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The article investigates origins, development and peculiarities of poetic manner of Lehrstück (“learn-
ing” drama) as exemplified in Bertolt Brecht’s (1898–1956) and Heiner Müller’s (1919–1995) plays. Leh- (1898–1956) and Heiner Müller’s (1919–1995) plays. Leh- and Heiner Müller’s (1919–1995) plays. Leh- (1919–1995) plays. Leh- plays. Leh-
rstück is a kind of a thesis play, political and pedagogical art for non-professional audience that highlights 
important social and political issues and analyses them through dialectical approach. Being a specific artis-
tic and philosophical form, Lehrstück transformed passive reception of art and became a foundation for fu-
ture epic drama. Lehrstück is viewed as a dynamic genre, not as a «conventional» theatrical form. They dis-
tinguish a certain developmental pattern for this genre: didactic play of experimental character → didactic 
play with features of parable → didactic play focusing on analytical position of the recipient → Lern-Spiel 
(learning play) → didactic play with components of epic and dialectical drama.

The nature of Lehrstück is syncretical and embraces descriptive and expressive features of different 
kinds of art (words, songs, music, painting, etc.). Hence, Lehrstück is a meta-type of performing arts. 

One more feature of Lehrstück includes songs – lyrical and epic component of the dramatic plane 
that imbues the drama with pragmatic approach towards analytical position of the recipient.  

 There are two structural levels of the plot in B. Brecht’s and H. Müller’s Lehrstücke (learning-play), 
the internal and external one. The external level is represented by the events described in the work, the 
internal one - by interpretation of these events through reflection and analysis by the viewer/reader and 
the author. 

External plotting details of Lehrstückе include 1) use of adopted material� 2) its modification� 3) each 
play in Lehrstückе is not isolated, they go in chain. Each one is a separate work that is opposed by a counter 
play. It can be countered by the third one respectively. Hence, each Lehrstück (each play) is a small system. 
All the plays constitute a macrosystem, dialectics being its core. 

Lehrstück as a macrosystem is 1) a representation of dialectical (analytical) way of thinking� and 2) a 
dialectical approach to thinking. All aspects of this macrosystem (plot details, motives, etc.) are transfused, 
actualized and particularized in every link of the chain.   

Internal structure of the plot embraces supertext, interpretation by the author and the recipient, use 
of metaphorization and allegory that contribute to dialectical reframe of events. Interpretation is carried 
out through songs, editing and other plot-alienation techniques.    
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