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The article examines the code of painting and the media codes of other sign systems that are 
inseparable from it, forming a peculiar picture of the modern information world as a world of simulacra 
in M. Houellebecq’s novel “La carte et le territoire” (“The Map and the Territory” in English translation). 
The purpose of the work is to reveal the role and functions of the painting code and related to it media 
codes of photography, video art, architecture, advertising, and the Internet in the author of “The Map and 
the Territory” narrative strategy, that permits to identify some general laws of, typical for postmodern 
art, intermedial thinking and to clarify the concept of intermediality itself. We have applied intertextual, 
intermedial, hermeneutic, historical and literary research methods to conduct the research.

The simulation, real world depiction imitation, which is replaced in the novel by its numerous 
“copies of copies”, begins with the first appellative structure of the text, the title itself – “The Map and 
the Territory”. The title announces the principle of replacing reality (territory) with its conventional image 
(map), which makes an emphasis on the intermedial prism as a decisive idea of world reproduction in the 
novel. Painting, as one of the most expressive forms of world depiction, is presented in the novel as a 
product of the simulacra multiplication technology, which is the leading one for the modern information 
society, where secondary modeling systems occupy an increasingly significant place. Painting, as a kind of 
litmus test, allows Houellebecq to show how various media zones, that create a distorted picture of the 
real world, interact and influence a modern person. Painting as “The Map and the Territory” central hero’s 
profession underpins the intermedial discourse of the novel, being in the focus of characters’ philosophical 
discussions and revealing its dominant role in the plastic accuracy of Jed’s paintings and photographs 
description. In the novel the literary text is consistently synchronized with the works of painters Koons 
and Hirst, whose images are depicted in the painting “Damien Hirst and Jeff Koons divide the art market” 
which opens “The Map and the Territory”. There is a verification of the painting by a word and vice versa. 
Multimedia spaces are superimposed on each other, giving birth to an intermedial, whimsical image of the 
modern world, which is successively destroyed by man, giving it to secondary sign systems. The idea of the 
simulacrum as a marker of modern culture determines both the form and the content of Houellebecq’s 
novel which carried out a “realist-postmodern synthesis” through an intermedial narrative strategy. 

Conclusion. The principle of simulacrum thinking, as a leading in modern art, was born by the world 
of simulacra in which modern man lives. The narrative strategy chosen by Houellebecq to demonstrate the 
secondary nature of modern ways of representing the world should prove to the reader, not only through 
the content but also through the intermedial narrative form itself, that it is necessary to wake up in order not 
to perish in the artificial world created by man as a “second nature”: a culture that, thanks to technological 
progress, erases a person from the planet’s map, leaving a free area covered with vegetation waves, where 
there are no people and cannot be. The pictorial code is dominant in Houellebecq’s narrative, through the 
prism of which the real world is shown in the novel. It demonstrates the modeling principle toxicity in the 
artworks based not on a mimetic mechanism but on the technique of simulation, simulacrum. 
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Ignjatović, S.J., Petković, M.Z. (2019, October 20). Autor i autofikcija u romanu Karta i teritorija Mišela 
Uelbeka [Author and autofiction in the novel “The Map and the Territory” by Michel Houellebecq]. Фило‐
лог – часопис за језик, књижевност и културу [Philologist – journal of language, literary and cultural 
studies], vol. X, issue 20, pp. 499-516. DOI: https://doi.org/10.21618/fil1920499i

Ilyin, I.P. (1988). Nekotoryye kontseptsii iskusstva postmodernizma v sovremennykh zarubezhnykh 
issledovaniyakh [Some concepts of postmodern art in modern foreign studies]. Moscow, GBL Publ., 28 p.

Kalashnikova, O.L. (2020). Fiktsionalnost autofiction: fiktsiya ili realnost? [The Fictionality of Auto-
fiction: Fiction or Reality?]. In: T. Potnitseva (ed.). Fiktsionalʹnistʹ v literaturi: fiktsiya realʹnosti / realʹnistʹ 
fiktsiyi [Fictionality in literature: fiction of reality / reality of fiction]. Kyiv, Dmytro Burago Publishing House, 
pp. 206-226.

Lalonde, C. (2010).  Michel Houellebecq aurait plagié Wikipédia [Michel Houellebecq allegedly pla-
giarized Wikipedia]. Ledevoir, Septembre 04. Available at: https://www.ledevoir.com/lire/295592/livres-
michel-houellebecq-aurait-plagie-wikipedia) (Accessed 28 March 2023).

Le Point, (2010, April 09). Michel Houellebecq a-t-il plagié Wikipédia dans son dernier roman? 
[Did Michel Houellebecq plagiarize Wikipedia in his last novel?] Available at: https://www.lepoint.fr/
culture/michel-houellebecq-a-t-il-plagie-wikipedia-dans-son-dernier-roman-04-09-2010-1232339_3.php 
(Accessed 28 March 2023). 

Myroshnychenko, V.S. (2012). Mishelʹ Uelʹbek: horyzonty rishuchosti [Michel Houellebecq: horizons 
of determination]. Culture of Ukraine, vol. 39, pp. 122-129. 

Novak-Lechevalier, A. (2016). Point de fuite [Vanishing point]. In: A. Novak-Lechevalier (ed.). Michel 
Houellebecq. La Carte et le Territoire [Michel Houellebecq. The Map and the Territory]. Рaris, GF Flammarion 
Publ., pp. 5-38. 

Obukhova, A., Orlova, M. (2001). Zhivopis’ bez granits. Ot pop-arta k kontseptualizmu [Painting 
Without Borders. From Pop Art to Conceptualism]. Moscow, OLMA_PRESS, 174 p.

Savard-Corbeil, M. (2013). L’immersion littéraire à l’ère numérique: l’oeuvre d’art fictive dans « La 
Carte et le territoire » de Michel Houellebecq [Literary immersion in the digital age: the fictional work of 
art in “The Map and the Territory” by Michel Houellebecq]. Intermedia Review 2. Études d’Intermédialité, 
vol. 2, pp. 155-170.

Savard-Corbeil, M. (2013). When the Essay Infiltrates the Novel: A Hybrid Form of Fiction in Michel 
Houellebecq’s The Map and the Territory. Available at: https://www.academia.edu/3393034/When_the_
Essay_Infiltrates_the_Novel_A_Hybrid_Form_of_Fiction_in_Michel_Houellebecq_s_The_Map_and_the_
Territory (Accessed 28 March 2023).

Schröter, J. (1998). Intermedialität: Facetten und Probleme eines aktuellen medienwissenschaftlichen 
Begriffs [Intermediality: facets and problems of a current media-scientific term]. Montage/av, vol. 7, issue 
2, pp.129-154.

Sweeney, C. (2015). Michel Houellebecq and the Literature of Despair. New York, Bloomsbury Publ., 
215 p.

Timashkov, A.Yu. (2012). Intermedial’nost’ kak avtorskaya strategiya v yevropeyskoy 
khudozhestvennoy kul’ture rubezha XIX-XX vekov. Avtoref. dis. kand. iskusstvovedeniya [Intermediality 
as an author`s strategy in European artistic culture at the turn of the 19th and 20th centuries. Extended 
Abstract of PhD in Art History diss.]. Saint Petersburg, 25 p.

Tishunina, N.V. (2001). Metodologiya intermedial’nogo analiza v svete mezhdistsiplinarnykh 
issledovaniy [Methodology of Intermedial Analysis in the Light of Interdisciplinary Research.]. In: Yu. Solo-



ISSN 2523-4463 (print)	 ВІСНИК УНІВЕРСИТЕТУ ІМЕНІ АЛЬФРЕДА НОБЕЛЯ.
ISSN 2523-4749 (online)	 Серія «ФІЛОЛОГІЧНІ НАУКИ». 2023. № 1 (25)

3

nin (ed.). Metodologiya gumanitarnogo znaniya v perspektive XXI veka. K 80-letiyu professora Moiseya 
Samoylovicha Kagana. Seriya “Symposium” [Methodology of humanitarian knowledge in the perspective 
of the 21st century. To the 80th anniversary of Professor Moisei Samoylovich Kagan. “Symposium” Series]. 
Saint Petersburg, St. Petersburg Philosophical Society Publ., pp. 149-154.

Weldon, J. (2018). De l’objet d’art à l’obsolescence programmée: les visions du monde matériel dans 
« La Carte et le territoire » de Michel Houellebecq [From the art object to the planned obsolescence: the vi-
sions of the material world in “The Map and the Territory” by Michel Houellebecq]. Revue électronique de 
littérature française, vol. 12, issue 1,  pp. 41-55.

Одержано 27.01.2023.


