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In the conditions of postmodernism, the content and formative components of the melodrama
genre (issues, portrayal, narration, plot structure, system of characters, type of protagonist) undergo
certain transformations. Today, there is a lack of literary studies devoted to the specifics of the expression
of postmodern melodramatism in the works of contemporary writers, namely representatives of
“women’s literature” by N. Hurnytska and I. Rozdobudko. Accordingly, there is a need to understand the
deformational genre shifts that took place in melodrama under the influence of postmodernist aesthetics.
Thus, the relevance of the chosen topic is motivated by the need to analyze the signs of melodramatism in
Ukrainian prose and the need to reveal the problem-thematic and genre-stylistic features of melodrama in
the context of Ukrainian postmodern literature.

The purpose of the work is to study the processes of deformation of the melodrama genre in Ukrai-
nian postmodern literature (based on the works of Irene Rozdobudko and Natalia Hurnytska). Achieving
the set goal involves solving a number of tasks, such as: determining the artistic specificity of the melodra-
ma genre; understanding the melodramatic specificity of the works of Irene Rozdobudko (the novel “Once
Upon a Time...”) and Natalia Hurnytska (the novel “The Melody of Coffee in the Tonality of Cardamom”) in
the context of postmodern aesthetics; elucidation of the peculiarities of representation in both works of
typically melodramatic genre features and specifically authorial ones. To achieve the goal, historical-liter-
ary, cultural-historical, comparative, hermeneutic, biographical research methods are involved.

The development of melodrama at the current stage is determined by postmodern trends in the
literary process, as well as the existence of “women’s writing” as an artistic and aesthetic phenomenon,
within which the specified genre functions. A comparative analysis of two examples of melodrama in
modern Ukrainian literature (the novel “The Melody of Coffee in the Tonality of Cardamom” by Natalia
Hurnytska and the novel “Once Upon a Time...” by Irene Rozdobudko) made it possible to conclude that
the indicated signs of melodramatism are clearly presented in both works.

At the same time, the studied literary works are significantly different from each other, which makes
it possible to consider them as certain modifications of the melodrama genre: Natalia Hurnytska’s work
is immersed in the historical and cultural atmosphere of the 19th century, and the leading role in it is
played by the motive of unequal love of a young girl for a much older, wealthy man; the plot of the novel
unfolds around a “love triangle” and has a “happy end”, it is marked by emotional aggravation and the
outburst of passions. In the novel by Irene Rozdobudko, autobiographical and confessional motifs are
leading, which are written into the modern context related to the life and creative plans of the author and
their implementation. At the same time, this work raises a significant range of problems related to self-
realization, achieving a set goal, success and failure, creative activity, the transience of human life, etc.
Accordingly, the heroine of the novel by Irene Rozdobudko appears more diverse, while the interests of the
heroine of the novel by N. Hurnytska are limited to marriage and children.

Therefore, the evolutionary changes experienced by the genre of melodrama in the 21st century
are characterized by the loss of established melodramatic features (excessive sharpness of the plot, bright
contrast, schematic character images, the theme of the struggle between good and evil disappear); a new
— postmodern — angle of understanding the traditional thematic and stylistic aspects of the melodramatic
genre: immersion in private life, themes of love and marriage, sentimentality and heightened emotionality;
strengthening of psychologism in understanding the images of the characters; actualization of philosophical
and confessional motives. There is a shift in emphasis from dialogues to internal monologues, from plot
vicissitudes to character images (there is an emphasis on character images, in particular, female rebels
functioning within “formulaic” plots and situations). The melodramatic genre acquires pronounced features
of postmodern aesthetics. The type of orphan heroine traditional for melodrama is transformed into the
type of “absurd heroine-rebel woman” characteristic of the postmodern aesthetic paradigm, the final “happy
end” gives way to the variability of the denouement traditional for postmodernism. The canonical genre
structure of melodrama is destroyed as a result of the infiltration of elements of postmodern poetics — genre
eclecticism (synthesis of melodrama with everyday and psychological drama), intertextual connections,
intermediality (features of “musicality” and “cinematography” of the style), irony and playing with the reader.

1



ISSN 2523-4463 (print) ALFRED NOBEL UNIVERSITY JOURNAL OF PHILOLOGY
ISSN 2523-4749 (online) 2023. Ne 2 (26/1)

References

Aheieva, V. (2008). Zhinochyj prostir: Feministychnyj dyskurs ukrains’koho modernizmu [Women’s
Space: Feminist Discourse of Ukrainian Modernism]. Kyiv, Fakt Publ., 234 p.

Bakhtin, M.M. (1975). Voprosy literatury i jestetiki. Issledovanija raznyh let [Questions of Literature
and Aesthetics]. Moscow, Art Literature Publ., 504 p.

Bashkyrova, O. Khudozhnia reprezentatsiia zhinochosti v suchasnij ukrains’kij romanistytsi [Artistic
representation of femininity in modern Ukrainian novels]. Slovo i chas [Word and Time], 2020, vol. 6, issue
714, pp. 72-86. DOI: https://doi.org/10.33608/0236-1477.2020.06.72-86

Brooks, P. (1995). The Melodramatic Imagination: Balzac, Henry James, Melodrama, and the Mode of
Excess. New Haven, Yale University Press, 224 p.

Cawelti, J.G. (1976). Adventure, Mystery, and Romance: Formula Stories as Art and Popular Culture.
Chicago & London, The University of Chicago Press, 188 p.

Dobrosklonska, T.H. (2008). Medialinhvistika: systemnyi podkhod k yzuchenyiu iazyka SMY
(sovremennaia anhlyiskaia mediarech) [Media linguistics: a systematic approach to the study of the lan-
guage of the media (modern English media speech)]. Available at: http://www.ffl.msu.ru/research/
publications/dobrosklonskaya/dobrosklonskaya-medialingvistika.pdf (Accessed 01 November 2023).

Filonenko, S. (2011). Masova literatura v Ukraini: dyskurs/ gender/ zhanr [Mass Literature in Ukraine:
Discourse/Gender/Genre]. Donetsk, LANDON-XXI, 242 p.

Franko, I. (1986). Scho take postup? [What is progress?]. Franko, |. Zibrannia tvoriv: u 50 t. [Collection
of Works: in 50 vols]. Kyiv, Naukova dumka Publ., vol. 45, pp. 300-346.

Hayward, S. (2006). Melodrama and Women'’s Films. In R. Barden (ed.). Cinema Studies: The Key Con-
cepts. London, Routledge, pp. 213-226.

Herasymenko, N. (2010). Populiarna literatura kintsia XX — pochatku XXI stolittia [Popular Literature
of the Late 20th and Early 21st Centuries]. Ternopil, Dzhura Publ., 264 p.

Horbolis, L. (2011). “Rankovyj prybyral’nyk” Iren Rozdobudko — roman pro povernennia v Ukrainu
[“The Morning Cleaner” by Iren Rozdobudko is a Novel about Returning to Ukraine]. Slovo i Chas [Word
and Time], vol. 1, pp. 52-58.

Hromiak, R., Kovaliv, Yu., Teremko, V. (1997). Literaturoznavchyj slovnyk-dovidnyk [Literary
Dictionary-Handbook]. Kyiv, VC “Akademiia” Publ., 752 p.

Hundorova, T. (2013). Tranzytna kul’tura: Symptomy postkolonial’noi travmy [Transit Culture: Symp-
toms of Postcolonial Traumal]. Kyiv, Hrani-T Publ., 244 p.

Hurnytska, N. (2014). Melodiia kavy v tonal’nosti kardamonu [The Melody of Coffee in the Tonality of
Cardamom]. Kyiv, Knyzhkovyj klub Publ., 224 p.

Jinisti, P.(1910). Le melodrame [The Melodramal]. Paris, Louis-Michaud, 148 p.

Kachak, T.B. (2009). Khudozhni osoblyvosti zhinochoi prozy 80-90-kh rokiv XX st. [Artistic Fea-
tures of Women's Prose of the 80s and 90s of the 20th century]. Ternopil, Navchalna knyha —
Bohdan Publ., 228 p.

Kharchuk, R.B. (2008). Suchasna ukrains’ka proza: postmodernyj period [Modern Ukrainian Prose:
the Postmodern Period]. Kyiv, VC “Akademiia” Publ., 184 p.

Kovaliv, Yu. (2007). Literaturoznavcha entsyklopediia: u 2 t. [Literary Encyclopedia: in 2 vols.] Kyiv, VC
“Akademiia” Publ., vol. 2, 625 p.

Kropyvko, 1.V. (2012). Khudozhnio-arkhitektonichni osoblyvosti povisti I. Rozdobudko «Vse, scho ia
khotila s’ohodni...» [Artistic and Architectural Features of I. Rozdobudko's Story “Everything | Wanted
Today...”]. Visnyk Luhanskoho natsionalnoho universytetu imeni Tarasa Shevchenka [Bulletin of Taras
Shevchenko Luhansk National University], vol. 3, issue 238, pp. 162-171.

Krutous, V.P. (1981). O «melodramaticheskom» [About the Melodramatic]. Voprosy filosofii [Philos-
ophy Issues], vol. 5, pp. 125-136.

Kryvopyshyna, A. (2012). Zhanr suchasnoi melodramy: heneza, oznaky, typolohiia [Genre of Modern
Melodrama: Genesis, Features, Typology]. Dyvoslovo [The Miraculous], vol. 8, pp. 52-55.

Miroshnichenko, L.V. (2018). Spetsyfika kharakterotvorennia v romani N. Hurnytskoi «Melodiia kavy u
tonalnosti kardamonu» [The Specifics of Character Development in N. Hurnytska's novel “The Melody of Cof-
fee in the Tonality of Cardamom”]. Tainy khudozhnoho tekstu [Secrets of the Artistic Text], vol. 22, pp. 165-172.

Plohotnjuk, T.G. (1990). Russkaja sovetskaja melodrama 1920-h godov: pojetika i tipologija. Avtoref.
diss. kand. filol. nauk [Russian Soviet Melodrama of the 1920s: Poetics and Typology. Extended abstract of
PhD philol. sci. diss.]. Tomsk, 234 p.

2



ISSN 2523-4463 (print) ALFRED NOBEL UNIVERSITY JOURNAL OF PHILOLOGY
ISSN 2523-4749 (online) 2023. Ne 2 (26/1)

Rozdobudko, I. (2014). Odnoho razu... [Once Upon a Time...]. Kharkiv, Klub simejnoho dozvillia Publ.,
224 p.

Shytyk, L., Akimova, A. (2020). Sposoby peredavannia vnutrishn’oho movlennia personazhiv:
psykholinhvistychna proektsiia [Ways of Transmitting Characters’ Inner Speech: Psycholinguistic Projection].
Psycholinguistics [Psycholinguistics], vol. 27, issue 2, pp. 361-384. DOI: https://doi.org/10.31470/2309-
1797-2020-27-2-361-384

Surkov, A. (1967). Kratkaja literaturnaja jenciklopedija [A Short Literary Encyclopedia]. Moscow,
Sovetskaya enciklopediya Publ., 664 p.

Yarema, H. (2022). Interv'yu z Nataliiey Hurnitskoy [Interview with Nataliia Hurnitska]. Vysokii zamok
[The High Castle]. Available at: https://wz.lviv.ua/interview/469485-ya-zakokhana-u-khikh-stolittia-zvidsy-
moi-sukni-kapeliushky-i-romantychnyi-nastrii. (Accessed 28 February 2023).

Yuhan, N. (2018). Melodramatychni zasoby ta pryjomy u p’iesakh suchasnykh ukrains’kykh
dramaturhiv [Melodramatic Means and Techniques in the Plays of Modern Ukrainian Playwrights]. Visnyk
Universytetu imeni Alfreda Nobelya. Seriia: Filolohichni nauky [Alfred Nobel University Journal of Philolo-
gy], vol. 2, issue 16, pp. 262-272. DOI: https://doi.org/10.32342/2523-4463-2018-2-16-23

Zavidniak, B. (2015). Pro roman Natalii Hurnytskoi «Melodiia kavy u tonalnosti kardamonu» [About
Natalia Hurnytska's novel “The Melody of Coffee in the Tonality of Cardamom”]. Zolota Pektoral [Gold-
en Pectoral]. Available at: http://zolotapektoral.te.ua/bohdan-zavidnyak-pro-roman-nataliji-hurnytskoji-
melodiya-kavy-u-tonalnosti-karmadonu (Accessed 01 November 2023).

Zhukova, K.V. (2007). Poetyka ukrainskoi melodramy kintsia XIX — pochatku XX stolittia (za tvoramy
L. Yanovskoi, I. Tohobochnoho). Diss. kand. filol. nauk [Poetics of Ukrainian melodrama of the late 19th —
early 20th century (based on the works of L. Yanovska, |. Togobochny). PhD philol. sci. diss.]. Kyiv, 212 p.

OdepxaHo 29.10.2022.



