006], G. Kress and T. van Leeuwen [2020]. The scholars put forward their viewpoints
on the phenomena, adopting a complex approach to its study. Although their interpretation of
multimodality encompasses its generally accepted definition, the scholars highlight the signifi-
cance of multimodality for providing broader perspectives, new ways of thinking, and scientif-
ic approaches. In their seminal work, A. Baldry and P. Thibault [2006] highlight the significance
of the resource integration principle and text coherence. They point out that semiotic resourc-
es do not function to create communicative oppositions within the text. On the contrary, they
are used to achieve a complete, indivisible unity [Baldry, Thibault, 2006, p. 18]. A. Baldry and P.
Thibault [2006, p. 16—17] suggest that the meaning-making process of a text needs to be defined
regarding four types of meaning: 1) logical (activated by raising questions and providing answers
to them); 2) textual (forming a narrative timeline in which each participant is identified across
successive occurrences in time); 3) experiential (activated by the respective expectations applied
to different participant roles); and 4) interpersonal (determined by reader’s evaluative position
with respect to the depicted world).

G. Kress and T. van Leeuwen [2020] claim that semiotic resources constitute a base for mul-
timodality. They are influenced by both its intrinsic features and potentialities, as well as by the
societal and cultural necessities, histories, and values [Kress, Leeuwen, 2020, p. 20]. Thus, the
choice of multimodal means ultimately depends on the culture and society a person belongs to.
The adequate perception of the communicative act involves the complete integration of possi-
ble information modes since any communicative activity is multimodal. Furthermore, social in-
teraction, human activity, and material artifacts are intricately linked with multimodality. Study-
ing the multimodal text, G. Kress and T. van Leeuwen [2020] differentiate between language and
images as separate communication systems. However, their interpretation often depends on lin-
guistic structures. The research of multimodal text in their works is more focused on the place
of the linguistic unit, its colour, and fonts within the text structure than language structures or
meaning poetics.

Foreign scholars ground their studies of multimodality on two linguistic paradigms — the
theory of cognitive metaphors [Lakoff, Johnson, 1980] and functional grammar [Bateman, 2008;
Halliday, Matthiessen, 2014]. Bateman [2008] sharply criticizes the works of A. Baldry and P.
Thibault [2006] for lacking irrefutable evidence to support their theory. The researcher employs
corpus linguistics to study multimodality to resolve the inconsistency, introducing the so-called
“GeM Model”. The model presupposes singling out several layers of description for multimodal
documents: content structure (images and a text), genre structure (the delivery of the content
in a given genre), rhetorical structure (rhetorical correlation between images and a text), linguis-
tic structure (the linguistic details of any verbal elements), layout structure (the position of tex-
tual elements on the page, and their hierarchical correlations) and navigation structure (for dig-
ital texts) [Bateman, 2008, p. 15—19]. The complex analysis of multimodal texts’ structure deter-
mines their communicative functions and general hierarchy of its elements. The suggested ap-
proach is considered optimal for developing empirical research in the multimodal meaning-mak-
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ing process. Consistent with J. Bateman [2008], C. Forceville [2020, p. 118] states that “genre
governs the interpretation of discourse”. Furthermore, the scholar adopts a cognitive approach
to multimodality by studying metaphor in pictures and multimodal representations. C. Forcev-
ille [2020, p. 50] claims that “metaphorical utterances ... share very few of their logical proper-
ties with the literal thoughts that supposedly give rise to them”. Metaphorization of multimodal
means is believed to create textual poetic images and enriches connotation.

Multimodal means revolve around genre, author’s intent, addressee’s social background,
academic expertise, gender, and age. Thus, it is determined by the author’s desire to produce
reactions to ideas and concepts expressed in the text. While creating the literary text, the au-
thor is apt to show the plot’s development, the chronology of the events, and the characters’
descriptions. Interwoven in the literary text fabric, semiotic systems can be perceived differ-
ently. They contribute much to creating intercommunication and structuring the literary text.
In her seminal article, G. MisSikova [2019, p. 32] maintains that “exploring the performative
function in literary translation primarily means discussing the translators’ purposes: what
they attempt to achieve by the translation and how the TL text interacts with the receiving
culture and intended readership”. It is apparent that the translators’ role is significant since
they should be sure that “their translations match the register expectations of their prospec-
tive receivers” [Baker, 2018, p. 15]. Literary text as a multimodal, visual, and graphic text pos-
sesses verbal and paralinguistic elements, forming an inseparable unity and having a pragmat-
ic influence on the reader.

Translation is a challenging task, which demands creativity on the translator’s part. The
adequate translation strategy to interpret modality is contingent upon the translators and their
distinct worldview, which serves as a representation of a particular cultural paradigm [Rebrii,
Demetska, 2020, p. 240]. The complexity of rendering multimodal means into TL may arise from
genre peculiarities of the SL text and the author’s individual style. The latter becomes the fo-
cal point of the translator’s concern, shifting his/her interests from finding the precise substi-
tute or equivalent to promoting the author’s idea and presenting the images and concepts cre-
ated by him/her. To reach this translation output, the translator should possess such key cogni-
tive competencies as understanding directed towards objectifying the author’s intent, a high ca-
pability to reflect, and active cognitive activity [PaTi, 2016, p. 193]. By integrating the competen-
cies mentioned above and being eager “to introduce a new idea or aesthetic form into a culture”
[Gentzler, 2017, p. 2], he/she can ‘flee’ from subjectivity in depicting the SL text and retaining its
aesthetic effect.

Horror, both “as a genre and as an industry” [Enright, 2018, p. 499], attracts large audienc-
es due to “human nature, rooted in a fondness for imaginative fear scenarios and activities that
give us vicarious experience with danger” [Clasen, 2018, p. 44]. Multimodality means, regardless
of their sort, are relevant in this genre and, beyond any doubt, can contribute much to creating
the emotionally tense atmosphere. The horror genre is allegoric and symbolic by nature, pre-
supposing the unavoidable existence of suspense. While there has been suggested a plethora of
terms to refer to the latter, this paper will use the definition by M. Anastasova [2019, p. 19], who
regards it as “a reception phenomenon ... an emotional experience that is connected to the ten-
sion provoked by the hope and fear the reader feels in relation to a specific outcome in a story”.
According to N. Carrol [1990], visualizing a scary monster that confronts our worldviews and be-
liefs, a person is overcome by emotion [art-horror], a fusion of horror and disgust, which char-
acterize the horror genre precisely and accurately. In the same vein, K. Cox [2018, p. 340] claims
that “horror is experienced both by characters in the novels but also by the reader-critic”. The
latter frequently confronts overwhelming mythological and psychoanalytical play.

To immerse into the art-horror atmosphere and keep the readers in suspense, the authors
usually tend to use traditional narrative structures. On the contrary, Stephen King [1983; 2018],
whose works have penetrated worldwide national consciousness, manages to integrate conven-
tional narrative forms with the postmodern form of metafiction in a unique manner [Anderson,
2021, p. 196]. L. Enright [2018, p. 503-504] states that such postmodern restructuring will result
in the “ability to domesticate horrific elements and re-appropriate difference as merely misun-
derstood or marginalized rather than dangerous”. King’s novels, the most remarkable phenome-
non in the history of publishing [Joshi, 2016], reflect and shape violence in the real world but do
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not stipulate it. This view is supported by L.A. Cooper [2010, p. 177], who writes that King often
confronts the question of whether violent art can cause real-life violence.

The current paper utilizes the recent translations of King’s “Pet Sematary” [2015] and “Out-
sider” [2019]. A. Pityk and K. Hrytsaichuk [KinHr, 2015] are freelance translators specializing in au-
diovisual and horror fiction translations from English and French. A. Rohoza [KiHr, 2019] was the
first to translate King’s “Outsider” [2018] from English into Ukrainian. Other versions are retrans-
lations from other languages.

The study of King’s world-famous horror stories from a translation perspective may be sig-
nificant in at least two major respects. Firstly, it contributes much to defining the role of semiotic
knowledge in making multimodal choices as to what needs to be translated. Secondly, the anal-
ysis of translation strategies applied to rendering multimodal means can open new insights into
the ways of ushering the TL reader into the world of horror.

Methods and material

The corpus for comparative analysis has been thoroughly selected from the novels “Pet
Sematary” [1983] and “Outsider” [2018] by Stephen King and their translation into Ukrainian
by Anatolii Pityk, Kateryna Hrytsaichuk, and Anastasiia Rohoza. There are several reasons for
choosing this material for the analysis. Firstly, Stephen King [1983; 2018] is one of the most
famous American novelists and short-story writers specifying in creating horror scenes. He is
often referred to as the “king of horror”. His style of horror, “casually and colloquially narrated,
American in outlook, regional in setting, recapitulating the prosaic and the mundane of modern
life, and incorporating the detritus of popular culture intoits dialogue, narration, and description —
has been influential on nearly every American horror writer to follow him, whether as an
inspiration or as an influence to work against” [Nevins, 2020, p. 141]. Secondly, Stephen King's
works introduce contemporary American narratology, psychoanalysis, and postmodernism.
Thirdly, the translator has to choose linguistic means to both reproduce the atmosphere of horror
designated by the author and faithfully reach the author’s intent to affect the reader emotionally
in the TL text. Furthermore, these are the newest translated versions of Stephen King’s horror
novels into Ukrainian. Apropos the research material, since the Ukrainian translations of “Pet
Sematary” and “Outsider” were performed only in 2015 and 2019 correspondingly, it is the first
study exploring the selection of translation strategies encountered in Ukrainian for rendering
multimodality.

The data of this research are limited to two novels due to the lack of other translated works
by Stephen King into Ukrainian. Nevertheless, the total of the samples collected for the analysis
exceeds 1500. We believe that it will be helpful for valuable generalizations and deep insights
into the subject.

The present research presupposes several interconnected stages. During the first stage,
the corpora containing multimodality means were thoroughly collected by studying the English
texts of King’s “Pet Sematary” [1983] and “Outsider” [2018] with further comparing them to
the Ukrainian texts. In the current study, a unit of analysis is identified as a unit of thought
representing ideas and feelings, a segment of the SL text independent of specific size and form.
The existing data were classified and analyzed in detail in the next step based on the applied
translation strategies. In the end, the contextual and pragmatic analyses have been used,
enabling us to single out techniques employed by the translators to make the artistic identity of
the writer understandable for the TL readership.

Results and discussion

Fiction text can convey relevant information implicitly through linguistic signs. However,
the aforementioned specific method of information transfer requires compliance with the ac-
quired knowledge of the author’s artistic talent and the analyzed genre. Meanwhile, certain
modifications should be introduced in the TL text to create the author’s desired effect. Thus, the
multimodal TL text will be partly dependent on “the translator’s ability to examine several texts
in terms of their multimodal organization to identify the author’s ‘signature’, arguably becom-
ing something of an expert in a certain multimodal style rather than content” [Dicerto, 2018, p.
104-105]. The deciphering of characters’ expressive reactions to danger in horror fiction texts is
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regarded as a multi-purpose tool for their comprehension since it enhances the verbalization of
emotional knowledge and activation of emotional mechanisms involving fear, horror, and appre-
hension.

Multimodality expressed in phonic means: A case study of “Pet Sematary” and “Outsid-
er” by King [1983; 2018]

Phonic means of non-verbal communication are revealed in prosodic and extralinguistic el-
ements. The former include the pitch, tone, speech manner, timbre, and tempo, whereas the lat-
ter comprise pausation, breaking of the utterance, emphatic stress, intonation shift, sobbing, and
sighing. In other words, phonic means of modality expression in horror fiction texts are the pecu-
liarities of articulation and sound. Overcome with fear, the dominant emotion portrayed in hor-
ror fiction, the main characters are overwhelmed and often make strange, unexpected sounds.
Under the influence of this intense emotion, a person instinctively reacts to the situation, losing
control of his/her actions. The scrutiny of King’s “Pet Sematary” [1983] and “Outsider” [2018]
shows that the English language possesses a range of words denoting voice peculiarities [Graph
1], vividly underlining the subtleties of the language that should not be lost in translation.
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GRAPH 1. Phonic means of multimodality expression in King’s
“Pet Sematary” [1983] and “Outsider” [2018]

The percentage share shown above demonstrates that the most frequently used lexeme
to render the emotion of fear indicated in the voice is scream. To make the emotion more in-
tense and give a ‘flavour’ of horror to an event, King [1983; 2018] chooses various lexico-seman-
tic stylistic devices. Specifically, epithets and similes are quite frequent occurrences. To transfer
the form and sense of the SL text to the TL, lexical and semantic transformations are common-
ly employed. For instance, the SL sentence “His voice rose to a hectoring scream” [King, 1983, p.
231] portrays a highly strained situation or even unbearable when a person cannot take control
over himself/herself. The translators managed to adapt the TL sentence both semantically and
pragmatically by employing synonymous substitution: “#ozo 2on0c nepeliwos Ha icmepuyHuii
aemeHm” [Kinr, 2015, p. 236]. Loan translation is used provided that the noun is modified by sev-
eral epithets: “The cry this occasioned she was aware of: a high, long, ululating scream” [King,
2018, p. 242]. The translator employs the former by reproducing each of the adjectives in Ukrai-
nian: “Kpuk, wo suxonuecA 3 Hei Ha ueli pa3, 8OHA MAKu noyyaa: gucokul dosauli pudausul
300K” [KiHr, 2019, p. 225]. The strategy is fully justified as it allows the translator to maintain the
semantic integrity of the original utterance while also avoiding the creation of “absolutely gib-
berish versions”. By using loan translation, she is able to convey the precise meaning of the ad-
jectives in the TL without resorting to awkward or inaccurate phrasing. Furthermore, this tech-
nique can be seen as a reflection of the translator’s adherence to the principle of fidelity in trans-
lation, whereby the goal is to faithfully communicate the intended meaning of the source text
with maximum precision.
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Likewise, the simile applied in “The cut was shallow, but she was screaming like some-
one who had just lost a leg, Louis thought [a bit ungenerously]” [King, 1983, p. 6] is also pre-
served in the translation output. However, contextual substitution which lies in the substitu-
tion in translation of the dictionary equivalent by the contextual one, was unavoidable: ““ITopi3
OpibHul, npome penemye mak, Ha4e iti xmoce Hoay 8i0pi3as”, — mpoxu Hevyno nodymas Jlyic”
[Kinr, 2015, p. 13]. No doubt, the use of stylistic devices and phonic means contributes to the
expressive value of the literary work, creating the model of multi-dimensional communication.
Furthermore, the analysis suggests that the expressive value of a literary work is a product of
multi-dimensional communication, which encompasses not only the literal word meaning but
also their connotations, sound effects, and other aspects of language use. As such, a successful
translation should aim to replicate not only the denotative meaning of the text, but also its
connotative dimensions, which contribute to the overall aesthetic and emotional impact of the
work.

Epithets and similes are often used to premodify the noun shriek to make the utterance
more emphatic: “They seemed so meaningless against the low shriek of the wind, the seedling
bed of stars in the black” [King, 1983, p. 112]. “There was silence for a moment and then the laugh
came again, this time rising to a maniacal shriek that froze Louis’s blood” [King, 1983, p. 345].
“A shriek, as thin and sharp as a shard of broken glass, arose from the direction of Masterton’s
shout” [King, 1983, p. 57]. While analyzing the translation outcome, both similarities and differ-
ences can be revealed. Thus, interpreting the first two sentences, the translators applied synon-
ymous substitution, picking up the fully justified Ukrainian equivalents of the polysemantic word
shriek: “BoHu 30asanucs makumu 6e3nopadHUMU Mpomu HU3bK0o20 2040CiHHA 8impy ma po3cu-
ny 3ipokK y mopouyi Heba” [KiHr, 2015, p. 123]; “Panmom ece cmuxs10, ma minbKu 0718 mo2o, w06
yepe3 X8UsIUHY 3HOBY CIOBHUMUCA UUM CMIXOM, | menep 8iH susuwysascs 00 MAHIaKAAbHO20
nemeHmy, 8i0 aKkoeo y Jlyica kpos cmuena e xcunax” [Kidr, 2015, p. 351]. However, in the process,
the use of similes has been replaced with TL attributive word combinations, leading to the loss of
the original similes in the translated text: “Ak panmom nouye gid4atioywHul kpuk MacmepmoHa
3 KimHamu oyikysaHHa” [Kinr, 2015, p. 67]. This loss of linguistic imagery in the TL may impact
upon the emotional and contextual portrayal of the character’s utterances and may affect the
overall impact of the translated text. The analysis highlights the importance of a translator’s un-
derstanding of the literary devices employed by the author in the source text and their effective
translation into the TL. Failure to do so results in a loss of meaning and impact of the original text
in the translated version.

Sound acoustics in fear perception is mostly revealed in intonation patterns capable of mir-
roring the complexity of human psychic reactions. Phonic framing of characters’ speech is intri-
cately linked with modality and serves as the primary criterion for differentiating various emo-
tions. Certain verbs containing characteristics relevant to loudness [shriek, cry, whisper, murmur,
hiss, wail, bark], length [sob, howl], and timbre [mutter, murmur] have been identified to disclose
essential vocal characteristics involved in characters description. The given excerpt presents a
contrast between the verbs cry and whisper, with an emphasis on their distinct connotations
and semantic nuances. Thus, the verb cry points to the appearance of a loud sound expressing a
strong emotion often mingled with pain, anxiety, or unrest: “She jumped back, tripped over the
same protruding rock on which she had already come a cropper, sat down hard, and began to cry
again in mingled pain, surprise, and fear” [King, 1983, p. 7]. The protagonist’s physical discom-
fort leads to a vocalized outburst of tears that conveys a mix of emotions. On the contrary, the
verb whisper means speaking or saying something very quietly, using breath rather than voice:
““What in Christ’s name?” he whispered hoarsely to Jud” [King, 1983, p. 120]. “The woman be-
side him stared, round-eyed, then whispered to another woman” [King, 2018, p. 165]. By select-
ing the appropriate verb to describe a character’s actions or emotions, writers can help to create
a vivid and engaging narrative that resonates with readers.

The author’s choices of employing the verbs sob and how! bear polarized connotations,
which are inferred from the length of the sound produced: “From the room where Masterton had
sequestered the people who had brought Pascow in, he could hear a girl sobbing wildly” [King,
1983, p. 63]. “She was still holding Grace, who was sobbing against her big sister’s shoulder”
[King, 2018, p. 232]. “Who’s out there? you howled into the dark when you were frightened and
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all alone, and it was his answer that came back: Don’t be afraid, it’s just me. Hi, howaya?” [King,
1983, p. 300]. “Now the prisoners in the short bus — who would wait there in the day’s strength-
ening heat, stewing in their own sweat until the star prisoner’s arraignment was disposed of —
added their voices to the auditory melee, some chanting Needle, Needle, others just yipping like
dogs or howling like coyotes, pistoning their fists against the mesh covering the open windows”
[King, 2018, p. 207]. The former refers to short sudden bursts of cry, whereas the latter empha-
sizes that the sound produced is long. The use of the verbs under scrutiny is not limited to their
literal meaning. Instead, they are often used figuratively to convey an emotional state or a partic-
ular atmosphere. Thus, the verbs’ implied meaning, as well as the length of the sound they con-
vey, contribute to the atmosphere and emotional state depicted in each text.

There appears to be a pair of verbs referring to timbre characteristics within the corpus of
selected SL samples. Such characteristics as the softness of the voice are typical of the verb mur-
mur: ““Oh God,” Louis murmured and covered his eyes” [King, 1983, p. 57]. For instance, the verb
mutter underlies the point that the character’s voice was low: “David Dandridge shook his hand
and muttered something inarticulate, his prominent, arrowhead-shaped adam’s apple bobbing
up and down” [King, 1983, p. 225]. The TL sentences demonstrate canonical translation tenden-
cies typical of Ukrainian culture: “O boxce, — 6ypkHy8 8iH i 3anatouus oyi” [KiHr, 2015, p. 66].
“Nlesid [leHOpiox nomucHys lomy pyKy i ujoce Hepo3bipauso npobypyas” [Kinr, 2015, p. 230].
As can be clearly seen from the last TL example, the translators employed an outer partition-
ing technique, where they replaced the SL sentence with two target ones in translation, there-
by avoiding any potential distortion or ambiguity of the message. This technique highlights the
importance of the grammatical structure and syntax in conveying modality accurately in trans-
lation. Moreover, the use of this strategy in the translation process attaches much significance
to maintaining the integrity of the original message while ensuring that it is conveyed accurately
and clearly in the TL. The translators’ deliberate application of this technique reflects their deep
understanding of the TL’s cultural norms and linguistic conventions, further emphasizing the in-
fluence of cultural and linguistic factors in translation. It becomes evident that the translation of
modality involves intricate translators’ decisions based on their personal worldview and cultur-
al norms.

It is worth mentioning that the verb to bark that stands for making a short loud sound or se-
ries of sounds, is only found in King’s “Outsider” [2018]: “Dave wasn’t barking anymore, he was
howling, poor thing, and I just don’t know who would do something like that” [King, 2018, p. 9].
The Ukrainian translation of the sentence closely mirrors the original text in terms of semantics:
“flelie yyce He 2a8Kas, a 8us, 6idoaaxa, i A NPocmo He yae8aAat, xmo 6 mie make 3pobumu” [KiHr,
2019, p. 12]. The translation of this verb reflects not only the lexical choice but also the cultural
significance of the sound being produced. This example underscores the skillful translation pro-
cess at work, as the meaning of the SL text has been accurately conveyed in the TL.

The sentences depicting the characters’ inability to act soundly in threatening situations
present a special interest due to their expressive load. In other words, silence expressed implic-
itly is an inseparable element of a horror scene. The change in the intervals between silence and
speech can unconsciously affect human consciousness and most significantly stimulate the read-
er to endure. King [1983; 2018] skillfully intertwines both modes, making a profound emotion-
al impact on his readership. The elements creating the atmosphere of deathly silence are main-
ly represented by a single word. For example, “The wind moaned and whined. Wordlessly, Louis
handed Jud his pick” [King, 1983, p. 126]. “Bimep 2ydis i 3as8usas. Tak camo mosg4ku Jlyic 8iddas
Iradosi tiozo Kalino” [Kinr, 2015, p. 136]. However, idioms can be used to make a succinct ex-
planation: “Louis pushed back the blankets and swung his feet out onto the nubs of the hooked
rug, ready to tell her he’d skip the eggs, just a bowl of cereal and he’d run ... and the words died
in his throat” [King, 1983, p. 76]. “/lyic 8i0KUHy8 3 Hi2 KO8OPY i Cycmue Ho2u Ha BOPCUHKU KUAU-
ma. BiH yxce 36upasca sidnosicmu, wo He byde A€4YHIO, 0 3'icmb MUCKY 8i8CAHKU i 83ce biemume
Ha... K cnoea 3acmpsaanu e eopai” [KiHr, 2015, p. 86]. “He listened without saying a word, look-
ing into her eyes” [King, 2018, p. 380]. “BiH sucsiyxas, He NPOMOBUBWU GHIi /1084, OUBAAYUCH
OxcuHHI y 8iui” [KinHr, 2019, p. 351]. The use of figurative language adds a layer of complexity to
the scene and contributes to the overall sense of tension and unease. The provided TL examples
demonstrate the challenge of capturing the nuances of such language and idioms in another lan-
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guage. Furthermore, the use of silence as a literary device adds to the emotional weight of the
scene and helps to build tension in the narrative. The translators made rational linguistic choices
in crafting effective literary atmospheres.

King’s [2018] proficient use of phraseological units in conveying the bodily responses in-
duced by fear is noteworthy: “He didn’t know, but when her eyes opened, his own heart seemed
to give an upward leap in his chest” [King, 2018, p. 134]. Specifically, the phrase in question ef-
fectively captures the physiological and emotional reactions that are typically associated with
fear. However, the translator’s choice to employ a semantic paraphrase to render the same
phraseological unit in the TL is worth exploring. The translation involves modifying the gram-
matical structure of the original idiom while aiming to maintain approximately identical mean-
ings: “BiH He 3Ha8, Ma Kosau ApiH po3naouwuaa oYi, io2o enacHe cepue mos cmpubasno g2opy”
[Kinr, 2019, p. 125]. In this case, the translator opts to describe the same situation using differ-
ent words to reflect the intended meaning. Additionally, the translator might have aimed to re-
tain the poetic and stylistic quality of the original text in the TL, which required a more creative
approach to translation.

Comparing the SL and TL sentences below, one would immediately notice the omission of
repetition in the translated version: “Louis stared down into the ditch as if hypnotized. At last he
dragged his gaze away with a little gasp — the gasp of one who has come to, or who has been
called from a mesmerist’s trance by the final number in a count of ten” [King, 1983, p. 329].
“Moe 3azinHomu3osaHuli, /lyic dususca 8 my mpyby. Bpewmi 6iH npo2Ha8 mMmapeso 3 ge2KUM
3imxaHHAM — Ha4ebmo n0UHa, AKa WoliHO suliwna 3 MecmMepu4yHo20 MPAHCy Ha PAaxXyHOK Oe-
cams” [KiHr, 2015, p. 336]. In our view, the chosen substitute was irrational since the author in-
tended to produce the eco-effect, which was not retrieved in translation at all. Thus, this exam-
ple illustrates the importance of carefully considering the nuances and connotations of each
word and its functions in the SL sentence when translating into the TL. The translator must be
mindful of the author’s intent, cultural context, and target audience, as well as their own individ-
ual perspective and worldview.

To sum up, it can be assumed that the translators of the legendary “Pet Sematary” [1983]
and “Outsider” [2018] tried to adapt the TL text so that it conveyed the same sense as the SL
text, carefully preserving imagery and conceptual space of King’s horror fiction. They employed
relevant translation strategies to achieve these goals, rejecting a word-for-word translation and,
hence, making the utterance comprehensible for the TL reader.

Graphic means of modality expression in King’s “Pet Sematary” [1983] and “Outsider”
[2018]

Stephen King’s novels “Pet Sematary” [1983] and “Outsider” [2018] present a fruitful source
for comparative analysis. The very title of the former is deeply symbolic, semiotically coded and
contains syngraphemic means since children and even adults commonly misspell the word ‘cem-
etery’. The change in the letters produces a special emotive effect on the reader, creating asso-
ciative pictures of horrifying scenes where the person happens to be and a vivid picture of a per-
son lost for words. However, the same effect is not reached in Ukrainian translation since near
semantic equivalence [“Knadosuwe domawHix meapuH”] was encountered to adjust to the liter-
ary and structural norm, overlooking the interplay of the letters in the original text.

Having analyzed the selected corpus, it can be assumed that graphic means can transmit
functional and stylistic loading, retrieving extra information actualized in the state of being over-
come with particular negative emotion. The proper use of such multimodal elements can help
the author reveal his attitudes and make his/her communicative intent clear. Implicit informa-
tion can be deciphered and complement explicit text messages. The graphic notation system in-
cludes means underlining the readers’ avid interest in certain text fragments. Certain translation
strategies should be involved to adequately render the graphic means into the TL. The concept
is not new, yet recently received much attention in translation studies [Chesterman, 2016; Bak-
er, 2018]. However, there are still cases when translators tend to overlook any necessary chang-
es and manipulate the TL text to their advantage.

Graphic means in horror fiction often serve to draw the reader’s attention. In Stephen
King’s works, such graphic means are often manifested through the repetition of onomatopoeic
words and phrases: “Beat-beat-beat, WHACK-WHACK-WHACK, beat-beat-beat-beat-beat” [King,
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1983, p. 95]. The translators capitalize the corresponding part of the TL sentence but apply dif-
ferentiation to adjust the meaning to the context: “Tyk, myk, myk, TYK-TYK-TYK, myK, myK, myK
..."" [KiHr, 2015, p. 105]. Capitalization belongs to supragraphemic means and helps underline the
keywords stylistically, creating the imagery and constructing the plot. Furthermore, the repeti-
tion of the words in the phrase demonstrates the character’s idiosyncrasies, who cannot act de-
cisively while being kept in fear. It should be noted that repetitions of the phrase components
are quite frequent phenomena in King’s horror fiction. The former are a common technique em-
ployed to highlight the characters’ emotions and create a more immersive reading experience
for the audience.

Liaison serves as an instrument of rendering sense and a powerful tool of character de-
scription. In the sentence “You got to scream yourself awake doesn’t matter if you scare Rachel
Ellie Gage wake the whole household the whole neighborhood got to scream yourself awake
screamscreamscreamyourselfawakeawakeawake” [King, 1983, p. 73], the fusion of final words
is reminiscent to stammering typical of a horror-stricken person. The connotation is not lost in
the translation of the sentence into Ukrainian, where the fusion of final words is replicated in
a word-for-word manner: “Tu maew 3akpu4amu wob npokuHymucs b6alidyxce w0 HaAAKAEW
Peliven Enni lelidxca po3byduw yseco dim po3byduw ycto okoauyo mpeba 3akpudamu ujob
MPOKUHYMUCA 30KpUYaMU3aKpUYaMuU3aKpu4amuui0b6npoKUHYMuUCcAnPOKUHYMUCANPOKUHYMU-
ca...” [KiHr, 2015, p. 83]. The analysis of the examples proves that the use of liaison can convey
powerful emotions and associations across different languages and cultures, and that it can be a
valuable tool for writers wishing to create specific moods or characters.

The use of italics in written discourse is commonly employed as a means of introduc-
ing additional information to the reader. Such information is referred to as supragraphemic,
which means it goes beyond the basic units of language such as letters and words. In many
cases, these additional pieces of information are given in brackets, as if to parcel the sen-
tence into smaller, more digestible units for the reader. This can be exemplified in the follow-
ing sentence: “When he crossed the street [rud, he reminded himself, smiling], the lady had al-
ready retired for the night” [King, 1983, p. 13]. It is noteworthy that the use of italics to intro-
duce supplementary information is not limited to the English language, as evidenced by the
successful retention of this feature in the TL text: “Kosau siH nepeliwos yepe3 dopozy (“0oeo-
2y”, nidnpasus giH cebe, ycmixaroyucs), 20cnoduHs exce ngzaa cnamu” [Kiur, 2015, p. 21]. This
linguistic feature, therefore, represents an effective means of enhancing the clarity and pre-
cision of written discourse, particularly in cases where additional information is necessary but
may disrupt the flow of the sentence or paragraph. By separating such information with italics
or brackets, the writer can maintain the integrity of the sentence while still providing the nec-
essary details to the reader. Furthermore, the successful retention of this feature in transla-
tion highlights its universality and suggests that it may be employed across a range of linguis-
tic and cultural contexts.

Syngraphemic means in King’s works are mainly presented by full stops and hyphens: “/
guess ... sticking out of his ... his ... well, you know [King, 2018, p. 8]. “Shit-n-farz-n-farz-n-shit,”
Gage sang cheerily, and Ellie hid her giggles in her hands” [King, 1983, p. 169]. The former are
used to convey relevant syntactic and semantic information. For instance, the repeated use of el-
lipses through hyphens conveys a sense of hesitation and uncertainty in the speaker’s tone. This
use of syngraphemic features adds to the reader’s understanding of the character’s internal di-
alogue and emotional state.

However, the translation strategies applied to syngraphemic means vary considerably.
In some cases, loan translation was used, where the original English form was directly trans-
posed into the TL: “No-no-no-no-no!” [King, 1983, p. 6]. “Hi-Hi-Hi-Hi-Hi!" [KiHr, 2015, p. 13].
In contrast, compression was used to omit the extra elements that might make the utter-
ance incomprehensible: “Goodbye, gentlemen! Goodbye! Goodbye! and then he laughed,
but it was screaming, really ... something inside him ... screaming ... and screaming ... and
screaming” [King, 1983, p. 258]. “lMpowasalime, OxceHmaomeHu! lMpowasailime, OxeHmMb-
meHu! Mpowasaiime! Mpowasalime! Nomim eiH 3apezomas, asne ye sce HA2a0ys8as10 KPUK...
WoCb KpuYasa0 scepeduHi Hezo... Kpu4anao i kpu4yaao” [KiHr, 2015, p. 263]. The repetition of
full stops can mirror intonational pauses and characters’ incoherent speech fixed like aposi-
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opesis. Through the use of syngraphemic features such as full stops, King [1983; 2018] cre-
ates a sense of realism in the dialogue and emotional depth of his characters.

In his novels, King [2018] often creates the atmosphere of horror by repeating the same
short exclamatory sentences: “Ollie screamed and dropped to his knees beside her. ‘Mom! Mom!
Mom!’ He looked up at his father. ‘| don’t think she’s breathing!” [King, 2018, p. 134]. One note-
worthy aspect of this passage is the way in which King’s use of repetition effectively conveys the
urgency and panic of the situation. By repeating the word mom multiple times in quick succes-
sion, King [2018] emphasizes the character’s desperation and sense of helplessness. Moreover,
the short, staccato sentences convey a sense of immediacy and urgency, heightening the tension
and drawing the reader deeper into the narrative. Interestingly, the translator of this passage has
managed to preserve the impact of King’s prose in the TL: “Onni 3akpuyas i enas neped Hero Ha
KoniHa: — Mam! Mam! Mamo! — i, noensHyswu Ha 6ameka: — 30aemobcs, 80HA He duxae” [KiHr,
2019, p. 124]. Despite the linguistic and cultural differences between English and Ukrainian, the
tension and horror of the original have been effectively retained. This speaks to the translator’s
skills, who managed not only convey the literal meaning of a given text, but also capture its emo-
tional and stylistic marking.

Confer the following pairs of SL and TL sentences: “He and Jud and Norma Crandall now
sat on the Crandalls’ porch in the cool of the evening, drinking iced tea instead of beer. On
15, going-home-after-the-weekend traffic was fairly heavy” [King, 1983, p. 44]. — “L{bozo npo-
X0/100H020 8eyopa 60HU 3 [xwadom i Hopmoro KpeHOan cudinu Ha raHKy i nuau 3amicme
nuea xon00Hul yati. Pyx Ha mpaci N 15 6ys dyxe mweasum, adxce baeamo xmo nogepmascs
3 8idnoyuHky” [Kinr, 2015, p. 53]. “The bills--Zelda’s bills--were sky-high. My dad had missed
his chance to expand into the suburbs, and the sales in the downtown store were off. On top
of that, my mother was half-crazy herself’ [King, 1983, p. 196]. — “PaxyHku 3a aiKy8aHHA 3enb-
ou bynu HelimosipHO 8eaUKUMU. bambKo nporasue Ha2zody 8Kaacmu epowi 8 rnepedmicms, a
npodaxci 8 micmi pizko enanu. Mama mooi nedb He 360xcesonina” [KiHr, 2015, p. 204]. In this
case, the use of hyphens in the original English sentences posed a significant challenge for the
translators, as they needed to ensure that the meaning of these phrases was accurately con-
veyed in the TL. Rendering the phrases on 15 and Zelda’s bills, they used addition of words
(Ha_mpaci Ne 15 and paxyHKu 3a sikysaHHa 3ensdu) to make the unknown information un-
derstandable to the TL reader. To interpret the hyphenated phrases, the translators of “Pet
Sematary” [1983] employed descriptive translation (6azamo xmo nosepmasca 3 8i0NoOYUHKY)
to create approximately identical meaning in the TL. It is worth noting that the translators
did not simply add the missing information in a literal or mechanical way. Instead, they used
descriptive translation to convey the meaning of the original sentences in a way that would
be most easily understood by the TL reader. The approach is aligned with the principles of
functional equivalence, which prioritize conveying the meaning and intention of the original
text rather than simply reproducing its form.

Sometimes the translators tend to shift the stresses by either emphasizing the part,
which is not the focus of attention in the SL text or making it less emphatic by changing the
graphic means: “He said that he was sent to warn but that he could not interfere. He said that
he was ... | don’t know ... that he was near Daddy because they were together when his soul
was dis—=dis—=I can’t remember!” she wailed” [King, 1983, p. 300]. — “BiH cka3as, wo lio2o no-
cnanu nornepedumu, ane 8iH He Moxce empy4amucs. BiH ckazas, wjo bys... 1 He 3Hat0... WO 8iH
bys 6ins mamka, w0 80HU bynau pasom, Koau io2o Oywa gio... 8id... A He Moxcy npueadamu! —
Enni 30lkHyna. ” [Kinr, 2015, p. 305]. ““I don’t know,” Ellie said. “It was the dream. Something
about Gage. Or maybe it was Church. | don’t remember. | don’t know™” [King, 1983, p. 300].
— “fA He 3Hato, — npowernomina Eani. — A 6a4una coH. Ljocs npo lelidxca. Yu, moxce, npo Yep-
ya? A He npuzadyro. A HE 3HAKO!” [KiHr, 2015, p. 305]. Moreover, the translator has also made
certain lexical choices that affect the emphasis of the TL text. For example, in the SL text, the
character wailed to express her frustration, being overcome with strong emotion. However,
in the TL, the word npowenomina is used and this downplays the character’s frustration and
the emotional intensity of the sentence. Thus, the translator made a mistake in rendering the
emotional tonality of the SL message. As a result, the TL text lacks the emphasis and intensity
present in the SL message.
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Onomatopoeia is extensively featured in King’s horror novels, significantly enhancing the
expressiveness of speech. For instance, “Shhhhh. . . shhhh. We will not speak of such things”
[King, 1983, p. 248]. The desired communicative effect can be reached by letter replication in
writing. Thus, the SL and TL utterances formally correspond to each other in their communica-
tive function and the portrayed situation, but the translators enlarged the number of letters in
the TL, adding a threatening tone to the message: “Tccceccce... meccececece. Mu He 2080pUMO po
maki peyi” [KiHr, 2015, p. 253]. The same phenomenon can be traced in the following sentences:
“Auggggh-ROO00Q0Q! Fred responded” [King, 1983, p. 334]. — “AcpppYYYYYYYYY! AepppYYYYY-
YYyy!—gionosie ®ped” [Kinr, 2015, p. 340].

Topographemic means are also often found in King’s horror fiction. In “Pet Sematary”, they
account for spatial parameters of the text set on the page. To illustrate the point, the following
example can be drawn:

“BIFFER, BIFFER, A HELLUVA SNIFFER / UNTIL HE DIED HE MADE US RICHER” [King, 1983,
p. 30].

In this example, the translators do not preserve the spatial textual characteristics of the
message, splitting it into two lines. Furthermore, they applied antonymic translation to achieve
faithfulness of sense units in the TL text.

“BIODEP, BIGDEP, LLIBUAKUM, AK BITEP.

AK BYB XUBUM, MU ITPAJ/INCb 3 HUM” [Kiur, 2015, p. 37].

While the translators have attempted to maintain the sense units of the original text,
the spatial characteristics of the message are lost in translation. The case illustrates the
difficulties that translators may encounter when dealing with topographemic means in
literary works.

In conclusion, to achieve equivalence in rendering the imagery, the intricate plot, and emo-
tional reactions, the translators tend to use TL substitutes providing semantic identity with the
SL text. However, this practice is not always efficient and may lead to inconsistencies and dis-
tortions in the output message. Moreover, syngraphemic, supragraphemic, and topographemic
means bearing some stylistic and pragmatic load require a unique approach to their adequate
translation. Thus, the translators incorporate various lexico-semantic (differentiation, loan, de-
scriptive and antonymic translation), grammatical (compression, addition) and pragmatic (logi-
zation, remetaphorization) transformations into their translation activity.

Conclusion

The research findings highlight the significant interaction between explicit and implicit
components, which subconsciously immerse readers in the horror atmosphere and enhance
their emotional perception of non-existent phenomena. It is evident that phonic means,
exposing the vocal background of the depicted situations, play a crucial role in extending
their profound impact on readers’ consciousness. Conversely, graphic means emphasize
the fragile state of human psychology under mental and nervous strain. Therefore, the
engagement of multimodal elements in horror fiction not only aids in overcoming challenges
related to plot interpretation but also imparts fragments of information that enhance
sensory and visual text perception.

These conclusions demonstrate the valuable contribution of multimodal means in
horror literature, shedding light on their ability to evoke suspense and facilitate a more
immersive reading experience. By harnessing various sensory and visual techniques, these
elements help captivate readers’ attention and heighten their emotional engagement with
the narrative.

The analysis of the collected corporafrom King’s novels [1983; 2018] revealed the application
of semantic, grammatical, and pragmatic translation strategies that effectively preserve the
author’s communicative intent in the TL. The prevalent strategies employed in the translation
process encompassed differentiation, omission, amplification, synonymous substitution, loan
translation, and antonymic translation. Notably, the utilization of antonymic translation proved
particularly valuable as it enhanced translation accuracy and reinstated the expressive nature of
the original speech in the TL, successfully maintaining the integrity of the original imagery and its
linguistic and stylistic framework.
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However, it is crucial to acknowledge that translation mistakes were observed, stemming
from the clumsy interpretation of multimodal means due to subjective choices and a lack of
proofreading. To address this, it is recommended that translators exercise greater caution and
employ thorough proofreading processes to ensure detailed interpretation and representation
of the multimodal elements in the target text. Furthermore, it is vital to highlight the complexities
involved in reproducing the horror genre’s peculiarities and preserving the SL utterances’
functional aspects in the TL to avoid any text misrepresentation or distortion. Finally, to navigate
these challenges successfully, translators should employ a thoroughly selected combination
of strategies, including but not limited to the careful selection of appropriate vocabulary,
attention to the nuances of emotional tonality, and adherence to the intended atmospheric and
psychological effects inherent in horror fiction.

Our findings put forward statements that give a strong perspective for further research and
developing new approaches to horror novel interpretation.
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The paper outlines a framework for approaching the complexities of translating multimodal
means in horror fiction. Nowadays, the horror genre is reaching its peak, becoming the most
remarkable mass product in demand. It is sharply distinguished from other literary genres due
to generating a morbid mood and heart-stopping suspense in the textual canvas. From this
perspective, the research aims to identify multimodal means essential for creating suspense in
King’s horror novels “Pet Sematary” (1983) and “Outsider” (2018) and determine the translation
strategies used to render them into Ukrainian. In this regard, multimodal means stir fresh interest
since they implicitly complement and clarify the information transmitted verbally.

The research framework is designed with two primary objectives. Firstly, to disclose the
phonic and graphic means utilized in recreating horror imagery in the TL text. Secondly, to
examine the translation strategies employed in rendering the multimodal means into the TL.

The principles of the comparative approach were chosen to identify the similarities and
differences between translation strategies in the analyzed texts. The research methodology
adopted in this study enables a comprehensive study of the multimodal means in the horror
fiction genre, employing a meticulous approach that involves data collection, analysis, and
interpretation through the lens of translation strategies, contextual and pragmatic analyses.

The conducted research reveals the involvement of phonic and graphic means to influence
the readership unconsciously. The frequency of phonic means depends on the context of
their occurrence. Graphic means are represented by syngraphemic, supragraphemic, and
topographemic elements. To render the sense of the SL adequately and meet the TL audience
expectations, the translators of “Pet Sematary” and “Outsider” advocated semantic, grammatical,
and pragmatic translation strategies. Synonymous and contextual substitution, loan, antonymous
and descriptive translation, addition, and compression proved to be the dominant translation
transformations. The in-depth analysis has shown that the translators faced multiple hindrances,
making some errors in encoding polysemiotic signs. However, the TL version makes sense,
undeniably affecting the reader and retaining the author’s communicative intent.
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“DISGRACE” BY J.M. COETZEE AS A POSTMODERN VARIATION OF
THE NOVEL ABOUT A MUSICIAN

Memoto cTaTTi € AOCAiAKeHHA aHPoBOI cneundikn pomaHy . M. Kytsee “Besuecta” (1999).
He3Bakaloum Ha Te, WO poMaH He OAHOPA30BO CTaBaB 06’EKTOM LUMPOKOrO HayKOBOIO BWUBYEHHS,
nepeaycim y 1oro icTOpu4HOMy, NOJIITUMHOMY Ta MOCTKOJIOHIa/IbHOMY BMMIpax, BCEBGIYHUI aHani3 1oro
YKaHpOoBOI cneunoikmM 3aAnLLNBCA NOo3a MOro Mexamu. Y Ll cTaTTi 3aCTOCOBAHO TUMOOTIYHUINA, repMeHeB-
TUYHWI Ta iHTEpMeaianbHUIN Memoou aHani3y, AKi AO3BONATb BUSHAUUTU KaHPOBY MPUHANENKHICTb poMa-
Hy “Be3vecTs”.

Cnupatoumcb Ha Teopii niTepaTypo3HasLiB M. baxTiHa, P. CepeT, H. BoukapbOBOi, Halle JOCNIAKEH-
HA BUABNAE OYEBUAHY CXOXKICTb POMaHY 3 TaKUM KaHPOBMM Pi3HOBMAOM, K POMaH NPO MUTLLA, 30KpeMa,
3 TAKMM MOro iHBapiaHTOM, AK POMaH NPo My3uKaHTa. F010BHMI repoit pomany . M. KyT3ee — [esia —
306parkKyeETLCA AK MUTELb NPOTATOM YCi€i ONOBiZi, AKMI NepexoanTb Bif, NOYaTKOBOro NparHeHHA HanucaT1
onepy npo nopaa bapoHa Ta 11oro KoxaHKy A0 NpoLecy CTBOPEHHA CaMOi MY3UKM.

Ocob6mBYy yBary npuaineHo TPMYACTUHHIN CHOXKETHO-KOMMO3ULiHIN CTPYKTYpi poMmaHy “besvyecta”
— XKUTTENUCY repoa-MUTLA, TBOPYOTO NPOLECY Ta PO34YMIB MPO MUCTELTBO, L0 BiAA3epKANOE TPaAULLIN-
HY CTPYKTYpy pomaHy npo mutuaA. Lnax [desiga A0 HanuMcaHHA My3MYHOro TBOPY CTAaE CUMBOJIIYHO pe-
npeseHTaLji€eto ioro ocobucTticHoi TpaHchopmaLii Ta npeTeHsii Ha 6eacmepTs. Kpim Lboro, Hamu 6yno Buo-
Kpem/ieHo N'ATb PiBHIB TEKCTY (CIOXKETHO-TEMATUYHUI, MeTadOPUUHUI, KOMMNO3ULiINHO-HAaPaTUBHWUIA, CO-
BECHO-06pa3HNiM Ta piBeHb MY3MYHOI LUUTATK), Ha AKUX MOMKHA BUABUTU “NPUCYTHICT” MY3MKM B POMaHI.
Lle nigKpecntoe cTpokaTy iHTepMeAianbHICTb TBOPY, AEMOHCTPYIOUN, AK My3UKa MPOHU3YE KOXKHUI NpoLla-
POK TEKCTY, Bif, CHOXKETY I TEMaTUKWN A0 TOHANbHOCTI ONOBi4i Ta My3MYHUX UMTaT. My3MKa B pOMaHi CTae
EAVHUM MOXKIMBUM MeLiaTOPOM KOMYHiKaL,ii, OCKinbKK Ti yHiBepcasbHa MoBa pobuTsb ii gocTynHoto gns
CNPUMAHATTA NOAbMW PI3HOTO NMOXOAMEHHSA Ta COLiaIbHOrO CTaTyCy, @ FOJIOBHOMY repoto AA€ MOXK/MBICTb
6yt NouyyTMm. OKpemo Po3rnsaatoTbCa BCi €/1eMEHTM 3MICTOBOI CTPYKTYPU POMaHy (KOH®IKT, XxpoHoTOomM,
06pas repoA-MuTUA, N1EATMOTUB, CIOXKETHO-KOMMNO3WULLiHY No6yA0BY), aHani3 i cneumdika AKMX TaKOXK 40-
BOAWTb TOM GaKT, Wwo “be3yecta” € TaKMM iHBapPiaHTOM POMaHy NPO MUTLA, AK POMAHY NPO My3MKaHTa.

Knto4osi cnosa: pomaH npo MumuysA, pomMaH rnpo My3UKQHMA, HaHposuli pi3HOBUO, My3UKd 8
nimepamypi, iHmepmedianeHicms, [xc. M. Kymsee.
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winner of the Nobel Prize in Literature (2003) and Booker Prize (twice), has certainly
been the subject of many literary studies. The majority of scholars have been focused
on the historical and political context of the work [Attridge, 2004; Kossew, 2003; Vander, 2005].
Derek Attridge notes: “Coetzee, quite as much as any South African author, has registered for
his time and for future generations the brutality, the anger, and the suffering of the apartheid

The novel “Disgrace” (1999) by the English-speaking South African writer J.M. Coetzee,
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era <...> It [Disgrace] explores, by means of one invented life, some of the pains and strains of
a social and economic order” [Attridge, 2004, pp. 99—-105]. Vander claims that “Disgrace is a
rather politically endorsed novel, because in one of its key chapters the reader is witness to a
hearing which reminds us of the TRC commissions at the end of apartheid” [Vander, 2005, p. 51].
Postcolonial discourse and issues of racial and gender inequality have also received research
attention [Attwel, 2002; Smit-Marais, 2006]. Attwel, analysing “the novel’s representation of
black people”, argues that Petrus (the black co-owner of Lucy’s farm) “is simply reversing, or
appropriating, the patriarchal lineage and linear conception of history that are intrinsic to the
ideology associated with the farm novel which Coetzee elucidates in White Writing” [Attwel,
2002, p. 335]. There are a number of works devoted to the study of certain aspects of the
novel’s poetics in terms of intertextuality, ethics, and narratology [Beard, 2007; DelConte, 2007;
Ciobanu, 2012; Cooper, 2005; Cornwell, 2002; Wiegandt, 2013], as well as to the definition of the
genre specificity of “Disgrace”, the authors of which, one way or another, assign J.M. Coetzee’s
novel to the framework of African pastoral (Afrikaans plaasroman) due to rather detailed
descriptions of farm life in the Eastern Cape [Sikorska, 2006; Barnard, 2003; Smit-Marais, 2006].
0. Antsyferova defines “Disgrace” as a postcolonial modification of the Campus novel, focusing
on the “type of intellectual protagonist and genre-forming conflict between the hero and the
University environment against the background of sexual harassment and violation of political
correctness, as a result of which the hero is ostracized” [Antsyferova, 2009, p. 278—-285]. Taking
into account the specifics of the above-mentioned elements of the novel, which are clearly read
in the text, “Disgrace” can be considered as the Campus novel. However, even O. Antsyferova
also emphasizes in her article that J.M. Coetzee’s novel “may be categorized as the Campus
novel very loosely”, and that it is only such elements as the University topos at the beginning of
the novel, the profession of the protagonist and “his motivation for breaking with his habitual
way of life” (David Lurie is expelled from the University for affairs with an African student) that
bring together “Disgrace” and the campus novel [Antsyferova, 2009, p. 273]. At the same time,
many aspects of poetics (some features of the plot and compositional structure of the novel,
the main motif, the principle of the hero’s design (according to M. Bakhtin), as well as abundant
intermediality), which directly fulfil the genre-forming function, have not been completely
analyzed yet.

Nevertheless, this study proposes to use a systemic-complex approach, including typolog-
ical and philosophical-aesthetic ones, thanks to which it is possible to fully analyze the context
structure of the work and identify the main principles and features that allow us to talk about a
known literary and aesthetic commonality, about the belonging of this phenomenon — the novel
“Disgrace” —to a certain type, genre or subgenre. Therefore, the purpose of this paper is to study
the main elements of the content structure of the novel — the features of plot and composition,
motif, conflict, the principle of the hero’s design and the chronotope of the novel, as well as in-
termediality, which perform a genre-forming function and will allow us to determine the genre
specificity of the work. Despite a fairly wide range of literary studies devoted to the novel “Dis-
grace”, it should be noted that a comprehensive approach to the study of the content structure
of the novel, which can contribute to the resolution of genre definition, has not been previously
undertaken, which provides the novelty of this study. Moreover, as far as the postmodern mod-
ifications of the artist’s novel in contemporary English-language discourse are concerned, they
have been under-researched, which determines the theoretical novelty of this paper.

According to M. Bakhtin, the novel about an artist is a subgenre of the novel of ordeal (in
contrast to the German literary critics’ point of view, who defined Kiinstlerroman as a subgenre
of the novel of education) in which the idea of testing the hero has a certain ideological mean-
ing — testing of the artist “for artistic genius and, in parallel, the artist’s fitness for life” [Bakhtin,
1986, p. 16]. Roberta Seret, analyzing the novel about an artist in the context of modernism, also
distinguishes the “novel about an artist” from the “Kiinstlerroman”, emphasizing that in the first
case, the image of an already formed creative personality is given, while in the second case, its
formation is depicted. Seret also identifies the leading motif of the novel about an artist — “the
motif of an endless voyage”, not so much literal and material, but metaphorical and spiritual (the
search for inspiration, for the self, for a place in the world), thanks to which the spatial and socio-
static diversity of the world and culture is realized in novels. The artist, refusing to fulfil his social
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and economic duties, instead seeks solace in the sublime [Seret, 1992]. The same motif is based
on a certain type of chronotope, which Bakhtin defines as Platonic, the core of which is the life
path of one who seeks true knowledge [Bakhtin, 1987, p. 282].

Based on Bakhtin’s theory about the novel about an artist and the experience of literature
and culture of the 20 century, N. Bochkareva develops the historical typology of the novel and
defines the novel about an artist as a subgenre of the novel of creation, in which the hero-art-
ist “creates a ‘new world’ in the chronotope of culture” [Bochkareva, 2001, p. 7]. According to
N. Bochkareva, “the novel about the artist as a kind of novel is not defined only mechanically by
the vocation (or profession) of the protagonist, but is characterized as a special artistic unity in
the interaction of its components. The creativity is an aesthetic dominance of this unity as an in-
dividual goal of the hero-artist, determining his individual situation in the world, expressed in
the plot, conflict and chronotope of the novel” [Bochkareva, 2001, p. 336]. N. Bochkareva argues
that the main elements of the content structure are the hero-artist, the conflict between Life and
Art (man and artist, artist, and reality), the plot and composition of the novel, which consists of a
life story, the hero-artist’s creations and reflections on art, the motif of creation, as well as a spe-
cific chronotope that “integrates all forms of time in the ‘present of eternity’, which is reflected
in the creative act” [Bochkareva, 2001, pp. 17-18].

The modern literary process is characterized by the existence of various genre modifica-
tions, as today’s “novelists are persistently searching for new artistic structures that could most
fully convey both the world of the complicated reality and the inner world of the protagonist”
[Tselkova, 1987, p. 9]. Itis also worth mentioning the impossibility of a static definition of genre,
which was mentioned by Yu. Tynyanov, who defined this problem as the ‘shift’ of genre, which is
understood as the process of changing genre features that act as genre-forming models, which
made it possible to abandon the understanding of genre as a stable type of artistic work [Tyn-
yanov, 2000, p. 30]. Therefore, the genre in one way or another expands its boundaries due to
the penetration of other genre forms, types or/and subgenres. In particular, this applies to the
genre of the novel as the most ‘plastic genre’ according to Bakhtin, who argued that “no partic-
ular historical [type of the novel — M.P.] endures a principle in its pure form, but is character-
ized by the predominance of one or another principle of the hero’s design”, which, in turn, is as-
sociated with a certain type of plot, a concept of the world, a certain composition of the novel,
since all elements mutually determine each other [Bakhtin, 1986, p. 188]. It should be noted that
Bakhtin also argues that since the 19 century, the type of the novel of ordeal has lost its purity,
expanding its boundaries due to the penetration of the characteristics of the biographical nov-
el and the novel of education, while preserving the idea of testing the hero, but changing its ide-
ological content, which allows us to consider the genre’s primary basis. Taking into account the
developments of the above-mentioned studies, it is possible to assume that the novel about an
artist is a plastic formation, capable of absorbing the features of various novel types and other
genre forms depending on the novelist’s intentions. The situation is also complicated by the play-
ful nature of postmodernist literature, the tendency to pastiche genres and forms as a response
to the pluralism and chaotic nature of the contemporary world. Therefore, the postmodern vari-
ation of the novel about an artist is characterized by genre mixing or, in a sense, even genre lay-
ering, while all elements of the content structure of the novel about an artist, although modified
under the influence of postmodern discourse, still retain their genre basis.

Under the influence of the aesthetics of postmodernism, the very image of the artist in
the novel about an artist, who absorbs the features of contemporary society — unreliability,
chaos, insecurity — is reinterpreted. It can be noted that, in general, the image of the artist in
this subgenre in the work by J.M. Coetzee is represented in a reduced, comical, distorted way:
in the novel “Foe” (1986), the writer Daniel Defoe is depicted as old, mired in debt, hiding from
creditors, and constantly distorting the story of Crusoe; the hero-Dostoevsky in “The Master
of Petersburg” (1994) is represented as an elderly, grieving father, almost devoid of reason,
and suffering from epileptic attacks. In two subsequent novels, “Elizabeth Costello” (2003) and
“The Slowman” (2005), the writer turns to the image of an old woman writer incapable of pro-
creation, which corresponds to postmodernist ideas of the modern creator as weak, fading,
unreliable, insecure, incapable of a brilliant creative breakthrough, but eager to immortalize
him/herself in time.
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In the postmodern novel about an artist, the process of creativity is also reinterpreted un-
der the influence of poststructuralist ideas about the replacement of the author by self-gener-
ated writing and the representation of the text as an open, pluralistic dialogue of cultures. Writ-
ing, or, more broadly, creativity, becomes beyond human control and more powerful than the
one who composes it (J. Derrida’s theory of ‘arche-writing’). Thus, for example, in “Disgrace” Da-
vid, during his creative impulse, catches himself thinking that it is the music that composes him
and not vice versa: “And, astonishingly, in dribs and drabs, the music comes <...> As the action
begins to unwind, furthermore, it calls up of its own accord modulations and transitions that he
feels in his blood even when he has not the musical resources to realize them <...> He is inventing
the music (or the music is inventing him)” [Coetzee, 2000, pp. 184-186]. The idea of the prima-
cy of creativity in relation to the author/creator is characteristic of other novels by J.M. Coetzee
(“Foe”, “The Master of Petersburg”, “Elizabeth Costello”) and is connected with the concepts of
‘the death of the author’ (R. Barthes) and ‘the death of the subject’ (M. Foucault).

In the novel, David Lurie, a university lecturer, is expelled from the university because he
has affairs with an African student, Melanie Isaacs, and is forced to leave the town. The former
professor finds temporary refuge on the farm of his daughter — Lucy, who is engaged in garden-
ing, dog-raising and trading at the local Eastern Cape market. And because of this part of the nov-
el, which details the farm life of Lucy and her dark-skinned neighbour, the novel is defined as an
African pastoral. It is important to note that “Disgrace” is devoid of idyllic sketches, as on this
farm, a dark-skinned trio of men mercilessly rapes Lucy, kills almost all the dogs, robs her house
and seriously mutilates David. Whereas in the pastoral novel, the farm is conceptualized as an
idyllic space and contrasted with the city, in “Disgrace” the farm is “inherently dystopic: isolat-
ed, alienating and dangerous, while the city <...> is suggested to be morally dubious and ethically
shameful”, which may be due to the postmodernist reinterpretation of the genre [Smith-Mara-
is, 2006, p. 28].

A separate strand running through the entire narrative is the protagonist’s work on the
chamber opera, from his thoughts on it in the first chapters to the writing of the notes them-
selves at the end of the novel. Thus, the narrative unfolds before the reader not only and not so
much about a man in the post-apartheid period, but about a creative person and the creative
process itself. This is facilitated by the special point of view of the narrator attached to the pro-
tagonist, thanks to which not only the events of his life but also his consciousness is portrayed.
It is worth noting that, unlike the novel about an artist in previous ages, where in the center of
the novel the personality of the artist is depicted, and who is more deterministic, and his work is
considered as his spiritual property, in the postmodernist variation of the novel about an artist in
the creator-creativity-creation triad, the chain does not focus on the figure of the artist, but on
the creation itself, on the creative process, on the reflections and thoughts about a piece of art,
revealing the “curtain” of the creative consciousness of the artist who creates his masterpiece.

Thus, the ‘internal’ content of “Disgrace” is much more complex than the totality of ‘ex-
ternal’ events. Therefore, we consider the typological and thematic criterion of determining the
genre dominance of the novel to be important, which means a complex concept considered not
only at the plot and fabula levels but also at the level of deep genre-forming structures. Based
on the unity of the ‘external’ structural elements (three-part plot and composition of the text),
as well as on the ‘internal’ genre-forming features (the hero-artist writing an opera throughout
the novel, the conflict between the artist and the world, the chronotope of culture and the mo-
tif of creation), it is possible to suggest that “Disgrace” by J.M. Coetzee is such an invariant of the
novel about an artist as a novel about a musician, which is confirmed by the excessive interme-
diality of the novel as well. We consider the novel about the musician as one of the variations
of the novel about an artist, based on the types of artistic activity of the hero-creator: painting,
music, writing, etc., with each of the possible types preserving the unity of the meaningful form
inherent in the novel about an artist as a whole, but adding specific features. Speaking about a
novel about a musician, this addition would be the ‘presence’ of music in the novel, which can
be detected at different levels of the text. Thus, the German literary scholar R.-E. Leuschner dis-
tinguishes the following levels of a novel about a musician, at which it is possible to identify the
‘presence’ of music in the literary text: plot and thematic, compositional and narrative, verbal
and figurative [Leuschner, 2000]. Based on the theory of intermediality of Austrian literary schol-
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ar W. Wolf, as well as on the developments of A. Medvedev, this system can be supplemented
with a metaphorical plan and a plan of musical quotation, thanks to which the means of musical
expression are presented in the text [Wolf, 2002; Medvedev, 2001].

The narrative and compositional structure of the novel “Disgrace” has a three-part struc-
ture, which is typical of a novel about an artist®: the biography of the main character — a profes-
sor of literature writing a musical work; the opera itself — the creation of the hero-artist and his
reflections on art (the hero’s lectures on the poetry of Wordsworth and Byron, reflections on
theater and music). In “Disgrace”, the biography of the protagonist should be considered, ac-
cording to N. Bochkareva, as “the spiritual formation of a man”, and “life — as the creation of a
‘new world’, life-creation as a process” [Bochkareva, 2001, p. 18]. At the same time, the biogra-
phy of the hero-artist directly influences his creativity and is reflected in his work.

From the first chapter of the novel, the reader learns that David, professor of literature, is
about to write a work on Byron: “What he wants to write is music: Byron in Italy, a meditation
on love between the sexes in the form of a chamber opera” [Coetzee, 2000, p. 4], and while he
makes his living teaching lectures “through his mind, while he faces his communications classes,
flit phrases, tunes, fragments of a song from the unwritten work” [Coetzee, 2000, p. 4]. And then
throughout the novel, we can see how his ideas and plans, influenced by personal life collisions,
become a reality when Professor Lurie starts to write a piece of music: “I have plans. Something
on the last years of Byron. Not a book, or not the kind of book | have written in the past. Some-
thing for the stage, rather. Words and music. Characters talking and singing”; “As first conceived,
the opera had at its centre Lord Byron and his mistress the Contessa Guiccioli” [Coetzee, 2000,
pp. 62, 180]; later, after a terrible accident at his daughter’s farm, the original idea no longer
touches “the strings of his soul” and “He tries another track. Abandoning the pages of notes he
has written, abandoning the pert, precocious newlywed with her captive English Milord, he tries
to pick Teresa up in middle age”; “He comes back to what must now be the opening scene” [Coe-
tzee, 2000, pp. 181, 182], etc. In this way, the image of the main character as an artist-musician
creating his creation is drawn out in front of the reader.

Towards the end of the novel the process of the opera creation by the main character is re-
vealed: “Working as swiftly as he can, holding tight to Teresa, he tries to sketch out the opening
pages of a libretto <...> in dribs and drabs, the music comes. Sometimes the contour of a phrase
occurs to him before he has a hint of what the words themselves will be; sometimes the words
call forth the cadence; sometimes the shade of a melody, having hovered for days on the edge of
hearing, unfolds and blessedly reveals itself’ [Coetzee, 2000, p. 183], and after that the hero-art-
ist performs it himself: “At the piano he sets to work piecing together and writing down the be-
ginnings of a score. But there is something about the sound of the piano that hinders him <...>”,
“From the attic, <...> he recovers the odd little seven-stringed banjo <...> With the aid of the ban-
jo he begins to notate the music that Teresa, now mournful, now angry, will sing <...>”; “Teresa
leads; page after page he follows” [Coetzee, 2000, pp. 184, 186]. The portrayal of the creative
process, which runs through the entire narrative of “Disgrace”, makes it possible to highlight the
main motif of the novel about an artist — the motif of creation.

An interesting fact is that David starts writing the opera just after an accident at the farm,
after which he is in a crisis situation, losing interest in life and in love affairs. Perhaps David is fi-
nally aware of his old age, of the proximity of the end of his life, and thus, through the opera,

! Bochkareva singles out the three-part plot and composition structure of the novel about an artist,
which consists of a biography, the artist’s creations and reflections on art. “The biography is a prose story
about the artist’s life and creative path. It can be seen both as a biography of the artist <...> [and] as a
creative process (the creation of a work of art) <...> The artist’s works, whether presented directly (poetry,
a novel within a novel) or indirectly (visual art, music, etc. ), can act as ‘milestones’ in the life of both
creativity, completing the stages of the creative path, and symbolic points ‘magnets’ that pull together the
energy of the external and internal being of the main character and break the linearity of the path <...>
reflections on art — essayist, art criticism, art analysis, theory of aesthetics, commentary, philosophy of
art and other ‘images of thought’, united by the artistic idea of the work and the aesthetic concept of the
artist. The integrity is held by the depiction of the creative process, which corresponds to the main motif of
the novel about the artist — the motif of creation” [Bochkareva, 2001, pp. 17-18].
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tries to immortalize himself in time. Talking to Lucy about his idea of writing an opera, he says:
“One wants to leave something behind. Or at least a man wants to leave something behind. It’s
easier for a woman. <...> | mean, to produce something with a life of its own” [Coetzee, 2000,
p. 63]. It should be noted that David’s emphasis is on creating a work that has a life of its own.
It is precisely because of the inner transformation of the protagonist, which has occurred to
him under the influence of circumstances, he changes both his conception of the opera and his
choice of protagonist; there are constant interchanges between the storylines of David’s life and
the lives of the characters in his work. In a state of harmony, dating his student Melanie, David
dreams of writing an opera about the life of “Lord Byron and his mistress the Contessa Guiccio-
li <...> Their early ecstasies <...>; That is how he had conceived it: as a chamber-play about love
and death, with a passionate young woman and a once passionate but now less than passionate
older man; as an action with a complex, restless music behind it, sung in an English that tugs con-
tinually toward an imagined Italian” [Coetzee, 2000, pp. 180-183].

Having gone through the miseries — dismissal from the university, having suffered serious
injuries, the image of Byron as a seducer and a lover no longer responds to David, he begins to
think of Teresa, abandoned, deceived and aged: “he tries to pick Teresa up in middle age. The
new Teresa is a dumpy little widow installed in the Villa Gamba with her aged father <...> Byron,
in the new version, is long dead; Teresa’s sole remaining claim to immortality <...> is the chest-
ful of letters and memorabilia she keeps under her bed <...> Is this the heroine he has been seek-
ing all the time? <...> The passage of time has not treated Teresa kindly <...> Her years with By-
ron constitute the apex of her life” [Coetzee, 2000, pp. 181-182].

Like Teresa, David keeps Byron’s letters of the Italian period (all that have survived after the
carjacking), and his affair with the student is the apogee of his joyful and carefree life, which has
ended so abruptly, and his only claim to immortality is his future opera. However, reflecting fur-
ther on his place in his creation, David concludes that he is his very creation: “He is in the opera
neither as Teresa nor as Byron nor even as some blending of the two: he is held in the music itself,
in the flat, tinny slap of the banjo strings, the voice that strains to soar away from the ludicrous
instrument but is continually reined back, like a fish on a line” [Coetzee, 2000, pp. 184-185].

Thus, it can be assumed that Lurie’s musical work appears in J.M. Coetzee’s novel as a kind
of “milestone” of his life, which completes not only the stages of the hero’s creative but also his
life’s path, and working on the opera helps him to experience personal transformations and sub-
limate his inner feelings into the immortal work.

At the beginning of the novel, in a conversation with Melanie, David admits that W. Word-
sworth was one of his teachers and “For as long as he can remember, the harmonies of ‘The Pre-
lude’ have echoed within him” [Coetzee, 2000, p. 13]. Referring to the Romantic poet’s decades-
long work, which “reflects the development of an artistic mentality, that is sensitive to contem-
porary events” [Khaltryn-Khalturyna, 2011], David seems to foreshadow the future of his work
in which he tries to reflect on his own life path through the characters he has created. It can be
assumed that “Disgrace” is based on the “life path of a seeker of true cognition”, which pass-
es “through the cognition of oneself to true cognition (mathematics and music)” [Bakhtin, 1987,
p. 282]. That is why his ‘final” work is not a literary work but an opera, the music for which he
eventually writes himself rather than borrowing. Also, speaking of Wordsworth’s poem, the pur-
pose of the work was to demonstrate the artist’s ability to compose great poetry, and “The Pre-
lude” was the proof of his fitness [Khaltryn-Khalturyna, 2011]. David’s choice to write an op-
era can be considered as some kind of testing him of his artistic worthiness, an attempt to write
something significant that will immortalize him in time: “There is still the Byron project <...> he
has, if the truth be told, been putting it off for months: the moment when he must face the blank
page, strike the first note, see what he is worth” [Coetzee, 2000, p. 121]. Thus, the main idea of
the novel about an artist — testing the artist “for artistic genius and, in parallel, the artist’s fitness
for life” is reflected in “Disgrace” [Bakhtin, 1986, p. 16].

After reading a newspaper article about his affair with a student in which he is mentioned
as the author of books about the English singer of nature — William Wordsworth, David is think-
ing of the inscription on his tombstone: “David Lurie (1945-?), commentator upon, and disgraced
disciple of William Wordsworth. Blest be the infant babe. No outcast he. Blest be the babe” [Coe-
tzee, 2000, p. 47]. The final phrase is an implicit reference to Wordsworth’s poetry, namely “Ode:
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Intimations of Immortality from Recollections of Early Childhood” which deals with the theme of
death, loss of youth and innocence. Perhaps even now the hero anticipates the imminent end of
his life and realizes the need for creating an “immortal” work in which he can immortalize him-
self. In general, the motif of the fading of life, ageing and death is evident in the novel. David re-
peatedly emphasizes that he is an old man and life is leaving him: “Like a leaf on a stream, like a
puffball on a breeze, he has begun to float toward his end”, “he has a taste of what it will be like
to be an old man” [Coetzee, 2000, p. 107]. And perhaps that is even why he chooses the elderly
Teresa as his main character in the opera, whose image echoes in his soul.

David also reflects on his mission in the world and wonders that “he should be offering him-
self to the service of dead dogs”, when there must be “other, more productive ways of giving
oneself to the world <...> Even sitting down more purposefully with the Byron libretto might, at a
pinch, be construed as a service to mankind” [Coetzee, 2000, p. 146]. It is important for David to
be recognised, to serve humanity as an artist, not as an assistant in an animal welfare clinic. Yet,
in one way or another, he keeps coming back to the idea of his opera, the creation of the major
work of his life with which he dreams of completing his artistic path.

In “Disgrace” we can distinguish three forms of space (the space of the hero, his work and
culture as such) and time, characteristic of a novel about an artist?: external time (where the
hero’s ‘body’ is located), which can be defined conventionally by the time frame from mid-au-
tumn to late spring; internal time — the hero’s psychological time, reflected in the depiction of
the creative process and David’s reflections both on his work and on his life; eternal time — “the
time that absorbed all the space of culture”, which is reflected in the hero’s creation [Bochka-
reva, 2001, p. 17]. Very importantly, David’s work in the novel acts as a springboard in which all
three forms of time and space merge: David’s opera reflects both his internal evolution and ex-
ternal cultural and historical changes (the choice of the African banjo as an accompaniment in-
stead of the piano). This creates a special chronotope of the novel about an artist, which inte-
grates all forms of time in the ‘present of eternity’ — the artistic work. According to N. Bochkare-
va “this concept of time reflects the nature of the conflict of the novel about an artist: to be re-
born in culture, one must die in life” [Bochkareva, 2001, p. 18]. This irresolvable contradiction is
reflected in the external conflict between the artist and the world: faced with the realities of the
new regime, which David does not accept and within which he does not fit, the hero turns to cre-
ativity, which can give him a ‘second life’. The hero-artist tries to equalize with God the creator
in his creations and with the help of them become immortal [[Bochkareva, 2001, pp. 45-47]. Da-
vid, feeling his fading and approaching end, especially after the wounds inflicted on him, tries to
give himself life in music that will sound forever: “a single authentic note of immortal longing”
[Coetzee, 2000, p. 214].

The plot-thematic level is related both to the system of characters (images of artists-musi-
cians, composers, musical works) and to the plot construction (description of the process of cre-
ating a musical work, performance and perception of music). Having studied the plot and com-
positional features of the novel above, we can state that the reader sees the image of the pro-
tagonist as an artist-musician, creating his creation and, at the end of the novel, performing it.
Let us dwell in more detail on the specifics of the image of the protagonist in J.M. Coetzee’s nov-
el, which is reinterpreted under the influence of postmodernism aesthetics. David is immersed
in his inner world of creativity, demonstrating the gap between the outer and inner worlds: not
rooted in reality, the hero tries to find the metaphysical basis of his existence in the image of the
‘double’ he creates in his work. And while David initially chooses the Romantic poet Byron as the
main character of the opera, in the end, his ‘double’ becomes the aged Therese. The novel con-
stantly draws a parallel between David and the image of older women. Being in the heart of the
Black Continent, the hero feels helpless and compares himself to the vain and arrogant Aunt Sal-
ly in a very fancy colonial outfit, a comic character from a popular 1980s TV series: “He is help-
less, an Aunt Sally, a figure from a cartoon, missionary in a cassock and topi...” [Coetzee, 2000,

2 N. Bochkareva distinguishes three forms of time: external, biographical, where the hero’s “body”
is located; internal — the hero’s psychological time, reflecting his evolution; eternal — the time turned
to immortality and absorbed all the space of culture, which is reflected in the hero-artist’s creation
[Bochkareva, 2001, p. 47].
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p. 95]. After being mutilated by robbers and locked in the bathroom while his daughter is brutal-
ly raped, David is reminded of the children’s song, “Two old ladies locked in the lavatory / They
were there from Monday to Saturday...” [Coetzee, 2000, p. 109]. Whereas in the literature of
previous eras the artist was portrayed as equal to God in his creative powers and endowed with
features of divinity, in postmodernism his image is deconstructed, the artist loses his sacred sig-
nificance and acquires the features of modern man — powerless, uncertain, confused in the cha-
os of life.

Allusions and reminiscences of not only cultural but also literary fields add to the comical-
ity to the image of the artist in “Disgrace”. At the disciplinary hearing, Lurie declares that “there
are more important things than prudence”, to which one of the panellists replies: “This is all very
quixotic, Professor Lurie, but can you afford it?” [Coetzee, 2000, p. 49]. The comparison of the
professor to Don Quixote draws a sort of parallel between the characters that run throughout
the novel. Thus, along with the comic insanity (the professor’s refusal to make a statement in or-
der to maintain his position and place at the university), we find the features of a noble defend-
er of the oppressed (his daughter), a fighter against social injustice (David desperately wants to
punish black criminals according to the law). Like the idealistic Hidalgo, David is the only one
who confronts the world and tries to change the situation in the post-apartheid period; even his
daughter accepts the reality as it is and submits to the new order. In Cervantes’ novel, the world
of Don Quixote does not coincide with the real one, the hero “creates his life, plays out his spec-
tacle — which in his eyes is life and becomes more real and true to him than the surrounding re-
ality” [Konoseposa, 2011, pp. 13—-14]. Like Don Quixote does, David “plays the play of his life”,
even Lucy notices that her father lives in his own play, as if everyone around is part of his spec-
tacle: “you behave as if everything | do is part of the story of your life. You are the main charac-
ter, | am a minor character who doesn’t make an appearance until halfway through” [Coetzee,
2000, p. 198]. There is a certain play on life in J.M. Coetzee’s novel, creating a postmodern effect
of blurring the boundaries between reality and fiction. David creates an opera about Byron in
which he portrays himself as Byron and as Teresa; and he lives as if he is acting on a stage. Thus,
Lurie’s opera is a kind of reflection of his life, and the hero’s life is a play.

Let us consider the metaphorical level of the text, at which “through the means of musi-
cal expression the image of the ‘state of the world’ in the novel is conveyed” [Medvedev, 2001].
In ancient times, there was a view of the world as a harmoniously tuned musical instrument,
but along with the socio-cultural changes of the eras, the worldview also was changing: in the
20" century, the cosmos was replaced by chaos, and the music of the spheres was no longer
harmonious. Modernism proclaimed “music of ruin”, sounding in the musical compositions by
W.R. Wagner and later in the literary work by T. Mann. Music as a metaphor of existence in the
postmodernist discourse is presented as a reflection of the world in all its diversity: total uncer-
tainty, unreliability, and chaos. The protagonist of J.M. Coetzee’s novel, painfully experiences the
fading of both his masculine attractiveness and his vitality in general, as though he embodies the
existential weariness and the passing power of man: “He has a sense that, inside him, a vital or-
gan has been bruised, abused — perhaps even his heart. For the first time he has a taste of what
it will be like to be an old man, tired to the bone, without hopes, without desires, indifferent to
the future” [Coetzee, 2000, p. 107]. David’s routine is disrupted by his own reckless actions, and
his harmonious life is replaced by an uncertain future. After his dismissal, Lurie becomes not as
much isolated in his daughter’s farm as withdrawn into his inner world, which is exacerbated by
an accident. The main character chooses to be shielded from society, and his only occupation re-
mains working for an animal welfare league and writing an opera. Even David’s ambition to write
a great opera is replaced by his lesser plans: “It would have been nice to be returned triumphant
to society as the author of an eccentric little chamber opera. But that will not be. His hopes must
be more temperate: that somewhere from amidst the welter of sound there will dart up, like a
bird, a single authentic note of immortal longing” [Coetzee, 2000, p. 214].

Having become isolated within the walls of his own small inner world, a breakthrough to
the ‘outer’ world is no longer possible, and the protagonist clearly understands this. It can be as-
sumed that in this way the external conflict between an artist and reality, which is inherent in
the novel about an artist in general, is also changing its vectoral direction. The world is no longer
seen as something that impedes creativity. The artist keeps himself away from the outside world
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in the world of creation. Despite extreme individualism and the insularity of his existence, the
hero-artist in the novel correlates conceptually with the world. The artist’s fate is perceived as a
fragment of existence, in which the changes of time reflect, while his music reflects the world-
view, in which echoes of disharmony and frailty of human existence are dominated.

The metaphor of the frailty of life, its transience, its hopeless passing into the past and the
ruthless whirlwind of a time in the novel is reinforced by David’s conscious choice to make the
ageing Teresa the protagonist of his opera, rather than full of strength and attractiveness Byron,
as it was in the original plan. The choice of accompaniment also changes: from grand orchestra-
tions to monophony of a single instrument. Working on a piece of music becomes a way of re-
thinking David’s own life, an attempt of self-awareness and acceptance of personal changes as
well as an attempt to harmonize the chaos of life in which David lives. After all, music is the most
important component of a person’s spiritual life, contributing to self-immersion, spiritual puri-
fication and inner transformation, according to the great artist and writer of the 21 century —
H. Hesse [Bychkov, 2009]. Based on the philosophical developments of Pythagoras about music,
by means of which “human nerves and passions are cured and the initial harmony of soul forces
is established”, it can be assumed that in J.M. Coetzee’s novel, the main character experiences a
catharsis by creating a musical work of art. According to the Pythagorean interpretation, cathar-
sis was seen as “the correction of human morals and way of life” [Dolgov, 2010], since the only
condition for true knowledge is the purification of the soul from all corporeal things. It is not for
nothing that at the end of the creative process, David associates himself not with Byron or The-
resa, but with the incorporeal music itself: “he is held in the music itself, in the flat, tinny slap
of the banjo string” [Coetzee, 2000, p. 185]. Moreover, at the end of the novel, David reconsid-
ers his former way of life, which is reflected in his reasoning about the marriage of Cronus and
Harmony as unnatural, and it “was what the trial was set up to punish” [Coetzee, 2000, p. 190].

Analyzing the compositional and narrative level of the text, it is necessary to note the con-
struction of the novel according to the principle of counterpoint (which in music is usually un-
derstood as the simultaneous combination of two independent melodic voices, and in literature
as the opposition of two plot lines). The main plot is the story of David, his work and life, his ex-
pulsion from the university and his move to the Eastern Cape, his help with the Animal Welfare
League, and his work on the opera. The second storyline, though faintly evident in the narrative
and fragmentary, is the story of Byron and his love affairs in Italy, and further on Therese already
after the Romantic poet’s death. As noted earlier, there are constant interchanges between the
storylines about David’s life and the lives of the characters in his work, and the protagonist’s life
peripeties directly influence his work (changing the main character of his opera and musical in-
strument).

The music also manifests itself in J.M. Coetzee’s novel at the verbal-figurative level, which
includes the techniques of musicalisation of the novel background: the presence of words with
musical semantics in the text and the sudden change in the tone of the narrative in conveying
the inner states of the protagonist [Medvedev, 2001]. Verbal-musical images emerge through-
out the narrative of “Disgrace” and evoke musical-sonic associations in the reader’s mind, which
create a kind of musical background: “a ground bass”, “interludes”, “clarinet quintet”, “middle
C”, “sound, low and hoarse”, “Melody without climax”, “the vocal lines, soprano and tenor”,
“the baritone of the humiliated husband”, “libretto”, “nine syllables on C natural <...> descending
chromatically to F” [Coetzee, 2000, pp. 5, 11, 12, 15, 82,121, 122, 122, 146, 185].

As the life of the main character changes, so does the sonic background of the novel, a
modulation (a change in the tone) of David’s “life music” occurs: at the beginning of the novel,
when he meets Melanie, “He puts on music: the Mozart clarinet quintet” [Coetzee, 2000, p. 12],
and then “to the sound of rain pattering against the windows, he makes love to her” [Coetzee,
2000, p. 19]; since his forced move “He makes his way through the crush, and through a sudden
cacophony” [Coetzee, 2000, p. 80], and his life on his daughter’s farm is filled with “the sounds
come to him of Lucy leading her own life: drawers opening and shutting, the radio, the murmur
of a telephone conversation” [Coetzee, 2000, p. 86] and at the very end of the novel, having
experienced the violence and injustice of life, having undergone an existential crisis, for David
“There is a moment of utter stillness which he would wish to prolong for ever” [Coetzee, 2000,
p. 218] that indicates an inner calm and perhaps even humility.
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Both the music work which David creates in the novel and the sound background of the
narrative reflect the inner transformations of the protagonist. The originally conceived opera
about Byron which was to “call for quite lush orchestration. Like Strauss, say” [Coetzee, 2000,
p. 63], within the miseries in his life gradually has lost its grandeur and pathos: “Now I’'m inclining
the other way, toward a very meagre accompaniment — violin, cello, oboe or maybe bassoon”
[Coetzee, 2000, p. 63]. And by the end of the novel, David changes the musical instrument,
because “there is something about the sound of the piano that hinders him: too rounded, too
physical, too rich” [Coetzee, 2000, p. 184] and he finds “a little seven-stringed banjo” [Coetzee,
2000, p. 184], which proves to be the only suitable instrument to convey the music in which “he
is held” [Coetzee, 2000, p. 184]. Like the musical and sound background of the hero’s life changes
from Mozart (Hesse’s favourite composer, who embodied harmony in his compositions) through
the hearing-cutting cacophony of crowds, barking dogs and radio sounds to complete silence in
nature, the choice of musical accompaniment for his opera about Byron also changes: from ideas
of borrowing grandiose orchestrations of great composers to personally creating scores for an
African banjo.

The choice of the instrument to perform the arias is highly symbolic. David does not accept
the situation related to his exclusion from the university, he resolutely rejects the commission’s
offer to confess. Because of his refusal, Melanie’s statements remain unread, and as a “white
male privileged, he avoids responsibility for his actions and silences the voice of the oppressed”,
as D. Babcock claims [Babcock, 2021, p. 431]. However, after that, exactly the opposite situation
happens: his daughter, who is pregnant as a result of being raped by black men, refuses to
make a statement, and she is going to keep the child and marry her black employee Petrus.
Now the voice of oppressed whites goes unheard and black criminals go unpunished. But David
really cannot accept this, continuing in vain to hold on to his old beliefs and trying to change
Lucy’s mind. Perhaps in the end he chooses the quirky African banjo instead of the classical
European musical instrument as a symbol of humility and recognition of the African indigenous
population’s dominance in the post-apartheid period. Moreover, the sounds of the banjo now
respond to David’s inner changes, and perhaps this is the only way for his opera to be heard
and understood, but not the piano, which sounds too “material”. In his reflections on his affairs
with Melanie while playing the banjo at the end of the novel, the main character does come to
the idea of repentance: “Half of literature is about it: young women struggling to escape under
the weight of old men <...> No country, this, for old men. He seems to be spending a lot of time
sighing. Regret: A regrettable note on which to go out” [Coetzee, 2000, p. 190]. Thus, the sound
of the African banjo makes David feel remorse which he finishes his piece of work with.

Additionally, through music, David tries to “get through” to his daughter. Suddenly, in the
impulse of the creative process, following Teresa “page after page he follows”, he hears another
voice that he has never thought to hear until now, “it [voice] belongs to Byron’s daughter Allegra;
but from where inside him does it come?” [Coetzee, 2000, p. 186]. The daughter’s voice sings
“Why have you left me?” and her father does not answer her for a long time because “he has had
enough of life; because he would rather be back where he belongs <...>” and finally Byron sings,
“for her to hear”: “My poor little baby!” [Coetzee, 2000, p. 186]. A new character appears in the
opera only because David needs his daughter to hear him, and since in conversations and letters
they have failed to hear each other, the music, specifically the sound of the banjo, becomes the
only possible mediator of their communication.

In general, in the novel language loses its state in the socio-communicative system as well
as in the protagonist’s personal existence, and its main function — to convey thoughts, feelings,
intentions — is performed by music. According to O. Keba, in “Disgrace”, “there is a kind of
deconstruction of language; the social and personal dramas of the protagonist demonstrate that
language is unable to solve not only the problems of human mutual understanding caused by
historical, cultural, racial reasons, but it fails on the existential level, leaving the individual unable
to express the underlying contradictions of his own existence” [Keba, 2017, p. 132].

At the very beginning of the novel David, reflecting on the nature and function of the
language, deduces that “the origins of speech lie in song, and the origins of song in the need to
fill out with sound the overlarge and rather empty human soul” [Coetzee, 2000, p. 4]. Repeatedly
J.M. Coetzee emphasizes the inability to reach a mutual understanding by means of language:
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“He [David] speaks Italian, he speaks French, but Italian and French will not save him here in the
darkest Africa” [Coetzee, 2000, p. 95]; in the letter to his daughter, David begs: “I plead with
you, listen to me”, but he is rebuked in return: “You have not been listening to me” [Coetzee,
2000, pp. 160-161]; in a conversation with Petrus he is thinking of “Stretches of English code
whole sentences long have become thickened, lost their articulations, their articulateness, their
articulateness. Like a dinosaur expiring and settling in the mud, the language has stiffened”
[Coetzee, 2000, p. 117]. David used to write books and “that was where my heart was” [Coetzee,
2000, p. 162], but now the language has lost its function for him and only music can express his
inner feelings and emotional experiences, so the protagonist creates a musical work rather than
a literary one.

The fifth level of the presence of music in the novel —the level of musical quotation — which
is considered as the interaction of two sign systems within the same text and can be represented
in note-sound or word-letter form, is closely related to the theory of intermediality. Implication,
imitation or other mediated approximation to music in literature occur by linguistic means and
literary techniques. There are countless cases of interaction between music and literature,
variations of which are studied in the works by S. Scher and supplemented by W. Wolf [Scher,
1984; Wolf, 2002]. S. Scher distinguishes three main groups of such interactions: 1) verbal music,
2) spoken music (phonics, rhythm, dynamics) and 3) musical structures and musical technique
(modulation, counterpoint, etc.) [Scher, 1984]. In the case of “verbal music” there is an attempt
in artistic work to reveal a particular piece of music, its composition and the impression made
on the listener through the words. It is a literary imitation of music by using words (according to
the principle of transposition d’art). In “Disgrace” we can see linguistic constructions made up
of onomatopoeic words of playing banjo, which evoke feelings similar to those we experience
listening to music: “<...> chants Byron in his cracked monotone, nine syllables on C natural; but
life, | found (descending chromatically to F) <...> Plink-plunk-plonk go the strings of the banjo.
Why, O why do you speak like that? sings Teresa in a long reproachful arc. Plunk-plunk-plonk go
the strings”; “Plink-plunk squawks the banjo” [Coetzee, 2000, pp. 185, 214].

The extracts of poetry by Wordsworth [Coetzee, 2000, p. 21] and Byron [Coetzee, 2000,
pp. 32, 33] are inserted into the novel, which themselves represent a kind of synthesis of
literature and music (an example of verbal music): melody and rhythm are often heard in the
textual canvas of the poem, and poetic speech forms a single speech and music stream. It is also
interesting that the protagonist is composing an opera, which W. Wolf defines as an example
of plural mediality, i.e. the intermedial fusion of music and literature [Wolf, 2002]. At the same
time, W. Wolf distinguishes between explicit and implicit reference (intermedial thematization
and imitation). By explicit reference, W. Wolf means allusions to musical works, musicians and
composers while by implicit — depiction of their creative process in a literary work as well as
imitation of one media through another (transmission of music through language means), which
is based on the analysis above certainly corresponds to J.M. Coetzee’s text.

Thus, based on our analysis, we can state that the novel “Disgrace” is a postmodern novel
about an artist, who absorbed the tendencies of the contemporary literary process: pastiche
by forms, genre mixing, intertextuality, intermediality, etc. The narrative and compositional
structure of the novel has a three-part structure — the biography of the hero-artist, his work
(opera) and his reflections on art; at the same time, the unity of the internal form is kept at the
expense of the main motif of the novel about an artist — the motif of creation. The chronotope
of J.M. Coetzee’s novel is based on “the life path of one who seeks true knowledge”, and the
image of the creative process of creating an opera, which permeates the entire plot of the work,
becomes a kind of test of the hero-artist for his artistic genius, while all life’s peripeteias test
the hero for his suitability for life, which corresponds to the main idea of the novel about an
artist (according to Bakhtin). The image of the hero-artist is reinterpreted in the novel under
the influence of the aesthetics of postmodernism and acquires the features of a modern man —
powerless, insecure, confused in the chaos of life.

The study of the specifics of the ‘internal’ genre-forming features (the hero-artist writing
an opera throughout the novel, the conflict between the artist and the world, the chronotope
of culture and the motif of creation) allows us to come to the conclusion that “Disgrace” is a
postmodern variation of the novel about an artist, moreover, the type of art of the hero-artist,
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excessive intermediality indicate that this work belongs to such an invariant of this subgenre as
the novel about a musician.

We have identified five levels of the artistic text characteristic of the novel about a
musician — plot-thematic, metaphorical, compositional and narrative, verbal and figurative, and
the level of musical quotation — at which we can detect the ‘presence’ of music in the novel.
Music in “Disgrace” turns out to be the only possible mediator of communication, because the
universal language of music makes it accessible for perception by people of all origins and social
backgrounds, and gives the protagonist an opportunity to be heard. Music is implicated and
imitated in J.M. Coetzee’s text by linguistic means and literary techniques which demonstrate
the explicit intermediality of the novel.

This study opens up the prospect for further research on the novel about an artist and its
invariant — the novel about a musician, since this subgenre is a frequent phenomenon in the
literary process at the turn of the 20""-21% centuries and is reflected in the works by such English-
speaking writers as J. Barnes, K. Ishiguro, I. McEwan, S. Rushdie, etc.
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The article is devoted to the study of the genre specificity of the novel “Disgrace” (1999) by the
South African writer J.M. Coetzee. The study begins with a literature review that examines works analysing
“Disgrace” to identify gaps in the understanding of genre specificity, as well as unexplored aspects of the
novel’s poetics. A review of existing works has shown that previous studies have mainly focused on the
socio-political and postcolonial discourses, while the poetics of the novel, namely the main elements of
the novel’s content structure, the specificity of which is crucial for the genre identification of the work,
have been neglected by scholars. Thus, the purpose of this study is to investigate the main elements of the
content structure of the novel (the conflict, the chronotope, the protagonist’s image, the motif, as well as
the plot-compositional structure of the novel), which will allow us to determine the genre of J.M. Coetzee’s
novel “Disgrace”. In our opinion, the systemic-complex approach we have chosen is the best suited for this
research. The specifics of the protagonist’s construction (according to M. Bakhtin), as well as the motif
of creativity, which is a red thread that runs through the entire narrative of the novel, prompted us to
consider J.M. Coetzee’s novel in the context of the novel about an artist.

The theoretical and methodological basis of this study is the developments of M. Bakhtin, R. Seret,
and N. Bochkareva on the theory of the genre of the novel about an artist, as well as the works of such
literary critics as P-E. Leuschner, P. Scher, W. Wolf, A. Medvedev on the novel about a musician and the
theory of intermediality.

Thus, as a result of our analysis, we have come to several key conclusions that identify “Disgrace”
as a novel about an artist. According to the tendencies of the contemporary literary process (postmodern
play, propensity for pastiche genres and forms), which is characterised by the existence of various genre
modifications, the postmodern novel about an artist is a plastic formation capable of absorbing features
of different novel types and genre forms, while all elements of the content structure of the novel about an
artist, although modified under the influence of postmodern discourse, still retain their genre basis.

J.M. Coetzee’s novel has a three-part plot and compositional structure: the artist’s life story, his
creations, and reflections on art, which corresponds to the structure of the novel about an artist. All the
elements of the novel’s content structure (the conflict, the chronotope, the image of the artist protagonist,
the leitmotif) are considered separately, and their analysis and specificity also prove that “Disgrace” is as
invariant to a novel about an artist as to a novel about a musician. We consider the novel about a musician
to be one of the variations of the novel about an artist, which is based on the type of artistic activity of the
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protagonist-creator as music, that manifests its presence at different levels of the text. Music permeates
the novel at all levels of poetics, from the plot and theme to the change in narrative tone and musical
quotations, which is evidence of the novel’s diverse intermediality. Music in the novel becomes the only
possible mediator of communication, as its universal language makes it accessible to people of different
origins and social backgrounds, and gives the protagonist the opportunity to be heard.

Thus, in the novel three forms of space (the space of the hero, his work, and culture as such) and time
were distinguished, which is typical for a novel about an artist: external time (where the hero’s “body” is
located); internal time — the hero’s psychological time, which is reflected in the depiction of the creative
process and David’s reflections on both his work and his life; eternal time — time that has absorbed the
entire space of culture, which is reflected in the hero’s work. Significantly, David’s work in the novel acts
as a kind of springboard in which all three forms of time and space merge: David’s opera reflects both
his internal evolution and external cultural and historical changes (the choice of the African banjo as an
accompaniment instead of the piano). This conception of time reflects the nature of the conflict in the
novel about an artist: in order to be reborn in culture, one must die in life. This insoluble contradiction
is reflected in the external conflict between the artist and the world: faced with the realities of the new
regime, which David does not accept and into which he does not fit, the hero turns to creativity, which can
give him a “second life”.

David’s transformation from his initial desire to write an opera about Lord Byron to his deep
involvement in the process of composing the music itself reflects the motif of creation that is central to the
novel about an artist and maintains the novel’s integrity.

The very image of the hero-artist in the novel (which corresponds to the aesthetics of postmodernism)
is deconstructed: the artist loses his sacred significance and acquires the features of a modern man —
powerless, uncertain, entangled in the chaos of life, and allusions and reminiscences of not only literary
but also cultural fields add to the comicality to the image of the artist. In conclusion, this study offers a
fresh perspective on the novel “Disgrace”, the analysis of which proves that it belongs to the subgenre —
the novel about an artist, and moreover to such its invariant as the novel about a musician. Our research
also contributes to the further study of the transformation of traditional forms of contemporary literature
and its interaction with various art forms at the turn of the 20" —21* centuries and invites both further
research into the intersection of literature and music and the novel about a musician in postmodern
English-language literary discourse.
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HALLUI ABTOPU

Annucbaea Caynert — marictp iHo3emHoI ¢inosorii, ctapwniti BUKNagad Kadpeapu teopii
i MPAKTUKN MEMKKYNbTYPHOI KOMYHiKauii Ka3axCbKOro yHiBepCUTETY MidKHAPOAHWX BIOHOCUH i
CBITOBMX MOB iMmeHi Abunai xaHa (KasaxcTtaH)

BboitueHko Mapia KocTaHTUHIBHA — acnipaHT Kadeapu Teopii, MPaKTUKM Ta nepeknagy
aHrNicbKoi MoBM HaLioHabHOMO TEXHIYHOTO YHiBEpCUTETY YKpaiHM «KUIBCbKMIA NONITEXHIYHWIA
iHCTUTYT imeHi Irops CikopcbKoro» (YkpaiHa)

Bawwuct KatepuHa MukonaiBHa — BUKIagay Kadeapu iHoseMHux moB CyMCbKOro AeprKkaB-
Horo yHiBepcutety (YKpaiHa)

BeToxiH Bonogmumup IBaHOBUY — JOKTOP TEXHIYHMX HAYK, Npodecop Kadeapu mexaHivyHoI
Ta e/1eKTPUYHOT iHXKeHepii MoATaBCbKOro AeprKaBHOMo arpapHoro yHisepcuteTy (YkpaiHa)

BonowyK lpuHa MetpiBHa — KaHAMAAT MNeAaroriyHMX HayK, OOUEHT Kadeapwu Teopii,
NPaKTUKM Ta Nepeknagy aHrnincbKoi moBu HalioHanbHOro TeXHIYHOro yHiBepcuteTy YKpaiHu
«KUIBCbKUI NONITEXHIYHUI IHCTUTYT iMmeHi Iropsa Cikopcbkoro» (YkpaiHa)

FniHka Hartania BikTOopiBHA — KaHAMAaT iNONOrIYHMX HayK, AOUEHT Kadeapu Teopii,
NPaKTUKM Ta nepeknagy aHraincbKoi moBu HalioHanbHOro TeXHIYHOro yHiBepcuteTy YKpaiHu
«KUIBCbKUI MONITEXHIYHUI IHCTUTYT iMeHi Iropa Cikopcbkoro» (YKpaiHa)

Fop6onic Napuca MwuxainiBHa — [0OKTOp ¢inonoriyHMx HayK, npodecop Kadeapwu
YKpaiHCbKoi MmoBM i niTepaTypu CymMCbKOro AepraBHOro neaaroriyHoro yHisepcuteTty im. A.C.
MakapeHKa (YKpaiHa)

[OasupeHko Hatania BikTopiBHa — KaHAMAAT GinonoriyHnx Hayk, goueHT Kadegpu yH-
OAMEHTaNlbHUX Ta  MeAMKO-NPOdINaKTUYHUX Aaucumniii - MixkHapogHoro €BpONencbKoro
YHisepcuteTy (YKpaiHa)

MoeHip MapuHa MukonaiBHa — KaHgugat &inonoriyHMx Hayk, AOoueHT Kadenpu
YKPaAiHO3HAaBCTBA Ta TyMaHITapHOi nNiarotoBku [1ONTaBCbKOro [AepXaBHOro MeauvyHOoro
yHiBepcuTeTy (YKpaiHa)

KapauyH HOnia lFeHHagiiBHa — KaHAuAaT inoNOriYHUX HaAyK, AOLEHT Kadeapwu Teopii,
NPaKTUKM Ta nepeknagy aHriincbKoi moBu HalioHanbHOro TeXHIYHOro yHiBepcuteTy YKpaiHu
«KUIBCbKUI NONITEXHIYHUIA IHCTUTYT imeHi Iropsa CikopcbKoro» (YkpaiHa)

KpaBueHKo Hatania KumisHa — goktop dinonoriyHux Hayk, npodecop Kadbeapu iHozemHoi
dinonorii i nepeknagy HauioHanbHOro yHiBepcuteTy bGiopecypciB i NPUPOAOKOPUCTYBAHHSA
YKpaiHu (YKpaiHa)

NeweHko TetaHa OneKcaHppiBHA — KaHAMAAT PiNONOTNIYHMX HAYK, AOLEHT, 3aBigyBay Ka-
denpn yKpaiHO3HaABCTBA Ta NyMaHiTapHOI NiarotoBKM MoOATaBCbKOrO AepXKaBHOMO MeaMYHOro
yHiBepcuTeTy (YKpaiHa)

Nyuek CrieeH — [okTop, NomiyHMK npodecopa LLUKonM MOB, KyAbTyp i AiHIBICTUKMK
[ybniHCbKOro yHiBepCUTETCbKOro KosieaKy (IpnaHain)

MaxnipoB Banepiit — kaHAMAAT iNOAOrIYHUX HaYK, AOLEHT Kadeapw Teopii i NPaKTUKK
MEXKY/IbTYPHOI KOMYHiKau,ii Ka3axcbKoro yHiBepCUTETY MiKHAPOAHMX BiAHOCUH i CBITOBMX MOB
imeHi Abunai xaHa (KasaxcraH)
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Mepagigb OneHa MuKonaiBHa — KaHauaatT ¢inonorivHMX HayK, AOUEHT Kadeapwu
repmaHcbKoi dinonorii CymcbKoro aep»kaBHoro yHisepcuteTy (YKpaiHa)

HukutyeHko KatepuHa [MetpiBHa — KaHAMAAT iNONOriYHMX HaAyK, AOUEHT Kadeapwu
Teopii i NPaKTUKKM nepeknagy 3 aHrAikCbKoi MoBM KUIBCbKOro HaLioHaNbHOFO MiHIBICTUYHOIO
yHiBepcuTeTy (YKpaiHa)

OHuwakK NanunHa BacuniBHa — KaHAMAAT GINONOTIYHUX HAYK, AOLEHT Kadeapu aHrNiMcbKoi
dinonorii “YKropoacbKoro HauioHanbHOro yHiBepcuteTy” (YKpaiHa)

MNepanbai CaHapiH — [JoKTop, NOMIYHUK npodecopa LLIKoAn MOB, KyAbTyp i NIHIBICTUKM,
KepiBHUK Biaainy niHreictukm [ybniHCbKOro yHiBepcuTeTcbKoro Koneaxy (lpnaHain)

Monunuesa KOnia BonogumupisHa — gokTop ¢inocodii (ocsiTHi/meaaroriyHi Hayku), Ao-
LeHT Kadeapu Teopii, NPaKTUKN Ta NepeKknady aHrnincbkoi mosu HauioHanbHOro TexHiYHOro
yHiBepcuTeTy YKpaiHu « KUIBCbKMI NONITEXHIYHWUIM IHCTUTYT iMmeHi Iropa CikopcbKkoro» (YKpaiHa)

MweHuyHa Mapia CepriiBHa — KaHAMAAT iNONOrYHUX HayK, AoUeHT Kadenpu ictopii
3apybixKHOI niTepaTypu i KnacuyHoi dinonorii XapKiBCbKOro HaLioOHabHOrO YHIBEPCUTETY iMeHi
B.H. KapasiHa (YkpaiHa)

CaBiHa KOnia OneKcaHgpiBHA — KaHANAAT dinonoriyHMx Hayk, AOLUEHT Kadbeapu nepeknagy
HauioHanbHOro TexHiYHOro yHiBepcuTeTy «[AHiNpoBCbKa nonitexHika» (YKpaiHa)

Ckiuko AHacracia CepriiBHa — acnipaHTKa HaLioHa/IbHOro TeXHiYHOro yHiBepcuTeTy YKpaiHu
«KWiBCbKMIN MONITEXHIYHWUIA IHCTUTYT imeHi Iropsa CikopcbKkoro» (YKpaiHa) Ta YHiBepcuteTy MpaHaam
(Icnanin)

CysopoBa TetraHa MwuKonaiBHa — KaHAMAaAT iNOAOrFIYHMX HayK, AOUEHT Kadegpu
€BPONENCbKMX i CXiAHMX MOB Ta nepeknaay YHisepcuteTy imeHi Anbdpeaa Hobena (YkpaiHa);
npodecop aHraiicbkoi mosu, CY tech, Mapusbkuii yHiBepcutet (PpaHuin)

TapaHeHKo Jlapuca IBaHiBHA — A0OKTOp inonoriyHMX Hayk, npodecop, 3asiayBay Kade-
OV Teopii, NPaKTUKK Ta NepeKknagy aHrNincbKoi MoBM HalioHaIbHOrO TEXHIYHOIO YHiBEPCUTETY
YKpaiHu «KWIBCbKUI NONITEXHIYHWI IHCTUTYT iMeHi Iropa CikopcbKkoro» (YKpaiHa)

Tumowyk Harania MuKonaiBHa — KaHAMAAT iNONOriYHUX HaAyK, AOUEHT Kadeapwu
iHo3eMHoOi ¢inonorii Ta nepeknaay BiHHULbKOro TOProBeibHO-eKOHOMIYHOTO iIHCTUTYTY JleprKaB-
HOro TOProBe/IbHO-eKOHOMIYHOTO yHiBepcuTeTy (YKpaiHa)

depopeHKo CeiTnaHa BikropiBHa — A0OKTOp negaroriyHux Hayk, npodecop, roJIoOBHUIN Ha-
YKOBMI cniBpobiTHUK nabopaTopii MOpasbHOro, rPOMaZAHCbKOTO Ta MiXKKYNbTYPHOTO BUXOBAH-
HA IHCTUTYTY Npobaem BMXOBaHHA HaljioHanbHOI akagemii negaroriyHnx Hayk Ykpainum (YKpaiHa)

YepHeHKo Onbra BitaniiBHa — KaHaAuAAT dinonorivyHMX HayK, AOLEHT Kadbeapun repmaHcbKoi
i diHo-yropcbKoi dinonorii KIBCbKOro HawLioHaNbHOro NiHrBICTUYHOrO YHiBEpcUTeTy (YKpaiHa)

YepHuw AHHa EBreHiiBHa — KaHAMAAT iNONOrIYHUX HAYK, CTapLUM BUKNaday Kadeapu
YKYpHanicTnku ta dpinonorii CymcbKoro gep»aBHoro yHisepcutety (YKpaiHa)

LLaHaeBa-Llumban Nllogmuna OnekciiBHa — KaHAMAAT HAYK 3 AepPXKaBHOTO yNpaBAiHHA, 40-
LeHT Kadeapu aHrnincoKkoi pinonorii HawioHanbHOro yHisepcuteTy biopecypcis i npupoaoKopu-
CTyBaHHA YKpaiuu (YKpaiHa)

LLepemeTa KatepuHa bopuciBHa —34006yBay cTyneHaA « 40KTop dinocodii», BUKNagay Kade-
Apw Teopii, NPaKTUKK Ta NepeKknasy aHrNincbKoi MoBKM HalioHanbHOro TEXHIYHOTO yHiBepCUTeTy
YKpaiHn «KUiBCbKMI MONITEXHIYHUI IHCTUTYT imeHi Iropsa CikopcbKkoro» (YKpaiHa)
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