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Y cTaTTi 34iicHeHOo cnpoby NobyaoBM Ta 3aCTOCYBaHHA NiIHIBOCEMIOTUUYHOT MOAENT AOCNIAMKEHHS eK-
3UCTEHLIMHOrO KOHMAIKTY Y Cy4acHOMY aHIZIOMOBHOMY XYZOXXHbOMY AMCKYpCi. BUCBITNIEHO cyyacHy TeH-
AeHUjito GiNnonoriyHnx Ta couiaibHO-TyMaHITapHUX CTYAiN A0 3a/71yYeHHs iHCTPYMEHTapito CEMIOTUKM, Teo-
pii ANCKYpCY Ta MyIbTUMOAANbHOCTI Y NPOLLEC KOMMN/IEKCHOrO aHani3y TBOPY MUCTELTBA AK XYAO0KHbOI MO-
Aeni pincHocti. JocnigKeHHA I'PpYHTYETbCA Ha NPAKTUYHUX BA0Kax intocTpaTUBHOrO maTtepiany, Bigibpa-
HUX OUCKYPCUBHUX GparmeHTax 3 XyA0XKHbOro TBOPY, AKi MiCTATb eK3UCTeHLiHMIA KOHGAIKT. CyTb Nobyao-
BM CEMIOTMYHOI MoAeNi AOCNiAXKEHHA iHTPa Ta iHTEPNepPCOHAIbHOIO KOHOAIKTY 33 LOMOMOroH TeopPeTUY-
HUX 38,00yTKiB cemioTuKM Ta niHreocemioTuku (Y. Mipc, KO. lotmaH, Y. EKo, I.Moyenuos) Ta Teopii guckypcy
Ta mynbTumoganbHocTi (G. Kress, K. O’ Halloran, C. Forceville, M. Halliday) nonsarae y moxaunBocti Bceoxo-
NAOKYOro aHani3y KOHDNIKTY Y XyA0KHbOMY AUCKYPCi 3 BUABAEHHAM NAaTEHTHUX, aMbBiBaI@HTHUX CMUCAIB
Ta pPeNIeBaHTHOrO PEKOHCTPYIOBAHHSA Ta iHTepnpeTaL,ii KOHOAIKTY y TBOPi YunTayem.

Tomy, Memotro cTaTTi € OKpecneHHA nepesar iHTerpasbHOro Nigxoay A0 BUBYEHHA KOHPAIKTY y cydac-
Hil NiHrBOKOH®ANIKTONOTIT Ta NOByA0Ba NIHFBOCEMIOTUYHOT MOAENT A1A aHaNi3y Ta iHTepnpeTaL,ii eK3ncTeH-
LiMHOro KOHMNIKTY Yy XyA0XKHbOMY AUCKYPCi. [LOCArHEHHA NOCTABAEHOI METU MOXK/NBE Yepes BUPILLEHHS
TaKnx 3080aHb: 1) BUCBIT/IEHHSA 3400YTKIB CEMIOTUYHOTO Ta MY/IbTUMOZA/IbHOTO Niaxo4y A0 KOMYHiKaTUB-
HUX CUCTEM CUHTETUYHOTO PiBHA, WO MICTATb KOHDAIKT; 2) PO3KPUTTA MicLA, PONi | NOTeHLiaNy eK3ucTeH-
LiiHOro KOHONIKTY Y XyA0XKHBOMY TBOPI 33 LONOMOTOH0 BULLLE3a3HAYEHWUX METOAMK; 3) NobyaoBa NiHrBoCe-
MiOTUYHOT MoAeNi [OCNIAKEHHA EK3UCTEHLIMHOIO KOHOANIKTY Y CydaCHOMY XYAOXKHbOMY AMCKYPCi.

TeopeTuko-meTof0noriyHy 6asy AOCNIAMKEHHA CTAHOBAATb TEOPETUYHI Memodu aHanisy, CUHTe3y,
y3araJibHeHHA a TaKOXX MeToA, My/IbTUMOAAIbHOMO Ta NIHFBOCEMIOTUYHOIO aHani3y A4 BU3HAYEHHA KOM-
NMOHEHTIB CEMiO3UCY iIHTPANEPCOHAIbHOIO EK3UCTEHLLIMHOIO KOHMIKTY Y XYAO0KHbOMY AUCKYPCI.

Pe3ysnbmamu AOCNIAXKEHHA NONATatoTb Y CTBOPEHHI IHTErpasibHOi CEMIOTUYHOT MOAENI aHaNi3y eK3UCTEH-
LiiHOro KOHAIKTY Y Cy4aCHOMY aHT/IOMOBHOMY XYZOXHbOMY AUCKYPCi, iKa nepeabayae HaABHICTb CTAaTUYHOT
Ta AMHAMIYHOI CKNaZOoBOI Y il CTPYKTYpPi BUABNEHI, 30KpeMa Y NpoLLeci CeMIOTUYHOIO NPOYUTAHHA TBOPY Y TPbOX
NOCAiAOBHUX CTagiAaX MiMe3sunCy, cemiosncy Ta cuHTesy. BuasneHo NiHrBoCEMIOTMYHI 3acO0bU penpeseHTaLlii ek-
3UCTEHLIMHOTO KOHGAIKTY Ha Pi3HUX PIBHAX XYA0MKHBOTO TBOPY, WO MalTb My/bTUMOAANbHY Npupoay. Mpoa-
Hani30BaHO Ta KNacMpiKoBaHO TEMMNOPA/IbHI, MCUXOIOTIYHI, 3HAKOBO-CUMBOIYHI XapPaKTEPUCTUKM EK3UCTEHLLiIN-
HOro KOHOIKTY, LLLO CKNaAaoTb CEMIOTUYHMIA NPOCTip abo cemiocdepy Xya0KHBOro TBOPY. Y pe3ybTaTi BUsB-
NIeHHA Ta 06’€AHAaHHA YMHHMKIB AKi BU3HAYalOTb XapaKTep nepebiry eKsMCTeHLINHOro KOHOAIKTY Y XY40KHbOMY
TBOPi OY/10 PEKOHCTPYMOBAHO /IIHIBOCEMIOTUYHY MOAENb aHa/i3y LbOro BMAY iHTPaNepCoHaIbHOrO KOHOAIK-
Ty. Mogenb oxonntoe BUBYEHHA CEMIOTUYHMX CKAAL0BUX 3HAKOBO-CMMBOAIYHOTO, NCUXO/IONYHOrO Ta YacOBOrO
NPOCTOPY Ta NOBEPXHEBI | FMOWHHI PiBHI CEMIOTUYHOTO MPOYUTAHHA XYL0KHBOTO TBOPY, HA AKMX BiAOYBaeTbCA
[,eKOAYBAHHA Ta PEKOHCTPYKLLA KOTHITUBHMX, MOBEAHKOBMX Ta eMOLLIMHMX aCneKTiB KOHAIKTY.
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aggravation of socially significant issues, in particular the question of the value

of human life and its freedoms as an existential form of being. The formation of
postmodernism as a new cultural reality characterized by an ironic interpretation of reality,
cultural indirectness, artistic activity that goes beyond abstraction, the need to revive art through
conflict, sincerity, emotion, contributed to the phenomenon of interpenetration of types and
genres of art and their representation in communicative systems of the synthetic level [[pybunu,
'myKka, 2020; Andreichuk, 2020; Verderber, MacGeorge, 2016].

Human communication is characterized by semiotics as a mediated way of transmitting
information, modelling any reality, whichis notits duplicate, but creates opportunities for multiple
interpretations and reinterpretations, thereby acquiring necessarily a symbolic character.

According to Yu. Lotman’s definition, artistic forms of communication are created in the so-
ciocultural context; moreover, they are characterized as “secondary modeling systems” [/loT-
MmaH, 2000, p. 144], a special type of sign systems designed to create artistic models of reality. In
the above-mentioned context, not only the question of symbolism and sign systems that a person
masters during his life, but also semiotic codes as a certain system of rules and restrictions,
established in the mind of the author and the interpreter ensures the construction of common or
close meanings and associations to both sides of the sign-decoding process. This phenomenon is
predominantly viewed as a definite network that the interpreter “imposes on the phenomenon
of simulated reality in order to obtain information” [EKo, 2006, p. 242].

The combined forms of conflict communication in fictional discourse is the field of special
interest for semiotics, since semiotics, linguosemiotics, the theory of discourse and multimo-
dality propose an effective mechanism for the analysis of communication transmitted through
several channels or modes at once. It should be noted that a certain gap or backlash is formed
between reality and its simulated description, the quality and size of which depend on the
chosen communication channel or even on their combination, which makes it possible to talk
about the “law of semiotic excess” [Aini, 2000, p. 122; Moyenuos, 2002, p. 46]. At the same time,
the sign acts as both a means and a mediator for modelling reality in the process of semiosis as
a dynamic process, the action of the sign within the semiotic triangle “sign/object/interpretant”
is based on the power of the sign “to represent something other than itself” [Lini, 2000, p. 84].
Thus, the process of understanding a literary work with the conflict development in its dynam-
ic structure in the triadic model “reality — semiotics of reality — artistic representation” is carried
out through the code and the interpreter, which enables the understanding and interpretation
of the objective-subjective structure of the work, as well as its reusable reading. However, if the
verbal fictional discourse covers the ready-made signs, then in the visual text these signs should
be constructed earlier.

Thus, artistic modelling of reality not only expands the space of the possible and correlates
relations with reality, but also implements a “structural-semiotic explanation of the phenomenon
of creation of a work of art and its existence as a whole” [Xanpynina, 2017, p. 344].

Conflict is an integral part of a literary work as a way of modeling the reality of human ex-
perience. In drama, cinematography, and literature, conflict is the core of the problem-themat-
ic level; it is the engine that drives the plot of the story forward revealing the characters through
their interaction, circumstances, exposing their roles in relation to the theme. In other words, it
is @ mandatory component of a dramatic work, which is closely intertwined with other elements
such as characters, plot, ideological content, style, etc.; an essential part of any story, which pro-
vides a dynamic development of the storyline, its meanings and interpretations.

So, the goal of the current research is to identify the main advantages of a complex inte-
gral approach to the study of conflict in modern linguistics and to build a linguosemiotic mod-
el for the analysis and interpretation of existential conflict in fictional discourse. The tasks of the
investigation include: 1) the study of the contemporary semiotic and multimodal approach in
its application to the synthetic level communicative systems containing conflict; 2) the identifi-
cation of the place, role, and potential of the existential conflict in fictional discourse using the
previously stated methods; 3) the determination and presentation of a linguosemiotic model
for the study of existential conflict in modern English fictional discourse. Methods include gen-
eral-scientific methods of analysis, synthesis, deduction as well as the method of linguosemiotic

The era of social transformations, changes, and upheavals is characterized by the
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and multimodal analysis to determine the components of semiosis of existential intrapersonal
conflict in fictional discourse.

The conflict has repeatedly and successfully become the focus of scientific research from
the standpoint of various branches of human knowledge. In search of a meta-method of its re-
search and settlement, thorough studies of the conflict as a universal phenomenon were carried
out from the point of view of psychology, philosophy, sociology, linguistics, semiotics, etc. More-
over, conflictology and linguistic conflictology, as a field that arose in the 80s of the last century
has become a unified platform for the whole range of tasks, related to the study of conflict pri-
marily as a social phenomenon, its genesis, development, resolution, and settlement [EpemeH-
Ko, 2018; MoiceeHKo, 2018].

The modern toolkit of linguosemiotic research methods makes it possible to form and rep-
resent an algorithm for the study of conflict communication, in particular, in fictional discourse
[BipueHko, 2012; BoiiuexoBcbka, 2018; ®ponosa, OMeumnHcbKa, 2018; YepHeHko, 2022; Kumral,
2013], media discourse [3pa*keBcbKa, 2013; MoiceeHKo, 2018; Malki, 2018], political discourse
[Krélikowska, 2015; Panasenko, 2018], cinematic or film discourse [[py6uy, MN'muka, 2020; Kpuca-
HoBa, 2020; WWnpmaH, Kotnap, CynpyH-*Knsoaposa, 2018], from the viewpoint of corpus linguis-
tics [Yusupova, 2018], cognitive studies [Panasenko, Gregus, Zabuzhanska, 2018], etc. A compre-
hensive study of various types of conflicts, including existential ones, using the toolkit of mul-
timodal approach, discourse theory, and semiotics, has not been carried out, which raises the
question of the relevance of this study in the spectrum of the combination of verbal, nonverbal,
and graphic semiotic resources of generation, functioning, and interpretation of conflict commu-
nication in fictional discourse.

In the fictional and film discourse, as its intersemiotic translation, the conflict is represent-
ed by different levels of verbal, non-verbal, graphic, visual, audio, etc. means depending on the
plane of implementation of two main types of conflicts: external (interpersonal) and internal (in-
trapersonal) types.

Fictional discourse as “the mental-communicative interaction of the author and the poten-
tial reader, which takes place in a certain historical and socio-cultural context and is based on the
individual author’s conceptual sphere as the sum of worldview orientations” [®ponosa, OmeunH-
cbKa, 2018, p. 54], materializes the conflict in the fabric of the literary work, where the speech
of the characters embodied by the author is a secondary communicative activity. Accordingly,
the zones or planes of realization of intrapersonal and interpersonal conflicts, which collectively
form the organic storyline of the work, are different. If interpersonal conflicts are located in
the so-called “character zone” of the implementation of the secondary narrative strategy, then
intrapersonal conflicts are located in the “author’s” zone of the primary narrative strategy.

The issue of classification of the above-mentioned types of conflicts is considered depend-
ing on the selection of certain criteria, according to which both inter- and intrapersonal conflicts
are assigned to certain groups. Thus, taking into account the criterion of literary genre, conflicts
are divided into epic, dramatic, and lyrical; based on literary genres — comic, tragic, etc. Within
the framework of the epic genres of fictional discourse studied (social, graphic, socio-psycholog-
ical, postmodern novel, short story) the main types of conflicts are traditionally distinguished ac-
cording to the “level of confrontation” and are divided into the following types: “Man /Person vs
Self”, “Man vs Man”, “Man vs Society”, “Man vs Nature”, “Man vs Technology/Machine”, “Man
vs Supernatural/God/Fate/Destiny”, etc. [Rand, 2000, p.133].

Taking into account the feature “level of conflict realization” (intrapersonal, interpersonal,
intergroup, etc.), these conflicts are placed in the discourse zone of the “narrator” or “character
zone”, an intermediate zone is located between them, where conflicts are realized according to a
mixed type by means of fictional characters, verbal and non-verbal means of communication as
well as the author’s means placed in the narrative part of a fiction. Essentially, if the conflict of the
type “Man vs Man” is placed by the author in the zone of the character, and the conflicts belonging
to the type “Man/Person vs Self”, “Man vs. God/Fate/Inevitability/Supernatural” — in the zone of
the narrator, then the rest of the above-mentioned types can be realized in the so-called interme-
diate zone of the disharmonizing plane of the fictional discourse [HepHeHKo, 2022, p. 204].

The unifying feature of internal and external conflict in literature, drama, and cinema is
the thematic feature “field of manifestation” of the conflict, therefore, artistic modeling of such
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types of conflict as political, social, national, religious, economic, ideological, family, philosoph-
ical, existential, spiritual, moral (between reason and feeling, friendship and truth, desire and
duty) are distinguished in the fictional discourse.

The diversity and heterogeneity of the spheres of manifestation of internal and external
conflicts in the social being confirm the postulate of existentialist philosophers about the dis-
proportion of the philosophical categories of existence/essence, which implies the drama of hu-
man existence, as well as the problems of choice and freedom as a potential experience of cri-
sis and conflicts. Therefore, the very existence of the dimensions of essence, existence, free-
dom of choice, fear implies the power of conflict as a driving force of human progress [Guignon,
2002; May, 2004; Spinelli, 2008]. Moreover, in the conditions of dynamic, global, personal, cul-
tural changes, the simultaneous presence of a person at different levels of society from the mi-
cro level (individual characteristics, family, friends, school, church, etc.) to the macro level (socio-
economic status, culture, education, legislative system, ideology, etc.) leads to interweaving of
conflicts from different “spheres of manifestation” of human existence, which, accordingly, lays
the groundwork for such a complex and multi-component phenomenon as existential conflict.

Thus, an existential conflict or crisis belongs to an internal type of conflicts, its forms of
manifestation are existential-conflict states of the personality, caused by extremely complex
conflicting worldview challenges of life (the meaning of life, personal identity, alienation, death,
etc.), which are difficult for a person to reflect on, difficult to self-regulate, and have an emotion-
al-conflict nature [APA Dictionary of Psychology]. The emotional components of the manifesta-
tion of existential conflict states include emotional pain, despair, anxiety, loneliness, etc. The
cognitive component of the existential conflict includes the problem of loss of personal value ori-
entations, senselessness of existence, own mortality. The behavioral aspect of the existential cri-
sis is often expressed in antisocial behavior, addictions, and compulsive manifestations. Unsta-
ble social conditions, global crises, and uncertainty serve as the basis for the emergence and ex-
acerbation of existential conflict states of the individual, which are based on deep and difficult in-
ternal conflicts of the individual, which arise “as a result of the subject’s meeting with such diffi-
cult-to-understand realities of human existence as the meaning of human existence, the tragedy
of the end of human life, alienation, loneliness, divorce, hope, the experience of love and happi-
ness, self-realization, fateful decision, etc.” [KpacunbHukos, Mau, 2021, p. 80].

The problem of existential conflicts of the individual has traditionally been studied within
the framework of the synthesis of philosophy, sociology, psychology, and conflict studies. The ex-
istential-humanistic research paradigm, which is based on deep semantic, worldview experienc-
es of the subject, which have an emotional-conflict nature, was formed thanks to the works of
such outstanding scientists as E. Husserl, M. Heidegger, S. Kierkegaard, K. Jaspers, A. Maslow, R.
May, E. Fromm, and others. The interdisciplinary aspect of the study of existential conflicts is also
represented by the existential-phenomenological direction as a synergy of humanistic psycholo-
gy, philosophy, linguistics, sociocultural studies, and semiotics, where the priority in the study of
existential crises is a deep reading of the existential anxiety of the individual and the problem of
finding psychological determinants of overcoming existential-conflict states.

Looking for a meta-method for the study of various forms of communication and its com-
ponents, in particular, conflict, we pay special attention to linguosemiotic analysis, as it provides
new opportunities for the identification of latent, ambivalent meanings and the correlation of
these results with a broad sociocultural context, which is certainly important in the study of such
semiotically complicated form of communication as fictional discourse.

According to the definition of an artwork/literary work as an artistic model of reality, a “sec-
ondary modeling system”, which is the starting point of the structural-semiotic concept of Yu.
Lotman, several levels of flexible modeling of a literary work are distinguished, in particular, an-
alytical, theoretical, interpretive, and semiotic-cultural [JlotmaH, 2000, p. 250]. The semiotic-cul-
tural model as an intertextual interpretation of the symbolism of a literary work makes it popu-
lar in the process of researching works of art precisely because of the possibility of decoding and
interpreting the complex process of perception and relationships between the sign and the re-
cipient. Ultimately, a sign as an object of linguosemiotic research, which, in addition to referen-
tial and semantic meaning, also has an expressive meaning (emotions, feelings, moods), can be
represented at the level of paradigmatic and syntagmatic analysis, unthinkable out of the socio-
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cultural context and the process of interpretation, and, accordingly, the semiotic code as a cer-
tain “net that the interpreter imposes on the phenomenon of reality in order to obtain informa-
tion” [Eko, 2006, p. 243]. In addition, the modern procedure of semiotic analysis of any literary
work assumes the presence of semiotic components, which are divided into constant (temporal,
psychological, symbolic space) and transitional (changing symbolic space) and also relies on the
analysis of surface and deep levels of semiotic reading of fiction — mimesis, semiosis, and syn-
thesis. Thus, the application of the semiotic model to the reading, decoding and interpretation
of a literary work as a secondary modeling system, in which a fragment of reality is not only re-
flected, but also modeled, generated, functions, and even predicted, opens up wide opportuni-
ties for the analysis of fictional, cinematic, media, political, etc. discourse, including that which
contains conflict.

The artistic interpretation of reality in both literature and drama occurs through conflict.
Actually, the conflict lays the implicit basis of the symbolic space of such a work — dualism and
the opposition of the real and the ideal, which, in the end, enables the reconstruction of its
harmonious understanding. Researchers of the role of conflict in the structure of fiction warn
against a simplified understanding of the conflict as a direct “duplicate” of the life conflict, which
is reduced only to the intensity of personified clashes, the struggle of characters, similar to the
intensity of social relations in reality. Even in this interpretation, it is understood as a reflection
of life's contradictions in a broader sense, where one cannot do without an understanding of the
philosophical category of existence. The complexity of the presented problem also lies in the fact
that the conflict in fictional discourse is an element of both content and form, and also acts as
one of the main components of the work on a par with such primary elements of drama as “ac-
tion” and “character”, and therefore, it can be interpreted as a complete ideological and artis-
tic category that does not require too detailed delimitation or fragmentation. After all, thanks to
the conflict, the idea of the work is revealed, thus outlining its functional purpose, which is char-
acterized by a fairly wide range of various functions of conflict: modeling, epistemological, didac-
tic, evaluative, aesthetic, hedonistic, cathartic, etc. [BiTpeHko, 2012; Llyptona, 2004].

Existential conflict in literature and cinematography is characterized by the depth of emo-
tional dimensions, where an important role is played by the symbolic nature of verbal and non-
verbal codes of the manifestation of emotional-sensual experience embodied in the practices of
inner experiences. Accordingly, the means of the spectrum of the linguosemiotic toolkit for the
construction and reconstruction of existential-conflict states of the individual is characterized by
diversity and multimodality.

Existential crises are usually depicted in such literary and film genres as art-house, noir, so-
cio-psychological drama, decadence, philosophical literature, dystopia, social-household drama,
biographical novel, psychological novel, graphic novel, etc.

If in the fictional discourse, the literary-semiotic model of the analysis of a work of art in-
volves the “overlay” of a network as a plot element to highlight further details of the semiotic
reading of the work and is more static, then the pragmasemiotic model of communication in film
discourse is characterized by greater mobility and componentity, which accommodates “the me-
diated interaction of the collective author and recipient with the help of verbal, non-verbal and
cinematographic resources and is delayed in time and space” [KpucaHoBa, 2020, p. 124]. Visu-
al signs of film language (R. Barthes™ term), unlike language signs, have an arbitrary and motivat-
ed nature, respectively, the possibilities and laws of interpretation, modeling, the logic of visu-
al semiotic systems differs from the logic of building an artistic model of a literary work. A sign in
the cinema, which is formed with the help of lighting, camera angle, frame color, mise-en-scéne,
frame color, acting, etc. is part of a code that consists of visual, audio, and text information. Since
the signified in the film discourse has a multimodal nature, the meaning, accordingly, is not im-
manent, but more transcendental to the film, which enables a clear reading of the existential-
conflict states of the characters, their relationships with others, actions, etc. Thus, R. Barthes sin-
gles out three levels of meaning in a movie:

1) the informative level, at which the process of directly conveying the message to the
viewer takes place, which, in fact, makes this level communicative;

2) the symbolic level of meaning, where the study of the symbolic space of cinematic dis-
course takes place with the help of cultural, historical analysis, dramaturgy, psychoanalysis;
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3) the filmic level, the level of meaning of the open meaning, which makes the film an un-
finished reflection for the viewer [Barthes, 1970, p. 876].

Essentially, the depth of reading a sign in a fictional discourse depends on the cultural and
value background and individual knowledge of the recipient of the work, and, accordingly, the
“common interpretant (commind)” which is necessary to establish a communicative process
[Andreichuk, 2020, p. 65]. The process of interpretation of the work by the reader (reading upon
the text) is a rather complex and demanding activity, which is based on literary, linguistic, intel-
lectual, etc. reader competencies. Actually, the reader reconstructs the new text around his val-
ues in order to form and present his own position as a point of view of the world and a new way
of looking at it.

We note that the process of semiotic reading of a literary work correlates with the levels of
meaning in a film work identified by R. Barth. Thus, N. Kumral, characterizing the process of se-
miotic reading of a literary work as a complex approach consisting of three consecutive phases
of reading, singled out the stage of reading a work to extract the direction of the meanings em-
bedded in it: the level of mimesis, or the natural domain, the stage of simeosis as the interpre-
tive process of construction of meanings by the reader (cultural domain), and finally, the stage
of synthesis, where the reader moves from the said to the unsaid, creating a critically under-
stood text of counterarguments directed at the author, and he attributes such a critically-orient-
ed reading of the work to the symbolic domain as the highest process of signification and eval-
uation [Kumral, 2013]. Critically, the author defines semiosis as “a triadic (sign/object/interpre-
tant) socio-cognitive dynamic process that depends on the context and the interpreter” [Kum-
ral, 2013, p. 32].

Nevertheless, O. Kyrylova, based on considerations of multi-level cinema reality of creat-
ing a relevant semiotic-cultural interpretive model of a decadent film-maker, which often serves
as a film space for embodying the existential conflict of the individual, singles out such levels
of analysis as “morphological, to which the form, structure, and composition of the film-maker
are subordinate, stylistic, where style is analyzed as a culture-specific code, rhythmic, which ex-
plores linear unity as the organization of screen space in motion and the composite frame con-
struction, intertextual, which demonstrates the cinematic origins of the film work and its inter-
textual potential for the further film tradition, auditory — musical series and background sound
accompaniment, tactile, which connects rhythmic and anthropological levels, montage — mon-
tage division of the film space, as well as specific anthropological and narrative levels” [Kupuno-
Ba, 2018, p. 18-20].

Analyzing the existential crisis of an individual in fictional discourse, we would like to go
further and define the existential conflict as present in all blood vessels of a dramatic work, if it
is possible to compare a work of art with a living being. On the anthropological level, this is em-
bodied in the selection of the appropriate acting texture and artistic characters, on the narrative
level —in the first person limited narration technique, on the editing level, where editing is con-
sidered the leading element of creating a sign in fiction — it is embodied in the use of the editing
technique as an artistic technique in fictional discourse and can contain both an emotional and a
rational element. Respectively, we find signs, elements, components, signs and symbols that rep-
resent the conflict at other levels of an abstract interpretive model as a “network” of a finished
literary work, as well as at the stages of a semiotic reading of such a work.

Having analyzed the dynamics of intrapersonal existential conflict development as an in-
tegral part of a literary work and its fragments, represented in a fictional discourse by different
modes of communication (semiotic resources) we singled out the main components which form
a semiosphere of such a work which provides a «toolkit» for its dynamic semiotic reading.

The semiotic space of the literary work, the semiosphere (Yu. Lotman’s term) consists of se-
miotic constants: temporal space (artistic time: plot, fictional, biographical, social and everyday),
psychological space (moderate, extreme, etc.), a sign-symbolic space (constant symbolic/transi-
tional symbolic) that serves as a universal means of constructing and reconstructing the mean-
ings of an artwork/fiction. The representation of the existential conflict with multimodal semiot-
ic resources by the primary narrative strategy occurs mostly at the problem-thematic and sub-
textual/symbolic level of the literary work and is woven into the plot as a necessary element for
the interpretation of the work as a whole.

230



ISSN 2523-4463 (print) ALFRED NOBEL UNIVERSITY JOURNAL OF PHILOLOGY

ISSN 2523-4749 (online) 2023. Ne 2 (26/2)
Space Levels
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symbolic/transitional symbolic) subtextual, storyline,

Temporal (plot, biographical,
social, historical etc.)
Psychological (moderate,
extreme etc.)

character, problem-thematic,
ideological etc.

Recourses
Verbal, non-verbal graphic
etc.

Fig.1 Semiotic model of existential conflict analysis in fictional discourse

The semiotic model of fictional discourse is complex in its structure and also comprises its
characters and developments of the plot with a conflict fitting into the overall structure of the
storyline. The illocutionary purpose of the author is reconstruction of the meaning by the reader
which occurs at the intersection of verbal, nonverbal and graphic semiotic systems and evokes
particular emotional and evaluative reaction in them.

The scheme of interpretation and analysis of the work in general and its conflicting compo-
nent in particular by means of the analysis of the semiotic model involves successive stages of
analysis of various sign systems or semiotic resources (verbal, non-verbal, graphic, audio, graphic
units, etc.), which intersect and interact, and therefore do not appear before the reader in a cer-
tain established sequence or in the order of their occurrence, but as if in a mirror image of arbi-
trarily located semiotic constants. The first thing the recipient gets to know is the title of the fic-
tion as one of the main symbols of the artistic code created by the author with multi-stage cre-
ative effort, the decoding of which requires, accordingly, a consistent understanding of all stages
of the semiotic reading of the literary work and the study of the laws of the individual author’s
language.

Next, individual images created by the author thanks to the possibilities of artistic means
are revealed to the reader/viewer, taking into consideration the specifics of the functioning of
each level of the work, corresponding to one or another type of sign systems and the logic of
their interaction. Respectfully, these levels are not considered in a mirror perspective (interpre-
tation phase) in the process of analysis, but in a sequence that corresponds to the increasing lev-
el of abstractness of the work (critical comprehension phase). The mechanism of interpretation
involves the movement from the most abstract level of the work of art as a model of semiosis to
the least abstract, related to the ontological referents of the art of words as “a type of symbolic
activity that reflects their integrity” [AcTpaxaH, 2010, p. 12].

Such referents are primarily a person (his feelings, actions, emotions, experiences, moods,
events of his life) and the world (in its spatial and temporal dimensions). The final stage of the in-
terpretation phase also includes the formation of a complete picture of the world, which is per-
ceived by the reader as a certain symbolic analogue, “a substitute for the real world, created by
him for the sake of such a comparison” [XalipyniHa, 2017, p. 344].
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So, for example, the title of the novel written by the well-known British writer Paula Hawkins “The
Girl on the Train” (The Girl on the Train), accompanied in the printed version by a visual iconic image of a
blurred train car, serves at the same time as the main symbol of the artistic author’s code; the process of
signification in the interpretive phase of the semiotic reading of the work defines the train not as a sym-
bol of movement, but rather as a symbol of uncertainty, wavering, the impossibility of escaping from the
“enchanted circle” of the existential crisis in which the main character of the novel, Rachel, found her-
self. The visual image of a blurred train acquires the connotative meaning of hidden danger; here the au-
thor uses the cinematographic method of suspense, a dramaturgical tool for the movement of the plot,
which creates an atmosphere of anxious anticipation, a foreboding of the terrible.

THE No.1 BESTSELLER

You don't
know her.

But she
knows vou.

.

L

jizi=

~GIRL
ON THE
TRAIN
PAULA
HAWKINS

NOW A MAJOR FILM

Fig. 2. The title of the book “The Girl on the Train” by Paula Hawkins

The phenomenon of multimodality as the presence of multiple semiotic resources allowed us
to single out and unite visual, verbal, non-verbal, graphic, cinematic resources as the ways of mean-
ing-making on the interpretational stage of semiotic reading of a literary work. The combination of
frame color (nonverbal and cinematic modes), close-up and eye level shot in the foreground (cine-
matic mode), large blurry font and its color (graphic mode) and verbal messages “You don’t know
her. But she knows you” (verbal mode) not only produces an expected effect on the reader but
also facilitates the process of semiosis as reconstructing the potential meanings of the text around
a new center. The beginning of the novel is also marked by bold capital font “THERE IS A PILE OF
clothing on the side of the train tracks”, creating suspense in the story (graphic mode).

According to the scheme proposed (see Fig.1), the semiosphere of fiction where existential
conflict fits into the overall structure of a story comprises: temporal space (artistic time: fictional,
biographical, social), psychological space (moderate, as an internalized personal identification of
the main character, which serves as a zone for revealing the existential conflict Rachel’s person-
ality and the extreme psychological space in which the main character reveals the manipulative
techniques of the abuser), a sign-symbolic space (constant symbolic: the red signal, the house,
transitional symbolic: the can, the pile of clothes) that serves as a universal means of construct-
ing and reconstructing the meanings of the fiction.

Even in the first chapter, where the time-space is defined by the narrative artistic time (Fri-
day, July 5, 2013), which does not coincide with the plot, it does not follow the chronological se-
quence of events, but looks into certain periods of time depending on the narrative of the pro-
tagonists of the work, and signs are clearly traced as links of the significant network of the exis-
tential conflict of the individual.
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The stop of the train, in which Rachel makes her daily journey to work, at a red signal:
“There’s a faulty signal on this line, about halfway through my journey. The train stops at the sig-
nal as usual” [Hawkins, 2016, p. 12], which for other people on the train can serve as a signifi-
er of danger, breakdown, delay, etc., symbolizes Rachel’s own life, put on pause, and moreover,
the decoding of the meaning of signs is presented immediately in interaction with another sign —
the house, as a signifier of family happiness and well-being “The train stops at the signal...| have a
perfect view into my favourite trackside house”, which Rachel experienced and lost “While we’re
stuck at the red signal, | look for them: Jess and Jason” [Hawkins, 2016, p. 18-19]. Thus, the plan
of content, or the concept, corresponding signified for the signifier home/house is not wealth or
comfort, well-being, but the pain of loss, and the fictional names that Rachel bestows on the res-
idents of the house serve as another sign of replacing psychological trauma, which the heroine
experienced.

The features of an existential crisis at the cognitive level — the loss of personal value orien-
tations, senselessness of existence, etc. we reconstruct by analyzing the signs an empty can “I lift
the can to my mouth again, but there’s not a drop left” [Hawkins, 2016, p. 23], a pile of clothes
“The pile of clothes from last week is still there, and it looks dustier and more forlorn than it did a
few days ago” [Hawkins, 2016, p. 34]. The signified here is the concept image “empty life”, which
has a verbal and narrative confirmation “I have lost control over everything, even the places in my
head...I can’t help myself, even though there is nothing | want to see there, even though there is
anything I do see will help me” [Hawkins, 2016, p. 21].

The emotional components of the manifestation of Rachel's existential-conflict state com-
prise emotional pain from contemplating someone else’s happiness ““When everyone is out and
about, being fragrantly, aggressively happy, it's exhausting, and it makes you feel bad, when
you’re not joining in” [Hawkins, 2016, p. 43], despair, Rachel’s loneliness “Just a hug or a heart-
felt squeeze of my hand, and my heart twitches” [Hawkins, 2016, p. 28].

The behavioral aspect of the existential crisis is often expressed in antisocial behavior and
appearance “My face is puffy from the drinking and the lack of sleep” [Hawkins, 2016, p. 20], ad-
dictions “I don't have to feel guilty about drinking on the train” [Hawkins, 2016, p. 18], compul-
sive manifestations “I held out for about three minutes before | retrieved the phone and dialed
into voicemail” [Hawkins, 2016, p. 24].

It should be noted that the representation of the existential conflict with the help
of multimodal semiotic resources (including the primary narrative strategy) occurs most-
ly at the problem-thematic and subtextual (symbolic) level of the fiction and is woven into
the plot as a mandatory, necessary element for the interpretation of the literary work as
a whole.

Thus, the concept of a semiotic-cultural communicative model of existential conflict in fic-
tional and cinematic discourse includes, in addition to static, dynamic components that deter-
mine its structure at the form/content level. Realization of existential conflict occurs at all levels
and cross points of levels and planes of a literary work and is embodied multimodally with the
help of verbal, non-verbal, and graphic semiotic resources. The semiotic model of the analysis
of existential conflict in fictional discourse involves the imposition of a plot-fabulous “network”
both on the discourse as a whole and on the discursive fragments containing the conflict as its
static component. The statics of the model provides for the existence of semiotic constants —
nodes of temporal, psychological, and sign-symbolic spaces, covering multi-level fictional real-
ity as a secondary modeling system. The dynamics of the implementation of the model covers
(the process of reading, decoding, and reconstruction) surface and deep levels of semiotic read-
ing of the literary work, at which the cognitive, behavioral, and emotional aspects of the existen-
tial conflict are decoded and interpreted.

The theoretical significance of the research undertaken is primarily determined by a certain
contribution to the theory of multimodality, linguistic conflictology, linguosemiotic, discourse
theory. The set of defining parameters for shaping the intrapersonal conflicts and their types in
fictional discourse are preliminary and assume further consideration but the linguosemiotic anal-
ysis of existential conflict discourse fragments confirmed the liability of the study from a multidi-
mentional perspective. Functional and pragmasemantic potential of integrative semiotic model
from the viewpoint of intersemiotic translation constitutes a research perspective.

233



ISSN 2523-4463 (print) ALFRED NOBEL UNIVERSITY JOURNAL OF PHILOLOGY
ISSN 2523-4749 (online) 2023. Ne 2 (26/2)

Bibliography

ActpaxaH, H.l. (2010). NitepaTypHuii TBip AK Moaenb cemiosucy. Haykoaul 8icHUK BosaUHCb-
K020 HayioHasnbHO20 yHieepcumemy im. Jleci YkpaiHku, 11, 8-14.

BipueHko, T.I. (2012). XydoxHili KoHghnikm 8 yKpaiHcbKil dpamamypeil 1990-2010-x pokis:
OucKypc, esontouyis, munosnoais. Kpusuii Pir: BugasHuunin gim.

Mpybuy, K., M'nuka, A. (2020). pamaTUiHU KOHOANIKT: ais-npoTtugin. BicHuk KuiscbKkozo Ha-
UioHanbHO20 yHiBepcumemy Kynemypu i mucmeums. AyoiosisyasabHe mucmeymso i 8upobHu-
ymeo, 3 (1), 20-28. DOI: https://doi.org/10.31866/2617-2674.3.1.2020.202650

Oini, Axx. (2000). OcHosu cemiomuku. J1bBiB: ApceHan.

3Ko, Y. (2006). Omcymcmeyrousasa cmpykmypa. BeedeHue 8 cemuosnoauro. B. PesHuk, A. MNo-
roHsino (Mepesog ¢ utan.). CaHkT-Metepbypr: CUMNO3NYM.

EpemeHko, J1.B. (2018). KoHgsikmosnozia. Menitonons: ®OM OgHopor T.B.

3paxeBcbKa, H.l. (2013). BUKOpUCTaHHA CEMIOTUYHOrO METOAY B aHasi3i MeajiaKy/bTypMu.
Lepxcasa ma pezioHu. Cepia: CoyianoHi KomyHikayii, 3-4, 13-17.

Kupunosa, 0.0. (2016). KynbTyposioriyHa moZens AeKafeHTCbKoro TBopy. Haykosi 3anu-
cKu HaYKMA. Teopia ma icmopisa Kyaemypu, 1 (79), 28-31.

KpacunbHukos, 1.0., Mau, O.B. (2021). EK3ucTeHUiMHO-KOH}IKTHI CTaHK ocobucTocTi B ac-
NeKTi WiHHICHOT opieHTawii nigniTKiB. BicHUK nicaadunaomHoi ocgimu. CouiansbHi ma nosediHKosi
Hayku, 15 (44), 78-95. DOI: https://doi.org/10.32405/2522-9931-2021-15(44)-78-95

KpucaHoga, T.A. (2020). Akmyanizayia HecamusHUx emouili 8 aH210MOBHOMY KiHOOUCKYp-
Ci: Ko2HimusHo-KoMmyHikamueHuli i cemiomuyHuli acnekmu. (Ouc. AOKT. ¢inon. HayK). XapKis-
CbKWUI HaLioHaNbHWUI yHiBepcuTeT imeHi B.H. KapasiHa, Xapkis.

NotmaH, K0.M. (2000). 06 uckyccmese. CaHKT-MeTepbypr: McKyccTso.

Mai, P. (2004). Omkpsimue bbimus. A. barpaHuesa (Mepesog, ¢ aHra.). MockBa: MHCTUTYT
ob6LLeryMmaHUTapHbIX UCCNE0BAHUNA.

MoiceeHko, O.10. (2018). MoBHi acneKTn KoHLenTyanisauii 36poiHoro KoHGNIKTY Ha cxoa,i
YKpainu (2014-2018) B aBCcTpanilicbKomy MefiiHOMY AUCKYPCi. BiCHUK /ly2aHCbKO20 HAUiOHA1b-
Hoeo yHisepcumemy imeHi Tapaca LLlesueHka. @inonoeis, 7 (321), 78-86.

MoHoinosa, O.M. (2013). CemioTUUYHUIT aHaNi3 TEKCTY: MOXAUBOCTI, AOCATHEHHA, nep-
cnektTuBW. Haykosi 3anucku. Cepis: ®inonoaivyHi Hayku, 117, 224-228.

Mouenuos, I'.I. (2002). Cemuomuka. Kues: Baknep.

®ponosa, |.€., OMeunHcbKa, 0.B. (2018). Cneundika XyA0KHbOTO ANCKYPCY Ta MOro acnek-
TiB. BiCHUK XapKi8cbK020 HAYioHAs16HO20 yHisepcumemy imeHi B.H. KapasiHa. IHo3emHa ¢pinosno-
2is, 87, 52-61. DOI: https://doi.org/10.26565/2227-8877-2018-87-06

XatpyniHa, H.®. (2017). CemioTuHa moAdenb AK iHTepTeKCTyanbHa iHTepnpeTalia “3HaKo-
BOCTI” XyA40HbOI0 TBOPY. BiCHUK XapKieCbKo20 HaUioHAnbHO20 yHisepcumemy imeHi B.H. Kapa-
3iHa. ®inonoeisa, 76, 341-344.

Ltopyna, M.B. (2004). OcHosu KoHghnikmosoezii ma meopii nepezosopie. Knis: KoHgop.

YepHeHkKo, O.B. (2022). Cemiosuc iHTepnepcoHanbHUX KOHPNIKTIB B aHINiINCbKOMOBHOMY
XYAOXHbOMY AMUCKYpCi. BicHUK KuiBCbKO20 HAYiOHAMBHO20 niH28ICMUYHO20 yHigepcumemy.
®inonoeia, 25 (1), 134-141. DOI: https://doi.org/10.32589/2311-0821.1.2022.263129

WnpmaH, P., Kotnap, C., CynpyH-*Kusoagposa, A. (2018). CemioTMyHa KoOHUeNUiA B KiHe-
matorpadi. BicHUK KuiscbKo2o HAUiOHAMbHO20 YHigepcumemy Kyaemypu i mucmeuyms. Ay-
diosizyanbHe mucmeumseo i supobHuumeo, 2, 79-88. DOI: https://doi.org/10.31866/2617-
2674.2.2018.151819

Andreichuk, N. (2020). A semiosis-based approach to discourse interpretation. BicHUK
Kuiscbko2o HayioHanbHO20 sniH28icmu4yHo2o yHisepcumemy. ®inonoezia, 23 (1), 60-70. DOI:
https://doi.org/10.32589/2311-0821.1.2020.207232

Barthes, R. (1970). Le troisieme sens. Cahiers du Cinéma, 222, Il, 867-884.

Fromm, E. (1990). The Sane Society. New York: Henry Holt and Company.

Guignon, C. (2001). Existentialism: basic writings. Indianapolis: Hackett Publishing.

Hawkins, P. (2016). The Girl on the Train. New York: Riverhead Books.

Kumral, N. (2013). Semiotic analysis of textual communication in Snow by Julia Alvarez.
Journal of Language and Linguistic Studies, 9 (2), 31-44.

234



ISSN 2523-4463 (print) ALFRED NOBEL UNIVERSITY JOURNAL OF PHILOLOGY
ISSN 2523-4749 (online) 2023. Ne 2 (26/2)

Malki, 1. (2018). Conflict resolution strategies in media Discourse: The case study. Interna-
tional journal of social science studies, 6, 24-35. DOI: https://doi.org/10.11114/ijsss.v6i5.3107

Panasenko, N., Gregus, L. & Zabuzhanska, I. (2018). Conflict, confrontation, and war reflect-
ed in mass media: Semantic wars, their victors and victims. Lege artis. Language yesterday, to-
day, tomorrow. The journal of University of SS Cyril and Methodius in Trnava, 111 (2), 132-163. DOI:
https://doi.org/10.2478/lart-2018-0017

Spinelli, E. (2008). An existential approach to conflict: a revised version of the keynote
lecture. Coaching: An International Journal of Theory, Research and Practice, 1/2, 120-131. DOI:
https://doi.org/10.1080/17521880802328236

Rand, A. (2000). The Art of Fiction: A Guide for Writers and Readers. London, New York:
Penguin.

Verderber, K.S., MacGeorge, E.L. (2016). Inter-Act: Interpersonal communication concept,
skills, and contexts. New York: Oxford University Press.

Yusupova, S.M. (2018). Concept “Conflict” in a Corpus Measurement of Idioms nanom.
Modern Studies of Social Issues, 10 (4), 280-292. DOI: https://doi.org/10.12731/2077-1770-
2018-4-280-292

SEMIOTIC AND MULTIMODAL REPRESENTATION OF EXISTENTIAL CONFLICT IN FICTION-
AL DISCOURSE

Olha V. Chernenko, Kyiv National Linguistic University (Ukraine)

e-mail: ukrum2013@gmail.com

DOI: 10.32342/2523-4463-2023-2-26/2-14

Key words: fictional discourse, existential conflict, multimodal means, semiotic model.

The article represents an attempt to build and apply a linguosemiotic model of existential conflict
research in modern English fictional discourse. The modern tendency of philological and socio-humanis-
tic studies to involve the tools of semiotics, discourse theory, and multimodality in the process of complex
analysis of a literary work as an artistic model of reality is highlighted. The research is based on practical
blocks of illustrative material, selected discursive fragments from a literary work, which contain an exis-
tential conflict. Basically, the key point here is the analysis of intra- and interpersonal conflict based on the
theoretical achievements of semiotics and linguosemiotics (Ch. Pierce, Yu. Lotman, U. Eco, G. Pocheptsov)
and the theory of discourse and multimodality (G. Kress, K. O’Halloran, C. Forceville, M. Halliday). It makes
it possible to provide a detailed research of existential conflict in fictional discourse with the identification
of latent, ambivalent meanings and the relevant reconstruction and interpretation of the conflict by the
reader. The paper aims at projecting the modern tendency towards the synergy of various aspects of con-
flict studies across the humanities.

Therefore, the goal of the paper is to outline the advantages of an integral approach to the study of
conflict in modern linguistic conflictology and to build a linguosemiotic model for the analysis and interpre-
tation of existential conflict in fictional discourse. Thus, the paper’s core objectives involve: 1) to study the
achievements of the semiotic and multimodal approach in its application to synthetic level communicative
systems containing conflict; 2) to reveal the place, role and potential of the existential conflict in fictional
discourse using the above-mentioned methods; 3) to present a linguosemiotic model for the study of exis-
tential conflict in modern English fictional discourse.

The theoretical and methodological base of the research involves general-scientific methods of anal-
ysis, synthesis, deduction as well as the method of linguosemiotic and multimodal analysis to determine
the components of semiosis of existential intrapersonal conflict in fictional discourse.

The results of the research consist in the creation of an integral semiotic model of the analysis of ex-
istential conflict in modern English-language fictional discourse, which assumes the presence of a static
and dynamic component in its structure, revealed, in particular, in the process of semiotic reading of the
work in three successive stages of mimesis, semiosis, and synthesis. The process of conflict interpretation
presupposes a comprehensive approach to semiotic reading activity developed in consecutive steps. The
linguosemiotic means of representing the existential conflict at different levels of the literary work, which
have a multimodal nature, have been revealed. The temporal, psychological, and sign-symbolic character-
istics of the existential conflict, which make up the semiotic space or semiosphere of the literary work, are
analyzed and classified. As a result of the identification and unification of the factors that determine the
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way of development of existential conflict in fictional discourse, the linguosemiotic model of the analysis
of this type of intrapersonal conflict was reconstructed. The model covers the study of the semiotic com-
ponents of the sign-symbolic, psychological and temporal space and the surface and deep levels of the se-
miotic reading of the literary work, at which the cognitive, behavioral and emotional aspects of the conflict
are decoded and reconstructed.
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